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INTRODUCTION

L] 1 .
Power is the parasite of a trans-social organism, linked to the whole
of man's history and not only to his political and historical history.

This abject in which power is inscribed, for all of human eternity is

language, or to be more precise, is necessary expression the language

we speak and write". Barthes (1)

'‘Oppression by the smug superiority of knowledge - is particularly
oppressive' Michael Foucault (2)
'Question Authority' Jenny Holzer

'We will no longer be seen and not heard' Barbara Kruger.

If language can be defined as a discourse it can also be defined as a
site of a power struggle. Patriarchy has invested much of its power
in language and representation. Barthes describes language as the
seat of power and power as language. Barthes is of course biased in
his attitude to language - because he is a writer - language is not

the only instrument of Patriarchal Power but it is one of its most

insidious. Language as it is used today has been derived from

patriarchal phallocentricism with its emphasis on the prime signifier,
the phallus. In Lacanian theory to be human and to communicate is to
be implicated into the symbolic order. For feminists a highly
problematic struggle exists in the locating of a discourse which is
not dominated by a prime signifier. Until an appropriate solution is
found women are faced with articulating a dissident position and

attempting to create their own meaning within a system which functions

as one of exclusion and repression. In order to subvert the

patriarchal use of language an understanding of its operations must

first be obtained. Lacans theories offer useful concepts but his

e ilenel s p}mllocentric. Later I shall illustrate psychoanalysis




as an excell j
ent example of a discourse which appropriates woman to

; & ;
illustrate its own truths. Psychoanalysis and other patriarchal

systems have misconstrued female desire for their own benefit. Jenny

Bolzers and arbara Krugers work contain extensive reference and

expansion of these themes.

For a number of years feminists, like Holzer and Kruger have been
using and formulating various ideologies and theories available to
them in endeavouring to understand language and its powers as well as
power and its languages. Post structuralist psychoanalylic theory
analyses the acquisition of language and locks to a fixed psycho-sexual
order to theorize the production of meanings. Post structuralist
analysis contains tools with which to conceptualize the relationship
between language, social institutions and the individuals
consciousness thus, enabling a focus of how power is exercised and on
the possibilities for change, this is of deep significance to feminist

aims.

Michael Foucault's post structuralist work theorizes on power and also
the manipulation of discursive systems which construct ideological
truths. Holzer and Kruger texts mimic the technologies of power and
their work functions as a critique of these precise systems which

maintain the oppression of women.

It was during the late 1970's that artists similar to Holzer and
Kruger - Sherman, Levine and Dwyer - became aware of the tools of
structural analysis which were being applied to film, advertising,
journalism and television. These artists were also concerned with
analysing socio-cultural change in terms of mans urge to dominate
others and to control his o destiny through the use of force and

manipulation. These artists applied their critique to state consumer
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capitalism, the politicization of biological sex differences and the

s Gelie In applying this critique they obtain a complete

revaluation of the nature of artistic and linguistic discourse. For
it is within these parameters that the socio-economic, sexual, textual

and intellectual oppression of woman has been found.

The work of Kruger and Holzer are illustrative of feminist analytical
tools. Mimicry of patriarchal monologues can be seen in both Krugers
and Holzers texts. Irigaray and Cixous are feminist writers who
advocate this mimicry of sterotypical phrases and images and will be
discussed to this end. Finally basic structuralist themes can be
found in Krugers and Holzers work, a description of their activities
is offered in relation to the multiple manner in which their work
pervades, their exhibiting space. Holzer and Kruger boldly step
into the linguistic field, both artists respond to patriarchal

minorization by filling all environments with huge texts and images.

The purpose of this dissertation is to explain how two specific female
artists use language and how this media language operates as a site of
political and power struggle. Kruger and Holzers works are supported
by a framework of feminist and theoretical analyses. I hope to
illustrate an understanding of these devices and their use to
reappropriate this instrument used against women, that is, language as

it is spoken and written.

The impetus for this essay is my own basic suspicion and mistrust with
which I view any discourse which ordains itself as the holder of

"truths' - from whatever premise. Any such claims, I would consider

to have the authenticity of a trojan horse.




Writing in the year 1990, I look retrospectively upon the 1980's, an

era reputed to be an escalation of post modern cultural bankruptcy.
The 1380's remind me increasingly of Europe at the turn of the first
millennium. At that time civilisation dropped its tools and fell on
its knees in anticipation of apocaplypse. In the 1980's having come
to terms (if I can possibly use that expression) with living under the
threat of nuclear warfare, we are now witness to the impending
apocalypse of capitalism heralded by Baudrillard. While the citizens
of the B880's examined their souls, I find it pertinent that Jenny
Holzer and Barbara Kruger examined the very words which entrapped them
in the male psychic arena - the language of capitalism. I am not
concerned here, as to whether the year 2000 will see an eruption of
great white spiritual hopes (reminiscent of the architectural
canstruction of Cluny and the like), what interests me most is how

Kruger and Holzers language use is both innovative in and reflective

of the decade of the eighties.

FOOTNOTES - INTRODUCION

Barthes Roland , Inaurguration, In October No. 8, Pg. 14

Foucault Michel, Power/Knowledge, Pg. 47
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CHAPTER ONE

WITHIN THE SHEETS:
RRUGER AND HOLZER UNVEIL THE FALLACY OF PSYCHOANALYSIS

"GIVE ME ALL YOU'VE GOT" - K_RUGE:R 1988
"PROTECT ME FROM WHAT I WANT" - HOLZER 1984

"WHAT DO WOMEN WANT" - LACAN AFTER FREUD 1973

In fighting against the verbal oppression of patriarchy women must
make use of the tools and options available. One must first gain
anwareness of the mechanics and instruments of oppression used against
women Wwhich results in their minority status. Since language is the
instrument of power with which I am concerned, important therefore is
an understanding of the acquisition of language by the child. This is

a central theme in Jacques Lacan's psychoanalytic work.

The nature of ILacans texts are notoriously convoluted and his
references disparate. The works of Gallop, McCabe and Macey contain
extensive analysis of the primary texts and for the purpose of this

dissertation, I therefore assume their scholarship.

I feel however, despite the problematics of Lacans theories it is
important to consider his interpretations of language. I do this not
simply because they offer interesting concepts, but Lacan himself is
an excellent example of a patriarchal figure who has appropriated
woman for his own use as exemplified in his psychoanalytic theories.
Psychoanalytic  theory has constituted much arguement  amongst

feminists, this shall be discussed later in the chapter.
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The impetus for ' : ; .
Lacan's work is mainly his revising of Freud's

ts. Lacan' ’
SSnEepES an’'s manner of reading Freud located sexual ity itself in

language, that is, in culture. In ILacan's theory of language

acquisition  what is essential is the relation of the unconscious to
language and symbolic behaviour. Lacan believes that the study of the
laws of language and the laws of the unconscious are one and the same

thing. That the, "unconscious is structured like a language", for

Lacan, linguistics is the cornerstone of all psychoanalytic science.

In Lacanian theory the effect of the acquisition of language for the
child is a transition from a purely biological to a more human form of
existence. This situation of language acquisition is also a
constituent of the acquisition of subjectivity. For Lacan the
linguistic structure of the unconscious is a site of repressed
meanings and the imaginary structure of subjectivity is acquired at
the point of entry of the individual into the symbolic order of

language laws, social processes and institutions.

[acan's ideas of the acquisition of language are contained in his
'mirror phase' theory. This period of development extends from when
the child is about six months old until the child is about eighteen
months old. Previous to this phase the child exists 'as one' with the
mother and has formed no ideas of its individuality. The mechanism of
the phase is reliant on the child seeing itself in the mirror, the
child 'mis-recognises' itself as it perceives itself to be the 'other'
- this is a function of the imaginary signification. For Lacan there
are two different orders of signification, the first order 'the
imaginary' is associated with immediate dual relationships of the
child and mother, it is a pre-Oedipal signification. This is the

situation for the child as the self yearns to fuse with what is

perceived as 'other'.
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The 'other' i it
Other  1s a position of control of desire power and meaning. The

i1d - . o
chil also imagines itself to be perfect, whereas it is still in fact,

underdeveloped  and wholly dependent. The child assumes a wholistic

image of itself and postulates a serjes of equivalences between the
objects of the surrounding world based upon the conviction that each
has a recognisable permanence. Iacan believes that all of these
unmediated one to ocne identifications are alienating. The child is
actually subordinated to its image, to its mother, and to others.
Identification of an object world is therefore grounded on the moment

when the child's image was alienated from itself as an imaginary

object and sent back the message of its own subjecthood.

"The transformation that takes place in the subject when he assumes an
image who se predestination to this phase effect is sufficiently
indicated by the use , in analytic theory of the ancient term 'imago'

to establish a relation between an organ and its reality (1)

Linguistic insistence is precipitated from this position of the
imaginary, for the childs concept of itself is false, as it only is,
in relation to the mother. The imaginary state is untrue but
necessary for entry into language. Thus the child sees itself as a
Separate image in that it is no longer in union with the mother. The
child therefore, becomes aware of the mothers' relationship with the
father. Subsequently the child seeks to return to the unity once held
with the mother. This desired wholeness with the mother is symbolised
by the 'Phallus".ln an effort to return to this unity the child is
forced to speak. It assumes a speaking position, this is the second
order of signification, in which signification is mediated by a third
linguistic term - the father - when the child becomes aware of the
father. The child after Oedipal crisis enters the world of the

symbolic through the formation of the paternal metaphor, the laws of

12




language and i
Soclety, and comes to dwell within the child as she/he

accepts th i
P e fathers name. This is the 'symbolic order' or the name of

the father, the order instituted within the individual by language.

The carrier of this order is the Father Figure

On a material basis an assertion of subjecthood by the infant can be
as simple as the indication of the infants thrown rattle. Yet, the
desired unity with the mother cannot be achieved, the wholeness with
the mother is symbolised by the phallus, (2) this results in the
mother as a signifier for lack of wholeness. Lack of the Phallus.
The concept of the Phallus is repeatedly referred to and implicated
throughout Lacan's theories. 'The Phallus' is a symbolic term for not
simply the penis, it stands for the infants absolute and irreducible
desire to be part of the mother and also to be be for her what she
most desires, which in Lacan's theory is what she 'lacks' - the penis.
The 'Phallus' is also a signifier in the symbolic order "it is neither
a real nor a fantasized organ but an attribute, a power to generate

meaning".

What emerges from this outline is the phallus, as central to language
and ultimately the symbolic order of signification. 1Implicit in this
sytstem is the manner in which the male child provides access to the
processes of signification while the female child does not. 'Being’
and 'Having' constitute the verbal signification to the girl and boys

bodies. The phallus is in effect a privileged signifier in Lacan's

theory.

It is unnecessary to elaborate further upon Lacan's ideas of language
acquisition, suffice to say his constant limit is his phallic conceit
the phallus is the symbol supreme, for Lacan simply reiterated Freud

in this respect and he is highly criticised for it. Even in his

13




linguistic style he is unbalanced. Macey writes of ILacan's constant

use of metaphors of 'further Penetration' in his analysis of women.

Lacan has stated:

"It can be said that this signifier is chosen because it is the most
tangible element in the real of sexual copulation and also the most
symbolic in the literal (typographical sense of the term since it is
the equivalent there to the logical) copula it might also be said by

the virtue of its turgidity it is the image of the vital flow as it is

transmitted in generation" (3).

(Lacan, pg. 17, 1977)

I find Lacan's use of the 'Phallus' both unbalanced and naive. Does
it need to be pointed out that only a male writer could have
considered such an arrogant concept? The phallus according to McCabe
"ties the Lacanian system down with a centre that allows no other
element but the phallus to fill a lack of which the phallus is the
privileged signifier" (4) Jacqueline Rose complains that Lacan's

theory covers the child's complex life with a crude binary oppositicon

in which its very complexity is refused or repressed.

"The phallus indicates the reduction of difference to an instance of

Visible perception of seeming value" (5).

In Lacanian and Freudian psychoanalysis what is to be seen is read as

most important it is also a negative theory as it is founded upon a
dacicls Gallop has described Lacan's phallic conceit as 'the cbscene

privilege of the Phallus' she describes
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"The concomit ]
ant  disappearance of the female genitalia under the

llic order based £
e ) on the privilege of sight over every other sense"
(Gallop, 1982, 59)

22 and Lacan's theories Pivot upon or chance sightings, and
specific instances. They are in fact voyeuristic theories as a strange

importance is attributed to exteriority and the specular in their

elaborations of sexuality.

Lacanian theorists insist upon the Phallus as being a very complicated
notion and much distinquished from the penis. Gallop describes the
Lacanians' desire to separate Phallus from penis and to control the
meaning of the signifier phallus, as precisely symptomatic of their
desire to have the phallus. Lacanians, the followers of lacan,
desire to be at the centre of language, at its origin. "Their
inability to control the meaning of the word phallus is evidence of
what lacan calls symbolic castration." (Gallop, 1988, pg 127) Thus in
society as long as the attributes of power and the centre of language
is a phallus which can only have meaning by referring to and being
confused with a penis, this confusion will support a structure in

which it seems reasonable that men have power and women do not.

Lacan describes himself as sympathetic to womans place in society and
the symbolic order, but his theories are a perpetuation of that

position through his phallic conceit. I find much comparison between

Lacans attitude and a text by Jenny Holzer of 1985:

"WE ARE ALL BEING HELD HOSTAGE BY A BUNCH OF GREEDY GUYS WHO ARE

WORRIED ABOUT THE SIZE OF THEIR WEAPONS'"
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this i
In S instance Holzers text was broadcast from a huge mobile wvideo

screen on election day of 1985 in New York City.

lzers text, :
Holz ex I assume comments cn the phallic proportions of the male

ego, masquerading under the illusions of democracy. In psycho

S, an  masquerades his ego by brandishing his theoretical

weapon of the phallus.

As Gallop writes of Lacan

"always embroiled in coquetry his words (are necessarily and
erotically ambiguous. Lacan is phallocentric (centric - greek for

prick) he is a prick" (Gallop, 1982, 19)

Not only is Lacan tied to his phallus concept but he is undoubtedly
misogynist in his theories derived from it, despite his claimed
empathy, I personally find the phallus detracts from the credibility

of his other theories.

'Woman is not whole, woman does not exist, there is no such thing as
the woman where the definite article stands for universal, there is no

such thing as a woman, as in her essence she is not all' (6)

For Lacan there is no pre discursive reality, no place prior to

language for woman to return. 'No feminine outside language' beyond

the phallus still has to be within language.

Psychoanalysis must be seen as a theoretical system which raticnalizes
and therefore perpetuates the subordination of women under patriarchy,
or at least it fails to engage with this subordination at a material

level . Feminism has countered much of psychoanalytic arguments. As
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there exists dialectic tension, dialogue between the two is a

polemical affair. Rose believes that Freud sees his knowledge as a

'‘closed whole' (7) and that he considers possession of knowledge to
mean possession of power. Freud for Rose is ‘clearly phallocentric (8)
'The male is the bearer of knowledge he alone has the power to

penetrate woman and text. The woman's role is to let herself be

penetrated by such truths (9 )

Power always creates its own definitions and this is particularly true
of the distinction made between male and female in patriarchal

discourse. A Barbara Krugers text reads:

"YOU DESTROY WHAT YOU THINK IS DIFFERENCE"

this time the text is accompanied by an image of a male head another

text reads.

'YOUR MANIAS BECOME SCIENCE'.

Kruger is particularly aware of the machinations of the psychoanalytic

science.

"I am concerned with who speaks and who is silent ... work which

recognises the law of the father as the one who calculates of

capital" (State of the Art Part 4) (10)

In Lacanian theory women have no access to the symbolic order except
as mothers, feminist theories of women's language are thus a repressed

but constant threat to the patriarchal symbolic order.
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The manner in which womans desire and pleasures has been ignored or
patronisingly termed 'beyond jouissance' in Lacan's theory feminine
positions are produced as responses to the pleasures offered to women.
Subjectivity and identity are formed in the definition of desire which
encircles women. These are the experiences which make such a
difficult and daunting task for female desire is constantly lured by

discourse which sustains male privilege 'female dissatisfaction is

canstantly recast as desire'. (11)

The desire of man has been projected onto woman in a search for
somecne , a reflection or reproduction of himself. Woman exists a
mere negative of man if she appears as at all. For Laura Mulvey woman
stands in patriarchal culture as signifier for the male other bound
by a symbolic order in which man can live out his fantasies and
cbsession through linguisties command by imposing them on the silent
image of woman still tied to her place as bearer of meaning and not
maker of meaning (12) a woman is in effect 'relegated to the other
side of masculine desire to serve as cipher for his heroic psycho

drama of virility'. (Barrie 26, 1979)

Foucault describes how each power is o;lly tolerable on condition that
it masks a substantial part of its mechanisms. Lacan similarly says
the phallus functions only when it is veiled. Then psychoanalyists
such as Freud and Lacan desire to know 'what does woman want' I
question their integrity- Feminist artists such as Holzer and Kruger

are wary and justifiably =0 of psychoanalytic interpretations created

for women. Tn 1987 and 1984 Holzer and Kruger included in their work

such lines as.

"GIVE ME ALL YOU'VE GOT" UNTITLED KRUGER

"PROTECT ME FROM WHAT I WANT'" SURVIVAL HOLZER
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Kruger's and Holzer's work makes evident the mis-identification of
female desire within pPatriarchal discursive systems. Krugers text is
dispersed across a colourful image of iced cakes, Holzers texts have
been displayed in such diverse locaticns as Caesars Palace (Las Vegas)

to embroidered hat Motifs. In Krugers work an image of candies is a

metaphor for the bribe of romance, given to women locked cutside the
symbolic order, it also alludes to the manner in which a woman is a
commodity in the phallocentric economy. A woman's body functions as

sign, and she is exchanged between men. (13)

The image of a tray of chocolates inside a pink frame mimes the
conventional ploy of male sexual propositioning, according to the
codes of proper sexual etiquette. Women are supposed to take pleasure
in this exchange, Kruger reserves the position in this particular
power relationship, by quoting the cliche associated with armed
robbery "GIVE ME ALL YOU'VE GOT" This line with the connotations of
robbery can also be applied to Freudian concepts of female sexuality.
In 1905 Freud insisted on the vagina as the orgasmic zone of the
'mature' female. Prior to this no one thought that there was any
other kind of female orgasm than the clitoral, Freud with the conceit
of his ‘'knowledge' gave precedence to his speculations of women's
sexuality and wrote upon the metaphorical body of woman, he robbed
women of knowledge of their sexuality by substituting his own
invention. This is evident of 'a semiotic coding that operates to

purge both texts and language of things that are unwelcome to men" (14)

"Give me all you've got" functions as a female reply to this
theoretical rape and a demand for economic equality and sexual

pleasure The phallic shaped chocolates suggest a penis erection.

Inside the photographs pink frame a womans mouth image the idea of

=l .x is suggested. put the mouth becomes a threatening vagina



with teeth and the assautive text becomes a castration threat (15)

Kruger has drawn cn psychoanalytic theory, which she uses in her text

image combinations. The results of her work are immediate, ironic and

immensely pithy. In Holzers text of 1984 'PROTECT ME FROM WHAT I

WANT' Holzer confronts the helplessness with which woman is compelled
to respond to male power. Psychoanalysis seeks to hide its
manipulations and keep women in the dark (Freud refers to women as the

dark continent) from knowledge, and the fact they have placed woman as

"Negetative of man, fantasy elevated into the place of the other, and

made to stand for its truth,"(Rose pg. 27, 1983)

The recognition of her allotted place outside the symbolic order is a
painful one, a woman is faced with the problematic situation of
articulation in or on a system which places her as 'other'. Women
stands for 'lack', a receptacle for meaning, her drives are said to be
based upon penis envy. Now it is clear, Holzers text describes the

situation of socially constructed female desires.
'"PROTECT ME FROM WHAT I WANT'

for a womans desire is misconstrued as penis envy. Another Holzer

text reads

'"HOW DO YOU RESIGN YOURSELF TO SOMETHING THAT WILL NEVER BE? YOU STOP

WANTING JUST THAT THING, vOU GO NUMB OR YOU GET RID OF THE AGENT (@)

DESIRE' eating through living.

Holzer's theme is often one of survival, and specifically for Holzer,

women's survival in Phal locentric culture.
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Krugers work is concerned with a form of survival also, many

references are made in her work to an attitude of protestation

'I WILL NOT BECOME WHAT I MEAN TO YOU'

'WE WON'T PLAY NATURE TO YOUR CULTURE'

Kruger refuses to be subjugated by the verbal constructions of

patriarchy.

The combinations of attitudes in BHolzers words reflect the variances
of positions within any particular discourse. This is similar to
Kristeva's approach to the speaking subject, one that occupies not the
voice of enunciations but permutable multiple and mobile places.
Kristeva's subject never is the subject, the subject for Kristeva is
only the process of signification. Kristeva advocates decomposing the
sign, opening up the space of signification resulting in
'intertextuality', the space of a given text several utterances taken
from other texts intersect and neutralise one another'. I consider
that this chapter on psychoanalytic theories of language could not be
complete without an outline of a feminist theory of language, which
attempts to find an alternative to phallocentric concepts. Julia
Kristeva's vision is not exclusively or essentially feminist, she
contributes to a feminist understanding of language however if
language is central to the power relaticnships of the social order,
then Kristeva argues the structure of the symbolic order posits a
transcendent self present subject the equivalent of Lacan's ‘other'
who is the source of symbolic meaning. This subject is fixed in a
subject-cbject relationship which underpins the syntactical structure
of language in which (in Kristevas' term the thetic) subjectivity is

L ituted i ahe misrecognised position of the transcendental subject

is an effect of phallocentric logo centric discourse which represses
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the feminine in order to achieve these effects. Kristeva argues that

there are feminine forms of signification which cannot be contained by

the rational (thetic) structure of the symbolic order, which

therefore, threaten its sovereignty and have been relegated to the

margins of discourse.

In Kristevan theory the semiotic modes of signification are seen in
the pre-oedipal infant before repression and in nonrational discourses
marginal to the symbolic order, this is similar to Thomas Szaz's
theories of hysteria as communication. It is both the condition of
existence of the 'thetic' subject of language and the guarantee that
subject will always be a subject in process only temporarily fixed and
refixed in language within the symbolic order. The speaking subject
is thus the site of a political struggle over the validity of the
phallocentricism and logocentricism of the symbolic order of
patrilinear capitalism. Therefore the semiotic feminine form of
signification can put into question the stability and apparent
permanence of economic social structure. Kristeva sees the symbolic
order as a temporal order, hence for Kristeva there is no time without
speech no time without the father, this implies the father is equal to

sign and time.

"Tt+ is understandable therefore then that what the father doesn't say
about the unconscious, what sign and time represent in their drives

appears as their truth. If there is no absolute truth then the truth

is equal to the unspoken as the spoken, the truth is signified by

woman" (15). Since a woman cannot be part of the temporal order except

by identifying with the father, it is clear that as soon as she shows
any sign of that which in herself escapes such identification (the pre

Oedipal) and acts differently resembling the 'dreams of the maternal
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body', a wom i i
Y an then brings the patriarchal position of woman as truth

ot , _
Into question. Kristeva sees female specificity define itself in

patrilinear society as a specialist in the unconscious Kristeva

declares

"let us realize all roles to summon this truth that is neither true
nor false situated outside time that cannot be fitted into the order
of speech and symbolization that is an echo of our jouissance of our
mad words of our pregnancies (17). (These are the way in which this
truth hidden cloaked by the truth of these symbolic order and its time
function through women) we can do this by recognising the unspoken in
all discourse however revolutionary by emphasising at each point
whatever remains unsatissfied repressed new eccentric,
incomprehensible that which disturbs the mutual understanding of the

established powers" (18).

I have chosen Kristeva to conclude this chapter as Kristeva and Lacan
represent two Poles of interpretation operating within the same
parameters. The first Kristeva, is concerned with theorizing beyand

patriarchy the second is a perpetuation of it.

In the previous pages, I described Jacques Lacan's theory of the
acquisition of language in a psychoanalytic sense, Lacans importance
cannot be taken lightly, his works have contributed much to
contemporary psychoanalytic circles. In his theories, Lacan has both
accompl ished and continued via his patriarchal use of language, the
non-position of woman as other, as lack. Psychoanalysis must be seen
like any other discourse or ideology, as a system of beliefs which has
the power to construct 'txruth'. In Lacan's psychoanalysis, language
is used to re-appropriate and substantiate woman as the signifier of

lack.
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Kristeva, i
meanwhile usesg psychoanalysis towards a goal of

comprehension i
P of language, its powers, and a questioning of oppressicn

and emancipation. Kristeva has no theory of femininity or femaleness,

but a theory of marginality, subversion and dissidence. This struggle

can be theorized in the same way as any other struggle against a

centralised power structure. Kisteva's ideas have much use therefore

towards feminist goals and her theories are central in feminist

circles.

However feminist critical discourse which deals with language is
inherently embroiled in interfactive arguments. This is quite usual
in theoretical circles. Unfortunately the feminist dilemma in
attempting to situate themselves within a discourse has a material
situation, one which has political and economic implications.
Feminist theory should never slide into the tactics phallocentric
theory, which maintains a distance between itself and its objects. A

distance which it also objectifies and masters.

Kristeva's vision is one in which the hierarchical closure imposed on
meaning and language has been opened up to the free play of the
signifier applied to the field of sexual identity and language. This
beccmes a feminist view of a society in which the sexual signifier
would be free to move where the fact of being male or female no longer
would determine the subjects position in relation to power, where
therefore the very nature of power itself would be transformed. The
concepts contained in Kristeva's speaking subject theories are
therefore imperative to circumnavigate patriarchal systems, and
towards this purpose also, I intend to discuss Holzer and Krugers work

as an understanding of the ideological construction of subjectivity

and truth, through the power of language.
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17.

18.

Kristeva sees pregnancy in symbolic order of threshold between
nature and culture, maternity is a bridge between singularily
and ethics as through the events of her life - woman thus
finds herself at the pivot of sociality, she is at once the
guarantee and threat to that stability.

{op cit)
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CHAPTER TWO

o BETWEEN THE LINES:
UGER AND HOLZER ABUSE THE LANGUAGE OF IDEOLOGY

ABUSE OF POWER COMES AS NO SURFRISE', TRUISMS HOLZER 1978

'WE HAVE RECEIVED ORDERS NOT TO MOVE', KRUGER 1986

Kruger and Holzer examine by appropriation the images, the stereotypes
and ultimately the language which represent and reinforce patriarchal
power . Whereas Kruger's work is mainly about the oppression of women
and gender based politics, Holzers work is primarily concerned with

information and the subvention of molologues of Patriarchal culture.

Using language exclusively since 1977, Bolzers work pushes language
into a mutiplicity of media, in her posters, bronze plaques, L.E.D.
electronic signboards, stone benches and sarcophagi', as well as
public sites such as message boards at atlethic stadai, airport

baggage counters, marguees and recently television spots.

Holzers work began as alphabetized formulations into linear lists of
aphorisms and cliches in 'Truisms' (1977 - 79) The Truisms series
has an intentional duality which comes from the alphabetical listing
which demands a broad interpretation and the over stated
declarations that immediately imply their oppositions. There lies
the crux of Holzers work. At first reading it may elicit agreement,
rejection, or indifference, vyet simultaneously it asserts the
difficulty with which one forms an opinion in an ambigucus
situation, and forces the reader to at least try to sort her/him
self out. Emanating from a variety of wvoices, the truisms
assimilate the force of the manifesto, each truisms is a design for
living.
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'"IT]E are 1
Y a manifesto saturated through the landscape" (1) Jean
Chrisophe Ammann consi :

iders the truisms series to be like the city

which they we
Y re produced (New York) where the greatest of extremes

collide, shift and interfere with the smallest of spaces

Holzers next series 'inflammatory essays' (1979 - 82) are a series of

incendiary paragraphs, detailing proclamations of rightecusness, the
tactics of terrorism, the power of change, leadership revoluticons,
hatred, fear and freedom that, unlike Holzers other texts have only
been produced as posters or as texts in publications. Brightly
coloured and square in format, Holzers uses an uppercase italic
typeface to address recogniseably common issues, their authoritivly
agressive violent tone and poetry unerve the viewer / reader. Holzers
next series 'living' (1981 - 82) and survival (1983 - 85) have similar

concerns, advising and describing instances of experience.

'TURNSOFTANDIDVELYANYTIMEYCIJHIWEACHM\EE'
'vyoU ARE A VICTIM OF THE RULES YOU LIVE BY'

'"THE BEGINNING OF THE WAR WILL, BE SECRET'

In tonal value, living is neutral and ccnciliatory whereas the

survival series is more urgent. Holzers next series ‘under a rock'

(1986) consists of paragraphs incised onto granite, of funereal

significance, combined with continuous LED display. In the series of
1986, Holzer, having accomplished the tangible 'real' and 'factual',

secems to have reverted pack to her earliest inclinations from the

series 'under a rock' cnwards, holzer has moved towards an abstracted

spiritual language in not quite sublime her most obscure texts are

still rete. 'She bas moved from the cryptic to the mystic'(2)

30

in



Currently, Ho ; :
Vi lzer continues with her theme of death, and applied

herself to the advent of the A.I.D.S. epidemic in 'laments'

"I CONSIDER SLEEPING WITH PEOPLE I DISLIKE'
'I WANT TO GO TO THE FUTURE PLEASE'

'PART OF ME RAVES'

'A NEW DISEASE CAME' - LAMENTS 1989

Holzer has been criticised for exploitation rather than explanation.

This she refutes. Artists 1like Holzer are angry at government

ignorance and lack of interest, while those with the power to prolong
life refuse to release drugs and adequate information. These textual
pieces are concerned with power and as in her work, her intention is
to expose certain technologies of power at work in information
distribution and the type of relations thus established with the

public.

In Krugers work 'we have received orders not to move' the text is
accompanied by an image of a woman in silhouette, upon which a grid or
fence is pinned. Krugers text is a command from society to woman, who
appears as a shadow of herself. Krugers aim is to invite the female
gaze into the realm of the spectator. Roman Jakobson conducted
important research into the definition of a specific class of
linguistic signs, (3), these so called shifters are perscnal pronouns

(I, you, we ... ) shifters establish a strict rule of non-

commutability (you must never become I) the speaker and adressee do

not exchange positions. Jakobson's definition is based on the

examination of all the possible relationships between a linguistic

- i its corresponding code (4) - from the abstract to the

concrete the collective to the individual or again, the impersonal to

the pe 1 Kruger, through extensive use of pronouns, parodies

their use in mass media which tends as Barthes cbserved
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'"To personalize ; :
all Information to make every utterance a direct

chal lenge i
ge not directed at the entire mass of readers but at each

reader in particular (5).

In her work, Holzer has also demonstrated a use of pronouns. Both

; - :
artists' work displays how pronouns function to implicate the viewer
into the process through which language assigns speaking positions,
and the subsequent manner in which an individual is apprehended by

ideology and subjectivity is induced.

Ideological and discursive systems constitute society, it is possible
to speak about one but not without cne. ILouis Althusser and Michael
Foucault both write extensively on ideology and discourse
respectively. Their theoretical opinicns are useful to feminists in
understanding their subjectivity to patriarchy. The system of
ideological arrest has been described by Althusser as 'Ideoclogical
Interpellation’. Kruger and Holzers texts function through their
comprehension of the ideological construction of truth and

subjectivity. Kruger writes
'YOU ARE NOT YOURSELF'

Athusser outlines his theory of the Ideological State BAparatuses
(1871) as the reproduction of the relations of production secured by

such aparatuses (I.S.A.) The I.S.A.'s are schools, churches, law and

the family, all of which use inherently repressive methods.  Within

the Phallic economy a woman is both the means of producticn of labour

and the means of reproduction of the labour force. As a structural

xist, Alth ers' approach is useful in analysing the conception

and  endurance of ideologies. Ideologies do not consist simply of

At conceptsibutithe articulation of different elements into a
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distinctive act or chain of Mmeaning.  In 'Ideology and th ‘
Althusser describes the mechanisms of ideoclogies Ideolz:rta:s -
; no
history and is eternal, in that it js pure illusion and yet
omipresent and transhistorical. There is no ideology except by the

subject and for the subject. It can be surmised then, that the

category of the subject is constitutive of all ideology, in so far as

all ideology has the function of 'constituting' concrete individuals

as subjects. Althusser sums up ideology as being 'nothing but its

: 3 1 e .
functioning,' in the material forms of existence of that functioning.

All ideology interpellates concrete individuals as subjects.

"It recruits subjects among the individuals (but in fact it recruits
them all) ideology has no outside (for itself) but at the same time

that is nothing but outside (for science and reality)' (7).

An individual is an already made subject. If I may borrow Althussers

conclusions, ideological functions are:

1 The interpellation of individuals as subjects
2 Their subjection to the subject
e The material recognition of subjects and subject, the subjects

recognition of each other and finally the subjects recognition

of himself.

A0 The absolute guarantee that everything really is so, and that on
condition that the subjects recognise what they are and behave

accordingly, everything will be alright (8)

This model can be applied to any ideology, much analysis can and has

been done with these theories applied to material oppression. Women

are subjects of cont inued repression in patriarchal ideology.
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The length of this dissertation does not

! ity allow more detailed
investlgation. Howe
ver I agree with Althusser in his distrust of and

rejection of the notion of 't
ruth' as a matchin
g or correspondence of

ideas to things. Kru
¥ ger and Holzers depict their suspicions of

ideology. In Krugers' and '
Holzers' work the various tongues that the

authorities adopt are revealed as one of a kind, ‘'cne recognises a

staginess, i :
g even a kind of hysteria. The voice of authority is made

unbelievable' (9).

Holzers' use of language, like ideology, denies the possibility of
personal voice, Kruger tackles the problem of self representation by
developing a 'distinct persona', pushing hyperbole to the extreme in

the idosyncratic voice of her writing.

"WITH PERSEVERANCE YOU CAN DISCOVER ANY TRUTH" 1989 HOLZER

"GOD SAID IT, I BELIEVE IT AND THAT SETTLES IT" 1989 KRUGER

Althusser has outlined the concept that ideologies work by
constructing for their subjects (individual and collective) positions
of identifications and which allows them to utter ideological 'truths'
- as if they were authentic authors. Foucault aligns himself with
Althusser in his attitude to ‘tyuth'. Each society has its regime of
truth, its general politics of truths. These are; the types of
discourse which it accepts and makes function as true, the mechanics

and instances which enable one to distinguish true and false

statements; and the mechanics by which each is sanctioned. The

techniques and procedures accorded value in the acquisition of truth,

and the status of those who are charged with saying what counts as

el areRaill contained within each society (10). Foucault describes

the advent of modern science from the early eighteenth century and the

inception of the hysterization of women. Women were give meaning and
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pecame subject to th i
© Sbeculations of sciences which had gained the

power to render meaning.
g Foucault rejects the concept of western

science advancing towards 'truth'
and 'progress.' For Foucault, power

t be und cen Y8
canno Sha tralizing body such as the Althusserian model

put power is constructed by variocus 'discourses' Discourses f£
5 or

ult are i i
Fouca ways of constituting knowledge together with the social

EswaEs 3 T
practi s of subjectivity and power relations which inhere in

such knowledges. Discourses are more than ways of thinking and

producing meaning, they contribute the ‘'nature' of the body

unconscicus and conscious mind and emotional life of the subjects they

seck to govern.

Foucault endeavoured to undertake a complicated archaeology of
knowledge and power system "what I am after is to try to show how the
relations of power are able to pass materially into the very density
of bodies without even having to be relayed by the representations of

subjects" (11).

Power is incorporated in the body of the individual. This
incorporation operates through language and signs and the bodys own
force of will and desire. Power is inscribed upcn the body, the body
becomes a useful force only if it is both a productive body and a
subjugated body, women's bodies have been appropriated as sites and

carriers of meaning within patrisrchal systems. The e

prediction of the nature of womens bodies was central to the re-

- scia] novn= of femipinity, e patniazcha RS RIS

of women and their exclusion from most aspects of public life.

; he latter was not a mark

. and to sexu.&llty t

"Bower SpOl](e of Sexllallty
w (12) Foucault sees modern

; ; t and a target (

or synbol it was an obRJec

inventing the sexuality of children

e oanalytich discoursss es
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Yet like th ignifi
e | e signifier, is
always ically and Socially specific but j ith

S without an essential

site or meaning.

the body has becaome :
a site of struggle through its subjection to

Patriarchal language, Kruger produced a text reading

"YOUR BODY IS A BATTLEGROUND"

This line was printed across an image of young woman's face, Krugers
images and words depicts and alludes to the body in a reclamation of a
territory that is her own - her body and also the power to express, -

asserted through her body, body language and verbal speech (13).

For Foucault power is not an essentially corrupt phenomenon but a
productive one. Yet power is tolerable only on condition that it
masks a substantial part of itself. Its success is proportional to

its ability to mask its own mechanisms. Foucault has been criticised

for failing to properly distinguish between 'language' and 'discursive

systems' in his use of ‘discourse’ nevertheless, his 'theories have

useful applications for feminists. Susan Lee Bartley and Susan Bardo

discuss femininity as a disciplinary set up with the help of Foucaults
Concept  of mormallisaticny (14)S5astig modern form of  power
distinguished by the lack of public punishment, they analyse the modes
of discipline that operate in feminine body language, the use of

of shame experienced by the anorexic

Cosmetics and fashion, the depths
jcal epitome of £
ault's disadvantage is that he

eminine identity in the
Woman  become the patholod

ouc
Context of normalising power (15). F



ingle specific insti ;
sing 1tution. However what he does OEfer feninintanis

a contextualisation of experi
. iy an analysis of its constitution

ideological
o og power. In order to develop strategies against

hegemonic manipulations of capitalism, women need to understand the

social practices which guarantee them and their institutionally

legitimised forms of knowledge to which ideologies loock for their

justification (i.e. science, good and common sense)

Kruger's and Holzer's awareness of ideological processes can be seen

from their texts.

'ABUSE OF POWER COMES AS NO SURPRISE' Truisms 1983 Holzer
'MYTHS MAKE REALITY MORE INTELLIGIBLE' messages 1985, Holzer
'DONT PLACE TOO MUCH TRUST IN EXPERTS' Messages 1985, Holzer

'IF YOU HAVE BEHAVED NICELY THE COMMUNISTS WOULDN'T EXIST', Survival

1983, Holzer.

'"WE WON'T PLAY NATURE TO YOUR CULTURE' Untitled 1979, Kruger

'YOUR MANIAS BECOME SCIENCE', untitled 1980, Kruger

'YOUR FICTIONS BECOME HISTORY, untitled 1981 Kruger

'YOU MOLEST FROM AFAR', untitled 1981, Kruger

be concerned with a 'tumultuously

Kruger considers herself to

o the etiquettes of power' (16) her work

unhinging relationship t
SEOSES lationship by her concise texts that incorporate yet
power re
i hts, our
undermines the social dictums that work to determine our thoughts
ge as it operates

contending with langua

desire and our very identity
s turn the persuasions of

r's statement

in contemporary culture. Kruge
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the media into phrases or aecusa i
Qns or

resist
Janguage as a verbal weapon, ance by employing

2king to undeymj
ermin
who would wield themn. © the power of these

Kruger j
| illustrates how words often function
forceful instruments of control. 2

. -1
g 1 ’ Wl

science language games which surround the individual in society,

Holzers messages assume an astral dimension as if acting from a

computerized communication network. The texts de and re-materialise

peforel ithe viensr. Holzer's message fragment speaking positions by

infiltrating the memory banks of global consciousness. Holzer's words

have no one descriptive concrete referential anchor but carry
ideologically weighted meanings. Works by Jenny Holzer speak with the
voice of authority, about the voices of authority that barrage the
contenmporary environment. Her assertive and sometimes virulent
statements, possessing no proven basis in reality, point to the way in
which language dominates the social atmosphere by bombarding it from

many different direct ions.

The theories which I have discussed at this point - namely

psychoanalytic theory, ideological and discursive system theories,

have had much influence upcnl not only Holzer and Kruger but on entire

i ind Sherman and
generation of feminist artists (Sherry, Levine, Cindy

Iouise Lawler amongst others) These artists who work within similar
er

; i i ! .
be no 'POSt' feminimisms l.ultll th-e a.l.HLS Of fe‘nlnlsz“

i ild o
have been achieved and the foundation bui ; :
governed : e e

by :me signifier decenterind the reigning phe =T
= a pri
lic order. Camercon Uses the label

its dominant position in the symbo
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5 of conceptualism since the late 1970's (18)

;n the previous chapter I mentioned Gallop's analysi £
1s of Lacanian

i whose 'desire to control the me
theorists 1 1 aning of the signifier, the
ier,

llus, is precisely symptomati Laes
rha symptamatic of their desire to have the phallus,

that is their desire to be at the center of language'

gaving the phallus, means having control, a control of language, and

ontrolling through language. Control through language, can be
exhibited as a naming power. Camerons art critical catagorizing of
woman is typical of patriarchal naming power. Art criticism/history
functicns as discourse which as Foucault has described, exerts power
through language, signs, and the body's own force. Art
Criticism/history as a patriarchal discourse has the power to name the
world which surrounds it, and is therefore in a position to influence

reality (19). It is language which names man as man and creates the

recognition of difference between man and woman, if you didn't name

difference arguably it wouldn't exist (20) Conversly woman; has no

access to the symbolic order and consequently many female experiences

lack a name Kruger undertakes a task of "making present of that

which had been unseen and unspoken” (21).

ance in & male world art crisis,

Craig Owens sees feminism as an inst
i t, Cameron is a
Jamescn  labels early feminist production as folk ar
i £ feminist art being
. ' be no question ©
misquided as these. There can
Sval lowed he past tense This Jissertation is written for a
2 up by t 5 .
I am fully aware however , that in

pose of Art Critical reference, i
I also critize the position

“ 'storYr
ertitizing the catagories of Art hi
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I the previous chapter I have dealt with th
€ psychoanalytic version
of the acquisition of language and discussed briefly the tacti £
1CsS O
gsydloanalysls as an example of an oppressive patriarchal system of
concepts - or ideology. Krugers and Holzers work constitute a

reaction to theoretical and ideological assumptions of woman

Kristeva has been discussed as a short exploration into feminists

appropriaticon of psychoanalytic and linguistic theories towards a
feminist goal. Knowledge of the precise systems and devices with with
woman has been oppressed is the foundation of Holzer's and Kruger's

work.

In this chapter I have discussed specifically Holzers work. Both
artists use of pronouns of interpellation have been examined to begin

descriptions of Althusserian and Foucaultian theories and cbservations

of the dynamics of ideological and discursive systems. In the

following chapter I shall attempt to outline Holzer's and more

i use of the linguistic
specifically Kruger's work , as demonstrating

i icism, stereotypes,
tools appropriated by feminists. Namely, mimeticism

i i tantl
deconstruction and post structural ist analysis, but more 1MPOX Y

lanquage itself.
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C}EPTERTI'IREE

TI{ROUGHTHEGHANNEIS-

KRUGER AND HOLZER JAM THE FREQUENCIES OF
TECHNOCTURNAL,
EMMISSIONS

I CAN'T LOOK AT YOU AND BREATHE AT
THE SAME TIME - KRUGER (1983)

1" ARE TRAPPED ON THE
vOU EARTH. SO YOU WILL EXPLODE" - HOLZER (1988)

ps artists, Holzer and Kruger are concerned with projecting a sense

of art as language, a language which is subject to the vagaries of
marketing, technology and especially gender. The movement which
artists similar to Holzer and Kruger are concerned with, is said to
have been precipitated, partly as a response to the increase of
conmodification of the art world, in the late 1970's and also by the
adjustment of world capitalism to a global order pased on information

distribution through advanced technology. Holzer and Kruger are

American artists of similar age. Holzer's work consists exclusively

of text= manipulated in a visual mannet. Kruger's works combine

"found" photographs and texts, however of late, her work is

increasingly verbal.

i ent, the
At first glance, the artists texts verge &a the incoher

meaningless The size and speed of the words, communicates verbiage.

If the text upon initial reading appears as babble, then they allude
to a process of mimeticism. This mimetic device is advocated by thi:

imi es O
Writer, Irigaray () Kruget and Holzer mimic the monologu ;
patriarchal culture as rundoing by doing' an excess O
articulation from the murk of

mimicry’ and as
: fic phrases slogans ©F

pha] i r end HOL i i
locentrism. Kruge Mimeticism 1S an

M e b S5 ppen i b



an in a

s :
junguage which enbodies the symbolic pringipie of th
e phallic i

it serves. Mimicry or mimet icism deology

iS a use of =
: - a.].cula_ted & o
5 neans of circumnavigating this gj] s uplicity as

subordination into an affirmation and thus begin to thwart it
art it' (2).

Tus Women should deconstruct the position assigned to them in order

to re-inscribe it in some other way. A deliberate assuming of the

feminine style and posture assigned to a woman would uncover the
nechanisms by which she is exploited, without her simply being reduced

to it.

" woman should not seek to find a discourse which uses the concept of
logos (3) but repeating / interpreting the way in which within
discourse feminine finds jtself defined as lack of, deficient,

imitation etc. using disruption excess of this pattern will jam the

machine of theory" (4).
Krugers uses mimicry in her text

"I SHOP THEREFORE I AM"

She echoes the philosopher Descartes who once declared his proof of
e i
enen am'. Krugers
existence in the stat PO think therefore I
talistic lifastyle.

sentence is descriptive of the Capl

; arian
o e of marxist agr
Bolzer, using a similar tactic, mimics the e

’

Mnifestos, in the truisms
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uﬁlIVATE PROPM CREATED CRIME" 3

rhIﬁE LB.ND BELONGS TO NO-ONE".

sta_te.ments axr 1 i gg p .
t t = j . s

nr,mf PEDPLE ARE NOT FIT TO RULE THE R

"pEOPLE ARE NUTS IF THEY THINK THEY CONTROL THEIR LIVES".

\E WE HAVING FUN YET" (1987)

In Krugers phrase is juxtaposed against a woman's hands held up to her
face. The banal American cliche is suddenly transformed into a
sneering taunt. In this piece Kruger has staged an Irigarayan mime
nrravelling through a mascul ine imaginary, to interpret the way it has
reduced us to silence to muteness or mimicry ... attempting from that
starting point and at the same time to (re) discover a possible space

for the feminine imaginary" (5)

Kruger's mime results in a spectacle within media stereotypes, she

exposes how woman has been glamourised, eroticised and fetishized for

the masculine gaze. Kruger comments

iged to steal
"le loiter outside of trade and commerce and are oblig
language W are very good mimics, We replicate certain words and
. e
with your notions of

Dictures and watch them stray £

fact or fiction." (6)

isi loys which she
e k immulates the graphic and a.dvertlsmg P
work sSi |
i roduce media
t Conde Naste. These devices YeP
used to employ 2 | i
i images Wi
unters the immediate impact of the
ereotypes. Kruger €O
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_gmind superimposed texts.

She Plays the impact of image

gainst language exposing in Barthian terms 'the rhetoric of th
e

. 1, (7) Kruger's images are
e ( pPowerful because they tap into the

part of the psyche that has been invadeq by the news media

entertainment industry and political structure. In the age, in which

s live, the too rapid consumption of information (cn television

fiction or from actualities) results in all events being homogenized
for fast perusal. The Individual has lost the power to respond to any
of the materials she is consuming. In being deluged with facts, the
human ability to feel them is lost. Kruger intercepts and engages with
these subliminal strategies, "hut force us to decode the messages"
(8) according to Criag Owens. Owens is not surprised by Kruger's use
of the stereotype for, stereotypes treat the body as an object to be

held in position of subservience and submission (9).

Kruger's texts

1" d
"I CANNOT 1OOK AT YOU AND EREATHE AT THE ey

"YOUR GAZE HITS THE SIDE OF MY FACE®

: ! iting
lene Cixous I
allude to the myth of perseus and medusa. He B
; f patriarcC
deals with the medusa myth (10) el it in the mirror
as truction Women must make cracks 1n
a mirror-like cons S

£l s @2 anothe
ad cross through it or = icnl
js the moticn

: ARl o=
r signification

Signj_fierf a

Persens has turned women to PLETRS 7

: the text
Posed entity. In Kruger's P1€
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R GAZE HITS THE SIDE OF MY pacgw

:
is accdnpanled by a photograph of AW Eanai]
€. Kruger

the feminine stereotype
lects .
4 back upan ltself jp mimicry of
act of blinding / solidif;
b 1J.d1flng medusa , Kruger robs the
Estereot of its power, and the gaze of jts impact.

The stereotype
od the 9328 are both contentious issues in feminist theo
ry.

In
; t 5 5 :
Pgtl'la.rcha-l culture a man is said to be actively s

looking,
Sillchea I is locked at. Barthes describes the Stereotype an

existing 'where the body is absented (11) The body is then a mere

yepresentat ion of prepared signifiers. In "Your gaze hits the side of
y face" Krugers stereotype illuminates womans statue like existence
in patriarchy and alludes to the way in which women are submitted to

the voyeuristic theories of analysts.

Carol Squiers describes Krugers images as "locked in a strenuous
combat of thrust they jostle one another for the last say ... this art
is conscientious aggressive and explosive, walking through Krugers

i llic
show is like walking across a pattlefield" (12), Squires uses phalll

used by
tems of war to describe Krugers texts, for language as

. <h Kruger fires her
Petriarchy, is invaribably a battleground, upch which Krug

appropriated bullets.

: the
. . cc]{],suﬂ\erlsn‘l
: t capltallst
Kruger's work is aimed at unmasking 1at€

f women
ia. tereotypes ©
wole of in society, the power of the media; =
power in ’

ese issues she

uses a format of
®d  occasional ly art. In tackling th

black ang white images, of late she has

nork,

hav
The red frames in her work



Wer;s texts of wit, Parody  ang S Yet cchesively.
' 1c Pr
psych"loglca'l effect of life in the S OSe counter the
Century
(AT ME WORRY?

her works not to
declares be for a iali
che Specialised art audj but
. lence
nthe spectators 1eWw my work don't have to understand that
t who v rs

* (13) Her main aim 1 i
Janguage she states are "Basically I want to be

offective in making changes in power relations, in social relations"

(14) -

In 1984, Holzer and Kruger jointly exhibited in Basel Kunsthalle and
in 1987 both Holzer and Kruger participated in a group show 'Public
address' Kruger has exhibited in the Whitney more than once, and most
recently Holzer has been picked to represent America at the next

Venice Biennale (1990) the youngest artist and first woman to do so.

The Artangel organisation have produced works which feature both

artists. Artangel specialises in Public Art of varying media. The

Kruger and Holzer projects are amongst their most successful, largely

: eoccu the
because of the media they utilise enables artists to T 24

. t artists
sites usually infested with advertisind the thrust advocate

who

: —~ chal lenging:
"operate e tting edge of social reprasentatlon

f the world and the way We

Stimulating and changing ¢ aditional I SIEES

think (15)
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Kruger's work with Artangel, a o

"WE DON'T NEED ANOTHER HERQ"

was featured cn bill boards throughout England and Northern Ireland in

1986 and 87, this project was concurrent with Channel Four's series

"State of the Art" (16) Krugers text was displayed with the image of

a boy and girl. The girl is surprised at the boys big muscle (sic).
The poster is a provocative lock at gender and commerce through a

comic book illustration. In this instance, as always

"Kruger's accusatory geurilla semiology has generated a way for
feminist poster practice to rupture the pact between the media and

masculine visual pleasure that has ruled the City Street (17)

Holzer's work with Art Angel, tock place during late December 1988 and
early 1989. Holzer's works titled 'messages' appeared in diverse
locations around London. In Picadilly Circus Holzer's statements
appeared on giant spectacolor screens. In Waterloo station they
flashed from cable T.V. In Leicester Square underground emerging

4 passengers were confronted with statements such as,

"THE BEGIMNING OF THE WAR WILL BE SECRET" and

"YOU ARE TRAPPED ON THE EARTH SO YOU WILL EXPLODE"

Even in Virgin record stores, the reverse of till receipts were

printed with various Holzer statements.

The range of sites Artangel initiated for Holzer was enormous, along

with sites which seduced shoppers and commuters, Holzers texts were

featured in the Fridge Nightclub -
58
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i
DANCE
ON DOWN TO THE GOVERNMENT AND TELL, THEM THAT YOU'RE EAGER TO

RULE BECAUSE YOU KNOW WHAT IS GOOD FOR YOU".

The Face magazine with a circulation of 120,000 included articles on
Holzer, inside the magazine the reader was presented with 4 postcards,
and encouraged to participate in the proliferation of Holzers work.
Together with the I.C.A. show of that time, the events, functioned as

a veritable cataclysmic invasion of signs emanating from every

direction.

In discussing the 'rhetoric of the image,' Barthes has declared how
inaccurate it is to talk of a civilisation of image. Barthes
considers us still more than ever a civilisation of writing. Writing
and speech continuing to be the full term of the informational
structure. However as we pass into the nineties, a decade if which
: the culture of this new decade is speculated to be one of information,
information for its own sake, banal verbal messages in the 'ectasy of
communication', Bandrillard believes the new information of the
electric mass media (namely Television) is directly destructive of
meaning and signification or at least has an effect of neutralising
it. The media itself is responsible for the murder of response.
Contemporary art has been expressed as being a simulation of its own
disappearance. Bandrillard wrote a catalogue for cne of Kruger's
shows describing (amidst lengthy stretches of a apocalyptic musings)

hosi he did not consider Krugers work to create awareness in the viewer

"If they had such a political goal, they would be naive..." (18)
his next statement is in direct contrast to Barthes as he states,
"nowadays any text whatsoever is read as an image" (19)

Because for Bandrillard there is no one at the other end of the sign.
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So, are we TR
a culture of writing or of image? Both writers are of

course exercisi ol
rcising their intellectual virility, I myself while finding

val in Bar ' .
alue in thes' statement - being concerned as I am with language in

it ver . :
its bal sense, - I tend to side with Baudrillard's statement,

because in regard to advertising, the literal specifics and proper

naming of advertising are eclipsed by the looming centrality of its
image' (20) - Almost any text can be read as an image owing to the
proliferation of electronic transmission which reaches its current

climax on television. However Baudrillard has egg on his face when he

goes on to pronounces that power and the masculine no longer exist.

As Kruger terms it

"Nothing crawls as profoundly between laughter and tragedy as powers

acutely disingenuous attempts at self effacement" (21)

Viewers often find difficulty with Holzers texts as they emmanate from
the landscape. She refuses to have them signed, refuses any reference
to herself. In Holzers work we have the voice of authority and yet
the disappearance of any authorship. (22) Holzer's work uses devices
of persistent anonymity amidst their utterances. They refute the
privilege of authorship, not on ethical, political or philosophical
grounds, but so as to display the power of information in its own
manner of diffusion. For informaticn ultimately eludes human control
taking én a life of its own in all persuasiveness. Fleeting as the

incidental messages may be, the media has a sacrosant stature in

everyday life.

At this point, I would like to draw attention to Post structuralist
concepts which I feel are reflected in Holzer and kruger's work. Many
vriters to whom I have referred in this dissertation can be said to

conform to (post) structuralist principles, certainly Foucault, Lacan,
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Althusser, Bart ;
hes and Baudrillard. The most cbvious analogy between
struct i ink i
uralist thinking and Kruger and Holzers work is the prenise of
th i
e world as experienced as a vast text through which we see

ourselves. The aim of feminist theory is to rewrite the text which

constructs our psyches. The structuralist movement has developed

from, a simplistic belief in the existence of an underlying structure
which lies behind all understanding structuralism advocates the
traditional stance of ‘'cbjectivity'; to the traditional aim of
'truth'. Post structuralism emerged as a sharp revaluation of those
aims, becoming anti-scientific in its analysis towards the destruction
of 'objectivity' and 'truth'. On a material level, Holzer and Krugers
productions employ vast texts, while theoretically their texts convey

the death of 'cbjectivity' and 'truth' which constitute the power of

the medias verbal activities.

Krugers work takes its impetus from Derrida's strategy of
deconstruction (23) which aims to displace patriarchal binary
oppositions to re-inscribe them with different meanings. In Kruger's
work the displaced oppositions comprise of active/passive,
culture/nature, prowess/pose, subject/cbject,  history/fictians,

examples of Kruger's use of these binaries would be

"YOUR FICTIONS BECOME HISTORY"

"WE WON'T PLAY NATURE TO YOUR CUL/ e

Holzer's work also implicates the careful manipulation of oppositions.
Her work depicts the multiplicity of positions, and the complexity of
'tyuths' surrounding the viewer. Barthes sees modern society as a
single cultural forcefield crisscrossed by meanings and

interpretations. Barthian semiotics, hopes to displace man from the

cultural world, and explain human culture by forces of social meaning.
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Similar to thi s
his feminists see the social meaning of woman derivative

of the cultural phenomenon of patriarchy.

Kru itici .
ger has been criticised as being obsessed with late capitalism.
Kruger therefore keeps good bedfellows, for Baudrillard and also

Deleuze and Guattari in Anti Oedipus (24) recognise the consequences
of capitalism. They consider capitalism in a state of advancing

towards a schizophrenic society, for,

"The capitalist machine thrives on decoded and deterritoralised

flows."

The Schizophrenic sees the world as a field (25) of signs, and words
for things, (the capitalist consumer, buys cbjects for the sake of
their word value) There is a relation between the superstructuralist
way of theorizing the world and the schizophrenics way of living it.
The schizophrenic overreads and the messages it receives. Deleuze and
Guattari see the schizophrenic as homonatura and advocate a new form
of psychoanalysis - schizoanalysis. Schizophrenia is a communication
disorder in an era of proliferating media images, in which capitalism
has taken over the producfion of visual signs. Kruger's work
manipulates signs. She resists the culture's assault of the subject
and attempts to place art within its cultural context "as social signs

existing alongside other social signs in order to disrupt repressive

cultural codes" (26).

Holzer's work can be said to be a rejuvenation of language by the fact
it functions as both sign and signifier. The message is the medium.
Her ‘'sign on a truck' project is a perfect illustration of this. If
Holzer's work represents a rejuvenation of language, her approach may

also signify the crisis in representation of the eighties. A tire
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g :
ich depicted the acceleration of, in Lippard's words 'the

. dematerialisation of the art object' (27) - this is contrasted with

the object - lust of consumer culture. The media industry has

saturated the world with its images and a plethora of verbal messages.

Knowledge and language have been used as devices of exclusion against

women . The so-called ‘'high' cultural “images of painting and
mythologies have been used as vehicles for advertising, the opposite
is also true, In Artangels re-occupancy of advertising sites (28)
Holzer and Kruger's works function as texts and yet visual images.
Kruger and more specifically Holzer demonstrate the problematics of
representation in the Patriarchal culture which has appropriated the

image of woman.

With reference to Kruger and Holzer's activities detailed in this
chapter, I cannot state more seriously the appropriate nature and

timely quality of Kruger and Holzer's work in the eighties.
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252
24.
25.
26.

2.

28.

Both Derridaland Barthes have theorized on the death of the
author, see bib] iography

Derrida in Writing and difference London 1978

Deleuze and Guattari in anti Oedipus 1984

Ibid
Squires, Carol, Art News February 1987

Lippard Lucy, Six Years: Dematerialisation of the Art aobject.
1966 - 72, London Studio Vista 1973

Art has been appropriating advertising sites in its exhibition
devices and in its products (T shirts/Postcards etc. of Kruger

and Holzer) The tactics of Kostabi derive their inspiration
from consumerism/advertising also.
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CONCLUSION

In th i
€ Previous pages, I have endeavoured to explain through my own

words, Holzer and Krugers manipulation of language. As I have

described, the opression and appropriation of woman has been achieved

and reinforced through language. I found myself in writing this
dissertation to have undertaken a strange task, using language to

explain and criticise language. This strange task is as Kristeva

describes.

"To work on language to labour in the materiality of that which
society regards as a means of contact and understanding. Isn't that
at one stroke to declare cneself strange to language" (1). I find
much affinity with Kristeva's statement, feeling myself a stranger to

language, as a woman a stranger to the foreign language of Patriarchy.

Having written the main body of this thesis, I chanced upon an Umberto
Eco's boock, 'Travels in Hyper-reality' relegated to the forgotten
shelves of my home. I was surprised then to read of Eco's treatment

of the Barthes lecture, which I had chosen as introductian.

"Power is the parasite of a trans-social organism, linked to the whole
of mans history and not only to his political historical history.
This object in which power is inscribed, for all human eternity is

language, or to be more precise, its necessary expression, the

language we speak and write" (2)

e T or as having a life force of its own, living off
Barthes bes pow

h it Power for Barthes is inscribed and established perpetually,
umanity-

through language in its day to day use Eco finds much allusion to
oug. ’

Foucault's ideas of power in Barthes' passage. This Eco commends
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explaining :
_ strong homologies between linguistic devices and devices

of powe
T and the knowledge on which power is nourished is produced

through linguistic means' (3).

I 3 .
n  society language is used to control ocnes own behaviour and the

behaviour of others, it is through language and the constraint s it
imposes  upon  the individual that cne learns to think, to feel, to

judge, and control. Eco states:

"language is power because it compels us to use already formulated
stereotypes, including words themselves and that it is structured so
totally that slaves inside it, we cannot free curselves outside it

because ocutside the given language there is nothing". (4)

For Eco, power and language cannot be escaped, and the manipulative
resources of both entities are closely related. Eco agrees with

Barthes, and advocates the cheating of language as a form of escape.
"You can cheat with the given language"

Perhaps then, by cheating within language, the aims and ideologies

behind language and power in Patriarchy can be escaped and a solution

be reached.

In the same manner as I re-discovered my Eco book, within language

devices can be uncovered. Eco advocates writing as cheating, Kruger

and Holzer discover by examination places in langBge. Eheye Mieorer

linguistic devi nd cheat. They subvert the authority of the word,

the logocentricism of patriarchy. Kruger and Holzer, like Kristeva,
e

‘change the place of things' (8} ichangingithe ey danduaseii=susadiby
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power, by cheating j
g 1t. Bs the Creeks used the trojan horse, feminists

like Kruger and Ho
1zer must use such devices to gain entry to language

and draw back it
S gates, thus exposing the coleonisation of society and
language by Patriarchy.

o 3
the completion of such a task feminists would no longer be as Eco

writes
''Slaves inside it, we cannot free ourselves cutside it"

Waomen would no longer be slaves to language, no longer would they be
strangers to language, posited as 'other' in the land of Patriarchy.
I find Kruger and Holzer use of language precipitates such a solution
by the manner in which they use language against itself, they find a
place from which to speak. Kruger and Holzer use language against
Patriarchal Power, and its logocentricism, their texts depict

society's fascination with language. In effect Kruger and Holzer

break the spell of language.

FOOTNOTES - CONCLUSION

Kristeva, Semeotike, Recherchas Pour une Semanlyse 1969, Pg.1

2. Barthes, inauguration lecture, Oct. No. 8
3. Beo, 1986, Pg. 253

4. Eco, 1986, Pg. 241

5. Barthes, 1970, Pg. 20
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