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INTRODUCTION

S S — — o D S G

In this essay I am going to attemzt to discuss Christo fronm
. ] + o : T 3 3 3 P Ly .

tne point of view of his origional avproach to -rt ma%ing,

to try and understand how he arrived at this method =and

the »roblems which he has to deal with as s resulc,

o

esting thing about Christos art, is that it is
ne

The inte S is
public, to tl

3

extent thit it reaches its fullest potential
in wublic interaction and through public particination, theilr
nresences 2lone sets him apart from other 12nd artists, not
oaly does his work confrount the szectators but it cills on
their involverent from the esrlist rlanning risht throngh the

construction and =istruction of the »i:ces.

Svecticular effects ar

()

to be achieved by architechual
dnvices thich celebrzte the new technolosgical =ower of nan
over nature. I feel that by making use of these new Tools

tos work reflects the distinction between runcd=ne 1life

I choose to investigate Christos working methods above
any of the other so-called earth/envirounentsl artists as

I feel he has been very successfull im making the zener=l

(Vi)

oublic aw-re of land are und nmodern art in gener:l,
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ARTISTIC

IAFLUS.C3

Christo seems to have a good understanding of »eorle,
nolitics and systems. He is fond of saying that he
prefers capitalism over soclalism because it can be

dealt with rntionally and on its own terms. (Carpitalism
is about straight cash transactions rather than emotive
causes or ideals.) He has secured more enviroanmental
permits from tough noliticians/landlords and capital from

art collectors than any other artist in history.

The constructivists believed that in order to do away

with academism, =ven arts old fashioned tools would have

to be sotten rid of, also they insisted on the use of Yreal
snace znd "real" materials, proclaiming that "we wznt our
settings to be on 2n iron nire or something constructed

by the naw man" ( 1 ). However this utovian vision was

never realised by its origionators. It could be susg-ested
@ fi

3
t

that Christos »rojects might qualify as a realised 12

the consturctivists unfulfilled dre=m.

Ls artistic and voliticel revolutions internsected a2t the
aning of the century, the constructivists artists had
come to terms with factors from various aesthetic
re~lms. They conceived of modernism as a socio - cultur=l
21lowance to radicalizes =rts function as well °s its form.
Socizlism encouraged the overthrow of the old fashioned
notions in -rt, toler~ted change, fostered evmeriment =and
~romoted a roprulist noint of view. lechonization and the
introduction into srt of industrial m~terials ~and machine
methods, reduced its rreciousness and enhanced i%s
notenbial of serving the needs of tomorrovs classless
society. The the-tric-lization of art, finslly guar-nteed

its com-unic: tiwe hold on vast =nd often illarcte audiences,

Compariag Christo to the constructivists I find throt hisg ~p

too, condenses the nrevailing social realities "nd is sou-a1vy

concerned with the aesthetic.
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Just as in Russia a truly modern artist was one who! 1eft

art behind, to whom m~ss bprocduction constituted -rts ideal
end, so Christo iore-rs to dodge n2esthstics in order to
turn inste=ad to the human, ecological and technic-1
asvects of his art. Modern, to him, is 2 aro-erty of 1life
today, the ways i2 which we think and omer-te 2nd not z
nroperty of form, for none of his trojects lay claim to

formal innovation. Socialism may have be=n his initial
vhiloso~hy and dialectic thirnking may have remained his
hzallmsrk. However in moving to America he adovtecd

pragmztic thinking, Pragmatism it could be sugsested sesms

to do for his work what socizlism did for the constructivists.
It nut »reconcentions to the test and reconnected reonle

with =rt and art with veonle. Christo is no longer z2ble to
overate without access to industry 2nd thus proved the
constructicists wnredictions right. While he has not led us

to a classless society, his work certainly eludes owenershio
and offers eguzl enjoyment to 211. The-tricalizalion is =s
iwportant a str-tegy for Christo as it was for ~rtists and
activists in Revolutionsry Ruszia. Christo does nct have

to move to the stzge, he satisfias his political »nd

architectural ambitions by setting his own st-ge.

When one sees Christos wravrings one c-n not hel® but make
the c nnzction with Kan Rays "enigma of isidore Ducasse',
1920, a Sewing Machine wravrzed in cloth ancd rove. The
dadz connection is repsated azain when one Sees Duchanmns
fresh window 1920 in comrvarison to Christos early store
fronts. We must however draw the line between Christo and
the Dadas/surreazlists when we come ncross his larze scole
crojects. They ewceed all normal dizensions of art, next

to tnese large scele worlks the Dadas/surrealists while
jttle comtarsicon.

Pl

they share certain inpulses offer 1i
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It is true to say that many of Christos earlier works kee®D

within the format est-blished by the Nouve-y resliste ST,

but for his large scale wor<s in which Christs is nnw iavoXxvad the
relationshin is no longer relevant, His inmlse tow-rds a
regliz tion on a giszantic scale which lay itself oven to a
wide variety of influencas znd uncoantroll 'ble forces

was directly oviosed to develorments within the ‘inouvesu

ct 3
=
R
£l
I.l
t

« Cnristo is »art of the modarni tian!" =nd

S S
avrroach that l-ces a vremium on originality and which uses
the challenze of ths zast as a2 constant znd valid tactic.

rt is deriwved firom a rebufifSofStheleolidi e tEEhat

own in its vehemence.’ "The contentinus =nd

activist attitude of so much modernist art ( and of its
American 7trogeny ) rests on the notion that rroves its v-lue
vrovocitively, by its onsetting effect on'a complacent or
unawa'zened »ublic" ( 2 ) . Given this strons desire to
agitate =nd zrouse the imagination, the modernists work

soumetinmes assesults. In the daring attemnt to overturn the

-reat, =und the medioccre art ef the zZact S thelartists Rersonality
often looms as larse as his achievenments as in the case of
e Christo has made significant contributions

L}

ocC
within this tradition.

The interestine thing about Uhristo is the way in which

=t o]

1

ne seems to diminish the 225 between the utonisn and the
realistic. He always succeeds in creating the concitions

to carry out his "risky" vlans each time he seems to succead
with even more bizarre schemes. He remsins ess2af

realist even if his plans at times border on
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~RT BY ALL / aRT FOR ALL

Todays zrt is not merely showm, it »uts on - show =nd
encour2gss =udience marticination. The nerformaince of
,rtists as showpeorle to the new srt world, has cnused s07e
veonle to coanclude that ==inting =nd sculoture have lost
their berrings and are a2bout to varish into show business.
The fact is, howaver, that art -s action and vperformance

by artists enbody the nrincizie of continuity that links
tozetner the vanguard art movenents of the n-st fifty ye-rs.
The imoulse to turn from =rt object to -rt event, has its

roots in the doda and surrealists movements, and =s nreviously

h) L -

stated Christo acknovledges his ce™t to the influsnces of

nast art movements.

Co-munity involvement ovlays 2 criticz1 mrt in Christos thin'ting

as an artist. It may be s=aid that Christos work has filled

the zan batween art and life. Uis works are Tart tradition=l
scul ature and 2art circus-like events., In a time wwhere the

-ingling of art nd life ig ta'zen for granted. His
orgaanisation of the community in the making of tesmor-l art

work requires the dublic's involvenente.

2

e

wires some kind of creative tr-dition

ALl SEoalEniG A@EaLbiBy 10Ek

()

in which to over-=te and this consider dl¥ restricts non -

professional artistic activity in our society but Christo

manages to bridge this ga» Yetween ~rtist a1d non-arcist by

involving the co.amunity in his works. The sovernient
bodies and the loc-1l vpeonle etc. naVe the ultim te =zowver in
the making of Christo's works. In & sense they are the -rt
n.kers as without them his crojects would not Bhysicelly
sxist, What T mean is that finstoselSCHEiSESRESE o

obtnin verwission frowm the peorle to use their l3nd/buildine

as containers for his artworks =nd sacondly ne requires thesp

vhysical imwut in the actual construction of the art work,
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Therefore it could be said that they ( the =eonle ) =zre the
true art makers as without them Christos lar-e works oulc

not evist beyond his sketchbook,

Tt is evident in the vhotos he selects that he wunts to
present zlinpses of the artistic fun

@

nPhe work is not only the vhysical object
now and here, everybody is nart of fe
A rnroject without the public and, therefore withont

ov osition seems to hold no interest for Chr

T il
the 7 ct of their presence sets Christo apart from other
1and srtists. For exauple wories rezlized by Rich-rd Long,

Robert sorris, Robert 9-ithson or Walter de Maria tended
b

H

1-rgely to be removed from the general ouhlic, when thej

o venupental we find the: axacuted in re-ote sites, they

tend to svoid any confrontation with socisty.
Christos environments ~re human environments snd not desertad
far re.oved vlzces. He m~lres the vhysic:zl cnvironment =art

.

of wn:t you mizht czll a social and hum'n eavironent by

i1aplicating a lot of neorle in nis rrojects. The way

these peonle zre drawn into his vrojects is part of the woxlk
1L

these asnects =s

jtgelf., Christo se~us to resard al
imgortnt elsments of the work, obviously nis wrojects cou'd

not ewist without the co-oneration of the ¥orkers nd the

availability of the sites, however, Christo is indismutabl;

tne artist while the zeonle and plzces matte it 21l Tossidbla,
s = =

It -=wsuld bs nzive to conclude that Christos ain is sinilar
t

2t concest of Wyapticin tion" and vublie involvement

e}
ct
=
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1260's
.

in artistic dicisions that was SO evhaustec 1n

S ch broutht this circus eleoment to art can be
to Polloc'ts nction gzinting, however, such works gsaq
not succaed the cenfines of ~rtistic =mction. In wny orinion
this orevious concert of warticip-tlion 'S confined Ho mn

art establichaeat and not offered in an ~ccessible woy g

: TE R i 1 . .
1:r7er rtublic. "In Caristos case the comiuncl event Haay
? s
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in the mind of one visionary artist W (1 9 @
denyins that vrojects as outlandish =2s any of !

nieces, conld only be suided by a singularly deterwined mind.

Art conceived by committee r=rely =zmounts to aaything.

Christo utilizes the volitical »nrocess yet msintains ~n

articstic freedom outside it. In his c-se, the focus o2 ol Gl
social, techtical, legal and ecological concerns isl se intense
that for 2 time, at least during the long prep r=tory vhuse

=nd subsequent coastruction, aesthetic criteriaz may =zvrear

to raceade,Forevlanning is necessary in order to achieve his
ai:as, however, at this e~rly »linning stage the -esthetic
criteria ~re 2lso taken into -iccount :nd it is the

junsling of these two vital aszects of his work that mzice

ros<ible the end result. I will rrimarily discuss in more

o

et=il tnis business element to Christos work hacsuse I

e
1

ties

l.J;

d
belisve that this is 2s important 2s the ~esthetic qual

which I will later so on to ciscuss.
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CHRISTO THS BUSIHESS M.l

=hi o} c TE ) & f i o=~ a = 2
Pushing larse vieces Ol environ entally based wor-s such

as Christos turouch to final avoroval ianvolves the

organisation of a sovhisticated rublic - relations commaism
tn win the needed backing from »ress =and from nei=hborrhood
snterest grouns., The environental ~rtist is no longer &

simnle econowic entity ~procucing Jiscrete wor%s which c¢=n

be neatly sold, with custody tr-ansferred to ths buysr.

ol
The artist is bscomning more Tilkke a develloper, coaceiving o<
2 wroject, nustling for finsncing, securing the =site
supervising the construction and arranging public Access
when the zmroject is comvleted, It could bs suzzested

1ike business men artist are beconiag de:l azkers.

jects are fincaced out of a highly
profitable sale of related drawings. The hush financi=al
evnences of his rrojects -re usuilly resTonsible for
srabbing medis attention. His srojects could be accused of
wastinzg money without justification. Social and economilc

congiderations are the rzacurrent essential factors in his

a
works, Christo is 21ways ~pinting out that he does not

s

ve a1 wenny of rublic noney for his zrojects however

2ce

=

t

5

e rectification aever seriously =sserts dtselfe

3

4n organizational rather th=n 2n individu-l anproach has
~ade possible uany of the sast decadss MOre signi fillcant
~rtistic interactions with the n=tural/Tutlic anvironmant.,

Christos projects such a2s 2unning Fance involve "ost of

these elsaents nd more. tyndreds of drawings must be sold
to finance his vrojects, which davolve lenchty nesotiations
with govern ient-l azencies, 1-ndowners, hanks and comiunity
arouns. il1s works involve s& much pre—;lanninz that they

nave to bhe aprroached in jueh the si'me way 28 2 hichway
~nthority would arproach buildine a ro:d for examnle,

In the orimary stages of his larse works he ST stend a 1 o»
time strucituring, Financing, nrenaring environi2atal g

'S

ramorts and testifyin~ befores zoning boards etc.
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His works generate intense controversy -nd
volitical institutions, from thelr earlifst S nldnning ctcages
throush to their c-astruction, maintenance and dismantling
There is no doubt howesver that the »ublic he rings
contracts etc. are all zart of Christos iantensions. e

insists that a "wort of art is not merely the thysical

o

bj=ct finally attained, but the whole wrocess, the surveys,

ct
iy
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ing, the leasing, the fabricating, the ==se- bling,

bl (G )
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Christo hzs siad of his ©“rojects "The work has its ovm r=2:11ty G205,

yet the fact remains that they 2re desizned by hin, overseen

. - eyt — +
nwy him, and raid for by him. They =re free - enternrise ventures

with = subst ntial quotisnt of wmownulist sentiment. He nss
shown it is " ossible to over cone sovernmentzl and couora
ions He has the gift of wrizgling through

i
3 =3 wy 3 x oo o i cxrd + ]
buraaucratic obstacles convertinzg taen Tnte SuBEe RS S iate

0

; o AT A
intarestinz thing about Christos worlt is the numan slce

i
of it, the fact that he has to wheel =nd ce=

¥

to craste his large works. This wheellng an
tzlist local weorle
STONCOLS, qovernwents, environentslists, ~10C !

P ¥
etc. 72kss it necessary to strice ub cornromises, this usually
leaves Christo with the nermission to make his wor=s drovided
he stays within the tightly Jefined agreeents he has struck

o Lia Y, L = 5=

up with the various groups.

Christo is a n»rofessional salesman when it cowes to Taining
~ublic =ccepntance to his wrojects. As I have alraady
mentiored he seers to have the ~bility to troasiorm orrositign
ints enthusinssm. One element I diglike about his av roch
~hen declin: with the local »eople is the way in which he
zoints out how much they h-ve to gain by N lewing hiwm to S 5
-head with his vlans, increase in tourism, job crention ete

I.,
nowever it must be remembered th-t these are 311 short term
gains and not of any real ianortance to then, howevOr’ tha o
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ahead from his already devoted collectors, art daalers and
critics would never be enough in its self to c<:rry off s
projects. The »ublic at large are after all
malkke the finzl discisions therefore I sunrose it is i~ort=ant
that he uses what every tactics nacesszry to win their sprroval.
Afterzll the rezalisation of the work is for hiz the most

isportant thiag.

Peozle who orrose his work are uart of the "Art" zsctors in -

e

the drama. sach new work sees the sane conilicts rereate

P

(

this is inevitable s his large works usuzlly ffect an entire
0 onflict, tazes him to the mass

nedia with a scale of publicity that art does not other wiss

receive. The zctuzl value of his projects as deces of art

s2 many

ct
4]
(60
(49]
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v
become secondaory at this s

guestions,

v—r
(S
LY

any of his coutemporaries see him as being 2 capitilist
entrecraneur, sincly in the husiness of making art to boost

-

his eso and enlarge his bank account, for examgle Mary Fuller,

scul gtor worte to the Somana county wulanning commission

1975 stating the following "I onrose the construction of the

curtain for the following r=4s0nS first, it is a mone

making vproposition, a deal not art..., a sublic relations

show job is not the same as art " ,. shs2 502s 01 to sa2y how

this tyzes of project is a wiste of money, tiwe and energy,
a

of unwanted tourism and besides

o)
that it will cause a loo

the above she felt it was old hat, been done before.

"At the risk of beiag called an unthinking dhilistine, T m-gt
say that fros the air, I susrect the rroject would resaennmig.
a gars~ntuan roll of toilet paver unfurled across the

slesant dairy lands - Joel, W Hedzpeth".
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Objections to 115 works ame u=1ly based on tha srounds of

"

the vossible aavironisntal damage his constructions 7y

H

cause., His work 1is ten considered to be distructivs to the
n tur 1 eavironient in an assthetic contevt, After 211 his
tly vezcefull co-evistent sriif-ctual

a~ endages to thelr sites, living in assthetic syrbiosis

WG e Eure.

I =ersonally -rould not obiect to his works from an

avironientalist stznd roint as T fesl fron reyiswiz-g nls
past grande terporary srojects that they had very little
if any at al) effect on their surroundinss, nevwever, 'if ohjection-
-5 such worlks would be more on an association level

I mean years from now T can inagine vsople T

o)
ielands of biscayne bay, Mismi, Little bsy Australia, oOr
©

the =ont ‘ieuf Paris for instance and saying

coast, bridsge that Christo wrapred., I surrose this is

snayvitable when ons ~orks on such a larse Scailles I fear thoE
not only his he wr oned these Tlaces put he mzy have
uiconaciously srootherec 208t sociations,l »rasune that the

2y becouing an artist in the ublic eye Christo has/is 2lways

san attaclked N e Sl As allrsady mentioned a lot of
sen attackesd as a resu-t. S 3

Seonlal belhileve ot hesEcNS e in the business of going
oublic with his work in order to feed his ever Srowing eF50.

H

t has even bean suzzested Phat hishary cREoEEE Rt S i firect

¥

_ T believe tioues By b2 s07e trmth

]

sflection of his huge ¢3
in such statments, howevar, I Agn't beli=sve tnat te ‘sonal slory

)

is his chief instir: tion.
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1 ] f On A RITIOD = AUDT amA | o AW
THR TMPRR:LLIIZICE ORRANREICD QOF CHRISTO 1ORK

The tr .nsience of the vhysiczl construction is a

sublic Drriorminces, mich get attention both n-rior to the'r
nvsical reslization nd after their vhysictl distruchtion.
;ﬁ; snpizs seem to evtasnd temporal bound iriss, hareby the
social context of its realization takes on aestheiic i~ ort.

1 : £ I o
1ig larse works are teiarorsry in nature, not meont to re
215 L O B Gl ~ ol M s

: SR Rean e
in "lace more than a week or two, afterwards, thelr erlst

s peduced to theix evtansive docuientation (Chyhilehials
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i~tentional nd well Tlannsd Dits ni ;
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constaing detor:iine thelr cur=tion, si2
0

3=
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a2 work can survive arart from its “hysical bodyw
object tends to dissolve into 1its redroductions

orinions rnosarding 1ts meaning, Hxhibited for 1i:
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trequently to 1llus concert, the origional

ieaving the image in the catalosus/pocz/tilnm by whi

n
M| acad iiis; a2he neiad F ishab D S s =
rlaced and corr 1diec . erishablie materialls willl NnoE

=t

srevent artis rrom 2chisving inm ortality in the future.
wroday artists are renowned in rliced whers not a single

niece ot their work has ever been oa dis lay. Way shovld Tney

ot be =qually tamous in aress of tiwe naver re~ched by their
ctual products™ * \ < ). Loaay immempApnance has becone a

stylistie device SedEcrly sv-reciated in terns of sestnetic

vrecedentse.

Gnristos works nave aroused a dewildered and scentical, but
aventuzlly entnusiastic supblic. H1S mayjor works survive
today only in mesory &and gocumentztion., Christo wOTks pALcla:
swo elemsnts, the monumental and the transisnt, His books
and films are fuli of accounts of vanished worlzss. He seems
o like to cremte the gizantilcland unrexestable to stir our
imacinstion., He leaves behind hix, NOT monunents tied to ome
51-ce, but revorts =nd records of fleeting boldness. ‘wne
distruction of the origicnal worlt becomnes = nacessary ~ort
o that all the -hotoszrarhs/puoks/1ilns/drawings SiEcil R Ech:
document its making can share in the aura of tne lost

and uarecoverable.

"whether worlks are pernament or imrernsment in an actua

Lol

phvsical sense, they can still De GHICEEs W M8 TREEESEN (5 )
5 ¥ air) + -

In Unristos case the scceondanumsntiRioaEtS ROLS 2 IR

than the rrimary one. H1S +3i1ms/ vhotos etc. &S he says hingals

are the Upreail art objects, and Ensy ovinion they Trocess
he

(t"

Tthe ability throngn rorroduction to outlive by tar any

aen

form of meul:ture i.e. bronze/stons structures.
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GALLLEYL/ MBULA

veore the industriszl revolution artists and writers were
well intersrated iato thz social structures in which they
worked, Working in galleries etc. 2nd in na s
themeelves as out casts or on onents to the sccial ordar
Today it would seem falr to say that there ara new forms of
patronage and smloyment for artists which interagrate
thermselves i~to the canitalist system. Cn

becone o dzb hand at maniwulating these new systeus.

ng11l of us nave the sbility of exranding our visinons heyond
the und- ne. It takes soire one 1ilce Gnrpistoy Eon BRoVE L&
ossible, L 1)

I'ne 12th centuary =artist could commune with n=2ture on
traditional size canvnss with traditional interials, but the
conten o ALY snvirnorent is so multifaceted and the
individuals relntionshi® £a the social natural lsndscnme is

so0 comnlex, that tr-ditional scono=ic units of art zrofuction
ssem inadequate =s modes of art ex-ression. LvONTENDOr=ry
environnental artists have choosen to confreont the modern
anvironment hesd on and im ChrisEOSHCRASCROMES larcessame sScale
In doing so erti sts such as Cnristo nave outcrown the confies of
the traditional gallery system and h-ve vointed to the

imworisonce of devs lo-‘-n ng an ~]ternn ive fona ot 2rt dis '“_but‘vnvl

In relation to works by Christo 1t could be sais that the
role of the gallery has been revlaced by the media. Zven
the most advanced and successfull ralleries are stiil far
removed from the sovhisticated warxeting/advertiseing abilitys

of the media.

Christo uts his art right out in Sociewy ind 1t instontly

encenders a great stir around it. such evcitement niturally

3 . A = A Al v Y
captures the attention of tune medias As 3lrenty meationed,

0]

one zesvls would call this exmloitina the media for
to sy thzt twa

=arsontl zlory however it is just as trus Cha madj
are attr-octed to such yor's becruse they contain 2 true ala.,.

0f univers=ality witni: them,
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dig works crow to such a scale that they hecore news as well

55

At the moment art is still a medium for a relatively siozll
Mass, thoush one which is cavable of ex anding indefinitely.
To meintain the size of the mass and if vossible to enl

£e

~re
it, ertists such as Christo have develoned their own 1rind of

nublic relstions within medial circles thouzh the use of
films, interviews and vublic disscussions. Weither by

mseum or by are criticism can large coantemnory art orks

which interact with societys be kedt separate from the media.
ot only does this tyze of art %Xeen avvroaching the media by
way of lace and ro-otion but the mediz for their nart take

on the features of art.

The films and vhotosrazvhs which dexict the construc
Christns larcer wor'is give us an insiicht into & mew form of
art ansreciation, Assthetics 30 nand in honé with the excitement

ion aroused tunroush the intence advertisment he
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recievas throuzth vress coverage which follows the vroZz sion
AL

=

of his wor:. All of this makes his cvrojects comrraheasib

ind wo'vlar. Since hs bezzn to work on a large scale, Christo

has succeeded lite no one else both in retaining =n iadividslity
‘néd eoven sccentricity to which avant - grade are accustomed
us yet 2t the same tine bacomiang & housshold nane

oversy -~mong non-artd

]

ie
le of generating intense contr tic

Caristo nakes use of the

rallery artist nokes use of the galleries. In a s=nse tha
. O A A e oramy
dia ars ressonsivle for packasing his ideas/works and

ke

distribntine them to bhe gexsTalSeREIICEEEES virtu es of tne
wedia mac'zame are econoy and reliability in Production unlile
ere = 1lovies wnich tend to be glow in communic ting and in
different degrees to di fferent neo le. 1In short it could Ha
snc-asted that the »roduction and goasumption of art in -

: i 2 ceonfi "R .
acenrs under the handican of 2 continesd swacy

callary systen
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capable only of coiuuaicsting  te & @miGute

------- ortion of th=
nozulstion on the other hon? the mediz ~which 4s more widely
distributed and viewsd is canable of rsschin- a fur bro der
sudisnce and thus helning to bridge the 278 0ld ~a»
betwean rt and life.

Some weorle may be alarmed at '"the »ossibility tha

t
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victory of the media 12 the art worldiwilusuleadat
mononoly of & single tyze of imsginationiSoneciiswhich

sre~tion is do inated

sublic w=nts ™ ( 2 ) . VYet vleasinsg a2 mublic is becosning less
restrictive s society i3 dividad iato a lzrzer variety of

3 LS L L ~ L1 X =),
dv-nced i ustrial tzchniques following the =2thods Oi the
o (o BEA P - -~ I 1 2 £, L -
£ften on officiently concelives, T CLOry

a4 } a
roduced, seliftexala o) sackaectiinatheniarnt
ig m=de as cnze or S an item to Be ackaced, it toles
o7 the charcter of the paciage lnsitsizodeNof trgliciisaton

to the wuplic, that is through the conmuniicetion s




An inmort=nt part of Christos work sesws t
+e fact th-ot they have no re~l re-soas to
than they c¢'n be auiet bezntifull to losk at, The

seathetic status of Christos work and his conception of the

evtandad vproject as a work of art uay be theoretic-lly

v3

controversial, but in fzct the ictunl controversiss
these nrojects have besn confiaed lursely to
the environnentzl imvlic-tions of the constructions,

viewed ns iatrusions on the natur-l settings,

In concentisa and Jesign his wor'is are =oanurental in

Wa ‘re continuilly rexinded visuzally as well as by
docurent-tinn, of the extensive 4inensisns and ce=ts of the

0 h
materials nd labor, =5 well us the enzinesring conplesity
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and sonetines tual construction, The
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scale of his wrojects are essantial to their hizhtened

" n ey 1. .
"o identify such a structure 2s arv would seel to say what

100
5 o owith N hig
e AL Y Thins auscE cat arny Wit ( 1 ) Q EENhES

wnen deli_ng with Christos ".’OI‘?{, for e?{-’i',‘-';le hils WranTin

L9

of buildiangs is a f:rxiliar sizht in cities! waen cleaning
t kes place, so one may question wether taesre 1s any

d1ffenence betwesn a buildinsSwnacic BRI SR

2T

(0]

»:d nne -rap-ed by Christo? I suvrose the difference beco es
an sesthetic one, when the viewer 1S informed that what they
are seeia- is a viece of art. Tn the case of his wrannine-o
they se~u to disquise the objects to 2 certaln extent,

Hiding their detmils yebt dlniasselse Wienliehbingsehel s heante
in that they draw the viewexrs attentieon to the sittlistic
ba=uty of the wrap ed forms withonut the distr-stion of datas

. s ) leime At a build n,
one ususlly has to de-l with whentlOoCsErS g

2¥innles His wr  2ings are inberently mysterious and brine

i

e ——— T
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-ind images of cont:iament, cn-icenliant, imurisonient atc.
I:t has beasn sugzested thzat the idea of wra- ins i itzelf
2 mens of rreserving, enshrouding, =nd =srotactine oghjects

in the sa= e way as thne 2gyotiods preserved ho
wropoing in cloth - by wrarzing everydey.

007
flowers books or buildin-~s Clhristo t %es then

vorld of evaryd:iy usage and elevaites thex ir

The vrimary element of Christos work is fsbric which =alweys

involves colour whether it be a soft czlm white in ru11ing

fence or = dyan:uic screaming »ink as ia surroundsd isd

it seeus to zlay an iarortant part in hisSwerk wnethar he

nges it 2s a reflector of sunlight or asia prwerull contrast

LA R

™
.1

tn its surrnoundin~ce, Fabric srocesses a4 lLieht “Rlowine gual ity

nd whan dra--ed over even the most rugeed structure aas the

ability to transform it iato so lething soft and bezutifull,
Charisto nis rerfected the manizulation g rle o ke
~ - \ -~ 4 3 e -~ - -
rt, it could he saicd that hetidsid RESten ar dressingistrilciEes )
o~ £ = LH S TR VS T S s A dl ey i to hilis “nat re cent
fro 1 nis earlier wWorks such as WrsLeGESl nhis nst re cent
wrsmines of Huildings he v oro-ches the objects in =uch € he

3 : By e D5
savie woy as 2 dress desighos woulld 2peromcnistReSS FUESRO S Sl ol

nullins and stretching the £-hric in different directions ‘in

I don't think besuty is ssiebhinssvhatShEicEuRSEE NG Rte

create but r ther sn ethiaz walch acCures st theSfcanglietion
of 2 wraject Christo se=21s 9re jaterested in ths beauty
£ e ect. risbol se:

o natantial + Sy 3
of the w»rocess of humtn and techaical rotentizl T2Z1 An

clleving visu .l bewty. In the closins scefie OF s Sy
) : n hi = -3 =
by ]1_’:"] f'{'_)c‘!_'( "‘;’.\'w_tq.'z Rurryling Fence ’ :ﬂr'\_sl\-o tlll"“S t') Ls D:} s

exTresses in 2 sohewhrt sunanicedRTanEE beautifll the

Cari 1 L5 Lo pacert chRetiselves e
Christos lar-ar works conla ezl QNSRS SRR O
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arainst thoir chonuen sites by GhRlINSEaE: thelr e sineny
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he has succeeded aesthetically, however could S eue Lot e

has celected natural sites in which nature is uv to the
challenge, in the c-se of Running Fence for instance it
could be s=id that the natural surroundinecs wers

srandoise that 1t wns imvortsnt for his viece to
on sonewhat the saue sczle 1f they were to survive within
the setting and not be over nowered by it, howevar on the
other hand it is probably not i:tentional on Christos

behalf to

e work which co-exwist with nature F unatil-
. or .

nature csn ramain rhysically undirinished by such challeng

()

S.
In Christos case =2 dialectics of nature and art is achieved
turough a combination of ovposing forces, artif-ctual =and
natur:l, but at the same time both forces retzin their
jdentity as separately identifiable comronents of the

comvleted work,

tj

It is obvious 'when one loonks =t worlzs such as Running

V.llev Curtain, and Little Bay Australia that Christo ¢t
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tog select rel tivelr uandesturbed sites not ~2lre~dy 72oTml- r
15 scenic focl woints for his naturally bazsd projects,
nowaver the choosen sites are always sccesible to —ublic
view, siven his desire to include an interested rublic

in the ralization of his zrojects. An imzortant aszect o
his works seeq to be that theysalliow the choosan sites to dict-te
the construction of the riece, nis works e@ven thousgh artifical
tend to look quiet pe-cefull iqcheir environments. I

this is becsuse of the tyve of materials he uses.

Running Fence for exumprle by me:ndering up and down thne

countryside actually draws Ones attention to the be uty of "the
nezndering landscape, which nay have gone unnoticed if it
were not for this white linelmuichNeECEESIEES attention
and draws your eyes across ite Likewise in his Dpisce

Haneine Curtain it could be said that this gigantic niece of

coloured f bric stretched across 4 valley c2uses one to

() £y 5 X £ i n-=a A Io)
notice the shesr strensth and beauty oi this natural gourse,
which may have otherwlse fone unnoticed - I surrose e

could be sugrested that such work highlizshts the 2lre-dy

e¥isting be-utv of the sites.




Pure n ture is hard to find, -md the aesthetic e
P + o is & Ll ited to nature - e

nf nature LS now L ee C 12 en in its riastine far,
[~ture and artif-cts cosmonly azte:r teszethexr. i e

con=tructions ars intention2lly rlaced in unitural settings,

in Te ?t;_r of ways, then the avn resciatinn of niture

oftan iaiolves tae artifiactual, as I hive already

nané in hand with the evecitezent =nd adciration over the

technique/orgs

»

nisation involve in nis crojects. The old

o mibter how complex and immmre in the Drocess c

e oW ER]
wor'ss 2y seam the end vrocuct has anch farmal strenadoi
. . . o - LY $
nd isrEe iyl wonld imaszine that soue sasthetic
slottiaeg wmes La2rt of the ~rocess.
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CONCLUSION

"It's imzressive , but is it art?" (1). This is the main
re-occuring questions in relation to Christo's work. I
purvosely decided not to touch uvon this type of criticism
in this essay a5 I don't believe it's really that imzortant,
sfter all what is art? Is there really any difference bhetweeT
a farmer, a miner and an artist? oty omE ol RthotMone

is 2 farmer, one is a miner and one 1s an artist.

I believe that art should have the ability to uplift, to change,
that one should start looking with as few pre-concentions =S
vossible and tae exnerience of looking a2lone should n»rofouncly

affact one. 1 feel Christo's works, becausa of their sheer size

and comvplexity certainly nave the ability to effect the vieswer,
wnether the effact is ~ositive or negative devends on one's
cersonal tastes. I feel nis works, e2specially in the case of
Running Fenca, V- 112y curtain and Surroundad Tslonds mos=a8ss

g7 Boetic a2lmost romantic quality. In relation to these l-rce

works, I feel that they highlight the beauty of the natur=zl

settiness. Likewise, 1n relation to his yranrings it could =1so

3 1 S ST
be suczested that they -re reve 1ling rather than concelines,

-2 g e

1s much as christo would 1ike to believe he is outside the

v < A B S e s A _
system of commodlflcatlon'ol art objects, I believe hs is

: e Sts 5.7 -
slightly hyoocriticzl in percerftlon of his st-nce. On the one
e font = -

i seens 50 | +ine to subyert the artistic
hand Christo seens to be trying U

establishment, lilte SO
affemaral, howavar 78 Thristo =°Vs hiﬁsqlf,

mny other environmental artists, by ra

his art objects

sl ksl ek nhotos/drawings that become the ~ctnal art obiacts

-5 ohjects to be tossessed, in a sanse |1

shristo 18 really 2ny different fro™ tha

: et o o Ay
ricing within the contines of the tr o o el
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I admire
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gifzn L).""\\,f’;-yj_ qu_'llj‘_ty e nmears to
rossess, that is being his own man in the face of such extreme
omrozition, for findine his own stace within the ¢ nitslist
social structure, As I have alre-dy mesntioned Christo has be=s?

S

7 accused of beinrs
dzals and not art., L myself
dealmaker, it's obvious that
and this business element is

for such outlandish urojects

588

1 artist in the business of "aking
don't believe that ne i
his nrimary interest ig in ma'ting art

an essential comvonent in order

to be realized,

s . P =i ] - 1
In my ovinion, the nmost interasting =le<ent =bout Christo 1is that

he involves a non-artistic suplic in the realisation of his

plans, this coudled with nis

original avdderoach to making art

sets him above the average contemvorary environmental artist.
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