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INTRODUCTION

.Joseph Beuys worked primarily as a conceptual artist. a 1 though havi ng
been aware I have always found hi s work rather

remote and unappealing more i rnrnedi ate vi sua 1 1 eve 1.

Having transcended that barrier earlier thi to
make a I discovered that in the abundant

his work and socio-political i deas. little ti me

the possible origins of hi s
metaphysical persuasions which gives the impression that he

fact a unique and highly original th i nker thus serving- to perpetuate

and even r ei nf o r ce the 'Beuys cu1t’ or myth of origin.

little about Johann Wolfgang von Goethe and Rudolph

that there were similarities in theirStei ner,
to attempt toof this study:the basic airnconcerns.

andthe history which is manifest in Beuys,uncover much of

relationship to Steiner.particularly his

the aesthetic and philosophicallaidphi 1osophersGerman romanti

parti cu 1 ar 1 y express! on! srn,art.which much modernf r o rn
large and complex culturaltworelating theseevo1ved. However,

the work of Beuys is not asand then tomovements to each other
three arethat a 11g i venit may appear.straightforward as

the last analysis. defyi ndefine and.notoriously hard to

cornpartrnenta 1 izati on.

- 22 -

foundati on

on a

Having read a

had been given to an investigation into

it was obvious

information on him.

s year by finding time

was i n

and this is

more in-depth investigation.

of him in the past.



I be 1i eve it

in the Germanic romantic

painting rather than

sculpture, from the nature mysticism of Jacob Bohrne and Meister
Eckhart to Goethe and the heyday of romanti ci sin.

tradition becamernystica1 '-f oss fertilised with eastern mystical
phi 1osophy, which in turn has had
the anthroposophy of Rudolph Steiner, which I believe had a profound
influence on Joseph Beuys, and which. to my knowledge, has never
adequately been given credit.

in relation to Beuys would lend itselfThe subject of romanticism

to a study of nationalism in relation to art and philosophy and itswe 1 1
but this has not been my mainimplications before and after the war.

I have tried to come to an understand!ng ofInstead,concern here.
of the Germanicthe esoteric spiritual and metaphysical concerns

and how, comingis expressed through phi 1 osophy and ar t,people as
land surrounded and absorbed by increasing industria 1isati or,

in a profoundits alternativehas foundand rnechani sati on.

respect for nature.

been opposed to theGerman mystical

of Beuys who.aspi rati ons
original artist, perhapsremains ansecond hand ideas.an exponent of

'in extremis’.r ornant i cand atraditi onto

- 23 -

spirit, expressed particularly through

idea1i st i c

This european

from a

an unwi tti ng subset' i ber

a great bearing on

a brief study, 
has been possible to trace certain threads

materialist's view point, and this has
despite my detractions of him as

as in theosophy.

At the risk of becoming nebulous in such

thought in general has
culminated in the angst and



CHAPTER I

THE CENTRAL THEMES IN BEUYS■■■ PERFORMANCES

In order to define the fundamental concepts present in Beuys’ won k,

aspects of his personal history and seminal influences need to be

Joseph Beuys was born in Kleve inrecognised. north west Germany.
if not the most, significant figures of

contemporary German art. the mass

media simultaneously.

Whi1e still a teenager he was temporarily involved with the Hitler

Youth movement and subsequently took part in the Star March to

a sculptor.Nuremberg. At this time he also became acquainted with

Wilhelm Lehmbruck,
He had a keen

sciences and intended to begin studying

drafted into military service and trainedmed i c i n e,

resulted in him supposedly being shot downbomber pilot. This
and having his lifein a snowstorm.

couple of days, unconscioussaved by a Tartars, who found him after a

red him in badger fat, then wrapped him inThey cover
By the end of the war hewarmth.felt from their tents to regenerate

times and had been takennumber ofhad been severely injured a
He had also by now been introduced to theprisoner by the British.

Fritz Rolfof Rudolph Steiner by a friend,anthroposophical concep ts
These experiences were todied during the war.Rothenburg, who

24

He was to become one of,

as a dive

in the snow.

but was

"first true feeling for the sculptural arts".(l)

interest in the natural

somwehere over Southern Russia

a so-called ’degenerate artist’, who gave him his

a hero of both the avant-garde and



later life and cult figure, but
in the meantime he decided to dedicate himself i interest

While studying the naturalin the arts. sciences,
sculptor at the l-ederal Academy of Art in Dusseldorf.

After finishing his studies, largely based
sensitivity for inateri als,

for private patrons, and at this stage experienced

dominated by depression, "The things inside of

myself had to transform completely;

the psyche had to take place, illnesses are almost alwaysas

farm to recuperate, he took up a teaching position

his first significant pieces of work, using fat.

able to influence it with"Fat was a
the character of thisheat and cold ... in this way
solid condition ofunsettled state to a verychaotic andfat from

movement from a very chaoticfat underwent aform. this way theIn
I thus had threeits end.context asto a geometricalcondi ti on

the idea of sculpture.that wasthere,fields of
condition of movement. andof chaos.

three elements - form. movementIn thesefor m.over

25

fully to his

train as a

as artist

a condition of

and this is where he produced

over a

he went on to

a transformation reaching as far

which were

major role in Beuys’p 1 ay a

I was

on a

in the Academy of Art at Dusseldorf,

a couple of years

power over

power and,

I could transform

spiritual crises in life as well".(2)

of which he states

It was

a condition

After working on a

great discovery for me

he worked on a number of small commissions



the indeterminateand chaos, was energy -from which

complete theory o-f sculpture, of the psychology of humanity as the
power o+ wi11, the power o-f thought, and the power o-f -feeling, aind

- the schema adequate tothere understanding all the
problems o-f society". (3)

■'■fat chair’ (•fig. 1) the chairIn representing the human anatomy
supports the -fat in the positi excretive and sexual
■function - processes involving trans-formati on.

The -fat. to a psychological 1 evel can,
symbolise theextreme, ’•flowing chaotic warmth’ of willpower, or else

a cold and overly intellectual, state.

the corner represents the mechanisticcorner’ (fig. 2) the use of
expressed in buildings and cities, al 1tendency of the human mind. as

The fat placed into a

challenges this metaphor by being absorbed into the walls andcorner
In my opinion theof the corner.

of the use of fat,metaphors and underlying philosophy
much to the science of ’morpho1ogy’many other pieces,wel 1 owesas

of the romantic phi 1osophers.the retreat from reasonof Goethe and
attempt at balancing the psychological

is directlycounterparts of
of Steiner, himself also a greatthe writingsto

particularly hisscientific speculations.

methods of achieving deep

object.

26

The preoccupation with an 
’thinking, feeling and willing

attributable

in this as

in one

on of digestive,

founded on combinations of the right angle.

when carried on

I derived my

of a natural
■follower of

I found it

so defying the physical boundaries

In ’fator ’crystalline’

Goethe’s quasi
insight through contemplation



Beuys became involved with the ’neo-Dada’ I- 1 UX US organisati on.
Although their intentions may not have been it brought him

between art and life. and between the various arts. He was
particularly influenced by the presence of many musicians, (John

Terry Rieley, Stockhausen), and his firstCage, ’ acti on ’ , ’Si beri an
Symphony’ (fig. 3) i nvolved a piano connected to

attempt a directly spiritual intention. •’Siberian’ possibly

•'How to explain pictures to a deadA couple of

with his head covered in honey and goldleaf,hare’.(fig. 4) Beuys,
iron tied tohaving a sheet ofcarried the hare in his

He walked around the

theories of the differentgallery explaining the various aesthetic
■’ acti on ’ thatfirstThis was Beuys’art works around the space..

being a highly resonantof the public,really caught the imagination

obviousTheimage in various ways.
consciousness, gold suggestingwith thinking orconnecti on

in alchemy, and honey being another transformed
’spiritualised’, according to Steiner amongstor

of consciousness.

with the ground was contrasted oncontacti n’heavy masculine’ symbol
insulating felt.the other foot by absorbing or

27

breaking the boundaries

transf or mat i on

a dead rabbit by

arms and while

The iron or

years later came

piece of felt on the other.

transformation as

’mask’ of honey and gold had an

means of electric wires.

others, suggesting a

I his was among the first pieces which

and the elements of life and death are introduced by the rabbit.

represented a spiritual utopia in its remoteness from civilization,

one foot and a

substance is ’alive’

as clear.

into close contact with people dedicated to



The ’explaining’ raised questions about and about the
other

(animals) brought to the extreme in the dead hare. which also has
many mythological associations in terms of the spirit world.

(fig. 5)’ Manresa’ was another ■’ act i on ’ centered around the belief
reason,

of perception and understanding that go beyond rational analysis.

The relationship between and intuition is of key importancereason

f or works.

Hi s

Thinking is a rigidlythe thought process"(4).conclusion of

crystallised activity,

whereas intuitionrati onal ism"(b)

thinking by the fact that itform of

belief of various mystics and clairvoyants,This is ascribed to the
that once higher forms of thought are penetrated,Steiner included.

•’time travel,’ becomes possible in the spiritualthe concept of
the great flux.of course

that the anthropologicalapparentit becomeswork as
work is anundercurrent in his

and the immediate limitations that

have been set upon us by
limits".(&)within its ownwhi ch "fossi1i ses

28

problems of communication

domain; time is

investigation into the possibilities

spiritual entities

a whole

of transcending cultural history
accepting logical

can transcend time.

is an extension of this limited

or quantitative thought

an understanding of Beuys’

that it opens up levels

If one looks at Beuys’

that intuition is the higher form of

limited in

definition of reason is that it "finds its limitation at the

its effectiveness and "confined to

life and death,
in relation to



Challenging conventional perceptions of communication and
also central to 'The Chief/(fig. 6) . performance Beuys spent
nine hours wrapped in rol 1 of felt witha a dead hare at each end.
Also present long strip of fat and a fat corner,
wrapped around a copper rod amplifier andan speaker which emitted

non-meaningful sounds from Beuys in the felt.

intended to transcend time. an attempt

from my own species’

This meditative piece, under

1 andunder (fig. 7). were directed to the potential ability tous

time and space that go beyond those which havedevelop perceptions of

suggesting a development of higherbeen proven by Einstein,

the synthesis of scientific knowledge andperceptions based on

’spiritual perception’, and became the theme of manyinstinctive or
including ’Energy plan for Western Man’.

it becomesidentified with Steiner,Although Beuys has never openly

not only and
apparent, that there are,

materials of individual pieces.

such as horns, wax,honey,
spi ri tualbut moreparts in general,vari ous an i ma1

that of Steiner, to the point ofwi thtotal keepingi n
incidences.some

- 29 -

ph i 1 osophy i s

importantly his

Paraphrase in

specific

In this

in fact, numerous parallels

time were

to "switch off

and in us

Again the primal sounds were

was a

cosmic energies and

range of semantics".(7)

along with ’24 hours ..

of his later lectures,

a roll of felt

maybe superficially in the

corners, plant parts,



of the key -Factors of Steiner’sOne need
senses and the material wor 1 d

He also shares with Beuys thevi ew. conviction that art and science

cannot and should not be divided, and a belief that "art must realise
that its task is to carry the spiritual-divine life into the
earthly" . (8)

a view which is directly

attributable to the German romantics, particularly Schiller. Beuys’

concept of the ’free international university’ is highly reminiscent

at Darnac, where anthroposophical studies

were being applied to medicine, Beuys’education and agriculture.

view of his expanded concept

the Theosophists and setting up thefor leaving

found11 ]Anthroposophi cal Soci ey.
Perhaps thisgeneral.

butsci ence,in naturalmy studies
when the laboratory spirit of research, scientific results and a

to extend it to a widerclear theoretic a 1

understanding".(9)

uncanny parallels andthere are manyIn Beuys’ work and persona
rooted in the romantic spirit. Thesewhich are deeplyPreoccupations

first it is necessary to givebutattention,further
the other fundamental conceptsofdefinitionfurther attention to the

work -to be found in Beuys’

30

shall be given

Steiner’s reason

I had very little in common with

was at its richestI felt that art

structure was there

of art is strikingly similar to

was still the after effect of

of Steiner’s ’Goetheanum’

The concept of art as teaching is also

the art world in

mysticism is the spiritual

for going beyond or transcending the



34th section of-Eurasia, the Siberia,-, Symphony" (fig. 8)
■’action-’ concern focused on the potential split between
Eastern and Western philosophical outlooks.
represented free to traverse the open planes of
Europe and Asia.

staff made its first
The staffappearance. one

end doubling back towards the east,

between the eastern capacity for transcendental thought and western

materialism; the idea being that if the two abiliti

some way,

means the first artist to stress his belief in the

cognitive force transcending the

which is said to conceal thethe visible world,
This belief system is epitomised by thewar 1 d of sp i r i t.’real’

various manifestations of mysticism; particularly eastern mystici sm

utilised and expanded upon by strongwhich in turn has been
concentratedoccult and esoteric mystic groups,traditions of

with which Beuys seems to haveparticularly in the geographical area
to the extent of dying anddeep and ongoing relationship, evena

from orientalEurasia,the war.i nbeing reborn here, sense,
itsis a
topassionate yet

the metaphysical.

beyond,’romantic longing'
•’ crystal line’ ,from theworld view,ibcreasi ngly materi ali sti c

31

distinctly rich region in

this

Beuys recited fragments of
German romantic poetry and the Eurasian

During the scenario

Once again the hare

es were united in

was an

Beuys is by no

a nomadic spirit,

the split between intuition and reason would be overcome.

was laid down in

in a

for a

tendency toward a

boundaries of reason,

with its main

for an escape from an

an east-west orientation,

in this way suggesting the link

significance of intuition as a

Russia to Germanic central Europe
deeply philosophical aspiration



of reality, has been supported by the

•’nature mysticism’ of Bohme, L k h art, Movalis and Goethe. This
is also strongly evident in the not

influenced by their

individual legacies, but possibly because he so the

In short,systems. the epitome of western materialism, occurring in
with little room for relief except perhaps up,

toward higher, metaphysical planes.

Beuys’

in biology and botany.

expressed through his drawings which have aspi rituali sed concern,

almost medium!stic quality, that perhaps convey the mood inhover i ng,

which they were made.

the drawings have to do with deathThis is particularly evident when
and horse are invested withstag, swanthe hare,or with animals.

the soulofincarnationspecial
which have access to ’other’earthly form of spiritual beings

much attention in the paintingsalso givenregi ons.
be discussed in the followingKlee who willof Franz Marc and Paul

chapter.

1hroughout much of Beuys
than being ends in themselves, heratheri deas,for political

32

preoccupation

vehicle

rational scientific conception

This quickly develops into a more

is also German,

a high degree of efficiency in its economic

or as the

industrialisat!on and

initial angst may owe something to Germany undergoing a rapid

pantheistic view of nature is expressed in his early interest

powers, representing an

the centre of Europe,

work, which gradually becomes more a

This theme was

work of Beuys,
necessarily because he may have been directly



of shaman, ss mediator between the
visible and invisible.

1 i ke ftmer i c a and ftmeri c a 1i kes’ I me ’ (figs.
where four days were spent interactingperformance wi th

New Yor k gal 1 er y. Beuys travelled from the airport in an ambulance,
he was wrapped in felt and The felt was used
to insulate him from unwanted American influences; the ambulance and
stretcher signified the ’traumatised’ condition of in need
of spiritual communion; the coyote. once sacred to the American

Indi ans,

the Celtic1andunder’,’24 hours ..

stag hunt andKinloch Rannoch Scottish Symphony; his ’bog’ action,

the previously mentioned performances, whilst dealing individually
whole might seem likewith various concerns,

grandiose effort at social therapy.fragments of a

is atavistic and"When people say that shamanastic practi ce
attitude of contemporarythat theirrational, might answerone

because we should

by now be at. another stage of development
f igure. orki ndmaterial. So when

and thebelief inallude to it, do it to stress myI
for working withdifferent planwith a completelyneed to come up

in placessubstances, i nstance,f or
kind of enchanter tof or ais necessaryspeaks so rationally, it

appear."(10)

33

other priorities

of shamanistic

consciously takes on the role

scientists is equally old-fashioned and atavistic,

relationship to

was a

like universities where everyone

under us

i n our

a coyote in a

modern man

is now persecuted by the white man.

when viewed as a

I appear as a

9 and 10)

and in us

carried on a stretcher.



This much publicised aspect of Beuys’ art and persona, the two often
being indistinguishable, has another side to it. of the

spiritual development and his almost
such development, harks backa

society. I he belief that creativity
can and ultimately world renewal, as

genet ates an unavoidable contradiction. By
using his spiritual status,
Beuys also becomes the contradiction between the spiritual and the
material.

fundamental i ssue, but Beuys seems able to ignore this aspect of

and in

become a revolutionary".(11) so

personality that he may well

his past.

a shortIn a possible attempt to free

history associated withcut to coming to terms with the period of

scenario about thethat the wholeit has been speculatedNazi sin,
by nomadic tartars mayplane crash,
he quotes the Tartars ascalculated hoax;have been extreme!y wel1an

you Tartar).(You are not German,du Tartar"saying "Du nix Njemcki,
to dislocate him psychologicallyserveit true, mightI his myth, were

i sI feel.But this itself,the war-in
fact that his powerful motivationanother contradiction by the

the very essence of theofcounterpartfact atowards autonomy is *n

34

His adoption

■from any parti ci pati on

subsequent adoption

teaching- to elevate himself to ’guru’

rescue and

lead to the realisation of self

Both men are per haps deserving of much criticism on this

to the position Steiner had in

concerned with the designing of his own

in the case of Steiner,

be guilty of fabricating aspects of

his emphasis on

himself in his romantic quest for ’extreme individuality’,

fact, states that one of the elements of ’The Chief’ was "how to

In fact, Beuys seems to have been

role of healer,

himself from his Germanness, as

fanatical concern to free people for



German romantic spirit, played upon by the Nazis to evoke

strong feelings of nationalism and r i ghteousness.

particularly Schlegel,

□f paramount importance, even to the extent that morality could be
sacrificed to achieve this end. is not

could be construed thatithere, Beuys is of this psychological type.
al though It isway. also interesting to note
that the early German romantics actively set out to try and create a

system of mythology which would actnew source of inspiration
for artists. poets and painters of the day.

His remark thatmateri al,

art"(12) i s
who also tookKandinsky and Mondrian,artists as

In this context, Beuysand Mme Blavatsky.
Thisin noan

as willthe following chapters. afurther inpoint will be clarified

spirit and how it hasthe romanticof

art.manifested itself throughout

35

express!on!st

To some romantic philosophers,,

modernist Germanic

originality was

Although this

his use of alchemical

as a

a direct continuation of

uncertain terms.

describes his concern with transformation.

my main concern

more precise definition

a great interest in

and was

in a wholly non-violent

can be considered to be

the idealistic intention of such

Beuys’ conception of art as spiritual alchemy,

the writings of Steiner

"it is the transformation of substance that is my main concern in
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CHAPTER 11

ANTHROPOSOPHY AND theosophy - AN OUTLINE

Ihe similarities between Beuys’ allusions to the role of shaman as
and communicator with spiritual real ms, and Rudolph

Steiner’s self appointed role i nvi si b1e’,
clairvoyant and spiritual teacher. wi11 become more evident
closer examination is made of anthroposophy, its basic teaching and
aims.

Rudolph Steiner (1861-1925) although not widely known in the British

Isies, had, and still has, a marked influence in many aspects of

particularly in Germany. His teachings are largely

derived from Goethe’s

various teachings of the Theosophical Society, which Steiner lead for

Fiea short time before founding

worlds through heightened powersclaimed to have perceived spiritual

’objective idealism’of cogniti on:
made up of several

sensible, spiritual realities.

boundaries of rational thought

doing made cognitiveby
natural world.about theof discovery

Goethe’s entiretask of editing
who had been

developing the necessaryforwor k,
’knowledge of higher worlds maythinking by whichc 1 ear

37-

Steiner maintained that reality is

suggests techniques

taking the lead from Goethe’s

scientifi c

^acuities of

and by so

levels or super

as ’scientist of the

his own anthroposophical movement.

modern life,

Stei ner,

if a

leaps into new areas

idealism and scientific studies, also from the

Goethe seems to have transcended the

spiritual healer

given the

concentration on natural phenomena,



achieved'.be

and Intuition-’.

experiences the equivalent of

but also Beuys’

spiritual rebirth.

The term ’anthroposophy’ is meant to stand
theosophy, which was -founded in 1875 by Helena p. Blavatsky and

primarily devoted to the promotion
of occult teachings in modern times, particularly the esotericism of
oriental religions and philosophies.

The society was of prime importance to the development of symbolism,

Balvatsky’s -’secret doctrine’ presents

(hermet i ci sm,western occult traditions
with Buddhism and Hinduismneo-platonism and others)gnosticism,

particular!y. Steiner became
short time, due to certain fundamentalstayed for only a

have discovered a relationship betweendi sagreements. He claimed to

and maintained thatthinking.scientific thinking and spiritual
justifiable byoccult knowledge should be

to set up the Anthroposophicalfelt it necessaryway of thought. He
an activeof his followers,Society, not assoc i ati onanas

of
aspects of human lifeto all’spiritual

newtoway,and thought.
andunderstanding of man
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and to apply this

expertence!

body, dedicated to the rediscovery
sci ence*

practical
the universe" . <1 >

not only the plane

Inspi rati on

lead mankind into a

a speculative mixture of

on going preoccupation with a
crash and rescue,

expressionism and surrealism.

"In a

in pointed contrast to

’’ Imagination,
On entering the initiation

The successive

higher powers of perception,

a’ not ’the’ scientific

Colonel Henry Steel Olcott and was

the invited leader of the Society, and

stages are

stage, the student 
a spiritual death

but as

and rebirth
Ihis more than adequately describes



that modern

to each other and the environment He predicted that
western civilisation would 1 ead life due

that the spiritual
counterparts of feeling and willing were not adequately being taken
into account, and that this would lead to a great increase in mental
instability.

As previously mentioned, Steiner and his fellow anthroposophists

build the Goetheanum as a

spiritual science’ to various field of study such as agriculture.

medicine and education. Many lectures were given to specialists in

these fields, interesting results were achieved. i . e.

bio-dynamic farming, education and the Camphill communitiesWai dorf
The crucial element in the last twofor the mentally handicapped.

indeed to human spiritual developmentapplications, and
feeling and

also used by Beuys as thewi 11 i ng .
and went on to be formulated’Theory of Sculpture'

■for Western Man’.

three elements are the activethat theseSteiner’s basic

and that these correspond toetheric bodiesi n our
that order,and chest inthe head, 1 i mbs

and willing, that feeling contains
smal1 amountcontains a

of thinkingamount
thought contains theFeeling inand thinking.amount of feeling
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materialist, 

cotrosive effect

of feeling
and willing, that willing contains a small

foundation

elements

This was necessary because he felt

as a whole.

laboratory for the application of this

to a one-sided

a smal1

and some

□n our relationship

into the ’Energy Plan

scientific thought was having a

of his

that "thinking always
souls or

an increasingly unbalanced 

cliI t of the intellect’ ?

premise was

are his lengthy speculations on the powers of thinking,

in general.

These basic components are



karmic outcome of past lives on earth, the

life of feeling, karmically determinethe our character. and the

is what disconnects

present earthly lives.

derived largely from eastern

stresses the need to understand and exercise conscious

feeling and willing.thinking,

to a degree, the attempt by Steiner to bridge the gap between occult

The notions of a higher level of thoughtand materialist attitudes.

To examine furtherare

art through to Joseph Beuys ithow these have influenced Germanic

historically based account.will help to have a
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from karmic connections".(2)

would enable him to co—operate more consciously between the powers of

us in our

Of these theories,

thinking and willing of

thinking and feeling of our will

This quasi scientific approach to metaphysical concerns demonstrates,

control of the

mysticism, Steiner

derived from eastern and romantic sources.

will; that this would lift man’s thinking to a higher level, which
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CHAPTER III

IHL R(JMANTIC M0VEMEMT IM GERMANY

Romanticism in Germany was influenced degree by current trends
of thought from England, France and Spain, but it

the writings of Goethe,indigenous sources, Lenz , SchiIler,

Schelling, Novalis and others that i t can be said to have begun i n
the last decade of the 18th century.

The philosophical speculation of Kant made a great impact

philosophy, and although frequently misinterpreted, it remains the

basis of much romantic thought.

theories help to demonstrate how this developed;Three of Kant’s main
is not just a passive receiver ofhe shows that the human mind

but also has the capacity for creativeexterior influences,
complete, absoluteknowledge.

works according to itsknowledge, because the mind

knowledge we acquire.inf1uences any
to us.in itself but only it appearsas

the mind provedthe function ofemphasis on

Thinking in
reservati onsbe used withoutsnd could now

desirable.

of Kant, it hadsided interpretationoneratherawas
philosphical systems whichsubsequentthe result of producing

and of it evencreative activity,di rectiyregarded thought aas
42

Although this

to a

to be an enormous

to achieve whatever was

We do not know reality as it is

own laws and so

on romantic

He proposed that we have no direct,

1iberati on. freed from all constraints

was through its own

For the romantics, Kant’s

a sense became



1

to create
whereby man could do

he or she liked.whatever

"The organs of thinking are the creative organs of the wor 1 d the

sexual organs of nature”.Novalis(1)
pai d

lip-service to Kant,
a

■fundamental be known directly and

metaphysical systems could be built on ths.

powers which had

been suppressed by the ’Age o-f Reason’ in which scientists tried to

concept o-f the universe whereas

every occurrence or phenomenon could be represented by a mathematical

equat ion, as

notions that thequest -for wonders,
that thesurrounded by mysteries,

world apprehended through the senses

signs o-f something beyond.

interest in hypnotism.
although littlephi 1osophies,and easternthe occult in general

at the time.theseon

It was felt that the
These

the worldr'el at i onshi p wi th
as i nr i s e t o ateelings of mystery gave
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world of man
of minerals, rocks and plants.

epitomised by Newton’s

the age more and more of ’reality’

•feeling of religious awe,

more intimate

The romantic movement, was a

might have a

Encouraged by this post—Kantian

visions, manifestations of the unconscious,

apposed to the imaginative or fantastic.

physical world was permeated or

absolutely and that now

in other words,

being possible

discover laws which connect cause and effect,

a new ’reality’

information was available

Following philosophers

but their claim was to have discovered

idealism was also an increasing

a mechanical, clockwork-like entity,

concealed or half revealed

Post—Kantian thinkers were mainly concerned with the

core of reality which can



Novalis and Hichendorff, and also Goethe,
who was probably the last

European to attempt the many-sidedness
of the great renaissance

as critic. journali st, pai nter, statesman, poet and

natural philospher.

attempt to disprove

Newton’s theor i es. He was also keen botanist, havinga numerous

insights and discoveries which in itself,

on natural phenomena and consequent
arri val is.

’ knowl edgea

of the world’ and through his own mental perceptions (unscienti f i c i n

the conventional sense) the science

to be found throughout the organic

something whichand inorganic world,

key concept in his sculptural theories.as a

individuals therefore it can

trend as such, but it would appeal that

lines of thought,there were two basic
said to have begun with Fichte and

ascribable to the firstmoreThe other wasculminate in Hegel.
Tieck and Schleiermacher,Novalis,romantics,

kind of philosophical thoughtwho speci aldeveloped a
This moreworks..1 i ter ary

from other attitudes,
of ever y th i nq wh i ch
i t basi c

’romanti c' •definition of the term
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although his

basic philosophy is

personali t i es

The first romantics

particularly Schlegel, 

and distinctive

in their

a more

di sti nguishes
trends, and could almost serve as a

one of which was

came to found his '’morphology’,

also in cultural phenomena,

systematic philosophy and could be

at a hypothesis,

Beuys was later to use

of formation and transformation,

Much of his scientific work

were of course al 1

be difficult to sum up a

is not unusual

the romantic

He claimed to let his ’knowledge of self’ develop into

an expression

consists of four

method of intense concentration

on colour was an



The -flight from necessity.1.

reaction to the age ofAs a reason, free rein was given to the
emotions and instincts, to the mysterious

need for justification, of necessity cental
romantic irony. A flight form the -’real world,’ of its laws and
restrictions became and as the finite became
insignificant when confronted with infinity.

to dismiss anything they did not want to take seriously.

Ext r erne individuali sm2.

be proved by eccentricity even to the point of monstrosity. As long

is perverted.value,

different from allorder to make the egosacrificed in

humanity is destroyed and the philosopher canothers.
dismiss all

It isand ominous implications.This has its obviousobligati ons.
distorted idealisationhard to

to be a recurrentbut it seems

and emotions3. Concentration of feelings

tendency to want to feel for thecharacter!stiesOne of the main

toideal beingsake of feeling, the

the price of -falling
45

Morality is

concept throughout romanticism.

and here Kant’s original hypothesis

ns a

into sent i mental 1 ty.

as one’s actions are original they are justified and have their

is a

For some romantic philosphers,

1ive i n a

see how such can pass as philosophy.

a flight from reality.

now be so arbitrary that he can

it allowed the romantics

The ideal of

constant mood, even at

moral and social

without a

particularly Schlegel, originality can

and mystical,

but this disregard



of aims which cannot be

reached. 1 ove,
unhappy love by the fact that
result of preconceived qualities in order to

or pain.

4. The acceptance of certain expressions at their face value.

could be included in philosophy without the
actual nature of these being discussed.

Al so,

mean i ng. This trend has been used to evoke pride and patriotism, but

This allowed them to explain everything either by opposingnature.
by combining them in differentnature and spirit to each other, or

ways.

develop these methods to their ultimate conclusionto
transf ormat i on of the world into pureby gradually leading to

self realisation of spirit. But, byexists as athat al 1spirit
the conclusion of all philosophy and withoutestablishing idealism as

be used to serve individualhis method canestablishing obligations,
in Russia, contributed to the founding of marx i sm.i ncli nations and,

4 iz>

increase pleasure

feeling and emotion

in the projection

usually called romantic

capitalise on.

the tendency of romantics to use words and symbols as magic

This emotion.

Romantic yearning

which was the basic

is often an

Hegel went on

These are the kind of equations which Steiner was to

formulae to create or preserve emotions often perverted their real

can lead to the invention

a f ul 1

it is

This can be demonstrated by the fact that the previous stance on

idea of nature being visible spirit and spirit being invisible

a love of being in love and can

nationalistic ideas dominate their main concern.

later romantics such as Schelling and Schlegel did not let their



new i-omant i c i sm whi cha was built upon the more mystical aspect. then

avant-garde at the turn of the 19th century.

infinite’(2) .

Romanticism by way of

conservatism and rigid social order.

united state until 1871, at this time it underwent rapid

industrialisation and consequently, social change. This increasing

conservati sm was also reflected in the arts, but through some

art i st s, who rejected neo-classicism, painting became a vehicle for

deep spiritual and philosophic expression.

spiritual which is already beginning, in embryonic form beganor

provide the soil kind of.. provides and willyesterday
must come to fruition". Kandinsky (3)monumental

Caspar David Friedrich and Philipp Otto Runge.work of

11)(fig.sea ’’ft monk by the
expressespai nti ngs,

confronted by the overwhelming andThe lonely figure seems
Raising much controversyimmensity of the universe.

when first exhibited, the painting attempts to deal with the dilemma
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greatly influenced by eastern

"The great epoch of the

This theme was obviously conducive to the arts.

one of Friedrich’s most famous

a reactionary movement shares much with

in which a

expressionism by the fact that it sought an alternative to a growing

Germany did not exist as a

teaching, which in turn influenced the

i ncomprehensi b 1 e

work of art

as ’an aspiration towards the

the search for divinity outside of the church.

I he romantic movement was characterised

The German need for metaphysics found its visual expression in the



■faced by many romantic artists.

spiritual or transcendental
resurrect!on. I his had been attempted before by the German mystic
Jakob Boehme in the early 17th century who formulated a h i g h 1 y
original account of God and creation. Anticipating much mystical
thought in Germany by several decades,

but was
attention from Hegel, Schelling and Schopenhauer and many subsequent
artists including to who was particularly

Runge painted flowers and flower spirits

because of the fact that

nature’s primordial elements of light,

and managed to paint sunlight with a quasi-rel igious intensity.

and Turner amongst others were trying to developFriedr i ch new

symbols of religious expression, largely due to

dissatisfaction with orthodox religious systems. They attempted this

through a particularly intense absorption of certain aspects of a

natural scene.
worldly traditions ofbeing dissatisfied with the petty,12)(tig

fascination with images ofand academic training.patronage
in hisbeing more universaland thought of himself asprimal power

Working with symbols and the realms of the spiritart and ideas.
also influenced by Bohme,Blake was

he achieved a ratherromantic artist, by attempting the universal

413

from Lutheran authorities, later to receive scrupulous

without referring to this

a new system maker

a certain

Blake is also a prime example of

a clear way an archetypal

influenced by his flower and plant mysticism.

crucifix i on or

flowers express in

as infant children, possibly

He had a

or primal quality. Turner in Lngland was also trying to express

a large extent Runge,

of how to express experiences of the

but as is the case with so many a

he ran into much hostility

energy and elemental matter.



esoteric illustration of space and time.
inherent predicament.

romantic thought and to

Beuys.

it receded into the

The archetypal -flower of

Thei n

in the details of nature fuelled thesearch for the supernatural

imaginations of many artists who could loosely be categorised under

the heading of expressionism.

49

one which is raised again and again throughout

a sense.

This would appear to be an

undercurrents of northern European art.

After the initial heyday of romanticism.

a degree is reiterated in the art of Joseph

Goethe’s botanical research remained blooming.
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CHAPTER IV

EXPRESSIONISM AND MYSTICISM

As with romanticism, expressionism does not systematic
ar t, but rather an

attitude to life and the universe; way of thinking which strongly
connects such artists as Nolde, Marc, Palmer, van Gogh, Klee,

Kandi nsky,Mondrian, Beuys and some Russian artists,

this they continued the romantic preoccupations with universal

ultimates through

but the metaphor changed from landscape topreoccupati on remained,

human to animal.

sought to evoke the mysteriousness ofMarc and Klee,

animals,

It foundreally became obscured.interpretati ons, it never

work of Mondrian and Kandinsky. In

like Friedrich’s paintingswere veryMondrian’s early paintingsfact,
toalso beganMondri an
metaphysical in the theosophicaltoward concepts of thebel i ef,

and Steiner.writings of Blavatsky

act iveRussia to Germany,fromKandinsky, having come

romanticism andblend of German
spokesman for
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look beyond conventional religious

Russia’s peculiar

a unified style,

a more

denote a

As a reaction to

and although romanticism filtered through into many

concentrated expression in the

and late”- Beuys,

had been an

philosophy nor in terms of

who all seemed

to feel the hypocrisy of middle class materialism.

of ships.

a variety of means.

Artists like Marc perpetuated the tradition of romantic empathy, the



eastern mysticism which

MondrianLike Beuys, seems to have

about how plant life mirrors

owes much to the ideas of Goethe.turn Just as Runge’s studies of

paralleled Goethe’s and also Bohme’s ideas about

as reflections off1owers life forces, so did Mondrian’s flowers and

much to the neo-romantic botany of Stei ner, who ascribed
fully encompassing structure.more

Mondri an, who became a member of

1909,

a view that Steiner had expressed during hiswithin visual reality,

The booklet in which these

Kandinsky followed with great interest thelife. Like Mondrian,
writing of Steiner, who then headed the theosophist movement- Thi s

them ideas of spiritual worlds thatseemed able to provide for
terrestrial matter, but also gave them

to describe symbolically this invisiblecl uesspecific iconographical

domai n.

in theto romantic trends andexposedRussia wasLandi nsky wh i1e in
seemed to me to be"itwrotecontext of

fairytale Moscow ... mentally I sawthe complete realisation of m/
almost insanel-renz i ed,eyes.stood before mytheyal 1 my colours,

" (1)before me.lines drew themselves
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closely followed Steiner’s

the Dutch Theosophical Society in

speculations

gave much inspiration to the avant-garde 

centered around St. Petersburg at the time.

Wagner’s opera ’J ohengrirr

plants and flowers

one could obtain higher knowledge

them as belonging to a

plants owe

the macrocosm, which in

lectures were published was treasured by Mondrian for the rest of his

was of the opinion that

superceded the realm of

lectures in the Netherlands .in 1908.



the creative richness and diversity ofIn the Russian avant-garde
before and around the cultural revolution of was a broad,
somewhat nebulous, constellation of artists like Kandinsky, Malevich,

Mati ushin,Rebchenko, Tati in and Gabo amongst others, who broadly

speaking, but quite definitely, had been exposed to the teachings and
and occult groups as well as German

The symbolists
appearance coincided with

cultures.

Anti ci pati ng Beuys,

potential of not objectiveas

knowledge, pointed the way toward illumination

percepti on.

i t mustbutreferred to themselves as
from spontaneity and gesturebe said that they also took inspiration

trees,structures of root andthe accidental visualas wel1 as from

abstractions.

that these artists attendedIt would be mi stake toa
but thesegreat seriousness.occult meetings in anyseances or

andthe time,in Russia atvoguei ncertainlypreoccupations were
ideas of numerous mysticalthebetweenparal 1 elsthere are many

the 20thartists at the beginning ofmodern!stofgroups and concerns

century.
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speculate

1917 there

the symbolists discussed the therapeutic

into their geometric

of the century.

a new language of expression.There was an

a growing tendency to document

or a deeper

and research

aspiration to create

the opinion that intuition,

romanticism in Russia at the turn

mystics in no uncertian terms,

practices of numerous mystical

primitive and oriental

art. as wel 1

which were translated

They maintained the metaphysical aspirations of romanticism and



artists like Kandinsky, MalevichFor and Rodchenko there
i sonographynew

coming largely -from

theosophy and intermingled with
It provided the

The theosophists relied substantially on the oriental

Blavatsky’s reduction of basic truths

and al 1 is

and the concept of nirvana from

Buddhist philosophy could be adequately illustrated by some of

Malevich’s minimalist reductions

everything. also theosophical

to visualise the invisible world of astral

energi es, ’zero of f orms’ be said to represent energy incan

This

andthe discovery of energy’,’cosmic
He also owed much to□uspensky.F'.D.writings of the philosopher,

his •' Ter t i urn Ur g an urn ’ , publishedparticularly inGeman romanticism,

insisted that every art must always return toin 1911. Schelling had
(i ncludi ng"art■’primordial energy’ , and for Duspenskythe world’s

to cosmic consciousness"pathpoetry and music)
personally acquainted with□uspenskyof wasinfinity".(2)

whom he sharedwithof artists of the avant-garde,
fasting, gymnastics and□•f yoganin the oriental practi ces

the clay’s work-
psychological preparati

the Bauhaus, and also by Beuys inofUP in the ’masdasnam’
□uspensky and other

towardtendencycuri ous
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imagery.
totally abstract pictorial

1 andscape

world of esoteric religious

preparati on

1anguage.

Indian esoteric philosophers.

a strong interest

There was

a number

in a

This was later taken

tradition of

ingredients for a

was a whole

and the

bohemians had a

and "a sensation

sense nothing had given him

was the central theme in the

i s a

energy latent in all matter was

for some

reflected in total abstraction,

on for

world religions and philosophies to the Hindu ’cosmic egg’

of his performances.
nomadic bouts of physical as

bodies, thought-forms and

its physical or mystical terms.

literature available, on how



artistic searching.
they covered

distances. Gurd ji ef f,large phi 1osopher,
marathon marches across the Caucasus. The art i st Fi1onov
trips to the Holy Land. Pelhov Vodkin set out to visit western

a bicycle, and •for Beuys’
hare. and Germany where he was to

exponents.

and constructivism. and its relationship to

bourgeois society grew more intense. Artists looked upon their work

as instruments -for transforming society. In Germany after the war

which became viewed as the

organisation set up to presentIn Russia, ’prolet kult’

itIn terms of art theor y,everyday labour of the proletariat.

utopian thought of therepresented a

19th century — art

spi r i tualisedThere

soci alof extremeti me formati on
■from theinheritedfunction and organisational value
that isand oneGerman particularly Schiller,

al so particularly relevant to Beuys’
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Like Beuys’ mystic hare., 

Ouspensky’s fellow

re-engagement with the theme of

social organisation.

mystic

co-exist somehow with the

activity without, succumbing to bourgeois

to and frowed between Russia

Kandinsky, setting the example

went on

went on

was an

was much debate about how to present

values, while at the same

later work).

museums on

this trend was headed by expressionism,

retaining the idea of art as a

art as a

Its self awareness

romantic idealists,

become one of the expressionists greatest spiritual

artistic production as something to

The artistic style moved from symbolism into Suprematism, futurism

(an idea also

visual symbol of utopian socialism.

as an instrument of

well as



putting into

of material labour, that labour in wh i ch
directly involved."

"The construct!vists the growing influence of

the materialist world view, the so-called ’spiritual ’ life of
the emotional qualities ofsociety,

by abstract categories of metaphysical beauty and by mystical

intrigues of

as

political sense,

Russian avant-garde, express!oni sm, and Joseph Beuys. As with the

romantics the expressionists rose out of an oppressive cultural

Germany around the turnThe rapid industrialisation ofatmosphere.

of the century had profound implications for the Wilhelmine empire.

domi matedReactions against industrialism and materialism

philosophers and politicalwriters,intellectual thought. Art!sts,
Some looked towarddirections.thinkers sought to find alternative

like Meisterothers

Blavatsky andEckhart and Jakob Bohme, or
to study BuddhismStei ner. Others turned

Rosi cruci ani sm..

between matter and spirit,col 1i si onof tragic"Our time
material worldview".(4) Kandinsky.of the purelyand of the downfall

of mysticism, withwith awas
’Blau Reiter’and were’Brucke’Thethe
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studied German mystics

are convinced that with

f ationalisation

Express!oni sm

practice this

associ ated

"The constructivists are

epoch is a

and Hinduism or such

cosmic and universalism.

new religion

a spirit soaring above society". (3)

esoteric religions as

socialism and anarchism,

in the spiritual as well

artistic labour by means of

the workers themselves are

people can no longer be cemented

theosophists such as

forges a strong link between romanticism, the

The belief in art as social transformer.



considered express!onistic and curiously the ’Blau Reiter’
number of Russians as well as Germans

With the publication of Kandinsky’ ’□n the spirituals in art’ i n 19.12
the equation of abstraction, expressionism and mysticism came to the

noted by critics and the public.

While Kandinsky claimed expressionism to be representative of
ideal ism, other artists. like Marc, Macke, Nolde and Kirchner
prefer i- ed to communicate with nature primarily through feelings and

intui tion. a
cool , taking the cue once again from Steiner.

Kandinsky maintained that any investigation into creative process

and understand the apparently fragmented appearances in theirto feel

organ!c i nterconnectedness.

and particularlyclose to Goethe,Both Klee and Kandinsky were
and romantic combination of the impassionedthis unusualNovalis, in

dedicated naturalist.yet the detached

the recurrent images are nearly always13)(fig.In the works of Klee
transformation, growth thought ofandrelated to growth

always to transformwassi des.

substances into processes.
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a new

Klee and Kandinsky at the same time studied nature with

He expressed the objective of this scientific method to be an ability

surface and was

as its early leaders.

must be undertaken with the help of both scientists and occultists.

as on understanding nature as

of energies on all

scientific interest,

had a

His aim on canvas

as a spread

He placed an emphasis on feeling as well

an organic manifestation.



of movement from one state to another,
is also central to Beuys’ expanded concept of sculpture.

nature and existence, to treat the laws active in
both in isolation from each other.

Another key attitude Beuys shares with many expressionists is his
conscious desregard for bourgeois value. through the crudity and

used an apparently primitive but actually highly refined style.

the longing for union

with the spirit world and the ready acceptance of occult notions of

infinity and transcendence.

"the secret attraction to a chaos whichSchlegel had spoken of art as

a chaoslies concealed

and marvellous births".(5) In the

KI eeMarc,
to non-representation,

In so doing, the14) .(fig.non-objactive.from the object to the
death and resurrectioncosmological images of

perpetuated.are

that is to come."We must accept the chaos
offormless experience,ofthe unconscious,ofrealms of disorder,

life to the beginning of all thingsbrutebrute life and far beyond
valuation andable to bringto bein order

(6)of life"-
58 -

distribution

essentially a progression from representation

This theme of transformation,

The expressionists shared with the romantics

we must return to the

about a new creation,

"perpetually striving after new
and Kandinsky this attraction was

romantic obsession with

artists like Kirchner or Nolde haveprimitiveness of his expression.

case of Nolde,

I feel that
both Beuys and Klee subscribe to Goethe’s

in every blossom of the universe".

or higher rebirth

morphological approach to
also to his refusal



This reaction to seek out the primeval in the face of cultural
ci recurrent theme in mankind’s history, but

it is of particular intense profundity ■for the romantic.

The expressionists as well as the romantics

was at stake, they largely rejected
the scientific and materialist outlook o-f the day. But for Steiner
and others. - particularly
atomic theory, supported the ’dematerialisation o-f matter-’. It aided

about spirit as finer matt el
and matter condensed spirit. Thereas were connections with
Steiner’s claims that he had travelled through time and observed the

and Einstein’s general theory

which replaced the occult concept of a fourthof relativity,

1i ke Kandinsky,Stei ner,with time.’spiritual realm’
that esoteric sciences and esoteric mysticismwas of the opinion

should be drawn closer together rather than separated

growing tendency and wasa
theosophists to set up the AnthroposophicalSteiner in fact left the

understanding of himselftry and aid mankind in anSociety, as toso
closer brotherhood ofa spiritual being, and to try to create aas

nat ur e an d spirit.man,

socialconstructivism had anticipated Beuys’Expressionism as well as
visual symbol ofbecameE x p r e s s i o n i s msculpture.

utopian socialism.

in-fl uencedtime stillofwritings1 h e t h e o s o p h :i. c a 1
contemporaries.of hisKandinsky and many
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him in his quasi-seientific speculations

Blavatsky at this

even further.

recognised as a

were driven by the

dimension or

This had been

conviction that artistic survival

complexity - is of course

course of the world through many ages,

"Man i is a little world...

some developments in 19 th century physics

one of the major reasons why



microcosm inside the great universe.a Like a -foetus, he i s

suspended by all his three spirits in the matrix of the macrocosmos;
and while his terrestrial body is in constant
parent earth, his astral soul 1i ves i n uni son with the sidereal ani ma

He i s in itmundi . in hi m, for the world-pervading element
■fills all space and is space itself.

Blavatsky.

Blavatsky establishes connections between the western romantic
o-f infinity and the ancient wisdomtradit i on of Indi a, and to modern

science she described the ’anima mundi’

o-f the ancients", the "soul

Pythagoreans, "the deity in the shape of ether pervading all things"

o-f the Hindus. The modern ether in which scientists before Einstein

beli eved, ’divine sensori urn’, theand referred to even by Newton as

speculated as being part of the samewere all

thing.

Blavatsky,sometimes monist writings of Steiner,The pantheistic and
and Emerson in England, helped to clarifyOuspensky, and Car pent i er

and broaden the

he ever
their esoteric concerns, the expressionists,As

ideas of spiritual

but withcol ours,ofPossibilities through images

(Steiner had described the hidden15)(fig-,a built in resolution.
Some of thesecol ours).floatingof amorphousworlds as full
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especially Kandinsky, attempted to e.-.pre_s

brilliantly chaotic

sympathy with his

possible only to think matter".(8)

only shapeless and infinite".(7)

romantic Germanic’s passionate need for metaphysics.

a manifestation of

to speculate that "nobody ever saw

of the world" of Plato and the

far asOuspensky even went so

as it is

nirvana of Buddhism,

as the "chaos

i t i smatter nor will

(astral soul)



and a romantic

served As
became increasingly criticised as not being able to

reach people, abstraction came under attack being decorative andas
without meaning. particular 1y critical and
dismissed it presuppose a comfortable
life -free -from conflict and strife".(9) Critics and leftist groups

’cosmic swirls’
return to the object, but the universalist and mystical ori entation

later teach.

Kandinsky.

experiences strongly stimulate the development of spiritual

the spiritual i n art’.

Steiner advised such practices

and
natural object, crystal or

that this mayit is tempting to speculate

the natural sciences.early studies infactor in Beuys’

with Steiner’s thinking by Gustavcomparedwas
Hethe Kunsthal1 in Mannheim.Hartlaub,

Franz Marc’s animal paintings andbetween
a conceptethereal and astral planes,in theSteiner’s

& 1

expressioni sm

Express!onism

plant, to awaken higher perceptions,

ex peri ences

understanding, contributed to Kandinsky’s interest while writing On

also pointed out parallels

as a paradox.

redempt i on,

have been a motivating

proclaimed it was time to abandon

The dadaists were

paintings contain motifs of destruction

and called for a

His presence in Munich and his belief that artistic

of meditation as contemplating a

The writings of Steiner remained of particular importance to

as "pathetic gestures which

of expressionism continued in the Bauhaus, where Kandinsky would

the assistant director to

theme 1 a t er cap it a1i sed on by Beuys, but it



used by Beuys in silent action ’Steel tab 1e/handacti (corneraction)’on

1969, where sculpting of space through gestures implied the extension

the body into these levels.of

clear that romanticism., or i ent alIt is
teaching have much in

Beuys i s artist where categorisaton becomeseach other. an very
His range ofdifficult.

invisible entities. and his

virtually impossible.

particularly the expressionists and symbolists.

metaphysical worlds hidden fromi nin dept of existence,beli ef

ordinary sense perception, and this perhaps the strongest thread that

and weft of the intellectual, mystic,be picked out from the warpcan

whol eartistic and philosophical concerns

of centuries.during the last couple
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mysticism and Steiner’s

But he does share with other artists,

of the Germanic people as a

a strong need for a

common and have,

means of expression, his preoccupation with

’cult of personality’ have made this

to an extent, even influenced
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CHAPTER V

BEUYS’ EXPANDED CONCEPT AND ITS historical CONNECTIONS

context and symbol ism used by the
romantics and expressionists it becomes apparent that Beuys, within

in contemporary German society, restores the

spirit and with

nature.

He revives the anti-materialistic visionary core of avant-garde art

and by

’germanic’
anti sts l-riedrich Runge and Blake

to some extent. Beuys’ work is not

his own system ofeasily understood

in conventional aestheticthought. It al so defies explanation
often lead to a view of him

aesthetical 1y i nfarmedbeing gratuitously pretentious fromas an
’Blau Reiter’, Beuysand’Brucke’perspective. Together with the

With his usematerialist attitudes.made stand against bourgeoisa
conception offat and felt hisof v a 1 u e .1 e s s m a t e r i a 1 s u c h a s

with the expressionistsart it continuesal chemi cal
the assumption of art’s spiritualboth makeconceptions of art,

prof undi ty

style that would be1 he ambition wase x p r e s s i o n i s t s
Beuys’consciousness.newconducive to the creation
’prima materia’ tot r a n s f o r m a t i o n ofthe alchemicalas
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spiri tual transformation

historical terms.

bo doing continues the idealistic tradition of such

use of fat

His performances can

or art

a s Ka n d i nsk y and Mondr i an ,

unless one becomes involved in

processes as

connection with the romantic

his own context

and even

to create a

From an examination of the social

of life,

of a

a metaphor for

But like the expressionists,

and its belief that art is a

an empathy towards



’ u 11 i m a m a t e r i a ’ of human consciousnessthe subscribes to this same

wor k s qradually becameBeuys’ more a vehicle -for his social and
ideas ratherpoli tical

sculpture and declared everyone to
be an artist. cult figure during the student

demonstrations of the late 60s., and declared the student meta-party

to be his greatest work of ar t. His lecture activities intensified

and took him to several European countries. The aim was to extend

sculpture to that of social sculpture,the notion of the three major

principles of his theory of sculpture, thinking, feeling and willing,

derived from Steiner, into questions of freedom

democracy and socialism.

intensified feeling for

the structures of society.life,

the world firstly began with aunderstanding and discovering

and subsequently with sculpture.■familiar! t y w i t h t h e w o r k o f S t e i n e r

and conveyor of meaning.carr i eras

the aff irmationi s’expanded concept of art’

and is a conceptessencehis highest
feeli ngconcepts of thinking.Steiner’swi th

* theory of sculpture and were
influenced Beuysand willing directly

’energyrise to thewhich gaveconcernsinto politicalcarried on
cal 1Thisplan for man ’ .western
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His

philosophy.

than ends in themselves.

implies an

as a major

were carried on

He developed his

He emerged

expanded concept of art as social

was a

of man’s productive

«nd transformative energy as

I would suggest that for Beuys this process of personally

a deep historical past.

or more precisely with material

The term ’everyone is an artist’

for the regeneration of

for the processes of living and for



(western) and
state (eastern) capitalism. It also demonstrated the principles of

■free i nternati onal uni versi ty.the

a

statement of -faith in humankind’s ability to emerge -from the current

crisis brought about as materialist and
mechanistic and to evolve

The concept of

■fundamental 1 yhuman being i s

the world must be extended to encompass all

with which we have lost contact, •from which we have becomeor

and for Beuys theseali enated, be created,

are the real and living substances,

warmth and -freedom.

Beuys’ aspirations towards creating a
with thesociety through creativity has much in commonutopian

search for salvationideali sticratherexpress!onists romantic,

Russian avant-gardes idea ofthrough metaphysical
seems towhich in turnfunction,extreme socialart

romantic idealists, particularlybe inherited from the German
labour inlabour with humanartisticBeuys associated his

In fact, what Beuys considers
general , as did the

i nwith theas

marxi st ph i1osophy-

66 •“

constructionists.
concept of ’labour power

Schi 11 er.

the invisible energies

a stage further."!!)

a result of positivist.

as a formation of

a spiritual being and that our vision of

thinking in the west,

is an evolutionary diagram,

so that new energies can

thinking which could lead to an alternative to private

the energy plan is based on Beuys’ belief that the

the democratic forces of love,

creativity is equatable

concerns and the

new and more spir i tuali sed

"The energy plan for western man



of terms and definitions beyond their conventional
is the key to Beuys’ energy plan. as wel1 as

work in general.hi s

The creation of new energies, the democratic forces of 1 ove, warmth

and freedom and how they interact with thinking. feeling and willing

be applied to the social context and is dealt with in greatmay

Rudo1ph Stei ner’s booki ndetai 1 I he Philosophy of Freedom’. "As we
put more emphasis our
behaviour becomes more refined unti 1 our

is projected into thinking, thoughts can become

actions by coming through which is influenced

from the outside (karma) thoughts and so enable us to

obtain The element

actions with thought

to the outside world".(2)

basis for spontaneous spiritual

1923 at the Goetheanumlectures inindividuality relates to Steiner’s
about the mysteries ofwhich he talksentitled i n’About Bees’,

t h ehoney by other bodies,ofthe absorptionpollen gathering.
and that theseand honey,bees waxflowing consistency of

Bees hadwarmth.and spiritualremain great reservoirs of energy
bees1947 when he modelled queenwork sincebeen a feature in Beuys’

the subject of drawingsThey16)wood.(fig.
Thissculptural material.becomein the 50s and later wax

ofcone1usi onwas
17) -(fig.Documenta 6
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and honey
sorts in 'honey pump' at the 1977

through devotion

chaotic

The expansion

exhibition

restricted applications

so our will.

it motivates us to permit our

brought to a

into our thinking,

Beuys’ commitment to socialism as a

that drives us up towards increasingly perfect levels

we can embody thoughts in

are also

a higher degree of freedom over our intellect.

on trying to project will

can cleanse our

our wi11,

of behaviour is

from beeswax on

warmth or love,

will before it



■■With 'honey pump' 1 expressing the principles of the freeam

international university working in the bloodstream

fl owing the steel honey container
arteries through which the honeythe mainare

circulates round the free
and returns to the heart..university area, on 1 y

in the coiled loops of tubing

He goes on to state: "Wi 1 1 energy of the double

engine churning the heap of f at, feeling in the heart and bloodstream

of honey flowing throughout the whole,

which rises from the engine right up toEurasian staff, the head of

the museum and then points down again".(3)the skylight of

of nature and its processesorgan!c characteri stic
It has been of profoundbasic requirement for the romantic.

KI eeRunge, Kandinsky,Movali s,Goethe,

Beuys and Steinerand Mondrian,
to each other.particularly close relationship

interest in homeopathyconsider Beuys’evident ifis again we
concept for ’The Freeresult of hisdi ree l:and agricultur aas(=? n

and InterdisciplinaryCreativityInternational University for

Studies’.

6 B

The whole thing is

Thi s

comp1ete wi th peop1e

would seem to be a
spiritual communicativeness or

although these two have a

expressivity is an

a pulsing sound,

thinking powers in the

in the space around which the honey artery flows

importance to such artists as

engine room with
is pumped out of the

p ower i n the c haoti c

of society,

and where the bee’s head is to be found

The belief that

in and out of the heart organ

with its two iron feelers".

as wel1 as



■founded the ’Institute -for the Rebirth of Agriculture’ basedHe? on

lectures agriculture has been

considered exclusively from the materialistic

viewpoint that alternative technologies and procedures towards the

ecological environment in general must be devised,

would take into consideration the ’astral’ factors which influence

Referring back to Goethe he insistedplants.

of methods that allow to descend to the bases of phenomenaone;

the part i cu1 araccording to Here Beuys is i n

fact acting as a spokesman for S tei ner’s

the natural and agricultural environment through

astrological farming derived from occulta type ofbio-dynami cs

many countries today.i nknowledge which has been put to use

heavily from the concepts of

modelled his life upon him, to a large extent

Goetheanum and the Freethe

Creativity and InterdisciplinaryInternational University for

about the mythcritical speculationResearch) only helps to fuel the

These must now bemotivating factors.

given closer scrutiny.

- 69

and scientific

neo-romantic concept of the

without due acknowledgement (i.e.

a system which

on the need to make use

The fact that Beuys has borrowed so

salvation of

of his origin and personal

need of the moment.

in Italy in which he explained how

Steiner, one could say
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CONCLUSION

real events in Beuys’The questionable. In the
have been

He contradicts himself in many ways, in
described him bogeyman full

of simple minded utopian drivel’, but he has also been celebrated as

emerge from postwar Germany!

There are many conflicting opinions. Although one thing he has been

German culture, i t has

already been demonstrated how he has perpetuated the ideological

His life and

indeed his art stretches the accepted

seem trivial i npoint where ’art’ can

convenient language to adequately dealcompari son. a

itto reinforce various versions or myths,with his work: has served

contributed to the Beuys cult,difficulty which has

His ability to frameacute understanding of how myths

himself has often been said

broken Stuka, cleansed fromfrom the debris ofthat rose

i nstate to another;the sins from onetr an s i t i oni s(death a
comesinitiation

shamanism this has been

which had beenthrough the si mu 1 at i on of death

of peopleof millions■fascism and resulted in t h e an n i h i 1 at i on
everybody living in

1 eavi ng mental

period.
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positive factor, 

instigated by German

phoeni x

is this

’Teutonic

this

also his

clS cl

are made.

his art were separable.

seen as a

concerns of the romantic and express!onistic spirit.

the most important artist to

background remain

to be his greatest art work; the shaman

many inconsistencies

between his life and work.

The lack of

information available about him there

of war

definition of art to the

consistent in is his adherence to aspects of

fact one critic has even

blocks and severe psyshic scars on



metaphorical death and rebirthBeuys' may indeed have

many harsh criticisms -fromhave beenThere people who believe that
romanti c i sm was the majorgerman i c source -for naz i i deology.

"In the work and public much of Joseph Beuys the German spirit of the

identity by pardoning

itself prematurely with its own reminsicences of

and devastating forms of collective political

"As much as Richard Wagner’s work anticipated and celebrated these

collective regressions into germanic mythology and teutonic stupor in

reality and thebefore they became the actual

nightmare that set out to destroy Europe it would be possible to see

grotesque codain Beuys’ work the absurd aftermath of nightmare, a
work didSpeculators in Beuys’acted out by a perfidious trickster.

of the first order,national herowel 1 . He was bound to become a

- however deranged -having reinstalled and restored the

national self and historic identity."(1)

as havingto imagine BeuysViewed in this light, i t

developing himself spiritually,aspirations, not only of
mockmaximum leader orkind of
cult of

’good art’.the making of
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Fuhrer,

Personality than in

is also possible

to prematurely try and come to terms with his nation’s guilt

one of the most cruel

but also as

a responsibility for

postwar period finds its new

being more interested in the maintenance

and reconciling

sense of a

madness that history has ever known."

the realm of music,

of his own

been an attempt

developing himself into a



to be the case, may even have
anticipated him when he wrote "It is not surprising to meet peculi ar

They are sufficiently disrupted to bedreamers. open to
unconditi oned experi ences. (The dreamer) tends to remove frontiers

of everyday life the unusualso with the ordinary

The divided self accumulates

The internalised

the pride and certainty of a mimicsuper-ego, messiah that those
characters develop, be attained by any normal being, even
in states of highest mental exaltati on. No false Demetrius would

maintain himself for long, but false Jesus among madmen will doa

wel1." (2)

Beuys tried to clarify to the Berman people that there a task towas

accomp 1 i sh in the wor1d,

stated that he tried to do this byresurrective force. □ne critic
dead spiritual ideas and reviving"taking old, all—too familiar half

This amusing analogythem in the taxidermist would."(3)

although clever I feel

if notdifficult.fact Beuys was trying to do
such hastried to address ant h i n g. He

audience that"the great indeterminate massrarely tried to address.

" (4) Ieveryth!ng.called the beast that swallowsPlato sarcastically
at times subjectand

to wer e basic a11yeqocentrici ty,
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What in

bel i eve hi s

Rudolph Steiner

and vice versa.

If this were

is a

a feeling of sin whose

intentions, although possibly naive

way a

wholeheartedly positive.

that t h i s t a s k w a s

audience art as

would never

is little more than just that.

now to deploy a

impossible,

power seems almost forgotten and unfathomable.

that it can cover



non violent, but not
indeed because violence does not appear promising at a or
•for particular reasons. principle, on human.

and socio-politicalmoralintel 1 actual grounds."(5)

criticised as med i a opportunist and it has beena said that
did not take him seriously,

that his intellectual position could only be understood in terms of

that heaesthetic ideology,

art historical perspective it remains notoriously

problematic to classify his art and performances without establishing

immediate limitation. His work

Hi sand perhaps what it

were fetishes thatworks hark •’art objects-’back to a time when

functi oned magi cal,in more communal,a

it would make the aestheticallyConsi dered

today seem quite limited.

to be his medium.As human consciousnesschose
ofThe statement i sart i st ■’i s’everyone an

which the wholeart inwidened concept ofa
1 evelcreative act.process of living itself is the

art. to theofthe restrictionand of
But, moreproducts of specialised groupa

for thefeeling for life,importantly, i ntensi f i ed
of society.the structuresprocesses of living and for
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given time

genuinely politically motivated people

of professionals.

his intention,

a social sculptor he

Beuys was

the clearest formulation

self-conscious art objects of

in this sense,

it implies an

Dn one

"The only way is the non violent transformation,

it was when was more integral to society.

even therapeutic way.

Nd non violence on

it means
it is a

represented a utopian position.

says something about what art can be

Even from an

rejection of narrow definitions



radical, and by
being described amongst other things as wise fool. universal genius,

myst i c, shaman and Goth,anti-anti st, the myth woven around him has
become

But

of the way toward achieving my objective,some whi ch was to penetrate

beyond much of the mainstream art historical

information on the subject of Beuys, which after

i nvestigati on, began to repeat itself unnecessary 1y

the individual authors pertwere many

fresh or speculative claims in regards to the possible depth of his

work and life..

drawn between Beuys, the

expressionists and romantics,

Teuton i c

themysticism have remained steadfast,

bourgeois culture.and super

understanding of Beuys, it is necessary to tryTo come to a deeper
’romantic-', that the retreat from

reason, of naturethe profound significance

necessary

but notif yet alone attempt, aman
with his internalcommunionto a deeperreturn

I-orsurrounds him.world that whichas wel1 as
and discovering the world,u nd erstandingof personally
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laps too cautious about making

of how in art history the metaphors

posi ti ve

underlying psychological principals

may change but that certain

1 'ecessari1y regressive

1 beli eve

By investigating the parallels

alternative attitude toward life is

deeply rooted in

onslaught of the materialist world view

and to a degree intensified in

too dense to warrant a decisive

or more spiritualised

is to even consider.

Beuys i s a

in the summing up of this dissertation.

and art critical

I have come to a better understanding

I have gone

and the belief that an

I found,

and understand what it is to be a

Beuys this process of

a certain amount of

ir'di vidua ti on.

rare crossbreed of the mystical, political

and wholly conclusive stance

as i f



with material conveyor ofbegan meaning and with
understanding of the anthroposophical concepts of Rudolphan

along with theosophy,I’hi s, has sti ongly influencedStei ner. much of

what is significant in the artistic sphere of the last century and

beyond.

In answer to Beuys’ c r i t i c s, who would associate him with certain
I would like to point out that

banned by the nazis during

By demonstrating how each of Beuys’the war. major works is in fact

I have at time been

the writings about him.

have given little credit to this background.

like to give credit to him for taking itto the contrary.

a possiblyupon himself to reawaken

deeper and more all-encompassing structure than that which is

power and consumerist orientatedpromoted by the present money.

society of today.

only have arisen from post war ger many.A figure such as Beuys could

sought to exorcise thespiritual rebirth

parti cular1y,

and of’ artist’the termway forward and

of society, rather than theto allcreativity as
with the RussianHe sh a r es this i d eo1ogyspecialised ’few’.

to some degree.the express!onistsavant-garde as
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bei ng app1i cab1e

a new

to the German people

a synthesis of Steiner’s entire philosophy,

in humanity an awareness of

nationalistic tendencies.

as both carrier and

His frantic preaching for a

a new understanding of

as wel1

I would

anthroposophy and Waldorf education were

demons of the past and to indicate

At the same time, and

critical of how Beuys, as well as much of



quest For extreme individuality.Beuys’ at the expense of an
acknowl edged 1 i nkage wi th past,
influence of Steiners his pantheistic and idealistic
concepts place him squarely great romantic. in fact, in art

possibly be seen as one of the greatest
contemporary romanti cs. As a leading exponent of German mystical
thought Beuys may now appear to be somewhat less original than so
much of the readily available material on him would lead us to
beli eve,

prowess have
to the world, which without him. I believe,

would be a far

77

determinationbut his idealism,

more desolate place..

a deep cultural

as a

made a great contribution
and artistic

historical terms he could

Particularly the

world view
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