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PREFACE:

products of

History, described by theas
is an aggregate of human
affairs; the who 1 e train of events connected with the
nation, the person.
first enter this world this
formation of history and throughout our lifetimes a series
of historical varying levels; personal;

regional Internationa 1,or continualserve us­ es a

reference point through wh i ch discover andwe can

comprehend our place in human society'.

The importance of having this historical background cannot
is the most vital ingredient to thei tbe overstated, as

There are manycreation of a peoples cultural identity.
in thethrough which our history speaks to us;languages

religion, and economicsmain these include politics. war,
latter encompassing the world oftheand enterta inment;

A culture does notfashion and the arts.sport,rnus i c,
but on theisolation,these elements inofdepend

thewhich serves to weavethem.betweeninter—re 1 at ion
constantIt is thesociety.each particularoffabric

thetocontributeswhichelementstheseofchanging
of a nation.and advancemo verne n t

life ''wheel ofof mereimportanceThe
I

our own h i story'
(1)

Oxford English Dictionary, 
of past events;

From the moment when weor the thing.

happenings on

as a child we become part of

The course

clothing in this

on any

'We are all



may unjustifiedseem but we must realise of

V bodi1y covering precedes recorded history. Biblically
speaking, Adam and Eve were both created without any formI of clothing. and remained that way until the forbidden
fruit eatenwasI and their shame forced them to don fig
1 eaves to cover up their nakedness. of bodi ly
adornment has moved a long way from the animal skins used
by the earliest cavemen.

There a variety of reasons why humanare beings should
choose to transform their original The basicappearance:
funct ions of clothing are to protect the body from harsh
c1imat i c environments; to promote an element of modesty.

andto foster the human instinct for creative expression.
of communication with other members of the humanas

species.

withformfittedhavepeoplestheThroughout ages,
of styles in costume and theseto create an arrayfunction

reflectingfashions have always been seen asever changing
Stella Brun States in 'Fashion Thein society.changes

mirror of History

reflectsand consistentlygraphicallyso1 Nothing
the manner in whichcultural patterns associal and

origina1theiraltersocietywithinindividuals

appearance 1 ■ (2)

fashionCentury in Europe,the Eighteene nd o ftheUnt i 1

The use

a means

that the use



had been created f or,
court circles and was

down through scale . The
Industrial Revoluti
the creation of an within the middle
c1 asses. who began to haveI on the world
of fashion. been during the last eighty

I of theyears Present most. rapid and

dress have been witnessed.

These changes have largely been presented to the public
through the work of the fashion designer. This concept of

person or organisation dictating the desirable mode ofone

dress vras not real i shed until 1858, with the emergence of
Charles Frederick Worth the first acknowledgedas

Twentieth Century the phenomenaconturier. During the

became
Fashion styles were born; each reflecting the state of the

into which it was introduced.culture

the clothes of Paul Poiretexamples of this.To cite some
corsettingwhich dispensed with heavy1920'sthedur i ng

markedlooselynatural look withintorducedand
directly related thesiIhouette.and straighterwaist 1ines

LowWai'.the first Worldafterlifestyle of womenact ive
glitter embroidered bodiceswith fringed ordresseswaisted

thebyinfluencedskirts were1 engthkneeand 1 oose
ofpopularityIndustry and theFi ImHo 11ywoodblossom!ng

the time.dance mu s i c at
the Wall Street Crash,withof 1929,cri s i seconomicThe

the social
°n in the Nineteenth

an important bearing
However it has

Century resulted in 
increased affluence

widespread and through the designers countless new

a more

and set by the
then gradually filtered

century that the
re vo 1 u t i o n a ry cha n ge s i n



deere ed an end to the good times of the twenties and the
s iIhouette began to Colours became subduedmore

longer and their dipping
points flopped limply to the ground.

Again after the second World War, the French designers
began to promote more rounded feminine silhouette and ina
the Spring of 1947, Christian Dior launched his legendary
New Look with natura1 shoulder line, t i ny
waist 1ine and huge gathered or pleated shirts.
natural reaction to the Austerity of the war years.

ofimprovementthe end of World War II, with theSince

the worldtel e-cornmuni cat ions networks on a global scale.
been able to keep in touch with day to day events ashas

fasterin turn has resulted in a muchThisthey occur.
fashion styles which has continued andchange-over rate in
until the present day.increased in momentum

hasVivienne Westwood (see Fig 1)British designer.The
theforthe frontline of fashionkeyrole inoccupied a

past decade:

relentlessshe has been a
with a uniqueainnovator,

to capturecapa c ity
moment '

(3)

'Year after year
fashion visionary

the mood of any particular

reflecting the slump, began to 
Skirts became

soften, 
and all fashion lines 
drop downwards.

It was a

a sloping

as if
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■ has alreadyAs been mentioned.
conti nua1 source of reference and relate it to our presentexperiences. Fashion designers back in time

effortin to gleanan
their work. Ms

Westwood has also followed this trend and she fully
understands the importance of looking at things in an

N historical context. noting that:

M 'It is not possible to do anything unless you
have tradition'N (4)

N However Vivienne Westwood has also made a conscious effort
work with historyto in the making we 11 withas as

K traditional inspirations: past col lections have used

from V i ctorianimagery street urchins and witches,I alongside Science fiction film stills and 1980's New York,

I Westwood'sBy mixing the two aspects.prints.Graff i t i
Westernofpicturepowerfully graphicwork provides a

1970's and 1980's.Culture in the

the shock value of sexof street fashion,The emergence
culture areof ourof the promotionimportanceand the

following chapters,theto discuss overaimthat Itopics
theWestwood andwork of Viviennerefering to thewh i1s t
andhistorysociety.betweenvarious

fashion.

REFERENCES:

I i

relationships

1-

tend to look 
inspiration for

we use our history as a
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CHAPTER ONE: THE MELTING POT OF HISTORY.

Vivienne Westwood was born in Derbyshire in 1941, at the
beginning of a decade where the energies of the peoples of
the Western World with the

World War and its after-effects. The
postwar era has been era characterized by rapid change;an
during the past forty years a catalogue of events have
occured which have shaped the face of cu1ture.our
Increased industrialization and automation. the advent of

the space huge developments hn telecommunicationsage, and
changes the distribution of wealth havein endowed Ms .

Westwood with acute awareness of being of thepartan.
creation of history.

has been brought to bear on her work inexper i enceThis
haswhere shefashion design over the last fifteen years.

innovativeof the most influential andbeen
heracclaimthisAlongsidebusiness.theinpeop1e

Westwood'sthatdress has meanttoapproachunorthodox
attracted continual controversy.designs have

barmys1ightyandthe subversivecast asis' She
threateningfaintlyinaccessible andof anheroine

underworld

training,formal fashionaVivienne
withthe businessenteredbut

would beand- Art school rebel . ibexanMcLaren,Malcolm

k

T

were being devoted to coping 
ravages of the Second

Westwood did not have
by chance through her work

1

hailed as one

of cultish fashion'.
(1)
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■
entrepreneur. with whom she liaised until 1984.■ In 1971they opened shop togethera at 430 Kings Road, Chelsea and
these Premises formedI a base for their actions theover
fol lowing years and still remain part of the business

V today. The influence of their partnership during the next
decade cannot be overestimated; Malcolm, through theB various incarnations of the shop (see chronology) managed
to predict major fashionV movements; the fifties
Rockreviva1, fstishisim and street withpunk, extraordinary
accuracy.

The sixt ies eventful decade, incorporating
ma jor social changes, daring fashions andyoung new

styles in popu1 ar mus i c. The rebuilding of the economy
after the war culminated in an affluence scale not

the Twenties with the revoluntonary appearanceknown since
mini skirt pioneered by Andre Courreges and Maryof the

influencedto cater for and to bebeganfashionQuant,
The energetic pop music of theby youth orientated styles.

and the unconventional less class-conscious clothesBeat 1es
international reputation for its'5wi ngi ng London 1 angave

andenthusiasmBy 1967 thefun—- loving outlook.lively
thebegan toearlier years had wane;theofvitality
topersuaded many young peopleof the Vietnam warhorrors

atstance and aim for peace. oneanti-aggressivetake an
cultimportantbe came anPowerFlowernature.with

I 1engthwith their long shoulderand the hippies.movement
importantbecameinspired clothing. anethnicandha ir
Stones 1'The RollingThe rock group.influence.fashion

I
I

had been an

on a



I
captured this disorientated mood, as did the lengthening ofI skirts and the yearning for and

I prints. Until the end of the
sixties, skirt lengths see-sawed between the mini and the
floor length maxi and a less rigorous approach to following
fashion became established .

Wi th the onset of the Seventies thereI dramaticwere no
social changes with which to influence the direction of
fashion. but previous decade

suggested that the party of the Sixties It was
into this climate that McLaren and Westwood 1aunched their
ons1 aught on the world of fashion. Westwood states in 'Time
Out ' magazine.

'The Age of Nostalgia was being born... my generation
had been politizised by hippies and by all those

Then Malcolm,' Oz ’ .andgreat magazines like 'Ink'
Europe and the Unitedmyse1f,

lifetimes culturestarted looking atStates
for rebellion because the hippiesfind the motivesto

longer

which they choose to look at
The

ThisBiker and the Fetishist.thethe Teddy Boy,inc 1uded
beensubersive cults has ayouth orwith

Westwoodthethroughoutof referencesourceconstant
detail in the followingstudied in morea nd i s1 lections,

1 though the clothes were beingth is stage, aAtChapters.

’■I

saying enough.
(2)

■ 
■

e 1 erne nt s

psychedelic

pre—occupation

our own

was over.

were no

of their own era

the mood at the end of the

and people all over

escapist eastern clothing
drug influenced



des i gned and sold. Primarily to make a living. rather thanwith any great Pretence to original design. these choices
of reference are typical of Westwood and her interest in
the recent and the

The shop in the Kings Road became known 'Let it Rock'as
and it sold Teddy Boy clothes to the London Revivalists of
the fifties cult. Original tailored drape jackets and
' pegs' could be worn with the 'Rock' T-Shirt (see Fig. 2)

black t-shirt with the word Rocka emblazoned across it.
formed by a combination of chicken bones and chains. The
origins 1 fifties teds had of to
f orm their 1 ook, whi ch of Edwardian
gentImen's suiting with a contrasting coliar and thick
crepe soled shoes worn by East coast American college kids.

'Too Fast to Live TooThe shop subsequently became known as
Now selling Bikers clothing based around theYoung to Die'

duo capitalised the midtheJacket,Leather onBlack
Heavy Metal music and the cooltowardstrendseventies

The motorcycle had gainedmacho imagery it portrayed. an
withassociationitsandof powerweaponaasimage

James Dean and Marlon Brando aidedcelluloid rebels such as
ofimage in the absence'tough-guy'of thepromotionthe

identifiable youth cults at the time.any

was aof sexual fetishistarr i va1The
thethe leather and chains offromprogressionnatural

link with the darkerLondon had always had abiker period.
red-1ightnotoriousitsthroughsexuali tyofsi des

c loth ingin the shop

not-so-recent past.

was a combination
course looked to history
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I Seditionanes 'Mohair Sweater from3.Fig.I
*

A 1972 Design from 'Let it Rock'Fig. 2.



district, Soho. The idea of this type of clothing beingsold openly in the Kings Road however, was frowned upon bymany members of including the Daily MirrorNewspaper to have the shop which Was callednow' Sex closed down. The remainedto face the new development of late 1976 :
Punk Rock.

' Fashion design is almost 1 ike mathematics; you have a
vocabulary of ideas which you add and subtract from each
other to come up with an equation which is right for the
t imes.

(3)

ihis theory of fashion design explained by Westwood in

1987 has proved to be driving force i n all hera

col lections since 1976. lhe emergence of Punk with its
uproar caused the work of McLaren and Westwood toattendant

be publically examined by the World. Although its like had
many of the elements had beenbefore,been seennever

whichimageryThe fetishist wast ime :longaround a
twist bysoldbe i ngalready

and sweatersand slashed t-shirts,mixed with tornbe i ng
of mohair and string (see fig.3) withknitted out of scraps

ofThe random additionstitches here and there.dropped
needles and Nazi symolism combinedhypodermi csafety pins.

of the disgust of youth with theimagepowerfu1to create a
andVivienne1980,Inthey livedwhichinsociety

andremnants of Punk behind them. cametheLeftMa 1 co Im
collect ionwi thinto the fashion scene abackstriding

'll;
i

!

■ ■

I

campaign failed and 'Sex' 
revo1ut i onary

by the duo was given a new

Society
who tried
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Fig. 4.
An ensemble from the 'Savages' Collection, 
1992, with fabric sample.
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based Pirates.on The swash buckling pirate imagery was
mixed with bright modern squiggle printed fabrics and
hailed a move towards escapist romantic dressing after the
harsh, 'No future attitude of punk.

cont i nui ngwas to decline and unemployment f i gures rose
stead!ly, the fashion world confront
these prob1ems directly. Westwoods next col lection.
Savages ' in 1982 looked to the Art world for insp irt ion;
Bold Aztec prints in primary colours were incorporated into
oversized garments made in rough fabrics with exposed seam
detail (see fig. 4) This return to a tougher translation
of material alsosource repeated thein nextwa s

Buffalocol lection. Tsl s which verified the ofsuccess
their collaboration. The clothes were inspired by square­
dancing Tenessee Hillbillies and rugged sheepskin wraps and

shadesof1 ayers wereswampy
'Nostalgia of Mind' in St.new shoptheirthroughsold

Christophers Place.

link into the past through theforged itsHobo's1984,I n
it alsourchins and 18th century almanacs.image of Street

of the present day culture by theliteral indication
stillsfrom fabric printed withof clothes madeinc 1us ion
directThisRunner'.'Blade1982 cult film.thefrom

theincontinuedmovementsartcurrentfromquotat ion
byincorporated graffiti printswhichWi tches

the Nev/ York

moderna
5) .of theirat the end

col lection
Street artist, Keith Haring in conjunction with 

complete with gold balls

gave a

no longer wanted to

Although the economy

wool and cotton in earthy

translation of Witches, 
fingertips (see fig.
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I Slashes and Fldurescents in6.Fig. Dipping Hems, 

'Punkature'
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Fig. 7. 1986 - The Mini
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1
I A brief 1 ook

scene shownwas in' Punkature' in 1985.I Th is t i me around, Punk resurfaced in
a more colourful disguise, bondage trousers and
f16urescentsI combined with earcn shades and primaries. Tin
1 ids became buttons and patchwork samples were used asI Pockets. Seams were askew. and
sk i r t hemlinesI calf to floor length (see
fig. 6) .

I
The 'mini-crini ' was the first collection that V ivi enneI completed without the aid of Malcolm McLaren,

her revolutionary revival of theI the basis of the look and which ultimately led to her being

I unique innovator and inventorseen of fashions.as a

Spurned as unwearable when first shown late in 1985, The

I with innumerablemini cinni was
Its introduction at the height of the7) .(see fig.hoopsI determinationshoulder pad era showed Westwood'saggresive

prevailingto go against the grain and ignoreI again,yet
the followingintuition was proved right when.Hertrends.

I pares down versionall theseason
offormin thein their collections.crinolinetheofI

Bri t ishtoVivienne at last lookedrange,1988herIn
I Always concerned with the moreanthings as

Westwood noted that Queen
unorthodox

hadscant regard to fashion.who payswoma n

jackets fell from shoulders 
dipped from mid

inspiration.

Elizabeth U;a

and it was 
crino/rnc which 

nineteenth century,! formed

backwards at the Punk

bubble or ra-ra-sHirts.

a pouf-like mini shirt

major designers included a

elements of society.



I
I
I
I
I
I
I i
■
I
1
I

P-V i



westwood

The v«r i qus

Mol nie s

. -.. L
,?W"’

■ W

<£ w

■■■ XavW; - \XX

■ x
~'xx<;-1 ' / ■

■ :. ; ■ ; ' '' - • , ,

X'- :■ .; \ - x^ 
.

Ils v r;
• j8»fc < ■

; ■■ ■■



retained the same personal image for 1 ong that sheso
managed to end up looking unorthodox. Using Royalty as her
theme, Westwood mixed twin sets and pearls, blazers and
pinstripes and twisted them round, including new si inuneda
down version of the mini crini (see fig 8.) She used the
vibrant colours of Harris Tweed to create a hat in the form
of crown to be worn witha a small cloak of synthetic ermine
over bare shoulders. Westwood continued her interest in all
things British the following again using tweeds,season,
this time with the of leather and sheepskin to portrayuse
that old British detective. Sherlock Holmes. Jackets were
designed so that they could be unbuckled at shoulderthe

'stomacher’sand the sleeves removed. Eighteenth century
balletmixed with short sheath skirts and bunny-girlwere

(see fig. 9)inspired tutu's.

Civilizade, takesco 1 lection,most recentwestwood's
in the hope that theto pagan times.giant step backwards.

This collection will befreedom of argument will continue.
detail in chapter 7.discussed in more
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CHAPTER TWO:
Up until the Twentieth Century, Fashion
started. st the top with the wealthy and upper classes and
then gradually worked it's way down the social sea 1e. The
conspicuous show of wealth continued unabashed and women
such as of Paris could easily afford
the 1uxury of be i ng dressed by the top couturies. The
eraei gence of Charles Fredrick Worth,
slowly changed the ruling hand of fashion and the designers
began to hold as much if not more sway than the people they
dressed. Until the end of the Second World War. The world
looked exclusively fashionParis forto the Salons of

Schiaparelli anddirection and designers such as Molyneux,
produced a multitude of Couture garments workedBalenciaga

cl lenteachfittostandards and madehighesttheto

exactly.

ofinvolved in the creationof work which wasamountThe
used defined thecouture garments

theindecreaseAit was sold.whichatpricehigh
increasedwithcombined ancourt,theofimportance

in dress styles, meant that tirefaster changesforappet i te
and.itselfsupportlonger profitablycould nocouture

giventoday it has largely waystill existsit
The mass production

to the
United States,resulted in a

of byinfluenced1argelystillvzhich wasimagedesirable
being much moreReady to Wear ranges.
which they couldthe public at a price

r e a d i 1 Y

CLOTHING, SOCIETY AND THE'STREET' 
beginning of the

and the expensive fabrics

the Empress Eugenie

clothing,

clothing trade.

designers's

a 1 though
■Ready to Wear'

pioneered by the

and later, Paul Poiret

Couture
available to



af ford.

An in rationing of the waryears for the first time in history.
generat i on cornered a niche in the fashion market. Prior
to this, young people had dressed in the same fashion as
their elders; however now that they had the freedom to
c h o o s e t h e i r own styles. they began to question the dress
and indeed the social codes of their and Antipeers,
Establishment fashion began to make its mark.

Anthrpologists maintain that there are at least two major■ cultures within each society:

V 'One authorized by ideal aesthetics and laws. and

another unconscious version which is expressed in

officialthat the cu1turepractisesandproducts

V would like to suppress or ignore'
(1)

theagainstrebe11i ngmost popular ways oftheofOne
ofwearingthethrough anbeenhascultureofficial

This is by no means newadress.ofmode
sin c econcept:
wigsthe aristocrats wore theirFrench Revolution whenthe
theofthein emergencelaterand,fronttoback

fifties,theinbecame knowntheyasStreet
and theyestablishment, wereanthere wasthatpresumed.

clothes,

increase

a 1 ternative
Anti-establishment clothing has been around

nineteenth century 'dandy.

the younger

prosperity after the
meant that
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I

thereforeI The young working class ofthis not want to look like Edwardian gentlemen.I theiras fathers were now doing. so instead they adaptedthe styles giving the jacket a longer , 1 ooserI shape and
Pairing it with tight drainpipe trousers which slopped just
above the ankle to show brightly coloured socks and thick
crepe soled shoes. These teddyboys (see fig. 10) were the
f i rs t of seriesa of youth cults wh i ch disposed wi th
accepted dress an effort to proclaim the ir own
identi ty. The teds ■were followed by the beatniks and the

mods of the early sixties.

A1 though these cults made it clear that the views of the

generation should not be ignored. the hippies,younger i n

the late sixties the first theirtowere group use

collective voice politically.

an unattractive butbeen seen as necessarythe main,in

The first and second worldin the growth of society.part
but withtheir share of conscientious objectors.hadwars

thethroughinformat ionincreasedofavailabi1itythe
V i etnamthe atrocities of the warof television.med i urn

Thefee ling.anti-warmassivecreated a(1965-1973)
They1 ove .andI peacereturn toadvocated ahippies
rockthroughoftendemonstrations;peacefulorganised

I ' Makehair and asked that wein theirput flowersconcerts,
fig ID •(see— not War'! ove

swing.fullsexual revolution was i nI theSimultaneously
1ivingofnatural wayto ato returndes irehippiesTheI

a

ir

anti—establishment. 
period did

codes in

Until the sixties, war had.



Fig. 11 .
escapism.Hippy Dress - Psychedelia and



free from theI Prob1ems created by capita 1 ism and warcombined with the deve1opment of the contraceptive Pill, toI signal the age of promiscuity and the breaking down of
sexua1 barriers. The hippies took the naturalistic mode ofI living literally;

'Hair' (1968)
the f i rst■ to reveal avant garde nudity to

the general Publie. led to the presence of nude bathers at■ the Woodstock Rock festival, proclaiming ‘Free Love' for
all. The political weight of the hippy movement alsowas
felt in the field of education — the need for an education
system which longer the preserve of the elite but
wh i ch would be ava i1ab1e to all c 1 asses in society,
culminated in the student uprisings of 1968.

A1 though students have been campaigning since, theever
with manydemonstrations remain the most successful,1958

concessions being granted.

!
thedress.oftheir actions and their modebothThough

hippies
importance of youth cults inways

provision of comment on

the British workingDecember day in 1976,I aAt tea-time on
theiroffrontindownsatandhomearrivedpubl i c

' Today programme
setstelevision

the normally sedateThe material onBill Grundy.hosted by andhorrorofsentprogramme,current
The following dayBritain.throughoutrage ' Theheadlines screamed

in a blaze

*

and illustrated the
the social matters of the day.

The Hedonistic hit musical 
Broadway show

a wave

registered their dissatisfaction with establishment 
the

was no

to watch the B.B.C.'s

of publicity Newspaper

affairs
authoritarian
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Filth and■ the Fury"i
The cause of the -furore was Malcolm McLaren's rocknewH group:

V The gioup had been formed in mid 1976 and had been playing
a then,attracting some media attention;
however i t was not until their use of swear words theon
show that the 'Punk Rock' cult received national coverage.
McLaren had sensed an increasing dissatisfaction theamong
nat ions youth and its forecefulnew group
identity.

Punk accepted that Western Civi1ization,control led by the
nuc1 ear threat of the brink ofsuperpowers,
col 1 apse. The reality of mass unemployment once againwas

they reacted by creatingbecoming evident and imagean

of negat ivescomplete setportrayedwhich anger,a

This was an extreme reaction toand hostility.violence
held theThe punksyouth attitudes of the sixties.the

theirfor what theycontempt assawtotali nhippies
to the problems which had filteredfailure to effect change

coined the phraseThe punks thuslate sixties.through the
inand the Sex Pistols summed it uptrust a hippy'Never

No Future'.words in their songtwo

ofentranced the Western World was onethat soimageThe
The clothes were created byand self abuse.deprivation

been mentioned before. Vivienne AAs hasWestwood.Vivienne
rebe11iousnspiration from the more

a 1 wa /■■■'J

The Sex Pistols'

need for a

was on the

few concerts since

b aV. - u her i
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I
aspectsI Of the Present society as well delving into theasPast

She maintainsthat,

■ 'The vitality of a culture 1 ies on the line between
what is■ orthodox and what is not; I always try to be
on that line'.

(2)

Her designs echoed the aggression and the subversive
rhythms of the era, and they first appeared in a flurry of
headlines, the dai ly newspapers denouncing the phenomenuni
of Punk Rock. Grainy black and white photographs of
highly decorated punks crowded the newstands. dressed in

'The look that launched a thousand rebellions -
Tight, sexy and out to shock. Anti-power
dressing for a generation'.

(3)

The Sex Pistols were dressed in a variety of t-shirts; one
stitcheddes ignsuch

with obscene literature printed it; anotherontogether
designQueen''God Save theshirt was theinfamousmore
Queenphotograph ofdisplayedwhich a13)fig.(see
mouthsafety pin through her nose andII with aElizabeth

This t-shirtinplace of her eyeballs.Swastika'sand Nazi
of the Sex Pistols single of thewith the releasecoincided

the Queen's silver Jubilee in'commemorate'toname,same
Westwood sewed zips into the backs ofof 1977-the summer

withtogetherlegs atied the twoandtrousersbaggy
available in either black orThey wererestr j. ctive strap -

■ 
■

ancient civilizations.
traditions of

was made from two squares of rnuslin
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*

red Highland t e r t a n and became known as Bondage Trousers.
r.ipped and torn clothes held together with clips and safety
pins. or revealing the naked flesh potrayed an image that
seemingly undermined the reasons for wearing clothes in the
f irst Place . The raw agress ion of this look "as an
intent iona1 insult to both the authorities and to
conservative fashion (see fig. 14).

The do-it-yourself apprach to clothing which Punk fostered.
appealed to sections of the generations youth; i n

increasing poverty the prospect of having to spend

chedlittle on clothing struck a which hasvery money
remained a key aspect of sleet fashion to the present day.

in Britain is world renownened.'Street Fashion
certainlyandinnovative, moreprobably more

theisItother Country.inthan anyversati 1 e
: economic depression.■ and thethepernp1oyment,u■ markis a formItmedia.

sign of security. oroutward/;individuality, anof
be part of andesire tothe

have
We can street fashion thiscontribution to

the mostmade late seventies.of thepunk rockersthe

I

important

elect tribe.
(4)

assured that the 'elect tribe' which
all rest

of self expression and a

product of circumstance
joint influences of music

an age of

cent.".’/ are
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CHAPTER 3: SEX.
The function of clothing communication is a
very important one; the wealth. occupation. status and the
innate character of can often be judged in terms
of the dress whio.h they are wearing. The display of
sexuality can also be and it

rather than
the has served
pui poses of bodily decoration.

The requirement of procreation to prolong the survive 1
of the human species resuits in this need for sexua1
communication; throughout all cultures men and women dress
in di f ferent to attract a sexual partner. It isways a
fact that the covering or adornment of certain areas of the

muchwi 11 create arather than absolute nakedness.body,
greater desire in their partners.

of the body varies fromThe position of the erogenous zones
andand from generation to generation.to societysociety

’shameful'location ofto thethis also appliesconversely
Throughout the centuries thebodily areas.1 immodest 1or

ofcodesendured the imposition of thesehasbodyhuman
of the foot was equatedAncient China the sizeInsoc i ety.

idea that small waswith theof the vagina.the sizewith
Chineese womenthe feet ofresulted inTh i sbeautiful.

knowntheir natural growth;birth to stopbound frombe i ng
than four inches longseldom moreFoot it wasthe Lotusas

communicated through clothing 
appears that this display of sexual attraction, 

shame of the naked body

a person

as one of the major

as a means of
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II
I (see

did not have their feet boundI wereof dishonour as it suggested that they were not asubject of their husbandI 'S domination. More recently. ineighteenth century France the sight of the tip of
shoulderI or elbow decidely risquewas in the late
nineteenth

legs should alwaysI
estern culture the ChristianIn Church decided that the

genitals were unacceptable reminders of human frail ty,

displayed in the bible by Adam and Eve, and this induced a

I lit aboutg sex which still remains today.

I As result of this. aspects of sexuality have becomea a
prime with which to theconfront standards ofI weapon

and have therefore been embraced by theSocietyWestern
A1 though sexua1i tyAnti-Establishment code.purveyors of an

forclothesofmediumthethroughparadedbeenhad

hasactual practise of the subject neverthecenturies,
this changed with the adventAllblatantly addressed.been

discussed inof the Twentieth Century asthe youth cultsof
bookquote Mick Farren from hisTochapter.the previous

Leather Jacket'.■The Black

ofdemonstrationalso acourse,ofi s,Shock,
the major responsibilityand it's beenvulnerabi1ity

from Da Da to hardcounter culturewould-beof any
chanceInerability at everyafter that vuto gocore,

tohonoured tactics ist imeof theOneget.they

fig 15). Women who 

subjects

a woman's

where-as
century an honourable womans 

have stayed hidden.
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M
take what was once bedroom-private and parade it onthe streets.

(1)

N In the tities Rock
the new popular idols andElvisI influential faces of

singing Elvis often thrust his hipsN forward. and rotated his pelvis and this visual mimi cry
of the sexual act which was avidly copied byI his younger
fans, was considered shocking atvery the time . The
hippies.I for their part, put Elvis's mockery into practise
and again their attitude to 'Free Love' from theaway

I constraints of marriage. left established society aghast.
In fact, s i nee the fifties. sexuality has been aI traditional trait in rock clothing. with performers such as
J im MorrisonI of the 'The Doors' David Bowie, and Tina
Turner wearing outfits stage which madeon a

I direct statement of their sex, (see fix 16).

I Ma 1 co Im McLaren
thisand asked himself.1974

Malcolm's ideasof course.The answerplace with?'
Hecouched in the politics of subversion.had always been

establishment wastheto annoythe waythatknew
Sex,particularly the 'Noattackingby

British'i were
to this idealogical follow uptheNaturally.its culture.

(see fig 17)'The Sex Pistols'.his groupto namewas

fl through to the clothingcarriedvalue of sex wasshockThe

one of the most
During his

Singers became
Pies ley became 

the decade.

sexual attitudes,
and undermining the puritan basis ofe1 ernent;

was sex.

stood outside his shop in the Kings Road in
'What can I really affront
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Johnny Rotten of the Sex Pistols sports one 
Westwood's pornographic t-shirts.I 

■
■ ■

1

she was 
the punk look.

.Jordan - As Westwoods shop assistants, 
one of the main promoters of

Fig. 18.



of the Punk Rock
McLaren

inI had for number of years carrieda stock of Fetishist c1othing, and these Sado
fashions became Part of of punk. At the height
of the cult.

Farren sighted.

A leather clad punkette leading her friend
dog collar and leash; her female friend was dressed
in shoes, stockings. suspenders, a clear garbage
sack and a belt.

(2)

At the t ime, Jordan,same Vivienne Westwood 1s shop
assistant al lowed to trave1was the first classon
compartment of British Rail trains. as her short vinyl mini
skirt with transparent centre panel had caused complaints

travellers in the busier second class carriages (seefrom

18) .fig.

*
of the body was contrarypublic display of taboo areasTh i s

in the Britain culture.moral standardto every

ofeffectstheall too aware ofWestwood wasV ivi enne
thisusedshecode and of coursemora 1th i sflaunting

clothesHerin her designs.advantagehertoknowledge
day who wished to find aanarchic youth of thethesuited

alter the concepts ofandbourgeoisie,shock thetonew way

ki
points out thcit

'Time Out 1

In

■

the uniform 
in 1977 Mick

era .
the Kings Road

M 
■

and Westwood's retail outlet 

the past

Machocisti c

good taste.

magazine

on a



'The were inspired by elements o f ma i nstream
agressive.

of being a syrnbo1of were transformed into powerfulstatements of agression 1
(3)

Vivienne's t-shirts had been inspired by an

'One day I put a hole for the neck of
the breast and I knew it would do something with
the body in an extremely All thosesexy way.
i ipped things came from pictures I'd seen of

film stars looking really sexy in ripped clothes.

(4)
The look infact inspired by Marlon Brando as Stanleywas

'A street-car named desire' (195l)Kowa1sk i in the film

this use of ripped clothes to imply the collapse of
wh i ch could be easilyformatvisua1soc iety awas

with their obtrusively patchedhippies,understood:
puttingofthe ideaexploredalreadyhadjeans

front.imperfections up

which has always attracted a greatfacetOne
deal of controversy.

subversive British public.Graphic
its e

and images of paedo philia'Masturbatingimages of
Thet-shirts.pinnedandrippedintostenc i* 11 cdwere

and the police prosecutedcould take no more,e s t a b 1 i s h m e n t

razor slashed 

earlier culture.

lements to clothe the
Cowboys'

c1othes

The

of sexuality

is pornograpy, therefore Westwood used

a t-shirt at

inverted
trousers 

submission.

to make them

instead

culture.

Bondage
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9 for obsenity.

awakenedI Itdo.had achievedPunk what it set out to
it'sandto recognise the concerns of its youth;society

ofinternational media put the namedocumentation by the
Vivienne Westwood on the map.I

c
I
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CHAPTER 4: MUSIC.

In the

a
andtherefore influencean on the way we dress. be

traced back to the 1920 s and the Jazz Age The new medium
of radio brought the sounds of New Orleans musicians like
Lou i s Armstrong and Duke Ellington to the
post war audience. The popularity of this music and its
affinity with dance raised the skirt to knee length and
caused sensation.a Clothes which were cut in flata
silhouette and made from flimsy fabrics, skimmed the figure
wi thout empha sising it and lavish of colour,a use
fringing and beading echoed the mood of the Roaring
Twenties. (see Fig. 19)

music tends haveother Art forms. toopposed toAs a

influence over the younger memebers of society, andgreater
in part,of youth movements in the 19501s was.the upsurge

The arrivalwith new musical styles.due to an allegiance
thechangedthe music scene totallyPresley onElvisof

had marketed to the olderwhich until then.record business
Theandof the thiriesHall generationMus i c

youth affluenceincreased
forced to have athat the industry wasnumbersin such huge

clientele ittheandits position.ontota 1

catered for.

as performedRoll1 music of the fifties.’ n 1' RockThe new

forties.
I 

meant that Presleys records sold

re—th ink

This can

ears of the young

Theatre and Cinema, 
the society in which we live.

company of Art,
music is

Ballet and the
reflection of
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by Elvis Pres 1 ey, Bill Haley
to name buta f ew, was an immediate the young generation. Ofcourse the

witnessed immediate effects(see fig.

'Bill Ha 1ey'sI 'Shake, Rattle and Roll' and ' Rock a
around the Clock' charged a whole generation

I inexhaust ible energy for dancing. Dance floors were
filled with brightly coloured skirts twirling outR with turn,every ponytai Is swung and f 1 at shoes
tapped out the beat. Boys swinging the girls
through turns were dressed m
sweaters and narrow trousers or tight blue jeans.

(1)
V i ncentsGene stage apparre1, all black 1eather

with touches of gold jewe1lery, and his abruptyaccentuatedR 1 I'm 1ookin' for a woman with1 ovesexua1 a onesongs:
and a smooch in' all theand a-kissin'track mind.

Rol 1.' nportrayed thet ime '

R which had also been popularisedBlack Leather jacket,His
becameDean;Jamesand anBrandoMarlonbyfilmin

wardrobes of rebellious youth.in theimportant garment

I launched on a wave of teenageRoll revolution.' n 'The Rock
itsIn1962 .R out of steam byhad runin 1955,hysteria

maina','Beatleyouththeplacen Theworld by storm overtook thewh i ch collarless suits andhigh collared orslim-fittingn Beat 1es
s idedelasticandtrousersnarrowwi thwornjackets,

R

and Gene Vincent, 
hit with■ a

heralded the arrival of
the following decade.

World of Fashion 
20) .

a huggin’

with an

loose shirts, or big

more rebellious side of Rock



influencedFig. Image21. The TheirBeat 1es: a
M Generation.

■
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i : promoter of Glam Rock.
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Che 1 sea'I Boots were instantly copied and led to thepreva1ance of line of dress.I The Beat 1es
straight across the foreheadcop led. by count 1 ess young men and Vidal Sasoon introducedthe bob hair cut for girls, again incorporating the

straight fringeI line. (see fig. 21).

I As the sixties progressed into the hippy so didera, the
image of the Beat 1es. The protest ofI Americansongs
singer. Bob Dylan: 1B1owing in the wind', and' The times
they are a Changing'I became anthems of the growning peace
movement, and the hippies dressed accordingly. Their

I excapist mood of dress displayed the wish communicated by
the music. for a utopian. 'no hassle' existence.I
Of all the influences on street fashion. music is the most

providing a common denominator amongstquicklypowerful,

1 isteners.it's young

■ couture house may take mouths in which toWhere a

establish the simplicity oi a■ inspire a new fashion overnightof music can

(2)■ byborne outseventies this statement wasthe earlyDuring■ number of Bands and Images.of an increasingemergencethe
started a crazeThe Bay City Rollers'Scottish groupTheB headed the G-lamof tartan;for 1ayeredmovementB Rock ofDavidandboots,platform

B
B

Gary Glitter spear-
1ame suits and huge

the wearing
with glittering

Bowie pioneered many forms

fringe, was

new hemline, a type

® much simpler 
hair cut,with its



I
androgony with his high camp styles (see fig 22)

I The arrival °f Punk in peculiar symbol ic
between fashion and music. before­hand it had been

dress styles,
Punk started

was the sound or
the style which appeared first. It would seem logical that
they both worked side by side since both the elements were
created 1argely by one McLarensource: and Westwood.

social issues were only one of the elements
which led to the developmentI of punk, n the years preceding
its arrive 1, pop music had no real direction. it was a

I sluggish mix of 'Kiddy' pop on the hand. and blandone
heavy rock formula on the other. with rock stars be i ng

I raised to a position of elitism well above that which their
point of punk was thatTheearned.hadtaients everyI

brought pop music back from the A'voyages ofI Itgroup.a
itstoreturned itDead andGratefulbream' theor

I and half minute, three chord mode.original two

I the content of theVisually reinforcesRock garb
rebels is ausually establishes stars aswhatsongs;
demonstrateTheytaste.goodofabrogat ion

decorum by accentuatings normality andto

vo1 uptousn (3)
certainlypunk fashionsof the0 termsIn Westwoodsnaturerebe11ioustheindicated

K

above quotation,
of the movement.

undesirable

re 1 at ionship

street corner kid could buy himself a cheap guitar and form 
zfcft/ ntiiJV

an argument

1976 created a

as to whether it

opposi t i on
and vulgar elements.

Whereas
music which had influenced
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clothes te 1 a ted.I directly to the music. of which they were1 arge Part.

I
Of all the Popular media. music mostI openly reveals the

fears, passions of a generation. In

I of ten became far
dress, and stars e1aborateup

I images persona. These escapist costumes
oftenwere mixes of mysticism and Romance, with theirH visual elements leaping among the past, present and future.

n Th i s random mixing of past and present histories struck a

R fami 1iar chord with Vivienne Westwood. In 1980, as a
reaction to the slouching angst of Punk, which was by then

H clearly dated. col lection
wh i ch bestowed her with massive acclaim FashionasI Malcolm McLarens new rock group, 1 Adam anddesigner.

I for thea showcaseAnts 'the
whilst searching for an image for hisit wasindeed1 ook,

I againandidea,theMcLaren seized onthatband,new
into which it was introduced.reflected the cultureH

taping of thethat time people wereI radio instead
culture.■ stealing from their ownmodern pirates

(4)

H swash-buck1ingofstatement
The Ant music'.beautifully with the

p arrogance againstprofusion of redbright and bold: awereColours

0
e

hopes and
the past z rock costume

removed from everday 
such as Elton John built 

around his stage

collective

(see fig 23) functioned as

such a

Westwood produced the 'Pirate'

collection was apirate
which coincided

■ In london at
of buying records; these people were
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yellow squiggleI Prints
skirts with sashesunder worn

with square toed boots and shoes(see fig 24).

St i ped suitings were also with de 1icate1 awn and lace,I and madras checks, the1ayered romatic look contrasted sharply with the neat slim
I silhouette which the Paris designers, notably Saint Laurent

and Rykeil, were promoting for the Another protegeeseason.1 of McLarens, Annabella Lu Win (See fig 25) also promoted
the pirate look through the band Bow—Wow—Wow.R

■ The pirate look was the fore
cult, the New Romantics. The 1 ook unashamedlywas■ escapist; unemployment in the under twenties in Britain had

reached the quarter of a million mark.M a
ofelementNew Romantics portrayed a much needed■ theof

the midst of harsh reality.grandeur in

Wor1d'sthe Kings Road became known asshop inWestwoods■ listing floor and aDecked outEnd 1 .
towardssymbolished the pullbackwards it■ that ranc 1 ock

26) .(see fi9■the past■ almostGirlsBu f f a 1o1984,WestwoodThe latestMcLaren'sfrominspirationit'sdrew
theofthisProject,n Mu sical with two blackcol laborationInfig 27).(seeup1 inestar

B

°t shirts,
.Pirate hats

employed and teamed
Pioneer cottons

and the hardships of 
beccwircf .

Country under the rule of Margaret Thatcher were \ The look

jackets

cert a inly

collection of

runner to London's new street

time with himself as part

like a galleon with a
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for Malcolm McLaren's Record, 
Buffalo Gals.

fed
I BUFFALO GALS

■ j MALCOLM McLAREW 
and the
WORLDS FAMOUS
SUPREME TEAM

*M»uaju«mcLA»fc and the
WORIP’S FAMOUS SUPREME TEAM
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New York■ ' rap '

'The Worldas Famous Supremeteam' down a base track which was inspired by■ a group of sixty
Hillbillies who in anafternoon

one of their original■ dances,square
with Ma 1 co Im ca11ing over the top. Calling is the termused. forI the person who gives the instructions to the
dancers. The base track was then scratched; aN technique

Bronx,
New York. manual decks and a rhyth m boxN the records were then scratched into each other with the
voices ofN over
the top, like rapping. named 1 Buffalo■ G ci 1 s ' .

I The Buffalo Ga Is which Vivienne portrayed were dressed in
hemmed sheepskin coats on which many of the edgesroughlyI ofworn quality theThe bleached.left raw.beenhad

■ cotton inwith layers of wool andteamedsheepskin was

skirtsMassive gatheredred andodre shades.earthy green.

I layers ofborder of naive printed dancers.incorporated a
theskirts peered out from underneathdyed waddinguneven■ printedMasclerolook was completed withtheandskirts

withLoppedandvestsandsweaters■ cot tontextured
(see fig. 28) .hats and mud make up.Hi 1Ibi11Yppalachian

M
Christophersopened in St.1 NostalgiaThe shop,H The mix between thethe collection.to houseLondonPlace, distan tand that of the moreyouth cultureNew Yorku modern

oflove crossthe designersindu1gedaga i nhi 1Ibi1les

Q
n

D J’s known

Malcolm laid

year old Tenessee 

Performed

The records was

Th i s i s
practised by D J's and Kids in the South
With the help of

of Mud' was

tne World Famous Supreme Team being added
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cultural ferti1ization.■ and it worked well.

a The look and gone hand in hand from start to
finish and both were a critical and commericala success.

In recenta years, the advent of the pop videos has been an
essential medium m the communication of fashion throu gh■ music. Since the early I960 's music and fashion have been
inex/orably 1 inked with each other, fast turnover of POPa music cults has meant that original street fashion becomes
public through its appearance on pop musicians and is then■ fiItered back to the street through the influ?nee of the■ said star.

■
to some degree.can emulate,■ have had a profound effect

■
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on the course of fashion.

Worn. ' a

Although few manage to copy what musicians do on stage, all
how they look; their outfits
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CHAPTER 5: art.

any chance for this world. it is in
trying to

great masterpieces of Art were sponsored
either by the government of the day. the church. or a
group of wealthy individual Thiss . patronage becan
traced back to Ancient Greece and Rome, where displays of
Ar t, ma inly in the form of sculpture. dominated all public
bui1dings. This continued through the medi eva1 and
Rena issance periods, wi th the church acting chiefas
benefactor . However, wi th the onset of the nineteenth
century, the of industra1ization andage mechanization
meant that a great deal to the
midd1e c 1 asses, who became the new patrons of the arts.

either richof and powerfulprotectiontheenjoy a

sponsor,

the twentieth century hasVivienne Westwood,According to
themasterpiecesgreat artistic onprovidetofailed

because of the lack of theof past centuries.scalegrand i
whichpatronswealthycultivatedtheofeguiva 1 ents

in previous centuries.dominated Europe

toand she chosegreat interest in Art,holds aWestwood
col lectionWitches'subject directly in herwith thedeal

theOf courseof 1985.

our culture. 
Westwood)

If there's

or the church.

Perspective on 
1■ (Vivienne ’

direct influence of Art on fashion

This signalled the end of an era in -which the artist could

Pet a

of power was transferred
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is new. During 1938, the Italian1 DesignerElsa Schiapare11 i worked closely with the surrealist
painter.■ to produce among other things. a

printed tears all over i t, made to look as■ if it was nipped to shreds. I n the 1960's Yves St.
Laurent produced 1iterala rendering of Mondrian 1s■ Paintings in his collection of ladies dresses. In the
'Witches' col lection■ the New

which are printed on to

I her thick f Icjurescentsweatshirt ing co 1 ours
(see fig. 29) with references to the devil; his name i n■ different languages; being interspersed through themany

Graf f i t i print. Using this as the base fabric in the■ used the mythical 1 pointy',thenWestwoodco 1 lection,

incorporating point detai 1of witches;■ aspectspindly.

andwaterprooflongundershoulders macsande1 bows■ accessories which included the moderinsedmantles with
ballsvisors and gloves with goldP1 asti chat,witches■ to the fingertips.s ewn

■ col lection.theinArtGraffitiofuseherThrough
using the medium of dress anas■ fact,inWestwood was

trends and by making herfor current artspaceexhibit ion

K she wasdisplay of Art,to the
culture.her ownreflectingH

hadto day worldof the daythe vitalityI960's,theBy thethis changed withAll
been objectswith commonart,u of Andy

»

simultaneously

Westwood uses drawings by

York Graffiti Artists Keith Haring

Salvador Dali, 

dress that had

aYr iva1

contributor:

missed by mainstream art.
Warhol and pop

fabric in

by no means
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i
This dress from 
Keith Haring

the Witches collection promotes 
■s Graffiti Art.
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I such as the

I to theposition of Art. In the century, however. Artincreasinglywas
I display in obscure and stuffymuseums and exhibition halls

for the most

I part, establishments frequented by an elite minority.
Whereas m previous centuries art wasH display. its meant that it was
ignored by a great majority of people.M In an effort to
break away from these retrictive
t ime br i ng art back into the public­ arena a
phenomon'um which had its roots back in the sixties forced

V sconsciences of the eighties. It was known

as graffiti art.I
I the most legitimateIt took written language.

form of communication and re-armed it.

i (2)
in the form of the NewThe graffitists seized public space

1 privatetheirfor ownsubways,andtra i nsYork
couldtheythis public arenathroughandadverti smentI quicktheInvast numbers of people.withc ommun i c a t e

immediateI culture ofchange
andof paintof coloured aerosol cansThe useform;Art

paintartist to wait for therequire thedid notcrayons
and the painterstraditional painting.dry out.a to meantitschool training. soofficial artrequired no

theofin the punk musicpart i ci pat ion1 the1 ikethat,
could do it.anyone70 ’ s.

K
■
f

constantly on public 

position in the eighties

Campbe111s

practises and at the same

as witn

the eighties,graffiti was an

its way into the

Put on

which were.

soup tin being elevated 
twentieth
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Keith Haring did actually have an art school training andI his images have infiltrated Popular culture more than any
other street artist. In 1980, heH began do i ng his
notorious subway drawi ngs on the black which thepaper
transitN authority glues to the p1acards when an
advertisers paid time While his drawingsis up . share■ the spontanaeity of graffiti scrawls. his work has managed
to veil controversial themes such as nuclear destruction.u outer space conquest and homo-sexuality. 30)(see fig.
DespiteN the initial subversive tendancies of street art,

look the mainstream of artits has indeed infiltraited■ validlife.and
reflection of eighties culture.

H
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CHAPTER 6= FILM & TELEVISION.

The medium of film has always had a certain influence onfashion. .but never to extent thatas
in the twenties thi rties.and

stars such as Mary Pickford, Greta Garbo and
Mar 1ene Dietrich acted out I ooks which eagerlywere
absorbed by the younger generation.

The film 'Blade Runner' (see fig. 31) directed by Ridley
Scott, was released in 1982 and it received huge critical
acc1 aim. both for its intelligent portrayal of the near
future, and the social comments which it observed. The
film stars Harrison Ford as 'Blade Runner'

neo-bounty hunter hired to
' Rep 1 i cants'. These ‘Replicants'

as

fo1 lows.as

they look'skin-jobs','The Replicants are perfect
they even havethey talk like them.like humans

feelings and emotions..

from various time spans andfull of quotationsThe film is
presentcarried through fromfacet which isacultures.

post-industrialeffort to explain thein an1iving.day
itsof this society isof the main traitsOnesociety-

i1 lustratedand this is bestlook of decay.andfeeling
mentioned in the film.futurist citylayout of thethein

what they lack is a history.
(1)

such
exercised through Hollywood

Ce1luloid

great an

in the Los Angeles of 2019 as a

'Deckard' The

trail and exterminate the
the robots are known, are described in October Magazine
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Contrarya to the clinically
manyother science

Bladea Runnerexposes the side of techno 1ogy,the process of
Next to high-techa Bui 1 dings, junk heapsare visible; many, are left tof al 1a into ill It is a place of vast

irumigrat ion f r o rn c o u n tri e s of over population and povertya and the fi1m is popu1ated by crowds of faceless peop1e;
oriental merchants, punks and Hari Krishnas fill■ the
streets.

■
can find parralie Is with allWe of these aspects theon

M streets of any large Western City today. How many once
grand buidings boarded in cities,are up our ownM vandalised and broken inside, by the rebe11iousup

youth of the Thatcher Era. The mass exodusdissat isf ied■ of young people from Dublin to the larger cultural centres■ the past few years, speaks volumessuch as New York, over
emmigration/immigration terms are concerned.■

■1'n.e facedwith which Vivienne Westwood waswas ascenarioThis■ still prints from the film into hershewhen
This32) . was(see figcollection of 1984.R 1 Hobo 1s‘

ofcol lection,1 do-it-yourse1f1basics 1ly a

R delving.fond ofintoculturesthe
fromcombined with thosepicturesStillH aImanacscentury

velour and stockinette.fabrics such asR colours
produced the Hobo;pot of timeTh i s

R
R

displayed by 
the city of

eighteenth
and modern

clean image
fiction films,

incorporated

of the film were
and with a wide mix of antique

a mish-mash

once majestic buildings 
repair and decay.

me 1t i ng

which Westwood was so

as far as

a barefooted

dark
disintegration.
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modern dayI version of the Eighteenth Century streeturchin. The Blade Runner skirts are distressed as if theyare hundreda years old. The outward appearance of theskirt syrnbo 1 is ing the decay that is so prominent in thefilm.

Westwood comments on her constant mixing of cultures.

' Its

while establishing a symbolic connection with

the past ' .
(2)N She c i tes that in doing this there are certain

* which will be recognisable.

put together.

this before. which contributes to1 ikeg u i t ebeen a

totally modern image.

of television as* The importance
emerged since the 1950's;

mus i cthe communication of popthroughmainlyfashion,
thethatbeen massive.hastrends
andof post 1970 will continue to mixgenerat ionyounger

The fact that theon dress sense.their influencesmatch
constantly been embedded in thetelevision haveofimages

leftobviouslyfrom birth hasofminds
imageswith a hugey o u t htodaysK oflackthem a completeand has givensyrnbo1spopand

*

ft

I

e1 emenus

this generation
subconscious reservoir of

I 
■ 
■J ■

but its the way that they are
presenting them with things that have never

a question of keeping something modern,

a cultural medium has only

It can be suggested

never the-less its influence on
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about mixing them together in whatever hap-hazardreserve

fashion they please.

The fashion world waits in anticipation.
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CHAPTER 7 - CIVILIZADE.
On the twelfth

contested that.

'Britain's former Queen of Punk, Vivienne Westwood
is still a fashion Rebel'. (1)

This
London Fashion Week, of Vivienne Westwood's collection for
this Summer, 'Civi 1 izade1989 . The style, christened
apparently left international buyers 'amused and bemused'.
It included bandage sized hipster skirts made from sretch
lace, impract i ca1' sequinned bikinis revealing vast

of tattooed flesh. and boned corselettes withexpanses
in the position of the breasts. whichcut-away arcs were

fig.(seecovered over
34) .

theof1 aunchtheaccompaniedwh i chbrochureThe
byinspiredbeenit hasthatinformscol lection, us

idealsit contains many references to theandpaganism,
of the present day and Westwood's attitudesand happenings

to them.

lack of religious belief andculture signifies aThe pagan
acceptedrefusal to blindly follow anthrough theirisit

that Westwood'sChristianity,that is;code of religion.
ilintellectualorthodox and her guest forof therejection

1 I

Of October 1988, 
the Daily Express

the fashion columnist of

with the same lace as the skirt.

blase statement was a reaction to the showing during
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enrichment through the questioning of convent iona1
attitudes is displayed

She mentions that.
There talk of Victorianis values, but the

argumentative dinner parties. not middle class
Puritanism'. (2)r

This is an obvious reference to the continuing position of
Margaret Thatcher as British Prime Minister. In 1989 Mrs.
Thatcher entered her tenth .consecutive in thisyear
office. At the beginning of her term. her policies
attracted widespread condemnation; she herself advocated a

Victorian values which she saw as a returnreturn to to
of society. Herimportance ofafamily unit as partthe

spoke of s1ightly differenthowever,policies a
widening gap between the rich and theThe

brought about by increasing
unemployment and huge tax concessions for the richyouth

to the restriction of the freedoms which had beenpo i nted
throughout the century and a return to wherean erawon

question the ofdare notc 1 asses1 owerthe voiceMl authority.

the public. whoterm in office continues.Thatcher 1sAs

Ki blood, have becomeherforscreaming nowoncewere
and because of the lack ofa credible opposition.apathetic

they feel resigned to living under her rule indefinitely.

■I
M

transact ion.

poor during the early 1980's,

Victorian values were an insistence on interminable



* a materialistic and. barbaric society. and
Vivienne Westwood obviously feels that we havefl situation in Thatcher's Britain today.

fl The reign of Margaret Thatcherhas not however thebeen
only constant e1 ernent Vivienneof the 1 ast decade.
Westwood, with her steadfast belief in argument and the
constant reignedquest ioning of our culture. alsohas

shesupreme over this period, Thatcher,and, like Mrs.
looks set to continue for quite a while.
With argumentCivi1izade, she again asks us to keep the
alive.

1 Scepticism engenders ideas and belief kills them.
it is theElitism is not power and money:

cultivation of ideas and art made possible by money
(3)and power?

References:

■ Fashion Rocked by PunkDaily Express Newspaper,1 .

M 1988.12th October,Queen,

N Westwood Vivienne,2 .
the launch of the collection.i

u
a
a

Civilizade Pamplet to accompany .---------- (

The pagans were

a para 11e1
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CONCLUSION.

theofspeakrepeatedlymagazinesFashion styleand
had onhasVivienne Westwoodinf 1uence thatenormous

of her work cannot beThis aspectfashion over the years.
introduced to the publicwere firstignored,- Her designs.
in 1980 with the launchthrough the shock rock of punk and

Vivienne gave the World acol lection.'Pirates 1of the
andimaginationcollectivethecaughtthatsty 1 e

h i ghofdesignerherestab 1ished as
BuffaloSavages;col lections;subsequentHerrepute.

beencr ini havetheandWitchesHobos,G3 1s, mini

Buffalo Ga 1 sshowing herworldwide. Afterplagarised
in a Parisian Cafe, she was regularly invitedcol lection

fact she wasshow her collections at the Louvre into
3 British designer to be asked to do so foronlythe s ome

t ime .

Westwood's ifluence was not selective; it was taken up by
both the Haute Couture and by the street. The emergence
of punk inspired Zandra Rhodes to produce her version of
the look. wi th torn body hugging dresses be i ng held
together with jewelled safety pins. (see fig. 34) There
have been rules in street fashionno since Westwood's
pioneer i ng images dismissed with the taboo of mixing a
number of styles together to form By 1984
London's street culture had cornered the international
market and after long time in the doldrumsa the ideas,

I
I

I

I
!

a new hybrid.

an international
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Fig. 34.
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■ London Designers such asand flair of youngimmagination
theHamnett put the city back onand KatherineMap '1 Body

Fashion map.

N
and Witches collectionsHobo,'Buffalo Gals',Westwood's■ andsocksdownfallingtheandideasrich inwere■ ofdresstheouterwear influencedbrassieres as-worn

PaulJean -DesignerFrenchtheandMadonnapopstar■ influenced by the fetishist andwho was greatlyGau11i er,

(see fig 35)androgynous elements of her clothes.■
■ slitIn Tokyo, Westwood's revolutionary cut,exposed seams.

ofuse ofandfabrics■ As explained by Vogue,the Japaneese Designers.

'The Japaneese defined established methods of
dress making, eliminated colour and played games
with androgpny and garment details. for example.

a torso.
tearing and shredding materials. using tops as
bottoms, and cutting one leg shorter than the

M other.

■ textures and unstructured styles

M appealed to the Japaneese, with their sensivity to the
naturalistic forms of the material (see fig. 36)

The of graffiti artuse in the 'Witches 1w col lection was

otheranother element of Westwood's design to be copied by

Westwood's emphasis on

layering struck a chord with many

cutting an extra armhole to gape across
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«

ihe Japaneese mix of texture and layering 
was greatly influenced by Westwood.
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I commissioned avantCharles de CastelbajacJeandesigners.

shiftscanvas-1 ikedecorate his simpletoartistsgardeI withSprouse combined graffitiStephenand the American,
to adorn his designs.I and video silk screen.zeroxes

I firstwhenat1aughedwhich wasmini-crini,The

tremendously popular styleI becameintroduced, a
ha iledbeingskirts and ra-ra's asbubb1ewithlater

I the Dallas and Dynasty influenced shoulderantidote toan
pad era.I

I of Westwood have suggested that her success overCritics
of efficientcombinationbeen due to ahasthe years

I public relations and gimmicry.

I of this statement in this day anduntruth

the acid test of a style is its ability to be sold.age

I and Westwood's designs have certainly passed that test.

I For the present, Vivienne Westwood has just opened a new

I shop in Davies Street in London and her
produced and distributed Italy by the New YorkmI Industrie Company.

I
The in fashion. or howI deal with it. is any. bodies Wi 1 1guess. the
fashion world continue as
displayed the revival of psychedia led by then Acid movement, wi 1 1 a brandor new concept offashion emerge as we enter the 1990's?I

fl

recently by
House

question of what will happen next
Westwood will

In my opinion the truth or

a season

clothes are being

to look in to it's recent past

is ire levant;



like history and the arts, willfashion,I Whatever happens.
but wi11staticremain continue to paint newnever a

I picture of the culture of the day.

I

I References:

I 1. Mulvagh, Jane. Vogue, History of Twentieth
Century Fashion. London, Viking,I 1988, P 387.
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>d in Paris 
mtation of

Britain goes pagan. We believe in scepticism, 
argument and elitism as the pagans valued in­
tellectual freedom and mistrusted belief.
Death is so gothic; life is so greek, as Wilde 
said. There is talk of Victorian values but true 
Victorian values were an insistence on inter­
minable argumentative dinner parties, not 
middle class puritanism.
Not Pecksniff’s business but Peacock’s. As 
was said, “we don’t want a Crusade: we want 
a Civilizade”.
The French Revolution destroyed aristocra­
cy because it ignored other classes.
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micro-skirts artfully devised), vivio...^

f‘ consecrated on the international fashion scene by way
semi-clandestine fashion show held on the tables
St. Honore in Paris at which some of
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After her international success of the past collections presented in Paris 
and London, Vivienne Westwood has chosen Milan for the presentation of 
her next Spring/Summer '89 collection.
’In the wake of other great names of fashion from the other side of the 

' Alps and the English Channel, likewise in Italy Vivienne Westood has found 
the most suitable partners for the production - with the necessary 

/ competence - and the most efficacious distribution of her models which 
are characterised by the most daring, irreverent and radical creative 

L imagination, in fact, the collection which will be presented in Milan will 
[tributed - throughout the world - by the New York 
ng Vivienne Westwood's line with itiTown onesi 

n her activity as a fashion designer at the end of 
atelier in King's Road, that London street where 
advanced and creative milieu of the European 
concentrated. Involved in the “scandalous- affair 

mg invented more than one of the characteristic 
ich marked youth's image during the past decade 
the 1980's, and thanks to having made her shop a 
-shirts bearing designs somewhat disrespectful 
Royal Family (not to mention trousers and 
devised), Vivienne Westwood's success was 

scene by way of a memorable,

VIVIENNE WESTWOOD, THE MOST GIFTED AND FAMOUS ENGLISH STYLIST 
SINCE THE DAYS OF MARY QUANT, WILL HOLD A FASHION SHOW IN MILAN ON 
THE 3rd OF OCTOBER AT PAVILION No. 3 1 AT THE MILAN TRADE FAIR.

IASS'

micro-skirts
consecrated on the international fashion
semi-clandestine fashion show held on the tables of Cafe Angelina in Rue 
St. Honors in Pans at which some of the most influential fashion 
purnal.sts present at the fashion shows being held in the nearby Carree du 
louvre stopped bg, partly by chance and portly due to curiosity.
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VIVIENNE WESTWOOD, THE MOST GIFTED AND FAMOUS ENGLISH STYLIST 
SINCE THE DAYS OF MARY QUANT, WILL HOLD A FASHION SHOW IN MILAN ON 
THE 3rd OF OCTOBER AT PAVILION No. 31 AT THE MILAN TRADE FAIR
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After her international success of the past collections presented in Paris 
and London, Vivienne Westwood has chosen Milan for the presentation of 
her next Spring/Summer '89 collection.

fin the wake of other great names of fashion from the other side of the 
Alps and the English Channel, likewise in Italy Vivienne Westood has found 
the most suitable partners for the production - 'with the necessary 
competence - and the most efficacious distribution of her models which 

) are characterised by the most daring, irreverent and radical creative 
L imagination, in fact, the collection which will be presented in Milan will

be both produced and distributed - throughout the world - byjhe New York 
Industrie Company, flanking Vivienne Westwood's line with its own ones.
Vivienne Westwood began her activity as a fashion designer at the end of 
the 1970's with a small atelier in King's Road, that London street where 
traditionally the most advanced and creative milieu of the European 
capital of Pop Culture is concentrated. Involved in the "scandalous" affair 
of Punk fashion for having invented more than one of the characteristic 
models of that style which marked youth's image during the past decade 
and the opening years of the 1980’s, and thanks to having made her shop a 
centre for the sale of T-shirts bearing designs somewhat disrespectful 
with regards to the Royal Family (not to mention trousers and 
micro-skirts artfully devised), Vivienne Westwood's success was 

C consacrated on the international fashion scene by way of a memorable, 
- semi-clandestine fashion show held on the tables of Cafe Angelina in Rue 

St. Honore in Paris at which some of the most influential fashion 
journalists present at the fashion shows being held in the nearby Carree du 
Louvre stopped by, partly by chance and partly due to curiosity.
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The presentation of Vivienne Westwood's collection in Milan represents a 
prestigious element for Milanese fashion events, in the same way that the 
production of her collection in Italy goes toward enriching our "Made in 
Italy" with an innovatory and perhaps overdue contribution whereby to 
continue to be foremost on the international market.

|__This took place in 1981. The success was such that during the years which 

l followed Vivienne Westwood was regularly invited to show in Paris 
L~" although inside, at the Cour Carree du Louvre. And it is also for this 

reason that Vivienne Westwood's name is often cited together with the 
most imaginative and inventive designers such as Therry Mugler, 
J.P. Gaultier and Yoshi Yamamoto who have Paris as their hinterland. 

V-In 1984, for the collection created together with the American graffito 
artist, Keith Haring (the then budding star of contemporary art), the 
prestigious Woman's Wear Daily of New York awarded Vivienne Westwood 

'^with the coveted "OSCAR OF FASHION" with which the important American 
daily each year awards the prize to the designer who has most 
distinguished him or herself on the level of creativity.

1 From amongst the most recent creations of Vivienne Westwood's 
inexhaustible, ironic and joyful vein one can list the "MINI CRINOLINE", a 
pouf mini-skirt with innumerable hoops that raise it on the bottoms of the 

/ teenagers who wear it and which has contributed to a considerable degree 
to the pleasure of those who have taken part at the concerts held by 

, Madonna - one of Vivienne's fans - such as Boy George and Patty Kensit; or 
the "STATUE OF LIBERTY" top which reproduces the generous neckline of 

, the provocative sculpture that dominates the harbour of New York; or else 
/ the exhilarating little Harris Tweed hat, in the form of a crown, designed 
; following the model of Queen Elizabeth's crown in gold and precious 
jstones, to be worn with a small cloak of sham, synthetic ermine over bare 
1 shoulders.
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Unfortunately we do not have any promotional brochures 
catalogues at the present time, 
together a press pack for the future.

RACHEL PARSONS 
assistant to Ms.

or
However we are putting
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Thank you for your letter enquiring about information on 
Vivienne Westwood.

sorry that we cannot be of more help to you.I am

■ w a, lij i r jla 81 JLi

^Worlds Eqd 430 Kipgs Road Cbelse
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Good luck with your thesis.■ Yours sincerely,

■
■
0
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n REGISTERED OFFICE REGISTERED NUMBE1

Hi

Miss Daphne Kelly, 
14 Stamen Street, 
Portobello, 
Dublin 8, 
EIRE.

ELIZABETH WALKER
Executive Fashion Editor.

— ~r>^PANY LIMITED

I am afraid we do not have sufficient staff to be able to dedicate more time 
to giving you more precise page numbers etc.

We do frequently photograph Vivienne Westwood clothes and you will generally 
find them in our younger pages in our March and September issues when we tend 
to cover the collections.
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VOGUE

4t h M o v e it; b e r

Dear Enquirer,

Department is closed

■
INFORMATION

M

k
k
I,

h REGISTERED IN LONDON No. 226900
REGISTERED OFFICE AS ABOVE

THE CONDE NAST PUBLICATIONS LTD ■ VOGUE HOUSE ■ 
FAX (01) 493 1345 HANOVER SQUARE ■ LONDON W1R BAD • (01)499 9080

TELEX: 27338 VOLON G

Y o la r s fait h full y, 

VOGUE

. .... „ MANAGING KHIII DEPUTY MANAGING -WG STANFORD FINANCIAL-MGARVIN - PERSONNEL ■ MISS B TIMMS PRODUCTION* PROMOTIONS-

We regret that due to illness the Information 
for a few weeks.

Your enquiry will be 
and we apologise for 
letter as promptly as

answered as soon as possible 
not being able to answer your 
we would wish.
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CHRONOLOGY.I
1941 : Vivinne Westwood Born in Derbyshire
1971 :

1971 :

li
1972 'Too fast to Live,ft 1974:

■
M

1976 : ‘The

sells

■
'Worlds End'Shop changes its name to1980 :

1980 :

1 Adam &1980 :

H 1 Bow Wow Wow’Another new band -1981 :
1982 :n
1982 :

1982/3:

'Blade Runner'featuringcol lection.1984 :

collection, with Keith Haring1984/5:

col lection.■ Punkature '1 985 :

1974
1977 :

Malcolm McLaren launches the band 
the Ants'

Vivienne Westwood launches her Pirate 
col lection.

'Witches' 
prints.

1977
1980:

'Hobos' 
st ills.

Westwood launches her 'Buffalo Girls' 
col lection.

Seditionaries, as the shop is now known, 
'Punk Rock' clothing - Ripped T-Shirts, 
Bondage Trousers and Mohair Sweaters complete 
with holes.

Shop 'Nostalgia of mud' 
Chirstophers Place.

Again the shop changed its name. Now known 
as 'Sex' it sold Rubber, plastic and leather 
fetishist clothing.
Malcolm McLaren launched his group 
Sex Pistols ' .

Too young to Die': It sold black leather 
jackets and bikers paraphenalia.

The shop became known as

Shop changed its name to ‘Let it Rock' 
-This Shop sold old fifties records and 
Teddy Boy clothes.

'Paradise Garage' shop opened at 430 
Kings Road, with Malcolm McLaren.

opens in St.

McLaren releases the single 'Buffalo Girls' 
featuring himself and 'The world famous 
supreme team'.



I 1986 : 'Mini-crini ' col lection.

I Criniscule - Regal collection.1987 :
'Sherlock Holmes' col lection.1988:

I 'Civilizade'collection.1988 :
1988:I
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I
I
I
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Vivienne Westwood Shop opens in Davies 
St. London.
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