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6 the history of the modern book
of the printing process.6

CD

of printed materials.In our everyday life we make
breatheMost of us take these for granted. we

and the ground we walk Yet,LU on.

that we do oror3
of printed material.use
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The French
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enjoy that does not involve,directly 
indirectly, the

were 
of Arc in 1428, 
English domination 
Spain contained

order to obtain a more complete understanding of the 
modern book, one should know something of its history and 
its development from the pen-written medieval manuscript. 
The following thesis deals only with the first phase in 

that is , the origin

a means.

a more

geographical term.
petty principalities 

Roman Empire. 
Venice

constant use

Italy was also 
was then the chief trading

over a

Politically it was 
with no head except that of the Holy 

a mess of political confusion.

Between 1436 and 1450 Germany was 
a muddle

a look at the Europe into which

a thing

interesting to have 
Printing was introduced, 
hardly even a 
of

like the

Drawing and writing developed simultaneously, from the 

origin. Each began as a means, of communication and gradually 

alphabets were developed and built up into images, 

book illustrations were used to communicate 
who could not read. This main function of illustration

power in Europe.

a message to those

there is scarcely

continued right down to the fifteenth century.

and indeed highly likely,that the Europeans learned the craft 

of printing from the East.

ending the series of conquests begun by Joan 
which in 1450 finally ended the centuries of 

large part of French territory.

four Christian Kingdoms who were at constant 
war with each other.

It is possible,
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Scotland, Wales and Irelandru »countries.

a of the most surprising things I
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This

a
to than the illustration. Woodcutting as I1

They were beingwascn

w

m
in Brussels in 1418.

U3

4U

4* with
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forof woodcuts

or

line made

appear

very large numbers

S 1

use
the Netherlands,

They were 
be coloured

*
J

(i

used for playing cards 
and for printing patterns

already being used in China and Japan.
at the end of the fourteenth century

introduced in

quality of the type, 
published before 1490 where the typography is

a method of illustration

from Germany and were 
however, 
later.

and were

a Madonna which was made

so much better

the use

on textiles long before that.

can be seen in the printed books

The earliest woodcut in Europe is

found in my research

Rome or Paris.

religious in subject-matter, 

crudely cut and simple in outline, and were to 

But towards the end of the century 
of colour unnecessary and the true character 

begins to

were still independent

The English realm, 
reduced to its island homeland, 

cultural centre such as Venice,

known as

It is possible that such 'image prints' 
began to be produced in Europe at the end of the fourteenth 
century. The print was achieved either by placing the inked 
block face down on paper and then hammering it; or by placing 
it face up with paper on top, which was then rubbed with a pad.

Block books represent the 
book illustration.

deprived of its French domain,, was
England contained no

It was strange that this should be so,since the woodcuts 
used to illustrate the newly printed books did not match the

was that this new craft arrived in

on paper and then hammering it;
up with paper on top, which was then rubbed with 

Some of these illustrations contained text which was also cut 
from the wood, but the majority used handwritten text, 
the printed illustration pasted on to the appropriate page. 
These would then be bound together and were known as 'block books .

first step in the
Most of these came from

One
of early printed books

Europe in the fifteenth century, with the quality of fine 

craftsmanship.

Although these block books were

shading in
of the woodcut
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FRENCH PLAYING CARDS OF ABOUT I47O, SIGNED J. DE DALE.
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The Madonna of the Fire. Hand-colored woodcut, Venice, before 1428 |
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many
nearly all unknown.areother.

The
advantages
the engraver

Also, he
The

would have to
advance i n

sell.

s i xt ee n th

and Italypractically nothing in the field of block books.

By the

long time afterwards.

Most of the books which

be

in the
the

i1thesi sa

artists and book
of He

and Belgium.
early block books, with Germany following behind.

Block books continued to be produced into the 
also find woodcuts with the

gauge
the hope that they would

few titles each of which went into 
differing widely from each

when not altogether clear, 
something said both in the general text

represented by 
illustrations reproduced will, 
briefly indicated, and 
and in the captions.

century, and we 
appearing in later printed books.

setting up a press
could print copies of his book 
typographic printer, on the other hand,

the amount of copies to be printed in

a method of

confined to only a
series,

"Hypnerotomachia

produced only one early block book.

one or more pages.

their own particular

or for a

For one thing.

The Netherlands was then roughly made up of the present Holland 
This country was most active in the production of

they were 
different editions or

The authors, designers and engravers

He is a 
preceding decades and rounds off the developments 

However, he is such a large figure 
history of early bookmaking that it would require

of almost equal length to do him full justice. Suffice to say here 
that he became, in his time, one of the greatest

rotors of the Renaissance. He was botn in Nuremburg in 1471.

were appearing, which had never been reached up to that

text cut off

France did

An important figure in the early books of woodcuts was the German 
woodcutter, Albrecht Durer. He is a figure who combines all 
expertise of the 
that had already taken place, 
in the

So,with the invention of movable type, there was 
illustration ready at hand for the very first printers, 
end of the fifteenth century, books like the 
Poliphili" 
time,

I have mentioned in my thesis are
The subject matter of the

and obtaining expensive type.
as they were sold.

block books did,however,have
over the early printed books.

did not have to deal with the expense of
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the German School of Painting, also involvedA
in the

arecolours.in two
and it could be

" Theart
done between 1508 and 1513.

almost without blemish
Although his journeys tookideas.

consisted of 16 separate subjects, including the Revelation of
St. J ohn. 59 .

cover s
in which thiscountries

•k * * *

him to Venice, and although he 
of the Italian painter, Mantegna,he

famous, 
than in painting.

Passion" in copper was 
work is marked by a powerful imagination.

and, in the spirit of the Renaissance, jie
His craftsmanship was

was greatly impressed by the work

he was

never allowed Italian influences

The series of engravings known as

Among Purer's most famous woodcuts was the

One of the greatest influences in the development of his art was
the master illustrator, Wolgemut, to whom Durer was apprenticed.

Apocalypse" which

to affect the Germanic or Gothic character in his art.

Durer died in 1528 at the age of

All of his

was always willing to try new

leader in 
development of the art of etching and of printing woodcuts 

His copper-plate engravings are particularly 
said that he ranks higher in this form of

The following thesis covers the development of printing and 
book publishing in the various European 
new art-cum-industry was established at the time of the Renaissance 
and after.
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YNAG MRE

1455 has beenThe
the

did notWattattributed to Watt. However,was
Th i she merely perfected it. is what
to put

It is supposed byuse .
Janszoon Coster invented movable type.

Holland.
f rom metal.

form inscriptions to accompany

he
a printing business

such consisted basically in making

these to the best advantage, resultingresources

Bible.

of the WestMainz is situated on

was ,

The invention also aided by twowas

was

(|

generally
steam engine

the steam engine.

of printing at this time 
important technical

Coster was born in Haarlem, 
from cubes of wood and also

invention of movable 
attributed to Gutenberg,

type , and also with the wood­
reproducing illustrations

engravings. 
some of his apparatus and took

, and then took Gutenberg in

developments, 
paper-making industry had reached 
quality product for printing, 
the supply of inks for use 
block.

Gutenberg's invention as

type in Europe in
as the invention of

as his partner.

a stage 

and the other 
with

set up

first major printed book should

ensured the city's commercial success, 
and still is,

of enormous advantage in the spread 
printing throughout Europe.

bank of the Rhine at the widest point of its upper course.

The position ensured the city's commercial success, for the Rhine

carving out characters

These he put together to 
It is believed that one of Costefs workmen stole

them to Mainz where

He was the first man

He had the idea of

brass moulds and matrices by which type could be accurately 

cast in large quantities. Relief printing, paper, wood engraving, 

printed books, even printed press and probably the idea of 

movable type, had already been thought of, but it was Gutenberg 
who used all

one of the great trade routes of Europe.

his famous

an increase in

some that

The latter was the main method of

One was that the European 
which ensured a good

in the first book to be printed from movable type

invent 
Gutenberg did for printing, 
typography into practical 
a man called Laurens

come from aThe fact that the 

busy town like Mainz was
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at
first

had

as closely

great difference between

early

The

tookhowever,

on different forms

close knit' textura'

1 rotunda'for the law , and the a

of works in the vernacular.range

The 'textura' letter

The other two combined and formed the

the 20th.

the

twoas

as with the initial
Llater.

the manuscript.

The German printer

kind.

quickly and cheaply.

beautiful, both in type and layout,

type which was used 

the dagger shaped 'bastarda' 

rounded form for a wide

When the first printed 

with overwhelming enthusiasm, 

preferred the

developed into the modern German black 

called 'Fraktur'.

' Schwabacher' which was used throughout Germany until 
Century.

books began to appear, they 
Many of the educated citizens 

existing illuminated manuscripts and looked upon 
new-fangled books as cheap copies, 
columns as in the manuscripts, 
these to be handcoloured

The main aim was

and was used for different purposes ■--  the
common use.

In order to compete effectively with the 
type-cutters and type founders were 

the manuscript letterforms to which they 
The public to whom they sold their books 

and knew no other

were not greeted

in producing books which resembled the manuscripts
as possible,so that it would be difficult to recognize any

a book in manuscript form and one which

this time.

manuscripts; the 

forced to imitate 

were accustomed.

learned to read in pen-written volumes 

to reproduce these manuscripts

Many of the early printed books were very 

because they were modelled

converted into type the Gothic black-letter

script which was in

It is unlikely that the fifteenth century printers consciously 
intended to make their books beautiful. They were more interested

for Bibles and such like;

latter were written in the Gothic script.

The text was printed in 
letters outlined,

on the manuscripts.

in type the written letters of

well into

had been printed. By this it is easy to understand the 

printers’ endeavours to simulate

The Gothic letter,
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I

twbiCfi.JRrgrraaif in tetra a rmtrat 
ram.*qu£lpaiinla ft lata tultnrite iip 
Digtt. Jfibas ton arcipitm? morrartt 
nfae illfs DabindJSnu e qua D ibftrt 
tantu bunu.Jbi nrariDam* marrfijr 
nnflros-ritum gratis imitatrarrt fid 
ftanria ron i prora i runtTa q mffiftr- 
noQra nut Jlantu I tpr nrqnidrand: 
tt habitat® fimf-unuEfftnandipfm. i 
^ffrafiq; fut nmnts-riidia rircii rifts 
marite.lftEcctfiittnriaqnDiiguiirp H 
musuulntrii Dnlmrtt-arrEpnsDun 
filij iacab-rmiEoni lEui fits Dintjjla* I
Dga-ingtfffi font urban ronfiDEnta:: J 
intn^irqifjmiubsniafoilis-nuo’Er 
fcrtjau psritlttrautrutitoHnitrs Dina 
De Damn Iirt’nn-rnrcrtTuii.fr>itibur 
EgtEffis-iniiEtut fug nmlbn trtcri fili; 
iarnb-iDfpopulatifunturbrmiulrv 
aiiEni Hupri: nura ton ft armrata-ft 
armos-runftaq; u aftan tts qut in Hr 
miteiiagtis Etanttparuulns $ rap 
it ujorra DujEtrut raptinas.lDuibus 
prrpftrans auDadtriianjb Di,tit aB 
fimran rt kui.Hurb aEi e mEitt cbira 
film ftciftis pit rb ananas n pUt&jL 
^bitatorib* ttrrt find. Jflo o p anti fip 
mustilhrc ??«!?’•. : • u- 
b02£goitom> mraJriiiMiJ: 'dfiq. 
utfimto ain’t! trh'nrt nufira ;

pwSa Inrut? eH Beus aB 
liotab.SmrgM afitDEtetfid-i^bita 
| ibi: Eatq> altart U fi o q apparuit ttbi: 
| quatn ftigi fb a s rfau fran tuu.^atnb 
| into ronunrata nmni Borno Ina ait. 
I $bitirt ttqo alitnns qui i mrbin un 
I lut-tt muteminirar mutate utffimnv
ra nra.Jburqif “ afantmu? in b rrtj d: 
ur fariam? i b i al tare D n n :,q ui qaiiD v 
uit me i Bit dbulatunis nitf ret fcd? 
fiiit itinmu ma.i jurcut Etgn ri omer 
ims alimcs nuns Jaltfisni inav

tfiaitiraati?iumnfiEttttpDEJiimnt 
ManDiajsnt pagms aB emm pron 
fiiu.atripe ntqnit mirtmpurila fianr 
jnigtm.OnnD ru anfliurt iarnbtab* 
faabus filijs ft in paHu ptrop nom 
pans ftltrir Dnntt rt&irtt.lfgtfQn ou> 
ttm antn pm firhnibut loqnmr aB 
tatob-ttrt filij tins numb at ttagto: 
auBitoiptpatriBtat-iradfiintiialDe- > 
to rp fiDam ran tmatue rfTtr th ifife 
uinlata filia iamb-rtm illirita pEtpe- 
trsfftr.lniurus ttt itaq; num aB ejg. 
l&tbnn fiiij mti aBfitiit anima-filit 
mfln.2)an ram illi umraura innga> 
miro uiqlbm anubia. Jfili as inflras 
ttatn.rncbroiEt filias nras arripitr 
a babitarc nnbildi.ilfrta in pottftatt 
uffita fcqantt-nrguriamini-i jniTr 
DtttEam.fefb i fidjfm aB prfiu rt ab 
ftattts ei? ait.ilnumia gratia toram 
unbisn quouqiftatuins qabo. jtiu* 
gat iDtau-i nmnaa piQulatta litxn^ 
tutribua qfi'pErirritisttantu Date mi- 
rt)i pudla bant uroraiKdpEiDirut filij 
iamb-fiib-m i pant tins in toln:rrui> 
tntra i ob fiupni fcrnris. Jftnn paffiv 
mire Earns qfi pgirreinrc Dart fijrar? 
noHca fioraini mrirrurirmqfi illiritu 
W^ariuiftapunnosJM in bur 
taltbmi? fnrrari.fei unluiris eITe fife/ 
nnfitintirtiidiafiunbre cis ma&re 
liWquottimrDabimMara'pifimf 
mutuo fifias uras ar nras-rt b abita> 
bind uoEifui: crirnufrB mdiplo.&i 
flutt urruriDi nolurtitimtollriu? filia 
noRta i rtttand.lDlatuit ublafo rap 
tmm s fidjem filin a?:nrc Diliulit ain> 
luttns quin Ha rim qij ptebat qplmr. 
jnmabat mi putlla ualbr :rr rrat in- 
mtus i muni tomu pus fiiL^rigrEffb 
Wptntam urbis loruti fimt aB ppEm. 
UiriiHipanfiti fura unint habitart

■



• :

■

,



7

ThisFor

pages.

well

to produce theAlbrecht Pfister,
1460 and 1466, all

printed in the German language.

"Der Ackermann aus Bohmen"
"Belial'.'Esther und Judith" andHistorian von Joseph Daniel,

were
llustrated with woodcuts. by Ulrich BonerProbably his

A glance at "Der Edelstein"

lower
the contentthe opportunity to appreciate

of the manuscripts .

about.

from

artists like

than 2o years dead.

Many of the lower class 
illiterate ,

of them now extremely rare.
after the publication of Gutenberg's Bible.

"Belial?
"Edelstein"

Pfister was a priest

These books were

distinctly religious quality.

year of his death - he published five books, "Der Edelstein",
"Die vier

at a

These were artists

In the

indicates why the printed books did not threaten the popularity 
of the manuscript. The work appeared very simple when compared 
with the elaborate craftsmanship of the illuminated manuscript. 
Perhaps it was that the engravers were not skilled enough in

a very harmonious and pleasant appearance to the
pages,
cut and impart

However, the initial letters, which were hand-drawn, are 
very round, free-flowing figures which I feel do not combine 

visually with the angularity of the printed characters.

were already more

woodcutting. As mentioned ear1ier,their main aim at this early 
stage was to reproduce the manuscripts cheaply so that the 
classes could avail of

his Bible, Gutenberg used hand-drawn initials.
Bible is not as fine as others I shall discuss in the following 

but it is worth mentioning that the characters are well

, and the books that he produced had a
Between 1460 and 1466 - the

citizens in Europe at this time were 
so that the woodcuts provided them with a peep into 

a world which they would otherwise 
woodcut taken

It fell to a Bamberg printer, 
first illustrated books proper between

This was less than ten years

the "Biblia Pauperum",

not have known
Der Ackermann Aus Bohmen? which was executed 

by Johannes von Saaz, it is remarkable that prints of this standard 
could be produced at a time when artists like Masaccio and 
Van Eyck

All of these books, with the exception of

(1461) was the first of them.

a facsimile of illustrations from



________________________________ -
■ ILLUSTRATION FROM THE ACKERMANN VON BOH- 
I MEN PRINTED BY ALBRECHT PFISTER, BAMBERG, 

I ABOUT I463.

■



|. Death on Horseback, from Der Ackermann aus Bohmen, Batnberg, about 1463.

-■ Fable of the lion and the rat.
Ulrich Boner, Dee Edelstein, 

Bamberg, Albrecht Pfister, c. 1461
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it this particular facsimile from Pfister's book the figures

in outline,

The the

However,
E

number of problemsThis

seems

great majority of the

medieaval and Renaissance styles. Saaz
the figures,employs the flatness and simple outline for

and yet he is trying to
is emphasised in hisThisto have of the rules of perspective.

attempt to illustrate

background, which were
9 emphasise perspective.
'i

printed first and the woodcuts9
left in the type.spaces

•J
in whichfrom

■j the little block of the author reappears
of the 101 the typewhich isa illustrations, and also the type

j
the woodcuts

a

■

"Die vierin

a Because
thisof this , the>

>

wasconcern
They felt*

necessary to use the kind of letters
accustomed to in volumes written by hand, but they had not the

and rightly so, 
illustration.

proportioned. 

main area of the picture.

Quite 

head of death,

(The death of Jacob) upside-down.

illuminator omitted to colour

to reproduce the manuscripts.

reader had been

in
in the picture are simple

rather evil figure of death occupies

At thisearly stage in printing, the printers' main 
as mentioned earlier, 
it

used in Gutenberg's Bible. This suggests that technical 
difficulties prevented the printing of the woodcuts and the text 
simultaneously.

"Der Edelstein"
left of each

It is as if the

at perspective in indicating the surrounding building.
posed a number of problems for the cutter. There

a number of lines converge

use what little knowledge

hand coloured and well

at the

level as the

that a

In Pfister’s books, the text was

the exact point of eye-level.

lines either

he appears

Also, the carelessness of the printer is shown 
Historien Von Joseph Daniel Esther und Judith” by the printing 
of one of the cuts

who had faced and overcome the problems of perspective.

to be some confusion as to

but then a

cutter had fallen between

on the same

On the one hand.
the two stools of

fall short of this supposed eye-level or extend beyond it.

the tiled floor and the window arches in the
commonly used in Renaissance art to

were hand-stamped in the blank 
This is shown in the facsimile

there is an attempt
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Hand-colored woodcuts in I 
Ulrich Boner, der edelstein I1 
(The Jewel), Bamberg 
(Pfister), 1461
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ILLUSTRATION FROM THE SPECULUM HUMANAE 
SALVATIONIS PRINTED BY GUNTHER ZAINEK, AUGS­
BURG, ABOUT I473.

■
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successfully to reproduce in

to

Then ,
an
The principal centres of

In Augsburg,this revival were Augsburg,
When heGunther Zainer produced several illustrated works.

first arrived in that town he
) his books.

It is possible that they were>
Zainer*s books . An attempt

and the privilege to
result of a request

condition that he employ
for his work.

i

<

The
»

pages which they illustrate.

members of these guilds 
earliest examples of the closed shop in operation? Perhaps.

But eventually they relented 
by the Abbot of St.

Following Pfister's early experiments, 
the next printed illustrated books appeared in Germany, 
in the 1470's and I48O's, there was an outburst of activity in 
many towns throughout the country.

Nuremberg and Ulm.

or the cutter of

derived from the pen.

was made

there was

Ulrich but on

among them

time, opportunity or desire, 
metal all the forms

However, they then produced a series of fine books, 
Zainer's "Speculum Humanae Salvationis " which was printed in 
1473 and is regarded as one of the greatest examples of Gunther 
Zainer's woodcut illustrations. The identity of the designer 

the blocks is not known. The type is the 
commonly used Gothic type of this period with its strong black 
letters. The woodcuts are simple and strong in line and 
harmonise with the type

There was a

a lull before

o f th e

was forbidden to use

as a

woodcuts in

Was this one

This order was given by those who were engaged 
locally in the same medium. There was a local guild employed in 
the making of block books, 
jealous of the quality of 
to bar him from obtaining citizens’ rights 
print.

However, it was not long before the printers soon learned 
exploit to the fullest advantage the limitations

imposed on them. Instead of attempting to imitate the beautiful 
contours of manuscript writing, they began to recognize 
and develop the potentialities of type-cutting and printing. 
Theyrealised that they could not truly mimic an art by mere 
mechanical means.
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________________________ •• • •-
The Tree of Jesse. Drawing in Speculum Humanae Salvationis, south Germany, ;l 

H 15th century; hand-colored woodcut in Speculum Humanae Salvationis, Ail 
.... Augsburg (Gunther Zainer), 1475

■
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Virga jjeflTc mariam fign anc.^Faie. 
Die f\tit gtfTe betrutet Cpariam.

-
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lioli ergo tnuine re v j^itS Sl . ,
£et> (anguinf iljffggi 6dfS mebiiibj itutte 
Hinaritubinf mi eff fanguini? gjj; cQi’mfrtve 
(£.flbiUtur ubigtffgs fuih'neric e? bulre 
? "■’
<Eti i tutu to effugias ypetua bSpnadon? •■

!•

___________ jSifietflaffiigtiftieff aruHfnsm'cis 
JEgd lirrat? &si6 aS mlffpnS p pilati milittd S pldta pi? vti ab f lab faftatj no eatl
Sthioi wfberttatf $ bigtdii Faiti ifg-at? £ft? carnepgi wi gnttfff ttftljil remaSbati
T})§ floeritat? g' gbfmueSfl firib RageUat? 4r$ quam tare pgi frit! uosilip: 2 ttnstwi

., Santo fiifti toloz igius ainario! a afperiot 
jS W togiro qfita (iiftitnuti gpfi y tr paffien?

. _ . ... _____ ifflneuataSaiRmiuSfip^tDipbino.'if
Harjrilat? ttptioifi fui pntf maifeftabflt ft’ btiigi rat? penfi aubiuifli 3 jjibifri 

^otSbff §t qb' budg?tee jpm flagellaueriJti aflualis (ilia patTio Mi tin itju ggin 
rt tile p buas »jo?5lamec!j pbgudte fttenlB Sbiite quata tjfibuia eye sb tt bMotif 
feue tiEoreS lame th afpeliabfft'alia 1 ala ®ui tonta £ tue fain® fufttntiib pafRon?i>ue gftes fuetflt getititag t tjmagoga r.» a<-. ...v_=r_. ....
Rita 2 ata manta tuff Sb Sbeib? affitabtufl

w*»*l iptliM W4P lUtiAVt- IMIMIIUIV ^mnunv 
<£S(ii24 fif qmHI tu .ppt’gpm fufhnuiOi 

. . __ _________ ®utti gtitubig a qfftil feciiifij tibi rebbibifti
gfntiiatfafpuamj^ataiuaKitffuflflageUaueSt flbtfiebonff qtiEads dleisbteb? bite hie 
(Seulitas Sbefttis eff flagtllte^ »ttgi5 tiff cosnltet tinmc fnngutff ffle gutte 
^EnagogaSbe^iftieflligniSaberbtS - .
fete fiagetlario i tflo buobf 1 tijie pperrata 
®lim fnitim bti iobflagellacione ffigudta 
JStfis isb Eutcflagellatf buobuS mobifi ______-...............- - —
fi&uia fatbtl flagellantE eff Sbeibi 2 bjoti »U Outline itjacbua msbieff ffagenadon? 
Sc Gagello fattjarie tuftmuiE ioloi?i came i future eftugias gpetua otpnadon? •■ 
fee fiagtUo tigue tjabuib tSturbatSetn i mite l^offula a bffo uc f b°c &Fo its audpiaris 
Sjb tuffedti bpftbolorpfipgeltauitj ebnf fpti? ^Hpottniottftegnff trifffpeff igrrgi mdadS

ed? inftigateB q> irritafb ®t frit? ® bit ftjff f hat Dita unite nod a flagella 
»tt r.5tfffftdfl mtsit 5 wisbefflagellid Port mote?nrStn suflent? tsb'ca mala

tSerreCfs iif tapfo 3ob v°
: """ ' 1 ~ ..

. PAGE FROM THE “?\HXEd'’ EDITION OF THE SPECU­

LUM, WITH THE LATIN TEXT PRINTED FROM A 
B WOOD BLOCK.

atfaiot Fuifi ligates g fjolofejai fatetHRB 
"Epluratf auta&cDlff ’ '
Sthi01 mf berftatf $ bigtdu feiti iigatf 
ypg floeritat? $ gbfrauegfl firib flagt.._. 
Sthiot ligabaf <p nolui'fi fcoftfi lo 4 plarfris 
3?gdligat? f qi rrpfjStn'fi iuteos bifphcfcia 
Sciji'ott jiigatftfc SiorieJeiiiiagtiifirauiti
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FIRST PAGE OF THE SPECULUM HUMAN/E SALVATION IS
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Jacob’s Ladder, from the Speculum Humanae SahiMoms, Augsburg 1477-

I

■
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7. Initial U, from the German Bible, Nuremberg 
(Senscnschmidt and Frisner), about i476-

g. 116. Initial U, from the German Bible, I 
1 Augsburg (G. Zainer), about 1475-76. I
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simple inshort withare
The drawing

and the
praise.

(1883)
as

they picturethe ecclesiastical mind;like it are mirrors of
theyMiddle Ages;

artists which gave dignity and sweetness
of these books in the textsEven in the rudeness a s

ofin the designs there is

a confidence i nnature,
vision, which make the sight of these cuts

I!and would have modern life -a puzzle

illustratedan
series of historical initial letters, which compare s

favourably with manuscript initials. in theIn Nuremburg, s ame
year, another illustrated Bible appeared. This particular Bible

It is worth comparing
theone

printed in the because of their
similarity of design.

In both these works chiefly contained
The designs correspond fairly closely.
the initial " U” from both Bibles­

it is Sensenschmidt'sthis similarity.easy to inThe characterssee
edition The linesin form.are

continuedin short knots rather than i nand acurves
stroke, involumn to the figure. However,

appear short and stocky.
and their clothing is very direct and angular.

the later works
and based Zainer^s originals.on

II

in the pictorial capitals.
From the facsimilies shown

■!

!
I

Mr. Woodbrey, in his book "The History of Woodcarving" 
described the "Speculum" as follows: "This book and others

The figures 
outline with some parallel line shading.

treatment of the perspective is not worthy of

was printed by Sensenschmidt and Frisner.

large heads and are

as we 11

It is highly likely that Sensenschmidt's blocks were

and an offence

fact that they were both

which gives more 
Zainer's woodcut the figures 
almost like statues,

conversation with one who had never heard of America 

to their works.

They are

these Bibles for two reasons;

Another important book which was also printed by Zainer, and 
which appeared three years later, i$ Golden Legend", 
Bible with a

the illustrations are

a naivete,an openness and freshness 
limited experience and contracted

life of the

as charming as

the principal intelectual
show the sources of that deep feeling in the earlier Dutch

same year and the other,

far more lively and appear lighter
tend to fall
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Fig- 114. Initial B, from 
Plenarium, r\ug$burg 1473. |



btldung titffenuuht wb da-wenfdytt- Zlfclu cm

Christ blessing, from Pltnarium, Augsburg 1473.
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$
$

He built his business by underselling$
* (copies of the manuscript illustrations)

neatly placed throughout.were
*

i sAnother notable book,d
"Plenarium".his

■
one

From this particular engraving■

■

the hair and beard is also veryshading.
impressive . of perspective in the background has
been avoided by decorative panel hanging from a bar whicha

the top of the picture.
i

Part of the i s contained in the four panelstext■

which form the frame for the This not only encloses thecut.
decorative pattern around it.

"Speculum"

He would leave the headings and headlines
to

But the demand for
found it necessary

Specialscribes.
types had to be

all the early printers, Zainer played it safe 
the books which had already proved popular

"P1enarum".

Another unusual feature of this particular 
framing.

runs across

can see,

The use

also printed by Zainer in 1473, 
a facsimile from this book.

In those early days,the printer's only concern was to print 
the text of his book.
as wel1 as

figure, but also provides a

Looking at 
in just over ten years, what great developments 

had taken place in the art of typography and illustration, 
the figure of Christ -

His text was tidy

But, like 
by printing 
in manuscript form, 
and improving on local manuscripts, 
and his woodcuts

The engraver of the woodcuts which appear in the 
also designed those which appear in the

the cutting has become more controlled,
the figure has become more solid with the use of line

The detail of

cut is in the

the ornamental capitals to the script writers 
fill in later when the text was printed, 
cheapness became greater and the printer 
to leave less and less work to be done by the 

cast for headings and headlines,and they 
also provided themselves with fine sets of woodcut capitals.

and the form of



3
Sappho, from Boccaccio, De Clans Mulieribus, Augsburg 1473.

Fig- 126. Initial S and half-border, from Boccaccio,

z

c

c
e
c
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■

Fifteenth Century Woodcut from De Claris Mulieribus. Printed by Trainer 
in Vim, 1473- Artist unknown

V
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This may
Sensenschmidt combined their illustrationslikewise ,

cut.and capitals in the one

the next German city in which important illustratedUlm was
books were produced.

The
a

1473 in German"De Claris Mulieribus" .
Eachand Latin

entertaining book abouti scontained 80 woodcuts. It an
immenselythe loves and fates o f

decorated withthe book isofpopular. The first page ann
' S.' .interesting half-border including the capital

' S 'initial lettertheIt appears that the serpent forms
entwined in the tree.

The other illustrations alloblong in shape and areare
■i

approximately the size and contained in a parallelsame are
w border. The figures long with small heads andare

graceful than those we haven
Augsburg . The compositions rhythmical in character.
Howeve r, Arthur M. "An Introduction To A

states :
good printing and clear cutting of blocks, the

does not reach the Gunther Zainer's1 eve 1same asu
contemporary books such as the "Speculum Humanae Salvationis"
which was printed in the same

theeasily surpasses

Zainer'sfrom Johanne
as hisyearsame

"Plenarium" (1473), can seei we
appreciable difference between them. "Plenarium"an

is somewhat the better.

in fine type, 
"Boccaccio"

brother Gunther printed his 
that there is

look at the examples of woodcuts 
"De Claris Mulieribus"

year, 
alluring character of its designs 
Augsburg work'.'

also printing illustrated books.
book illustrating the work of the poet/nove1ist Boccaccio,

"but in the gentle and

Gunther Zainer's brother, Johann, was

If we

a wider audience.

seen by his brother Gunther at

reasons why Zainer and,

first of these was

are more

It was printed in
so that it would reach

which was printed the

and it was

have been one of the

are more

famous women,

an example of book-production
Hind,in his book

"AsHistory of Woodcut"
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The figures contained in the "De Claris Mulieribus"fromcuts
active than any woodcuts seen previously. They

vividly and the of theillustrate the story more names
cut into the woodblock. the techniqueHowever,characters are

w
of the woodcut in Johanne's book is not quite of the same

that of his brother's book . Although Johannestandard as

employs the new method of 1 ine-shading, effectiveit is not a s
the similar technique used by Gunther in his picture ofas

Christ.

In Johanne's picture, there and otherare
that shading was perhapsobjects enclosed within smal 1a area,

lessens rather than enhancesat all. fact, itnot necessary In
KI There attempt at perspective with thethe picture. is also an

fails to achievewalls surrounding the base of the tower. Itn

the desired effect.

"Das Buch und leba des II is another book printed by
1476 . It is the collection ofJohanne and which appeared in

fables by Aesop which very popular subject next towas am
religions The designs of this particular bookat the time .

"Boccaccio".
£

The woodcuts which illustrate Aesop's entirely originallife area>
Boccaccio andin design. The difference in character between the

K
the Aesop cuts rendered inis very great. The figures are

<■> thenatural and do not haveform , are well proportioned. same
stockine s s the woodcuts of earlier books.as

earlierThe familiar double line border which surrounded the
silhouette of thewoodcuts has been done away with. The upper

thesufficient termination topart of the subject is regarded as
design.

makingtimeth i sGunther Zainer, working at Augsburg, a twas
Transporation, an importantof his brother's blocks.of»» use some

could be used,element in those days when only real horse-power
no great problem, since the two cities werewas

i* This practice of the mutual borrowing of blocks50 mi les apart.
at this period. Blockswas quite valuablei* a common one were

1(0|

are more

so many figures

are more powerful than those in Johanne Zainer’s

no more than about

a more
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He would prefer■i
borrow them.to

his own.
mi

most of them hadMl

Th i sno
should not have meant that the copied versions

Ml As the technique of
mi so

Indeed, they wereMl
such ,superior in the

mi
idea conveyed by the picture was

MX concerned.

■i

andThe blocks were used even if they quite worn out,were_MX
also in books to which they did not properly belong. An

"See1enwurzgarten" printed
at Ulm in 1483.HE.

'■ti

*0
"Peregrinatio in Terram Sancta".

2L

Von Breydenbach. set off for the Holy Land. HeME I

who also travelled with sketched
The frontispiece from the

as
Catherine's

Lord of Mintzenberg and
j

The book also
is the bestof which of Venicea view

known. five

several
♦

first exotic

♦

folding plates. 
This particular cut is 

the first

though, in fact, 
woodcutting improved.
copies being better than the originals.

technique of woodcutting as

property , 
it would save

they usually were.
the possibility increased of the

drapery.Bernard de Breydenbach was accompanied 
in his travels by John Count of Solms 
Philip de Bicken. 

in the woodcut with 
includes

Bernhard on his journey, 
pictures to accompany the text, 

book demonstrates why it is the best example of wood-engravings’ 
of the fifteenth century, 
cross hatching 
Saint

no better

example of the former practice was

but were

are concerned,was the

It was printed in I486 by the Dean of Mainz Cathedral, Bernhard

as far as the

their names beneath them.

In 1484 he
wrote an account of his travels and an artist Erchard Kenwich,

Easily the most important book at this time,

This has one woodcut which was used 37 times.

rather than cut

first use of

him having to cut his own.

There are

The arms of the three travellers are engraved

When the printers were unable to borrow, 
hesitation in copying the woodcuts they required.

were inferior

and if a printer could use another's blocks

even from another country,

In this cut we

as seen from a hilltop.

see the

as far as woodcuts

a means of shading,as seen in the folds of

There are also views of
feet long and ten inches high,

folding plate in any book.
places, including Corfu 

also studies of near Eastern costumes and the 
alphabet printed in the West.



Breydenbach, Sanctae Peregrination?:, Mainz 1486.

~fecfavce area fur -vabut J

Frontispiece to

Erhard Reuwich. ‘The Greeks who dwell in Jerusalem.’ 
Bernhard von Breydenbach, Pertyrinalio in Terrain Sanctam, 

Mainz, Erhard Reuwich, i486
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book states that the
This i s

examine thebelieve when we
The

'Indian Goats',animals include

Speyer and Zaragoza.

first
which appeared inof these,

"Der Schatebahalter".

in
perfect harmony with the text.
such skill that they establish Wolgemut the outstandinga s
German illustrator before the arrival of his pupil, Albrecht
Durer.

A look
detail and fine line work of theare other striking points
woodcuts. Also noteworthy is the way he employs perspective

Mos t

>

It is possible that the illustrations and text were prepared
close collaborationunit after

Franciscan friara
shows how the printersThis

work of art. cheap copy of the hand-written books.

I
i

The last of the great German printers of the fifteenth century
The

years , 
blocks were shipped for printing at Lyons,

Stephan Fridolin, 
the illustrator and the printer, 
had eventually shaken off the

The 
and not from the imagination.

illustration entit 1ed "Anima1s

The illustrations were executed by Michael Wolgemut and are

a small amount of

and no longer a

illustrations were taken from life.

span of more than thirty

together and produced as a 
between the author

drapery, but this was abandoned at an early stage of the design.

was Anton Koberger, who produced some very fine books.
I 4 91,wa s

In a

idea of imitating the manuscripts.
They began to look upon the printed book as an independent

where we see the tiled floor technique used successfully.
of the shadows are achieved by line shading,and there there is 

cross-hatching in the darker areas of the

based on the life of Christ,

This book was extremely popular.
the book appeared in thirteen editions and the original

truly depicted as we saw them in the Holy Land."
a ' coctillus'and a'unicorn'.

at the extract will demonstrate this.

These woodcuts are done with

a series of meditations

a little hard to

The amount of
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Michael Wolgemut.
Jerusalem. Hartmann Schedel, Liber chronicarum, 

Nuremberg, Anton Koberger, 1493
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Venice. Woodcut in Hartmann Schedel's so-called Nuremberg Chronicle, Nuremberg
(Koberger), 1493 _____
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ILLUSTRATION FROM SCHATZBEH ALTER PRINTED BY 

ANTON KOBERGER, NUREMBERG, 1491.

I
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ILLUSTRATION FROM THE WELTCHRONIK. PRINTED
BY ANTON KOBERGER AT NUREMBERG, 1493.
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MICHAEL WOHLGEMUTH. ‘The Glorification of God’s Son’ Woodcut



F

MI 05

■

[ALBRECHT DOREK

-- ;

■ >x-

w.lg»

8
—

?

■‘ . .

. • <• - -j

-

■ '

■

-

■

?

.

■ .
•- ■ ■' ‘ J ' '. .' ■' ' ■••"'.-Sr ’■ ■, - :•

■

woodcuts ascribed to Diirer’s period of apprenticeship

■

■



ns

-

■



*3

gaga

gsjggig

K

jg

W
Su ’ ‘ ,^W 
e® W' ■■ >

Bb”®:

f S»l«l 
^tra

w«
ba ■»

F‘ 1|L.

x J

rjg
W¥^®

llggl

BLj!

M KW

V^w

1
’ j0||!

n ■
7'C'^-^ „,, . A--;:"^ — ■ ;-■

- ~ *■ - ' ;__-,,7S. ■<-:■ •’■^T . ..*~:5'C»'->

£?cr1fe
l—7----------------------------

I ALBRECHT DORER. St. Michael Fighting the Dragon Apocalypse Senes 
---------------------------  ------------- --------------------—------——  

p>™.vv
UwlrW''

J
aW?^ 

iMfifi



i



. -x’;. '

#
r- -■

■ i



ALBRECHT DORER. Woodcut for the title page of The Great. Passion
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ALBRECHT DORER. 'The Man of Sorrows’, 
woodcut from the title page of The Small Passion
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645 .areare

than onceused morethe illustrations.
which resulted in a total ofin the book,

illustrations.

Thethrough the text.

Th i stown s,
particular one

inserted into the type at the
while genealogical tables,usedinner or outer edge of the page,

certainly seldomhad probably never been done before, and is

seen today. The visual woodcut.
i in the minority.the type, was

way of presenting illustrations in the earlier books.

landmark in the development of

cuts .

who 'Prince of Printers'named the organi sedwa s
comine rc i ally. The printing of books of

Koberger managednow.
a

Albrecht Durer worked in their
shop and it is generally believed that he had
making of some of the cuts for the Chronicle.

There was
ration woodcut,

large staff which included pressmen, 
punch-cutters and book binders.

They take up almost 
they are integrated in

The most famous of Koberger's books 
"Nuremburg Chronicle" published in 

and the woodcuts

Wolgemut’s stepson, Wilhelm PleydenwurH, 
Many of these were

Anton Koberger, 
publishing and printers 
all varieties

brighter chapter in the history of book illust- 
at Nuremberg, for in this city the great master of 

Albrecht Durer, did much of his best work.

and sizes was big business
24 presses and employed

as part of the text,

1493.
again by Michael Wolgemut,of which there 

also worked on

a wall.showing a view of roofs of houses inside

book illustration by reason

a remarkable way.

a way that

a world history and

This is an excellent book and a

was used eleven times.

This was the

run right in among the type in

some part in the

geography known as the 
The author was Harfmann Schedal,

extending across the page to
the same width as

still a

Most of the small blocks are

These illustrations were designed primarily to help the reader 
illustrations used views of six cities.

over 2,000

of the sheer size and quality of the

and made cuts of some unpublished drawings of 20 German

as much space as the text with which
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Howeve r,

the Breydenbach Peregrinationes.
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during the fifteenth century, it was the Germans 
who produced the most illustrated books, and the most famous 
of these are the Schatzbehalter, the Nuremburg Chronicle and
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and the Italian
B

B

a

u

B was
o

n

b As mentioned previously,
As the printers settled alongused in all early German books.n

the commercial cities of Northern Europe, they brought theiro

o However,
o

at the time.
in the primitive,

i It was
wasi

>
Nicolas Jenson, a
Roman the accepted models for

The characteristics of Jenson's
softness of form. However, Had
they been so,

in an
is perfect.

Jenson 1s
so fine or had the same

first to produce title-pages,
and,most important

typographic history, 
his life and personality.

In this country, a1so, the Renaissance was beginning to manifest 
While in Germany the Gothic culture remained for quite

print the text of their manuscripts 
of the north.

Frenchman working in Italy, 
typefaces, and these have since become

Roman letters. Jenson was perhaps the greatest designer in

itself, 
some time.

Rome was not
culture with them,so that the Gothic type spread quickly throughout 
Northern Europe. However, Rome was not a commercial city and 
the wandering German printers did not 
had developed their

the black letter of the GjOthic type was

on the Roman hand-script.

Italy was the second city to develop printing, 
printers were to become famous for their innovations in book 
production.

The Italians
own Roman hand-script which was in common use

There were other printers in Italy at this time who rivalled 
typeface, but none produced quite

in this frame of mind that the Roman typeface 
introduced in Italy, being modelled

It was therefore unthinkable for the Italians to

but we do not have extensive information about

a foht,

designed some fine

settle there.

black letters

so striking,for an 
authority has said,"A type too ideal in its perfection is not 
ideal type." The eye becomes tired when each of the characters

They were the 
pagination, pocket editions, music printings 
of all,the two kinds of type, Roman and Italic.

the letters are not all perfect, 
their effect would not have been

font were its readability and
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27. Jenson's Roman Type used in Eusebius, De Preparations Evangelica, Venice, 1470
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qui omnibus ui aquarum fubmerfis cum filiis Cuis fimul ac nuribus^ 
nnrabih quoda modo quail femen huani generis confcruatus eft.que 
utina quafi uiuam quandam imagincm imitari nobis contmgat:&. hi 
quidem antediluuium fueruntipoft diluuiumautemalii quoruunus 
altiflimi del facerdos iuftirix ac pietatis miraculo rex luftus lingua he' 
brxoru appellatus eft:apud quos nec circuncifioms nec mofaicx legis 
ulla mentio erat. Quare nec iudxos(pofteris eni hoc nomen fuit)neqj 
gentilesiquomam non utgentes plurahtacem deorum inducebant fed 
hebrxos propne noiamus aut ab Hebere utdi<ftueft:aut qa id nomen 
tranfinuos fignificat.Soli qppea creaturis natural! rone & lege mata 
ndfenpta ad cognitions: uen del trafiere:& uoluptate corporis cdtepta 
ad redtam uitam puemfte fcribunticum quibus omibus prxclarus ille 
tonus genens ongo Habraam numeradus eft:cui fcriptura mirabilem 
iuftitia qua non a mofaica lege(feprima ei'm poft Habraa generations 
Moyfes nafcitur)fednaturah fuit ratione confecutus fuma cum laude 
arteftatur.Credidir enim Habraam deo & reputatu eft ei m iuftitiam. 
Quare multarum quoqj gentium pattern diuina oracula futururac in 
ipfb benedicedas oes genres hoc uidelicSd ipfum quod iam nos uideus 
aperte prxdicrum efticuius illeiuftitixpcrfecftioem non mofaicalege 
fed fide cofecutus eftiqui poft multas del uifiones legittimum genuit 
filiumtquem pnmum omnium diuino pfuafus oraculo circucidit:SC 
ex tens qui ab eo nafeeretur tradiditiuel ad mamfeftum multitudmis 
corum rurur-v ucl ur hocpj:rcrn.'i: nirCLtcis Cilu rc^
aneres mziorcs Clios imitari con.a.rer'ta.uc qbuCcucp aliis clecauCis. Non 
enim id fcrutadum nobis modo eft. Poft Habraam fill us eius Ifaac in 
pietare fucceftitifcelice hachxreditateaparetibus accxptaiqum uxori 
coniunctus quum gemmos genuiflet caftitatis amore ab uxore poftea 
dicitur abftinuiffe.Ab ifto natus e lacob qui^pptcrcumulatu uirtuti? 
prouetum Ifrael etiam appellatus eft duobus uc noterduphe - 
uirtutis ufu.lacob efm athlera & exercetern fe lannediceic r : us: 
quam appellations primu habuiciquu pracfticis operarioibus muitos 
pro pietare labores ferebat.Quum auteiam uictor luctando cuafic:6i 
fpecularionis fruebat bonis:rue Ifraelem ipfe deus appellauit sterna, 
premia beatirudmeqj ultimam qux in uifione dei confiftit ei largiens: 
hommem enim qui deum uideat Ifrael nomen figmficat. Ab hoc.xii, 
iudxorum rnbus qifectr fur.Innumerabiha de uir-.i iftorum uirorum 
fortttudine prudenria picrateq; dici pofTuntiquoium aha fecundum. 
fcriptura: uerba hiftonce confideranturzalia tropologicc acallegonce 
interpretathde qbus multi cdfcripferut:& nos m hbro <iue infcnpfius



Woodcut in St. Augustine, De Civitate Dei, Basel (Amerbach), 13 February 1489

Woodcut in St. Augustine, De Civitate Dei, Venice (Scotus), 18 Februaryjgggg
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skill in imposing the type upon paper.

both artistically and

To
one

of the forms, speak for themselves.

Jenson's

composed and arranged on a page.the way it could be

Books printed in

This ,into the manuscripts.

in Germany,

Germany at the invention of printing,In Italy,
recorded

of the Duke of Urbino that

There

the Renaissance was dawning.

a
own .

in Venice in 1499.

all

executed and show

manuscripts .
the wealthy classes disliked the printed books.

forms have been models for nearly 500 years.
form of Roman type,and

Italy remained unillustrated long after woodcuts 
Most of the illustrating talent went

The Italians began illustrating their books, and their work had 
character and individuality all its own. The best illustrated book

faultless beauty, written by hand 
miniatures . There was not a single printed book in the collection.

11 was

were appearing in Germany.

where the even

where block books were

was not a

As has already been pointed out, 
and illustration of books began, 
the leader in this sphere until 
At this time there was a

has rested on his contribution to the

a success in his own time,

the turn of the fifteenth century, 
series of religious and social upheavals, 

and other countries took over the lead. Among these was Italy, where

as in

His fame

every book in his library was of 
on parchment and adorned with

as we have seen, was not the case 
produced in addition to the

it was in Germany that the printing 
and that country continued to be

The book is about the lovers, Po1iphilus and Polia,who travel through 
a landscape of antique temples, buildings, ruins and pyramids, 
of which the author describes in detail, and most of which the artist 
illustrates. The woodcuts in this book are well

of this century is undoubtedly the "Hypnerotomachia Poliphili".
This famous book was published by Aldus Manutius

Jenson was
financially, and even today he is an inspiration to many.

those who would point out the lack of perfection in detail 
in Jenson's type,the answer stands clearly on one of his pages, 

colour of the type mass,and the great legibility



Woodcut from Dream of Poliphili
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harmoniousand weight of the type,
ensemble.

i

andare.i

there is no shading.
soft and flowing

i indicate the folds.
i

i

unnecessary design.
i

The
an
The actual cutting of the blocks is beyond

one
that were prevalent

ornament than picture inas a
of colour thatuse

of most other countries*where the Italian book
is hand-ooloured,
treatment. seems

£
I

T r 
■2, 

I 
F
I 
f 
•2. r

They therefore avoided the crude 
is found in the work

3

"Hypnerotomachia Poliphili" owes much to its printer Aldus, and 
its presentation is an object-lesson in the enhancement of illustration 
by good typography, 
criticism,and the use of white space in the pictures strikes 
forcibly after the cramped and confused designs 
at the time.

Where the Italians excelled was

manner with just the minimum amount of lines to

From the facsimiles of the " Hynerotomachia Poliphili"we can see

saw the

the plates should key in colour and weight of line, 
so that both together form a

a high standard.
how the Italian printed books that carried illustrations were 
quite unlike the German woodcuts at the time.
Poliphili" provides an outstanding example of the observance 

of the cardinal principles of good book illustration; that 
with the colour

that the artistic development in this medium had reached

page as a whole,

use of white

in the way they 
treating the illustration rather as an

The line is narrow,

its own right.

The architectural lines are perfect, both in directness and in 
their relation to perspective. The woodcuts are not overloaded with

how light and graceful these figures
The clothes drape around the. bodies in a

The only detail is in the curls of hair.

The "Hypnerotomachia 
of

the hand-colouring 
as though it had been added as an afterthought. The"Hypnerotomachia 
Poliphili" succeeds in epitomising the harmony between type and 
decorative illustration,and contains some of the most influential 
woodcut illustration and related typography of the Renaissance.

designed specifically for this
In work from other countries,

From the facsimiles in this book we see

I feel that it was
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PKIMA TAB£LLA.

HE

mida.trafFretaua.

Page from Dream of Poli philips

2?

36

3&

3&

foprail manfueto&candido Tauro.Etquello qllapdtumidomareti 
mida.trafFretaua. SEC VNDA SINISTRA.

■

Nel fronte anteriore, Cupidinc „ldi cu inumera Caterua di promt 
fcuageteuulnerata.mirabodichceglitiraire larcofuo uerfolakoolym 
po. In nd fronte pofteriore.Martemiraidinanti al throno del magno 
ioue.LamentatifechedfilioloIaipenetrabilcthoracafuaeglilahaueC' 
fclacerata.Etdbenigno (ignored fuo tiulncratopcfto gli monftraua. 
Etncllaltramanocxtcnfoelbrachio teniuafcripto, NEMO.

tr • • • •
 ■ Uli

Ti

■

Quella Nympha cofifa la (iniftra tabula cdtfneua,che afcenfo hauea 
orail manfueto&candido Tauro-Etauelloallaoeltumidomareri



A nymph with a torch approaches Poliphilus through a pergola. 
Francesco Colonna. HypHetvioiihuhia Poliphili, 

Venice, Aldus, 1499

fpirante diceua.chcl rifonauano per fotto quella uirdura gli amorofi To-1 
fpiri.iformati dcntro il rifcruabilc&accefocore. Nepiu pratfto in qucftal 
angonia agitato,8c per quefto modo abforto effendo .cheinaduertcntc all 
fine di quella floribonda copertura perueni.&riguardando una innume | 
ro fa tur oa di iu u ent udc prom i fcua celebrcmente feftigiantc m i a pparu e, | 
Cum fonore uoce,& cum melodic di uarii foni.Cunwcnu fti & ludibon. 
di tripudii 8c plaufi.Et cum molca 8c iocundiffima Ixtina, In unaamplif i 
fima planitieagminatamcntefolatiantife. Diquepcr quefta talc & grata: 
nouitate inuafo fopra fedcndo admiratiuo.di piu oltra proccdere.trapcn 
fofo io fieri.

Eteccc lic-.iCememiigneSc’feftiuaNymphad-ndf ■ :nlafuaarden« 
tefacolainmcu) efparritofidaquelli/ucrfo me g .ndo 'tcndeua gli 
uirginci paffi.C- n !.* u^nifcftamente uedendc he lei era unauera 8c rea­
le puella non me melarto lafpectai. Er quiai cum puellarc prom* 
ptitudine,8ccummodeftoacceflo,8ccum(lcllateuolto,purobuioad me 
giamaiapproximata,8cfumdendo ucne.Cum taleprafcntia 8c uenufta 

clegantia
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NAR.RA QVIVI LA DIVA POLIA LA NOBILE ET 
ANTIQVA ORIGINE S VA.ET COMO PER. LI PREDE 
CESSORI S VITRI VISIOF VEEDIFICATO.ETDI QVEL 
LA GENTE LELIA ORIVNDA. ET PER QVALEMO- 
DO DISAVEDVTA ET INSCIA DISCONCIAMENTE 
SE INAMOROE DI LEI IL SVO DILECTO POLIPHILO.

POLTPHILOINCOMINCIA ILS ECONDO LIBRO DI 
LA SVA HYPNEROTOMACHIA.NEL QVALE PO­
LIA ET LVI DISERTABONDI, IN QVALE MODO ET 
VARIO CASO NARRANO INTERCALARIAMEN- 
TEILSVO INAMORAMENTO.

c>f Hiipnmtomachi'i phili: Akin*, 1499 
{reduced)

EMIEDEBILE VOCE TALE OGRA 
tiofc&diuc Nymphc abfoncpcrucneiano & 

\\ inconclnealla uoHrabenignaaudietia.opialc 
iS |IaterrificaraucitatcdelurinantcEIachoalfua- 
^/uc canto dclapiangcuolc Philomela. Nondi 

mono uolendo io cum tutiglimci cxili cona- 
f>.ti del intcllecto,&cum lamia paucula fufhcic 
- tia di latilfareallc uoftrepiaccuole pctitionc, 

nonriflaroal poterc.Lcquale femota qualuque heiitationecpfcpiuche 
ficongrucrebbcaltrondc,dignamcntemericanopiuubcmmo fluuio di 
eloquentia,cumrroppopiurotundaclcgantia£<cumpiu exornatapoli 
turadipronutiato.chcin.meperalcuno paftononfi troua.di cofcguirc 
ilfuogratiofoafTecro.Maauui Cclibe Nymphc8cadmealquaco,quata 
tiiche&confufa&incomptametefringultietc haroinqualcb.cportiun- 
cuIagratificatoafiai.QuandouoluntarofaS.' ditio’- uoitri &:
poftulato me preflaro pin preRo cum lanimo no n .cdiocrc proir o hu- 
mileparendo.checumcnucleataterra.&uenuflaeloqucr... >.La 
prifcadunc|ue&uererrimageneologia,&profapia,&il f... noamore 
garrulandoordire.OndegiacITcndoneluofiroucncra o conuenm 
confpefto,&ucdcrmefterile&iciunadicloquio&.'adtaiii. ' 
uocetodiuuiONymphefcdulcfamulariedilacccfociiyCir’e.Etitan- 
to benigno&dcIcfteuole&lacroCto,difmc<.reat::-c &nungerilpirami- 
niafflatoJoacconciamentcccmpuifo diaiTumereuno uenerabilcaufo, 
&tranc[uillotimoredcdire. Dunqticauanteiltuto tienia datc.obclliffi- 
me&bcatiffimcNymphcaqueilo mio blactcrare &agli femelli & ccrri- 
geni,8cpufilluliConati,fiadiicnccli:i!ia!cbr.na  parte io incautamentc 

A

III 
I



J?

I

i

■ • ;7‘-

X V N r T JVVENALIS A QV I N A 
IIS 5 A T Y R A PRIM A.

EMPER ECO AV D IT OR 
tantumlnunquamnereponam 
V exatus titles rated thefeide 
Codri ?
I mpuncergp nuhircatnucrit tile 
tr gift si

W if elcgsltrnpune diem ennfiirxp/critingns 
J elephltslaut fiimmi plena iammargnelibri 
S empties,etin tergor.eedim, fixities,Ortfies? 
N ofc mags nee Hi damns efr (lea, cptam mihi I'.tcus 
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Aldine Italic as used in Juvenal and Persius | 

Aldus, Pen ice, 1501
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graceful than theThe type of the 'Poliphili'
thefeel thatauthoritie sGothic black letter. However,some

is inferior' L'The capital'alius1 font is short of perfection.
in thesaid that the carelessness isto that of Jenson. i sIt

much more beautifulof the opinion thatandpresswork , asome are
firsttype if'Po1iph i1i'effect could have been achieved with the a

Proctor says of Aldus
for his time". Apparently,of phenomenal bad tasteManutius

Manutiuswas more interested in scholarship than typography. He
most concerned with the reputation he gained from the literarywas

value of his books.

However
harmony of illustration and text which is truly amazing for itsa

day,and establishes i t the master works of printing of allamong ages.

The influence of Aldus not solely that of scholar-a
printer and typographic innovator. foresaw the decline ofHe
large books in favour of cheaper and

The earlier printers tended to print the majority of their books
stronga

commercial instinct and different ideas. realised that withHe
the increased demand for printed books,there furtherwas now a
demand for convenient type of book, book which coulda
be read more easily and carried about from place to place. I n
order to make smaller bookthe economic proposition, as muchan
type as possible had to be printed each page.on

In order to achieve this,he would need smaller type, Aldusa
cursive type which would be based the 'chanceryon

script', the Italian script used by the scribe s. The 1501 ,year was
the Francesco Gritto, and the ITALIC.

a more

class pressman were printing the book.
a man

result was

commissioned a

in large folios but Aldus,as was mentioned earlier,had

cutter was

more manageable editions.

true this may be, the "Hypnerotamachia Poliphili" displays

Manutius was

is lighter and more
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Florence was also important city for printing at this time.an

The Florentine book illustrations have almost withputin common
exception one characteristic decorative borderfeature; a

four sides,cut the woodblock. frame gives theThison on
woodcuts charm and individuality. drawing , these illustrationsIn

graphic and spirited, showing them to be the work of artistsare
who were true illustrators.

in Florence that the first illustrations made from copper
engravings began to the printers began toAsappear. soon a s
realise how much easier it was copper rather than wood,to use
there was little hesitation in adopting this new medium. However,

big difference in printing methods, thata now copper
engravings were being used for illustration; woodcuts , like type

are printed in relief, but the copper engravings are printed from
lines which impressed into the metal. This meant that theare
engravings could not be printed with the type; they were instead
printed either before after the type.or

separate pages and the type was pasted downwere printed theseon on
after the whole book had been bound.pages,

opinion that the woodcuts and type lookedof theSome experts are
combination because both were produced by the reliefbetter as a

method.

fine and delicate lines could beWith the of copper, veryuse
This in turn provided the illustrators withachieved. more scope

Moreover,the invention ofdisplay their artistic talents. copperto
when thereengraving could not have atcome was a

coinciding with the birth of therenewed interest in the arts,
Renaissance in Italy.

However
waswoodcuts, and

every city of any size,came work ofalmostAt this time, from1510.

Usually the engravings

the bulk of the early Italian illustration was printed from 
the period of its pre-eminence was from about 1490 to

It was

a better time,

FLORENCE

there was



Probcmio.

Frontispiece with Agony in the Garden.
Girolamo Savonarola, Sermone della oratione a M.A.d.S., 

Florence, c. 1497

-/

portet Lemper orare.Lucic.xyiii.cap. Auengachela 
i I prou’dentia di Dio fia ineffabile / & lauolota fniuta 

bilediledrifljma 1 Xpo Icfumaddnamictedmienoil 
IfcSHEwcdfigliare&farepujfione allecofe future & pregare 
fDiocheledifpona bene&optimamente leriduca allorod? f.*' 
nato fine / no e/ cofa uana:pche lomn.j,,A jtabde 
noftro creatore non folamereha colafua infimta fi- -ntia or/ 
dinatoqual finedebba hauereogni creature : r h? 
fpofto limezi per liquali debbe alpreordmato fine pvTu* n»rc. 
Hauendo adunque iDio ordinato alia fua creatura rat; \ule 
uno altifiimo fine • ilqualc e/Jauifione & fmicione dell, f . "

a

■

■ ■■ .

CScrmone della oratione a. M.A.d.S. compofto da frate 
. HieronymodaFciraradellordincdefrati piedicatori.



'The Ass and his Makers’, from 
Aesop’s I'.ibles, Naples. 1485.
3^ x 3i(N.6 ' 8.6). The classical ■ 
decorative details arc typical ot 
the Italian treatment. !
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TWO ILLUSTRATIONS FROM THE CONTRAS TO, FLORENCE, FIFTEENTH CENTURY.
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to
wonderful quality, matching the painting of this astonishing

and Florence particularly excelled.The differenceVeniceera.
tn that thebetween their books is broadly indicated by the fact

cheaper and have not survivedsmaller and■to
They contained fewer illustrationsso well. than Venetian books.to

In Venetian books,illustrations generally took pride of place,
to the text being treated subordinate.as
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Florentine books were
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FRANCE

OTO

ora depopulated,
m tnn weakened and bankrupt.

who succeeded in making France
He

<■ am

atn

of the bourgeoisie.

However,
■i irn

I EtB

■ «ns
butPrior to this all woodcuts were imported from Germany,

<n> , in the arts especially,towards the end of the fifteenth century
CD France was beginning to reject the Gothic style of German culture.

tm

The Renaissance
a «a

Si
Printing in France began when Johann Heylin, the Rector of the

in the
University.

anxious to

printed.

of their
trade, They were also

Roman, the reason being55

The dons at the Sorbonne did not like the type face
other Gothic type.1*? typeface. 1572,

and fitted up their workroom, 
obliged to cut their type which must be

'textura 1
They ordered the printers 

Many books were printed at this

Heylin, being a book lover,was worried by the carelessness 
of the copyists, and it was

He was

themselves in a

for this reason that he was

a press

set up a pre ss,

than to her neighbouring Flemish or German painters.

a ruthless and powerful man,

This was seen particularly in the way in which the painters expressed

so that native woodcut

to use

import printers to Paris so that learned works could be more correctly 
But when these men arrived in Paris they were forbidden 

to print anything before they had manufactured the tools

that it was easier to read.

as in other European countries at this early stage,

Louis XI was on the throne.
At the end of the Hundred Years War France was

to some extent the country she has been ever since.
achieved this by diminishing the power of the nobility, taxing 
the peasantry into the ground and thus building up the strength

the manuscript book was extremely popular, 
illustration could make little headway until around 1485.

Sorbonne, invited some German printers to set up

style which was closer to the Italian Renaissance

or any 
only the Roman 

press,but it ended in

was beginning to enter into French life.
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■.on

tomanis boftes oftenderc -
4JjBrutus trallianis •

B ^-/"^Vntiatu rnibi eft cp menedotius ueftet/ 
■ J -Kdolobellf inimico meo bofpes & amicuf 
] cxiftcnsjcffccit-ut intra loca nta caftta mctanf 
I inde abirc no urgetec* d nuc qutettt ut intta 

urbcm cu exercitu teapiac*®^, dolobellae pzo 
1 deftc ipfe uel quis alius opcratus fit* id mihi 

molcftu no cft*nec aniaduertedos tuiufpia ctz 
tores baftenus cxiftimo'confiderata amicicta 
& bofpitalitate eorum*Scd ne in antea aligd 
aniaducvftois dignu ppettetis*ipfu mcnedor^ 
e ciuitate in cxilium eiciatis-'nto commodo & 
utilitati profpicientes*cx c.„ ipfe patria de/ 
uendendo-' fuu dumtaxat cotrrr ..Ju quxritat* 
Nlcqi dolobellam quoqj pa£co re 'latif-fed a ! 
finibus ueftcis expel!atis»Q^. ft ?' 
& armis cogatis-Quippe ft no pat < 
menedori opera uos dolobellam reccpiae fed 

•
M First Roman Typr used in Franfe: I'rci/ur^c:^ Gering I 

and KranZy Paris, 1470
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"that thesays Pollard,
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CT skill ofhad invited all thedecoration of manuscript

e:ib
successfully made to rivalthat the attempt wasCB

the scribe and painter by those of the printer and engraver.
r.TB altogether, in which

different printers had Jean Dupre at the beginning
of the series and Geoffroy Tory as 1525 being
the most important after the three already named."

<ni
France.

'5 was
cB intype. However, some

a

is

i a*

*9

was a decade

and

were in stenciling

The book also marked the innovation of the double-page spread, 
in preference to the single page.

the fifteenth century was 
and decorations were harmonised and combined.

In the 1470's the 
famous for their skill

words printed in black 
red rubrics.

over-done, and imparted 
somewhat congested appearance to the page.

Printed illustrations began in the 1470's when Jean Dupre printed 
prayer books. In 1483 Dupre stated that one of his prayer books 
"The Limoges Missal',' had been completed by Venetians superbly 
expert in the art of printing. The reason why Dupre admired the 
work of the Venetians was that they had specialized for 
in the fussy presswork of books for priests to 
The Mass requires the priest to chant 
to make gestures described in 
printers in Venice

This book had a

For more thanstrikingly envinced itself.
"Horae "

This was its borders, which were very elaborate in 
decoration and contained swirling 1eaves,anima1s and even portraits 
of the monarchy. This decoration was used in conjunction with

especially in the work of the Rouge,Verard, Dupre and Tory. 
Book of Hours” produced by this group of men, 

genius of French printers first 
a century the

cases it was rather

was in France alone

It was in the

a share,

the glories of

More than 300 editions

late as

the finest illuminations of Europe, and it

some 40

and the printers were obliged to leave the Sorbonne.
However, many of these printers set up workshops of their 
own in Paris, and the books printed at this time were of a 
high standard. A particular feature of the French press

the exquisite manner in which type
This can be

certain feature which was seldom found outside

were issued

use at the altar.
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and then red ink through a
once .

Dupre printedParis.
1485.
to produce illustrated books.

de s"La Merfamous bookIn 1488,
a

of the French Kings.

famous for its magnificent

i1luminators.■
which, although of fine

■ repe ate d.
the author and of Charles VIII.

It is interesting to compare

Bernhard von Breydenbach's "Peregrinatio in Terram Sanctam",A
printed in Mainz in I486. have mentioned earlier. this book

of the most important of the Ge rman
9 the woodcuts.

importance . Great detail
use

used .
nib was used a a

and shading.

<5
French book illustrators en joyed

was
text,and not an <the woodcuts

outline.

<

black ink on parts of their type, 
second stencil, to print both colours at

to give 
narrow nib for detail

important than the individual woodcuts, 
the width of the column

seem to have been 
dark black outline

narrow borders 
of various kinds.

of shading. 
A thick 

to the figures,and

containing
The woodcut

art in itself.
no way crude, although simple in

5'•
Parisian illustrated book in 

illustration in

how the figures 
There is no background, 

the clothing and facial expressions, 
Cutting tools of various widths

a book for the

As has already been mentioned,the 
decorating the printed page with broad and 
animals , flowers and foliage 
merely used to illustrate the 
However,

This was

quality, were very small
The book also contains woodcuts of tables, portraits of

Pierre la Rouge published a 
universal history glorifying the exploits

and were often

Verard had no press of his own, so

It appears as though the trimmings were more

initials and borders which are based on

Histoures" which was a

a cut from this particular book with

is one

a book which was printed in Germany at the same time.

manuscript decoration.
This is not surprising,sinee La Rouge came from a family of

In it we can see

As I

are given prime 
is imparted to 

achieved by the

Dupre also printed the first
French,which was the beginning of secular book 

publisher Antoine Verard in 
he would hire printers

The book, which comes in two volumes,is

are in

books, because of
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facsimiles fromcan be

However,
* remembered that the

the French were producing

a
a

Thisto Clovis,a
clear demonstration of the technical

in the early woodcuts.
whelming, attempting,
events in Clovis's life.

from!5l5 to 1547 and wasFrancois I reigned in France
full ofHis palace wasobsessed with everything Italian.

invited Italian artists to decorate itItalian art,and he

as beingwith wall paintings and sculpture. As we 11 a great
Francois also hadsupporter of all the arts,

in painting. It reigned during what Daniel Berkley Updike
"The Golden Age of French

Printing".

$ Geofroy Tory
to the men of the3

Ranaissance. Tory was3 type designer. He and the
to determine the

typographic form they should take.*

3

more or
but rather with the methods of

One of the finest things in 
ancient Kings of the Franks, 

skill attained

cramped,with too much needless 
it must be

a poet,

start on the French.

Another great French printer of this time was

Tory travelled to Italy and wrote many books about language and 
letter design. He was first in a line of literary typographers,that 
is, of men concerned fundamentally with more than arranging 
designing pretty typefaces, 
communicating.

a translator.

a keen interest

has appropriately described as

Some of the cuts, as
"La Mer de Histories," are 
detail in the background area.

German book printer had 
But,despite this apparent advantage, 

work which was of almost equal

to cover the principal

gives a

was also a very competent layoutman, 
first to allow the meaning of the words

merit to that of their rivals.

one of the

as it does,

seen in the

the book is the page devoted

in a

an artist and a

a ten-year

who was regarded as France's answer

The mass of detail is almost over-



LE TIERS LIVRE. EEVIL,XLIIII.

a pace prom Tory's champfleury, Paris, 152g

JMultaitide aliadtra motegentiu. Graeci# carteraruinfpiratis prim# liter# di^ 
stifle fic,lachrymas, fic fpecnulu,fic ahenfi, fie v ehemes, fie ichoarc, fic hellua^ 
ri,fichallucinari,fichonera, fichonuftiidixerut.Inliis verbis oibus liter# fat 
fpus ifti* nulla ratio viCa eft, nifi vt firmitas Sc vigor vocis quafi quibufda ner== 

*> uis additis iutederef.Ceftadire.LalfeH.oufil conuietmyenlx la direlefperit 
’ vocal,eftoit fouuat iferee des Andes Latins enbeaucop dedidiospourles fir 

mcrSC roborer,afin q leur Confuft pl* vertueux & vigoureux. Iceulx Andes 1c 
faifbieta limitatio des A themes, au lagage delqlz 1)(8vvk§ov. & beaucop de fe 
blables didionseftoietafpirceshors la coftumedes aultres Nations deGrece* 
Aififitter afpkezLachrym#,fpechulu,ahenu.,vehemcs, ichoarc,hallucinari 
honera,# honuft*«En ces vocables fufefcripts lafpiratio na eftc veue raifonna 

lab

T A figure cy pres defignee & fcide de te 1 .aucc hurt cctrcs, eft de dix corps 
i^en Quarre.Ceft a dirc,aulTi large que haulte. Les Grammairiens, SC meto 
mement felon Prifdanen for* Premier liureou fl traide De literarum poteftae 
tc,difent quelle neft pas lettre, mats la notcSC enfeigne pour monftrer quant 
quelqucvocalc,oulune de fesquatre contones,C.P.R.T.doibtcfirepronus 
cecgrafle SC a plaine yoix venant du profond de ieftomac.Iceluy Prifaan dit.

« H.autem afpirationiseft nota,&nihd aliud habetliter#,nififigurant, Sc quod 
in vfuferibit inter alias Iras.Ccft a dire.H,eft la note de lafpiratio, & na aultre 
chofedcficacede lettre, fi non la figure, SC aufliqne par vfageelleeftcfcripte. 
X T .a fi peu devertus ancc les vocales,q fi on len ofte, 1c fens ne fcra point 
fidiminue. mais ouy bien dauec lellufdidcs quatre contones. C.P .R.T * 
Exemple des vocalcs.Erennius.Oratius.Excmpledefdides cotones. Cremes 
pour Chremes.Etaceftccaufecommedit Prifdan au fufdid lieu allcguc, les 
Grecsontfaidcesfufdidesconfones afpirees. Car pour Th,ilzontfaid 0. 
pourPh.^.pour Ch.X.Le Rho na point eftemuede fa figure, mais ii pret fus 
luy vac dem ye croix enlettres maiufcules,ou vngpoint corbc cn lettre courat 
quidenoteladideafpiration.comeonpeultcleremet veoir es impreffions du ... 
feu bon imprimeur Aide,que Dieu abfoille. a i *

» A VlusGelliusauJILChapiftreduSegodliuredefcsnuytsAttiquesdit, £
*> XTLqueH.aeftemife des Andens& infereees didions pour leur baillcrvng Gc‘bus« 
■»> ton plus fermeft vigoreuxquant 11 dit. H.litera, five iBam fpiritfi > quant
•»> litcramdidoportet,infercbanteamvctercsnoftri pfaiiv, dusv -a-.

■ •« mandis robor5difq;,vt tonus earum efict viridior vegetiorqj.Atqnd vicientur
»> fedlfe ftudio SC exemplo lingu# Attiae. Satis notum eft A ttiquos i>/6vv ngov,

■ *
K «>
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Humanism and the design of roman capitals. Diagrams drawn by 
Geofroy Tory from his Champ Fleury, published in Paris in i j 29
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11 was

Be demonstrated
<T»

book
offered criticism of Durer byin

his book on perspective.
rat

awarded Tory the titleBecause of
Four

R»

A Champ Fleury" is rather

line illustrations.
initial

v. of the time that it took to bring about the

By its situation,
from

Germany and Italy.

I,

Although the type which appears in the
led to the introduction o'f lighter

r«cr»

years after the publication of
book design lived

.'a£

of the first official printer to the King of France.
•'Champ Fleury" Tory died.

L Y

was more prosperous

But his influence on

0 N S

in 1529 that Tory issued his most important book 
(The Field of Flowers). This was a book

"Champs Fleury

It was also easily accessible both from
a distinctive school of wood­

engraving which combined the best elements of the individualistic 
styles of Renaissance and Gothic art.

in the proper proportions of the design of many

This meant that the Lyons printing trade 
because it was less restricted than in Paris.

on long after him.

one tenth

In addition to Paris there was only one other French city which 
was important for book production, and that was Lyons.

The result was

He made the

Francois I

”Champ Fleury" 
largely concerned with the French language, 
the geometrical construction of letters. John Lewis 
in his book, "Anatomy of Printing", states that Tory in his 

saying that he had 'gone astray1 
letters in

Lyons was one of the centres of fifteenth century 
commerce and fairs were held there frequently by purchasers 
all parts of Europe.

clumsy?Tory's influence
typefaces and more open

change from Gothic to Roman type in about
same change in England.



I Woodcut in Terence, Comoediae, Lyons (Trechsel), 1493-|
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In this, each character is represented on a little cut like a slug of type [ 52 ], to be 

H grouped with other cuts for spelling out pictorially who is on stage in each of 660 I 
I scenes. The most recent arrival appears in the center. Each play,' furthermore, be- j 
E gins with a full-page curtain call for all its characters, with long hyphens uniting I 
Bthe pairs of lovers. J
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to comedies.

by Johann Trechsel,

The book was printed in 1493.

subjects which had been dealt with up to that point.

On the whole, delicate and distinguished
less archaic
The work of

the best early French printers. like so much else that is French,,
is charming.

*

1

French printing was more 
but less virile than that of Germany 
than the German,

The outstanding Lyonnese illustrated book in the fifteenth 
century was one entitled"Comedies" written by Terence and printed

This was an amusing book and marked

or even Italy,

a printer who emigrated to Lyons from Mainz.

Thus the booksTheological censorship became extremely active.
were on varied subjects which ranged from popular literature

one of the earliest departures from the more serious or religious

less monumental than the Italian.
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THE

The beginnings of printing in Holland is

than ten years
first printed books in Germany.
roughly executed in a heavy black and awkward type.

from about 1473 onwards the history of printing inHowever,
Holland was normal and straight-forward. The German printers.

found working in the usual way throughout the
They helped to spread the development of printingcountry.

throughout the Nether 1ands.Presses
locations after 1473

Derenter Deft and Gouda 1477
1478S.Martynsdijk (Zeeland)
1479Nijmegen and Zwolle
1480Hassett (Overijssel)
1488Leiden, Kuilenburg, Haarlem

Hertogenbosch (Bois le due). 1484
1485Schoonhoven
1498Sehiedam

only visited by As
mentioned already,types in the Netherlands i n the fifteenth century

However, the
types became more refined. Some types reflected the influence of

it

in cut.

Colard Mansion; use
HisBruges.

This type-face was
to Dutch printing what the fras to French Printing.

appears in Holland,but 
it's body and awkward

officially dated at
sort of printing

after Pfister's

lettre Bastarde"

as before, were

This was more

Caston's master, did use a black letter type at 
imitation of the Burgundian writing 

of the period which appeared in manuscript form.

The French type-face, the 
is irregular, badly aligned, badly fitted on

"Bastarde" was an

NETHERLANDS

before that time.
1473 but it is thought that some

were crude. later on

was done there

"lettre Bastarde"

Seven of these towns were

as follows :
were set up in thirteen

a single printer.

The first printed Dutch books were

the Roman letter, but the pure Roman letter type was still rare.

towards the turn of the century,



j Dialogus creaturarum, 1480.
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Last Supper.

Ludolphus de Saxonia,
Dat boeck vanden leven ons liefs Heeren Ihesas Christi, 2nd edn 

Antwerp, Claes Leeu, 1488
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It was

that neighbourhood.

a,
close resemblance to the English black letter,
became the national English type face.

for fifteenth century RomanAs there
i s think is charmingone

" St.as well
Augustin Romain". find most interesting about this

type form.

in the Netherlands that the early block books
seems

The block books still being produced long after thewere
introduction of movable type into Holland. In the earliest printed
books,the style of the block books
in the fableslittle book of
printed at Gouda in 1480.

andan
fantasy that were

from "Diaglogus Creaturarum",In this particular facsimile
how the Dutch printers used the blacksee

to the German presses to

The cut is
page .

air of lightness 
at this time.

finest of early 
of the most popular.

The woodcuts display a high quality with

letter type face familiar
- but the illustration is in sharp contrast 

The woodcut is very simple in outline 
with the minimum of shading. very well placed between 

overall balance to the

Although it was

as being of the highest quality.

11 was
form upon 

found there simply 
the writing which had preceded it in

An interesting type which was used by another Dutch printer, 
Bellaert, at this time was a black letter type which bears

a sort of vernacular type dependent for its 
the locality in which it was found.

Dutch illustrated books,and it was one
This book is one of the

fonts in the Low Countries,

the type, and gives an

"Dialogus Creaturarum" which is a

What I

still remains.

Roman typeface in particular which I

THE ILLUSTRATED BOOK IN THE NETHERLANDS

not seen in German prints

which later

we can

This is the

because it was based on

this mass of black form.

originated, that country seems to have lagged beind the rest of 
the European nations in the production of the illustrated printed 
books.

This can be seen

particular type-face is its resemblance to pen-work in the
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*

the annonymousThe best woodcutter in Holland at
"Haarlem Master" who worked for many printers.

Ihesus Christi"Heeren

How detailed and how precise is the
lines which give so muchdots and shaded

technique of dots in the apostles’ clothes.employed this new

the figures.

but each apostle i s
fixed onlooking in a

None of the apostles is similar inthe figure of Christ.
distinguishappearance, and for these

Christ from his disciples.

the arches in the background are placed in suchHowever,

behind the figure of Christ.

The strong influence on other
illustrators who would follow.

"Early Netherlands books were often decorated with cuts,

and the title
and over-charged borders.

sense of
on

the shelves of a library; height,

This artist designed 
Ludolphys de Saxonia in 1487.

ocassionally effective, though usually 
and execution;

readily recognized 
volumes too thick

Daniel Berkley Updike writes in "Printing Types of early printed 
books in Holland" as follows;

for their

square in shape, 
arranged without much 

style, resulted in books which can be

It gives a

a way that

this time was

on the Last Supper woodcut as

The figures are well placed around the table,

One of the books
which he illustrated was Van den leven ..

a series of woodcuts for this book by

the centre column runs down the middle of the illustration and

different direction,and very few eyes are

reasons it is difficult to

A close look at this facsimile will

Schrethlen, who is an authority on early Dutch illustration', speaks 
especially bold and original  

application of the innumerable 
force to the ensemble".

"Haarlem Master" was to exert a

feeling of texture to the robes and solidity to

show how the artist has

coarse in design 
pages usually bore elaborate 

Such types,
closely set, monotonous and
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a

fonts

Itwhich was
ahad the same
similar

fifteenth century; s ame
long time after.

of the sixteenth century.
This was chiefly because

studies.
development of printing in France.

great names,

PLANTIN

Christophe Plantin was in
Lyons and Orleans.
bookbinder at Caen. He married,
in a house owned by 
learned the craft.

Though Netherlands printing 
of the best French printers between 

concentration

born in Touraine and spent his youth 
At the age of fifteen he

Although their 
works exceeds that of Durer and the sixteenth century printers. 
The story of printing in Holland would not be complete without 
reference to them.

During the 
in the Netherlands employed a

first half of the sixteenth century, printers 
great deal of Gothic type of 

A few books were

Dutch typography for a

square, 
still printed in the

were more widely used.

Along with the Gothic types, Roman types 
a Dutch variation on the Italian Roman types.

veer from France to Holland.

was apprenticed to a 
and settled in Paris in 1545, 

a printer named Jacques Bogard,from whom he

heavy and somewhat monotonous cut.
lettre Bastarde" but the black-letter

The general effect of type at this period was reminiscent of the 
indeed,the same general forms persisted in

were also used

on the printed book
began to 
the Roman Church, and especially the Theologians of the Sorbonne, 
were discouraging French Scholarship and forbidding Hebrew

These restrictions in turn adversely affected the

The change from France to Holland was also influenced by two 
Christophe Plantin and the Wlzeurs.

to the Aldine character.

squarish quality in design,and was used as 
The Italic typeface wascompanion to the black letter.

and mostly bound in vellum,which are as unappetizing 
as the typography within."

never equalled the exquisite work
1500 and 1550, by the middle
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Page from Pariontm Stirpium Hispanix IPistoria 
Plantin, Antwerp, 1576

14;
CAROLI CLVSII

KAR1ORVM STIRPIVM 
HI S T O R

LIBER SECVNDVS.

jexcam-.
teridenij

R n o r v m, fruticum & fuffruticum 
abfoluta Hiftona, reliquarum ftirpium 
dclcripdones adgrediemur , inter quas 
Coronaria: (quod infigni colorum va- 

rietate, omnium oculos ilicb in fe conuertant, eofque 
mirumin modum recreent)mcritb primum locum 
fibi vendicare videntur. Initium igituraBulbofis, vt- 
potcnobilioribus,facientes, reliquasordinc deinde 
profequcmur.

■Jp'h V o font apitd Diofcoridem Narciffigenera,me- 
dio Intent, & medio purpureas. Ego,prater po- 

ftremii (epii nonnallis Narbonenfis Galhs.pratts  f on­
to prottcnil) ept.ttttor alia genera per Hi/panias obfir- 
Haul, magwtxdiite.flornm (iliornmdj firma cr colore, 
florendi aenify tempore interfidifferentia.

~ r-. Narei fas terna ant pnaterna folia x.
habc-s,'rirenti,i s-.-; .. Hitts EnPia Jtrejc^.. 
isms. ■ ,w, firiatum, lineJih:> lf:. r- ri-a-or. it:- r‘ 
ter.i-n^,-':ior..m,J‘ p. r-.! "r '’0 ,pi -
rcsve, ■ .gttiis pedicnlls itp.'... ■' . ^ar. -
t.'i . ...ites,mediecrit' ... tequadd
edora: . r’" f/,£r ”.i<. , a'.tet,r 
saljtc omnino mteta occap.it

occap.it
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at thisin FranceHowever, as
left Paris andsoon

went to the Netherlands.

a
for

Flemish painting and sculpture.

* there In 1549.
He

output of all kindslargeand publisher.
of books.

!>set in Garamond

Plantin had close connections with
but from 1560His early books contain woodcut illustrations,

was betteronwards he changed to copper engravings. Antwerp

and more beautiful later work. An example of his earlierthan his
"Emblem Book" published in 1567. This is

an edition of Claide Paradin's "Symbola Heroica" translated from
French into Italian.

The text in this little book i s
It

from
the Lyons press.

contrast to this,In black-
An example of Plantin's

of this type face isuse in the "Rechten,seen ende Costumen van
It is black

was a

and Roman (orr

■

Plantin printed books in the Flemish 
letter which was used at this time.

mentioned previously, printing 
risky business,and Plantin

sixty printers in Anthwerp when Plantin arrived 
long to realise the trading 

small

Antwerpen" which was printed in 1582. 
bookz for the Roman type was used as 
and important paragraphs,which is 
present-day use of black letter 
light type).

'pure 1
display letter on headlines 

exactly the opposite
(or bold type)

a printer

not a

opportunities which the city offered, 
book-binding business,and in 1555 he 

His press produced a

There were over

to our

It is considered that Plantin's earlier printing is more delicate

time was a

a number of artists and engravers.

supplied with engravers than most centres.

delicate Italic type 
face which harmonizes very well with the delightful designs, 
is very reserved in style,and reminds one of the editions

Anthwerp at this time was an 
thousand merchants resident there.

It did not take him

set in a

set up as
started with a

work can be seen in the

His books are considered "well printed and immaculately

important banking centre with
It was also the centre
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Roman and Italic Types: Plantin Specimen, Antwerp, 1567
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Quifquis eft, qui moderatione & 
conftan tia polleat, quietus animoeft, ■ 
fibiqueipfeplacatus,vcneque tabefcac 
moleftiis, nequefrangacur timore, nec 
fitiencer quid expe(ftans,ardeatdcfide-

III. TVSCVL

Sapienti nihil poteft videri magnum in rebus 
humanis, cui aeternitas omnis, totiusque mundi 
nota fit magnitude. Nam quid autin ftudiis hu- 
man.is, autintam exigua vita:breuitatemagnum 
fapienti videri poteft, qui- femperanimo ficexcu- 
bat, vteinihil improuiTunxac'-'dere pofsit, nihil

Sap tent ia nihil eft meliiti. i. de nature Deorurru 
aAd rempublicamplurima rveniwvL> commoda}fimo~ 

deratrix omnium rerumpraslo esl fapientia: hincadipfbs 
qui e emu adept  i futvL>, lane, honor > dignit at conjluit, 
i.dolnuene.



Pages of Cicero: Elzevir, Leyden, 1642

rs

Liber I. •
afpcricatibus return , vel angyftiis tempo ris, obfis 
quar ftudiis noftris: & , quantum mihi vel fraoa 
ini mi corum, vel cau fix ami corum, vel Rdpublica 
cribuetotii, ad fcribendum potiffimum confcram. 
Tibi vero, fracer, neque hottanti deero, neque ro- 
gand. Nam ncque aucoricace quifquamapudme 
plus re valete poteft, ncque voluntate. Ac mihi re- 
petenda eft vote ris cujufdam memoris non fane 
fads explicata recordatio, fed, vt arbirror, apxaad 
id, quod requixis, vt cognofcas quit viri omnium 
doquentiffimi, chriflimiquefenferint de omni ra- 
done dicendi. Vis enim.vt mihi fepe dixifti, qua- 
niam qux pueris.au; adolefcentulis nobis ex com- 
mentations nofttisinchoata atque rudia exdde- 
runt, vix hac state digna, & hoc yfu, quem ex 
caufirs, quas diximus, tot tantifque confecuri fix- 
mus, aliquid iifdem de rebus politics a ncbis.pro- 
fediufque proferri; folefque nonnunquam hacde 
re a me in difputadonibus noftris diflentire, quod 
egoeruditiflimorum hominum attibus eloquerx- 
tiam condneri ftatuam: tu autem illam ab clegan- 
tia doftrinz fegregandam putes, & in quodara in­
genii’atque exercitacionis genete pobendam. Ac 
mihi quidem, fzpenumero in fummos homines, 
ac fummis ingeniis przditos incuen:i,quzrcndura 
efle vifum eft, quid efiet.cur plures in omnibus ar- 
ribus quam in dicendo admirabiles excitiflent: 
nain quocumque te ani:no,& ccgitadone conuer- 
t er is, permukos excelkntes in quoque gencre v> 
debis s non medioctium atrium, fedprope maxi­
marum. Quis enim eft.qui.fi clarorum homicura 
fcienciam return geftarum vel viilitare, vel rnagni- 

”ne metiri velit, non anteponat oratod impe- 
. ’ Quis autem dubitet, quin belli duces ex 

’ s r-e prxftantiflimos pesc innumem* 
Ma bilrii

De O r a t o r e

M. TVLLIl CICER.ONIS
a D

QV INTVM FRATREM 
Dialogi rrcs de Oracore.

Dial6gvs,sevLib. I.
p O c r t a n r i mihi fzpenumero,8c 
n memoria vetera repetenti , perbeati 
> fuifle, Quince fracer,illi vidcri folent, 

qui in optima Republica, cum & ho- 
noribus , 8c return geftarum gloria 

flotercnr, cum viti cutfum tenere poruecunc, vc 
vel in negocio fine peticulo.vcl in ocio cum digni­
tace die poflent. Ac fuic cempus illud , ciim mihi 
quoque inicium requiefeendi, atque animum ad 
vtriufquenoftrumprxclara ftudia referendi fore, 
juftum, 8c prope ab omnibus conceflum efie arbi- 
trarcr, fi infinicus forenfium return labor, 8c am- 
bitionis occupario, dccurfu honorum, eciatn arca- 
tis flexu conftitillecQuam fpem cogiracionum,8: 
confiliorum meorum, cum gcaues communiura 
cemporum.tum varii noftri cafus fefellerunt.Nam 
qui locus quietis &: tranquillicaris plenifiimus fo­
re videbarur, in eo maxima: moleftiatum, 8c tuc- 
bulencifiim.Ttcmpeftates exciterunc. Neque vero 
nobis cupiencibus , atque exopcantibus.frutUis otii 
datuseft adeas arteis, quibus d pucris dediti fifi- 
mus, celebrandas, inter ek: f t tecolendas. Nam 

j prima aerate incidimus m ipiu..* i;rr: i'Htiooent 
difciplinz veceris, 8ceonfii^cu... i..:
diuni return omnium cenatr:u atque..::

: hoc cempus omne poll cjufijiatum c. .. 
: iisfluftibus,quipcr -x-, .:a mmunipeftei--;

• -■>. nofmecipfos . ■ ■ j-;d- unc c ■ r': _• in ?

pueris.au
eft.qui.fi
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letters whichThe book also contains interesting initial
original in design for this time.were

While Plantin had the whole of
Southern Netherlands to himself,

clear field in the North.

of Holland,

The Elzevrirs
Their books

Updike writes of the Elzevrirs’ editions:

"The Elzevrirs

These ,so.

sense qualities.good editing, and eminently common
scarcely accounts for their tremendous

popularity" .

The Abbe de Fontenai, writing in 1776 , says that the Elzevrirs

"have made Holland celebrated for printing through an

for literature
fondness so

to printingAs publishers,the Elzevrirs 
at:this time that Aldus

held the relative position 
Menu did in his day.

the Catholic market of the
Elzevrirs who had

Golden Age" 
like Rubens and Rembrandt,

But even this

almost a

monotonous type which is Dutch and looks 
and other Elzevrir editions had a merit of handy form,

little editions with engraved title pages of a solid
are popularly remembered nowadays by their

it was the

elegance of type which the most famous printers of Europe 
have never been able to attain either before or since.

The early I7th century now became the ' 
and the Dutch book trade, with printers 
Dutch classical scholarship was at its peak, 
became the great popular printers of their time, 
were comparable in many ways to the modern "serious" paperbook.

This charm consists in the clearness, delicacy and perfect 
uniformity of the letters,and in their very close fittings 
to each other" He adds, "the taste of young people 

very often shows itself by a great 
for these little Dutch editions which give 

much pleasure to the eye".
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Elzevrirs

These were

of the European countries.

1627The s e little booksa paste pot.
and 1629.

The books printed outside the presses of Christophe Plantin
and the Elzevrirs But the output

of the I5th. century Netherlands press is historically
interesting, but artistically not of great merit.
difficult to be faces in
days when they contrast unfavourably with better types of

they form a linkHowever,
between the Continent and England,and are the starting point
of English typography.

were printed between
in that they were cut by a

similar style in other countries.

enthusiastic over the type
It is

Another interesting series of books published by the 
was a range of travel books called "The Republics", 

little historical and geographical descriptions 
They were very modern in design 
scissors and bound with glue from

are of little interest.

these early



Spain
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14 European
could boast printing offices*from 1470 tocities

1480,
Of that number, Italy accounted for 47.

Vienne,, Angers,
Poitiers, Paris and Lyons.

In France

From 1450 or thereabouts until 1470,

there were printers at Toulouse

the number had grown to more than 100.
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A

style.

men
Spain

town of Valencia
fifteenth century thisin 1474.

and,like Lyons,commerce
Spain did not have itsSincenee ting*pl ace for foreigners.a

therefore left to the
foreigners to introduce the
was .

Lambert

title pages will demonstrate
are

But this was
in Spanish architecture also.

in that the title was

"pictorial
countries

title page with an

says that 
in those of other 

Spanish fondness for filling'the

set up,therefore,in Valencia, 
and he printed 15 books.

adopted on the title pages of their books, 
subsidiary to the decoration. So, what the Spaniards did in 

only what they saw in their architecture.

town was

women and inside

I N

coat of arms, the door of the church 
being subsidiary to the decoration above it.

a great seat of foreign

S P

countries,was introduced
These Germans adopted the 

were of a Spanish

a common feature

This was the format
entirely covered with a

Spanish style was developed at an 
recognizable in the productions of

own tradition of printing,it was

Every European country has its own peculiarities,and Spain was 
no exception. A look at some of the fifteenth century Spanish 

this fact. They contain large 
decorative designs which are quite magnificent,and these 
placed above very minor titles.

In early Spanish illustrated books,Po1lard 
title pages are not so common as 
because of the

Printing in Spain was first introduced in the 
During the later part of the

who were newcomers to

The German-

Some church fronts would be

Printing,as in other European 
into Spain by the Germans.
Spanish way of life,and the books printed

Many of these early German printers married Spanish 
a generation became completely merged into 

the customs of the land of their adoption.
early stage,and is readily

books, was

Palmart being the founder,

new medium, belated though it

The first Spanish press was



First Roman Type used in •Spain: Palmart, Valencia, 1475 
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Amarcbilcntus. a. u. plcnus amarore 
Amarus.a.u-qui non eft duke amarus 
ct infuauis qui queg nonneuitad fuum 
£fortiu aliq mutarc dulccdfne/ct copat 
amarior.{Tim9.un5 amaie-ri9.mc.adu> 
Amafa-c-m-proprium nomen viri 
Ama!co.cis.incbc.incipio amare 
Amafia arnica fed amafia luxuric arnica 
caftitatis -eft femeninum.
Amafias ,ppum intpretat poTm toiles 
Amafio idem q> amaf.us 
AmaGoIa di.parua amafia 
Amaflolus paruus amafius.
Amafiuncu I us. di. a m a fiol i 
Amafius.ii.pronus ad amorem luxuric

Ambidcxter-trf-qui vtracp manu vrit 
pro dextera
Ambiglom9 triangulus qui ebetem an / 
gulum babcc
Ambagna ouis que cu duobus agnis im 
molabat-q-cx utraq? vteagnum babens 
Ambifaria aduerbiuj dffcretinum.i.cx 
ambabus parefbus
Ambigo-gfs -cgi. dlu. n - i. dubitare
Ambiguftas.i. dubiccas
Ambfguof9.a.u.dubitabilis uel plenus 
ambagibus
Ambigu9.a.u-dubi9 et comparat ambi 
g: ' nagis-amb/g: '' Tim9.ctambigue 
ad^

■

■■ "’ I

■
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Title-page of Gordon!o's Li Ho de Medicina: L ngut and Stanislaus 
Seville, 1495 (reduced)
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Eoconreniooenefte p dcncr^oh’.m-nioeioernjr 
ooGozoomo co&fcgmenrc.iOHrnerii ij^reicsf^ 
KlibJOsquereinEirulanEfiiO? ... ■'■•’
oo:Bis cabinsoelos ingemos. ilo idxtr.'• 
micro octas nguoos. £o quarroxl /Lracnivw./ :o 
nines conel iRcgimicnrp od sms. Ho qirinro F po 
fmmcro.'llas pionofncas.
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(E^'niut oes foa aragonu ta antfqiii cp nouffllmi: vfcg ao ^crbmanbu 
SecunDu rcge aragonu -i caftdlermmcfdicircr regnarem.'vnacu obfcr 
uantijs i buab9 epifioKs;vna quibefug biuifione bono#: foluto matrix 
tnonio;alfera verooe orbine ma gift rat9 juftide aragonu. qui fiierecos 
recri.-p egrcgiu oocrorc onm fgonbiflaluii gariia be far era niariaialt^ 
rum es vicarijs iuflicie aragonu; vna co orbme tiraloru:-? quafi regto 
rtorabcobemtmo/gonoiffaluorebito. "jfbauli
I?tiru8 Xoftanncnf. jCormanice tiacioriu ' .irsuguftn: 
fmprcfli.Siw a narimtate Ont^xcccir . -. j. . Suguft?

________________ __ ______ __________
Gothic Type used by Pablo Hurns, Saragossa, 1496 I

( reduced ) J
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leyes od J0uaoemo nueuo odas rentas odas alcauate 
c fraquejar.fecbo cnla vega oe^ranaoa.^o: d qual d ificy 
c la iReyna nudlros Saioiee rcuocan rooas las otras Icycfo 
iosotrogguaocmos fccbogoeanrce.______________

ipsa

,lil’z>uS

| g W |wC|g3? S

'Fdle-page of Leges del ^iiaderno^ etc.y Salamancay c. 1496 
(reduced^
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Clreum opus regahumpziuflegtozum n'm’fa 
tie ct rcgm ^alentie cum biftozia crifaamfli 
mi tKcgisSacobHpfmspzi'rm oqmftatozia

'Title-flag'.' of Aiuviim Ofnis: Diego de (jiimiel^ Valencia, 1515 
{reduced')
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lalocao nerauan fulabranea mccr 
raroi’c end luerte nuiro rdro mai o 
rco lUjjrcj rciogicnu.fc.cnlao fotta 
Ic j ao i caiao altaa tan:o era cl tcr.iw 
cjod mcbqlccn am j i no mcnco oa 
no juido 7 conecbioo Juian.Orcnoo 
efro cl virniofo bcrculco 7 cauallcro 
Valtcntc coiriOTflruooalbcrnunii 
ento 7 ratio que rc^cbtaloo oc aqllj 
ncrrj.no autenro micro magucra o 
yew Dejir ocorroo mucbooeaualle 
ro-j que ante* ad auianruboaro ma 
tare! oirbo Icon 7 avn al junos qucio 
prouarofclicfQcnn arfua oiwctre 
loo oicnrco cd lci-n.71 a fur j frn re 
ft hon peroieri n arrebataua mete vt 
oj.Pocq’co convtiio fobnua aou 
no ala fclua ra oieba bufcaw d dpi 
table Icon conbiojroloquc ventefe a 
cl poi bojes 7 aimnajw f aft a q Uejo

I

102. Villena’s Los Trabajos de 
Hercules, 1483. Il’x8"

pa eonco’oia pare fee (a ftgntficflQon 
cnla m ancra que ft frque.
<Ti?rftona nuro. (b£ocn grena 
Vn a granuc fdua 7 cfpefura w arbo 
Icoontlguai cfpanrablc 1 efquiua 
*7 no abitJDa 7 alpcra ccpcnaoT a 
forananc ruruao fombiofaoi cfeu 
rao Dieba ~D:nia.afepanaDaDt’ltc 
ra^i faluajc j bcftiao.ttrcljo qualco 
a naVfilroR murgrjDtTlrauogjf 
r iso? adoa poNarotco 7 odoo oc alii 
V -.iiiJo po? microDd quallno wan 
Djiitco ocfmaparauilro camtnos t] 
nafauan j(crca oc aqudluganloo 
hb? aro.’ca eoloo burreo no olau i re 
rolucr la irra aura nt ccomcoar la» 
<“vfntco al lab?aao campo. loo pa 
•-.i.Ci- L<-rjnan (ra qanaroo fine' ar 
•••.ii'-*li;??q«aro fcllrgauana aqllu 
gar.ClroniououKo cnla-j calci:*jI

I
I

ncrrj.no
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interesting,areelaborate coat of arms."
and show certain peculiarities

Lilowould be Unguf's
which was

It consists of
with

F beneath it.

later date than 1500,there is another example of

smallhere .
letter book was' printed in

It exhibits the three very Spanish featuresValencia in 1515.

(I) heraldic design (3)(2) whiteon black
and shows what is meant by Spanish better than any words do.can

Generally,
of decoration.
little idea of the spleandour of The

The

Spanish typography has not had much influence

Italy. However, own

*

of
began to appear.

/

de MedianaJ 
magnificent title page

remarkable in design that I include it 
folio book entitled

century, 
century that thevery end of the fifteenth

Spanish style,which has been characterised 
the decorative and the bizarre,

For instance, 
Spanish style of decorative writing.

"Auren Opus...."

Spanish title pages
in ornament and arrangements.

F 
F

E
sizes of type 

masculine, and the design

courageous and effective style 
Facsimiles,however well reproduced, give very 

early Spanish printing, 
very simple, 

the decorations strong and 
extremely compact.

An example of this type of title page 
printed at Seville in 1495. 
which is distinctly Spanish in effect, 
striking decoration bearing the words 

a block of massive round black letters
a very

parts of Europe.
into Spain when it was

typography of these books was

on printing in other 
that printing was introduced 

already a well developed art in Germany and 
as mentioned above, Spain did evolve its 

individual characteristics and

Although of a

It is the title page of a

black background was a very

was not to come until

above very little text.

Spain's great period in art 
and it was not until the

were limited,

Spanish decoration so

of the title,

it was a very Romantic,

The reason for this is

white letters on a

the next

This is a

This fine black

as a combination

style which were- typically Spanish.
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T

in two columns,»
6

As in France, the clergy played)
l

some
It is believed

A look at a Spanish book will demonstrate 
the overall lack of craftmanship and design. The layout of 
the page is the typical ’picture-above-text method,which had 
been used by Pfister over twenty years earlier in Germany.

and the woodcut is

The majority of books printed in Spain at this time were,as 
one might guess,theological.
an important part in the propagation of typography.
parts of the worId,monasteries established printing offices,and 
of the secular clergy were themselves printers, 
that more books were

praise for them after having witnessed books like the 
"Hypnerotomachia Poliphili" printed ten years previously.

As in other

The type is the common German black letter, set 
somewhat rough in execution with the figures 

Perhaps it is unfair

published by the aid of the clergy in Spain 
than in any other country where printing existed prior to the 
Reformation.

facsimile from a

poorly placed and difficult to discern.
to judge these books so harshly, but it is difficult to find
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f

<5





41

E N

introduced into theIt was

I to reach Britain.

r
Im­

printer.

Caxtoncareer
stayed there for overalso visited Cologne, and a year.

1472 Caxton returned to BrugesIn
and printed "The Game
of Colard Mansion.

After 30 years in Bruges,

r printing and publishing house.
20 books.

r

the Mainz school. Cazton's

1lettre de forme' which is much finer that his
types. 4 and 6 are

character.

1lettrea
de forme 1.

than Type 3.
English black letter.

His Type 2, 
1bastarde'

country by William Caxton, 
from the first printed books

'bastarde1 
all versions of the Flemish

set up the first English
Within two years he had printed

r

i

i

-

i

L » r »

p
!»
L7 
L
r

These fell into 
types from Burgundy and two'lettre de 

fonts which were based more

Type 5 is
Caxton's Type 7

Printing began in England in 1476.
and it had taken almost twenty years 

of Mainz for the printring trade

Caxton had broughtseven fonts of type to England, 
two classes; 'bastarde' 
forme'

Caxton returned to England equipped with 
type and matrices and at the age of 54

type that we have come

only at the heigth of its commercial 
prosperity, but was also a great centre for Flemish art. Caxtons 

in this medieval city progressed most successfully.
The object

GLAND

was a

craft,and in Bruges he 
a calligrapher - turned -

It is a

on the pointed Gothic types of 
Type 3 is interesting as it is the 

to know both in face

of this visit was to print.
and Playe of the Chesse" with the help

Caxton went to Europe in 1445 to learn the 
teamed up with Colard Mansion who was

a relief to the eye, and is finer 
small size of rough compact 

Type 8 is of French origin and is

Bruges, at this time, was not

and size, as English.
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ffaze txtounbcty m to d^er anb tximpn^ 
tf^dfc fjdCbcnof of Ijeuctpic of crt^c x>pot) tEjcpr

Begay to ft^^fe/crrfeo h'dano faim
m-ifeurco mountyb? ot) QozfBdcR rcnnyn^ a? tf}c 

3Cbptbeif?q?Ibetx fo dfvrty anbaffivaycfy ttyatttyy? fpty 
Uxnty to fhuc /eoj Gcf^fba^ /(plb 12jcty tfjcp 
toRc comcfe anb? afobc / anb^ tf)c cmtatircG fon^6 
fo tWioj-KJ ^t; d)af crf)c cot) of tfjcmBdirfo

er^c a h'oidij QD^t^ t^cpo^nt of ^itr fawt 
anton^ ot^cr ^ammcbco fori) bout) to tf)c crt£)e
dtnon^ / anb^ fot^ Xbcrc ^utfc d parto ditty foinc 
tdewpty of ^utb^n^'/anb? feme onfc ^ittfr/ltofxtn 
fjdmiHctet? fHfc /^lf dmonct tf)c /0s 
m ^to ^ji’to torr^ble dttffr^/dnty/d^ty t^df1 fp xbolty & 
ffiozty? aucKCi'^^'' A: 00duty tooRc £?t£ 
fXWty dnty'f : G- •■--•■. ’••■ 7 - ^>rmpto‘)^H9

I Caxton’s Type I. From The Recuyell of the Historyes of Troye (f'st book printed in English) 

Caxton and Mansion, Bruges, c. 14-75
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compare $gfe wtCi)
| SooSse/f& fringes/ for tfy Cgts# fjpofQ no£ Gu£ fcs SnCmc; 

£6mg of aafos) anb of £:r (au&g/^ &P (fcrme £ip.t cm; fa$ 
6 atytt /t'g tfytf m mas) Gi&uo^ fyiy of no^mg tfytf 
fat^znetcu^&fft wap wag Gottix & of a ^fft 
of fag^ $ of goobp peop£a«o:o^
wgw. rGSe as tenntg ESatr e 1S^ tBafte of tfy. fce^g

of ouift ptopfc no( acco:&/a$ fe
6?gibie@/a$ ^nveafottaBCi &pc® g tc^
g fo^gnfg fftffc w fai^/o^tgtu

g&u: office® anb? aud^/^& &t) geuei; fa
&ue^§ g fbfotH| 6ou^> g ug^f^fnecs anty atufo fa 

tta;ogue ptyweg p &n famtwg g(bu^t)f^f^g .
^fcpao^^^n?"^fa/jf ^uo 3o$& n) w ^mg oomfcifc J 
gou fa Sgfcm$9 g if ‘b^^ife gow f^rof & neu

'- ' -------.-----. _----------------------
I Caxton s Iiiji: 2. From The Dictes or Sayengis of the Philasophres, Westminster, 147/ I 

First book printed in England with date and place ofprinting
■ .

.
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Caxton's Type 3. Used in his Handbill, ITrstminster, c. 1-177

[jii

nil

it plelec-'np wan (mntuel 02 fempntl to bpe onp 
as® pre ©memotatios o£ (aUCburi uft 

ate ® te o? pis pixfet tae tipipt 
Em as® swsi/lafe Ipn com to^efimo;
n<B m ® as pie Chai

,v

— '.—---------—„.■------------ -—------------- ------- ____ ________ -T------- -T"
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I clerfte Was legcb tonn inf)is foil tebfo lx mpgfe mitlxzfe
fn tfee &te tebfc/tfef ge >fel tetncbre feVb tlx pohre (outed fe 
Itegeb in tfc fgre of putgaftmOnb tfefofetb £ fcpartebrXalja

Sj -

, ■ H’ '''.

L :
A
■ w •rfx .
■

V

5
1I
)

.

i Iff ■ ' '" ' ■ 
'■-^f " ■'

.

'•

| ne rcfie \bfen|x remembreb t(x Wtxs tfet tlx pixcfcouz 
fjab foib to fem On tlx ww ^)fen lx ^as r^n lx gaf all 
tfet ty feab for tip lone of gob nt entreb in to nfeggomfc aftez 
i&as an tpty man/ floYb fcellfem Ixfo it is goot) fo Sjct? tlx 
Dwzb of goD/jJt is floiitlx wfen tlxu gooS not gkfolp ne W 

| ftf) a gocD Wil to tijirffe ^02 it is t’x tfeng tfet tipu 
mtgfeelr to too Wfen tlpn art rgfcn ontof tfe Ixtitse fo? to re 

; comanDe tlx togod/tin goobtrontfe t^uitall tfe Wahoo it 
I irfgnoHes (fell fere tfe tetter gftlxu fo foo. Sample <Stea 
I jar rofedje Ws patnazhe ofale^anOn'c rcoaiitetl) of tw cm 

aeYVanezs Xbfe’cfe xteregofebs n liuetcn bg tipiz rrafte.’itfet 
I £ne Xm ngfe a goob Wzheman anb feb not grrte mtineg 

' in fes fpus.*aub W allo Wg poiirc.fi- allcWg lx otUeb not 
I £0 iXezhe/o/fei otlxz Ws no goeb Wzhmanfe l;ab a grefe 
I (pufiplb atfo grete nwingfeut te tembfcb morix ouz Iorb gobe

i
I
!

i
I

!
:Caxton's Type 5. from The Doctrinal of ■Sapience, Ifestminxtcr, c. 1489
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Caxton's Types 6 and 8. From Tretyse of Love, Westminster, c. 1493

two? legfeeftDilectip: _

fe fcp$ f ulfpl J
ZSkl’a .f-Qi'j

wx■B

fgn& ne&.Qlno f$eg g aUe o^ez tnan QlnO tyit 3 (Mo so neuet 
bcooczs of dbeiv cMpfc prag for fo mocfc pcnauce ano peloe mp fo; 
d?e foute of fffc fap^ feanflafoae & t$e fpze to & Ssenfe ano gpf 
C£ Qatm'fu beats mane te t»!o site mg goos <o fete poow fblSc# 
?e fuo in patriotic filii iui pleni 3f 3 §soo? noitbpt^ m 

goo ano vo aHe fa goo aU 
apoffd fanfa pou $ub ^pnge pt of ?&lfa

" "f/; aolcp^fbc^ltaBfotmopfio^ill 
Igng of latbe pcnauce ^ai the fuffer ano o;

®-W&ue g0egnfegw t^et gooo tberKec t^afibecooz 
XBZ gorp saufi vo & toon [ne & Suf jnftru;

JQmninii) pienpitav fit (oh menfis for aaog tsfa fcrfc
K)iie mapmoce (one gwlbe faz in 

9?uocoh/ ano ^5map 
'■ .. '. ’: c:.'?^^3fs neoilt (otb 

® i

caritate folifiatut/ ,

or Bw? r-er
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Cuxt'n's Tup'" 7. Used in Indulgence, Westminster, 148(j| 
__________

-- ••

\ . ■■■ ■ ■

g^s:.

I
Jm Cubicmatius tcfoe spcftofa Jlunm cicnmfui&fitt! ^Tfum^mfe^i^mtinnhmhrjninoUrump^-anisiunfratopca  r 
|kT 3n sngltr trgno/ CJnimfse ptrfenfrs hifcrae Jnfperroria Solufem ft fmcecam hitaurnocacitafem/STioKn^no 9 lannt '» 
& mas m cnffcpatrt abnenr pfatito §7obw JcJjanift fOttfro comtUariis pnommstio cocetenbt bnmttfio cfriMiMibi jn: segno 
jr Steps /a temfatohpfertrfeS-onfe, arferric quibufctmcnushtrgni tfciofafubrectfa qui per fe telalru Jnfra fempy/ao iHUirni om nw 
* ft eptkt bnplarttu finracan ft bfquequtjernftem bfiptanti nucrcano cut pteuforj in (trio (tfrrio fifenfto facta fuerit (com stick
T JtespBkrarjaprtcau/Qus'abspucrnanbumfifelesftrcuftenbiiconromstibj/cvflnta Quataosr£cestel jX? i-oo bdbnu flocenoo aura 
1 <2d tat qntam per nos tTcmifferica pecfa&s trfiipr teputetoa/feucssCdlectabj a nobio taper: fac9fttturnbio'belfacilitateIjnnbua 
•r asmemcmf /g cu effectu perfriurrmt/Qt ffon&ffo: pions? ptefbifee fccutens bd cutufaw cnbmio etw menbicanfai S^ulana CKts»2 
J aes■wrtcurafy/queqtniftrtro^Osgcdfeligenbu/rheecioft ritgenftumciifefifcneaubifafaucofe(Tionib,_tTfjsttacubtciopcr.?n!!‘^S 
_. pcrcu bdroe ^ccatia crimtnibjns fgo:S'ib;qmbafcunqjqntiinirnq?cnc!mtbz ftgraiubj/crta ft tfllic torcf popferquc fcisro apnea rre 
H Qucsnfatatorofuknba/SBtpkataiQ 3« wwanu Pontiffr <t fa pfanrtsm feixm apftccns/ft fairchanio nsanuu Vioictap Jn (rpuo .=- 
Jr j • >"7fc3.cn'mi.tiu®J,fii£!g3!es«pft9Sl«noaanC{tr»a pmto eccfiafeuio qmbuCcuqfqutntwcunq? faflircio a jure tel SB 
■ ytetastri nthtaa fa aids bitfie ftfts no refanahacafibjftjEfcattsquocieatbpcircfatriaauctoitafe Sfpi’icate abfcrfucionie bnfino 
B peoinfatr ft terr, [anti m bits cp in mortis arfaulc nknana arm fuo? ptton remiffioirm ft abfolucioq cu es rdersana jnbufgcncia qua 
j etitt aBequmfuc Jn biftfacsone iimfau 13caft>u apt op Petri ft pCuii/ft iSsfiiicc? fsndijlcbanro laferancn <St trafe «}arkniatceis 
B te urte ae etrupetacrone fem fanrfc eoriifem fafitrifam cgpugnartoc/ac Steno 3ubs!eo qt» «fa ab pits obhta ft que alias slrss faartnff 
r ^es cofcui taetttfmJaf jpfig fafianfafe fife: ft bnffafe fce Pomanetccficac chrineciaft teuocronefriffimibni noftrift fricctfftfa tn^ 
gf vcstianou porrti.icu^anonkefafaarhinipctfifKisfib^impenteCTft fafaterepenjfeciafatungtrejtabtfiiidro fa fjmoj metis arftcuki s 
t tS’tmfaa abfolucro ipte rmpnbatyaiidjilomfa? ifetato tn tero mortio arftndd poffit impenbi n impefa fuSrsgetuv riffce flurfii 
&• 5«“.9JiK9 ® 9-5i *5? poftftafis plcmfabme ccnaffd tendtafem piout in Ipfis litferis evfitis (urn fap emanatia rienttw omtfaete 
I ■ * . SnfcapteSaHitmtf
* ^rateneptaettroe faemtaftbj[fas Compjfenfetjt qusftfafem eb opaa iftei ^faot ac abegtrngnatiemem Snfitrfttfai Gonfukriir /7 . j 
I ~T*'!^P,!c‘®,“att,v^Ite’ScnfeBtBisrftgTnbiet Sfucforifafe apfe(icaqua3t:tecparfefiKigtmurGattf£ac63t©nen5!iio qtt&to . I 

tetbfam? faru!fafent/2?afam §■ ub Similia Sancfe Cauwfe ^mw Jnt®Mosni§ ©fife
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<T®ftfo gfanauo trfinrrtionofourrloib jjfofa-anb foufo 
frcfl npiciri to fog mobrr.no it map hr nfonabfo fmibtb/ 
^aptidnm j.

CDic ©onnmca (EStpttoia pats* CCtpndnm I

P&totft Wetr Mb* &pb:anb tanre fclfillcb as rtxp fat 
Wrptmtn fofo ttrpftrm to t&tync fyat fo wolb taftc lao to 
bp agrpnt*» rpG tygtooouflg (m bt th toIpf as fot feto Wrtfi 
tnpwatafotraftrt. Cotfowfaptfolpf fartorpfiattfoiaee 
Wpth fo?mfo gounftbo ourr locb ntrfaa tfpt &c t>g Drib on 
Hr rroflr.Umcn

Gaxton’s Speculum Vitae Christi, c, i486. 9}” x 7* I

ncE bp ixitiiof biabktfibpK 
i*'*”’ Grntc.fin ifo (pglitr of gob 

is paifpfr 3opo 3nb fotr 
mjpwt&c- fotigrrttis 
foo hnpgnpte m ifoitte

7xy Wolb bpm trlf 300 toune
I \SIr\K Yt to ^lC* k’* grcfr tbflflfc

WP* , )'-p (X403>AW * mchcncffc rtpt Was/
1---- Zr . Z.u -x-v fOj k mpgbtr foinc ^ntt
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When Caxton returned to England,there
The English

merchant classes were

books. However,
saints.lives of thewith something lighter to read than the

stillpracticed the art ofMen and women

the publisher of light literature.market forready, eager

t

introduced woodcutHe

It has been said

Some haveabreast of his rivals.necessity. to keep himself
pointed out the misfortune for early English typography that

the work about him,
fact remains that Caxton's workItaly. Be that the

of the most important milestones in the history of
the English language.

printed well.
a

the Jenson looks
a

Caxton's
can his

were

In England, France and
a

art as
and,true to this spirit, printing was

r
/

i

r r

r
J
r
r piece of modern printing,while the Caxton belongs to 

different world.

Middle Ages to the 
still dominant in

However, his typography was

Caxton lived so

there was

printing on

Caxton as a printer,

are very few ornamental initials in his books.
of him that the improvements he adopted were only made from

result there was

one hundred books, and during his

was virtually a

storytelling and many 
and so here was a

career as a

rather than on that of France or

books belong essentially to the closing years of the 
Middle Ages. He can scarcely be blamed for that as he learned 
craft in Bruges, practised printing in Cologne and set up his 
press in Westminster. These were all medieval cities.

If one

and universities, and as a

as it may,

Caxton's press printed about
printer he gradually introduced various improvements.

His earliest books have no headlines and no page numbers, and the
ends of the lines are not always even.
illustrations in about 1480 but they were very rough and there

like a

long in the Low Countries and modelled his

oft-told tales.

as in Germany, France and the Low Countries, 
prolonged period of transition from the 

Renaissance.

marks one

must have drawn tired of the

The Gothic script was 
it was in architecture

little behind the times. If one compares a Caxton page with 
a comtemporary Jenson page set in Toman types,

ready-made business waiting for exploitation.
sending their sons to grammar schools 

a growing demand for 
Caxton's main aim was to provide the lay public
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Northern Europe continued toGothic mould.

Only in Italy,
■new thought', was the

of the fifteenth century nearly20 years
140 towns in Europe

In LondonLi sbon,Stockholm,
reasons .

thatof stylesense
i sEnglish printers of

credited with introducing Roman type into England.

freely admitted that

I poor in quality when compared with German and Venetian examples.
I very long

go.I
I
I

* *I
)
I
i

)

)

)

)

)

)

)
f

First he had a

Even France

are very

The native English illustrators sti11, apparently,had a 
way to

cast in a

to copy work from foreign books;

were London,Leipzig,

the home of the

The other printers in England soon set about meeting the demand 
for the illustrated printed book by engaging English craftsmen 

the

Roman typeface firmly established.

it is
best woodcuts of the fifteenth and sixteenth centuries

were added to those which had presses.

the fifteenth century and,second,he

Among the important centres for printing 
Munich, Stockholm, Lisbon, Hamburg and Copenhagen. 
Richard Rynson deserves special mention for two 

raised him above other

During the final

use the textura,bastarde and rotunda faces, 
reverted to Gothic letters.



CONCLUSION:

in the
new
andin the history of theera

far-reaching perpaps,more
in the political field

but
as

its works weretheir lives,
laboriously transcribed onhanded down by word of mouth, or

available only to f ew.manuscripts , a
Gutenberg in Germany,world as their stage.

Caxton in England, Heylin in France,
through the

the popular works of those days.
of literature which have remained

lives of the main charactersThe

centuries sincetracts which have been printed down the
Gutenberg pressed out his first primitive proof. De Claris

produced by Johanne Zainer, and Aesop's Fables,Mulieribus,
Stories

of travel have always been of fascinating interest, and it is no
surprise that that quaint book of journey to the Holy Land,a was
among the earliest productions.

on
wonderful theme of communication.

I
i

truly the beginning
and what has followed has been a variation

popular to the present day.
the precursors of the millions of religious

wider public, 
medium of their carefully designed typefaces and beautifully

many of them thought, 
and their views of the world and

or military field.

crafts of printing and book publishing.
Continent, more important, 
than many another more publicised

It marked a

in the Bible were

of an era

importance, could bring to a

Now these men had the

a new and

could be said to pre-date the romantic novel of today.

Included were the types

and others of lesser

or popular events 
Every century had its great minds and great thinkers, 

were in isolation; their ideas.

The period covered by this Thesis marks the foundation, 
more literate parts of Western Europe, of the

executed woodcuts, what became

Jenson in Italy,

This then, was
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