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Fig. 1 : NUMBER 61
1953 Dl oy TR s
Calleckion PouNZo.
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This thesis will discuss misrepresentation in the: particular case
of American Abstract Expressioniang)
Th:g guestion will be posed whether because of the particular

political and economic/social circumstances of the United States

and the world in the immediate post-war period (and indeed

inereased media attenmion to art), what was said about American
Abstract Expressionist art came to matter as much if not more than
what Ameeigan Abstract Expressionist art actually was.It will be
asked whether non-aesthetic factoms (i.e. Americamn nationalism,
post—war'prosperity) in fact conditioned the misrepresentation of
an art that was avowedly purely about art.Did the representation: of
American Abstract Expressionist art by the critics of its time

turn into a misrepresentation,coming between the art itself and the
viewer,distorting how the art was perceived? Was the consideratiomn
of individual paintings sacrificed for the generalities about
American Abstract Expressionism which served to enhance the status

of thfe critic rather than the truth about art? If American

it an inevitable misrepresentation arising out of the

circumstances of th e time - an inevitable nuisance?

A\

*/ American Abstract Expressionism was a movement in abstract art
developed in New York in the 1940s.0riginally apolied to works

of dackson Pollock and Arshile Gorky but soon more widely
embraced ngrk Rothko and Franz Kline,who were not strictly
Expressionist,and Willjam de Kooning and Adolph Gottlieb,who

could hardly be ({0 page 8)

— Abstract Expressionism was a misrepresentation: in this sense,was
1
ﬂ
sl
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We: will consider how this misrepresentation could be said to have

led to the exhaustion of American Abstract Expressionism and how

critics in the 1970s exposed it as such with the benefit of
hindsight. But the presentation of art cannot avoid being of its

tim:é and therefore gqualified and flawed by this fact. The

revisionist view of critics in the 1970s is therefore only a
conditional view as were the views of the critics of the 1950s -
and as indeed must be any conclusions of this thesis. It is in the
nature of art to be endlessly reinterpreted in the light of the
current circumstances of each age.
Thus: the word expressionist meant something different for the
American Abgtract ExpressionistS‘than it originally had for the
German expressionisf%who thought of it in terms of one who
”dissé:nts" or expresses'" his or her self® against current trends
or fashions. For the Americans it seemed to have more to do with A%k
the process of making art - mEf&E® which would explain why it was
sometimes called action painting%— and with the attempt to create

a consciously American style of arte.

- - - o) " - - -
expressionism occupie & ¥ had fostered a more idealistic

concept of art as coming out of a spirit of cooperation and

termed abstract.What they had in common was not a:
style but an attitude which caused them to be seen as an
authentically American movement renouncing the ™uropean art

traditions,

2/ i.e.Eva Cockeroft Agbstract Expressionism-Weapon of the éold War:

B/ In particulq:r De r Blaue Reiter,founded by Kandinsky and Marc

in Munich in 1911 out of a desire to go "behind the veil of

apoearances.”" Also Die Brucke,which included Kirchner ,Schmidt-

Rottluff and Nolde.

- The period of early 20th century art history that German.




ey

communieation on a popular levé;} due to the example of
enlightened man believing that individual feelings and the
instinet to pre%js bq:yond appearances were values worth fighting
for.It was a belief thought to be deep-rooted in man's psyche,

a be:iief that somewhere,someday the drawbacks of the reality of
the day would be erased through evolution. But it was a belief soon

shown to be particularly vulnerable: with the coming of another:

world war and with it the breakdown of KEurope and the emergence: of

~&

a prosperous and dominant United State se

The: pattern q:f history has always been that the centres of power
re-present reality to suit their own ideology. For instance, in the
midst of all the excesses of the Renaissance there appeared a more
gorgeuously clothed '"Mary", gestures became more heavily theatrical
and the se:}ting changed f;om:simple gold to Florentine palaces

-\

(7»
and aristocratic gardensajIn the same way American Abstract

Expressionism would re-present the art history of &hm twentieth
century Europe through a flood of propaganda. and self-righteousness.,
Irving Sandler in njis book The Triumph of American Abstract

@D
Expressionism,claim ed that the American artists working imn

the Abstract Expressionist manner understood, for example,more
about Matisse's @oloq:r than ma.tisseSnYSo;we.muS‘t bear in mind th at
history tends always to repeat itself however accidentally or
haphazq:fdly:the pattern of twentieth century art is nothing new in

the patta:}n of man s behaviour through time:.

4/ Action pa:inting was a term first used by critic farold
Kosenberg in 1952 to descrioe the technique of painting made
fam;bq:s' by dJackson P6llock in which paint is poured or splashed
over the canvas on the floor.

5/America enjoyed an economic boom while Europe found itself

bankrupt.c.f. How Ne“w York Stole the ldea of Modern Art From Paris

Illk ¥‘Ili 1|IL ‘IIL ‘IIL 1IIL IIIL ]IIF }IE‘ }Ha :}Hi }Il :]II
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P
There i_s of course a bit of the propagandist in every expressionist
artist:he exaggerates his inner compulsions to let them be known.

But it would sé:bm that this never approg ched the cunning and

u :

blatancy of American Cold War tactics which led to an abyss between
the public and art. It could be said that albeit unintentionally %
there ijs an abyss between the public and art expecially since the
withdrawal of reality from the power of painting after Manet:, When

the German expressionist showed the ideal for man,it was as much

a the:rapy for himself and his friends, a wish for great minds to

think alike. Art can lie.But so can science and physics. Truth CD
10
is not enoughf. The noblest scientific ldjwsxare seldom quite tnue.

Minor @ixmeg discrepancies are over-ridden in the interest of

breadth of vision or the power of simplicity. So man is full of
contradictions. Given the line of career and opportunity, if there's
a chance =mK to profit the cause ,what do you do? What does it
depend on? The artist is like anyone even when marginalised by
society as a hajrmless curiosity seeker.

The nuisance of American Abstract Expressionism is that it wallows
dn thi s "hairmless” role, making it the essence of the activity

of the artist. We will attempt to show that the emergence of
America’n Abstract Expressionism as the movement and its promotion
by influentiéj; critics: and dealers as: the ultimate pure art
uncontaminaté:d by anything happening in society around it was =@

itself a consequence of economic and political forces unique to

6/Donald Horne The Great Museum

7/publishe,_d 1970

8/reference to Hans Hofmann

9/ starting with the Impressionists,who shifted the emphasis of
painting to being a visual impression rather than a factual record

of nature:.
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the immediate: post-war America: that nurtured it. In this sense
despite its claims to the contrary it was as much if not more an
art of its time +than any other art before or after.Its failure

to acknowledge this lie about itself generated the tensions and
frustrations that led to its eclipse . The individual artists
found themselves trapped by the critics and the art market in a
rigidly defined asocial and apolitical role - a denigl that in art
there were "values worth fighting for" - which they found difficult
if not impossible to live with despite the fame they belatedly

i)
began to acquire (witness the despairing deaths of Jackson Polloc£§3
and Mark Rothko).

10/ Thus quhton's law of gravity was subsegquently qualified by
Einstein's Theory of Relativity.Science is a constant process of
refinement in the light of new information and insight.

relii

11/Jackson Pollock,bornjﬁﬁiﬁon a ranch in Ohio(which helped his

subsequent promotion by critics as the authentic AmQ:rican cowboy

hero of art). Felt he had exhausted the possibilities of the drip-
rainting technique on which his critical reputation had been founded
Relapsed into alcocholism and died in a drunken car crash in 1956
12/ Mark Ppthko,born Russia 1903.Like many of the New york artists,
a displaced emigre. He sought to arrive at the ultimate sign,
obliterating subject matter totally to arrive at colour fields

of mystical power,an art based on one idea. In 1970, his original
group of artist companions: dispersed and in many instances by then

hostile to one another,he committed suicide.
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CHAPTER ONE

THE INVENTION OF AMERTCAN ABSTRACT

EXPRESSIONISM
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Figu re 4. SHE WOLF by Jackson Pollock. 1943.0il,gouache
and plaster on canvas,41%x67in. The Museum of Modern Art,
New York,.

"Any attemmt to explain She Wolf would destroy its meaning"
(ec.f.page 22)
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Since the withdrawal of reality from the power of painting after
Manet, the redundancy of the artist had been nothing short of

(
celebrated with movements like Dada. But before Abstract

Expressionism the focus on the source of art's communication was

more penetrable. Nazism stood as the perfect anti-thesis to the

Germ an Expressionists,destroying a lot of their work,even burning

their paintings,thus giving them a special credence. With the advent
of Abstract Expressionism and the articulation of modernism,

m eanings be came more twisted and ambiguities were: created. I'd
like to clarify‘ th_ e natu re of these entanglements and their
soqirces to tn:fow perspective on the argument.

After the 1930s: high cultu:%@ in America was symbolised by the

Suropean tradition.This gave rise to a popular fine art traditiom

th at was not i"dentified with a ruling class world view.A megax-

visual tradition displaced fine art professionals before they were:
fully establisﬁ:ed, Vulnerable American artists were supported by
the Fe deral Arts Project(WPA) to =mmixk subsidise and save them.
They were even more subject than their European counterparts to
critical loss of both an appropriate area of experience(subject

matteﬁ? and effective visual means(aesthetic conventions),

¥/ Dada,an anti-art movement with a nonsense: name dedicated to
producing meaningless works in order to show up thgélleged
shallowness of a western eivilisation that had culminated in
m:énkind's worst ever world war.

o/Work Progress Administration(WPA), introduced by the Roosevelt

administration in the 1930s as part of the “e”w Deal to combat

i
-
-
|
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|
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the Great Depression.



15/

This pr_ompted the advent of art critic Clement GreenberéE%ho

claimed: a need for an American avant-garde that would rid America

of i ts debased culture - what he called kitsch - and eventually

. -/ ..
liberate Ame rica from the contamlnagimonlof all non-Ameriecan.

2222

cu_ltures.

e

"Avant-garde!" was not a new te:}m and throughout the 20th century

|

i*l ~
;

major art movemajnts carried th e term to support and evoke new
ideas and thoughts. Misunderstanding,as we shalll see,played a large
part in th:e establishment of an American awant-garde which came: to
stand more an:d more for the wvalues of a majority whieh only a
minority could understand (and query).

Throu:ghout h istory it has always bee n the powerful and more
privileged minorities of society tha t h 'ave told the majorities
what they were about. quasants who. were persecuted in their own

% ¥\ — )
time were suosequently prese_rved as heroe_s to the futu re

peasantry or common public to make people believe that history had

respected what they stood for. Thiss now has more to do with tourism

and the national heritage and the idea of America as a nation of

@

free minds th_at will not tolerate suppression.

3/ Pelter Fuller Beyond the Crisis imi Art,pp70-73

4/ Clement @reenberg(igog—).flayed key role in promoting Abstract
Expressionism.Modelled his: critical style to meet a populist wview,
stripping the image of its meaning and content,a style that
emphasised the technique and individuality of the painter.

5/in his essay "Avant-garde and kxkitsch"

6/Avant-garde(from the French vanguard), meaning a. group of
artists claiming to be ahead of the ir time in technigues,attitudes
and sub ject-matter:

7/For exd:mple,Engelbrekt,the Swedish popular leader who became a
martyr after being aced by a trusty friend.c.f.Donald Horne The:

Great Museum,pp 51-52
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The icon. of worship of the sacrificial figure is a result of
history's installation in our imaginations: of the need for such &

thing.Re:iics of art can be preserved in such a way that their

)

presentation upholds:whatevg:r are the requirements of the dominant

ideology. In this respect it is interesting to find th:ht,the

em phasis on the crucifixiom of Christ in Christianity was not
always so. We don't qpi:te know when it began. It wasm't a feature
of the early Church.The British Musq:umlhaS‘an ivory plaque:, perhaps
from the fifth century,th:am sh:bws the crucifixdion,but it is
pre:bented as a triumphant formality. A classical athlete,naked

except for his lioncloth,is going through a. necessary ceremony. The

&
suffering is reserved for Judas,who is hanging from a tree.Gradual
the em_phasis k_ch:angai and Christ's sacrifice became important in
various ways according to the time and how history wished to use it

to filter through its own ideologies. A random example would be

Peter Paul Rube ns' cruel and stark three crosses,with all three
bodies hanging in a stormy landscape like dead meat.
So today we ha:ve.this image of the crucifixiom as a liberatiom
thjrough sacrifice - what seems large on earth will be small im
heaven or will be small in the secular heawven of the future.
Clement Greenberg upholds such a tradition with his claim that all
great art is ugly at firséiHe also upholds the doctrine of
worshipping as in the crucifixion,in this case the avant-garde.
Faith is believing,an adu@lation which is gquite easily manipulated,

as we shall see. In reference to the art of'géckson:Pollock,he was

8/Donald Horne The Great Muse um ,pp 51-52

9/ guoted in ‘om “olfe The Painted Word

hI ‘i —I 'I .I | l I l E
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tackling me rely the formal surface gqualities of his art,
eriticising the academic surface of the surrealists which he saw as
too literary but defending those aspects of surrealism which he
considered useful to his theory, for instance the automatic
techniques of dJoan Mirgg%n his constellations etc.
Circun{ktantially the time was right to appeal to the minority of
the dominant class to pay attention to "ugly art". As the post-war
economic boom had drama:}icd:IMy reduced the unemployment figures
th~at had haunted th_ e Great Depression era of th e 1930s,
Am:eﬂicansrsuddenly had in the region of a quarter of a trillion
dollars to spend during the first year of peace.An art boom
followed the economic boom.As investment in diamonds and paintings
soared,the number of art galleries soared.They resembled high class

supermarkets,appealing to cultured man to purchase art at bargain

prices. Social groups reorganised. People of higher status were =ag=
eager to maintain a distinction between themselves and the new rich.
Hence the pressing interest in the avant-garde as gtatus symbols.

QD

Quality m:hgazin&s of the rich like Harper's Bazaar made the final

persuasion whrough e:rotic symbiosis of Leger and Modrian, works
appearing as backdrops in glossy photographs of new dresses.

Th rough this departure the middle classes took over the wealthy
man's shopping ground, causing the wealthy to consume Abstract
Expressionism to ma intain the_ir exclusive image.And the word
ugly took on a new glow in the higher echelons of the art worldx
which led to the elaboration of a theoretical framework for

: (2
avant-garde culture.Jackson Pollock was accepted with little shocks

10/ Miro would allow his hand to move without rational control in
order to articula’tes subconscious impulses.

11/In 1944 Ha rpers Bazaar: prese nted a collection of new dresses

using paintings by the left-wing Leger and the mystic Mondrian as

a settinge.

12/Se rge,Guilibau&lHOW New York Stole the Tdea of Modern Art From
Paris,pp 92-95 :
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However, the in[}ge given at the time and consumed by informed
readers of magazines like Fortune was that these all-over paintings

actually represented the Modern Age. The 1hief of Fire (harking

back to the purification mR by fire phenomena started by Greenberg)
typically is pictured like sound in the grass:shimmering substance.
The effect recorded by Pollock,we er@ told, is of bedazzlement  of

staring in the sun too long. The titles of these pai ntings and xk=s

their look we:re:in keeping with Greenberg's '"ugly art" and his
"purification by fire" syndrome,thus qualifying them as: far as
those who could be manipulated were concerned and as far as

|5

Why had airtists chosen the abstract idiom to express themselves?

Greenberg's career was concerne

}Il ]I! EIIF

Thi:s was: seen as the only way out for the artist thanks to maga-
T
zines like Pa rtisan Review and the attention aroused by critics

|

|| —a-.— -

such as Greenberg. ARmxsEAmidst all the political hypocracies the

left was in a state of confusion following the Stalinist purges in
the 1950s'a:nd the a.ssassination in Mexico of bteon Trotsky and

the explosion of the myth that ail] anti-fascist organisations in
all parts: of the world were in agreement as to the line to be
followed.Now communism seemed to be serving up the same kind of
injustice a’s fascism,whose threat to culture had been entirely
misrepresented. Fascism too h_ad sought to ge_t rid of a certain
kind of culture - modernism - and to use culture in a very

~ ]

convincing way,a_s now would do the Ame ricanse.

13/ Ibid,96-97
14/Fartisa n Review was an influential magazine attended to by all

the aspiring artists of the time from 1937 and during most of the
Abstract Expressionism era.lIt declared that its political line was
to establish a revolutionary force in opposition.There were
differences in the magazine between its editors Dwight Macdonald

(literary) and Philip Rahv and William Philips(political issues).

LLLEERREEE

The differences stimula:}e@ tense and impassioned debate;,fruitful
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Tﬂ:e apolitical stance was seen a s the only way out,drawn from a
mistrust of tﬁ:e ways: of society.Isollation. and alienation were
deemed to be th”e only option for the a rtist desiring to remain
free., With the exposure of war horrors and the impossibility of
their depictiom (as this was seen as tantamount to accepting them)

they chose to express themselves in an abstract manner that

allowed them to work under the illusion of freedom. The trouble was
tha:t isola:ted‘from society they were not able to grasp the full
implication of this apolitical stance:. Isolated,alienated estranged
mfan was seen as a radical man. Partisan Review even at on stage

claim“ed it to be a revolutionary force in opposition.

Another key tactician working on the myth created by notoriety was #
New York art deale r Samuel Kootz who worked in the same tould as
the ?érisian art dealePS'(he'd buy up a lot of art before it became
popular and then amass a large fortune when his tactics promoting
it proved accurate). THeﬁwas forever staging shows to attract new
audiences of collectors%jwith the post-war shutting off of Europe

a potential audience of connoisseurs were kept at bay. He
circulated hames of artists to the press through bi-monthly
installments (a famed parisian tactic) to familiarise and
precondition the public. The unfortunate painter Byron Browne was
rediscovéred by Kootz to meet the needs of this tactic.He promoted
Browne to the role of leader. Kootz wouldn' t go as far as to
describe individual works but exploited what was relevent to his
predetermined idea of what new American painting should be. As soon
as Browne no longe'r fitted the needs of the Kootz avant-garde

17
appirations,he was turned to the scrap heap5;>

— . - w‘ mA . e
| | - ] ‘ ﬂ ] |

;ﬁﬁ%or the elaboration of a theoretical framework for avant-garde.
culture.Ibid,ppl84-86

15/ Ibid,pp49-50

16/ The Maeght Gallery show made the necessary breakthrough for
American avant-garde in furope in the eyes of Americans who sought

Buropean a oval.Ibid,149-150
1778858, 3pRb2%4 ’

]
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Ehropean economies to prevent them becoming destabilised and

20/

Suikh an air of tyranny was being created surrounding abstract
expressionism that there was little room for any other form of

exprq:ssion to be seen to exist. Future surveys of American art im

the 1970s wou 1d re_veal that there had been a wealth of artistic
activity throughout this period after the was that wq:s in no way
interioritittisimpily didn't £it the predetermined labels.A case in
painting is th_e artist Edward Hoppegﬁ;ho only found his name
Iisted in mode:rnist surveys of art by virtue of the fact th at
he depicted what were described as precursors of pop art images,i.e.

gas pum’ps #»filling sta  tions etec.

And for a wider perspective: of th_ e field of events we must see what
President Truman and subsequently President Eisenhower (and most

notoriously Richard Nixon and Senator Joe McCarthy) were getting up

to. Communism,now that the war wa § won,was no longer useful to the

Allies and had to be stamped out at all costs. They had the power to
persuade people that this was the right thing to do by wvirtue of
having creaiﬁed an abyss be  tween the public and politics by mmw
gjnwritten laws which forbade any form of real guestioning groups.
They used their power to turn people against anyongﬁ;belled as
communist intAme:rican society.They created hysteria which made XES

people feel that the threat of a Third World Was was a distinct

!
Plan was ;ﬁgertain keys

areas-m:bre like martia”l law. With the British withdrawal from

realitye. The introduction of the Mursnall

Ureece and Turkey (a consequence of Europe s economic problems)

Truman decided to act in pretence of removing the threat of
2.0

comnunism . In effect he wa"nted to get a step nearer the rich

18/ Peter Fuller Beyond the Crisis in Art,p 92

19/ Called after US Secretary of State George Marshall.A European

Recovery Plan under which the US pumped money into the weakened

vulnerable to communisme.

20/The Truman doctrine,a foreign gollcy to combat commnunism
throughout the world.Proposed to Congreas,March 1947
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oilfields of the Middle East.The Russians in actuality were merely
fortifying the bastion accorded to it during the Yalta Uonferengggg
Truman said he was trying to break the crest of the advancing wave
of communism. Truman was vouching for American nationalism instead

of communism or “azi nationalism. In the fervour of this and many

similar activities the word democracy came to mean very little:as,®x
for example,when 125,000 workers could work unknowingly to make the
Atom Bomb. An array of cultural propaganda(of which the ideology
behind Abstract Expressionism was to be a subtle part) fortified the
Truman policies,such as the book One World by Walter Lippmann,
published in 1943. The desire to build a world in America's image
was the main theme in bestsellers such as this and many like it.
Abstract expressionism would be seized on in the same spirit as a
way of rebuilding art in America's image;zz

Alongside th;%ﬁruman doctrines came the more cunning,subtle and
undercover double dealing of the CIA,which took advantage of the
artists" apolitical stancggiéefore Jjoining the CIA in 1950 to
supervise its cultural activities from 1951-54,Thomas W. Braden had
been “e:ﬁ York Museum of Mode_rn Art's executive secretary from
April 1948 to November 1949.In defence of his political/cultural

activities Braden would in May 20,1967 publish an article,"I'm

glad the CIA is immoral", in the Saturday Evening Post. According

to Braden enlightened members of the governmental bureaucracy
recognised in the 1950s that dissenting opinions within the
frantework of agreement on Cold War fundamentals could be an
effective propaganda weapon abroad. The value of using abstract
expressionist artists for this purpose was that it demonstrated

the virtues of freedom of expression in an open and free societ&gﬁ

91/ The Yalta Conference(February 1945)for the West meant free
elections in the European parliamentary democracies.For the Soviet
Union it meant %xkakx the establishment of a ring of friendly nations

along its borders.
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Politically and culturally the then generation of American
citizens ware deliberately misinformed.

The next tactic was to educate the youth population(as they were m=

most vulnerable and would eventually become the new leaders of
society) by introducing textbooks which outlined the virtues of
democracy in the context of the propagation of modern art and
abstract expressionism with their apolitical stance in schools and
universitiese.

Irving Sandler brought out his The Triumph of American Abstract

170

Expressionism listing all the main stars contributing to the

triumph. Lt gave a rundown on their contributions,always taking care
to insist that some of the less purely Ameriecan painters such as
Arshile Gorky were mere synthesisers rather than innovators,
although he cqued;to mention that Gorky was: the first to recognise:
Kandinsky's automatism which was supposedly overlooked by the
surrealists. Others like the prophet of abstract expressionism Hans
Hofmann were said to know more about atisse's colour than Matisse.

Ffﬁe pook was most profound above all for what it left out,.

The Americans were attracted to tales of success and grandeure.
Magazines like Life: in effect neutralised artists like Jackson
Pollock and what they stood for by posing the question "Is he the
greatest living American painter of this century?" amidst the glossy
pages of the very fashionable magazine and by throwing in guotes of
Jackson's like,"Any attempt to explain She Wolf would destroy its
meaning". frinting all this effectively anmhilated the picture

and tamed the She Wolf_ into a lamb.What people paid attention to
was the james Dean image with the cigarette dangling from the mouth

and hinted tales of debauchery.

22/ FmwciswcknrkxSxeteorcdrdyyHow New York Stole...(ibid),p 162
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We have already shown that the freedom to create from the
apolitical stance was now the main characteristic of abstract
expressionism. It came to be signified more and more by talk about
generalities rather than specific paintings. The actual process of
creating a painting was promoted as the important thing more than

the finished painting (thus doing away with the need to discuss the

individual painting). This was fimst illustrated through Has %am
Namuth's famous film and photographic recording of Jackson Pollock
while working. Clever film work put the viewer behind the canvas

which in a particular instance was a sheet of glass through which
the viewer could see the painting materialise. Expert photographs

captured Pollock in movement secarcely aware of the camera. The
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mythology of the shama n was created and inspired,causing art critic

Harold Rosenberg to coin the phrase "action painting" to describe

like-willed artists such as WilLﬁAm de Kooning(c.f illustration 1 -
De h@oning in his studio).¢hqg;realism authenticated the process of

an art that rejected realism,

i I'd like to end this chapter by stressing the importance of the art
museum,in this case the Museum of Modern Art(MoMA),and Waw how it
can invent its own truth,how it shaped the truth of the art history
of today through terminologies and hierarchies of "best" and "most
im portant" in relation to individual artists and to art movements,.
suggesting a logical and inevitable progression of art to the final
triumph of American Abstract Expressionisms

Survival,proof of culture,the relics and icons,were used

LS
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evidence to support the dominant class,informing the visitor and
the outsider and explaining all and sundry. HElson's Qolumnzand
Napoleon's Column affirmed the legitimacy of imperial domination,
Present was used to explain the relics of the past and the
meanings given to the past were used to justify aspects of the

present or to justify beliefs about how things should change.
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The art museum was: a phenomenon of the last century and a half,
ancestor of other cultura:l museums from the time of the first
all-explaining Encyclopedia;ﬁ survey in France in 1966 showed that 8
out of 10 people associated the art museum with a church. Such a

church was the Museum of Modern Art(MoMA} under the directorship of

the prestigious Alfred H.Barr,the single most important taste maker,
who shaped the s%%iiss or failure of individual American artists
2

and art movementse.

Barr played an influential role in the success of abstract

expressionism. He was also adviser to Peggy Guggenheim,whose

surrealist-orientated Art of This Century gallery gave some of these

artists their first shows. For example,Jackson Pollock in 1943,1945
and 1947. MoMA was also supported by that wealthiest of wealthy
families, the Rockerfellers,making it a very secure institutioégii)
Under Barr the museum was built in the International Style of
architecture. He made plans to expand beyond the narrow limits to
include furniture, a library of films,a sport and leisure centre,
in short nothing less than a nine-ring circus appealing to all.The
way he displayed his paintings produced a way of looking at art that
became standard,a maze-like plan of rooms with captions in
chronilogical order,a journey through art history culminating in the
triumph of American art. He virtually invented the exhibition guide,
making it a souvenir and work of it in itself,prSorf~to~the fourists,
ver were given a taste of axitsboeracy, d¢f what it félt like to

possess art through posters: and postcards of their favourite

paintings to take home. Vivid indoctrination indeed. Certain
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