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INTRODUCTION Page 1 (a)

| "A good carricature. like every work of art, is more true to life
than reality itself" ! Annibale Carracci (1560-1609)

This essay investigates the Irish political cartoon of the Home

i Rule period from 1886 - 1914. The divisions made are in respect
of the three Home Rule Bills - 1886, 1893 and 1912-14, with particular
emphasis to the principal characters during the political history
of the time. This essay purports to examine the development in
the presentation of the principal characters throughout these years,
with reference to the cartoonists approach in treating the changing

political climate.

Before examining ' these cartoons it is necessary to explain what
is meant in this instance by 'political cartoon', as well as defining

the role cartoonists played in publications of this period.

Cartoons can be categorised into three divisions; 2 comic, social
and political. In the first category the cartoonist attempts to
simply entertain the reader with humour - whatever the particular
type. In the second, (social cartoonj, the approach is more

'humourist' than 'comic'. It comments on daily life which "raises
a smile of recognition".? In the third category, the political cartoon,
the cartoonist presents a "comment championing a specific political

faction or point of view". 4

When compared then, it is obvious that political cartoon
; encourages the cartoonist to be the least objective of the three
| categories. Although it can be argued that both social and political
cartoons are presenting some form of comment there are marked
differénces in the direction they take. The political cartoon "seems

to do more than amuse or make one sigh out a '"well that's life';
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; INTRODUCTION Page 2(a)

it tries to influence the viewer to a particular viewpoint and predispose
the reader to a particular political action".® The political cartoon
is in this case, then, an implicit appeal to do something political.

This definition, however, must rule out the general or specific

social—mora],kar'toon which also implies an appeal to action~the border
where both types of cartoons meet. Perhaps the singular difference
is that the social cartoons (belonging to this border group) intend
to provoke individual moral action, whereas the political ones provoke
‘ 4. more  specifiec. type of action - political action which can bel,
at times, inclusive of mass moral action also. These two divisions,
then, meet where moral social comment appeals for political action.
For the purpose of this essay I shall include the latter as political

cartoon.

The particular role of the cartoon has been, and generally remains,
that of protagonist. "From the start of art, the political cartoon
has always worked best as witness for the prosecution". ¢ The force
of the cartoon is emphasised by the use of caricature - "With the
aplomb of Greek Gods, cartoonists blithly transform enemies into
clowns and political parties into animals".’ The justification for
the artist to deliberately commit himself to a one sided viewpoint
of the events witnessed seems to be in the nature of the attack
alone. " A cartoon cannot say, 'On the other hand'. On the other
landisswhys shouldl 128 SObjectivity fs montal viniie ibeatone o,
any successful cart.oon, irrespective of how unwilling a political
cartoonist may be to align himself to any political party. iihe
action and resulting scenario of any politican is, ideally, what
the cartoonist's preoccupation remains.  "No attempt is made to
be fair and balanced, because events are not fair and balanced

..... All that remains consistent is exaggeration". ®

'Furthermore, the cartoonists themselves see their own criticism
of the political scenario as above that of the petty politics and

,'“ the resulting consequences. The cartoonist's role seems to fall




INTRODUCTION PAGE 3 (a)

between self-proclaimed prophecy and anarchic voyeurism. Gerald
Scarfe believes "all politicans are fallible .... I point out to those
In power that they may be wrong".'®As Terry Mosher, calling himself
a 'paid buzzard', cynically puts it, "Our role is to go after whoever

is in power" '’ More non-chalantly, Jaques Faizant savs e
p Yy

Off the misfortunes of the nation".'?

The 1implication here is that in contemporary cartoons both the
actual cartoon itself as well as the cartoonist, act as independently
as possible from outside political pressure. In the case of the
cartoon, it attempts to state more than editorial policy, whereas
the cartoonists themselves never wish to betray their personal

political loyalities.

This v&:onte'mpor‘ary role of the cartoon was not shared by' fhé papers
of the Nationalists and Unionists during the Home Rule period in
Irish history that this essay explores. Home Rule was a political
campaign to repeal the Act of Union (1801) and establish an Irish
Parliment under Westminster. In 1877 this campaign came under
the leadership of Charles Stewart Parnell. It received the support
of the Liberal party in the 1880's, under the leadership of William
Ewart Gladstone, and lead to the introduction in 1886 of the First
Home Rule Bill, when Gl adstone was Prime Minister. It was opposed
by the Irish Unionist M.P.'s and by the Conservative party in
Westminster. This  pattern of party political division over Home
Rule continued during the three occasions on which Home Rule Bills
were put before the House of Commons - 1886, 1893 and 1912-14.

The political cartoon, particularly in the early parts of this period,
was very different in conception from today - it was a deliberate

facet of political propoganda strictly in line with the loyalities

of the editorial to a specific political party or policy. The cartoon-

Ist was indeed critical of his subject but in a marked politically
biased way which existed only to promote the views of the favoured
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political party. It must also be remembered that many of the
papers that published these cartoons, were set up by political
parties origonally. The main interest was with the politican's
actions and the results of these actions, rather than the character
of the politican himself - even though the latter could not be avoided
when dealing with caricature. Interest here was only in the effect
of the politican's actions taken in the light of a pro or anti-Union
stance. This was the central focus of the composition. For this
reason the emphasis of the cartoon remains on analogy and allegory
rather than caricaturisation. I will return to this approach and
development of the political cartoon during each period of Home
Rule in more detail later on in the essay . The aim here is to
emphasise the difference between how cartoonists now see their
role and how during the period of this essay the cartoonists primarily

served the political bias of the papers they worked for.

All political comment is historical,» and in this way it is tied
to particular events and characters. For this reason it is necessary
to outline the historical events and characters they record, including
the state of political parties and their emergence, before elaborating
on the cartoons themselves by way of introduction to the periods
referred to in the main body of the text. Here however, it is
necessary to elaborate on the role this historicity plays in the

choice of cartoons taken.

Some political cartoons are tied so close to political events it
is necessary then for the event itself to have historical importance
if we are to understand it in the main. This is the crux of the
problem in attempting to analyse any political cartoon. Furthermore,
no Contemporar‘y of the nineteenth century has written a commentary
on political cartoons dealing with this period, other than one in
1832, which dealt with English cartoons. The captions used were
largely allegofical. hence creating further complications for readers
today. For this reason, although reference will be made to the
caption, my main focus will be on the rendition of characters and
‘the analogy used in each case. This has complexities of its own,

of course: recognition of the minor characters as well as a necessary
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familiarisation with the political system of the time.

In my approach to the Irish political cartoon in both nationalist
and unionist papers, as well as other forms of printing cartoons
(in weekly and monthly periodicals as well as postcards), I have
decided to examine them from an aesthetical viewpoint, with particular
reference to the development of caricaturisation of the politicans
who were the key figures portrayed. My secondary interest is
in the use of analogy and composition, which was naturally adapted
from the conventions in expression of the late Victorian age.
The decision to focus on certain papers, magazines or postcards
belonging to the particular periods was made not only on the availab-
ility of surviving cartoons, but on the ability of some to better
illustrate the development of certain characters as well as those
.which satrised . the prevailing political . climate. My selection,
then focuses not on the development in printing methods of various
publications with their use of cartoon, but on those which exemplify
best the political temperature of the time, particularly with regard |,
to newspapers which were presented with a markedly nationalist
Oor unionist bias. Even though the nature of the cartoons was in
Many cases purely propagandist, the success of this use will not
be gauged here in great detail, although reference to it cannot
be ignored. The particular pieces chosen are relevant to the time
scale, particularly with regard to the dates of the three home
rule bills, but also include other important dates of political develop-
ments. For example, the Times (London) letter scandal with Parnell,
1887 - '89, in which the English paper accused Parnell of various
crimes, is of importancg. along with his rejection as leader of the
party in 1890, closely followed by his death in 1891. These partic-
ular incidents allow one to trace the char’iges in cartoonist's portrayal
of Parnell, both in caricaturisation and use of analogy, which is
what this essay intends to investigate with respect to the various

characters that dominate the political scene.
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The style of presentation in victorian cartoons and its effect on

the Irish political cartoons.

The tradition inherited by the cartoonists of this period, the latter
half of the Victorian era, was firmly established by their predecess-
ors - Gillray, Cruickshank and Hogarth. That these artists lived
in the Georgian age is a fact not to be dismissed lightly. The
social climate of that time encouraged cartoonists to savagely attack
politicans with a markedly pointed satirical approach. This approach
was to represent the "great men of their time in the most indecent
situations".' However, with the dawn of the Victorian age in the
1830s the "unrespectful"? cartoons were soon a thing of the past.
"Times and tastes change ... the reaction had set ins. . People
became more 'proper'".3 - The approach to caricature, previously
one of little reverence but much relish, was epitomised in the
reference to this discipline itself - "the rebirth of propriety could
be made clear by a rechristening" A STihe rechristening was an attempt
to remove the cartoonist from the previous stigma of vulgarity
"inherited with the old descriptive label of 'caricature'".’ The
latter were now referred to as 'cartoon '.° The new approach insis-
ted in clearly marking a difference between "respectful and disre-

spectful political art".?

"The other stream -‘(respectful cartoons) begins in what seems like
fairly tame comment"® of the leading politicans of the day. Even
Punch the principal organ of political and social cartoons in nineteenth
century Britain, felt the force of Victorian etiquette - although
the lighthearted and nonsense type of humour continued. Fictionalised
characters were used to portray actual events rather than use the
more pointed caricature.9 The high tide of Victorian dominance
came in the 1870s, thus influencing the approach to political cartoons
favoured by both Unionists and Nationalists. Those who were to
be caricatured were to be done so in a self-conscious and controlled
manner which owed little to the school of Gillray and Cruickshank,

e e e
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whose approach nevertheless established the 'tongue in cheek!'
acceptance of peers to be cartooned as an effective way of comment.
The axiom that "It is bad for a politican to be caricatured. But

.10
it is worse not to be! still rang true.

However, the caricatures contained in the cartoons of the time were
treated in a more and more stylistic manner. The analogies could
be as bizzare as possible in a 'respectful' sense but the characters
became more like fixed masks rather than renditions of exaggeration
and distortion that could envelop a whole range of 'hidden intentions'.
The faces were given a particular fixed treatment which remained
unaltered irrespective of which mood they were to portray, resulting
in a standard, near iconic, technique. That the Irish papers should
readily adopt such a technique, so prominent in the English publicat-
ions, is hardly surprising. The influence of the style was very
familiar with an Irish audience. Many of the Irish publications,

such as The Lepracaun and Pat, were directly attempting to negate

the perception of the Irish and Irish political objectives as portrayed

in English publications widely read here, such as Punch. The

'‘proper deference' adopted by many of the English cartoons no
doubt encouraged the younger, newly established papers to imitate

this style.

Most of Dublin's largest newspapers such as the Weekly Freeman
and United Ireland had a colour supplement with them by the early

1880s. Due to the printing limitations of the time it was more

reasonable to print the cartoon on separate sheets - known as broad-
sheets - and insert them into the newspaper, rather than actually
incorporate them into the main body text of the paper itself.

Such a development was to come in the papers and periodicals
of the early 1900s, such as the Lepracaun, in time for the third
Home Rule Bill ., All these insertions were chromolithographs,
many using colour to great effect, although differing in size usually
MO 5 GG 50 @ 200 s a1z, G0, They were effective organs of propa-
ganda for their respective causes, depending on the editorial policy

of the paper - either encouraging support for the Home Rule party
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and their policies, fomenting bias against certain politicans: or,
firmly defending the union of Ireland and Britain established in
1800, accusing Home Rulers of anarchy and disloyalty to the crown.

The actual format of these cartoons was chosen to encourage the
reader to keep them, as one would a printed poster. Many homes
throughout Ireland used broadhseets as decoration. It cannot be
overemphasised how powerful an image these must have created
in the reader's mind. No previous political message had been
relayed quite as effectively as this before in Ireland's chequered
political history. Although the effectiveness of this use of propoganda
is not what I wish to pursue here, to display its ability to impress
one should draw attention to a particular incident in 1893 by way

of gauging to some degree the force of such imagery.

On May 6, 1893, shortly after the passage of the second Home Rule
Bill, a nitroglycerin bomb was thrown into the quadrangle of the
Four Courts in Dublin. Amidst the debris of the canister and fuse

the police found a copy of a cartoon from the United Ireland's

Christmas edition of 1889. The actual illustration was of Hibernia
and Britannia standing in sisterly love, with a border surrounding
the two which placed Gladstone at the top in crusader's armour.
He held a battle-axe, labelled Home Rule, preparing to slay the
serpent with'Tryanny, Coercion, Eviction and Rack Rent' on its
coiled body. The Eaption read 'Peace on Earth - Goodwill Towards
Men'. Because of the timing of the explosion some newspapers
purported that this indicated the " undesirability of the perpetrator
to the then constitutional agitation".'" Whatever the interpretation,
its significance here lies in the cartoén's inclusion at the scene

of the incident and its obvious key role in influencing the perpetrator.

The presentation of the message, for both Nationalists and Unionists,
was a deliberate attempt to influence the readers' approach to
the politics of the day, as well as reinforcing the policies of
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the political parties they chose to recommend. That this particular
cartoon should resurface after so many years gives some indication
of the success this mode of visual communication achieved in terms

of permeance if nothing else.

An 1important point to remember, particularly with regard to the
Nationalist cartoons of this period, is that they were conscious
of addressing themselves to not only those familiar with the policies
endorsed, but also to those in favour of them. The readership
of these Nationalist publications were Nationalists - They were
meant for an Irish nationalist audience. These papers: sold: to a
Nationalist public (in both Ireland and England). It was, somewhat

comparable to the Unionist cartoons readership. They were popular
not" only in the sympathetic homes of those in the South as well
as in Ulster, but also with a Unionist readership in England.

Although reference is made to both Unionist and Nationalist cartoons
throughout the Home Rule period, I only use both to show the develop-
ment Sof particular characters. I am not attempting to compare
nationalist cartoons with unionist ones . They are included to show
the primary focus of Unionist and Nationalist approaches to tracing
the characters development. The presentation of any form of propa-
ganda to a 'home crowd' inevitably sees examples of stereotypes,
and in the period these cartoons were published it took several

forms, perhaps the most symptomatic of all being simianisation.

.

When writing on the influence of, and the rise of simianisation
in cartbons one realises that "cartoons .. sometimes tell us more
of the criticisers than of the criticised".'? With the wide exposure
given toc Darwin's theory of evolution, the class structure, so prevelant
in all aspects of English culture at th’s time, favoured the association
of the lower orders to that of inferior animals. That such extreme
shifts in perception of man should influence the cartoons of the

day should come as no surprise. Cartoon as a discipline must,
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in order to be interpreted clearly, reflect the social trends and
prejudice of contemporary social order (whether or not the cartoonist
chooses to condone or condemn such trends). Hence, the "Victorian
Englishman's concept of his own place in the world comes clearly
into view, personified ... by the immense superiority of the Englishman
over the ape-like Irish".13 The readily published cartoons of the
simianised Irishman in periodicals such as Punch in England supports

this intent of the Victorian Englishman's social adaptation.

Nevertheless, the simianisation of the Sieish =N English cartoons
was ingrained on the ego of the Irish reader, although Irish cartoons
mainly refused to Copy such an approach even when the tone
of the cartoon might be strongly anti-English. The Irish Nationalist
and Irish Unionist cartoonists were neither "as systematic nor as
scientific in their treatment of the 'enemy'' as were their opposite
numbers in London".' The Irish cartoonist, judging from the faces
of Unionists in the Nationalist cartoons, and those of the latter
in the former's cartoons, preferred to portray their enemies in
a less simianistic manner, albeit brutal and, on several occasions,
prognathous. "Relatively few gorillas and orangutans inhabit Irish

political cartoons between the 1860s and the 19203'.’ e

Although reference to simianisation cannot be ignored because of
the effect it had on cartoons during this period, I do not wish
to investigate exhadstively its inclusion in these political cartoons.
My approach is not to examine how cartoonists presented races
but how they treated individual characters in the light of political
prejudiée. For that reason my selection of political cartoons follows

the development of caricaturisation of spe'cific politicans primarily.

Finally," reference is made throughout to the various cartoonists
responsible for their respective cartoons but only when it is possible

to accurately give this credit.
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CHAPTER 1 PAGE 7

First Home Rule Bill 1886 - The Development in Gladstone's

presentation in cartoons.

In 1800 the Act for legislative Union of Ireland with Great Britain
was passed by both Irish and British Parliments. 1801 saw the
first year of this formally established union begin. From this
union to the presentation in Parliament of the first Home Rule Bill,
there were several important historical dates which, by way of
introduction to this period, should not be ignored. Ireland's attempt
at displaying the Nationalists distaste of this bill was seen in
the 1803 rebellion under Robert Emmet. The failure of armed insurr-
ection turned Nationalists attention to parlimentary reform.
wWith Daniel O'Connell, the Catholic Emancipation Act was passed
in 1829. Until then, Catholics were not allowed to enter Parliament.
Gladstone formed his first cabinet in 1868 and by the time he advoc-
cated Home Rule for Ireland he was Prime Minister for the third
time. Gladstone favoured reforming acts in his various administrations,
including various legal reforms relating to Ireland: The Disestablishment
of the Church of Ireland, 1869: Land Acts, 1870 and 1881, culminating
in his committment to Home Rule by the Bills of 1886 and 1893.
Gladstone's First Land Act, 1870, coincided with the launch of
‘Fhe Home Rule movement by Isaac Butt, who was replaced as leader
of the Home Rule party in 1877 by Charles Stewart Parnell, who

remained leader for more than a decade. With the introduction

of the first Home Rule Bill in 1886 by Gladstone, the Liberal Prime
Minister, the cartoon s of the day were already familiar to the

Irish readers, with the principal characters in the cartoons presented

with true Victorian respectability. What T wish to primarily invest-

igate is how these characters were drawn in cartoons shortly before

1886 and how, with the presentation of the Bill, the approach
to portraying Gladstone shifted emphasis to remain

the propagandist intent of the cartoons.

in line with
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Although Gladstone had presented himself as favourable to legislative
change for Irish interests since 1870, he was depicted, by and
large, by the Nationalist bapers as someone doing So.only to appease
the Home Rulers and distract them from their main intention. He
was very much a character that Parnell could influence with the
weight of the popular vote, but not one to be trusted to act in

Ireland's nationalistic favour.

The Land war lasted from 1879 - 82 in Ireland. It was principally
over land rights for tenant farmers, and because of much agigtation
the government introduced various coercian acts in an attempt to
contain any insurrection. With Parnell's elevation to leader of
the newly formed Irish Parliamentary Party in 1880 clear demarcat-
ion lines were drawn for the representation of characters who were

to be treated favourably and otherwise by the Nationalist publications.

Pat, the periodical baseg on the same format of the English Punch,
enclosed double bage spread cartoons in 1881 which depicted Gladstone's

coercion laws by punishing the majority for the crimes of the

HeWa (61 11) & This categorises him as a character whose actual bias
against the Irish is revealed (1.2). He cloak of 'benevolence'
falls to reveal a sword of 'martial law’. Even though Gladstone

later introduced the Land bill of 1881, he nevertheless is treated
in an unsympathetic way Dby the Nationalist cartoonists. The Weekly

Freeman, a Nationalist paper that enclosed broadsheet cartoons

inl colour, drew a rather eloquent analogy between Gladstone's bill
and the . "powerful influences" which encouraged him to present it.
Pat, who along with Erin symbolised the Irish Nationalist patriot,
wields the 'Langd League' club menacingly over Gladstone's head
(1L 39 . Gladstone's successful passage of his second Land Act did
not alter"‘the Nationalists perception of him. He remains the mechievous
figure - this time a dark knight on the British Steed, dragging
Erin behind in a display of Liberal triumph, rather than the attaining
of any higher ideals (1.4). With the subsequent murder of Cavendish
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and Burke, chief secretary and under-secretary respectively to
Ireland, in the Phoenix Park, 1882, Gladstone readopted coercion
laws for Ireland. His portrayal as one opposing Irish interests
(1.5) develops into one of blatent disregard for Ireland (1.6).
The marked difference in use of analogy between the two cartoons

underlines this pointed disfavour of Gladstone.

The careful use of analogy in these cartoons established the precedent

for the tone of cartoons throughout this period. Even casually

AT PHEIR Wil

comparing the analogies used in cartoons (1.3) and (1.6) for instance,

both used a pretty tame and controlled approach to the portrayal
of characters. It is tempting to imagine how Gillray would have
used the portrayal of the same analogy . The seated Gladstone
in 'The Genius of the Bill' would have coweered just that little

bit more -disturbingly. ‘Gladstone's axe lacks the immediacy of

intent positioned as it is in 'At Their Mercy'.

7 {1.5) ?aﬁﬁco-w “mmervation’, 1882 Pat
{1.6) ‘At Their Merey "8 Weekiy Freeman

{1.7) 'Will You Be B v e’ 1884 Weekly Irish Times
In both the above cases although Gladstone's character dramatically

changes role, from victim in the former to agressor in the latter,
the actual depiction of his physiognomy alters very little. This
lack of extreme change in his caricature is even more noticable
in later cartoons in Nationalist publications when Gloadstone is
perceived in an altogether more favourable light This timid
use of analogy presents a nonetheless clear message to the reader,
even though it is ~ couched in 'respectability"’. The almost coy
way the cartoonist approaches subtle changes in Gladstone's features
being careful not to shift dramatically from the iconic treatment

of the caricature is effective .

A further example of this iconic approach to caricature Secoming

established can be seen when the cartoons of the anti-Home Rule
papers 1is investigated. Gladstone's features suffer no more at
the hands of the Unionists than they did at those of the Nationalists.
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Although it might be countered that the Unionists had been "reluctant
to condemn Gladstone out of hand'! until 1893, the treatment of his
caricature did not signal whether or not the cartoon was favourable
to him or not. The use of analogy in Unionist cartoons before
1863 show Gladstone as one who endeavors to satisfy Erin (1.7)

without turning his back on the Union. In the Weekly Irish Times ,

a Unionist paper from Dublin, Gladstone is shown (1.8) attempting
to introduce reform in an effort to prevent dissolution. Here,

as in the other cartoons using similar analogies (1.9), one's sympathy

is. directed at the Union. Scorn is directed against the ungrateful
Pat: Although pro-Union in their content, they are not, as WG
contemptuous of Gladstone. The closest the Unionists come in the

days before the second Home Rule Bill is perhaps best exemplified
in 'The Modern Crusader', 1884 (1.10). Here Gladstone is presented
as the opposer of the  Conservative policy to the Union which,

although hardly news, was an attempt to highlight serious reservations

about conditional support for Gladstone. The mocking allegorical
text directed at Gladstone, ! Verbosity on a Thoroughbred',
is also a subtle knock at the latter. Disraeli (Gladstone's earlier

Conservative opponent) described Gladstone as '"a sophisticated
rhetoritican inebriated with the exuberience of his own verbosity".2
It is interesting to compare this portrayal of Gladstone as a crazed
Scottish (a reference to his constituency) Don-Quixote figure to
an earlier cartoon (1.11) of the same paper by a different cartoonist
Conn, where Gladstone's many other obligations prompts Parnell
o) @bl WLEE e gb overstolstheMEieries i This was an attempt
by the Unionist paper to tacitly suggest that Salisbury, leader of

the Conservatives. and later G's successor as Fols )lon  Coullel, i
the days before the first Home Rule bill, reach a compromise which

would be delivered in the Nationalist's interests.

In the General Election which followed, June 1885, the Conservatives
formed the next government. However, within months another election

was called (November) and by December of that year it was clear
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CHAPTER 1 PAGE 11

that either party could lead the House with the support of the
Irish Parliamentary Party's 86 votes. Despite Gladstone's announcement
that he favoured Home Rule, the Nationalist cartoons were still
quite wary of depicting the 'Grand Old Man' (G.0.M. - so called
by virtue of his seventy seven years) in a wholly favourable light.
Pat was worldly wise about giving allegiance (1.12), while Erin
is beseiged with some more 'flirting'. Gladstone's features in

the Weekly Freeman are still more mischievous than gallant.

All of this, however, changes dramatically when Gladstone actually
introduced the first Home Rule Bill in the House of Commons in
April 8, 1886. Gladstone is now transformed from the scurrilous

knight of a previous cartoon (1.4) to the noble defiant Liifedote ([l alal)

11} “Crushed’, 1883 Weel

= trampling the Unionist opposition underfoot. In place of the Union

1.12) “At His Old Games', 1885 Pat Jack draped on his horse, 'he ‘holds the green flag with 'Honle
Rule' emblazoned on it in gold. The features of Gladstone's caricature

change very little - it is merely the sense of heroism replacing

that of less-noble cailing than can be detected. N iss oyl e

be expected that if caricature of this period would not reach the
extremes of Gillray or Cruickshank when portraying a character

in an unfavourable light, then it would hardly abandon this safe

middle-ground when drawing characters favourably. Nevertheless
the difference, although subtle; was perceptable. To dramatically
change the actual caricature was alien to these cartoonists. To

adopt enthusiastically dramatic, thoughy undeniably Victorian, analogies
to best portray an extreme shift in the presentation of the same

caricature was, however, not.

Gladstone's role as victoriously announci‘ng Home Rule in the face
of opposition is a theme that recurs in the Nationalist cartoons.
Gladstone intervenes to prevent a flag carrying protestor in a United
Ireland 6artoon (1.15)" drawn’ by J.D. Reigh. This paper, as other
Nationalist publications, prefered to give the main credit and centre
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(1.13) ’Flirting Again’, 1885 Weekly Freeman

(1.14) 'Gladstone’s Crusade’, 1885 Weekly Freeman

(1.15) ‘A Summons to Surrender’, 1886 United Ireland

(1.16) "The Modern Champion of Ireland’, 1886 United Ireland
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CHAPTER 1 PAGE 12

W8S United lreland

NEE Weskiy Freema

sfage heroism to Parnell - a feature of these cartoons to which
I will return in the next chapter. In 'The Modern Champion of
Ireland (1.16) Gladstone, although heroically slaying the dragon
of 'Prejudice, Bigotry and Treachery', remains the defender of
his Dbill - not Ireland's hero, but Ireland's defender. The former

was the role reserved for Parnell alone.

The effective opposition to Gladstone's Bill, even within the ranks
of the Liberal party, was effectively expressed in the 'Cabinet
Trick' cvartoon in February the same yeanrs ({17 Gladstone's
opposition ranged from 'Whig Conspicory' to 'No Popery' on the
ropes tieing him down. Gladstone's presentation is set in more

noble tones in the Weekly News, April (1.18), with Gladstone before

Brittania and Hibernia - 'Now, ladies you have to decide'. This

péssive fatalistic Gladstone is redrawn at the same time in the

Weekly Freeman cartoon, 'The Axe at the Root!' (ISP S A Mo Ee

heroic manner. The analogy chosen is a reference to Gladstone's

favourite pastime of felling trees.

Gladstone was not able to summon enough support to pass the Bill
in the House and it was soon obvious that his crusade for Home
Rule was to cost him his third government (1.20). The 'Grand
Old Man' is now the 'Grand Old Stag', a much more favourable
analogy for portraying a character with dignity and high ideals
- the now established rendition of Gladstone. However, the transform-
ation was not complete. Gladstone's image was to develop even
further to replace the lost heroic figure of Parnell in the future
Home Rule Bill of 1893, That the Nationalists had no politican
to present in this role is a testimony to the intervening seven
years in Irish history. That such a role was available to an Irish
Politican. is due to the establishment of the hero-figure central
to the political cartoons of this first bill, Parnell. It is precisely
this development that I wish to explore before tracing the direction
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1t follows then that if an iconic approach to political caricaturisation
can serve either a favourable or critical analogy, then the caricature
itself must be relatively .neutral in its presentation of a figure.
This owes much to the Victorian ethic of respectibility and proper

deference.




1 Patrick Buckland Irish Unionism 1885-192

page 272

o

2 Speech made by Disraeli on

Charles Press The Political Cartoon

27 July 1878
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First Home Rule Bill 1886

The development in Parnell's presentation in cartoons, from the
First Bill to his death in 1891.

In the general election of 1874, the first to be fought under the
new conditions of secret voting, Isaac Butt's new Home Rule movement
won more than half of all Irish seats. One of the newly elected
M.P.s was a protestant landowner from County Wicklow named Charles
Stewart Parnell. By 1877 Parnell was elected president of the
Home Rule Confederation of Great Britain in place of Butt. Parnell's
involvement in the 'Land War' 1879-82 enhanced his prestige and
pppularity with the Irish voters. The Irish Parlimentary Party,
whose interest was the reattainment of legislative independence
‘f'or Ireland, elected Parnell chairman in 1880. The discipline of
the party was perfected and the whole national movement, which
included the supporters of the agrarian reform, consolidated under

Parnell's leadership in preparation of the general election of 1885.

Clearly Parnell's character impressed itself on his contemporary
Cartoonists who portrayed him as a man of dignity and reserve.
Even though Unionist cartoons were unsympathetic to his cause,

the carictaure of him in the Weekly Irish Times, as the 'Irish

ophinxWEN1I882(2 51 _by Conn, is just as respectful and favourable

to Parnell's finer points of demeanour as in the Weekly Freeman

Carteoon (2.2 Although the analogies are representative of the
IeSpective politics of the two papers, which obviously differ
In ideology,<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>