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ofset quest i ons,above the firstThe 1 i nes of anM written by Sean Keatingarticle in The __Be 1.1 seem
outline the problemsprophetically to of both making and

M art in this country.aboutwriting The pursuit of a
painting) aestheticmodernist (of the e1 evalion ofor

M (ofs i tuat i ona1 ire!and) in art, stillthe rages as a
today.cu1 tura1 debate Many commentators contend that

anti thetica 1 , whi1e othersthey contend that theyM are
inseparably locked.are

■1 to tentatively hint at the 1 cca. 1 , butSean Keating seems
has? Irish criticismhere he is confused by which 1 oca 1

1 oca 1 but tofirmly no t on 1 y to t here 1ega ted Kea t'ng
wi 1 1 attempt to1the paroch i a 1. In this essay,

Sean Keatingwork ofcan situate theascertain where we
thewithinexistsi n the cu i tura1 typography that

andco 1 on i a 1 i seanat i ona1 i sm,framework provided by

looking at the period 1915-1925.modern!sm. I s ha 1 1 be

I relation toi nThe remarkable thing should be said,that
hassuch study, i s that noa

indeed any otherseriously attempted to place Keating or
1ndeedframework.into suchIrish artist of this t i me a

to consider.textsh i s t o r ica1considered arthavewe no
thewithunscholarly jauntson I y i ncoherent,number ofa

po 1 i ti cs ofthe achina shop andbull in a.a

view I re 1 and 
and 
or

point of
whichw i ne
Square

the Palace Bar

writing done previously,

* 

*

"From which Ireland ? or 
the tea. Fit zwi11iam 
League or

(if painting the sma11 f spi r i t Crumlin, 
?”1

subtlety of 
go 1 f out i ng.2

’ or of tarn: of 
merchants, the Gae1ic



Ithis, an 1 y makeofview can for1 n excuses the
this test,frequent inadequacies of but it perhaps would

to think ofprof i tab 1e it beginning.most Theas abe
lack of documentation is the biggest stumbling black.

to why Keating should be the subject of this study i sAs
first is a personalcombination of interestreasons,a

and in this countrypolitical art, that i nvo1ves inin
engagement with nationalism. Keating f rotnanwaysome

can be termedperspectives nat iona11st artist.a 1 1 a
sense of interest in how Keating has beenSecond is a soM ignored and why. Keating hasemphat i caI 1 y been ignored

estab Iishmentcritical and thistheby same
continues to perpetuate theestab 1ishment no t i on, that

lack of po1i tic in the Irish v i suaIisthere a r t saa

M These observations are obviously linked.trad i t i on.

■I par ti cu > ar 1yFina11y, why the per iod 1915 1925?to
Trad i ti ona11y this period in the history of the state i s
marked by three events, the Easter Uprising of 1918, the
estab 1 Is hment of first Dail after the. lands 1i dethe
v ictory of Sinn Fein e1ect i on andin the December 1918:: the signing of the Anglo-Irish treaty of 1921. T hese
events today t he?have par ti cu1 ar duere Ievance to
ongo:ng in the North, tak ing p 1 aceand a revision iswar
of the causa 1i ty of each curcumstance. This is breakan through for in the five decades from 1916 to 1966 these
events became unquestionab1e,pa r t of an
institutionalised nationalist history.

1f hasn’t decades there i sfivei n thoseone grown up
often a disbelief but i ta history,in the o i suchpower
is present situationonly through theexamination ofan
in Northern can appreciate its potency.Ire;and tha t we

this period is being revisedi : the history of
and the economic interests ofthe thero1e of 1abour,

Cathoi i c determ in i ngthe ofa nd power
church ideologyregressive is bei ngandna tiona1ism

rev ised fitting time to revise theit is perhaps arta
history of this period also.

4
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the per iod 1915 -1925 ofwas
First World War,the theconsequence

and1917Revolution of in
andI ran the face theof

the beginning of the end ofworld per ioda
co 1 on i al ism. It also markshigh conso1idatingof a

for modernism with an extension of act iv i ty f rom
Futur i s ts in Ita1y, the

■I USSR, DADAi n in Switzer1 and,Construct i vi sts the
the Bloomsbury Circle inof London, and thebeginnings

in the United States. ThatShow these events hadArmory
practice oft he inbearing art convent!onaIonno

in this country is little d i f fIcu11o f ar thistories a■■ to be 1ieve,

1915 marks his first showingKeating himself 1 nFor t he
Academy and by 1925 he had garneredHi bernianRoya 1

M hi mse1f reputation thequi te a
ever commissions of tofirst and largest

atpaint the construction of the hydro-electric scheme

Ardnacrusha.

k i nd ofSo the of this Ipurpose essay suppose
naming aprocess

cr i t. i cmodern i st, social opportunist oras a
indeed al 1 I hope to a least goof these. wayor seme

towards opening both forma 1 debate on
Keat ing and offerthrough this perhaps newsome

cuI lure.

5
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chapter.-!

NATIONAL ISM AND_ J DENT I TY_1. A DETAILED . .1 INTRODUCTION

M
M
M d i f ferenceand charged po1 i t ica1i dent i tyThat are

cultural typography betweenthe imper ia1i nbeacons

■I colonies needs no i11 urn i nation. Thattheirandpowers
in the cuItur as re 1 ationsh ipbeen the casehasthis

■I recently comebetween England and Ireland has only under
brief out 1ine of thisand such,scrutiny, as a

M the period leading up to 1915 bere 1 at i onshi p i n may
i 1 laminating.

t- lasgaire „ agus _.aI n 1916 Sean Keating exhibited an
Hibernian Academy;in the Royalbhean (see fig. 1)
Aran fisherman withi s rather crude painting of aana

somewhatis his 1oya1number andof fish by his side
idea 1 iseel andBoth figures are rugged,subservient wife.

nob 1 eadage,cou 1 d be described by the well worn
savages".1

tenta t i ve1yOn tocloser examination the painting seems
certaindepict Ak i nd cu1 tuna 1 di fTerence.ofa

Thethe subjects.estrangement ofis sensed in the eyes
theattent1 on in thede ta i1to
thetongue placesin the nativewoman’s) the titleand

Today such a paintingmetropolitan viewer distance.at a
ramant ic andover 1yconsidered sentimental,won 1 d be
1916 suchBut i nheroicism.a. 1 most ai ts ’humorous i n

cu1tura 1immediately been part of. painting awould have
conti nuous1yalmostbeen in placed i scour se tha I had

Catholic emancipation.since the granting of

6

clothing (particularly

I re I and a 1 1 oi^s the fact of a 
al 1

us to observe and Ireland. The reverse result there are no 
subserve the dominant

"The idea of comment upon is also true. As isolated facts, they 
idea". Seamus Deane 3



illustrate this point further 1 e tTo take theus woman1s
examp Ie. 11clothing littleas an seems thanmore a

decorat i ve garment, slightly out ofhighly p 1 ace with
attempted realist direction ofthe But i t

from this,fari s is 1oaded
s i gni f i cance.cu1tura1 Thiswith costume i s the kind
popularised byto be republican (middlethat came c1 ass)

that period, Countess Markievicz,of Maud Gonnewomen
indeed Mary Clancy, wife of the assassinatedand Mayor

Linerick (see fig 2) . Such costumes were fashionableof
signified particular political beliefs. Thatand such a

ins i gni fi cant detai 1 shou1d haveseem i ng 1y such
illustrative ofi s the sophistication of theresonances

that time.cu 1 tura1 debate at

4keenly pointed out in Writing-_ Ire. land theisAs so
episteme or method of acquiring knowledge i sc1 ass ica1

Know 1 edge is acqui red byd ifference.based upon
rather thanthe differences between subjects,exami n i ng

andaffinitieswherein pre-c1 ass i ca1 epi s temes

Forof knowledge acquisition.similarities are the basis
at1 re 1 and,ofcentury) studiessubsequent (post 16th.
ofthisby ourselves,1 aterfirst by outsiders and use

farto haveof understanding wasd i f ference as
reaching political functions.

1 1829,emancipation inthe achievement of CatholicAf ter
Frank Ryan was(" emancipation for asan

perce ivedthe primaryto years
thestatus ofbecame the economicof injus t i cesource

Eng Ii sh rule.community underIrish Catho1i c (or native)
formu1 atetothe ascendancyI t forthus necessarywas

totenantryits’of supposed 1 yways
11 i ssecurely its’ma i ntain rmore

offramework thatwithin politicalthis
ba sisThrough aundertaken.the cu1ture were"nati ve"

cu1turethefounded on
and the

a i ter­nowtendency atg 1 oba1a more
enta 1 i sm**.Edward U. fl al d O i ias

7

the painting.
and quite to the contrary

that time,
6

colonising culture
the difference between 

these studies became part of

"understanding”

"nat i ve”

ight of ownership.
first studies

rich catholics” 
later)5,say one hundred

a means



m1d-nineteenth century onwardsthe thisFrom g1oba1
undertaken by the imperia! powers of Europe,

Ire!and, but in Africa,in As i a,on 1 y the Middlenot
Thi sSouth America. as describedandEast process, by

to the co lonieshasSaid, se ts o fcome
interlocking identities. These identitiesre 1ated, not

identifyand the coloniesp 1 ace buton 1 y are
understandingof of theseconst i tut i ve advancedan

The colonies becomei mper i a I to thepowers.
progress ive, selfal 1-embracing. of

the imperial powers.

hand with the weakened and fragmentedhand inThis
these indigenous cultures under s tudy, < andofstatus
inabi1ity mountto ser i ous oppos i t ion)t he i rthus

observed, measured, stud led,a 11 owed them to be
altering the dominanthistoricised and distorted without

re 1 at i on of observer

theseIrish Academy,Headed i n I re 1 and by the Royal
an thropological,examinat i ons cartographic.were

based on discovering1 inguistic and cu1tura 1. They were
withoutand ”ce11 i cmapping out t he

p 1 acei na 1 readyimpeding of thetheon
re 1 at ionshi ps Ire!and.of England to

1 has been ca11edUnderstanding i tthe as

bythatbecame ascendancyshow theproject toa
i magi nat i onunderstanding (in temperment,the "na t ives"
cou 1 dtheythis,etc. ) and by more

ef fect i ve1y rule them.

c u i t u r a 1ofP 1 ayThis i nactthe first awas
that by the end ofappropriation and

spectrumthe whole1 eavethe tonineteenth century was
statusBy proxy the economicof

into t heof the
Cork a ndcu1turai Thatterrain.

s I urns i nworst working class EuropeBe 1 fast had the
butsign!1icance, understoodd i dn’t have a was

I re 1 and",i n theterms of inmore the
8

I

re-appropri ation

Irish culture changed.
population had now expanded

Dublin, Limerick,
"nat ive

"reconquest of

to observed.

imagination"

"Celtic genius"

"appreciating"

"the other"

”nature”

"c1 ass"

project was

inscribe on

now constituted



Conno1 1 y. This part ofofwords becan
cuItura1 " warunderstood as of position®.a■
of writing inbody relation tomain thisThe of■ concerned the 1i teraryha s trad i t i on. The

gone unnoticed :had not writerv i sua 1 i n T_heas a
wrote, nati ona1 i ty,Nat i on butcan serve

endow art like King’snations 1i ty daughter...can a
do for painting what it is 'nasNat i ona1ity done forcan

8the artist be as nationalifmus i c, as

piece of writing (with its’ sex i s t metaphors)thisBut
the exception rather than the rulesad I y I t i sis so

f i ndthat 1 must to the 1 i t e r a r ywith recourseremorse
it i s(not because nationa1,trad i t ion butMie

cri t i c i sm, of i sbecause its’ art.our more
developed and we 1 1

century pr imariIy twoBy the end of the nineteenth
relationhad been mapped out domestically inpositions

Ibrevitythe cu 11 u ra 1 For the purpose ofto debate.
Wi1 Iiamwi 1 1 this into an opposition betweenreduce

Butler Yeats and Patrick Pearse, though clearly
parti cuI ar 1 yof ar t i cu1 a tedother pos i t i ons could be

fact hearound J ames t heJcyce. But, due to was
Wes t,domici1ed thetoin Ire!and and his commitment1 pract ica11ySean Keating to a traditionbe 1ongs more

within the polemics of Yeats and Pearse.

B o t h evo1veswh i choccupy a polemicYeats and Pearse
acknow 1 edgeThey botharound two important factors. a

ofd e a 111ther? events afterquickening cu1tura1in
thethis quickening isParne1 1 the centre ofin 1891. At
thethisFor Yeatsidea wasof revived language.a
i tPearseI re 1 and, forinrevi vaI of English literature

BothIanguage.Iris h arethethe r e v i v a 1 ofwas
to examine themis not possibleimportant itand i ndeed

in isolation.

the i r work fictionalisedwithinboth writers have
1 re land i nthe olpre- co 1 on ia 1 history see

9
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the struggle

I

Also,

"war

"Art

unlike that
9 documented).

the minstre1”

pos it ion”

an attempt to

a number



crises. So 1 utionsthrough their
vested in a restatement of pre -co i onia 1 Ireland andare

of its’ fictionrea1isa t ion isa used
d i s t inct f romhere,caretu11y as Nei ther

Yeats cou 1 d wou 1 dPearse concede thatnor or thei r
Ire!andpre-co1 onia 1 f i ct iona1„ indeed pre-colonialwas

site of their culturalIreland thewas at
least the origin such.of

IInot a 1 one i nIndeed they were this fictionali sing ; J aines
realist by comparison to Yeats or Pearse.Conno11y hada

attempted to utilise the powerful appealhimse1f of the
self-determined Celt and attempted tostrong, explain

Ce Its 1 i ved communa11y inhow the o r d e r give
authentic origin insoc i a1 ism Quitean our

such fictionsthe use of f1 awed, butob v i ous1y now seems
cuItura I of position had evo1ved,the thati n war

not only part of understanding thehistory had become
credence to certain views ofpresent but a givingofway

the future.

out 1ined theRegis French theor1st, hasDebray, the
deathan t ithe twoassignation origin ofof as one

v i ctorythewhich i nprocesses" overnecessaryare
that society does not derive fromdisorder. This means

ofpo i ntAand effect.infinite regression ofan cause1 the Boynecan beorigin This obviouslyis f i x ed 
pointVai ley "Thisbut, orbig zeroor

therepetiti on,r i tua1starting what a 11owspoint i s
i ncommemo rati once 1 eb rat I on,ritualisation of memory,

signifyingshort, al 1 ofthese forms
forirreversibility of andefeat of the
anothertodiff erentbe found outsideidentity to

behad toor i g i nsset of(Eng 1 and's obv i ous1y> newa
attaintooriginversion of wasinvented. ourWhatever
attainfuture would tootheversion ofhegemony, the i r

theofadjudge the pertinencesuch Thusstatus. canwe
Seamus Deane above.statement quoted from

10

( " rea1i sat i on"

to
io country.

"the

time"

bang”

to contemporary problems

magical behaviour 
if : Thus

"rave 1 at ion") .

discourse or



Pearse differand theou t levelYeats maps o fWhere
had evolved in the debate.that 1 tsophistication I s

the parameters of this debate that I willfrom within be
Keating’s paintings. Pearse was keenlyexamining aware

the differences between himself and Yeats, he toof was
: (my emphasis)insay

juxtapose the trad iti ons withintwoHere we
culture at the time, lthe Ang i o I rishl and theIrish

articulatssbut more markedly it
juxtaposition of two positions from which to speak.the

w i thin g i ven cu1turef r oa>e ither speakOne acan
it Pearsefrom without (about it) .(authentic) veryor

the former. Terryobviously saw himself as being part of
ca11ed theseGramsci) hasEag1 eton (after

Theand the organic intellectual categories.trad i t i ona1
from the communityorganic i nte1 Iectua1 i s

trad itiona1he t hesees only in specifics, whereas
indeedintel 1ectua1 from the community or may

andnot about the community rather than of it,speaks
tends towards the universalthe the community forofuse
argument. traditiona1Yeats thus be classifiedcan as1 although this not entirely airtight.

These dis tine t i ons to determine the nature of ourwere
cu1ture indeed we cannot fail topost-independence, and
acknow 1 edge to Keating’srelationthese distinctions in
work.

Quite i snot i ceobv iousIy this pointat precursorya
not i onssuch ofclass ,basis ofabout thenecessary

has been keen to point out inau thent ici ty. Liam 0’Dowd
his the material Iris hessay,
Intel 1ectua1s tha t t heand the
study politics has often neglectedof a nd
t he framework fur study. Thiseconomic in i ts leaves to
specialist economists and financial experts the study of

11

have 
 the iIse 1f "12

" I am thought 
Burke, thought 
voices (Tone,

seek i ngmostSwift.most------ ------ . ---that came out of the struggl Lalor, Mitchell, Davis etc.)

the
13

d imens I on:
14 problem of identity”.

who have (obv ious1y whoIre! and, 
e i

"Neg 1ecting

"The Coming Revolution”

"authentically__ Irish?.

to find not those 
i 1 s_e_l_y about 1 r e1and" eTc.), "Eut those 
authent i ca 1_1 y__f.pi'

"authentic” ,

see Pearse

Irish cu itur e

may come



Now this is certainlyeconomics.Irish the w i t hcase,
Jamesperhaps Conno1 1 y.except i on Pearseone was

educat i onalist and Yeatspr1mari1y poe t,an botha
approaches to economics andvigorousshunned suchas

rhetor ic.heav i1y on Whether thisr e i i e d bevery can
in terms of the prioritizationexp 1 a i ned of theaway

nat i ona1i s t i c 1 doub t, butand i tcuItura1 certainly
cer tainwith1 eaves aus

work.the i r s ha 1 1v i ewto come
to Keating.

'1

12

Bearing this in mind we
critical perspective with which



CHAPTER_2

BEAUTY AND THE WEST; KEATING jMJD THE IMAGINARY 1915
1920.

the tutorship1911 ofFrom
an Edwardian society painter w i t hOr penWilliam a

reputati on betremendous can
long tradition of academic painting,

at the Slade College of Art, probab1y knewstud iedhe
Circle, untouched byB1oomsburythe

into f romventuringsthe i r cause an
background, played tennis andmiddle-class wasupper

part of the protestant professional community in Dublin.
London and hadlargely geared towardsHe nowas

i re 1 and (apart from birth).affinities withpar t i cu1 ar
especia11ythe Celtic Rev iva 1 ,little time forHe had

frlendt o histhe Dub 1inafter the behaviour of
Hugh Lane.

background inKeating be i n g from a
wi thLimer ick,

in theOrpen’s his abi1i tybut out ofsocia1 group
afIectto profoundlystudio grew relationship that wasa
beingKea ting’s to KeatingJ edapproach to paint. This

bei nv i ted toto the Slade College of Artto London
Orpen’s theDuring this period atassistant in 1915.

ManSlade, Orpen painted portrait of Keating entitled,a
achievedof we 1 1the West , fig 3). I t i s(see a

expectportrait, 1i kenesswith the physical
por trait byfrom Thissuch stature.portraitist ofa

clear that Keating’svirtue of title certainly makesits
bo t hhad an effectvisit 1914 must haveto oninAran

mockingsurely i shimsell thef or aand Ur pen
gesture typ ica1so

been an i tn po r ta n t site for theThe West of !reI and has
could be found communityCeltic ofRe v iva1 ; here a

land andf romna 11ve 1iv ingspea kers - still withsea
some of thewhich i nvest meaningscou 1 d ofone a

1

work ing-c1 ass 
certainly wouldn’t have fitted in easily

title
16 of Orpen.

but was largely
15 Modernism. Orpen

one would

said to belong to a
as a portraitist. Orpen

”1umpen”

1915 Keating was under



fictionalised history.pre-co1 onia I,
least affectedi scourse t>y

colonial nietropol itanism raging throughout mostthe of
But the economi ccountry. real Itiesthe of these
often overlookedcommun i t i es is the hardship accrued

i s!anders i s not solely due to thethese "barrenby
Robert Flaherty’s, Man_of_Aran ,of but to

of the imperia list Thisthe
has been neglected by artists who visit there in their

theof industrialidea 1i sat ions life style. Aspre
obv i ous bebe there i sshou i d nothingnow seennow

anti-industrial about people from GaeItachtinherent1y
this didn’ t fit the cu1tura1 agendas of thebutareasI day.

4 been most frankly indicated in cr i t i ques ofThis has
s i m i 1 a r I y the couId be sa i d of theSynge but same

Keating, Lamb and Tuohy not to mention Henry.painters
cu1tura1Synge thatWhat i mpor tant for was awas

the i randiitpos i t i on onto these peop1ecou 1 d be made
economicignoring social andand by neatly'comniun i ty

overpower ingc i resistances to theposit an a 1ternative
What struck Keatingpopu1 ar i ty was

of thethe of
tolife returnthere. king of nativisisThis i s aa

1 a teIrishfolklore kind ofand the 1 oca 1, part i cu1 ara1 s ha 1 1significance of thisromanticism. The cultural we
the question oftouch on look atlater, firstbut 1 et us

spend ingKeating had been trained in an
theatstatuesGreekthehours drawing f rommany

academict h einhereMun i ci pa 1 Co liege of Art
receivedfranieworkbasedtrad i t i on "beauty" was

eas iIyhave beenno twou 1 df rom Thisclassi ca1 va1ues.
whereas i nLondon,Dub 1 in orvisible streets oftheon

1 andby necessity slaved t heA r a n over o rwhere t he men
theirt led to r o I e ofthe and the werewomensea

dimensionsthesesus ta ini ng f a tn i 1 y, we i et he more
there. and thisava i1ab1e. The life wa s

Ana 1og i es be foundsomething to be idealised. to thecan
appeared simpler

of metropo1itanism.
io and the simplicitythe people""beauty

also
17 power.

"beauty".

"uneven development"
soil"

on a

academic manner

The popular myth of
that these people had been



Iture of the body movement in Europe at that 11ine•

of beauty and simplicity a I so hasnot i on s trongThis
This puts Keating’snationalist overtones. i n t o a

fname.in ternsi tons 1more
Mass .PoHtiM._anOhe.Po.li t icalin h i sMosseL.George
has saidNational ism in re 1 ation toof ear 1 yLitur.gy.

twentieth century German nationalism :

Ui to idealisation ofpo i nts the type,Mosse here a a
1 eastoccupants of Aran at( inspec i men orour case
I eas ta 1 1 atthe more rugged ones) that can encompass or

def inab1e bybut which isfor all,be i dea 1 one.an
thisfunction oftheMosse to te11 thatgoes uson
thebeyondwor 1 cla hea1 thybeauty to produce
tobroughtThisconf i nes of rat iona1

hea1 thyThe1 ight expressed in greek form.idea 1an
consciousness,ra t i ona1wor 1 d beyond the confines of

Id of Aran beyond thequi te obv i ousIy the healthyis wor
London.dirtied andconsciousness of Dublinra t i ona1

notThis isMossepsychoanalytic here byreference
detai 1coincidental be dealt with i nand will more

1ater. the people of Aran as11 is not that Keating saw
butstatues,physica 1 1 y Greekhisre 1ated to

bo tlitheyFor1 inked.conceptua11y they areare
suchforsymbo1sspecimens, idea1s and anecessary

vague 1yis notcultural Synge’s Aran asstruggle. even
there forboth drivenhealthy as Keating’s, but they are

s i m i 1 a r reasons.

It II
*

1 ate true varieties

"The actions, together 
largely

bound der i ved 
more the 

in al I

"was

"cu

by an f r om 
specifically from the ei ghteenth proport ion■ £s"fl9

"west"

consciousness”

symbols and monuments were ideal of beauty which 
Greek sources and classical revival of 
century. Beauty consists which must encourage



of beauty,notions be from theSuch aboveas can seen■ cannot have been far from the minds of the Sinnpassage
I deo1ogica 1 1 yArd Chomhairle. theFein •we can see sense

for by positing health and beautythi s, withdoingin
"uncolonialised this by makesthe thereverse

and the metropolitanthe moderncolonising, unhea1 thy.
taking posi t i on outs ide the nati ona1is by1 t a

by making it ordered des irab1eand andconsci ousnessfl itselfthat outside colonialism becan seen -

fl bethat this not11 i s to maymay ornecessary say
anti-moderni ndeedmodernismcontradictory of o r

fl the politics of the particularthe basis ofdepending on
note theimportant toitnat i ona1i sm. But i a

withnat i onaIi smentang1ement this stage ofat
ruth 1 esstheaga i ns tlate - romant i ci sm batt 1ei n a

utilitarianism of the industr iaI powers.

beg inpossible toWithin it i sthis cultural frameworkI spoke from and indeedunderstanding of where Keatingan
Hisintei1 actual ism”.the complex of hisnature
bethinkthe period 1915-25 Isubject works of can

sha 1 1Keating asbroken distinct phases.into three we
po 1 i t i ca. 1soc i a1 andthechanges his perspectivesee as

circumstances change.
rigidno t asbreaks and changesObvious 1y asaresuch

notdohistor iesIdentities andml ght presumed.be
oftheforbut nevertheless, purposehappen in phases,fl th i shave opted I or1mode 1 ,st r uctura 1prov 1 d ing a

to be equated withit notwishwou 1 df orma t, a 1 though 1
(art) myconservet i ve,

phases are soc i a Imore

fl
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b i o gr aph i ca 1 
than biographical.

i s and

i s 
Irish i n to own to

is to man....The 
by

hi st or i. es,

"organic

to be a patriotic Irishman to become a perfect 
established I ..

striving .'in a n 
outside nat i on thei rmar or

can only beand women, who are ■
- perfection not on 1y nation whichin the actualthemseIves,

— -- ....... —> J. > ... w S ,they wi11".

best 
country

i nd i v i dua1 
after 
imag inary themse1ves, 
which i brains and hearts and sinews 
make beautiful as 1

"The only way 
do your perfect 
t t lit 1 men 

per f ection Irish but 
within



19151920 is whatfromThus i wi 1 1 ca I I t he
like (see

An4)fig we see an
i mag i ned set of an

From 1921 1924 he became
increasing1y of foraware
paintings like

6)Run (fig the i r
o f thethe i r andsense ironi c

1924confus i on. 1929 he became reinvolved
i aagined,with but andan now progress

occup i ed works
notable for their lack of utopianism by compar i sonare

the work of 1915 1920,to largely

The period begins with Men_ol_the
West , work
of 1915. In 1915 William Or pen his on 1 ypa. inted
paintings on the subject of the Irish question. They are
perhaps his yet his most provocative. Heweakest works,
began these works Holy Well 7) and Western(fig
Wedding London in(fig 8)
1915. Keating brought ofwith him numbera

de 1i ghtedoutf its, to Orpen. Orpen,which he presented
wit h Keati ng’sthem, enthra 1 1ed byand doub tno
enthusiasm twofor thesethe West, began enormous
subject paintings.

and theirThey can be characterised by their
overwhe1 mi ng

but failrepresent the west of
i deology.the ast hewasn’t comm i t ted to

paintings.theandwas,
Iidd1 er scrazy,

ofand
ofwes t thehis later war

Shannon.
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idle peasants
pa i n t i n g s,

the struggle
Men_of_the_Sputh

period -- here with paintings 
and

Kea ting
They

1ncongrui ty
symbo1i ca1 1yr e 1igiosity.

1 re 1 and,
They attempt to 

miserably. Orpen

imag i nary 
Men__of_ the._Wes t 

t-Ja sga ir.e agua_ a . bhean 
struggle, an imagined

"imagined
an
1 community".

"bainin"

"i magi nary”

although they are

first or

in a

place or 
obv ious f rotn

depict a

i ndependence, 
(fig 5) and 

typify this period with

the space

heroes,

erratic world of beggars, 
landscape more akin to Ypres 

than anything

this painting is a direct reply to Orpen’s

this essay.outside the scope of

after Keating’s return to

techno Iogy 
left by nationalism and these

t h1s is

On__±he 
rea1i sm,

t he i rcontemporary
F i naI 1y f rom



to paintDrpen was one Irishatre 1evance
titledapt 1 y Man . ..of _the._West. . Within

Keating stands s i de hison,
Orpen failedBut to a

apparent 1y and L h i s
explains

Keating’s first subject paintingown
out tosets provide a context for portrait. He

directly references Orpen’s work in the placement of the
f i gure the left himself. The posture ison identica1,
except now Keating has a context.
i n the presence of two similar characters with weapons
he addresses the v iewer with deepnow felta
po1itico/cu1tura1 context. These the vanguard ofmen are
the struggle. But which struggle ? First conclusions, of

that it i s the military struggle 1016ocourse, are
onwards. But then there i s of the
paint ing’s date, of Both Potter ton anopresumed
Fow1 er qu i ck to point out that the paint i ngare was
pai nted di rect(ci rca) 1917 and this would

in fact correctrelation to They arethe rising of 1916.
entire 1yin this notassumption, but sha 1 1as we see

Logisticallybecause 1916.of its relation to Easter
afterthen pa i ntedpainting could only have beenthe

ideological climate of1916. This is not because oi the
thetri co 1 ourthe simply because thet i me, but more on

and1916,in use unti11 ef t notof the picture was as
i nto paintsuch had no onewould have reason

bet ore

is the paintingunanswered:But this 1 eaves one
thetodirect referencea

tur mo i 1 maytheRising? Certain1y
other'thatto be 1ievereasonI havecont r i butory, but

pr i maryhave provided theconditions maycu1tura 1more
the work.mo11va t i on for

f

y.ejl_of_ tiXg_West
this

quest ion 
upheaval caused by the Easter 

have been

painting 
stare addressing the viewer, 

give Keating a background 
he hurriedly finished the painting 

the lack of setting.

the contradiction
1915^

other important 
that time; it

Carrying the tricolour

Keat i ng
■ that.23

painting of 
is a portrait oi Keating 

the

indicate a



As we
Orpen*s work of the
period, as a
reply to of the wes t in

ButOrpen. in
ofthe west 1 re 1 and untiI 1S21 as in Green

ale i nst_ __Gr een. weapons
i n to take
p1 ace.

i n the West?
Cons istent 1y romant i c
na ture of the work, and its supposed f ailure as a
painting. Cons i stent J y the paint ing i s sutnmar i 1 y
d i sia i ssed and yet this question has remained unasked,

ment ionto answered. Indeed,not why wou 1 d he even
choose to depict himself i n identica1 to the Orpenpose
portrait?

These inconsistencies glaring, under serf ousso
exam ination reality' outsideof the painting, point to a

orderthe firstconvent ionaI criticism of Keating, as
mean i ng. Ascor.no ta t i on of rosanticised nationalist we

byhave af footedKeating’s work has beenseen
but only whenideology (beauty and the west)nationalist

carrieson i yvie wed Thus, i ti n f ramework.cu1tura 1a1 nat'iona list cu1tura 1mean i ng re 1 at i on thein to
Thus the propositiont rad i t ions it operates within.that

how Keating’sthat first
Thisfalse.betomeanings wou 1 doperate appear

per iodfirstthisofKeating’s worksuccinct 1y moves
into "the imaginary’;

theofexam inat i onThis on 1 y anmeans
iti sthat timepo1 itlealcultural and
Bymean i rigs.resonanttheunderstandpossible to

pr i ma r i 1 y tod i scoursecu1tura1operating w i thin a
of his1i ke manyKeatingpo1i t i ca1thecomment on

” the ! ma g i y” .incontemporaries operates

9

f i ghti ng 
is stated

the west which didn’t

through 
frameworks of

a direct reference Lo 
work. Keating’s other major subject
A11 t^Ja.s g air e. a.gus

order nationalist propaganda is

there was

a_J3hean , 
the incongruent misplacement

Why then would Keating situate his struggle
Irish critics have played on the

more dramatically there

a chronic shortage of 
allow such activities

was no

have seen the painting has

also acts



that Iimaginary here primarily refersThe use to t he
title ofexce1 1 ent recent s tudy at

Iffiaslned  Communitiesnational ism. bu t it also
to its psychoanalytic use within thepertains

to
Keating’s for Keating cons idered

pr i mar i1y ahimse1f But this does not stop us
extend i ng the intendedfrom meanings into a more

v i ew of the culture ofexpans ive this t i m e, wi thout
w i th the thrust ofbreach ing t ha t intended. Keat ing s■■ deserves here cursory mention; he would havea
the compos i t i onpence i ved the mater ia1s theand

M subservient.surf ace if not transparent to theas
meanings of the image. But the approach 1 sha 1 1 be
taking i s much r e1i an t a 1 1 the cogni livemore on
factors; not only the what, but the how and why also.

The fact that the primary realist thrust of the images
has been largely 11 al 1ignored is revea1ing. i s to easy
to rebuke the for its supposedwork

West ofits naive vision of theromanticisation” and
dea 1 w i t hwillIre!and. hints at a politics tha t IThis

theselater. to discountnot at allIn fact it is easy
paintings for their romant ici sm

(see fig 3). WeJ . M. Synge’s photographs of the westto
i sthisforego generalised criticism int ha t waycan

cons ideredI 1 1 - thought bewhatout, asmoreover
such.not at that time be conceivedromantic may as

Luke " Roman ticistn,Gibbons i n his
to Don BoucicaultCinema^ . re1 a t i onillustrates this in

1re1 and” rea 1 ’’who in Victorian
foundedlater when the Abbey* wasthe stage. Buton years

theintended to destroypremise)it (i ounded awas on
i s no IKeat ingW h i 1 eBoucicau1t.* stage 1 r i s h r y o f

suited to comparisonidea 1 1y
critica1treatment by thes i m i 1 a ra

ilR 
•*

with Boucicault they share
26 estab 1 ishment.

Benedict Anderson’s
25 . ;

especially when compared

theorias 
of Jacques Lacan. These meanings may be supplementary 

intended readings.
"real 1st”

"real ism"

Realism and_JI_r i sh

"idea 1i sec!,

can now

drama attempted a more



be usefu1 here11 tomay the
ofgtrains this time. was

the site of both progressive and regressive
regress i on thei n west i s the austere beautiful

1andscape to inscribe an
chri st i an i ty th i s is prevalent in Pearse,
Hyde, Daniel Corkery, Paul Henry. west

site ofis the romanticism that bya vi rtue o f its
roman t i c i sin still posits imaginary wholeness toan its
v i s i on but at key moments conducts of selfa process
interrogation and thus d isrupts its veracity as
hi s tor ica1/cu1tura1 document.

To further expand on the subject of this it
i s perhaps useful c1oser look at Anderson and
Lacan. In Lacan’s account of the it is
perceived self deception where conceptas a
of the wholeness and self containment of indi v i dua1the
is maintained. This is begun within the
where the chi1d is granted a wholistic image of itself
by its ofmother, the child then exists with an image

its mother.i tse1f, made credible by its relationship to
symbolieThe chi 1 d or" thehas now entered cuIture

iswho 1 ebut its conception of itself as
exp!ainsLacani t on 1 y the mother.is in relation to

onlyi swhichthis analogy with thethrough an
thisThusotherconst i tuted in to terms.re 1 ation
foruntrue but i si mag i nar y state necessaryor

the child and makingco 1 on ised forHere substituting the
tomo ther1 andcolonial wethe mother the

twotheofin ter re 1 at i onembeddedunders tand the
"thetoby relationcu1tures

Ihand with whati nThis analogy ifother".
of Iris hthe studyrelation toi nhave earliersa i d

1 i k etermshowusefully explainBritain cancu1ture by
co 1 on ia 1forhave relevanceand

large ex tent,andIreland was,whichsi tua t ions
still i s.

21

romanticism;
and

entangled
The West

enabling the artist
27

”imagi nary”

Doug 1 as
Progressively the

"ot. he i

phase"

acknow 1 edge
Irish romanticism at

”m i rror

order”

constituting each
taken hand

J9 J W

"e1ementa1

can begin

”imagi nary”

"ether”

is false 
28 entry into culture.

"imagi nary"

a state of

to a

to take a

false as



TfThe largely a
usedtermpositiveN un i f y communi t i esthat thatcan m i gh t be

(by class.separabIe etc. ) in nationalist strugg 1es.

I f farcanwe reaching
objective than may be ablewe to

the necessity of such imaginary selves”. Heresee i t i s
to refer to yet another d i scourge;necessary Terry

writing inEag1 eton Fi e 1 d_Dax.. PaW£h. lets Mo. 13 has
succinctly said. (my emphas is),

Here to base hisEagleton uses the concretetheory ofa
this concrete/specifictheory of emancipation ifeven

whereis i sperci eved i tmere 1yas a
thatemanci pat i on clearly statesbeg ins. But he once

this i s the struggleovercome moves on.

a po1i t i cs

Lacan’softheSo takenEag1 eton has
1iberationismit withreconci1eidentity and

involvingprocessaof fragmentedthe
lived difference whetherThisparticularity.concrete

22

u
managed to 

self through

not t r u t h,

the the

of of 
be

.one.i s

it such and The 
the but

book is 
to describe the imagined

independence"

community 
o t h e r w i s e

"na tionaI

of Benedict Anderson’s

’’However 
nature remains as of of women, ___specificity of f reedom__w_f_l 1_Even__jonce 
i den t_i ty__oppressor_ onese1f.the speci f ic,

"construct"

itself seized ; uni versa 1 1 i ve te 1 os en1i ghtment concrete :

”imaginary”

"Ironica11y specif icity sameness a

"i mag i ned

then, a politics of is in the first place in and universal
group victimisedon equal terms

se1f-de t e rm i nat ionfurther dialecticalmustfor

look at nationalism as a more

difference or the cause 
identity - the right 

I in its’ particularity to with others so far as their is concerned. ... In a twist, however, this truth be left behind as soon as it is 
the only point of enjoying abstract equality is to discover one’s own particular difference, of the entire process is not as believed universal 

particu1 ari ty”.

indifferent colonial ism may be to the of the peoples it does down", the fact that a particular people is done down such. And this is the fact that the truth nationalism illuminates. As with the case then , to attempt to by-pass Use
X.__ ot_onels_identi'fyin The name ofalways be perilously abstract.

_has' has_xeco_g.nis ;Tt.Jsuch_an as much a "construe t71 ojl_  t_ire__ as_one T'1T&uthent ic^ _sense  of ________ Any emancipatory politics must begin with the specific, then, but must in the same gesture leave it behind".—9



i n terms ofseen a concrete or as
fragmented self notare seen as this is an
ohvi ous perversion of Lacan? I i tsee 1 s a
j usti f iab1e and one which holdsone out
for posi tive outcome from thea both
1 ived and marxism and
feminism.

This may seem totally tangential to Sean
Qf___ the_West but w i t h
f ramework from which to examine the of the
painting. In these terms, for the painting to succeed,

m it must show utopian des ire (fora the whole
emancipation), then it must ca 1 1 this into question, but
above al 1 it must transform the cu1tura1 debate i t is
involved in.

Hri We should by have no problem pointing to the utopiannow
It quite obviously points to

the creating of state. The
i mage doesn’t exceed itself by attempting to pre-empt
the reg ime depicting snore the struggle than thenew

ofreso1ut i on. This i s the
the work, in such afor imagined struggleit suspends an

revolution would betime less utopian, fashion constant
it does convincingly playaccurate term to but,an use,

cou I d bethi sbetween immediatethe timeless and the
PIacementtrans f ormationexp 1ained gener i c aas a

whati sThisrea1ism.idea1 i sm andsomewhere bet we en
KeatingofP 1 usvitality.gives the course

onwould have been
struggle would bring.thiswhat the conclusion of

veri f i cationits’ ownAs to whether
hasFow1 erJ oaninto i s

counterpointanoted t li a t
highlyar t i st’stoformandin compos i t i on

to theschoo1ar tconservative
the primary ofcauseas-cropping ofsevere

i tthis. The s e v e r e
thethough thei s as
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image its’ 
intellectually stretched to speculate

Men 
a theoretical

*

quest ion 
M&n_of_At**?. L

contradictions
percieved between nationalism,

Keating’s

the painting
opping is quite correctly noted 

figures could rupture the edge of

the painting calls
quite contentious.

is a ’’blatant

I

imaginary"

the 
„31 . . .training"; she points

possibi1ities

desire within the painting.

more unconventional aspect

a new

it may provide us

But as

Irishman and a new

particularity 
incompatlb 1 e;

30



at movement.canvas a disrupt! on of
is thegenre of tiie poses and the

intereIation of the f1gures. They seem uneasi1y
constructed i nto i f it could be singlea
figure mov i ng into al 1 pos i t i ons. This bemay
exaggerated by the fact of apparentno contact
between t he and t husmen t h e sn.

whi 1 eYet they don’t i nterre 1 ate, they possess
extraordinary resoluteness and unity.

the painting may beWhi le for its’
utopian idea 1i sm, it is handled modern

i n a number ofway the surfaceareas. of
the this i s qui te
usua 1 of early Keating’s.
J ames Whi te. In his 1963 catalogue he thesummons
surface the work withof the words. in texture
coo 1 in ef feet”, which is accurate but hard 1ya an
adequate descript ion of what extreme 1y uneven,
rough surface made up of thin paintmany

i nterest in pattern and surface which

i s to thetota11y comparedmodern, especially when
f ini shed, varnished surfaces of Orpen.smooth,

their costumesAlso the figures themselves despite seem' il LhatI t i s knownsurpr ising 1y modern in
exp Iainwhich mayex tensive1yKeating used photography

theirthe work,ofthe surfacethe figures closeness to

modern!tya
toitA 1 thoughof the

thisofexaggerate the
saynowof Irish modernism,an

i n
1 ook a tweEurope time.at this

t i me, Ananother less
t h e clifftheRoinnee < see

wish tonot o v er -I fthef ace i n
is surely trueitthis, tothe affect ofexaggerate

perspect ive suchcontemporary1 romthat asay
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* 

*

in a pecuIiar 1y 
For example, 

painting is quite jagged and crude

S*

painting of 
treatment of

s i gn i f1cant
and

eye
no interrelation between

considered romantic

” r ich

patchwork of shape
explain the percieved

would be foo1i sh

that Keating was oblivious to 
This is compounded when 

that

Another notable 
contrivance

we do

in terms

illustrating an

i s an

background. This may

other ways.

1 inear marks of

This was noted by

and colour without

for a number

a group even as

fi gures.
cognitive possibilities 

it may be now impossible to 
the advances being made

arrangement into a

fig 10) 
back ground.

a 1 1



inconsistencies disturb smooth readings of t lie
painting’s romantic utopianism.

Fina I 1 y the fact of the inclusion of a di feet ref erence
the Orpen portrait,to makes quite clear that the work
noti s o f first order
in entering into a criticalFor,

body of work in existence at that time,M transforms the nature of
his tor i ca1order 1 east

M make the fact ofto its’ ar t, worka
that generates its’ meaning by relation to the tradition
of its’ origin art making.M
A consideration of all these factors would to■ be 1 i e ve that smooth reading of this body of worka as
pure 1y utopian romanticised within attempt ing toor
reconci 1e the rad ica1 in cons i stand es with in
generic constitution is longer possible.no

These works’ ab i1i ty these genuineto ho 1 d
transformations intendedlosing thetogether withou t

pure 1yw i thout dissipat i ng into vaguemessage or
ofby virtuecontradictions i s doneor meaninglessness

nat i ona1i st i cthe theimag inary”. The emphaticness of
suchbeyondsentiment, toyet the seesense

1ndeedthese works their importance.
a

late forties would 1until the us
entire ignoranceevidence to conclude notsuf f i c i ent an

f actorsThesethose readings.ofKeat ing’s behaIfon
domes t i ca1 Iyi nteres t ingmostmake these works the

mosttheproduced art
count rythisofcomp 1ete

this century.

0
*

I
I

constructions, give
fuller reading of Keating’s work after this period up 

think provide us with

attempting
transparent but

it quite clearly 
meaning. Here is not first 

work outside,

of this period and indeed among 
political works executed in

mean!ng. 
relationship to another

to be read as connotator

lead us

or at



CHAPTER_3

REALISM AND THE STRUGGLE PJJTS.IDE THE IMAGINARY

THE WAR OE INDEPENDENCE

■I
■a
M
H
■
* these

The whole of Ireland’s struggle mentioned in the above
1engthy thebut informative quote,
War of Independence. Independence of JanuaryThe War of
1919 of SeanJuly 1921 demarcates with the workto

If the per icdKeati ng
work,1915 1920

1 relation to politicsexists in a second order­
discourse and thus througha

I 1924the period 1921imag i ned into po1i t i cs, sees
whi chworkssub jecttwo
intothe worki first ordera

I be described not really
ma de­butwar,

I anyisWhatIre!and
attempt

pai nt i ngI inis that
andof

hegemonic changeI
26

* 

*

ungover nab1e. 
to understand

pe rspectlve
«en_of _.ihe_ Wes.t

had swept the country.

"Mr. him 
He f o r exhibit!on in cou 1 d

> for exhibiti on.
work the man Me n I an

as a( see fig 5)
He

can
chaotic skirmishes which 

important though in 
these paintings from a historical 
the period between the

Men of the South , a profound

"the

Keating produce two important 
abandon this strategy and attempt to place 

relation to the politics of his day.

a privilege an exhibit Keating’s have come to a tribute to the fine picture as „ in which Sean Moyl figured. He hoped that future would realise the value of which hung in Aras an Uachtarain.

as a

relation to cultural

rotn a

as a
The War of Independence 

series of

an important change of direction.

we must presume is

DeValera said that it was to be called to open such 
had been familiar with Mr. many years and he would any case who could paint such of the South and others 

generations would realise the value of this painting which hung in Aras an Uachtarain. It always gave him particular pride when visitors there asked him about its’ historicalsignificance. It depicted the __whgj_e of1 reland’ s struggle and he was ’very’ sorry that the artist had not painted more of this’ type of work. He knew that Mr. Keating shared these feelings. Such works were historic and expressed the nobility of the men who fought for f reedoai. "We can always be proud of these paintings", he said. 32.

(as has been explained) in Keating’s
through



Contemporary sources root this
1912 to 1918. Unti 1
iris h was

grant i ng o f Home Ruie.the This the
f rom the Fame I 1legacy years ma i n

of thepriority Between the
1912 andyears a rea i

possibi1ity in the minds of the and was
we 1 corned such,as Loya list commun i ty
predominant 1y in the north-east. By 1918, the Irish
Pariiamentary catastrophic def eat
at the hands of Sinn Fein and in tear

H filled Irish historian thus demarcates
the ar r i va1 of (if on 1y part i a 1 )

the political agenda.on■
1 f Keating’s Men of__ theJJest be incan seen an

M al 1egor i ca1 relation to the politics of Irish freedom at
the the Easter Risingtime of the imagined then by
1918 this defined as such;1onger be

had exceeded parameters and had becomeit its’ cu1tura1
ofof numberpart perceived political rea1i ty. Aa
to(causa 1) counter-hegemonyhad allowed thisevents

take ho 1 d.

and the politicisationThe neviva1rise in the culturaln AthleticGae1icTheGae i1ge,of (Corn-adhsame na
in abe 1iefand following from thisAssociat ion, etc) a
andThis orderingdetermination.f or selfgenu i ne need

interna 1i s i ng of

0 into culture asis the statethe entry of
colonial-mother

cu1m inatesi sup
1916 Rising.thein the peaks of

The R i s i ng itself
* Irish

1 r i sh1 or cethe
* RuleHome t ooff a ilureTheBrotherhood).Repub I lean

to Britishdue1 ar ge1y11 me,thisatmater ialise
the po1i t i ca1andIWarWo r 1 di nengagement

served to mobi1iseGeor ge,LI oyd aoffili buster ing

agenda tor 
the north-east) 

became

*

I*

noted by Pearse
revival 

the forces®: conventual

in Lacanian/Saidian terms.
and Yeats and

the assigned and constructed identities 
granted by the 
This speeding

5 w 
*

very
Irish people, 

except for the

po1i t i cs (the 
structure of physical

pr i mary
the

was a shock to 
. Parliamentary Party) and 

nationalism (the

i mag i ned”

change’ in the 
1912 the main goal 

politicians (at least outside

and constituted
Irish Parliamentary Party.
1916. Home Rule became

"self determination",

a new party

even within

in events

Party had suffered a

couId no

the cultural

eyes of many an

events from
on the



di ssa t i sf act i on theamong class who hadnot ofseen any ts of the
especia11y when to the i r

Within the north-east, by 1914, to 1 ook as
though Home Rule and this served to
mob i1i se the Loyalists of Ulster who sought to protect
thei r mater ia 1 and cultural interests. Home Ru1
northern
abi1ity to free trade with
Britain under the supervision of
southern Roman Catholics which gave vent to unrest. This
1 ed to the mobilisation of forces for the protection of
Ulster the Ulster Volunteers.

1 n the South, the way repressed
the in which martial 1 aw was imposed with themanner
internment of large numbers and the of the Def enceuse
of the Realm Act create martial 1 aw led toto mass
civil the po1i t i ca1 and
mi 1itary atregime. interesting example of eventsAn
this the Limerick Soviet
in Apr i1

(inthe hegemonic orderWhat this led to was change ina
spokehecrowd if1916, Pearse wou 1 d
spokebooed when hepub 1i c 1 y,

Asheroes).nati ona1i n Lineri ck,
there must berevo1ut i on toGramsci has said, for occur

infor the massesreason
e1ected body,the of its’ soefforts

I re 1 andinoccurredThisits’lose fait h i n
theonrosebe tween and1916

political horizon eclipsing Home Rule.

0 becameitselfIndependenceWar ofthein mindWith this
g r eatofworkssubject* twof o rthe

On thefig 5) and(seesi gnificance
signif icant isfig 6).Run (see

first orderthat they attempt to
* 

*

goa1s.
1918 and independence

war, 
Protestant

to be profoundly disappointed 
much so that they

Irish middle 
the material benefi

it began 
would be granted

i nspi rati on
Meri 0.1 the._South

What makes the works

e from a
Loyalist perspective would have diminished the 

of Ulster industrialists

in which rebellion was

compared 
counterparts in Ulster.33

time was the establishment of
1919.34

unease and dissatisfacuion with

Connolly for example was

and would place Ulster

but by 1918 they were

not have got a

establish for Keating a



relation to po 1i t i cs, also f rota this they
demarcate a the earlier work.

i s theGone romanticism the 1magi ned, the holistic
the selfand reflective, and in its place f indwe a

Hard edged and unashamed find Kea tingwe
itse1f.

The first painting of the two to be executed Men_ofwas
the South . I t exhi b ited in thewas Roya 1 Hibernian
Academy of Apr i 1 1922 which points to the fact that the
painting havemust been begun in the July 1921
December 1921 truce. This is important f or number ofa

The painting depicts several 1eadingreasons. members of
the North Cork Brigade of the IRA these men were
extreme 1y act i ve in the War of Independence and by 1921
would have been sought after by the British authorities.
This, coup 1ed with the f ac t that Keating shou1d have
i Med ia te 1 y begun the painting in the truce peri od,
i nd i cates his to record the event realineagerness a

himThe sheer dangerousness forway as
in wi 1 1 topainting these not only hispeop1e s hows

Afterpaint them, willingness to be painted.but their
painting from models,al 1 Keating was quite capable of

didn’theoccas ionhave but that thisas we seen, on
beingmot i vat i onfol!ow this points to hisimpu1se

pr imari1y a documentativeT one.

nat i onalistKeat i ng’s repub 1icanrelation to or
thatnoted1 t i sisn’t recorded.politics at this t iae
CorkNorththeSean Moylan ofhe friend ofclosewas a

and weIrish canBr i ga.de, ferventhe was a
withsympathlesmust have had someheon 1 y thatpresume
f o rnotThisinsurrection. wasthe forces of

Municipal College ofthose at the

documentto record andBut c1 ear 1 y
than hisstruggle puts himthe
pu L hi sdoing he attempts toin so

wi thpara

* 

*

speaker of

work into
Easter.1916 or Sep.teBber 1913 by W.B-

Keating’s eagerness
different framework

com ing
change of approach from

"rea1ist"

discourse on 
v * 37Yeats.

unusua1
Art at that tiiae."'

"rea1i sm

contemporaries, for 
first order political

attempting to depict the struggle

soon as possible.

in a

ga.de


thePerhaps mas t percep ti ve said the
painting is by DeVa1 era. itsays
depicted t he whole a f strugg 1e wh i ch is

ironic whenlargely painting. For in the
painting we find no t the conviction !len_af_
the West
of - which i s

the
in our schools - disjointed, the

M wou 1 d explain why the painting has gladlyso
appropri ated the es tab 1i shmen t.

M But th i s i s convent i ona1 criticismas of t he
painting condemning it to the back lot ofgoes Irish

This refusa1ar t. of causa 1ity in criticism ofM the
painting is patently obvious and worrying.

What I will attempt number of major
inconsistencies within this

* for to then place the painting backthese, new
f ramework.

sub j ects.pa i nt i ng’sFirstly, let speak theofus
ofknown facesKeating did not choose to depict the well

wi 1 1i fthe conventional heroesthe strugg 1e you
no Dan Breen,here Co 11i ns,there is no Michael

Treacyto paint SeanTreacy
t heinhimcou 1 d havethi s andat t i me
toi ntenthispa i nt i ng.

large 1yindividuals wererepresent ofgroupa
the Warduringactivitymain body ofrespons ib1e thefor

theofoff i c i a 1 organAn t-Oglachof
in MarchIRA, oncomtnen ted

1921

30

n

abou t
DeVa1 era

are
no

This certainly 
been

1 t 
these

In not doing this Keating states 
who

thing 
quoted above.
Ireland’s

Irish history taught 
uncausa 1, and basically 

heroes and villains.

.things 
ef fects districts
m I of the 

the enemy’s

1ndependence.
s i gnifleantly

and unity of 
but a strangely disjointed image - 

portraits. This is anything but holistic
a composite

to do is point to a

"In other parts of the country 
still very unsatisfactory,
credit on the volunteers lnthat they should leave the gallant 
acCTvities andrthuse>nake^?he miliatry problem 
much simpler of the enemy -

we examine the

no Sean

into a

story of a number of

similar or could be compared to

into the ideologies of

view and perhaps the reasons

far a.s

the war effort

other parts of 
very 
on vo1unteers

I eave
the 

thus make 
the

Keating was commissioned
i nc1uded



f orcefu I 1 y theI ar gument for s
he was quitechoi ce; the potency of

These men aftersuch al 1a group. the centre of
Although it would bestrugg 1e.the ridiculous to credit

with referring toKeating the above quote i n his
cer ta i n1yit points totit 1ing, the keeness o f his

and choice.

■ only did < what I have calied) the hegemonicNot changes
Keating to work with thisa 1 1 ow subject matter butnew

intoallows hisalso workit different cr it i ca1a
Thisperspect i ve can be out 1ined most

i n relation to the paintings ofc1 ear 1y t he preceding
per i od.

features distinguish <■: the testof andnumberA
a Bhean , have the imagesAn t-lasgaire agus seen

byby using the image grantedthe imaginedexist in
gulf inand using thismother to open upco 1onia 1the a

subjectsof themeaning by us ing
tostaregarments and the disarmingtreatmentthe of

thei rbyAlsospecu1 ate on
nat icnalistintocircle backtheycontentutopian a

ofthe needsimag inary that of
thesewhat makesFina1ly,would be served.the peep 1e

ability to disrupt such readingsimages the i rspecia1 is
construetedness.the i rand point to the fact of

this wholeMen. oX^he.-South­
attempt tocu1 tuna■ discour se.
otherness,wit hdi stance sensehis viewers a

thatwaycertain 1y the
thenotanditselftod i rect1y refers

souththeMen of aredillerence.ofcu1tura1
t henotthey do possessordinaryvery
theatstareandsame

peop1etheofmuch moremissing.vi ewer is
SeanatI o o kon 1 ythem.f ort han archetypes

ha i rh i s i sspectac1es,he wearsin the painting,Moy 1 an
cou!d be cal ledfrom whatf a ri srough 1y

quite easily explained i ’ui sObviouslyhandsome.

■- 1

potency 
by comparison, 

the disarming

by comparison breeches with 
Keating firstly does not 

of

perception

clumped and he
this

* 

■
Keating’ 
depi citing

"the healthiness

^otberness."a mili tant

hea1thiness”

cannot make more

were at

in a

as we

aware of

are mi Ii tant but

and criticality.

a future state where

They are
We need

images
the struggle



rea 1these peop1e,tha t ar? and
i mpu1se*

Keati ng’sthatnote in themay work has
Certain 1y in Menshifted. cf i.b.e__Wes_t ,

h iitse 1 f and certain 1yportrays refers to
but his handling ofportrait, into

IM archetypal framean Somore
instead
attempts outs ide the
f Tame.

Within the lack of utopian
ev i dent in the ear 1i e r work, herecontent is a

series ofdisjointed portraits and
regu1 arthen placed together. A technique used for group

of(i ncIud i ng Men the West )portraits except here
find the formula to uni teKeating doesn’t qui te his

utopian content Men_of_t.he___West ,The o fcharacters.
Leef ixed stares,with the flamboyance of the tricolour.

and conviction extraneous to the parts of theEnf i e1 ds
thei n Men ofwork but evident totali ty, here.in its

South ,
Mentime gazing utopianism of

root ing hisof very specific time ,the South
is perhaps moreThisi mage
coincidentally,is, no tev i dent On the Run wh i chin1 subt i tied, Independence 1924 .War of

this shift.forThere number of hegemonic reasons
advanced social v i ew.These c1 ear 1y

ofPriisar i ly i s
Keat i ngfori sthe imag i ned in now

sostarting to fit i nto
du 1 y he shifts 1 r om

therebutretrospect i ve1y may
when i tforto Keating’s changeguaranteeswere no

cou 1 d havestrugglehappened the
large)yintowor ks atheseP1aci ngbeen crushed

risk. Perhaps t h i sthethisbut wasnosta1g i c f rame
the work at thisf 1 aw ofthe structuralcould be as
up the imagined,

*

p1 ace. 
imagined format to 
look like opportunism,

Men of the South
of creating a politic within the image, Keating 
to depict or represent a politics

seen
in Keating’s eagerness to give

is totally absent. Keating drops the speculative

The struggle has begun,
realist. This

Keating’s
Stemming from

po11 ti cs

within a

are a

pr imary 
this we

the work we can also ascribe

the earlier work

executed separately

like so many others

the earlier work to place

to that particular struggle.

time for

is that of a portraitist.

tie Keating to an 
the fact that the timeless utopianism

Keating
Orpen’s

it puts the figures
than



foolishly let the negating edge slip and needlesshe Lo
the work has been now firmly institutionalised. (Butsay

tonot know that the struggle for thewas
twist it did.as

Keating’s t hatof
tear for whatlike

this

merely satisfied toisn’tKeating portray theseBut
in signs of earlier disruptions. which1 eaves

group portrait. 11take

■ that these figures are disjointed when putco inc i dence
the meaning of thetogether,

Frances Ruane attempts to close off this reading,work.
by

Homage tolook atThis
thatHugh Lane of
task.Kea ting i s

But in Men of the South group.
Theconce i ved.Even in sea 1 e they are inaccurate 1y

this could be many butcognit i ve forreasons
out technical inadequacy.

the whole itLet tvreturn again to De Valera’s quote onus
isof tothe s trugg1e. that DeVaiera refersThis whole

suggests by the use ofno t
pointingthe term.

* to the paintings power construction.o f

Greenin1 Brigade quotedTony Woods of Dub 1 in No.
against Green an

part - time andext caord inary unreal. war ,
The nature ofreal.youngsters a

it primarily reliedthatthe was
secrecy, asupon

ununjf i ed and qu i testrugg 1e of tenwas
I would positchaotic. ischao t i cThis the

determining disunityinfactor of the

Ti

c i v i1i ans
41

d i s j o in ted, 
struggle.

pitted against 
guerilla warfare waged

1 oca 1e and

’’Between the scraps,

■I

army”

(1920),

men and he
the image beyond merely a

a cruel

is made more cruel

the figures are not a

his generation he had shed a

i s no

quite as unified as DeValera

I n one

construct groups within a

more than competent at the appointed

Keating 
imagined could take such 

only statements on politics he said

a result the

many of

the sense of

happened after 1926, this is made more cruel when we see 
Keating’s own personal investment in the imagined).”''

it was

clearly isn’t true for when we

Inadvertently here we find DeValera

let us rule

a know 1 edge of

two years earlier

has said,

we can see

saying that Keating was technically unable,

this has significance for

of ten to 
space in his paintings.



Herepainting. to
adequatemore this

on
itself.struggle Therethe centrewas tono the

quite often nobody knew whatstrugg 1e, was
under lying ofthere strategy.was no sense

Retrospectively this successfu1; for
the Britishdid not beatthey the word

but made the country largely ungovernable. The high cost
lack of unity of isthis the civilfor andcourse war

profound disappoinmsnt of a 1 1 rad i ca1s i nvo1vedthe i n
the struggle including Keating himse1f. The unreality of

M 1arge ly be v i ewedstrugg 1e in .Qn thethe can
will talk about later).1Run , (this

■t understand ing ofThe last
largely unheroic ofthethe South i sHen cf manner

andf i ghters,presentati on. Certa inly these
do notthe struggle, theybutcertainly they carry

figures in thethethepossess
towork. Thisearli er

thebythe theway
in whichestab 1i shment“

Ernie O’Malley has said,these were becoming heroes.men
1egendsthef or"Many of us

clearly depictsMen of the Southbui 11 up
ofaccusedbethese andpeop1e in

mi 1it a r yThese mencontr ibut ing thi s idolatry.to or
the1 oca 1i t ies ,theirheroes of1eaders became the
inIrish nationalism and often forcespersonification of

indeed Sean Moylan are1 oca 1 government.
no tthis).good ofexamp 1es

seenKeating’sma ke the artist wrong.
tobus inesshidthis,d i f f erent towas

t hesebe f a 1 I0 thespecu1 ate on
firmly discounts anyand forma 1 1ypeople

making.of heroaccusati ons
i s1 Lunhe ro i ca1 1y -disunified andall,

this phase.

*

* 

*

rea1ism" give 
analogous depiction of

unheroic depiction runs contrary
cr itica1

the painting,
They are depicted warts and

painting
42-

way 
structure;

of being mappedstructure is quite apparently capable

men are

could hardly 
around us”.

(Dan Breen or

in this that we

key factor in coming to an

see ourselves

But depicting surely does 
impulse as we have

the manner

going on and

idealism and presence of

and also contrary to

we see Keating’s

is why the war was
in any sense of

that sense could

find Keating’s criticality of

idolation that was to

was received

it was not



I.
I s t he second
it i simportant much more

uni fled an imageand than Hen__of__ the.ascoherent
Here portraiture is not theSouth . more a

tradition of Social Realism typified perhaps in the work
Strictly socia 1 -reaIismof Millet or Courbet. as a genre

has become discredited and is strongly associated with(
Stalin’s Russiaregimes andauthor itar ian sm ri ght1y there i sand forma 1Germany) asso no

and no forma 1 resistance to incorporationtransformation

M ideology. But at this t i me itdomi nanttheinto was
progressive politically making art aboutstill seen as

Ireland there were strong I i nks w i thI npeop1e.realM through painters like Wa1 tert rad i t ionEuropeanthe
0’Meara. Although their soc i a. 1FrankOsbourne andM unpo1i t i ca1I ar ge 1 ypro 1iferated intohadrea1i sm a

Kea ting’sact i v i ti es.of bourgeoisobservance

M but withtrad it i onout of thatconstruct ion ar r i ves a
of major differences.number

M its overtly political subject matterPr imari1y i s even
signifyit doesn’Ithough otherswith Mi I let aas or

ittitleofpolitic in itswithin the work, but use
Insteadfrom anything by Millet.si gni ficant 1y differs
ca11edi tof i sbeing ca11ed

specificity isOn Thisthe Run i_ War of Independence .
to expect from such traditions.have come

remarkable about the work when comparedSecondly what is
ofto the out of istradit ion it arrives

Whenwhat Narrat iveStephen ca 1 1 sHeath
appreci ateThe Peasants ..compared to Millet’s canwe

theofsurfacethe figures to thethe c 1 oseness of
part i ci patoryinviewerpainting. theThis apu t s
than Mi 1 let’sthe painting,the subjects ofsituation to
observationalinmuch moredeep which puts ausspace,

role.

pai n t i ngtheironic about i sWhat thei s supreme 1y
and image, for On t he ... Runtitleof

suspense arid fear. But in the image,tension,suggests a

35

*

T

iux taspos it i on

the shallowness
Space”‘

"Men reading in a yard",

On the _Run_ .War__ of__In dependence
* work of this phase,

Hitler’

genre, but,

"realist

not what we



largely disinterested and almostf i guresthe are bored.■t the realboredom thatThis purveys must have
i n-between times that Tony Woodstheensued refers to

the unreality to theThis sense of is cl ear 1yabove. war
concei ved and related to the actua1i tywe 1 1 of the

si tuat i on.

On the Run painted two yearsSi gni f i can t 1y afterwas
South and d i sp1 aysMen of the perhaps certaina
Keating’s beha 1 f, of the vigour andonunsureness

displayed in the earlier work. Here again iteagerness
d i f1i cu11 relate thisto tonot theis unsureness

and uncertainty that must have prevailedconf us i on in
the timehe gemon i c circumstances at dur i ng thethe

Civil War.

to entirely vanish in Keating’s workThis unsureness was
which is primarily allegorical. Herethe next period,of

prev i ous workhe reinvests imagined of thei n the
time without the rugged unseen utopianism.a 1 though this

Out. displayA 1 1 egory Burnand Night Cand1es a
previousdistrust theworn out vestiges ofof the now

rebu i1dnations ! ism. ca 1 1 toThey a 1 mostare a
techno 1ogy takes the place ofnow

Perhapsi ndeed it the state.did later in the life of
the hisdisplay of Keating’s moving on ismost av i d
treatment PJ.axboX-_of__ tbs.of forthe i 1 1ustrat i ons

theWestern__ WorJ d they display none ofby J.M. Synge

Ajl_t^lasgaire agUS_autopianism of Men._Qf ...the.. West or
this opportunityBhean . Indeed Keating did not

worksto he did most of thepaint Aran people. i ns Lead
to continue toin toof arDub Ii n. would beBut i t easy

* about Keating’s work and patentlygeneralise in this way
Too mucha 1ong.al 1prob 1emthis lias been the

* empirical examination.littlegenerali sation, too

*

*

boredom,

even use

self determination as



CHAPTER

GENERJC. CONFUSJON_QR. TOWARDS A CONCLUSION*1
Keating’s work has largely unwritten aboutSean gone as

sai d ear 1i er. 1 nI have the light of thi s and the
of this study it would be foolishbrevity to make any

claims ei ther forgreat his importance i ndeed foror■ this piece of writing. But despite this we can go some
towards an understanding of of the moti vat i ngway sotne

factors in the work.i nvo1ved■
As have nation'a 1 i sm is of keythewe seen, one■ motivating factors of his work at this time, and this i s
under 1ined by of modernity which is equa11y harda sense
to i gnore. This fits with other arts of nationalista
fervour and P1 aces interest i ngKeating in an
international h i sf rame. Ritchie Robertson has sai d in

Nat i ona1ism German Jewish Writers
and the Zi onist nationa1ism becan
ascribed to modernisation village totransition fromthe
ci ty, plough modernto factory, from traditional to
soc i ety. He i nscribed withinthattogoes on say
nat iona1i sm soci etythe transition from a type of.i s
which is sma1 1 governedco-o pe rative,sea 1e, close knit,
by religioustradition sharedof ten un1 f ied byand

urban,sea 1e,practices 1 ar gewh i ch i sto soci ety
whichbureaucrat ic inandcompetit1veanonymous,

but byby consulting traditionprob 1ems solvedare not
whereso 1 ut i on,ef f icientrational 1y outworking an

who 1 e I sbecome private and societyr e I i g i o n as ahas
hisquite right in t ha t isi slargely secular. Robertson

nationalism but he hasnature ofinherent thepart ofa
r u 1 e dhas out theHeleft absences.tel lingtwo

socialist movement betonati ona1possibi1ty orof a
* soc i a Ii s t by 1 inkingrepub 1icanaccuratemore

transi t i on outmodednat i ona 1 i sai means of
* 37

Movement"
and Modernity:

45, that
essay,"

to a from one



production to another, but he doesn’t see theposs i b i1i ty for this to step further. Aninteresting case Hex i co indeed the
now an repub lie.
Cuba and examp 1es a
success.

RobertsonAlso the co 1 onia 1
struggles and

From Irish perspect1vean the chance for
sociali st-repub 1ic was
death in 1916 and victory of
1932 but continues to t he po1itica1 hot izon
fortunate 1y not yet forgotten. Largely we have moved
into the modernised society that Robertson has descr ibed
but significantly not as smoothly as Robertson predicted
either. The prob 1 am of co 1 onia 1 i dent i ty and the
relation of church to state still pl ague us.

Keating’s work a 1 1
these perhapskeys to understanding our history, or

the keys to understanding Keating'shistory contains al 1
notinteresting iswork. What makes Keating’s work so
andstructura1 f 1 awsi ts hi stor i ca1 correctness but the
andcontradictionsg1itches supposedco 1 1i dethat

per iodthe firstofthe workI noverride easy reading.
checkconstantly kept intha twe see
secondthe formalby f or ce of

theclearly ascribephase of
itsandnomen tthat givenbeyondi nab i1i ty to see

(although 1modernised work1 atertheand inconf us ion,
re-inscribe anthis at length)ofhaven’t spoken

pur eIydisruptswhi ch aunutop i ani sed
reading oftechno 1og i ca 1

makeg enr eandconf us i ons,These
the worst ofmono Ii th ofthenot

interesting example ofbut an
become. Weaatattemptsw ha t

38

g 1 i tches 
demon i c

its utopianism is
inconsistencies.

Kea ting, 
nationalist inspired art, 

depicting

"tealist"

uninte1 1igent 1y ignores 
problem which complicates most nationalist 
their problems of identity.

go one 
in point might be 

lost possibility of
or

Israeli socialist
Albania might be suitable

a
lost somewhere between Connolly’s 

the Ftanna Fail electoral

po 1 i 11 c ca n

I n the

seen contains within it

lurk on

we can

as we have

the work we can

errors of

of such

i ma g i nary
the work.



should not shunt Keating off at the first asbeen done, t1me and timehas again by
historians! . but shou1dwe an of
sensitivity. such nat i ona 1 i smas
are at a premium and the academic repri sa1s and counter­
reprisals late have notwe he 1 ped this.
Edna and Brian McAvera spring to mind at this

F i na1 1y art practice, a
recent cebate between Frederic Jameson and Aijaz Ahmad
i n the pages of Social_Text , out 1ines what J arneson
ca 1 1 s the inherent of cu1tura 1
product ion Jameson states that
this develops out of
Western mach inaries the granted(or
i mage of the co 1 onia 1 mother), with of the i rone
determinants being the radical split between private and
pub lie, poet i c and po1i t i ca1, between the wor 1 d of
c1 asses, economics of
sexua1ity and tothe unconscious. say
that i n third discourses thesewor_!d cu1tural

heeffaced and collapsed creating whatcategories are
calls a 1 1 egoryafl

AijazWhat is important about this,

fl theAhmad, i s
For ini n t o.ofprocess

fl he usurpsnaming something in this way
i s setco I onia 1 ismcr itica1for Thus

ni nfl p1 ace.
indiscourses

pos i ti on of
dangerous,Thiscu1ture." third woi- I d tf

byfor i t

fl othersal 1the word, areSartre, "Western
thatI hopethisI na! 1 owedon 1 y

be astudy ofbi i e 1this
a prebut merely asM nam1ng",

fl
fl

adopt
Sensitivity on matters

the appropriation of predominan1ty 
of representation

thlrd_jrfor_Ld "
the

Sean Keating can 
christening piss up.

in this way
the authoritative interpreter of

is supremely
addage coined

naming that Jameson has entered
their possibility

opportunity 
cur » Leading 

attitude

"third world",

"nat i ona1

al 1egories"
outside the first world5\

"national

Long 1ey 
, 46j tincture.

oppos i t ion.
For by naming and identifying

Jameson puts himself

a. new

a nationalist

the colonial

seen not as

Jameson goes on

on the notion of

have seen of

to use

this classification

and secular power and the world

as pointed out by
and

the role of

merely reaffirms 
culture has

Z(8it” . light of
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