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INTRODUCTION;

j ewe 1lery today is"The ofworn a
d ifferent character from that wh i c h our
mothers were

with gauds f ive-and-twentybe charmed years ago .
that periodWithin very

opinionsand what isfast, best worthour on
changed thatadmiration are they might be theso

different people.ideas of quite During this t i me
learnt atand many exhibitions whichwe have seen we

passed through of "crazes", wh i chhave
ecclesiastical andwith th ings passedbegan on

and Japanesque phases, bothaesthet icthrough the
severely felt ,t i me andlasting long and verya

houses,we 1 1 and ,affec t i ng as ouras
latter thatindeed, producing
whichr evo1ut i o n,it practically amounted was

from the1 iberateneeded tocertainly great 1y us
ug1i ness."tyranny of supreme

1 )(Ref. no .

thei noccurredThe jewelleryintroduction c o s tumeof
and extendedeighteenth devel opedIts usescentury. were

andduring the nineteenth century,
France. jewellery/despiteCostume

ofi ts only becouldthat it an
wor thwh i1eno ti tand that was

because value andintrinsicof 1 ow use
holds anow

theofIt callwou 1 d tobe appropr iate
eighteenth thearc
jewel1ery. form of jewelleryTh i s w a s

development 
va luab1e

particularly in
previous assumptions

imi tation

costume jewellery
"Imitation"

distinctly 
p1 eased

truly
of non-precious
the history of

lix
jewellery,

mater i a 1s. 
fash ion.

significant position in

Eng 1 and
dur ing

nineteenth century, 
often cautiously worn

old enough to

much o

i f we

change in the

or even ourselves,

such a

a variety

our dress,

to a

our culture has travel led



i n or

thatsociety, It quite
much of the imaginationoften lacked and

technological developments in ear 1 ythe century
costume jewellery.

ear 1 y n ineteenth century, althoughtheDur i ng costume
production was i ncreasi ng rapidly,jewellery
cons i dered unaccep tab 1e, un1 essstill wearer waswas

from high soc iety.wea1 thy the In thisobviously case
jewellery, such expensive diamond substitutes,imitation as

excitingmore chic and than thewere considered real thing.
jewels developed and craftedimitation by theThese were

i t almost impossiblecraftsmen andof tof inest
real d iamend thed i f ferent i ate between the pas teor

carr ied the stamp of thesubst i tute. Yet while they
enough to be cons i deredcraftsman, and expens i ve aswere

colourful.luxury items. plentiful andthey were
j ewe11eryimitationdoubt this form of interest i n

and fashion jewellery.of novelty
_a. Parure. de Maupassant providesGuy

caredus with rich longerexample of thehowan no
thewere made of, just as long as

ight impression In the s tory,
theis borrowed for grand ownera

itthat
earningruinedlifei s 1 cst and the borrower 1s

the originalenough to buy Meanwh i1e,a comparable su i te.
Onthat sheowner in the public est i mat ion

the other hand , for c1 ass,the middle
would not have been boldly and as

to became Edward i anby during thethem
theWithin this in whichthesis i ntend to

m i d—nineteenththe

Having alreadyDeco
value materials, Ilow

extravagantly
onwards.

period.
jewellery is made from

stated
must also point

imitation jewellery
i t

trace the ways 
century developed 

of

desired position in 
society, 
freedom

such jewellery 
the

Jeweller/ of 
into the extremely popular 
the Art

occas i on, 
is made of diamonds.

offered by 
twentieth

amus i ng 
what the jewels

keeping with the wearer's position, 
and the unwritten rules of

and acceptable Costume Jewellery
that costume

Imitation

paste jewellery 
leading the borrower to believe 
The suite

worn as

is secure

a masterpiece written by

is rich.

was often

they gave
a suite of

i s an

Era and

anticipation of the delights

Without a

to all observers.
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set rulesthat there for theout
Especi a 1 1 y with nineteenth i t

def i netobecan many
coralmaterials such oftenwere

gold other preci ouswith materials.combi ned or Wh i 1 e
in popu1 ar i tyr i sethis i t will therefored iscuss i ng be

r e1evantcons i dec the changesto innecessary
andmanufacture thesoc iety, of new
subst i tut i on ofthe theseand materialsmaterials. in
In part icular, thedes i gn. developmentjewellery and

of al toys and non-precious metals mar ki ncreased use a
in categor ising j ewe 1lery.change cos tume For

I have decided lookto
jewellery, such jewe1lery set i nupon

costume jewellery. The reason being that, qu i tegold, as,
precious metals such as go 1 d mostoften,

accessible and appropr i ate avaliable; when eas, whenones
century jewellery itconsidering early twentieth is easier to

differentiate between Real-jewellery and Fashion-jewe 11 ery.

ihe Great Exhibition of 1851 to celebrate thewas designed
tr iumph of the mechani c al had developed duringprogress which
the first half of the ni ne teenth century theto show thatand
products we 1 1the machine could be artistic asas
i ngenious.

Eng 1 and,memo"able day in the ofhistory. . a
greatit through all time,does , a

epoch in The who 1ethe annals of human industry.
won 1d , competition in the power ofirvited to
conceiv i ng and and industry;per fee ting works of art
examples of c1i me,such works forwarded from every
and co 11ec ted novel ,i n a structure itself so so
ingenious i nacefu1

contents;"its
8)(Ref . no .

This exhibit! importantan

jewe11ery.

difficult
er y 

since

graceful as only not 

interest the congregated wonders of

significant 

instance while researching this subject

some Victorian

definition of such 

century jewel 1 

costume jewellery, 

and tortoise-shell

are no

as hair.

a vast

of course

as Hair

and so

i t as:

to surpass

would have been the

marking thus as

ihe Obse'-ver described

and those that fol lowed were

f ash ion,

development
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ni neteenthof thehalflattertheoff eature
ar ts ,

I consider thiswith new
i nto be

both theeranew
succeeded in openingItmanufacturer

member sall of theand interestingentirely new
i nr i sedevelop and popu1 ar i tyto

j ewe 11 ery

at ta i ned
1930’s.

I

to experiment in 
and designs.

century, 
the decorative

introducing this 
design to

up an

public. This continued
until finally, the production and wearing of costume 

wide-spread approval during the late 1920's and early

market to

an incentive

exhibition
of experimentation 

and the pub lie.

provi d i ng
materials, equipment 

particularly important 
in jewellery
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CHAPTER 1:

VICTORIAN JEWELLERY:

half of eighteenththe century sawlatter fever i shThe a
Thisneo-classicism. styleinterest in

fashionable society in both England 1760
c1 ass ica1Based ar t , the archaeological1820. onto

Paes turn,Herculaneum,at and thed i scover i es French
in 1806-14, this styleexcavations of Pompei i new
Fashions of the Napoleonicpur i ty. in

Greek statue,the idea of awith
jewellery suitably classical.and

i n1800, being the most extrerne thisaroundlhe years neo­
jewellery being worn in profusion.classic fervour. saw gold

threeRings were worn arm ,
Deep beltthe wrist.the elbow,one high, one near

1 i nebuckles were worn under the bust
andstyle. Hellen i s t ic crowns

chignon.haircombs at secured the shortthe back
Castellani,Many Italian PioFor tunatojewellers, such as

copying these classicalproduced a substant i a1 amount of work
styles. "inhad been madeWhereas previously gold ornaments

the authenticthe antique style" , jewellers could copynow
evidenceartefacts forpiecss,

in jewe 11 er ythese fashionsSoonused . were
Jewellery.variety of Imitationi n widea

gold.s i mu 1 atetosimilar metals usedor were
stylecraze for jewellery in

be an obviousit did cont i nue to
the Edwardian Era.

SheQueen Victoria 1837.ascended to
1701 .inuntil her death

Although the 
diminished after the

interpreted
P i nchbeck

through examining the classical 
of techniques 
also

keeping 
their accessories

throughout
and France from about

1820's, 
influence in jewellery design until

held this position

simplicity and

were worn

was seen

on every finger,

also were

the neo-classical

bracelets on each

era were

to accentuate the empire
and one on

curls and

for 64 years,

low on the forehead

and so

offered a

the throne of England in
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Britainsign experi enced t i meher of increaseda
median i c a 1 expans ion.and The Industr i a 1

mechan i c a 1provided the andRevo lotion means to
ma ter i a 1s andvani ous tonew theintroduce
this mechani calAccompany i ng thereprogress.craftsman. was

This broadeningthe middle c1 ass.ofexpansion area of thean
acquire affordable noveltytoeagerpub lie was

particularly excited bymarket WBbThis new

rap idlychangesthe enormous occurr i ngreflected
worldwide.

history of Victorian costume jewellery,theatWhen locking

Exhibition ofof the Greatrealizes the importance 1851 .one
ColeHenry had puth i s par tner,andAlber tPr i nee on a

This exhibition attracted1SA7. twentyNational Exhibition in
it drewfo1 lowing seventyvisitors, thethousand year

attracted a hundred thousand.and the third itthousand, year
the Eng 1i shjust how i interestedand Cole rea1i sedpri nee

craftsthe expansion of thei nin novelt ies, andpublic were
i interest i nalso had an enterprisingi ndustry. Prince Albert

and ini ndustr i a 1 designthe raising ofof the standards
the i rWi thIndustry.demonstrati ng for Art inthe need

thingsfascination with allprevious knowledge of the public’s
understood whatColeand alternative, Pr inee andthenew

presentation not onlyimmense value from thewould be obta ined
ofto their won 1d,of thethe restcountry, but to anown

i n theexhibition developmentsexcitingdisplaying the
artisticbranches ofexpansion allindustrial methods i n

Withmethods.mechanical
their nexti n they entitledthe front of their minds

THE GREAT EXHIBITION
INDUSTRY OF ALL NATIONSOF THE WORFS OF

1851

importantThis mostthe singleexhibition sure1y bemust
thei nandthe decorative arts,in the development of

Dur i ng
i ndustr i a 1

jewellery. 
jewellery that

technology 
techn i ques

production and of mass-production by 
this
exhibition:

that were
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increased popularity of the retai 1 trade. six
months that over

This exhibition, ani t.
foreignhave attracted many we 1 1wou 1 d as theas

pub lie.of themember
to

with variety of exhibits on
11 would also have providedshow from an

of competition amongst theintense atmosphere

extremely advantageous to customer.wh ich
could obtainThe new consumer society goods

at varying prices. Also,and materials in
higher standards of qua1i ty, andany

the cheaper items of jewellery,even

that fol lowed during theand the othersexh i b i t i on,This
while providingnineteenth century,

the advertisingalso essential i nin the decorative arts, were
Manytechniques and products.mat er i a 1s,and marketing of new

dur i ngjewellery shops of today,
v i ewedcan beThe nineteenth centurythe nineteenth century.

Grea tTheretailer.of thethe of riset i me theas

theofExhibition, could bewhatin d i sp1 ay i ng
thecraftsman introducedthe machine,and of a

fromandexpansion,obtained frombe
couldThe retailerof consumers.range
a i msHisnow deal 1 eve1s.ofwith customers on

and toto satisfy the c1i ent, towere
theinsell to makeand ofsomeone else's work, course,

realised the profitableprocess.
jewe 11 ery tobe the middle-man

the pub lie. ■.here increased
the i nd i v i dua1
who the goods.

WclS

iterns.now placed on

Many retailers 
obtained from being

In attracting 
industry opened

money 
benefits to

potential prosperity to 
dealing with

expec ted
rea1isat ion of

any number 
market appropriately

buyers, 
compete internationally

other countries.

to view
International emphasis, 

buyers
these foreign 
was able

A1 though
of jewellery, the emphasis

lack of
member of the public 

still possible

manufacturers, 
thewas obviously

a wider

a wide

were started

as can be expected

in selling
contact between

i t was

was an

competitive environment, 
improved developments, even in 
were expected.

such as Cartier,

i t was open,

a wider range of

up and

an incentive to experiment

was purchasing
to commission individual pieces

the ease of purchasing ready-made

During the 
six million people came 

having such

jewellery designer and the

average
the British trade
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thisSeiling in goods availablemanner
the public. and

rich.the i-.'ere now
thebe 1ong i ng to growing m i dd 1e-class,those those who
fantast i ca11 y wea1 thy, were wor thwh i1e

regular basis.

1 ater there secondwas a also
although, he died before the
the Queen's retreat into mourn i ng,

without what a t the t i mewasleft
i nvo1vement.of Roya1ty's i t i s no tthe example

the earlier exhibition.to haveconsidered
the designerv iew-poi nt of andfrom the theHowever,

The Times cr i t i cwere vast improvements.theremanufacturer,
these important improvements:pointed out some of

thethere havelast exhibition"Since the come up

i ron-p1atedrifle, andEnfieldtheArmstrong gun,

with proportionalfields,several goldships: new
Ch i naopening ofthethe co 1 on i es;development of

the Manchester exhibitionexample ofJapan;and the
Gallery; the addition ofleading to new Pictureour
of exhibitors; a greatlyRome and the listNap 1es to

i non,inporcelain,in glass, i n
and many otherin in jewel 1eryin furniture,paper,

Mach inerythings.
tolefthithertohas been applied to many purposes

hasarchitectureMed iaeva1unassisted hand 1abcur.
fairly taken root mi nd . .

3)(Ref . no .

thatThis article number ofpo i nts out a
itwere to

theasChina andthe links wi thnew
thewere

it speaks of exhibitors comingAlso

jewellery design.
Japan which,

particularly relevant 
meritio ns
century progressed, 
decorat i

opening.
the exhibition

important changes
First,

widespread influence on 
f rom

exhibition, 
shor 11 y

wider 
limited exclusively to 

The important customers

although they 
customers and

Eleven years
organised by the Prince, 

Hi s death , and

increased rivalry

these were not

been as popular as

/ e arts.
to have a

were not

range of 
the nobi1ity and

Onyx marble has been discovered.

had money to spend on a

in the national

to amade the

essent i a 1,
Consequent 1y,
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in particular, exhibitors from
whose ArchaeologicalRome, a

immediate popularity and jewellerymore
point onwardsFrom this

Europejewellery fashion. was underi n
Industr i a 1 Revo 1ut ion, wh i chof the wasinfluence

nat iona1social structures, and

delighting in opening their minds to
They embraced any opportunity to 1 ear nany

hab its, andcu1 tunes, advancements,coun tri es,about other
Theartistic.techn i cal Novemberthey werewhether or

1957 illustrates how newthe Ladiesofed i t ion
the fac i 1 i t i esproviding antechno 1ogy was

the rest

Europe and Africa,"The
Algiers.laid fromhaving been

is bringing thethe hidden force of electricityHow
Atinto communication.

last the different branches
acqua intance.each othersreally beginning to make

A )(Ref . no .

The Studio whichsuch wasas
with

forscope of aims. s Globe
wer ene

have abe"No art periodicalother can
policy of the same

i n

5)( Ref . no .

I

eager, public with 
of the won 1d:

first published in 
its variety and

design.
situation

techn i goes, 
communication, and the entire marketing and selling industry.

the magazine points out what 
to the Victorian reader:

chang i ng 
the full

k i nd , 
its advocacy of all

further afield
such as Castellan! ,

affecting 
international

newspaper, 
clearly important qualities

jewellery had 
trends in

a w i r e

to show such complete 
aestheticism thatconsistency 

is intelligent and progressive."

a rapidly
influence on

we see

The Victorians were now

new developments.

also attractive to the public, 
in an advertisement

Art magazines 
1893, were

said to

to be i nvo1ved;

telegraph now works between
Sard in i a to

to reach out to

different parts of the world
of the human family seem
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were foreigners comingNot only to Britain, but , a 1 so with the
i n travel, manufacturerslatest progress and were

to travel back and ■for th to Europe, toable k eep check on
competi tors, to absorb ideas,their techniquesnew and

of course.and to return to theirfashions, country with their
This must have been ofd i scover ies . the mostone

for f i na11y i t possiblewas
and advancementsabout more

universal media of andcoverage, an wide r

and i 1 lustratedof, magaz i nes.newspapers Many
took advantage of this interest in travel.business-men new

of these probably being Thomas Cookfamous (1S0S-9E) ,the most
travel agent; this agency is still operatingwho set up as a

today.

the numbers of people travelling,in findWith this growth we
factor which contributed to the increased use

travelling abroad, ar istccratsjewellery. Whenof imitation
buttheir i mpr ess i vewi shed to keep appearances,up

i nto riskwere not preparedunderstandably,
an equal 1yC1 ear 1yeal and highwaymen.jewe 1 s to robber s
the robbersimpressive to mislead both

c raftsmenConsequently, manyother acquaintances.
theimitations, usingcreate fantastictocommissicnedwere

r ea 1latest theirofava i1ab1e,mater i a 1stechniques and
andj ewels. abroadWith travel ling now

a greatthe steady theremiddle-class,expansion of arosea
thetravel ling ini riterest Vic tor iansin souveni jewellery.
toBritish further afieldIsles, eagerEurope and nowwere

bring back such jewellery, showto
they alsoScuveni jewellery waswere.
of This jewellery took aonseen .

ma ter ials,of cheapermade outgenera11ybut w a s
be costumetoconsideredj ewe 11 er y ismost souvenir

instancej ewe 11 ery. forjewellery tookThis
"Scotch"tourists homecouldEr i tish Islesi n the

fromfresh-water pearls a

periods in history, 

current trends

br i ng
holiday in Scotland;

exci ting 
to know daily 

worldwide through 
increasing number

circulation

des i gners

all that they had 
of forms, 
hence

a very important

and any

pebbles or

on many forms;

a great deal easier,

an enjoyable reminder 
van i ety

how cultured and educated

alternative was needed

losing a fortune



the
i s

Below: This classical style lava and gold bracelet, shows 
faces of Dante, Me^tastasi o, Tasso , Petr arch and Ariosto. It 
typical of souvenir jewellery of the mid-nineteenth century.

Above: The classical style of this coral and gold necklace and 
bracelet set from Italy, would have made it extremely popular 
as souvenir .jewellery amongst Victorian travellers, c. 1860.



7

found
there were numerousin
With the growth oftour i st. seas ide
became withver y the

As jet from the
the most famoustown. souven i r

n i ne teen thduring the century. I sha 11 a 1 so be
its importance during the

espec ia 1ly popular with travel lens. Obvious 1y,Cameos were
not enough of the genuine article to accommodatethere were

turn ofat the thedemand which had begun century andthe

1880. Subsequent 1y ,until about many sensationalcont i nued
such coralwere produced,reproduction fake as cameoscameos

lava of Mount Vesuvius,carved from thefrom Naples, ascameos
ivory andglass,shell,hardstone,incopieswe 11 as many

attract ivemade verylava ofteni n! hose carvedporcelain.
Thesebrown.shades ofin varyingjewellery

the
andear ly nineteenth century,

a

i nvo1vedfake cameos with the

that
Industrialthethe beingrelevant developments

Revolution.

(i) CUT STEEL:

theearly asdeveloped in England as
i ntown

By 1760Woodstock.named
locationswas a t a

beingknown of these
Co . ) .Matthew Boulton and Hipkins ZW .

the rail way 
popular

□ •"eat deal of Berlin Iron work.

striking techniques 
illustrate the dramatic

fashions with

being made 
the best

wi th cut-steel

Woodstock
Matthew Boulton

those
bog-oak set in Wicklow 

1850

Czfordshire

jewellery
referring to
reign of Queen Victoria.

was 
it available 
in England, 
people

muddy green and
jewellery during 

very impressively with 
Such superb combinations of 

in producing
effects

ho 1 idays 
industrialised midlands.

of Whitby became,

Cut-steel jewellery was 
the original centre being 

cut—steel production 
throughout England, 
and Birmingham (by 

(1788-

were to be achieved by combining prevailing 
offered by

cameos were often combined

from 
j ewe 11 er y 

of Eng 1ish

seventeenth century,

as mourning jewellery

a resu1t,

a sma11

many varieties 
the Tara Brooch 

copies of to the

of Irish

later on

touring in Ireland brought home 
go 1d; after

number of

cut-steel and Berlin Iron work
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London. in 1768. He was a
of meta 1leading and this

substantially byindustry and
ItWolverhampton. was number of

f i r ms i nc1 ud i ngsuccessful Frichot,
Dauffe was the firstProvent.
dur ing the ear 1 y nineteenthhowever,

in perfecting ansucceeded
Consequent 1y, Par i si an cut-steel j ewe 11 ery
dea 1 of popularity, sold famous
store, Au Pet i t Dunkerque,Par i s a 1 ongs i de gold

j ewel1ery.

used inCut-steel was

jewel 1ery. It used f or frames forand Cameos andwas

forMedal 1 ions, broaches, nec k1 aces, tianas, but tons

(particularly for men) , hair-ornaments and combs. It
in enormous quantities and varietiesused

be 1t-buckies. Cu t-st ee1 j ewe 11 ery particularly popularwas
dur ing the late eighteenth ear 1 y n i neteenthcentury and
century. During the eighteenth century,

andd iamends, spar k1edwh i chon
the constant 1y fl ickering and uneven

candlelight inin facets.their Cut-steel jewellery rose
cheapat off er edthis stage, bee ause i t a

which could effec t i vebe equa11y as
jewe 11ery. becontinued toIt that i twas

fromshiftedthe emphasiseven when away
gli tter f ash ions.of neo-classicald i amends to

fash ionproved itself to adapt ab1e to thebe very
i ntr icate andear 1 yrang ing from the

theofj ewe 1swh ims i ca1and a i g ret tes, to the
nineteenth motifsnaturalsent imenta 1us i ng or

designs.and Gothicthe revival
its diversity, theof

to particularly
style.highly ornamentalthe Gothic,of

1809) set up his factory at Soho, 
manufacturer

see the widespread 
rev iva1

popular ity
alternative

objects, 
adding factories

changes in
g 1 i t ter i ng 

mid­

production.
enjoyed a great 

retai 1

century 
associated with 
Because

extremely popul 
the

of Med i eva1 
mid-nineteenth century continued 

w i t h the

Dauffe, Henriet, 
Frenchman to

as diamond

a multitude of ways for

was also

by a

use of cut-steel,

also made

as shoe-buckles and

and was

there was an emphasis
gemstones, especially

glittered, reflecting

and styles, 

ti anas

Schey and 
make cut—steel; 

century, Frichot 
effective method for its mechanical

so successful

both accessories

It also

at a

expanded 
in Sheffield

in France
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meta 1 to the heavierTh is
Victorian Sentimental jewellery. and the ■fash ions.

Victoria's for
vo1urni nous fu11ness. The for over

of reign.her skirt
of its fullness. Fabrics of this period were

thannature thoseheavier of the ni neteenthof a
were f1i msy,which in softcentury, ns and
Victorian fabrics satin and silk

Accord i ng 1y, the 1 ater des i gns i n cut­in
to these fashions. However

dec 1i ne dur i ngtopopularity began the mid-nineteenth
in the standards of production.century due to The

industry during its hey-day thrived in both EnglandCut-steel
ex tens i ve1yto expandFrance and able through theand was

unti1 around 1820of its product ion 1830.mechani zation to
industry appears to p r o v i d ei he mechanization of the cut-steel

the mechanization of theoffirst obvious example
ofcomparable levelfailing to ach i evejewellery industry a

Ear 1 yjewellery.costumes i m i1 ar hand workedbeauty with
series ofrivet i ngmade byforms j ewe 11 er y□ f awere

theseEach ofplate.individually cut studs through a backing
f i f teentiny have hadindividual wou 1 dstuds asmanyas
hand­facets. theyStuds,Each of these tiny because were

and shape.craf ted, i n sizebe irregularinevi tab 1ywou 1 d
alsoplate,the backingstuds, when riveted to: nese were
gaintoi nset

from the reflections of light on
of cut-steelAl 1 of these in thesubtle variations

greaterr esu1 ted ange
surf ace.and effective

ofallof the industry,
features cut-steelThelost.shamefu11y newwe r e

ahad whichstud ,o n 1 y wasf i ve facets eachon
considerable difference. studs were nowIn addition,

1 ousof the preUsing this manyprocess,new
Forlost completely.

packed densely together and 
optimum benefit

jewellery 
end

out into strips.

Qualities of this

However, 
these distinguishing 

jewellery

fifty years 

and the draping

qu i te 
stamped

craft ing 
of shapes and patterns 

with the

ear 1 y 
lightweight musli

at varying angles 
its surface.

During Queen 
exaggerated and

light colours.
richer colours.

us with the

a very lively 
mechanizat ion

a dec 1i ne

were of woo 1,

in a

size of the

j ewe 11 er y were

steel jewellery were more suitable

was especially suited

was mainly

reign these

appearance of
pr eva i1i ng

i nvo1ved a f ee1ing 
emphas is,

on the



light sparkling
The

were
The

examples of nineteeth century 
lively surfaces which 

of the studs.

gives a
mid—nineteenth century necklace and brooch, 
is designed as a key to the heart:

Above: Individually faceted cut-steel 
effect to this 
novelty brooch

Below: These French and English 
cut-steel brooches, illustrate the 
created by varying the sizes and shapes 
natural
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al 1 the i rregulari tyinstance,
The drama tic effects thatwas

was now
i nvo1ved

in
attractive reason -forespec tally the

mechani ca 1thecf industry to i nf1uence his
Allmethods. the previous attractions of cut-steel

inlost of machine production,
to that this is of thesay firstmake o ne

mechanization ofwhere the theinstances
comparable 1 eve 1achi eve withfailed to s i m i1 ara
j ewe 11 ery. Ano then d i amendcostumehand worked subst i tute

developed late in the eighteenth centurythat was was

also known as Fools Gold because ofi h i s meta 1,Marcasite.

made from crystal 1i zedcognac-coloured sheen, ironits was
facetedAs with cut-steel, when i t cut , and set ,pyr i tes. was

which imi tated thatsurfaceprovided a suitably reflectivei t
followed theMarcasite alsodiamond .of the assame course

andthe rich,toor ig ina11y be i ng soldcut-steel jewellery,

Revo 1ut i on,Industrialof theincreased impact
withcombi nedoftenmarket,being forproduced the mass

brightly coloured glass.

Pinchbeck.The eighteenth ofd iscoverycentury also thesaw

StreetChristopher Fleet(1671-1732)Pinchbeck awas
wh i chand copperwatchmaker. of zincalloyHe i nvented an

brilliantly there were manyFollowing this,imitated gold.
de"Toro ther suchcompet i tors,developed by as ,
i ni nvented"Pornponne""Pornponne"."Tombac", and
offine layerf i n i shed withcopper alloy awas a

gold. by aFrance"Similor" i ni nventedwas
andof alloy of copperLi lie alsometa 1i n 1729. This anwas
whoof Par is,z i nc. Leb1ancby11 later improved uponwas

j ewe1sPinchbeckcalled Leb1anc".his "mfetalvers ion
1S5A .used metal untilcontirued to muchandpopu1 abe a /er y

lower carat gold inIn this legal toit became useyear

individual ly 
the manufacturer

jewellery industry 
of beauty

shape of the studs 
had been

alloys 
Mannheim", 
1725

being
manually cutting and faceting each stud

very

firm called Renty

to allow

expans ion

production 

jewellery, being 

it possible

gone. me uicjinatic eryects mat had been achieved by 
early cut-steel jewellery vanished and bland jewellery 

produced. Obviously the reduction in the time

the process

in size and

was an

later, with the



romantic forget-me-not

such as this 
designs of

Below: Long lengths of chains made of cheap metals 
pinchbeck chair., c. 1S50, were stamped with popular 
flowers, scrolls and stars.

Above: This marcasite and glass set uses 
motifs. French, 1850.
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After this, much of the meta 1 used in cheaper
of 15, 12 and 9 caratwas cheaper

□ id cont i nue to be usedmetal the
While i t in P i nchbeckwas vogue,century. was of ten mixed
jewe 1s, semi-prec ious stones, set with enamels or

ni neteenththe century "canneti1le"inworked style of
go 1dwork.

to the fleeting whims of fashion and
the designsent i menta 1i ty of much of the

Thejewellery. n i neteenth century being a
jeweIler likethe thet ime

past forthe ideas andlooked toalso
At this t i me, were being setmuseumshis up
and jewellers were able to study the actual

depend i ngthancraftsmen rather patternof olderwork on
P inchbeck d i sp1 ays these emergi ngMuch Vi c tor i anbooks.

withsent imentaii tyandin natureinterests
i nbeing fashionedthe jewelsoffeeling, many

inimitation cameos,style, set with g1 ass or
with scroll and foliate designs.

The evo1vi ng at
mater ials andthe potential ofand furthering new

ear 1 ytheseofs i gn i f i cantmostOne of the
tech n i ques.Victorian electro-platingwas
the entirewhich coveredprocess

i tmadeandoffilmwithof object aan
ofitemfromindistinguishable
theatThis method was ,

itnot unt i1 wasbut
the lateon commerc ial basis bya

1840s that Thisit became

thesecomb ineadvancements of andthe Industrial
thewha t

andnew wanted, howconsumer s
those needs.a successf u1

gold; however, 

throughout

widely used.
take advantage

superficially 
jewellery.
beginning of the century,

technology that was 

i ntroducing 

techniques.

Eng 1 and. 

jewellery 

subst i tutes

deve1opments

Electro-plat ing

surf ace

painter and poet, 
translated

cheaper daytime 
of romanticism,

knowledge of the rapid changes 
they wished to appear, 

fill

with thei

It was perfectly suited
which dictated

products.
throughout Europe

Wright in

with paste

Elkington and 
is another example of 

of the technical

a solid
once again,

this stage was constantly

a Cl ass i ca1

industry which would

a retrospective

involved a

it was

how manufacturers were able to

the Gothic style

these into

Revo 1ut i on, 
in society,

to create

gold
gold

developed
applied
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(ii) BERLIN IRON WORK:

cut-steel and of theAl though othermany metal a 1loys
their

t o
was qui te of

first made at the Royalimitation. i n
real gold,

I herefore, i t
of costume j ewe 11 er y.true piecesfirst As cut-steelthe
Ber1i nto be ,eventually came

as
a

first attainedThis jewellery

the War of Liberation against Napo1eon, around 1813-
to donatepatriots were askedwea 1 thy15. war ,

theyIn returneffor t .thegold totheir jewels and w a r
j ewe 11eryGener ally thisj ewe 1s.received was

"Gold gabinscribed with phrases such as
When Napoleonin 1813".s i mp 1y meaning ”1 gave gold for iron

foundry andthemoulds frommarched seized the□ n Ber 1 ir. he
Althoughreturn to France.brought them back

j ewe 11ersthese Par i s i anused ,particular moulds

manufacturi ngsuch workas M. Dumas Caqu£, beganand on
similar decorative ironware.

Iron work madeof Ber1 inthe very severe appearance
i t soonbe worn as mourningto

thespread in This industrypopularity.
andits a 11 rac t i vemiddle of t i mewh i ch

the neo­inappearance was
sty 1es.laterand

was
ef fee tsdelicatew i t h zery

Aw i t h
Iron

gradually 

originally created

Ber 1 in

fighting

During this

perfectly suited to

lace-1 ike

jewellery; however 
flourished until

remark ab1y we 1 1 
number of French and German jewellers created Berlin

1BOA, at 
silver and diamonds.

Europe for 
substitute for more expensive and real jewels.

Th i s

striking

classical styles,

jewellery
styles,

Initially 
it suitable

own, they 
and sparkle of 

the

the century, during 
beautifully interpreted 

romantic and Gothic 
classical

was one of
a time

its fame when the Prussians were

were never

we can

Iron was appreciated throughout 
its own qualities and beauty; it was not viewed

were 
real diamonds.

It was

to Par is on his

oppos i te 
Prussian Foundry 

unacceptable to wear

developed a character and beauty of 
imitate the glitter 

Iron work

say that

solid appearance.

i n the

an overall dark and

when it was

ich fur Eisen 1813",

the ear 1ier
contrast ing
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end exported i t to Britain. The best known of thesew o r k,
Pierre Devaranne (1789-1859). tie exhibited at

i nc1udi ng the Great Exhibition
His work1851 in admired atof

and figures in his
busts of well-known Englishhe wr i tenswork ,

those of Byronsuch and We 11i ng ton.and statesmen, as Many
France and Germanyboth wou 1 dto purchasetour ists this

Jewe11 er y. Ber1i n Iron
used by j eweIlers to imitate historicalmed i urnsfirstthe

KarljeweIlers such Friedrich SchinkelGerman as
the firm of Geiss would also have supplied the

the preva i1i ngj ewe1s su i t i ngwith trends.marketEng 1i sh
attractivelyitself to1 entIron worktimeTh i s ver ya
lay in the Gothic style,i intereststyle. Thedifferent new

ofadvantage thetakingwh i 1 enatural themes,using
openworkto create elaboratenature of the metalarch i tectura 1

designs.

colourfulricher,As forthe enthusiasmVictorian more
ofoutfadedworkIronBer1i nornamentet ion developed,

as mourningfashion, itexcept where worn
combined withjewellery. in history,interestThe sharpening

f eelings in bothprosperity and peace,of
andsever i typrevoked f rom thechangea away

roman ticandcolourfulprevious mater ia 1 s to morea
atmosphere.

offlamboyant dressing up .
withassoc i atedabout the romance

tocostumeforperfect envi commentthe
by athr i Jewelleryit did. nowwasas

ofbroader soc iety.cross-section of Victorian
toeagervastclass created

purchase the jewellery which

for noveltydemandIn unii m i t ingthere
members of theenabled evenMass manufacture now

Clothes, 

to the atmosphere of 

fantasising 

provided

styles.

(1781-1891) and

this exhibition,
often included

England and France, 
darkness of

being Simeon
several European

London.

being worn
The expansion

all succumbed

the middle

particular, 
J ewe 11 er ■/ .

exhibitions,

jewellery as Souvenir

was occasionally

was obviously much

was an

who were

because while using cameos

they could now

work was one of

jewellery
much

accessories and jewellery
This period

med i eva1i sm

new pub 1i c,
afford.



with gothic,Eelow: Mid-nineteenth century Berlin Iron bracelet 
foliate motifs.

Above: This finely worked Berlin Iron Work necklace and brooch 
set is representative of early Victorianjewe11 ery, the emphasis 
being on the classical design of the medallions.
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toc 1 assworking attractivewear
would suit the current fashionable attire. Victorian

was essential to the growingt imes it of successful 1
that wives and daughters reflected theibusinessmen husbands 1

and wealth (moreposi tion i n
With thissociety. of the

of jewe 11 ery f i na11y ceased□wnersh ip to be to the
ar i stocrat i c. The successful Victorian businessmanandr ich

adver t i sed the fact that he had "arrived"now
with large quant i t i es of jewellery.wife

to the
mass-produced versions of the commerci a1 j eweIler. Fah ions in

also used to cl i sp 1 aydress were a
the fuIlerObviously, skirt,the the richer the husband, and

the less likely it that the wife need work.was

Ano then important feature of Victor ian dress i ng, thewas
importance of wearing at different t i mesthe correct clothes
of the day, Illustratedat different soc i a 1 occasions.and ,
magazines World,of Victorian ! he Homan'st imes, such as

soc i a 1provided theinformat ion t these w i ves with as
j ewe 11 ery.expectations andi n wear ing of clothingthe

of the
ising popularityin fashions and thealso tracecan

of which"tea-gown",the
six.

With the rapidlywiththese combi nedsocial changes,eno rmous
changi ng tasteacqu i redV ic tor i ansfash ions, aand numerous

beeas i1ycou 1 dwh i chnove1tyand
Atlatestf a /our of the

Thethis novelty jewellery.of
becanas

rail wayseen earrings madeset of necklaces and
popu1 arengines. jet railway enginesSuch

F£ 1 i z Duva1, wasA
toage

wea1th, 
1i m i ted

i trough such magazines 

changes

jewellery which
Dur i ng 

number

such day-time

when informally at home between five and

j ewe 11 ery 

varied from that which was commissioned from craftsmen,

often than not, 
wider

by indulging his 
This

French jeweller,
create jewellery incorporating

amusi ng 
abandoned in

stage we see an amusing range 
Industrial Revolution often inspired such jewellery, 

of littlei n a

was worn

we can

during the eighties.

inspired by the machine

a van i ety of

see numerous descriptions

were very

dresses as

businessman's advances.

ivory and

jewe11 ery
whimsical fashions.

newly acquired)
distribution
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called. "bi joux chemins de fer" and
modified versions of this

S.H. & D. Gass.
much of the

1980's. Social
wh i 1 e

Oncebe i ng used. jewel 1 er yservants of the
inspired by these changes, andISBO's earningswas in the

cardielabra, tongsof and shovelssaucepans, became
The increased mechanization

enabled manufacturers to produceindustry
jewellery which they were making forthe novelty the middle

c1 ass.

The emphasis longer on commissioning individual piecesw s no

member of thejewel 1 ery. Itof was

low-costpublic, well off or work ing c1 ass, to
mustjewellery over Thisthe counter, on any

c1 ass,surely have caused much annoyance amongst

seeing and other members oftheir servants
imitating their latest fashionable attire.

itsstage was
Ifleet ingcapturing theIt was

in fashion.
those a1 readyandwere the

thequalities,individualtheir as
hadwhich theyimi tat iona1

used. everybeingPresents of j ewe 11 ery
iriser ibed .suitablyoften
re-sale,of

of re-saleThe chancei t was
ofnaturethrow-awaythe

jewellery,toThisof this t i me . new
i n manypaste,

opposed to 
been previously

qu i te
Creat ive

shape 
fashionable!

beg i nn i ng
■ atmosphere of

Manuf acturers

j ewe11ery 
cheaper versions of

Engraved
the

machine parts,

Soon,

approach

resu1 ted

"machine A 
jewellery were also 

This jewellery, 
Junk and

buy any of this 
occass/ion.

the midd1e

the possibility 
novelty jewellery, 

having been eliminated contributed to 
jewellery 
except in the case of Victorian 
interesting developments.

possible occassion, 
jewellery eliminated 
the fact that

vapeur".
produced in England by 

interestingly anticipates

jewe11 ery of changes, 
expanded the number of 

again, novelty

given on

c1 ass also

reasons for

now possible

the working class

as did

Costume Jewellery at this 

true purpose, 

change and

were now

rapidly changing styles
beginning to use the latest materials, 

at hand, 
purely

for any

of the

the 1970's and

to take on

Sa 1vage
expanding the middle
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WITH TECHNIQUE

prominently used of such Victorian mater i a 1 s
The theJet. 1860's being so bulkywas

vo 1 ur.i incus. required 1 ar geand and imposing
Jetjewellery. was

nieces of and
The Great aga i nwas

promoting the jet-esponsi b1e industry. When

it attractedexhibited here a great dea 1 of attention from the
As resu1t of this at tent ion,Cont inent. in 1954a I saac
Whitby manufacturer, receivedGreenbury, an order from thea

Bavaria forQueen of chain of jet six feet long . Hea over
received an order from the Empress of Francea 1 so for two

bracelets.

Royal Patronage was of ma j or importance to any manufacturer at
th i s time. 1850,For ex amp 1e in Thomas Andrews was

Queen".manufacturer HM"jet ornament thetoas

stillnineteenth i nfant morta 1i ty wascentury, very
high, spent largeof11 eat dea 1as awomena res

alsoproport ion of in mour ni ng. Fash ionstheir wer e
Royal Family, and court fashions.

ladies gothat courtthe Royal Family required
i nto resentedthesePresumab1/, of womanmany

dark andtime wearingt h e i ramountlargea
sombre thea 1 so havemust

the jetgrowth offor the
jewellery,and fashionableto provide elegant

wh ich by thesetmourning codesthe strictremaired
in Victoriascourt and ear 1 ytian/ fash io

anddressesforcental ned c11 ustrat ions
accessori e = LondonAmour ning.s ..its b 1 e

1841, catered forr.dedi. a a

required amountvasta
i tjust hOWshop showspa

simi 1 a r1y 

ideally suited to

magaz ines,

fash ionab1e

mourning . 

spending

advertising
During the

uncomfortab 1 e .

shop, J a y'5 » 
this huge market which 

accessories and

clothing.

appropriate environment 
which

(iii) MOURNING JEWELLERY AND EXPERIMENTATION 

AND MATERIALS:

p r o v i ded
i ndust ry,

inextricably linked with the 
Every death ir

as able

it could be worn
these fashions as large

without being excessively heavy
Exhibition of 1951

1850's and

a g

it was

o' appropr : x te mourni; g
i mportant

Qne of the slost

ash ions of
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to follow the correct mourning code it soldas nothing but

the most important factor i nvo1ved i n the

death ofthe Pr i neewasthe 1861 .
intoVictoria went a deep and obsessive

During thisthirty years. all
the

often the only material permi tted to ful 1Jet was
An indication of the importance

wearing of I r i sh
Gregory (Isabella Augusta Perse, 1858-1932)

husband. Although considered toher have
the theatre, she conformedi deas about toprogressive the

always pictured in blackfashion of wearing jet, and
jet.

is formed11fossilised driftwood.Jet is a form of □ver
underof woodrottinghundreds theof years by enormous

along the Yorkshiremi nedbest English jet wasThepressure.
carved intoof Wh i tby.coast near the sma11 vi11 age
brooches,beads for rosar ies,neck 1 aces, cameo

bracelets 11end hair ornaments.
substance carved intowhich when a

i tThis made

when1890'sandthe 1880'sunt i 1
i timitations while taking over

a bad Victoria1887 Queenreputation. In
theagreed toJubilee. final lyShe

thehad imposedcodes which she on
silver jewellery onsome

1 essof mourning becameThe obligationsoccasion.

jewe11ery has 
particularly flattering in

the market,
celebrated

rings, 
compact velvet-black 

dark and

playwright, Lady 
after the death of

mourning 
since
this

rigidSil ver

of mourning during 
jet by the leading

Perhaps
jet industry

Queen 
lasted almost

widows and bereaved of England

was 

mourning attire.

! he jet industry flourished 

cheaper

thriving of
Albert in

relax
British people

mourning which 
time she expected 

to behave in

and wore

is a

mourning.
Victoria's reign was the

and was

the same way. 
those in

glittery appearance.
livening up the dull mourning attire.

her husband's death,

11 was

also gave

her



i

c .
c .

of yew, 
bound by ribbon,

Above:
1875.
1875.

holding a spray 
of roses

■890.

century Victorian widows are 
The dark appearance of their 

their jewellery; jet necklaces, 
the bottom left also wears

Below: These two mid-nineteenth
dressed suitably for mourning, 
clothing is also reflected in 
bracelets and earrings. The woman on 
a dress decorated with jet beading.

Top: Jet brooch of hand 
Centre: Vulcanite cross 
Below: Jet necklace, c.
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I ndustry no t the onlywas area where advances were
and i increased awareness of med i c i nean

1 owermucha by the
Clarence diedof in 1892time

at all. Those thatscarcely worn were of mucha
in keep ing withnature, the b1ossom i ng Edwardi an1ighter

popularWhite became a mourning co louras and tooso

also changing dramatically at this t i me. TheFashions were

skirts and crinolines that had been fashionable forenormous
to dresses withmuch of Victorias reign muchway aso

Thankfully, fash ionand softersmoother appearance. now
shou1d be exchanged forj ewe1sthe bulkythatdecreed now

Most of the 1 a t erandlighter, brighter
i nand lugubriousheavyappal 1i ng 1yjewel 1ery wasmourning

dramati cpr ev i ousof itsmuchhad lost11appearance.
ignoredhad unfortunatelyWhitby craftsmeneffectiveness and

totheir designsnot alterthese changes and didin fashions
suit the new fashions.

jetindec 1i ne was ,theto
peakDuring thejet .softandbetween hard

years of no tthis industry there was
jet jewellery.thisforthe demandwith

jet fromand importing softbegan jet ,using softthe local
infer iorboth ofjetThis soft anwasFrance.and

i tafterquality, being cracking sooni nev i tab 1ybrittle and
thejetof such gavewas theConsequently,carved. use

i nreputation.ext rerne 1y badan
totradeintroduceto a1 890attempted i n

to boostsuff i c i entno tguarantee the of jet,qua! i t y
the of jet.previous stylespopularity for the

Although the workers 
mar k

enough of the hard Whitby
Craftsmen

Another contributing factor 
the difference

imposing■
being made,
resulted in

the Duke

industry
Whitby

Spain

and hygiene
Consequent 1y, 

mour n i ng

style.
did diamonds and pearls.

to cope

use of

more delicate jewels.

mortality rate.

worn were
jewels were

this was

now gave
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jet subst i tutes this included

some was

used

of jet
producing i inventedThe inwas

Goodyear, who is famous for the GoodyearChar les His
exhibited at the Great Exhibition ofwererubber

success story for the1851.
these methods were developed further

imi tat ion. Often called ebonite,the jet
india-rubber , which when combined withof

"vulcanised".hardened or, was 1i gh ter than

had slight brown i sh t inge to it . Obviously,jet and a

being p1ast i c, mou 1ded, all jetvulcanite whereasa was

jewellery was hand-carved. utmostThis, undoubted 1y,

these crucialimportance forthe jewellery manufacturerto
virtually indistinguishablej ewe 1sVu 1cani tereasons. were

from jet. Since it was moulded, a
could be ach i eved . Final 1y and

valuab1ebe produced wh i1e sav i ngin enormous quant i t i es. o n
time, a1 thoughoak ,labour and Irish Bog

alongsidenot intended jet imitation,as a
bythe f ash ion for Itjewe11ery.jet was

i tHereExhibition. wasthe Greatnumerous Irish firms at
withadmired for theits

to bepast and medieval,
1855 .

the form of wreaths,i n crosses
Bog oak wasmeta 1.comb ined withand

of aa 1 so W<3. Sbut

one
in the making

gilt si 1ver
matt finish and

1896 by 
tyre .

motifs, 
brooches

since it
method for

most convincing 
vu1c an i te

greater intricacy of design 
it could

prevalant obsess ions
extreme 1y

of costume jewellery.
of the

production costs.
attained popularity

also exhibited

all things 
popular until 
Irish

tremely popular 
imi tat ions.

as soon after ,

was one

a fossilized wood, 

dark brown colouring.

was of

products

This is yet another

century
Vulcanite 

ai tiiicial substances
It was ex

11 was usual 1y

Well-known jet substitutes during this period 
Vulcanite, French jet and Bog-oak. The mid-nineteenth 
saw some of the first plastics being developed. 

Df the first of these Victorian

exh ib i t ion, 
to produce 

vulcanite was a type 
sulphur and heated, 

This substance

most significantly,

it had a

suitability to
and continued 

carved and decorated with 
and Celtic ring



This

Below: Irish Bog-oak souveni jewe 11ery and ornaments.

—A

1

I

'll

lockets, pendants and brooch 
c. 1860. Its soft moulded 

vulcanite was moulded a 
which could

Above: These Victorian lockets, pendants and brooch are made 
from vulcanite, c. 1860. Its soft moulded appearance is easily 
recognised. Since vulcanite was moulded a greater intricacy in 
design and pattern was used, which could not have been achieved 
through carving. This is particularly noticeable in the cross 
pendant (centre).
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most popular- alternative to jet was French jet .The This
black glass witha a

□art of the century, the
to jet asobvious move away from

and sombre look.heavy The fact that thisthe very
could also

and to thethe manufacturer , ever
who obtain cheapmarket consumers and effective

The fact that i t is brittle does no tjewe 1s. to haveappear
its popu1 ar i ty. C1 ear 1y, this isaf fee ted ano then example of

the Victor ian was beginning to comprehend thehow consumer
throw-away nature of costume jewellery. French jet jewellery

attractive and in keepingmuch with thecheap ,W <5 S

Dur ab i 1 i tyfash ion trends. no t the i ssue whenlatest was
jewellery; however improvements i nwere madepurchasing such

offashions continued. An April editiontheits strength as
hadFrench jetdescr i bes how(1890)The Noman's World 5

improved in quality:

the backset we 11 at1i ke crowns,
ofthe restof the head, crepe forwith

stronger classthe bonnet, made in aare
of French jet, but
i n the position in millinery.same

6)(Ref. no .

itsFrench jet into many facetscutwas
shiny alsoItqua 1i t i es.and reflective W 3. S

with sharpitsaccentuates t ee 1 tob1ac k-coateda
French jetg111 teri ng look.mirroreditg i v i ngqua 1i t i es, a

afash ions, aschang i ngwas thetomuch suitablemo r e
andstriking, ef fee t

i nused
on

successfully 
towards the end of

now happ ily
they have not before been placed

glass 
extremely important to 

increasing numbers of middle

actually
During the latter

a 11 erna ti ve

was 
purple translucent tinge. 

French jet offered 
fashions began to

1

could be obtained 
earrings, necklaces and

1

I

always backed 
and

"Jet coronets worn

use of

be cheaply mass produced was

was very

to make full

red or

flowers or

was most

could now

yet delicate
hair ornaments, 

the century as exquisite beading
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The same edition of
examp 1e of how such as

had begun to take of these
could provide sump tuousjewels. a and

effect:

of cream tulleskirt, g1i sten i ng"The is
peau

(Ref. 7)no .

bizarre form that VictorianAnother
was hair jewellery. Al though hair originally

in popularity as mourning jewellery, it should really berose
iewed as sentimental jewellery, since much of

Manuf ac tunerswithout connotations.love tokens,

Fenchurch St., in the latersuch as G. Dewdney of 172, London,
years of the fashion advertised

of the"A lock of ha i r, the only Everlasting Memento

Living or Deceased."

8)(Ref. no .

In turn of i nthe century Paris, when
turned toha i rdressersandbarbersmany

Exhibition thatthe Greatu n t i 1it
Parisian jeweller,exhibition,thisadmired . At a

cheveux".d i verses"f antai s i es en
told1 858,i nLa Selle Assembles,mag a z ine,
oncea fashionhad convertedthat he
al 1to be worn atthe dead ,

i ntimes. of LondonThere were
25hair exh i b i ted .
i n" Artis twhoCl erkenwe11,

vogue, 
however

an
Charles Worth

which

partly covered with panels 
de soie worked with jet.”

mourning jewellery took, 
work jewellery

jewellers dealing
Bakewe 11,

dresses.
interest ing

exhibited his,
^he French fashion 
its readers

with gold, 
of su1phur-co 1oured

cheaper 
captivating

work who also 

r'-S'd Lion Street, 

Hair" .

The Woman's UJorld also 

fashion

widely
Lemonnier,

They included W.
called himself an

any memorial

was not

which was

a number

i t was

only a memento of

shorter hairstyles were 
hairwork,

into an ornament

it as :

it was made as

offers us
des i gners

advantage
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jewellery was perfectly in accordance with
sentimental ism.

with all things

a
fash ions

pieces of hairworkthe day. wh i chof were decorated in
simi1 ar substitutes, suitably inscr ibedwere for

This
of

and widely worn.the public, However, i t
d i stastefu1 and unattractivethe most

for artistic of hairarrangementsThe resu1 ted i ncraze
numerous items of jewellery being made out of, includ ing,or

At first memor i a 1hair work. it jewellery
but,and enclosed in a locket, the crazeas

glued intocontinued hair was intricately plaited, woven and
p1 ace. decorative goldhair bracelets hadplaited

the links
worked intoha i r . Hair

Illustratedfrom theThe following advertisement

f ash i onab1eLondon wh i chendless formsi nd icates the

gentry"H. Rushton inform the nobility,& Co.
lady'sand clergy they orthat

gent 1 eman's hair andown
studs,gold, hair bracelets, rings,brooches,

theofetc .nec k1aces,watchguards, Albert chains,

centthirtydes igns, per

Ai nother houseany

allto
on

9)(Def. no .

Thickly

clasps, necklaces

newest possible 

than

cheaper 

book of

made with plaited 

pictures.

app1i ca t i on 

C1 er k.enwe 11."

kingdom

Rd .

News.

hair work took:

the excessive

specimens sent post free

manufactury

elegantly mount
p i ns,

was probably 
of Victorian novelties.

and
fascination
perfect atmosphere for such 

novelty which could

Many

go Id 

special occassions.

re-sale. Its low

were often made using

new and

was also

in solid

jewellery to 
be easily co-ordinated

the kingdom.
parts of the
4 3 Northampton

was purely used as
brooch or ring,

i t was

11 was

obviously eliminated the possibility 
intrinsic value made it accessible to all

with the

beg to
beautifully work

The Victorian
i nnova t i ve

This
somewhat morbid Victorian

created the

flourish .

long chains,

mi niature
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ha i r-work 
friend or

Above: Early Victorian twisted hairwork with a gold clasp, 
clasp is decorated with a fashionable scroll pattern.

Below; These mid-nineteenth century sentimental 
arrangements illustrate the ways in which locks of a 
relative's hair were kept, forever.



jewe11 er y did 
as the
jewe11 er/ was 

woman.
for customers
the deceased

with

Above: This horse-hai 
1870. Obviously this 
and mourning value 
however, horse-hair 
by the Victorian 
jewe 11 er y 
instead of 
easier to work

Eng 1i sh, c . 
sent imenta 1 

illustrations, 
fash ionab 1 e 

hair-work 
substituted horse-hair 

as it was found to be

pendant and bracelet set are 
nothave the same 

previous hair-work 
also considered 

Often jewellers who made 
in mourn i ng, 
person's hair 

than human hair.



23

advent of photography must have been quite influentialThe i n
of hairdemise work jewel1ery.the Developments in

the 1880’s, and at this t i me we
a decline in the quantitiessee of hai work

Photography accommodated both thebeing produced. sent imental
of hair jewels.and mourning aspects A locket brooch couldor

contain much sat i sfy i nga ofmore deceasedmemorynow
living friends and lovedrelatives, 11 also off eredones .
a 1 ternat i ve to what than no t, a

distastefully morbid and vulgar form of jewellery.

Victorian manufacturers continued to exper iment i n developing
and alternative materials and techniques throughout thenew

i;Parian and BelleekVari ous porcelain j ewe 1s i ncentury. were

often designed imitate ivory. Such pretty porcelain jewelsto
with latemotifs made popularwere often worked in the floral

frag i1eVictorian sentimentalism, these jewelsbut were very
servedf ew presumab ly theyalthoughsurvive today, asc

Sofash i onab1e.wh i 1 ejewel 1erycostumepurpose as
Victorians about experimenting withenthusiastic the newwere

d iscover i esmaterials 1 atestoften theand techniques that
househo1dandfash ioninadverti sed desc r i bedwere and

e xcep ti o na1 Iymagaz ires. this son tofMagazi nes were
inimportant interestzealouspub lie'sin further ing the

and inspirationcostume exci tementtheI mag inejewellery.
i nthe following articlea
tohowinstruct ions1878, giving onofT reasury,

make her ivory:

thisofmanufac ture” T wo thefornew
TheF rance.inmaterial have

i nd i afirst consists i n
of chloroform,rubber

The chloroformgas .
in 36 parts 

solution with pure ammoniacal

photography 
simultaneously

felt by
-■ he <_ad i es 1

p r ocesses
just been brought out 

dissolving two parts of pure
and saturating the

a much needed

were being made in

very own artificial

Victorian woman on reading

was more often



Above:
ing and sentimental 

the late nineteenth

The advent of photography resulted in the popularity of 
photographic images in late Victorian mourn 
jewellery. This English brooch is from 
century.
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distilled at a temperature of 165
Fahrenheit, and the residue mixed of

carbonate of zinc, islime or pressed into moulds
When phosphatedried. ofand 1 i me is used the

product is said to i n a remarkable degreepossess
pecu1i ar composition of natura 1 ivory.the The

i nvo1ves thesecond process use of pap i br-mach^ and
Bi 1 Hardgelatine combined. balls of this substance

about one-th i rd the price of genuine ivorycost
□alls and to be qu i te as hard and as

latter. They may be thrown from highelastic theas
without injury,elevations upon pavement and will

the hammer."

(Ref. 10)no .

Thebevel oping metals.indonedeal of workA great

i 1 lustrates how(1872) ,The l i mes,following advertisement in

of courseandpub 1i c i sed,of these developments weremany
popularised :

real NICKELThe"The Perfect Substitute for Sil ver
Willi ambySILVER, 20 years agointroduced thanmore

ofpatentS. theBurton. plated by processwhen
itoarticle nextthe bestMessrs. i s& Co . ,El k ington

either usefully orsiIver be usedthat can
it be distinguishedtestby no canas

from real s i1 ver."
1 1 )(Ref. no .

theoffantastic discoveriesA1 urn i num of theanotherwas
i t1827 ,nineteenth ind iscoveredFirstcentury.
developedfur thenitunt i 1 the mid-nineteenth century that was

and1 i gh t-we i gh tAluminum, beingand attracted attention. a
the sombrenot particularly suited toshining metal was

degrees
with phosphate

1!withstand heavy blows with

ornamental 1y,

is then

as such ,

are claimed

was not

was a 1 so
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theref ore i t that
first.a t The

1867,Exhibition of wher e i t from
manufacturer.Eng 1i sh with itsthe

suited theappearance i r>
and jewe 11ery. soon

there abundancethis, WBSafter an for
and accessories of a 1 urn i num. They praised itsjewellery many

described justand how usefu1 they Thewere.
advert i sement from The T i mes, in 1872,

after it attracted attention at Paris:only five years

"ALUMINUM Opera Glasses, A1uminumi n for the
exclus i velytravellers,theatre, and are now

surprising lightness. Sold atforaccepted their
all opt i c i ans . "

12)(Ref. no .

by nowhadsentimental jewelleryThe Victorianemphasis on
quant i t i es ofEnormousshifted of love.from death to that

priceal 1suitcheap daytime produced tojewe 11 ery was now
quant i t ies,vastscales. This jewellery was

stamped of meta 1,from a thin sheet
panel in which

the simplei ntyp i f i edjewellery wasname Suchengraved.
borders, namefloralbands wi thor gilt oblong

mosttheofBrooches becameengraved i n the centre. one

love.sentiment ofpopular items thisof jewellery expressing
sent imentsThe most thesesymbo1i z i ngfavoured themes
These werehands.anchors and claspedthose of hear ts,

Theyaffect ion.friendship and
wer

popu1 ar,The wasof flowers and
jewelleryonfloral symbolsso mam /

quali t ies 
fol lowing

colour 1 ess
Victorian clothing

produced in 
and often with

their meanings
and motifs were used

were, 

all

study 

since

widely

approaching
In

brighter, 

changes

1

silver i

j

r

English mood, 

worked with it

symbols of everlasting

- invariably accompanied by floral decoration.

many newspapers, 
of advertisements

a blank
the purchaser could have a

was mainly French jewellers
French displayed it at the Paris 

finally awakened an interest
A1um i num

with a

favourite message or

is taken



II •!

French from 1860 - 1890. The
both imitate ivory. The top 

At the bottom is 
oT carved and

are all
centre,

the other is painted.
The remaining combs are

Above: These haircombs 
haircombs at the top and 
one is set with jet and 
a French jet haircomb, 
painted tortoise-shell.



sent i rnent a 1Above: 
heart-shaped locket.

Below: 
from the 
of the Victorian cheap,

This turquoise pavS set bow brooch with heart pendant 
late nineteenth century, illustrates the style of much 

sentimental .jewellery.
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1 ove brooches.as books and
on flowers to

of
The

on

a
of the the understood

that no twer e essent i al.

of thisa quite

i n des i gn. a 1 so

in the

an absolute the result

des igned and constructed jewellery, with

i dea11yand mechanical, a 1 thoughcheap

suited to demands of

There is

gems byr ea 1forinvented a subst i tuteas
i nStrasbourg,Stras ( 1705-1773) .
ofthe Kingtoj ewe IlerParis in 173Q Ia! 3 S

itsadmired forof thisPaste

oun merits

the mid-nineteenth
i ti ewed

at tr i butes.many

theTne mid-nineteenth

c " en
i t waspastes,stonesdone with
Dur ingother gem

i nwere

Ei gh teenth

was poorly 

sentiments becoming

perceived 

jewllery was not

had revived

effect i ve

opaque 

flattering to

popu1 ar i ty.
qua1i ty 

the Great Exhibition,

se 11 i ngs
settings which were

Although 

had lost

generally 

the

of its previous distinctive

Consequent ly, 

unappealing and insipid 

that high quality

popular, 
its own book

of paste jewellery.
Georges Fr£d£ric 

he worked

jewellery is
These manufacturers

However, during 
deteriorated.

jewellery
and enjoyed extensive

Originally from
appo i nted 

century was

century, 
favourably at

jewellery
lower end

soph isticated,

Atting of stones 

when

nineteenth 
jewellery.

on the

dictionaries were 
and thei

century open

e n t u r y paste

century medieval fashions 
cabochon". Although this was 

opal 
I imi tat ions.

popu1ar

even the

nothing very distinctive

was however, 
cater ing for 

income ladder, 
quality designs 

large proportion

11 was
about Victorian paste work.

no t so

execution of such cheaper 

necessity. Therefore,

The eighteenth century was the era

it was

such as

their chosen market.

such
published
assist in the sending

This enthusiasm continued

Young Ladies' Journal published

This fashion in jewellery,

design. In

and deciphering 
to be so

meanings, 
messages on jewels.

that in 1869, 
the subject.

a new low in Victorian 
w i dec market, 

manufac tuner

Many
during the 1850's

and ,
France.
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a and

to create

the back

ach i evednever
the

jewel lery. in the this
i t popular i n oftenwas

such W i c kes
and Netherton. It u n t i 1 century
that used for and some of

costume

i!

it was effectively 

the first prominent

jewellery 

blatantly advertised
as 

early twentieth 

both imitation 

jewellery.

attempt 
"silvering”

did remain

were used by
a similar

was not

paste gems.
br i11i ance of

dec 1i ne

backed with foil, acquired 
that could not be utilized 
Alternative methods

a!= "Falsework”

brilliance and reflective quality 
when an open back setting was used.

the Victorian jewellers in an 
effec t. These

facets of the
the dazzling

Despite the

i nvo1ved 
However, they 

original paste 
qua 1i ty of 

England and 
by f i rms

the
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CHAPTER e:

brought about by
had on

standards in A

the feeling assoc i ated with such

industrial isat i on . These fee1i ngs of disenchantment with

mechan i c a 1 invent!ons apparent as ear 1 y the Greatwere as

1851 .Exhibition in John Ruskin (1819-1900) was

who wrote about the debasement of the quality of life through

indue tr ialisation. The young William Morris (183A-1896), who
influenced by Ruskins writings. is reputed to havewas greatly

Infive minutes.onlyleft disgust afterthe Exh i b i t i on in
Marshal 1,Morris,

Faulkner towith& Company,

soc i ety.ofhand-made c1 assesfur ni ture to
directorsBurne-Jones among

toambitions beingtheir

This,

consequent 1 ygoods, wereof the
by the well-off.

the machine
andsQs was Mrs. Hawe is, a

driedoften wore a
andpear 1s,formistakenwere
no twasthattheshe

the
theory 

materials used

the original
reject mechanical aids 

inevitably increased 
only

Apparently, she
f requently

beauty 
in jewellery

I

Another enthusiastic supporter of 

promoter of

firm, 
providing well-designed

Rosset t i,

THE ARTS AND CRAFTS MOVEMENT:

price

affordable

The advancements and affluence which had been 

the industrial Revolution irrefutably 

the ar t and

3r’-ginality. 

seeds, which 

obviously.

dependent

I III

one critic

own decorating

number of critics were

supported

upon the value of

a v i ew

this approach to 
artistic simplicity 

necklace of

1861, Morris formed his

counter-effects 
aftsmanship of jewellery design.

strongly opposed to mass-production and

of dehumanization which was

and Philip Webb were

of this firm, 

in the production of their goods, 

bhe price of the aoods, which
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In her book The Art of the
was what

she consideted

"Mach ine made debased to the utmost
f i nefewthe once and

increased
"sets"

"pairs", wh i chand themselvesare
true beauty,al 1 the essence of

freshness...Itvan iety, i s food for i t
had been found possible

and to f i ndwon k , buyers theamong and
uncultivated masses.”

(Ref. 13)no .

The Pre-Raphaelite Brotherhood, star ted in 18A8 , i nsp i redwas
of medievalism. Many nineteenth centuryby

Th i sjewellers worked from old pattern and design books. had
since thethe machine-made product,

mo t i fsdecorat ivehistoricalofcopying inclusionand on

wi thoutdoneoftennineteenth jewellery anycentury was
Romant i c i smThiseffec t.overa 11consider at ion of the

whilewhichMovementCraftscont inued Arts andinto

discard i ng the

f resh,express ion,ofa new

veryi'he medievalism of the Arts and
the Victor iandifferent offrom thatapproach

fromtakensty 1ing. theWhereas
imposingtowards veryaandf orms,
workingtheinterested injewellersthe werenew

ideaThe i rmed ieva 1the
i n sma11wo r kwas that the

jewellery has 
forms which

Beauty.
on the

antagonistic to 
which

she laments 
fashions for

approach of 
craftsman should

architectural 

design, 

methods and

style 

innovative ideas.

previously
tended

much cheap 
vu1 agar

III

(

craftsmen.
co-operat i ve

popu1 ar, 
craze for

a glorified image

design.

effects mass-production was having 

to be vulgar "sets":

i s change, 

regret that 

to manufacture so

the
past regurgitation of previous fashions, sought 

using fresh, artistic and

took on a

designs were

quite a negative effect on

Crafts movement
Gothic-Medieval

were
the ignorant and mistaken

I
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and so preserve the
to produce hand-made 1 ess

the same
care and wou1d be the

wealthy clientele. to
the first Guild of

this
Thereafter, number ofof St a founded

were fundamental i n the the Arts and
The □r ienta1 andof
also i nf1uent i a 1Indian

The greatest attraction I nd i an

towards the end of the

century was

towards the end of thetc
lhe Doman’s Mor Id , ofcentury.

importations tc

intoimportat ionslarge"That the
toyears haveduring theEngland

doesofthe sharpeningdo with our
doubt."

1A)(Ref. no .

Rossetti began Ifounded hisThe that Morrissame year
of jewellery.painti ng sub j ec t s full

aalsoThiswas oriental
and Or aftsthe Arts

jewellery.

the medievalreturn toThe
ideas,

style of

manufacture

fashion amongst 

for such exotic

development of

continued importation

Much 

contributed to creating 

Movement

develop his 

the entire piece

up

the Gui1d

wor kshop , 

design the jewellery and

ant i que.
the members of

sanctity of
j ewe1lery 

pub lie, yet using 
applied if

The movement

own
h i mse1f.

Arts and Crafts Movement wanted to 
the craftsman

I
styles of 

imported

f irm, 
of this jewellery

1

high degree of popularity
1888 admits the value of such

of Japanese wares
had much

jewellery.
jewellery which Liberty was advertising

its handcraftsmanship. Japanese goods also began

I

< ji

•i

«

J

craftsmanship.
from

|

cont inued
Craftsmen being set 

co-operative was called

attain a

Gu i1ds were

the arts and crafts:

not admit of a

They
expensive materials 

amount of 

work was for a 

gather support with

in 1871 by John Ruskin;

George.

assoc iat i ons , 

i ntended

the general
dedication that

in the changing
of the

artistic sense

which
Crafts Movement.

goods was

to see

last few
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Stud i o ■ was inf1uenti a 1 i n the
& received

described thesome aesthetic
movement as foilqw5:

recognition of the art"The of as
worthy and capable in itself of beautiful
ornaments, w i thout any such u1 ter ior

eccentr icpurpose as badges ofor

buffoonery; and also w i thout the advent i t i ous
attract ion of costly is dec ided pointgems , a
ga i ned And , second 1y, where stones do happen to

emp1oyed, there is increasing practice ofbe an
sake of their decorativeintroduc ing them for the

commerc i a 1f ormer 1y, for theproper t i es , no t , as
Her esterling.poundsi nrepresentvalue they

affluenceofdi sp1 ayg1i tter and are
considerations

15)(Ref. no .

Wh i 1 e to
also clearlywere

mach ines. washis on
manyn

the entirewere
beingarid i noften

of
of

and

gradually yielding
of beauty of form and colour."

designs into

edition of The
i mpor tant

pub 1i c i s i ng 

great

movement. 
oIc-fash j0r.ecj

not adequately skilled 

this often resulted 

Ironically, 

the
!

the metal-worker, 
prov i d i ng

expanding on this approach

i niecested i n
jewellery production they 

eliminating the manufacturer 
supreme1y 
jewel 1e r s

in basing his production 
financial profit.

i n

who, 

interested i

;.l *

deal of 
they often held 

the 
special Winter 

of

I! ?

® ■

'll

hi

'r

in I

Unfortunately, 
field of production 

made .

the vulgar
before the higher

i t was

their serving
sporting trophies

of the public saw these jewels as 
educated and well-to-do who

badly
the object

The Stuo i o ■ was e x t r erne 1 y 

movement. Libei ty &. Company ■ eceiveo a 

publicity from this magazine. In conjunction 

competitions for designs, ultimately putting 

production. Aymer Vai lance in a 

Studio., 1901, 

principles and characteristics of the

this spurning
The majority

only the

p i eces 
machines defeated

these
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afford the products of the movement's
this, as

ob v i ous1y to encourage
in

sb i d"It is that the value of
less than that and
they therefore

masculine mind and is
rea 1the reason our women wear

exclusively... Let us from
is costly"
(Ref. 16)no .

the sort of dissatisfaction withConsidering pub lie

as displayed by Charles Holme in the following quote,design,
Artsadvocators of the and Crafts movement

of their work:need to promote awarenessan

willthatfoundis to bepub lie"So long aas
wheelbarrows,ofi m i tat i onintr i nketrypurchase

and stars,and sococks and hens, moons
inlong will advane ethe

17)(Ref . no .

CraftsArts andtheano ther
of education,thatwas

the There was
and Craftsofuse

andf oundedwas
allNo t1890.1389 and

what IThewas
Arts andof theat

Therefore, 
Movement

magazines such 
cons i dered

I P

agreed
them

J 18!majority of the public.
this

appreciate and
Desp i te

could 

objectives. 

jjagaz..i ne 

interest

f1ower-pots, 

art be retarded."

purpose.
i n

I
1

i
i 111

the diamond fluctuates 
other precious stone, and that 

recommend themselves to the practical 
that this

emancipate ourselves 
thing beautiful because it

important purpose of
ie. bringing art and design to 

a continuation of the

d i amends so

of any

imagining a

exhibitions for 
Exhibition Society 
followed in 1888, 
with the implications that 

and unattractive; 
the first

clearly felt a deep

3 5 a I~l

the 

already was vulgar 

Critical of such suggestions 

-rafts exhibitions:

tastes in

i nvestment,

that

1888,
the pub lie

offered to

Her 1d was
was being

Homan's

Harpers Monthly
it important

the artistic beauty of jewellery:

The Arts
exh i b i t i ons
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exhibition,"As an the Arts at the Mew
i sGallery ver y isone

remi nded 1 i 111 e thea who counted her
beforech ickens they i n Mr . Wai ter

Crane's pleasant vista reunion between
maker ,and and the of

industr ial progress which produces wares;"
is tempted toand one that " we

reached the reductionhave ad absurdum of an
imper sona1 artist craftsman try inoor to produce

of beautythings for i mpersona1 andan unknown
public . " As if i t i mposs i b1e to walk down Bondwer e
Street and buy a beaut iful tea brocade

counter! But it is an eminently practicalaacross

show."

(Ref. IB)no .

star tedschoo 1 sthatIt is interesting to no te were

of a need tothis movement.at the height of

withcompet i t i oni ndustrialcounter foreign

British goods. Many of the

thei nandinvolved f oundationin their
theseofeducation of the students.

He foundedart i s ts was C . Ashbee.R .
the Easti nof Handicraftthe Schoo 1formedlaterand

v i ewshisalterdidAshbee1900of AfterLondon.
if used correctly,thathe acknowledged

androle
Enamelling wasand Crafts ideals.

greatusedAshbee who athe i nclud ingjewe 11 er s,movement ' s
deal of turquoise enamelling.

i nanother(1869-1936) wasFi sher
He wasand Crafts enamelling.

i

One of the most prominent
the Build of Handicraft

in 1888, 
End

Alexander 
Arts

Perhaps 

young lady 

were hatched, 

of

e 1 i m inat i on

and Crafts
i nteresting.

of

des i gner 

"so-called

an important 

the Arts

somewhat: 

had

shoddy 

resent the imputation

leading artists and craftsmen were 
instruction and

the machine
especially in promoting 

used by many of r

predominant figure 
introduced to enamelling

service or

many art

in society,

They grew out
better-designed
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aon Par i s
Ar t .at at the end of

century were the ar t of
there were

jewellers were self
this thisarea .

developed a f ee 1 for He
limitations, and strove for an qua!i t y

the intrinsic

also taken by Nelson Dawson (1859-1941)This and
Rob inson. WithinEdithwife, their ename 11i nghis they

using different surfaces. Characteristics
matt surfaces granular texture.theirof were

scu1p to becamewho interestedFrampton inGeorge was a

t i me . In 1898,metalwork at this he beganandenamel ling

i tfoundw i f e , hefor hisj ewe11eryenamelmaking as

artistical 1yimpossible to find

of this enamelling, beinghost

recentand artistic more
Gask i ntime were Arthurthisjewels. a tOther leading names

oftrade-markleaf motif anotherThe
feature ofdistinguish!ngi sj ewel1er y,Craftsand a

andcoilsforms ofthetheir inusedIt was
designs.ofbordersworkedfinelyand

in abut-name 11i ng by them
way, adding richness to

Bernard Cuzner,ofsold numbera
associates under

and finshed bywas
of

andand Artso then no t
these aas

the

i

hand-pa i nted 
commercially produced

exper i enced 
like Fisher

us ing.
i nherent

ename 11i ng, 
ename11i sts in

stamped
Ashbee

relatively few 
resu1t

This jewe11er y
Al though

mostly
to his benefit

worth.
A

metal at a demonstration by 
the Royal College of

rope
very precise

experimented with 

work ,

out mechanical 1ly

jewellery.

tendri1s

and his wife Georgina.

Arts

Liberty 
and other

England. 
taught in

the 
although

a Monsieur Dalpeyrat of 
French jewellers 

well-educated in

As a

he was

was more creative

was used sparingly
the design.

approach was

In his case,

the name

-iuerty mass-producing 
■-'Ore the wider benefits that

than any of the

with a

as he 

understood its

which had nothing to do with

effective ornaments for her.

worked
the material

designs by Gaskin, 
"Cymri c".

hand .
Crafts members disapproved 

designs, they obviously could 
their movement was gaining



Above: this
granular and 

the

this 
The 

typical of

Edith Dawson designed this gold pendant of
It illustrates the superb

they achieved through understanding 
med i urn .

Nelson and 
enamelled irises, 
mottled effects which 
potential of this

Below: Alexander Fisher made adventurous 
steel girdle which represents Tristan and 
rich, colourful and granular effects seen here 
his experimentation with enamelling.

use of enamel in 
Isolde, c. 1896.

are
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of this

at

a 1 lowed
to develop theirtechniques.

the Artsof and Crafts thewith
sense

those had
skills and on

that were The
realisation that while
obviously being factor and
weakness, resu1 ted in their

in 1915 when the

the machine

1eaders

and promote Br i t i sh des ign

practical, 

techniques

a 1 ready 

technical

production.
where the Arts

a 1 ready 
the hand-made

common 1y 
aspect of the

being abandoned 
the importance of 

Consequent 1y, 
was setthe Design and 

of the movement, 

through exhibitions.

rejecting

Liberty 
was

i re-learning 
used .

encouraged the 
the

result 
succeeding 
bringing design 
Liberty also 
enamel lists

W3S 

failing, by 
affordable prices, 

enamelling which 
fur then

jewellery while 
technique, displayed 
they isolated themsel 
in the jewellery 

by insisting 
being

Much 
previous obsession 
incompetence. In a

Essent i a11y, 
and Crafts movement 

to the public

to co-ordinate

also a

up the

and art

movement, 
strength was 

basic principals 
movement openly recognised 

in the design industry.
Industries Association

an important

in 1915,

avoiding
an amateurish 

ves by strongly 
trade who

use of
opportunity
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ORT NOUVEAU;

of the century,fit the turn the Arts and Crafts

with

i intensewas

especially wherematerials, it production.
similariti esThere were many and

movements. Ar ttwo Europeanwas a

whichmovement, evo1ved Europe under
different such Stil Libertynames,

in Italy (after the London shop ) , Secession-sti 1 i n Austri a,

Jugsndstil in Germany (after Juoend),the and
Juventud themeAl though vanied, thei n Spain. the name

1 i nesfree-flowingremained the Ornamental, nowweresame.
beenhadwh i chst i ffnessused, rigidin therejec t i on of

the century.prevalant during the last half of

A of nowVMS Sshock ing 1yand areanew
most obviousthecraf tsmen,

thewhoFrench,thethat .jewellers, such as

Art Nouveau jewellery,Purest refined ofand most
for manywho had been

as
FrenchThe

to
s i nee

were opposed to having
and

athatwas
ofmember

1 ready
that his

handed down
principal

being a

jewellens
jewel 1 er-craftsmen 

handed down
Crafts jewellers

to

st i mu 1 a t i ng 

fervently adopted by 

being

Senerat ions . 
being 

them.

CHAPTER 3:

re-d iscovery.

the French jeweller, 

the (tlite, understood

des i gn

d ifferences

them, 

deferences
°'tessional

a new movement,

the use of

families pract i s i ng

egarded their
their knowledge was

and

art magazine Die

aims of the

and a

insisted on

produced 
were from

short-lived had an

predominantly
simultaneously throughout 

as Style Moderns in France,

that of

true artists,

On the other hand the English Arts
knowledge of techniques

One of the

style
wh i ch

concerned jewellery 
in the jewellery

Nouveau

merged 
al though i tAi t Nouveau, 

impact on design and
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depended theon
were

wel 1 -
as

to the masses. Un like
who wished to abolish the use of

thethe machine those associated with
w i shedNouveauArt mach ine their as

to the master wh i ch i t had become. they held
did thoseas Arts and

in the stones for
the sake of aesthetic

French artvalue. jewellerynouveau part icularlywas

in its re jec t i on ofimportant the current Edward i an use of

and precious stonesdiamonds the determining factor i n theas

j ewe 1lery.of the Theyvalue w ished to cons i tier the

contribution of the artist we 11 the cost of theas as
Ren£ Lali que (1860-be minima 1 .materials, which could often

Eugene Grasser (1841 -Fouquet (1862-1957),1945) , Georges and
likemater ialsi ntroduc i ng1917) influent i a 1 inal 1wer e

to well-designedand enamelivory, glass, paste
insucceeddidmovementsthesebothA1 though

use ofthewh ich couldcreat ing environmentan
theyi sitmater ials,

and essentiallythetothe i r art masses,bring
of the affluent.

of differentnumberThe design lieroots of firt Nouveau
fromareas.
Most

andf romweretheir sourcesof
W <2 S

1i nes,
Its

wh ich
toa

were now being manufactured.

very

Crafts movement.

unusual and ingenious 

both failed to

they 
through 

interested

the
the mid-nineteenth

politics 
their

apprec i a te 
unfortunate that

opposed

definite beliefs,

English counterparts, 

i n

business oepenoeo on the wealthy, 

enthusiastic about reaching the 

designed jewellery, they were 

of bringing art

coiling shapes.
exotic

jewellery industry, 
to make the

this period took 
using flowing and

art, in particular, 
of form, and evocative 

jewellery designs
century

ex trerne1y

copper, horn, 

jewellery.

remained the preserve

in a 
their inspirationDesigners of 

'-eitic and Gothic 

importantly , many 

eastern countries; Japanese 

influential. Its simplification 

^r°7ided a distinctive quality 

Since

in the

servant, 
However, 

of the English 
importance of introducing 

decorative properties and not commercial

Although
ordinary people 

not as keenly 
and crafts



enamel pendant, 
and red and 
art nouveau 

design 
i to

with 
The

■ i Vever. 
construction, 

used . 
of art

Above: This plique 
simulated ivory, 
crig inal design was 
however, this cheap copy 
'■ith absolutely no consideration 
If- clearly does not exhibit any of 

r°~veau jewellery.

. joUr
Sr* nouveau p.nd.nt by "

the characteristics
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had been athere

in their stores.

thewas in
This name was new the

arts by dispassionate who its
sensuoussinuous i t
The prominentdecadent. of Art Nouveau

wh i 1 e a 1 ways us i ng soft , and
incl tidedelegant numerous sensua1 feme 1 e

mo t i f used in al 1figures. was accessori es and

from buck1es to buttonsjewellery, and an astonishingwas
thefrom excess ivebreak conservati sm of the Vic tor ian
the "unment ionable" f ema 1 eto form. Consequently,approach

in Englandas openly accepted as
not having suchthe other hand,Paris onFrance. a

glorifiedread i1y to theadapted quitevirtuous background,
Par i smysti ca1 was ,image ema 1 eof the aas

i nexperi enc i ngafteral 1 at this stage very
inRave 1 ,andDebussymus i ci n

and Proust.

theprovidedThis a 1 sochangeor
wh i ch womenfreedomthe new

andthetoat t i tudeaccep tingmorea
ofsomeHowever,jewe 11 er y.styles nouveau

thosedisturbing,these were
oftenforms

wou 1 dimages.
i n an

decorat ion was
weref aces

Impressionism, 
literature - Victor Hugo

in Oriental 
like Ar thur 

stock ing
"La Maison de

Bing's shop,
attached to

meandering, fluid 
images of

thought 
and considered

espec i a 11y
i nvo1ved

atmosphere 

environment

subsequent 1 y 
sensual

epress ive
under water

characteristics

Peop1e 
notable for

growing interest 
reverence of nature.

goddess.
diverse changes

and
Oriental goods

name of Samuel

qu i te

These

perf ec t

and

Figures 

or caught 
unnerving aspect 

with this

jewellery,

1 i nes,

form of

■-'Cefji ar,rj emotional imagery the women's

La1i que. 
violent and

be strugg1ing 
Probably the most 

that in contrast

1895.
decorative

and

female forms

designed by

disconcert i ng 1 y 

sometimes appear to 

er»twining mass of foliage. 

3f this

were gaining, 

erot ic

art nouveau was not it was in

ar t, and its' 
Lasenby Liberty 

large quantities of 
1 ' Art Nouveau", 

which opened in Paris 
the new developments in 
critics, 

lines lacked constraint

moral and

deep
Samuel Bing were
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noncha1 ant and to be
serene. plant and are

movement. For
been popular motifs for Victorian

were

reached
of the " G1asgowthe

( 1874-1921)'rances

(1868-1955) , and (1868-1939).
theseAl though jewellers par t of the
theirmovement, i nvc1ve f antasy and s inuous

Lalique ' s creativeRene jewellery i s perhaps the most

acclaimed of Parisian art Hisnouveau.

design is

costume jewellery. He viewed the making of jewellery not
craft devoted

work of ar t . He

thechoosingthe andj ewe 11erytime hisf or
Lalique wasmaterials to suit wearer.

absorb i ngi nthisat
herthe

Hisher jewellery. 3glass,
stones

designs.
hesuch

treatments,
the

workHe
him.mater i a 1a

grain
r.

designing 
the personality of the 

that he

is particularly
f asc i nated

Four", 
and Margaret 
Char 1es

essent tally 
the

its peak 

the

also exceptional 

interest

wh i ch
its blonde translucency 

endless inspiration.
and fine
He end 1 ess 1y

pecu1iar 
organic

sisters,

MacNa i r

creatures.

hands

■■

alternative

also
which had

now splendidly transformed

English Art Nouveau

Herbert
Mackintosh

insects, 
brooches, 

and dr earn-like 
in Glasgow at 

Macdona 1d 
(1865-1933), 

Renn i e

inappropriately 
animal motifs 
instance, 

1 ad i es' 
into fantastic

as a

designs did 

appeal of Parisian

materials, 

techniques and 

cost1iness of 

jewellery.

tom,
pcoperties,

provided him with

were not

chance to create a

experimen ta t ion 
number of important 
the belief that the 

beauty of the 
with

as a

had an

as hern,
Through his 

developed a 
advane i ng

as we11 as van i ous

to highlighting the value of

a total

such as

approach to jewellery 
of importance to the development of the character of

precious stones but 
was also unusual at

such as

the material was

ar t nouveau.

mater i a 1s,
certain hard 

into his

invar i ably appeared
Ext)aordinary stylized 

associated with this

t i me,
harmony between the woman, 
creativity involved introducing 

ystal, horn, ivory and 
non-precious metals 

with humble

wh i 1 e
i rre1evan t to 
celebrated for his

Its

in creating

dress and
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r igure 
serenedesigned

The
this Female 

peaceful and 
and gold.

with Wisteria
i vary f igure i sAbove: Lalique 

pendant in 1896. 
entwined in enamel
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the 
pale 
very 
and

orchid diadem designed by Lalique, 
feeling 

horn. This

unusua1 
manipulat ion 
used. Set 
p 1 agues.
capturing 
insect's

Below: This 
successfu1 
materials he 
blue glass 
effective in 
texture of the

necklace provides
of the inherent 

in gold,the scarabs 
These 
the

an example of Lalique's 
qua 1i t i es of 

are of moulded 
translucent plaques are 

feeling for the transparency 
wi ngs. 1925.

Above: This exotic 
1904, highlights his sensual 
grainy qualities of the 
popular Japanese styling.

c. 1903 - 
for the translucent and 
piece also displays the
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with
into

in
wh i ch

skin. Since the themes of ar t nouveau
awareness beauty

the use of was
sensuous of

alsowas very successful
his usein to

the translucent of and

plants. the back of

through.

best-known manufacturer of Art Nouveau costumethePerhaps

the Parisianend of the mar ketfor the 1 owerjewellery, was

This firmrue Meslay.31 ,firm of Piel Prices, located at

in mass-producedqua 1i tyofwhile the

i ncorporatingofone

their designs.i n
Al thoughsubstitute for the

itJohn Wesley wasan
thattheofbeg i nn i ngat the

asrealised its anas
i t W3Sthiswith most of

inofmadenot the 1920's
oftheof useThis

industryPar isi ani n a

mostimitation".

thisthein
werear t nouveau

si 1 ver

realising 

jewellery, were also 

the new plastics

such organic 

in

century
subst i tute.

techniques of
i t

carving and
He

Hyatt, 
manufacturers

popular ivory.
Amer i can,

convey ing
La 1ique

vary ing

potential as an ivory
the plastics discovered around 

that full use was

to begin

They used Celluloid

celluloid was

espec ially 

sens i t iv i ty

discovered in 1860 by 

only

jewellery 
filigree, and Rouzd 

j ewe1s.

t i me,
them

The
mass-production 

those of, 
and Mascaraud,

experimented

moulds when

it in 

applying 

organic 

jewellery 

of nature, 

effective and 

towards the subject matter.

of plique-A-jour

unt i 1 

jewellery 

inexpensive materials 
in

However,

"b i jouter i e 

names involved 

' ashionab 1e 

who

ename11i ng 

membranes

impor tance
the first

pressing the horn 
experimented with 

co lour ing and 
coating to it, 

of

as a

worked in steel and 
dealt in gilt copper and

ef fee t ively
insects, fins

1eav i ng

like an

a fee 1ing

of the

was heated.
th i c kness, 

an irridiscent
many

involved an intense

and i n

accep tance 
thriving 

notable manufacturers 
of low-priced 

Victor Prat, 
who

production.
resu1 ted

carv i ng
s t a i n i ng it, 

appeared

i nherent

mater i a 1 s

-eproduce

Pl ique-i.-j our enamelling involved 

the mount open to allow the light to shine
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Nouveau reached i ts peak thei n i n 1900.
had

itshad of

on
ofwas

belief
was

to the It had
were to

It had
way for the

that and could be
decorat ive, the sole

personal i ty. It was no

1 ikeserve a of thator

nouveau 

its short-

design.

belief

purpose of 
1onger 

that

dec 1i red 
deligh ted,

and art

fash ion
Par i s

paving the
□rnamentation purely 

beauty and 
jewe 11ery to 

j ewe 11ery, 
and position.

Art Nouveau 
the materials 

beauty of the jewellery.
materials which

i rrelevant 
encouraged the use of 

both the theme

and
sat i at i on,
Yet, desp i te 
jewellery design 
had fortified the 

comp 1ete1y

func t i on, 
which advertised a

and the

Art
Universelie 

rapidly- While it had originally 

admirers had now reached a point 

was completely unfashionable by 1905. 

lived popularity, its influence 

significant importance, 

that the costliness of

a t

Thereafter, 
shocked

contributed to
jewellery 

with flattering
neccessary for 

mourn i ng

husbands wealth

Exposition
i t

sympathet ic
also



THE EDWARD I fiN ERA:

roots of the Edwardi anThe of lie i n the
ofclosing years interest

while Art movement i nwer e
Asswing. thesefull sty1es lost their

the Edwardian or "gar 1 and" The last
of thequarter rejecting thesaw women

former and vu1 gar i t ies of high V ic tor i an
jewellery. The following anecdote, told in lhe Woman's World,

in 1890, describes the lud icrous lengths that high Victorian
went to when large and heavy jewellery.women

malachite whichwere ofreferred to as
made from crystallized iron pyrites!was

or thirty"Look ing yearsb ac k to
the very big intoago,

longdays werejewellery;....The of thoseearrings
rememberIandand greatofsometi mes

malachiteofhear ing hadwhoone ladyof a
inthem,shewhen worethatheavyso

passed asherings,hooksthe i rto
toher headthread round of her overthe back

theirhold
uglythethe ears!
not uncommonaccident wasan

worn,"
19)(Ref. no .

n inet eenth century 

sumptuousness

and prevent

Indeed

earrings 

add i t i on

It gathered 
and Crafts

intense popularity, 
i ts peak.

ears
pulling through the 

disfiguration 

when

them up, 

lobes of

CHAPTER 4:

we find that we were victims

produced by such 
these great weights were

style reached

some twenty-f i ve

we i gh t;
pair

wearing such
The following earrings 

described earlier,

style 

the nineteenth century.

Nouveau and the Arts

jewellery
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eightiestheof and ni net ies wer e
and political. The late sawinvo1vement in
been in and

not until 1870's
the attention Thereatter

made remarkable advances.womens' In the first
cricketers'ladies' in

1897,and i nunion,
place. Jewellery of the 1890's andmatch took

took f1avour.□ n a the

i n
mo t i f s,the crescents, stars and

there j ewe 1s with motifshearts, of horse-raci ng,were now

hunt i ng, balls and golf clubs. This fashion

continued well into the twentieth century, fash ion

for motor ing , fema1e i nwidespread, invo1vementand fur then,
sport. these

growingsocial 1ives, there was a
rejection of fash ionsthe
them.

in the As
theywere
alsowaswere This

i nofthe
adver t i s i ngjour na1i sm,

womensNumerous
Woman’s

i nwere about
by

pub lieon

exciting new developments 
s i muItaneously

such
"Rat ional"

croquet 
that lawn

to dress, 
commenting

which was
the need

1890, 
the

changes
dress,

and most 
fashion magazines, 

□scar WiIde, 
They

very

aPProach

and

propagation of 

sport and travel

Alongside

active and

influencing fashions.

accentuated by the furthering

rapidly.
archery

the

more
nineteenth

advane i ng
riding,

edited by 
for change.many years

enthuslast ic
pub 1i shi ng 

meetings of the

1 ad i es' golf
1 ad ies ' hockey 

early twentieth

1893, 
international

active, 
century

A1 though

by
Particular, through 
r°w! through photography.
~sPec’al1 y rhe Neman's Nor id ,

for manv years been hinting at
pr omo t i ng 
articles on

Rational Dress

in women's

always been imposed on

new styles.
becoming increasingly 

atmosphere of change 
mass-communication,

no tab 1y

century now took on a sporting flavour. Along with 

massive amounts of novelty jewellery already being produced 

forms of insects, nature

K'Omen 

throughout the century, 

tennis began to attract 

sport
of women.

with the

which had

'he machine age was now playing an increasingly important role 

previously mentioned, 

popular and

club was formed, 

the first

i t was

tennis rackets,

sport

i nvo1ved

Women 
independent 

women's

had



Below: Cycling, 1 88A .

Above: Tennis, 1887. More active involvement by women in sport 
and outdoor activities resulted in less frivolous clothing and 
jewellery. Clothing and jewellery also had to beadapted to new 
requirements and functions.



of popular 
pins.

is the
An

t i ny
Above: These Art Nouveau and Victorian stickpins are 
novelty motifs, such as the insect and crescent 
example of Victorian frivolity in such jewellery 
coral leg with a garter!



One such conc1udes with the following

"But I have surely enough to show
we dothat and that all

women should join inus af ter rationala
if alldress. Fash ion,even hi then to

the capricious, to
become the

wou 1 d have to become her like o thet­as ,
shemonarchs , wou 1 d recognise i n the "Vox
Dei " ."Vox Butthe does no t

shift all the blame of Fashion's vagaries from her

shoulders to own? "our

(Ref. 20)no .

devo ted to furthering their a i ms , and

by them;jewe 11 ery wasinterests advanced, and 1 essless worn

substantiallyofwas usua11ywhen it was itworn

The tendency atsmal ler novelty jewellery.

tailor-made.theandtowards the theneat ,
softercolours andWith these

Fortypea new
Soday .bywearingprevented the

extreme inthe reductionwas
theworn
themade anJeweIlers'
thenncess of Wa1es.

fash ion.influence one x e r tcould aeye,
j ewe 1 sofand had anob1i ged thatfashionher . itSoon Vi 3 S morewear i ngwereHighness and

ofcourse,This wasusua 1 .than pub lies'theboost i ngi nto

Royalty,
power fu1

t i gh t-f i 11 i ng,
1igh ter

her daughters
of

fabrics, 

this

Assoc i at i on . 

quest ion.

article

r easo nab 1e; 

will,

the manufacturers, 
jewel 1ery.

Assoc i at i on, 
being continually

brought forward 
not speak

popu 1 i "

this consideration

assor tment
magaz ines 

far
r epor ted in

ultimate

that the manufacturers 

Birmingham

shapelier silhouettes, 
of jewellery was required, 

of much jewellery 
the quantities of jewellery being 
of Birmingham who belonged to 

appeal to 
under

would require

pub 1i c

Princess Alexandra 

sent to 

Her

Women were new

without reason;
seek i ng 

then

Royal 

Jewel ler y 

'•"'Portance 

interest in wearing more

a whi1e ,

the unreasonable, 
the scientific and

this time was now
in the form

our will

as these

did so,
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the 1880’s,
atand social

p revi ous
V i c tor i an jewellery now

The new

escape from the
Victorian

silks, feathers,lace, and Metallicgauze. threads,
lavishly beaded •fabrics for

offered sophi st icated andnewa look .verynew
shone brilliantlyDiamonds now

delicate jewels piled high onFine and the head, espec i a 11y

aigrettes, became immenselytiaras and popu1 ar. New deposits

found in South Africa in 1867, meantof diamonds, now a

those whowea1 thy ( espec i a 11y tosupp1y to theplentiful

i nvestment) ,i dea 1theconsidered such gems
in pasterenewed interest

the mostnow
Mostandd i amendsof both

thetoaddtoinvisible,were
the" kni feofbri11 i ance. The use
done byThisthis effect. wasach i ev i ng
fac i ngsharpthewithmetalofb1ades

f i neofthat aupwards. was

ofthe EmpressPr incess andofAlexandra thei nwomentwo moste were the
“ew favouredlook . Bo th women and

passion was W3S
nec k'■ to conceal a artFrench perthes. an

newpear 1s .

wh i t e, 
brooches

overpower ing
now made abundant

general public.
for

even i ngwear, 

fem i n i ne

1ightness 

mo s t

pear 1s.

illusion ofsettings

and

suitable setting for 

setting thin

1Irst introduced 
of

sombre

overbeari ng .

reflective jewellery

+00k this opportunity to 

style. Fabrics used

Eng 1 and

i nf1uent i a 1

wear i ng

d i amond
obsess i on

of making

The appearance 

surrounding the stone.

edges

wire thread

electric

the Edwardian

During

theatres

important in developing

Eugenie 

promot ing

bu t wh i1e

appeared
lighting suggested 

and clothing.

jewellery from the 
popular settings 

of these

use of

hand-embroidered and

extravagantly worn.

^*e*andra' s

chokers

'-Is. Consequently,

"'Nation pearls. This entirely

par t icularly 

light and 

enthus iastically 

by now

in clothing

Aluminum and platinum were 

lavish amounts

and were

and so followed a

r wearing

scar), Eugenie's

fected the
excitement of wearing

1i gh t i ng was 

occasions. This was

wires" was

bright,
Women

course,
style,

espec i ally
as the
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fibove: The overbearing appearance 
■allowed by a softer, yet more 
d'Anvers, painted by Bonnat,

woman was
Mme. Cohenof the Victorian 

striking opulence.
1891 .



- - ■ -- Wilhelm
is typical of a 

hair she wears a 
and c. — 

two pearl

Above: The Kaiser in Augusta 
H, 1891. The jewellery 
'sshionable Edwardian woman, 
-bar-shaped jewel , a numbe. 
frothy fichu in place, and 

baroque pearl pendants.

Victoria, Consort of Kaiser
ir. this photograph is J;*?1 kling

Ir her hair she wear s 
of brooches and^dr necklaces,
inevitab ±y,



if 6

of spark 1ing j ewe 1sabundance aroused of costumeera
of paste d i amends and

types of costumecommonbecame thisat
i hey popu1 ar i tytime. were often

and sold besideadver t i sed real jewellery ,
The best knownby roya1ty.

jewellery isimitation that

necklace by Baps t, She

deep collar recreatedwore

Jewels; hanging from this bandCrown 73 pendoloquewere
all of wh i ch fakes !pear Is, were

influence the world of fashion andAnother predominant on
popularity of the femmealmost cult-likejewellery was the

s i ngers, andfatale. theatre stars, dancers,These women wer e

Theany celebrity in the public eye .
important to remember11of mysterious isextravagance.one

there weretwentieth century,that at this stage of theear 1 y
Peop1eet i quet te.still of socialdefined rulesvery clearly

of athe exceptionof all with veryconformed,see i a 1 levels
f1amboyantSuchadventurous celebrities.artistic and

hadand dramatic must havecelebrities, an

gesturesofeffect, the smal1estt i mesince thisat
f amousof theseThe
degree1esserawomen was

g a i ned a°y thei followers among
actress,Thei nimportance

whowomenthesethe most famous
Thet ime.thisthe fashions ofwere such i ndominant forcea

Bernhard t wereSaraha ndthe actress,
hugehaving aall asUloman ’ sTheby

hasstagethe

ezcited

remark sble 

Sarah

in particular
kJ or 1 d

jewellery.
the most

"The extravagance
the wonder of certain

theatre,

shock quite easily. The opulent extravagance 
meticulously observed and copied to 

the public. The theatre 
influencing fashion, 

of

extremely dramatic 
could

of modern dress upon 
French journalists,

imitation pearls 
j ewe 11 ery 

that they

a splendid

The use

image of these women was

ack. now 1 edged 
influence on fashion:

fake pearls on a

and were even worn 
incident of royalty openly wearing 
of the Empress Eugenie wearing 

the Crown Jewellers.

a new

Bernhardt is one of

reached such

from diamonds from the
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who have soundly rated some of their actresses for
the luxury of their toilettes. Bu t in

without thethe stage was siightest
If ancient,fash ion. i t was full of

it wasmodern, With
the

live". dressmen theacross
footlights has to be ofgrown one

i n inf1uenc i ngfactors f ash ion. one ' s
distinctive style has had we i gh t than that ofmore

Bernhardt, who has g i venSarah cli ng i ngus our
□ od i es and h igh-se tseam 1 ess s1eeves.... The

"dress i ng" piece now dec i ded
visitsdetermining women's to the theatre, and ,

of itstherefore, managerial instincts are in favour
That fashion shouldor i g i na1i ty. berichness and so

strongisis by the theatremuch i t a

21 )no .

Bernhardt to beThe for

jewels ofin decadent
lavish.her jewe11 ery W 2. s

;|sheelaborateforher
jewellery artists of

of flair,herWi th sensecreate her spectacular
andshe La 1i que,Rendchose the adventurous

This awasassociated Nouveau.Artw i th
both weretheysince

toab 1 eSarah W8Swo r k ,in their
Laliquemanner .dr ama11 cfree andi n a asi nroles,ofnumberin aher

and Theodora-

design, although
In

successful 

e*tro vert

equally as

ador nment, 
the day to

days gone by 
i nf1uence

the strongest
No

stage provided the 

smothered

strongly

ideal opportunity 
flamboyant

proof of the growing importance of drama."
(Ref.

passi on 

the most popular 

ornaments.

personal off-stage 

fulf i 11 i ng 

cciTirrr. ssi oned

poor and ugly, 

drawing-room comedies and pretty 

"life that all

union,

-reation=, 
je^eilery

Iseyl, Gismonde,

upon 
anachronism; if 
the present day 

reflections of

par ticularly 
imaginative and 
wear Laliques' 

des i gned

has a

directed as

of a

is thus

plays such

place in
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a

Below: Liane 
shown here wearing 
brooch. It 
had two erne

one of the flamboyant femmes fatale, 
ornament which was also worn as

dark blue enamel, turquoise and
1895.

Above: Sarah Bernhardt is pictured here wearing her Lotus Jewel 
of metal and opalescent enamel, c. 189A. This piece of stage 
jewellery was worn in Eugene Morand's and Armand Silvestre's 
play Iseyl, at the Theatre de la Renaissance.

de Pougy, 
a head 

was made in silver,
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other courtesans thereAmong de
Em i1i enne d 1 A1encon, and LaPougy< (Caro 1i ne).

wer eThese women

and wentso fantasticon
all pub liefor appearances.
of betweengreat which also a t tracted

interest from the pub lieintense An arcusi ng story
the 1eng thsi 1 lustrates to , in order that
attract themight most attention. This story was quotedthey
Gaut i er , in her book , 13 Rue de 1 a Pa i x. It tel Is
Pougy on hearing that Caroline Ot^ro, in an effort

wou 1 dto out-do her be dining at Max im's, the famous Parisian
cafe-restaur ant, weari ng jewel she Afterowned.every

had made unadornedCaroline Dtbro her dramatic entrance, an

f o 1 1ow i ngLiane entered wearing plain However, closelywh i te.
and cloak, toma ids hatLiane removed herwas her ma i d.her

j ewe 1s!in alladorned herwas lavishlygirlreveal that the

spectacular andSuchstormed out inMadame □ t*r o a rage.
pub 1i c i sed andoften amusing wereoccurrences

d i sp1 ayphotographed.

through lavish
could participatethey toothatadmirers with the feeling

posterandPhotographysuch extravagance.
beingtime,firstthef ornow,were

thus creatinga dream,image andsei 1 an

which waslook,totaltheimage,thei t w a s
both dayJewellery was

inThis dramatic
in comparing t i mea

i tand"di arconds
in theto sowould be considered vulgar

now. "is the fashionas
25 >( Ref . no .

exc i t i ng 

advertisements

an enthusiastic public, 

into piling

by Gilberts 

of Liane de

successfully used to 

an immense demand for imitation jewellery.

Increasing ly, 

important.
observed by

the 18A0 ' s ,

by women during 
Lady Paget 

when,
and night.

1915

only on grand 

do

widely

of the personalities of

popular Edwardian

change was 
during her youth in

The flamboyant 
amounts of jewellery provided their 

in

all keenly watched by 
considerable effort

these women

were worn

now worn

was a

eye.
these women would go

was Liane
Be lie Otbro,

Inevitably there
them,

occas ions,
mor n i ng

jewels
dea 1
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the wives of business-menevenwomen,Few
af ford to rea 1cou 1 d d iamendswear

f emmetheprofus i on fatales'as
now rea1isedThese women of the

tookand to wearing imitationlook. so , much
profusion. The sauto ir , was a very

of Edward i anpiece jewe 11ery. It was a
wh ich, around the 1900' s, was

coral beads.made of glass Since it longor it
in 11 cou1dcould be worn

nec k , with a pendant suspended fromaround the it, in
single strand and tucked into a belt. The fashionably slim-a

and pocketless skirts of the ear 1 y twentieth century,fitting

for holdingthe sautoir usefu1also made purse or

watch.

the actress BabyAn amusing anecdote concerns
During ag i ven of pear 1s

andheated argument on board ship, she
sent herthe Kingflung it 1 aterSorne-t i meover-board. an

refrained fromGabyidentical However,of pear 1s.
the pearls which

imitation replica!

alsoShort wereknown as
fromThese usually ae.

which hung
andheartsf loweroftenwere of bows,

wear. hatpins
vastfrom thehats changedas

hatpinones ,closer1900's to
Queenand

the

neck 1 aces, 
fash ionab 1

string
telling the king that

fitting
i mpor ta nt.

i n

suggested.
exci tement

pendants
centra 1 mot if

by the King of Portugal.
tore off the sautoir,

greater
popular 

continuous chain,

the Edwardian era.

of the

the smaIler,

9rsdually became more prominent

Alexandra introduced the fashion for wearing tiaras

be worn wrapped

were worn

long 
often simply 

was made so

Deslys who was

sea had in fact been an

a sautoir

time also made much

a number of ways.

j ewe11ery i n 
or muff-chain

a sma11

or worn

Women of this

she had thrown into the

and industrialists, 
in such

two drops unequal in length.
baskets, 

use of their hair,

n£g1ig£ 
consisted of

Such favourite motifs 
gar 1ands. 
and head-

throughout
propor t ions 

the

Large
Although

1 y

magni fi cent
decadent image 

the impact and
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and

'Wk,

Top Left: Edwardian pearl sautoir 
Top Right: Sautoir and tassel in 
crystal, black onyx, red enamel, 
and white gold. Georges Fouquet, 
c. 1925.
Below Left: Sautoir in onyx beads 
with a black silk tassel pendant 
of jade, onyx and pearls.
Boucheron, c. 1925.
Below Right: Coral sautoir with 
tassel pendant in black onyx 
coral beads, c. 1925.
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Russ ianImper i a 1 style, and i t also
ofi tern jewe 11ery.popular Tiaras of the

back of the head.wornwere at
in softaworn manner, becausewer e the overal1

of d iamo nds,ef f ec t and would have
harsh, especiallybeen quite the dayt ime. Vari ous

other magnificent hair with these sof ter
slides,hairstyles haircombs, a i gre11es and j ewe11ed

bandeaux, being amongst the most popular.

Edwardian fashions of clothing also i influent i a 1 in thewere

wearing of brooches. The "S" shape this t i meat accentuated
soft curves of the bust and the hips. The Edwardianboth the

woman, projected i deal of delicate and subdued femininity.an
Tailoring was detailed and ladylike

andi vory,of eau-de-n i1, lilac,soft shadesin grey
i nsmotheredShe g1i stened with dressesb 1 ue.cor nf1ower

theadd toused tobeadsbeadwork . Al 1 ofsor ts wer e
rh i nestones, andporcelain,steel,effect; jet ,spar k1ing

transparentSoft ,favoured.mostbug 1 e be i ng thebeads
Thesethe corsage.were p i1ed ontochiffons and frothy lace

brooches and sets offichus in position by numerousheldwere
e1abor a tei npins. jewellery werei terns ofAll these worn

pastequa1i tyfordemandprofus ion. the

(1862-Dan i e1techni ques.
Electrical"First1883thevisitingafter

andthedevelopedin Vienna,
i nstonesofof hundreds

thetook
eff i c i encytosource of electr ical energy

began1oc a tedDa 1 1 o z,of E.product i v i ty . The firm

JI

po1ishi ng
Factories increasingly

colourless glitter 
dur i ng

Bohemia,
Exhibition"

Edwardian period
Hairstyles 

probab ly

paste 
advantage of

Consequent 1y 
jewellery was revived.

with methods for

precision grinding 
one process.
newly discovered

and

an extremely

ornaments were worn

fashionable fabrics were

Throughout Europe, manufacturers 
increasing production 
1956) of

on the

so many

this t i me

came to be

experimented
Swar ovsk i

i mprove
in Paris,
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18S5 to specialize in pastein manufacture. The
mechan i ca1 cutting using too 1 calleda a

by thisimproved firm. Other□ n includi ng
and Taussig adoptedLowMar tin, the methods

Swarovski and Dalloz and became specialists
manuf acture.

Edwardian paste jewellery the
towards total of costume j ewe 11ery.progress

ofAlthough much the Edwardian paste jewellery imitated real
also evo1vedthere i nt er es t in paste coloured toangems , co-

with the fashionableordinate soft and pastel colours. Th i s
i nvo1vedimpor t ant approach j ewe Ilers perce i v i ng thenew

the piece ofcolour of j ewe11ery matching the co lour of theas
matching the fabricThe for to the stonewoman's dress. term

exciti ngj ewe 11ery costumi ng, andbecame known newwas anas
fash ionab 1ej ewe Iler and thedevelopment for theboth woman.

included theseworkFrench jewellers whoseThe ofbest known
TheNavez.MmeGa1 and andBesson,softer co lours were

the distinctiveofthe realisationfollowing quote i1 lustrates

qualities of paste jewels:

A precioustreatment.better"Paste deserves a
large or costlyisitnot beautifulstone is because

a f i tsits co lour,ofbecausebutor extra-ordinary,
Pastescheme.decorat iveposi tion in some

these conditions of beauty.essentially fulfills all
of the presentFew jewel lets

havetheypaste;modernofpossibi1i t i es
of tenwhich arereplicas,toconf i ned use

that arestonesthetosuper i or in colour
emeralds,withassoc i at i onlongByreproduced.

have unconsciously comeetc . ,sapphi res, rub ies, we
forthe only onesthese colours areto be 1i eve that

day have exploited the 
ma inly

introduced by
in paste jewellery

is also noteworthy for advancing 
accep t ance

baton m^canique was
French firms

process of
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j ewe1s. of precious stones limited;are
of paste un1i m i ted;those are for their

thebeauty, intermediate shades
and pink topaz,ruby sucha be i ngas are now

obtained in quite modern paste. unsurpassable."are

(Ref. 23)no .

techniques whichThe ename 11ing were being developed at the
the century by Arts Crafts andof and Art Nouveauturn
also proved popular with much paste jewe11 ery.jewel 1ers The
comp 1emented the 1 i g h t soft shades ofjewel lens paste

with pastel coloursjewellery

age of thebe i ng theThe Edwardian era
Deepabundance.pear 1 .

sautoirs,pear 1ofwith lengthspear 1 collars
beinga 1 soornamentshairandearn i ngs, broochespear 1
Theythe overa 11to completeconsidered necessary appearance.

and indispensable toinvestment.ofwere regarded t or mas a
any wealthy woman.

of pearlsthe magnificenceThe immense fascination with was
theinindustryflourishinga 1 so theresponsib le

fls withproduction of imitation jewellery.
acc amp 1ishedpaste, mostthethe French were

techniques.
R i che1i euCanvetFrench firms Tiicla,of

were beingachieved much field.thisi nsuccess
create(1853-1959 ) todeveloped M i k i mo toKok ichii n 1896 by

intosubstancescu1 tuned manua11ypear 1s by
essencei nspec i a 1i zedthe French

This was an
werefrom fish scales,The fishscales.

wasadded to other substances

iridescent nacreous 
after being crushed 

This paint

i ntroduci ng
manufactuning 

substance derived
oysters, 
d‘Orient.

the production of 
in developing

quality imitation pear Is and 
The

efficient production
and

between a

The colours

i n ename 11i ng.

some of

were combined

renowned as

to form a paint.

Edwardian women wore pearls

and as

is also
in lavish

Sue 1 i er .
While methods
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Below: These colourful, late Edwardian paste jewels, c. 1910 - 
1920, anticipate the geometric shapes and bolder colours of Art 
Deco sty 1ing.

motifs; bouquets of 
photographic portraits, 
colours of the women's

some of the favoured Edwardian 
flowers, twin-hearts and framed 

The pendant on the right shows 
movement, c. 1905-1915



of

i

The pale 
a satiny,

Above: The subtle shades and floral motifs of these . ou 
were especially fashionable during the Edwardian Era. 
enamelling was used to give either a matt finish or 
opalescent sheen.
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in a couple andor
Co lour alsowas

to the essence d'Orienteasi1y added cream,
to suit
d i amends of the late Edwardian period

super ior qualitysuch that often there littleo waswere
between real and fakedifferentiation jewels . widelySo

these imitation jewels that manuf ac tunersaccepted were some
the jewelsconsidered it to ment i on thatoften unnecessary

The Parisianin fact, fakes 1which they
in London andat 85 New Bond Streets i tuatedDiamond Company,

examples of such advertisers.

creating white, 
the prevailing fashions.

plast i c beads, 
the rea1 pear 1.

of layers to glass 
imi tat ion of

pink and black pearls 
Imitation pearls and

was an

Giro Pearls are both

were advertising were

applied

excel 1 ent
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Below: This advertisement 
paste diamond jewellery is

Itond^reet.W.; H3. Reeenl Strttl. W.; 37. 3».* 43. BurlLtton Arcade. W.

for Edwardian 
from the Tat 1 er,

Above: This advertisement from Pringle's 
includes hair braid and diamond paste rings.
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Above: This portrait 
1908. 
wearing 
seen in

was taken in 
which she is 
as already 

the Parisian

Of the Duchess of Marlborough
The diamond and pearl dog-col 1 ar , nec^ace 

extremely popular as costume J1--’/ - ‘ '
the illustration of an advertisement by

diamond Company.
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CHAPTER 5:

ART PECO;

The arrival of the

unexpected transformation in fash ion and
The enthusiasm felt towards the

de NoaiIles:

"Everyth i ng that could dazzle, intoxicate, seduce
and

sp i1 led ontoand the
natural ly the pl ant won Id , growing i n sp1endouras

(Ref. SA )no .

intensi ty andtheAlthough it
people,reachedScheherazadeeastern flavour

effec tdrama ticandthis i mmed i a t e onballet had an
fash ionab 1eanddef i nedsharp 1y
of midnightwh i ch awas"Nuit

withblue alongwas
emeraldcarmine, greenshatter of

s i1 /er.

thei ntroduc i ngi nPaul Poiret influential■■r: a S

of
thetoan

the

1 ooseIrene Castle.
turban

smphas i s i ng 

colours.

flamboyant and 
j ewe 11 ery

her 
covered with a

ye1 low, 

highlights of gold and

particularly popular

i o1et,

lothing and jewellery 
corsetted and

vivid,
d'Dr i ent" ,

He offered 
=c:bduecl femininity of the 
-=ncer, Irene Castle. He dressed 
rarem-style clothes, her cropped hair

alter nat i ve

■■

?■

years before
the ordinary

patter ns
deep shade

luxuriously intense
and

Edwardian woman
in slim,

sensational Sergei Diaghilev's Ballet Russe 
and London in 1910 launched a

as with a drag-net

was a

in the form of 
fitting

drawn there,
it blossomed there as

allure had been

influence of the climate."

in Paris in 1909

into both c

number of

design.
Ballet was illustrated by Anna

under the

set and

espec i a 11y 

the Eastexotic bril 1 iance 

fashions.
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I

col OU)
1911.

I 
1
I

Above: The enormous 
and design car be seen 
Long strands of 
loosely around 
luxury to the bold and

influence of the Ballets Russes on 
in these designs by Paul Poiret, 

pearls are wrapped around turbans and hang 
the neck. They give a feeling of nonchalant, 

vibrant colours and patterns.
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f i xed withvuh i ch was a A1 though the
been

theworn and
the f resh

image. the exotic and
as did the stars and

to be popular motifs.

Poiret was

collections when he
quant i t i es ofvast imitation pear 1s. His costumes were

accentuated with lavish strings of slung
theround nec k and cascad i ng flowingto the knees, or

ofHe moodelegant 1 y f com po ised hands. conveyed a
fri nged andsensua1 i ty , wi th sw i ng i ng jewels and beaded,

Hebody .sway ing the1oose1ytassel led clothing over
Gr i po i x,jewellers Rend? Boivin andthe Parisiancommissi c ned

WithI ribe tothe artist Pauland
dramatic ornamentation, theandvibrantthe emphasis

of fakeblatantly obvious wearingtheway
jewellery .

War called1914-1918 World aoutbreak of thethe
bring aboutit did aj ewe 11 eryto

Women begantransformation ofradical
1 ivesto live far mo r e

as
Withhobble skirts

werewomena twere fightingabsence the men whoof
forced in offices,wo r kt a k eto up

constricting clothing such

and voluminous hats

aigrette had 

in both

myst ical passion 

crescents which also continued

turban, 

innovative and

Practicali ty 

and the whimsical extravagances

Although 

virtual halt produc t ion, 
the female silhouette.

therefore previous 
floor-length skirts, 

the

fac tori es, 
in their clothingof absolute importance

of Edwardian fashions were

soaring aigrette.
favoured by the Edwardian 
hair and

became one of

was now paved
now on

accessorise his clothes.

was now

it was soon

practical and active 
the corset, 

were discarded.

to use costume jewellery in his 
fabulous new style of wearing

woman, 
the newly fashionable 

hallmarks of Poiret's 
The aigrette suggested

of Arabia,

the first couturier

introduced a

artificial pearls

the front,
and fields.
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Right: This Paul
Po i ret evening dress 
ws worn in 1907.
The lavish Edwardian 
beading consists of, 
paste studs, shining 
sequins, white beads 
and French jet beads.

Left: The Edwardian 
woman made lavish 
and dramatic use of 
lengths of pearls. 
The use of such 
large quantities 
even-sized pearls 
would indicate that, 
more often than not, 
such lengths were 
in fact, imitation 
pearls. This 
photograph was taken 
in 1909.
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Dur ingabandoned . the Voguewar a 1 so advocated this

..with the reduction of 1i v ing to i ts simplest
jewe1s,terms , 1 i ke the markedare

simplicity, have to
clear cut designs,the to sever i ty but

ful 1
(Ref. 25)no .

impossibleIt is to establish which couturier the first towas

costume jewel1ery,create however Paul Poiret is the most

probab1e. A French Francis Winter & Co., is known tocompany,
been manufacturinghave cos tume j ewe 11ery for three

coutur iers, Drecol1, Ch ane1 and Pr erne t i n 1923. The most

inspiring of these the casual and debonair style ofwas

Chanel . i rrevers i b1yWomen emanc i pa ted

ft feeling g radua11y becameand strutturedress more

The couturi^reimportant simple whimsical decoration.than
catalyst inGabri e 11 e especially influentialChane1 was an

further i ng such changes in

eventsat sportingPrior to shethe war was
otherwithcompar i sondressed i nsevere 1y

dressmakeraEdwardi an aswomen.
involved her look""poorof thecr eat ion

ma 1 eintended forclients wh i ch1 o c k n i t,be i ge wasin a
clothing washerofunderwear. s tar kThe

j ewe11ery.fakeyetcomplemented
wh i chthecolours of

offersof theCoco Chanel kni twearher casualadded to
wear i ngtoherofexamp 1ea distinctive

i nmostwas
Through

approach
i nf1uent i a 1

by a 
given way

costume, 
The more ornate forms

very 

jewellery. Undoubtedly 

changing the public's attitudes

Chane1 
towards jewellery.

simplicity in jewellery:

unusua11y
* ash ionab 1e

simplicity
unashamed 1y

strings of pearls
1920's

by luxurious,

■he various sizes and

by the war.

of new significance."
plain almost

regularly seen

were now

women's fashions.

Her first steps 
when she dressed her
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Below; Gabrielle "Coco" 
Chanel, with her •friend, 
Marguerite Vincent and her 
sister Adrienne Chanel, 1918 
These emancipated, post-war 
women now wore clothes and 
jewels for comfort and to 
suit their individual 
requirements.

Left: An English suffragette, 
her simple outfit indicating 
the dramatic changes which 
the late Edwardian woman was 
experiencing in her approach 
to both her clothing and her 
adornment.
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endless comments to and public sheher
that jewellery to suitworn that

with the mostit c asua1
fabrics.

arrogance andfrom the so
much led her down the

u 1 es ofbarriers The
•freedom of costumeornamental

Shevalue regarded simplyits as

adornment and mocked those who des i red gems for their monetary
An example of this attitude is shown in her remark:value.

disgust ing around loaded withi s to wander"It
jewellery isn't meantmillions because one

you andi t is meantlook rich,to make you
thei s no tthat

26)(Ref. no .

surpri s i ngfromChane1did not preventHowever this attitude
abundantherself i nadorni ngenthusiasticallybyeveryone

amounts of real

long asif they sonot matter"It does
like junk."they look

27)(Ref. no .

sthe war
withW <2 SSuch

al sounpatriotic and
luxurydifficultmade extremelyit

totheyHowever no t

wh i chof The
theandwithwar

j ewe 11ery 
j ewe11ery

Wartime shortages 
goods. 

realise

adornment .

during the

began
suitable form 
had occurred

pushed the 
the image and 

of

Chanel despised 
to develop amusing ornaments which broke 

concerning the

tweed and jersey 
form of jewellery 

ostentation which

wear i ng.
was Chanel's passion, 
jewellery

wishing to appear
jewellery could provide

dramatic social changes 
the emancipation of women

, shied away from preciou 
associated with being

'hat costume

are rea1,

the press 
should be

plain, 
them wi th a

during and after
jewellery 

unsuitably frivolous.
to obtain such

is rich:

to adorn

that was free

gems and replying:

The possibility of a

Women, both 

jewellery.

same thing at all."

idea

could look wel1
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of wea1th, promoted a i nterest in
spurred

While of new
required whichW 3 S was

hair ,

i dea 1were to sensua1 dresses with
backs and long slim waists.

were

for theThe taste exotic once again revi ved when i nwas

November 1922, the archaeologist Howard Carter discovered the

tomb of Tutankhamun. The aesthet i c i nf 1 Lienee of Egyptian art

became enormously popu1 ar i n jewellery design. African ar t
1925 Joseph i neof interest when i nalso aroused a great dea 1

was quiteThisNfegre.Baker Revueperformed in the success

wh i teandB 1 ackRusses.Ba 11etsimilar of thethatto
the African mood.in abundancematerials were used

ename 1smarcasite andEbony, glass,ivory, onyx,
Thecontrasts.dramaticandextensively darksp1end i d
inandmovementscontemporaryininterest

to furtheri nsp i rat ionmuch of thenow
jewel 1erycostumeofthe tri umphant

design.

worldthei nmadewerethewas costumeeffecthad re vowh i ch a
f i rsttheSince

beenonlyhad
and

were
coral

ment i oned,

bold, 
the 1onger 

strands of pearls and

imitate
Xylonite
for such

jewellery 

Close-cropped 

pendant earrings, 

beads were the

revea1i ng

Dress

product ion 

in 1855

growing 

adver t i s i ng. 

c 1 o th i ng , 

and

on
commerc i a 1 

such

expand i ng 

cultural art, 

advance

Bare , 

extravagant bracelets.

exciting 

neck ,

clips and long

comp 1 emen t

by
used to

tor to i seshel1 .
also used

advances which
lutionising

of the
Alexander Parkes 

mater i a 1s 
and

Undoubtedly it 

of Plastics 

jewellery.

Plastics, called Parkesine, 

-/nthetic substances 

Such a= ivory, horn, 

Ce!luloid,

image through 

staight, linear

were used

as prev i ous1y

redistribution

This wasjewel lery.

manufacturing, by popular 

realisation of the importance of 

fashions now consisted

by a

suntanned arms

to convey

revived
on by the continuing 

ladies' magazines and
rise of mass

plunging

lavished with numerous

p ro v i ded

deve1opment

escap i st.

required



costume 
1954.
of

Below: Pearl 
jewellery of 
Long strands 
pearls, pear-shaped 
drop earrings, cuffs 
encrusted with 
diamante and a 
celtic-style gilt 
and paste brooch.

Top: The long bare 
arms of these Chanel 
evening-wear designs 
are accentuated by, 
bangles and cuffs 
encrusted with 
diamante and jet. 
The short, cropped 
hair-style, similar 
to that, of Josephine 
Baker, sensually 
reveals both the neck 
and back.



I

bangles 
wooden, 
treated 
manners 
tone,

Lefts ihe fascinating 
and exotic Josephine 
Baker, photographed 
here, in 1925, at the 
height of the interest 
in African art.

materials.
are
yet 
in varying 
to accentuate

co lour, grain, 
texture and glaze.

Right: Nancy Cunard 
photographed here in 
1927, by Man Ray. 
She wears the 
extremely fashionable 
jewellery inspired by 
African art. The 
1920's jeweller whose 
work i= shown here 
obviously realised 
the importance of 
manipulating the 
qualities of the 

The 
all



!

a

design.
have also

and bracelets 
on jewellery 
modern design

Above: These chrome and bakelite necklaces 
provide an example of the influence of Airican art

The geometric and abstract shapes of 
influenced the styling of these pieces.
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imitative Inpurposes. Bavari a in 1890 semi-synthetica
substance called casein which to celluloid, was
made industrially -from milk. Its var iedname

"Erinoid"country: in Engl and, in Germany,
"filadd inite" , "Kuloid" "Amer o i d " in the Unitedor States.

Bakeli te the most ■favouredHowever , was and best known of

these substances. Developed by Leo Hendrik Baeke1 and of Ghent
1907, bakelite the first total 1yin was synthe t i c p1ast i c.

Although at first it used to s i mu late other materials,was it
soon recognised for its own qua 1 i t i es. 11 1 ightwas

to theweight, touch, and could take lustrous richwarm on a

colour ing . Consider ing that progression was now being made
including manuf ac tur i ng, mechanisation,in so many areas

automob i1es and flight, natural jewe 11 eryi t seems only that
and innovative modernwithfoil oweddes i gn was up

substance.

Whilefantastic freedom.The plastics a
the use of suchproducedswi f11ybeing easily, cheaply and a

manufac tur i ngreduc i ngenormous 1 y tocontr i bu tedsubstance
bejewel]erycouldonlythat notmeantcosts. This a 1 so

it couldbutoutf i ts,number ofwithco-ordinatedeasi ly a
of fashion.whims and eccentricitiesalso reflect the latest

Aof any size.into irresistable shapesIt could be mou1 ded
desc r i bes1920,brochure of The Embed Art Company,promo t iona1

its bakelite earrings:the versatility of

most daring,thefasc inate"Some 1 ar ge
mosttheto pleaseandothers smal1

27)(Ref. no .

mostlike thelookmoulded to
mou1ded intoe 1 seIntricate and complicated

Plastics could effortlessly be 
of forms,

enough to 
short enough

an exc i t i ng

era of

was similar

now offered

from country to
"Galaii th"



longer if desired.

60'50'40'36'33'30'Choker

35.10 i

f

BAKELITE 
PEARL 
CHOKERS

$2.30
3.00
4.30

36.20
6.20
5.80
7.40
9.50

$9 JOO
9.10
8.50

10.70
14.40

$4.30
4.40 
4.00 
5.00 
6.80

35.60
5.50
5.30
6.60
9.00

■
i

■

Bead
Snf

8 m/m
10 m/m
12 m/m
15 m/m
18 m/m j

nation can only suggest the perfectly shaped lustre-', 
beads, and fails to convey the fire in their clear color', 
or the soft velvety glow of their translucent effect-:. 
Expertly made of perfectly matched beads, strung

1

1

!

SMOOTH Universally popular, these necklaces have bccon-e .
ROUND BEAD staP^e year-in-year-out favorites. The above dlus ■

i UNIFORM
NECKLACES

on finest silk fish-line; all bead sizes from the small 8 m/m to the imposm6 
18 m/m. All standard lengths from choker to 60’ or longer if desire-. 
Rondelles between beads if so ordered, at same price.
Colors—Amber, Jet, Ruby, Jade, Carnelian, Emerald, Sun-Glow, Gold- 
tone, Amber Flitter, Mourning, Chinese Amber.

LENGTH____________ ____________

37.50 i
7.60 J
7.20 ■ 
9.00

12.50 |______

“'iesfesnth, bead site, cc’.--r ar

___ pegs trend27.

No. P-12—The medium or 12 m/in size bead..........................................................Each, $6.00
No. P-125—As above but with alternating seed pearls........................................... Each, 6.00
No. P-15—Large or 15 m/m size bead.......................................................................Each, 7.00
No. P-155—As above but alternating seed pearls.................................................... Each, 7.00

All the above in any of the Bakelite Pearl colors or combinations of any two colors, alternat­
ing Pink and Rose or Primrose and Black pearls make particularly attractive combinations.

The clasps on all Bakelite Pearls are of sterling silver filigree, strongly made for durability 
as well as beauty. Many are set with finely cut stones—and identically fashioned clasps 
on the various items allow the selection of really “matched” costume sets.

Here are the Bakelite Pearl Chokers now so ex­
tremely popular. They need only to be displayed 
to be quickly, sold. Any woman will prize these 
lustrous pearls. They are very smart and effective, 

their dainty beauty having a distinct appeal—an unusual opportunity 
for increased sales and quick profits. Their superior quality assures 
lasting pleasure and satisfaction.

Below: Advertisement for Bakelite beads, 1924-.

Above: Advertisement for Bakelite pearls, 192A.

34.70 35.10477-;.;-.:, 5-10

To order, specify “Round Smooth U. 
whether rondelles are wanted. See p
Available also in Bakehte-Jewe! Qu</______ _



show the 
co lour,

!

(

l?EO’s, 
just one

Below: 
tones that were being 
case, amber.

These bakelite bangles. c.
obtained from

varying
in this

Above: These necklaces 
bakelite, us i ng 
imitational uses, 
directly below it

both its natural beauty and 
The centre necklace imitates 
imitates, carved jet.

illustrate the endless possibilities of 
its natural beauty and its assorted 

cora 1, the one
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□ins both

Deco 
plastic, 
■from wood

both 
right)

of
The 
in 

and

Above: These animal pins display the stylized Art 
organic and 
are carved 
Luc i te.

i nterest 
The 
and

the appeal 
the 1920's.

1 i zard is
owl

reflect 
abstract styling of 

and 1uci te , the
the giraffe.

in combining various materials, 
dog (top left) and horse (below 
combined with the transparent plastic,

Below: These exotic animal 
foreign lands and the
turtle is made in bakelite and lucite, 
transparent bakelite and sterling silver, 
penguin are also made from bakelite.



continued to 
tiny translucent

icada/ brooch, 
zThis

fibove: These stylized dog brooches were all made from bakelite 
during the 1920's. The stream-lined racing dogs (below right) 
indicate the continuing fascination with speed and travel.
Below: Insect motifs, such as this c 
be popular after the Edwardian Era. 
plastic brooch was made, c. 1920-1930.
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Bakeli te durab1e
subs tanc e was

and
could be dyedPlastics □ fr ange
No tcolours. plastics

g i venalso marb1edware and f i nishes.
Bakelite was opaque substance andan was often

givingmou 1 ds i tin delicatea more and tr anslucent
Usual 1 y itappear ance. "f i 1ler"was ingred ient

itwhich gave appearance.

I he uninhibiting ■freedom offered by bakelite fascinated the

the manufacturerartist, and the pub lie. This popularity

its widespreadresell ted in Such enthusiasm spurreduse .

further developments like

Prysta1, wh i chthe transparent

popular,andthe 1920' s. As bake 1ite became moremore

Frdres and Auguste Bonaz alsoPieljewellers as Lalique,such

their modern designs.i n creatingeffec t i ve1yi t
jewel 1ery at theBonaz

1925 Exhibition Par i s.i n

IndustrielsetArts Ddcoratifs1925 thesaw
in fullModernes Par i s.in

theswing in Paris.
promo tetotoFrenchwas to thepersuade

anon
the

relation1 eve 1 .
bothend popu1 arising

i t
of andrenews 1 a (

efficiently mass-becou 1 ddemons! r a t ed
of unitingtheproduced . The

thethetheman the
bytsman with

kand of courseeconomical , h i gh-fash ion,

I
•♦«’ ——

they dyed 
mo 111ed ,

shapes.
suitable fQ carv i ng 

end 1 ess

potent ia 1
designer, 

ef f i c i ent,

opened and 

exhibition

exports , 

artistic

Exposition des

"Art Deco”

poll sh i ng. 

lavishly rich 

c olours, 

pear 1i zed

clean, simple and striking 

also

exhibition was

Most notably in 

of costume jewellery, 
of departure.

buy French 

of considerable importance 

to the development

point

that good design
exhibition proved

mechan i c,
present i ng,
stunningly attractive

a point

began to use

in single

was produced towards the end of

i n an

was now

only were

being a

angular bakelite

cast with a
a more solid

in the production of modern plastics

exhibited his simple,

cast on i ts own

While the fundamental aim of
and

erg i r.eer ,
mach i ne,

it marked
Pr i mar i 1 y
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This exhibition was i mportant in
and costume be i ng the mostas

design.

Numerous contemporary art movements beenhad
contributing to Futuri sm,

and theCub i sm. exerc ised embracing
the changes inand extending such jewellery

The strikingdesign. changes in form, the ofperfee t ion
proportion, the ch i c , s imp1e, all requ i red

mater ials approaches to jewellery. Plastics suchnew
bakeli te i deally sui ted to these dramatic changeswereas

j ewellery des ign andoccurr i ng in bothwhich wer e
ofthe importancecostume jewellery.ofwear i ng

separate headingsthatthis exhibitionjewellery atcostume
manufacturersal 1 theaccommodatetousedbehad to
Accessor i es " ,"Clothingincluded:head i ngsTheseexh ib i t i ng .

"PlasticandFash ion"andCoutureforj ewellery"Costume
The names ofMaterials".

The
costume jewellery to

Al

throughout Europe 
change. Fauvism, 

influence in

jewellery. mis exhibition was supremely
presenting plastics and costume jewellery 
successful way forward in jewellery

the exhibitors appeared regularly in 
ad ver t i sements and press reviews. The way was now clear for 

form of the imagination.take on any

Such was

the atmosphere of
Bauhaus all

in the

and new
linear surfaces,

enthusiasm into



i n

i

wer e 
1925

Lefts These Paul Piel 
et Fils, abstract 
jewellery designs 
displayed at the 
Paris Exposition. 
Top: Dress clasp in 
silver metal with 
rock crystal, onyx 
cabochons and 
imitation diamonds. 
Centre: Hat fastening 
in white metal with 
blue and black enamel 
and a red onyx bead. 
Below: Coat clasp in 
black ename 1 with 
jade cabochon.

Below: Dress clips 
were usually worn 
pairs, fastening 
gathers and 
highlighting the 
edges of a neckline 
or scooped back.
These dress clips are 
made from celluloid 
and rhinestones, 
c. 1920-1930.



Art Boucheron in 
and engraved

by Boucheron, 
Its 

colours,

exotic Art Deco brooch was designed by 
made from jade, black enamel, lapis

Below: This 
1925. It is 
citrine.

Above: Designed 
1925 Paris Exposition, 
contrasts of Egyptian 
discovery of King 
jewellery fashions 
enamel, coral, onyx,

this brooch was exhibited at 
design combines the 
made fashionable 

Tutankhamun's tomb, with the 
for abstract linearity. It is 
jade, turquoise and diamonds.

the 
striking 
by the 

prevBi1i ng 
made with,



r

createdcomb ination with paste diamonds

Above: These exuberant Art Deco paste 
Theodor Faurner. The necklace is 
silver. The bracelet and brooch 
frosted rock crystal, amazonite and

jewels were designed by 
of, citrine, marcasite and 
are made from, chalcedony, 
marcas i te.

Below: This striking 
and black onyx .
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CONCLUSION:

revolution hadA now occurred i n The
j ewe 11 er swas now on

to their products. des ign was now
linked with the Like fashion,

jewel 1ery now and
ofspeed travel,The of internationalawareness

andaffairs of the boom i ngcourse i ndustry of modern
jouna1ism, increased the public's appetite f or imag i nat ive

jewe11erynovelty and created exc i t i ng compet it ivean
atmosphere amongst designers and manufacturers.

exh i b i t i on provided inspiration j ewe 11 erytoenormous many
des i gner s and cou tur i er s. Elsa Sc h i apar e11i was

designer who incorporated influences ofadventurous
the freedom of expression offered by theinternet i onaI and

i nnova t i ve and amus inginto herdevelopment of materialsnew
plasticsinSuch deve1 opmentsjewel 1ery des i gns.

Sh iapare11i'sofbecame hallmarks1925, 1 aterd isp1ayed i n
allplexiglas and1uc i te,des i gns. Perspex,

The possibilitiesjewellery"."junkin heroutrageously used
the exh i b i t i onfreshfor versatile and

must also
jewel lensartists and

Sa 1vador Da 1i,of the day, such as
Clement.

j ewellery.success
wh i msfleet ing ofthetoSuch now

□ nefash ion, and
has

i n

emp h as is 
approach 
inextri cab 1y

creativity presented at 
in establishing her much

o n 1 y 
Edwardian. w o m a n

have inspired Schiaparelli
with remarkable

Jean Schlumberger and Jean

with the androgynous

s t i mu 1 a t i ng 
incr eased

as were

one such

became more

jewellery design, 
being inventive and

J ewe 11ery 
fashion world.

celluloid were

more individual.

modern in

acclaimed associations

The 1925

jewellery was 
available to every 

to compare the differences
restraining clothing

a crucial role

both the

The development of mass-product ion also played 
in facilitating the magnificent success of costume 

sub j ec t
fashion-conscious woman.

between the Victorian or
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ac t iveand appearance of to understand the
gignifi cant change in approach to weari ng f ash i onab1e

Every aspectjewellery. from
the knees of her to could

d isp 1 ay annow The
fol lowing quote by La Bruy^re

flue t ua tionsrapid in fash ion. p r o v i d i ng
the ideal means for

"A fashion has sc ar ce1y destroyed another fash i on,
i t is abolishedwhen by wh i chan one ,

in turng i ves to the i t, andway
that no t be the last; issuchone our
f i c k1eness. .

28)(Ref. no .

of suchnatureresponded eagerly the throw-awaytoWomen
withkeepenab 1ed them to11jewellery. anyup

whilefash ioni nsty1esprevai1i ngingeniousdramatic and
By 1927,tastes.i nd i v i dua1thei rflaunting
jewellery:impo r tance of costumeapplauding the

which"This
andt i me ,symptoms of our

pear 1s,silk,artificialthings arethat
them chic."to makedoes not ceasefurs

29 )(Ref. no .

the per i ods wh i ch IThe appea1
intocomes

the frequent artisticthe remarkable
of the 1 owbecausefashionand

in costumeusedofvalue ofcommerc i a 1
of being broken upat risk1 ess Ithejewellery design,

I

changes.
much

stoc k ings, 
i tern

astonishingly
Costume jewellery 

reflecting these popular fads.

costume jewellery.
illustrates the

■ 
i

without finesse,

jewellery during
wh i ch

French vogue was

even newer

it gives us

of a Twent ies

is one of the typical

one that follows

so many

it was

woman's clothing, 
her buckles and buttons 

of fashionable

the Twenties woman

of the

have discussed,
soc i a 1

of costume
from the insight 
developments and 

Thankfully, 
the materials

synthetic fashion,
i s no t



rs-designed . However diminishes theno means

I ndustri els
the imag i nat i on of bothits art istthe

to be of
in and expressive
Such in awas

dramat ic,□ f ro1es, be i ngnew
The•f ash ionab 1 e , and most

offered by
costume jewellery was

Exposition
encourag ing

jeweller , 
mat er jals
jewellery. 
variety

expression and
finally meritoriously liberated.

this by 
such costume jewels.

p i eces 
accep ted 

humorous,
i nd i v i dua1.sty 1ish , 

freedom of

and 
artistic value of

des Arts Dgcoratifs et

i mpor t an11y, 
the endless stimulation

free play with 
of

inspired by the opportunity 
producing unique

j ewe 11 er y now popu1 ar 1 y 
witty,

The importance of the 
Modernes lay in 

and



allusive and

“«■ *w -

Above: 
j ewe11er y 
innovative

The
was 
zodiac necklace,

1 extraordinary potential of costume 
realised by Elsa Schiaparelli, who, designed this 

c. 1938-39.



1926.Womans Weekly,by,wo r d ,The finalAbove:
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