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INTRODUCTION

matter for my area of studysubject chosenThe
initially from an interest in the "new abstractevolved
currently doing the rounds in only mostthepainting"

of New York galleries. Reactions to thisfashionable
recently tagged as "Simulation " "Neo-Geo"art ornew

art,
Newto

several years to beingYork characterised artin as
spiritual substance. Thedrained of its moral and

critic, Dona 1dlatter comment is suggested in art
"deadKuspit1s referral the artto asnew on

arriva1". Indeed it could be argued that this(1) new
work received a great deal of critical attentionhas

Briefly,largely because of its theoretical intention.
bethe motivation behind the new work appears to a

to the bleak situation in which the art objectresponse
approaches commodity status. Hence the artists
involved, both acknowledge and express the changing
position of the image and the object in the midst of a

shifting economy and culture,radical ly
advancing technology and the loss of politicalsociety.
haveidealism caused changes in nearly all social

(including the arts).institutions In this new work,
geometric abstract1960’s art is recreated as a

1

have indeed been mixed ranging from being referred 
iof the hottest new trends to come out ofas one

where consumer



sign or emblem of modern painting.
abstractionpainters thatpractice, 'neo-geo ' suggest

Sherrie Levine,
their subject the changes wrought on abstraction via the
changes taking place in culture.

From the above mentioned
my subject, Peter Halley, not
find his paintings visually exciting, quitebecause I

but find the combination of his criticalthe contrary,
writings and visual works more interesting and far more
suggestive in exemplifying the present mood of the art

relationship and culturalworld to economicin it' s
of the ofchange and idea demise abstractthetoso

leading light ofPeter Halley, 'Neo-Geo’,painting.
anthology of self -author andof recent essaysa

typical example of theproclaimed 1 theorist' (2), is a
portion of the New York art world that is influenced by
critical theory yet wants to make art that is both vivid

Halley makesand accessible. paintings from an
analytical base and looks to culture rather than nature

source of content, evident in his use of geometric
structure as an expression of our social order.

Halley's work has indeed received a great deal of
critical attention, partly because it is

Baudrillard'sJeanon analysis of

era

as a

So as an idealistic

chosen as

Philip Taaffe and Peter Halley take as
has come to an end.

'Neo-Geo' painters, I have
the work of

Ross Bleckner,Painters such as

Postmodern culture, in which he asserts 'that in the

allegedly based
controversial



used to maintain themore than representational "codes"
authentic system of social values1 . (3)

1 simulacrum ' isThe of the described inbestera
which is also probably theSimulations (1981) most

popular Baudrillardian text with the YorkNew art
bookhi s Simulations,cognescenti. BaudrillardIn

traces the historically progressive decay of 'reality'
'Thesewithin representation. would be the successive

phases of the image:
reality, it masks and perverts a basic reality, it masks
the absence of a basic reality, it bears no relation to
any reality whatever: its simulacrum.own pure
(4) So what Baudrillard is simply saying is that, it is
the final stage, the image bearswhere
reality whatsoever, that describes our own the ageera,

And Halley has actually claimed to
provide visual equivalents for Baudrillard1s theory!
And so it would indeed be plausible to say that the only
language that is adequate to describe what Halley and
his followers doing is the language ofare a

ofBaudrillardian analysis culture, the total
manipulation of media and advertising, the exhaustion of
all political opposition and the death of originality
etc.

society,In of theour our era art

economics
and artworks are primarily seen as commodities. In his

'simulacrum', 
seems to be very closely linked to capitalist

of the 'simulacrum'1 all polarities and oppositions are no

illusion of an

a basic

of the 'simulacrum1.

it is

no relation to

it is the reflection of



tellspostmodern culture, Baudrillard usofanalysis
that the only reliable referent in the current art world
is the marketplace and aesthetic value is now of little

This theory has led Baudrillard to suggestimportance.
longer be thing as abstractno

Abstract paintings cannot be referred to as self -art.
inextricably theirthey tied tosincesufficient are

Since Halley adopts Baudrillardiancommodity value. a
point of view in his work, his paintings appear to be

Halley actually claims to reduce thesystem of signs.
and formal stateof Modernismelements

vestiges of life and meaning'and denuded of any last
'system of self-referentiality whichre-deploy them in a

self -of Modernisthyper-realisationitselfis a

detached from thethough it isreferentiality now
renewal. Theof revolutionaryModernist dream

retained but its elementsvocabularly of Modernism is
already made abstract are finally and completely severed
from any reference to say real'. (5)

Halley's claims dofirst hand, indeedAt appear
intriguing and quite presumptious to say the least. So

I feel it more appropriatepoint in time,at this to
firstly study Baudrillard's analysis of contemporary

in order to be able to provideart, a sufficient
of Peter Halley's work,

ofaccused 'drastica Baudrillardian
perspective' (6) in his work. Taking the above into

(4)

commenting on its commodity status within the codes or

such athat there can

' to their pure

study
especially since Halley has been

assuming



firstthedecided. devotetohaveconsideration, I
theofdissertation to discussionchapter of amy

the origin ofdevelopment of Baudrillard as philosopher,
inand step by step analysisarthis analysis of a

unravelling some of the apparent paradoxical statements
contained in his controversial theory which suggests the

This theory, basedabstract painting.ofend on a
ofsuch issues the roleraisesmodel,holistic as

of the and thesimulacrumtheart incritical age
the only reliable value system for art.artmarket as

with Peter Halley,Chapter two will deal exclusively
Baudrillard's anaslysisin the light ofartist/writer,

critical writings thathisof art. It is in canone
of Baudrillard, withinfluencethedetectdistinctly

references to the age of the simulacrum, post-numerous

structuralist theory,postsociety,industrial

evident inThis isand hyperrealization.simulation
and the Simulacrum,StellaFranksuch asessays

andof the GeometricDeploymentand Culture,Nature
discusses the variousHalley alsoand Model.Essence
in hisand theoretical influences 'neo-geo'visual own

reference to The Crisisparticular inwithwork,
Chapter Three will consist ofGeometry and On Line. (7)

brief account of the various critical and politicala
Buadrillard1sof theoryimplications which also

subsequently raises number of questionsa about the
relationship between artists and the theoretical texts
used to sanction their work. Since Baudrillard1s theory
denies the very legitimacy of art-making as an activity,

(5)



this may explain his public refusal to associate himself
artists such Peter Halley, Rosswork ofwith the as

Jeff Koons and Philip Taaffe?Haim Steinbach,Bleckner,
whyremains, BaudrillardquestionThe was so

enthusiastically embraced by the art world when all that
say in reply to their work was cannot gethe could ' I

involved in explaining this new art of simulation 
In the world of simulation there is no object. There is
a misunderstanding in taking me as a reference for this

concluding shall(8) I considerwork.' In
and Peter Halley 1sBaudrillard's intheory art

situation ofwith current in postconnection the art
also considermodern society and will possiblesome
theoretical ofalternatives theto progress

Postmodernism as a reference point for current aesthetic
practice.

(6)



CHAPTER ONE

Development of Baudrillard as Philosopher

,h
Al'.

ons,



readcannotpreviously mentionedhaveAs I one
without also encounteringanyting about Peter Halley,
French philosopher, Jeanwell-knownof thethe name
of postthe top-drawerisBaudrillard. He one

structuralist theorists most frequently quoted by those
particularly the New Yorkin the comtempory art scene.

point out at the onsetIt is important toart scene.
entirelyneitherideasthat Baudrillard' s norare new

spite of the fact that he is quoted asoriginal. aIn
dislikes), he considers that(a term hepostmodernist,

philosophy,in art,time,ofideasthe major our
first twentyfrom thedateelsewherepolitics and or

thirty years of the century.
the general intellecutal climate of the French New Left.

the Communist Party in France heldAfter World War II,
leadingof thepartially becauseconsiderable power,

Communistmovement byResistancetherole taken in
modernmany New Left intellectuals,Party members. To

capitalism seemed to be charactarized by affluence and
The working class had either been boughtabundance.

fragmentedincreasesoff, through wage out ofor
consciousness by the division of labour and increased
automation in the work place. There also a majorwas

basedfromshift productionan economy on and
manufacturing to an economy based on

culture referredtechnology, toa

Rather than focusing on objective economic conditions,

(7)

His ideas emerged out of

services and high 
as 'post-industrial'.



New Left chose to study the subjetive experience ofthe
theirofA keycapitalist society. concept in many

'alienation results from theanalyses is 'alienation' as
thetechnical mastery ofour

environment and the loss of personal autonomy that this
Following World the(9) War II,mastery requires.'

capitalist system underwent basic transformation ina
society dominantit organized and preservedthe way
the New Left intellectuals it was

producers but rather thatlonger as consumersasno
formed. longer hadWe

alreadydirect experience of ' reality'toaccess a
Henri Lefebvre in hismediated by captalist ideology.

book Everyday Life in the Modern World (1968) describes
Leftists, ' alienation isthe viewpoint of the New

spreading and becoming so powerful that it obliterated
of alienation'. (10) Heall traces of consciousness

the penetration of alienation theinto
process of signification itself. The process had always

shared cultural recognition thatdepended the aon
given word refers to a particular referant in the 'real'

Yet the capitalist system seemsworld. to have taken
advance its own world view:language over to 'it drains

words of their meaning and fills them up again.' ' Thus
whatthe gulf between something in the

sense and thetraditional way that particular word or
concept is used to reconstruct dreama world of
capitalist ideology widens irrevocably.'(U)

(8)

"means"

now no

social relations. For

our., consciousness was

contradiction between

also describes



We find these ideas taken up in Baudrillards early
deSystems de? Ob jets (196 8) Societeworks, and LaLe

introducesConsommation (1971) . However Baudrillard a
crucial distinction in following works. Where earlier
commentators were willing to concede some final (social)

toavailable unmediatedreality experience,our
collapse the referent,to realthe

world, entirely into a
Briefly,and advertisements. Baudrillard informs us

world of by which hethat we 'simualacra' ,live in a
in which havebelieve,I appearancesmeans,

become more important than reality, a world of signs that
have from the thingsdetached real theybecome

ofsupposedly represent. result theAs -t-he-a
overwhelming power of advertising, television, and the
media inhabitlonger world ofin general, awe no
'real' According to Baudrillard, reality hasthings.

also been replaced by it's simulacrum. Theseown
changes politics andculture, economicsin mirror
mutations ofin the structure representation which
register the gradual loss of the real or objective world

notion of reference.'Theand with it the twentieth
century postmodernist period has witnessed the

ofdestruction meaning and the hollowing out of
the elevation of system, structure, and

Signs no longer refer to(12) subjectivea or
objective reality, but to themselves. Within
contemporary production, the signs of to
replace reality, of power of

(9)

criticism,
I surface. (

reality came 
registering the loss

Baudrillard was

a world

simulated environement of media



unrealreference: ' simulated.' forms producethese an
origin,real, f ake),(fake real withoutaas

foregrounding their superficial surface ' Whatstatus.
issimulation discloses, world beyond truth,a

reference, and causality, an artificial universe without
of simulation according toThemeaning'. (13) era

Baudrillard begins

and

signs.
of

This goes to suggest that the artist can no longer make
our system ofart,

signs of doing is byand Iso, suppose,one way
appropriating or mimicking previous art. This art can
no longer present itself an advance notice or hopeas
of a better civilization but it can certainly illustrate

no longer possible at least in art.that such hope is
What Baudrillard prescribes is a general theory of this
ending of the possiblity of art in relation to a general

of reality itselfending in world ofa endless
Baudrillard consistently uses hissimulation. studies of

art to illustrate his theses concerning the development
in contemporary society. He began his analysis of art
with discussion of Pop art ina La Societe de
'Tonsommation in terms of the dramatic

(10)

transformations

every level
criteria..

system of images and
- this is the characteristic 
code, which rests on a

• (14)

with the commutability of terms that were once 
contradictory or dialectically opposed.... In
politics, of the left and right; in the media, of true 
and false, in objects, of utility and uselessness, 
of natureand culture on every level of signification. 
All the great humanist criteria.......  have been
effaced in our system of images and signs. Everything 
becomes undecidabe - this is the characteristic effect 
of donimation by code, which rests on a principle 
neutralisation and indifference.

he can only refer to it as part of



of art objects in the early twentieth century. He raises
questions of whether Pop Art is
of the society of signs and consupmtion simply anor
effect of fashion and thus a pure object of consumption
itself. that Pop Art, like advertising
and fashion is apparently both. He views Pop art
turning point in the
art becomes quite simply the reproduction of signs of

consumer
society which itself is primarily system of signs.a
With the triumph of the sign over its referent, the end
of representational art, the beginning of a new form of

'simulation 'art, he give s the term art; theas
simulation of models. Baudrillard viewed Pop Art as the
first to explore its
is 'signed1 and 'consumed'. it seems

sign of the logic of
replication ofsociety, the ofconsumer as a process

signification which he was at the time describing
theoretical level. A similar interest in using art to

situations is obvious in
Critique of the Political

Economy of the Sign. The study Gesture and Sinqature:
Semiurqy in Contemporary Art illustrates his analysis of
how the system of objects in consumer, 'post
industrialist' society is organised into a system of

Baudrillard uses the example of thesigns. painiting as
signed object and a gestural object,a the product of

artistic gestures of practices.

(11)

an authentic art form

on a

own status as an art object which

history of art, the point at which
as a

the world and in particular the signs of the

For Baudrillard

two essays on art

Pop art is valuable mainly as a

He indicates

in For a
exhibit his own theoretical



BaudrillardNow that we have a basic idea of what
is about,we also have a ground to structure his analysis
of the end of abstract painting on. As I have mentined
in the introduction, Baudrillard sees the signed artwork

system of signs and he believesas
that the only reliable referent in the current art world

And as such,the art market. aesthetic value is nowis
of little importance. step further in his
most recent book La Transparence du Mai chapter
entitled Transaesthetics to suggest that today,

What witnessing today isthinkwe we are
commercialization but according to Baudrillard it would
be ofthat inhabit worldaccurate tomore we asay
aestheticization. Everything is 1aestheticized',
' cultur?.lized ' , 'museumized 1 etc. Since isart a
commodity and it not autonomoushenceis of the art

such a thing as abstract art? Such paintings cannot be
reff ered to self-sufficient sinceas they are
inextricably bound up with their commodity value.

(12)

He goes one
in a

a commodity in our

There are no more basic rules or criteria of 
judgement and pleasure. There is no God of aesthetics 
today to claim his chosen people  aesthetic 
judgement and pleaure have abandoned the gold standard: 
they float aimlessly on the stock exchange of art and 
cannot be converted into anything of real value. (15)

market, or outside the system of signs, how can there be



Yet paradoxes abound in Baudrillard's theory and in
unravel these paradoxes I have decided toan attempt to

Carrier 1sof my study Davidbase sectionthe next on
excellent essay on Baudrillard as Philosopher or the End

lucid,Carrier 1s article isof Abstract Painting. a
coherent, concise step by step outline to unraveling the

and providesstatementsparadoxical Baudrillardian a
oftheory of the Endclearer understanding of hi s

Abstract art and its relationship to 'Neo-Geo' painters
Peter Halley who often refer to his theoreticalsuch as

writings in their work.

and has been the dominantthree-quarters of a century;
theDavid Carrier questionsart,mode of modern
andcontinuing viabilityitsaboutapparent skeptism
it,of to allerogizecriticsattemptsthe relentless

form of objectiveittotrying to read in orsome
Carrier clearly in hi sstatessubjective reality.

refers'abstraction to nothing,introduction that an
He asksand so depicts nothing'.

One way to
undermine this distinction would indeed be to look for

' abstract'depicted forms in work. Baudrillard argues
usual Baudrillard gives

us a sophisticated, highly influential account.

(13 )

obvious than the distinction between a representation by 
Rembrandt and an abstraction by Reinhardt/

'what could be more

Since abstract panting has now existed for nearly

for the same conclusion but as



' suggestive
his first aim is tobut maddeningly ellipitical writer'

He introduces thereconstruct Baudrillard's arguement.
key notion of the idea

In
The Political Unconscious Jameson asks,

What whole
A formalist considers only gestures

historiansocialtraditionalthe novel;internal to a
Bothwould place the book in the culture of the time.

self-sufficient artefact.novel isthat the aassume
'the ilusion orAccording to Jameson both are mistaken;

appearance of isolation or autonomy which a printed text
projects must now be systematically undermined'. Only
in

fundamental thehistory',reality of thisand buried
goal of criticismis thestory of class struggles,
landscapesConstablesachieved. Carrier as anuses

example of a similar analysis of visual artworks. 'What
hasit beenis missing from Constable's landscapes,

argued are thethe
in order to form the industrial proleteriat' .land, The

absence of the rural poor therefore suggests that their
has been repressed byreal historical Constable.role

cannot hopeThis tothatthenmeans we correctly

interpret Constable's paintings until we acknowledg e

the

(14)

this fact. Obviously Jameson's holism is open to debate 
particularly since it assumes that Marxism provides

novel, what is the object we should analyse?

As Carrier regards Baudrillard to be a

when we read a

are we studying?

best, or only adequate critical method.

of holism, by considering a more
accessible writer lita’ary critic, Frederick Jameson.

'restoring to the surface of the text the repressed

labouring poor who were driven off



1 suggestive
his first aim is tobut maddeningly ellipitical writer1

He introduces thereconstruct Baudrillard's arguement.
key notion of the idea of holism, by considering a more
accessible writer literary critic, Frederick Jameson. In

What wholenovel, what is the object we should analyse?
A formalist considers only gestures

historiantraditional socialinternal the novel;to a
would place the book in the culture of the time. Both

self-sufficient artefact.novel isthat the aassume
According to Jameson both are mistaken; 1 the ilusion or
appearance of isolation or autonomy which a printed text
projects must now be systematically undermined'. Only

'restoring to the surface of the text the repressedin
fundamental history', theand buried reality of this

the goal of criticismstory of class struggles, is
landscapesachieved. ConstablesCarrier as anuses

example of a similar analysis of visual artworks. 'What
it has beenis missing from Constable's landscapes,

labouring poor who were driven off theargued are the
in order to form the industrial proletariat'.land, The

absence of the rural poor therefore suggests that their
real historical has been repressed by Constable.role

This cannot hope tothatthenmeans we correctly

interpret Constable's paintings until we acknowledg e

the

(14 )

this fact. Obviously Jameson's holism is open to debate 
particularly since it assumes that Marxism provides

As Carrier regards Baudrillard to be a

when we read a

are we studying?

The Political Unconscious Jameson asks,

best, or only adequate critical method.



analysis ofwill return theto
self -Abstract paintingsabstract painting. are

outsidenothingreferring tosufficient entities,
novelslikeif paintings,themselves. But as

socialwith theboundintrepreted by Jameson, are up
then there can becreated,structure in which they are

Hal Foster sums this up110 such thing as abstract art.
of Taken Forconclusion Signstherather nicely in

the' It isAmerica June! 1986 ) .inWonders (Art
erodeof capital thatabstractive processes

And ultimatedlyrepresentation and abstraction alike.
it may be these processes that are the real subject and

abstract painting'. (16)of thislatant referent, new
Peter Halley describes the abstract processes of capital

Halley, whose worjg
and public world ofindustrialis concerned with the

cultural inter-relationships, especially in the issue of
how technology has affected contemporary society notes

is finally becoming the site ofthat the ' puresocial
longer just'Each human being isabstraction' . no a

collection of numbers, each of which tiesnumber,
ofmatrixhim information,differenther toor a

security number,telephone number, social credit card
isnumber'. Foster suggesting iswhat(17) So that

today's contemporary paintings refer to the capital
system in which they are commodities. Take for

such asthe very literal titles, Triple

(15)

but a

At this point we

in his essay Notes on Abstraction.

example
Blue Cell with
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that Peter Halley gives to his abstract-lookingConduit
In short the ide.-'i of holism collapses thecompositions.

andbetween representationdistinctionmodernist’s
According understoodto Carrier,abstraction.
Halley painting, materholistically, like olda any

something outside itself andrefers topainting, so
really is not an abstract work.

that all paintingstobe true aresay
but why should they refer to their statuscommodities ;

In the Crisis in Geometry Halleycommodities? saysas
that .his images look like

the office tower;1the microchipvideogame
But why does this show that his paintings are not(18) .

abstractions?

This brings us directly to Baudrillards analysis of
encountersfirst problemTheabstract painting. one

behis anaylsishowin understandinghowever is can
’ truth.he writes0981 )Simulationsconsistent. In

reference and objective causes have ceased to exist;1 if
truth, how heis makethat therebelieveshe no can

According to Baudrillard, truthfultruthful statements.
possible butrepresentations onlyoncewere now

though not widely used word,exist (an old,1 simulacra 1
fake whichsimulacrum isbasically a a appears fake) .

How can Baudrillard consistently state that we live in a
world in which no truthful representaions are possible?
Baudrillards seemingly counter-intuitive statement

(17)

'the simulated space of the

It would



Whatexciting because it is extreme.appears
Baudr 1 Hard offeringis then lessin effect i s a
description of statethe of the thanworldart a

According to Carrier,prescription. what Baudrillard1s
account 1 i sprovides vision, fromextrapolatinga
already visible grounds of how future generations will
view the art of our time'. (19)

Two philosophical problems remain. First of all
Baudrillard consistently claim that theonce

Baudrillard'sreal could be represented? And secondly, if
thesis it beis true,how exemplified, hi scan as
admirers art world think, in paintings? These
two problems and answering them will helpare one
explain why Baudrillard's arguement is relevant to
abstract painting.

If our world is unrepresentable, how could that be

any representation?shown in These problems were

whoseanticipated by Nietzsche, claim that truth no
if corrct,longer exists, is, seemingly impossible to

state. according to Carrier,Hence, discussion ofa
ofholism may provide unpacking Baudrillard'sa way

paradoxes. Firstly Baudrillard's holism leads him to
reject two traditional dualisms. [1] Saussure's
signifier/signifled distinction and [2] Marx's contrast
between use value and exchange value.

(18)

how can

in the



theinterested inBasically, Saussure was
signifier/signified.relationship between As a

correlation between
'signifier' and signified', word and meaning. But it was
by arbitraily splitting up language, he discovered that

specific objects but to thesigns no longer refer to
resulting in themeanings with which they are invested,

ofin the relation1 abstraction''arbitrariness ' or
workBaudrillard, isworld. whoselanguage to the

grounded in post-structurlist theory, denies the one-to-
signifierssignifier and signifiedrelation ofone

associative chain.refer to one another in an endless,
' arbitrariness ' that Saussure'sthethatsuggestsHe

theory claims to find in the relation of language to the
world thenworld is less a fact about language or the

the function of the way Saussure had chosen to analyse
Economy of theofIn A Critiquethem .

that ' The abstractsignBaudrillardSion assays
fragment of objection reality',refers tostructure a

and that the error of Saussure is to fail to understand
that these fragments can only be understood as part of

is abstraction which existsthat whole. 'Reality' an
only when we split apart language and the world and then
ask how they are related.

(19)

structruralist, he posited a direct

the Political



Baudrillard also criticizes the Marxist distinction
between use value and exchange value. Marx asserts that

'thing that by its prcperties satisfies
human needs of sort another'. But whensome or
commodities exchanged 'their exchange valueare
manifests something totally independent ofitself as

Today Baudrillard asserts that Marx'stheir use value'.
notiion of obselete. Criticrue ofneeds is theIn A
Political Sign he states
longer appears anywhere in the system'. Baudrillard
believes that needs simply exist,that Marx assumes

satisfied, rather than, recognizing thatready to be

social forcreation.needs always Marx,aare

is caught up in bourgeois preconceptionsBaudrillard,
such as the work ethic and this concept of need. What

Baudrillard the into isinterestingis mannermore
which everything in the system is measured and pinned

'the systematization of theeconomic value,

whole social totality, the control of the code'.

critique of Marxist economicsBaudrillard's is
current discoursethe art.relevant to Carrieron

states that the art market is a perfect model of a post­
Marxist system of exchange. society art works

function in the way for example Renaissancea
servedhave religious function.apiece may Today

non-functional objects whichartworks are nevertheless
have exchange value. According to Baudrillard 'Artworks

(20)

a commodity is a

down to an

In our
serve no

'use value noEconomy of The



have become nothing more than goods and onlyconsumer
can

(20) Baudrillard's philosophy
of art is concerned with what he is the onlythinks
significant remaining question about art, in
the system of exchange. So accordingly, oldas an
master work is a sign for what it represents, according
to semiotic theories of art, today, 'abstract1so an
painting is a sign which can be exchanged. If this is

a Rembrandt refers to what it depicts a Halley thenso,
refers exchange value. Thisto its is whyown

any abstract art.
objects which refer

to their exchange value in that market. So according to
artworksBaudrillard1s theory, consumed neitherare

is any need which they satisfy, nor because they serve
to legitimate the interests of the ruling classes. Once
art satisified needs, today it is much more interesting
to study how the art market functions.

of the featureslook at of theLet' s artsome
is unpredictable, there isit relationmarket, no

and demandsupply betweenbetween costnor of
production., and exchange value. One historically novel

artof world is thatfeature theour system of
production, promotion, selling and display of art can be

fascinating as much of the art distributedas in that
Take for example,system. ' Simulationist1 'Neo-Geo'or

(21)

self-deception permits us to think that today there 
be anything more to art.'

In the market/all works are signs,

because they have any intrinsic value, nor because there

Baudrillard denies that there can be

it's role



painting, it that it1 s economic wassuccessseems
indicated by dealers and buyers, rather than critics and

Jeffrey Deitch,curators. Citibank,art adviser to
comments, 'The role of key collectors in putting this

(Simulationist) together as a package of identifying it

was crucial1. (21) Hence,as

learn much currently fashionableabout art bysome
studying the marketing system.

previously mentioned, BaudrillardhaveAs I was
heavily influenced by Warhol. Because

physically indistinguishable fromcreations non-were
Danto concluded that the historyartworks, critic Arthur
They both agree that weof art had thus ended.

fromwritersdid Vasari toof artlonger think as
interest in Warhol's creation, ' asMichael Fried. The

aboutthey tell the artwhatwholly inliesart us
concerned with theBaudrillard is thus(22)market'.

permits him tobut analyzing itart world system,
describe the individual artworks which are exchanged in

The question that remains is that how canthat system.
isthat theretheory realityBaudrillard's tono

of art? Once again
HeCarrier uses compares

Ian Fleming's Bond and Delacorte'sJamesthe novels,

former. relativelyThe straightforwardaDiva.
of the Classical myth,reworking creates a ofsense

reality? by relentless accumulation of details plot
simple themevariations andaon a

(22)

clear-distinction

can no

a new aesthetic,

represent be exemplified in works

some of Warhols

an example from literature.

we can



between good and evil.

violence etc. , (notlike he treats commodities
dwelling on details) plus complex plots and
distinction between good and evil. 'Delacortes novels
appropriate the shells of myths well-known worksor
while also refusing to provide the illusion thateven
the re-use of those forms, commits the reader to
believe in the reality of fictionalhis characters'.
Carrier suggests might apply to Delacortes
novels Baudrillard's words,
"symbolic",, the principle of reality having passed over
into the code'. (23)

Similar comparisons can be made in the visual arts.
I have dediced to compare the work of Halley to that of

painter Lichtenstein. Older literaturemodernist on
hisLichstenstein identifies his and discussessources

art-historical Halley'smodifications in an sense.
previous geometric art andrelation to his sources eg.

his positioning of it in a post-industrialist context is
ofrenditon hyper-realization isclear. Hisnot so

that inthe premise Po st-Modern!sm, thebased on
hyper-realized.elements of Modernist art ' Theyare

reduced to their pure formal state and are denudedare
of any last vestiges of life or meaning' and ' re-are

system ofdeployed in self referentiality anda now
detached from Modernist dream of revolutionary renewal' .

This idea of taking pure form and(24) considering it
devoid of content and meaning and in

(23)

re-deploying it

that we
'Here the referent is only

Diva on the other hand treats

a blurred



is indeed questionable. Aesthetic theorists
such Adorno and TheyMarceuseas would not agree.
would believe that cannot separate meaning fromone
form. Content has become formcrystalized thein
itself. This is best understood by looking at an art
form which beto abstract real,to theappears more
music. Within a piece of music the form contains the
content, just as wi thin painting, method ofthea
painting should the content,contain Cubismeg- can
only be understood as revolutionary with respect to the
aesthetic Therefore byof painting. this logic it' s
form is also its content. Therefore Lichenstein stands

James Bond novel to Diva.to Halley as Lichensteina
a picture of any picture in his style,can paint for

always identifiable. Halley showshis sources are
images whose place of origin is as mysterious

in Delacorte,For Halley, popular andrevealing. as
art-historical references function less to refer to real

deliberately unrealconstitute artthings than to
works.

forconsider moment the politicalLet aus
implications of Baudrillard's theory. Just as there are

needs independent of what consumers have been trainedno
to desire, so this implies that there is no independent
public opinion apart from what the public is taught to

'What Baudrillard is in fact doing,think. is making a
political point image dono can justice to the
irrationalities of society.our (25) Baudrillard

(24)

this way

as it is



states the relationship between art and society in the
following account 'modern art artis exactly an
of collision vis-a-vis this contemporary world.... It

altersimulate it,
which is also its own1.

(25) Baudrillard denies that there realityis some
outside the system of representation of reality. But
what about the role of 'critical' art? Holistically
speaking, the history of art cannot be understood apart
from the society in which it is created and 'critical'
art is ofpart the development ofmuch thatas a
society as any other form of art. Even today, critcal

in attempting to avoid colluding with
market, itthe art too ends incontemporary up

commercial gallery exhibitions.

Hence abstract art can only exist in society ina
which the development of art is relatively autonomous of

Greenberg described these socialmarket.artthe
whilepreconditions for

arguing that art can evolve independently of that larger
analysis convincing where theHis artsociety. was

market for contemporary art was undeveloped.
the belief in the self-sufficient development of art is

longer acceptable. definitionBy abstractanno

to nothingrefers outside itself;painting abstract
paintings are some larger

such signsNow longer exist.code. can no An
individual painting may seem to be self-sufficienta

(25)

'issue based' art,

signs which are not part of

can parody this world, illustrate it,
it, it never disturbs the order,

But now

the creation of Abstract art.



thatobject. idearecallYet, when Jameson 1swe
Constables paintings are incomplete until
larger whole, the society in which they were produced so

abstract painting is incomplete until placed in
its social context.

(26)

related to a

too, an



CHAPTER TWO

Peter Halley in the light of Baudrillard's analysis of
art



It is precisely at this point that I feel I can now
discuss to extentsome the work of Peter Halley in
relation to hi s Baudrillardian influence. This
influence is exemplified in the comments of Hal Foster
when he states Halley drasticassume s a
Baudrillardian perspective, according to which

dynamic of electronic information and media hasmass

made of social total system of cybnerticspace a

networks, at all levels of which is repeated one model
'Cells' connected by 'conduits'. (27) Halley does not

any objectsattempt to ' represent social reality,or
but simply reproduce hyperreal models simulationsor
through abstract representations of signs that simulate

(28)models of cybernetic languages'.

Halley has been influentialSince
one has direct access to his views onwell as an artist,

well as his own art practice. Asked whether hisart as
pictorial thoughtshimto as or ascameideas
readings ofrecentwith Foucaultconnections or

Baudrillard, Halley replied 'I get them both ways. I' 11
I might be thinking aboutbe making a a

of suddenall Iand realizeapainting some
and somethingitbetween I' ve read or

(29) According to Halley,about' .thought such
underpinnings makescultural his works more

(27)

relationship

our new-

as a

or pastiche former paintings in attempting to represent

painting or

critic as



interesting.

own ideas. Prior to this, Halley 1s
work had

Nowadays Halley, is known geometric, day-glo
canvases which evoke sort of utopian idealism whilea
simultaneously denying it by referencing prison cells,

He is primarily interested incomputers circuits etc.
how technology has affected contemporaryof

It is in his flat geometric paintings done in

often
that Halley provides

(31)as
Line

aisindividualthe
networkscomplex involvingofarray

computers, electrical circuits
in his paintings as rectangular

Halley"cells"

social world manifested andtotied
to get the feeling thatcontrol

(28)

telephones,
and highways 'conveyed'

connected by means of linear

Barbara Kruger
Halley to the writings of Baudrillard, 
to clarify Halley's

' the geometrization
out that in today's urban society,

"conduits".

and 
and Rothko who dealt 

. But his belief 
he began to see 

or minimal it was

his work as an effort to reinstate geometry as

society.
day-glo (a hyperreslization of colour)

incorporate sections with a raised stucco surface, 
a visual image of what he refers to

In On

whose ideas seem

of modern life'.

tended to vacillate between an interest in Pop art 
an interest in artists like Newman 1 
in transcendental or existential themes* 
in trancendental themes broke down and 
that his work was no longer abstract 
about those things. (30)

in power

It was

colours that

the issue

who introduced

for his

but one also tends

bewildering
televisions,

describes

the

Halley points
connected to the outside world via



Halley views insidiously pervasivean

as a

(32)

Halley's recognition of the influence of

structuralist post-structuralist writersor

world is evident in many of his writings. essay

entitled Nature and Culture Halley attempts to

understand how and why, around 1980, ofgroup

French texts written ten to twenty earlier byyears

Barthes, Foucault, Derrida and Baudrillard suddenly

intellectual the art

Briefly, he pinned it down to a discussion on theworld.

society and of capitalism.industrialdevelopment of

Accordingly, structuralis and the new art both reflect
transition from ana

(29)

geometry, 

structure rather than

1 as

product.of social relations 
at a specific historical junction'.

In an
on the art

did a

relationship between cultural change and events in the

industrial to a post-industrial society; from a society 
of expanding markets to a society of stagnant growth in 
which wealth is more redistributed than created from a 
culture in which production, innovation and 
individualism are mythologized in the name of creativity 
7 a society that stresses the manipulation of what 
already exists, be it capital or cultural signs. (33)

gain favour in the climate of



According to Halley the

of World War II, in the last few
years It arrival of post­
industrial conditions, that a new structuralist-oriented
art parctice has appeared in the U.S. : Also Halley
recognizes number of troubling questionsa which are
provoked by recent structuralist art practice? First,
there is the question of how artists address thecan
world of the Simulacrum. If the post-industrial world

characteized by signs thatBaudrillard suggests,

rather than represent,simulate
Is it possible to representcommunicate this situation?

it only remains for the artist toIf not,a simulation?
in the practice of simulation himself or herself,engage

Inbut by doing so,
this way, the practice

simulacra.endorsement of the
view of modern art,reminded of Baudrillard s asagain

contemporarythevis-a-viscollisionof' artan
disturbs the order which is also its

Baudrillardown' .
seen it surrenderfunction of art and has

societyexistingthewith as aendto
necesity of the current situation. Indeed,afatality,

serious structuralisttosubscribe awhoartists
still seem to bedirection

this question.

(30)

conditions of such a post­
industrial society have existed

and negative
collusion

in Europe since the end 
but have only appeared

was with the

in the process of answering

an uncertain situation is set up.

culture of

is as

in the U.S.

of simulation can be seen as an

how can an artist

We are once

world..•• it never
has consistently denied the critical



Frederic Jameson has observed that cultural
analysis is today dominated by two separate trends. On

hand, thereone is the theory of the Simulacrum as
developed by Baudrillard. On the other, there is the
work of Michael Foucault, who sees culture

of surveillance,
normalization and have over
social life. In his earlier paintings of Prison Cells,
Halley was directly influenced by Foucault as he stated,

(34)

concerned with Halley's most recent workI am more
directly related to Baudrillard's theory of thewhich is

the End of Abstract Painting such.as

Indeed Halley
exclusively totheorists today

interpretation ofFoucault'sthanrather
wonders if' One perhapssocial

of surfacesbrillant world is not more

wonders if artists andof
have notaudiences,

(31)

contemporary
place in which the technologies

seductive
regimentation.

reduced by this shimmering world

geometric art.
various idealisms of 
work, in fact, is a 
Informed by Foucault, 
behind the mythologies of contemporary society, 
network of cells and conduits.

Even though my work is geometric in appearance, its 
meaning is intended as antithetical to that of prevoius 

Geometric art is usually allied with the 
idealisms of Plato, Descartes, and Mies. My 
fact, is a critique of such idealisms...

I see in the square a prison;
a veiled

Baudrillard's
than Foucault's bleak excavation of the snao e s

Baudrillard's 

relationships.

have been

ever broadening control

as a

And one

attracted so

Simulacrum and
does question the reason why artists and



environmentan in Baudrillard's words where 1 the
distinction between active and
passive, (36) has ended. An

in which Foucauldian confinement has been
transformed into Baudrillardian deterrance, in which the
'hard geometries of the hospital, prison and factory
have given way to the soft geometries of interstate
highways, computers and electronic entertainment1 . (37)
The 'neo-geo1 generation of artists no longer attribute
to art the role of privileged experience where art was

transformative effect on society. The
geometric art of the Eighties (Neo-Geo) however mocks
the mechanisms of this art response. For these artists

simulated generation ofand(nostalgia)modelsof the
(38)(styles).difference'

fitsHalley proceeds to explain how his
Baudrillard1sabstraction orthe new geometricinto

withCells' My TwoownSimulacrum.theoftheory
emphasises the role ofUnderground Chamber -Conduit and.

Simulationssimulacrum'. Inthewithinmodelthe
'simulation is characterized bystates thatBaudrillard

modelsof all around themodel,theofa
simulacrum is a place where the realThe

'total universemodel,is
field of theanorm,of the

in his work,According to Halley,code' •

(33)

cause and effect between 
between subject anc[ object' 

environment

precession 
merest fact .

confused with the
digital space,

there can be only a simulacrum with 'orbitual recurrence

own work

it is the
a luminous

seen to have a



been deflected from theaway

(35)

So how do the limitations of Baudrillard's thought
the ideological needs ofserve a postmodern artist and

critic such Peter Halley?as 1 Neo'Geo 1 art is
apparently based on Baudrillard 1 s assertion that in the
era of the simulacrum all oppositions are
representional "codes" used to maintain the illusion of
a system of social values'.
Halley believes that seems possible to

either transcendental order,
detached signifier, the basic gestalt of visual

Instead we search in a structuralist mannerperception.
'veiled signifieds that the geometric sign mayfor the
In this essay he examines geometry in relationyield'.

ideal of the mental process. Also in this
two relevant texts, Foucault'sessay, Halley focuses on

relevantwhich is most thetoPunish,andDiscipline
theduring seventies andproducedartgeometric

We are primarily interestedSimulations.Baudrillard's
i swhich crucialtext toBaudrillards anin

understanding of geometric art that has appeared in the
This'neo-geo'.decade, namely generation ofpresent

already mentioned, ishave longernoweasartists,

factoriesof notnot ofis
but of consumption. These artist's describeproduction

(32)

investigation of crucial 
issues about society's structure'.

or as

to its changing role in cultural history rather than as

In "The Crisis in Geometry"

connected to an industrial environment where experience 
but of subdivisions.

'no more than

an 'a priori'

accept geometric form as
it no longer



environmentan in Baudrillard's 1 thewords where
distinction between cause and effect between active and
passive, between subject and object' (36) has ended. An
environment in which Foucauldian confinement has been
transformed into Baudrillardian deterrance, in which the
'hard geometries of the hospital, prison and factory
have given way to the soft geometries of interstate
highways, computers and electronic entertainment'. (37)
The 'neo-geo' generation of artists no longer attribute
to art the role of privileged experience where art was

transformative effect Thehave on society.to aseen
however mocksgeometric art of the Eighties (Neo-Geo)

For these artiststhe mechanisms of this art response.
there can be only a simulacrum with 'orbitual recurrence

simulated generation ofand(nostalgia)modelsof the
(38)(styles).difference'

Halley proceeds to explain how his fits
Baudrillard'sabstraction orthe new geometricinto

withCells' My TwoSimulacrum. owntheoftheory
emphasises the role ofand Underground Chamber :Conduit

Simulationssimulacrum' . Inthewi thinmodelthe
'simulation is characterized bystates thatBaudrillard

modelsof all around themodel,theofa
simulacrum is a place where the realThe

it is the 'total universemodel,confusedis
luminous field ofa thenorm,of the

in his work,According to Halley,code'■

(33)

merest fact .
with the

precession

own work

a digital space,



(34)

_________L__



(34)



Halley goes to that his paintingson say are
executed with a variety of techniques lifted from the
Hard Edge theand Colour Field styles. withinFor

For Halley z thosenostalgia alone remains.simularum,
styles, used as a reference to an idea about abstraction

replacetechnical advance,ofideologyand an as
alsoHalleyreference to the real.

theof getting deeper insidesocialtheto wayaas
his relationship to previousHalley seessocial.

analytical and a synthetic aspect.geometric art with an
his worK beinghe aasanalytic because seesIt' s

Mondrian or Donald Judddeconstruction
to a growing geometricizationresponseMondrian 1s(eg.

andand of the city in theof culture
mostit' sproduction into massresponseJudd aas

culture) . It'spost-Industrialinformdeveloped
much appropriatingnotishe sobecause

inmotifs
1 taking themes that have

sort of boosting them up intoin one
Halley also(40) puts hi sreality'. ownanother

self-defined tradition of the post-modernin a

(35)

other words, 
social setting and

painting
that borrows in part from the form and colour of Frank

synthetic, 

form such art as he is hyperrealizing them -

space is considered as just as much a digital field in 
which are situated "cells" with Simulated stucco 
texture from which flow irraadiated ."conduits".... and 
space that is not a specific reality but rather a model 
of the "celluar space" on which "cybernaticized social 
exchange" is based, which irradiates the social body 
with it operational circuits'.(39)

a certain reality

of themes on

sees the yielding

1920's and 30's



Stella 1s art, beginning with his alluminium paintings.
In Halley 1s writing and painting, frequentthere is
reference to the 1960 ' s and the dangers posed by the
events of that decade to
known previously. In Halley's interpretation, Stella 1s
graphic lines, consciously not, suggest suchor new
systems as the inter-state highway, as an abstraction of
social reality. theBy time of his series,Moroccan
Stella had introduced day-glo paint, which in Halley's
terms, is the 'hyper-realized simulated equivalent of
colour'. According to Halley it was Baudrillard(41)
who allowed him to understand why he was using day-glo

he by hyperrealizationwhatcolours. Asked means
'Baudrillard says that in postmodernHalley replies

hyperreal, intensely realiseverythingculture more
it is important to HalleyFinally,(42)than real'.

specificthrough theirpaintings implyhi sthat
reinterpretation of 60's andpresentation of forms a

hisminimalism. Basic toandabstraction70 ' s
re-reading ofis histraditionthisof

it's

(36)

appropriation
content in the light of post modern theory.

society and culture as it was



(37)

[Im '

- ■ .



I believe at this stage, that it would, be fair to
say that 'Neo-Geo' art, one of the hottest new trends to

out ofcome in several indeedhasyears,
received a great deal of critical attention at least in
part because it is based on Baudrillard's controversial
analysis of Postmodern Culture. And this subsequently
resulted in him becoming a major theoretical guru in the
world of modern art, increasingly referred to and cited
in discussions of the contemporary art scene,
case of Peter Halley. So it is indeed understandable to

ofextent the reaction shock whencausedsome
Baudrillard publically refused to associate himself with

artists, at lecture in'neo-geo'of thethe work a
This refusal indeeddoes(1987) .Columbia University

questions about the relationship between artistsraise
theoretical texts used to sanction their work.and the

Halley therecognize thatsuchartists as1Neo-Geo1
which their work is discussed are instrumentalterms in

By turning toart worldits success.in determining
the discourseableHalley isBaudrillard,

Did Baudrillard not like the morkhis art.surrounding
being associated, hetheory was waswhich hiswith

artistic movement did heor
If webelievejust

understand that heconsider his theory, we canto
since

theastheory, veryhis
activity 1of art-making anas Baudrillardlegitimacy

(38)

reluctant to promote any
in the seperation of theory and art?

are
cannot possbily associate himself with this work, 

he points out himself denies

as in the

to dominate

New York



said that he could not get involved with this new art of
simulation because there would be a misunderstanding in
taking him referenceas fora this work. In morea
recent interview, Baudrillard explains why he didn't get
involved with 1Neo-Geo' artists. Apart from meeting
Peter Halley once, he never had any close ties with any
of them. He didn't really want to get involved with'Neo

he asked for all ofwas sorts things,
prefaces, endorsements, alibi-type texts and he
didn't want to be used as an alibi. also suggestsHe
that the artists seriously misundersteed his'Neo-Geo'

in the that it wasuse of the word 'simulacrum' , sense
leitmotif and a slogan and not at all asused like a an

artistsBaudrillard rarely refers to individualidea.
with the exception of Warhol whom he believed to be the

After andartPopsimulation.theoforigin
that notBaudrillard believes there wasHyperrealism,

far as theat least assaid about art,much more to be
headmits thatHesimulacrathe go.ofproblematics

negative judgement of ' Neohave adoesn't dislike or
that simulation ishe believesHowever,Geo' artists.

but what about the 'Neo-Geo ' s 'original processnot an
endless world ofinsimulation ansimulatewho

? Obviously there seems to be a great deal ofsimulation.
theoreticalthe oftaking programinconfusion

reference point for current aesthetic

practice.

f 39 1

Geo1 because

Postmodernism as a



In the interview Game with ( 1984) ,Vestiges
Baudrillard claims that in the sphere of art every
possible artistic form and ofevery possible function
art has been exhausted. Further more, against Benjamin
and Adorno, Baudrillard claims that lost its
critical, negative function. Baudrillard describes Post
Modernism as

that is

Before concluding I feel
refers to the end ofBaudrillard means exactly when he

He is prescribing rather thanend of history etc.art,
When he says that artdescribing the current situation.

becomingeverything isthatanddisappearedhas
end in the simple sensehe doesn't mean theaesthetic,

he is simply trying to describe the wholeof the word,
of reaching saturation point and of

Baudrillard'sthe
the ending of the possiblitiies of art on the

His use ofcontrary
could be adopted for simple1 simulation' athe word

concept through which things couldIt was areason.
idea. Itvi sual prescribedmade, a abe

whichrepr
general theory of longer of art,no to bea

(40)

complicated process

scattering and regrouping of history.

still
oductible technique for making artefacts

 In reality, there is no more
It has all been done  all that
All that remains to be done is to
Playing with the pieces

the characteristic of a universe where there are no more 
difinitions possible 
reference to forms, 
are left are pieces, 
play with the pieces. 
Post-Modern. (43)

supp°se 
sure, but of its end.

it necessary

art has

to clarify what

theory of
greatly influenced the art world.



CONCLUSION



So when Baudrillard says that 'signs refer nonow
longer to any nature, but only to the law of exchange 1,
he offers interpretation ofone contemporary painting.
Carrier thatargues surely there must be more
interpretations. It has been suggested that the end of
Modernism (if we are to believe that Modernism has ended

that it just badly formulatedor was in the first
place) has been marked by the demise of master­
narratives . Abstract painting had an identity when it

place in that master-narrative. Today the story
about the development of art has ended. see

the end of the story aboutin retrospect. the
development of painting (Douglas Crimp) (44) did not
imply the end of painting

explains that we are confusing'Artwritinq'Carrier in
ofwith the end art' snarrativeofendthe amere

history as such, which automatically leads to confusion,
lack of direction, anxiety, uncertain!ty.

respects toin Romananalogous someisperiod which
artists setMannerist aboutwhen1600,circeartists

that hadrules beenaesthetictheallbreaking
in Vasari's time.established

indeed wonder why Baudrillards NietzchianOne may
attractive to so many people in the artnihilisra
the Genealogy of Morals, Nietchze wroteIn Onworld.

rather will nothingness that not will'. Todaywould'we
art (neo-geo)' simulation'evident in in theit is

(41)

As we can

in aWe are

had a

is so

as a practice as such. David



concept that something could still be inandmade,
agreement with David Carrier

Baudrillard's nihilism than accept that havewe no
theory of art at all. So there is still
hope in that will. Today there is undoubtly some
interesting abstract painting being but no

believeI that what needwe narrativesare new
convincing enough to establish a critical consensus for
our time and until a convincing narrative explains how
present-day abstract artists, such as Peter Halley,
develop further the traditions of earlier abstraction,

implies suchwhich thataccount,Baudrillard1s no
exist will be influential.tradition can

artists and intellectuals are creatingAt present,
of 1 simulation 1,universe on acommentary aona
have seen in the case ofwithout a Text, weasuniverse

of criticalto be a real caseIt seemsPeter Halley.
with paintingthese days,influencing art,writing

only to the writing.of secondary importance,becoming
the expectation of painting is too highthatI believe

Consider just for a moment the questions Halnowadays.
'new abstract painting'in relation to the

it

arttoday,
imitate life in the art world, commenting on art

(42)

should

made, 
adequate theory of art. Also in agreement with Carrier,

Foster poses
(simuation art) seriously engage issues of a- ' Can

t chnosciantific, postindustrial society in a medium 
like painting, based in preindustrial craft? (45) Also 

which used to imitate life, now feels that it

that we would rather accept

a grain of



product fora sale, reflecting the close
relationship between art and commerce. The creation of
radically new. forms of

credible positive aesthete
values that notare closely tiedso to commodity
economics. Halley1s art is reflectiona of writing
influencing painting in the he is influencedway by
Baudrillard's theory. This is only one interpretation.

however I believe that long the desire foras as
painting still exists and that this desire is
relatively autonomous of still havewe
some hope. It is this desire that is the
for future ofthe painting. thereHence remains a

hope for the development of positive valuesgrain of
an acceptable positivewhich could possibly result in

aesthetic theory relatively autonomous of commodity,
place on the map ofand acapitalist economics,

moving in a forward direction, Possiblynarrative,
the continuous revolution of what seeminglytoan end
production of regurgitated parody. Finally

essay
about ideas of theis

and inmoment.
implications of this ofexamine the era

Perhaps the best that canconfusion
thoseto elementsencouragebe

aswithin
those which are supportive of the values ofto
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retrospect
and disillusioment.

art can only occur however in the 
promotion of positive values,

opposed 
industrial capitalism?

appears as
cannot hope to present a final answer as this

can we

a new

itself as

a critical potential

sole factor

So only with time

the artmarket,

at the moment isdone
postmodernism that have

one
concerned with art in the making,

look back
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