I MR R IR T
SRR LI e e

T gt e

T AR e L R
L




a Study_
of ifish
nUMISMAatic
fenion ...

National College of Art and Design
Faculty of Design
Submitted for Degree of Bachelor of Design
in Visual Communication
April 1987




19
31

38

43

CONTENTS

Preface
Introduction
Chapter 1

Celtic Ring Money

Hiberno Norse Coinage

Chapter 2
Anglo Irish Series

Chapter 3
Free State Coinage

Chapter 4
The New Decimal Coins

Conclusion
Bibliography

Acknowledgements






The original idea in choosing this topic was to prepare a study

of Irish coins from the establishment of the Free State to the
present day, because these are the first coins which can be
classified as genuinely Irish both in concept and design.

Research on the period involved sifting through many old articles
and reports written by the various members of the committee
responsible for the introduction of these coins, and in doing so
the tremendous feeling of pride and reverence which surrounded

the new coinage was striking. In a country emerging from the
throes of a civil war, free at least from centuries of British
control, these little coins so full of imagination, energy and
freedom aptly expressed the ideals and optimism of the young
patriots. Widely acclaimed by international media critics and
artists alike for their outstanding beauty, they instilled an
unprecedented national sense of pride, as the country rejoiced in
its newly-acquired independence. Although the elation and emotion
which greeted the new coinage was undeniably touching, the extra-
ordinary importance politicians and economists attached to them was
also somewhat puzzling. Why were these coins held in such esteem
and what was so remarkable about their design?

In order to understand the implications and repercussions of this
event and to fully comprehend the concepts behind the designs, it was
necessary to delve back into the annals of numismatic history. As
coins are documents illustrative of a country's past, Ireland's
history is illuminated in the vicissitudes of this island's coinage.
The Gaelic people had been suppressed and dominated for centuries,
consequently the coinage reflects different foreign influences from
the early years to the start of the 20th century. Nonetheless, many
of the coins employed are beautiful representations - reflective of

a memorable past that goes back into antiquity.

Therefore, this thesis has endeavoured to trace the progression of
Irish coinage from the early days of the Vikings, to the arrival

of Strongbow's Anglo-Normans and down through the reign of the many
English monarchs. The aim was to produce an illuminated narrative
account of Ireland's coinage from a designer's point of view, with




a brief review of the political, social and economic forces which
governed this evolution. Because of a great personal interest

in the coins produced in the period subsequent to 1928, there is an
in-depth analysis of the coins issued by the first Irish Government,

and their influence on contemporary decimal coinage today.
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"Money makes the world go 'round" proclaims the title of a famous
song and we must certainly agree that money plays a crucial part

in almost every aspect of our lives today. In modern times, it

is hard for us to conceive of a world without money - the bygcne
days when goods were exchanged solely by means of a primitive barter
system. And yet the introduction of a monetary system was a
relatively recent historical event here in Ireland, reaching our
shores just under 1000 years ago.

The story of money has largely been the story of coins and it is
coins that are the central concern of this thesis, For, despite
the introduction of other forms of money over the centuries, coins
have undeniably come to be the most important form in daily use
around the world. History attributes the invention of coinage to
the ancient civilisations of the Middle East where payments using
minted silver were first recorded after the invention of writing in
Mesopotamia. Apparently, for several centuries prior to this,
copper, gold and iron bullion had functioned as a medium of exchange
both in Mesopotamia and Ancient Egypt; and in China the Corwie
Shell represents an even earlier stage in money's evolution.

Coins, by definition (from the French word 'coin' literally meaning

a wedge or die), are therefore pieces of metal impressed with an
officially authorised device, the stamped mark designed to greatly
facilitate commercial transactions. Although this practice reached
Britain around 200 BC, a further twelve centuries were to pass before
the first coins were struck on Irish soil. Perhaps the reason for
this 1ies in the fact that without large urban settlements, our

Irish ancestors did not require the complications of a coinage system
until very late in their history.

This thesis will analyse the changing faces of the different
objects which have been used as coinage since Irishmen and women
first began to make written records of their activities. Because
this spans such a long period, it would be impossible to analyse
each coin individually. Furthermore, up until the 1920s, when
Ireland became an independent State, all its coins were imposed by



a selection of Irish coins

foreigners and hence cannot be classified as distinctively Irish,
Consequently, this thesis will concentrate on a number of coins

in each period - coins which made a deliberate attempt to embrace

the nation's culture, despite being the product of an outside
influence, and coins which provide a personal interest because of
their unusual design or typographic treatment. The earliest form
of Irish currency, i.e., Celtic Ring money will be discussed prior

to the introduction of coinage by the Otsmen of Scandinavia and an
analysis of the evolution of the harp on Anglo-Irish coins will
precede the Free-State series. Because these coins were essentially
the first series issued by an independent Irish Government, they were
for the first time consciously Irish in concept and design. These
shall be discussed in detail in Chapter 4, accompanied by a design
analysis and a brief account of the general public's reaction to the

new series. The final chapter will deal with the changes necessitated

by the introduction of a new decimalised system of currency, and
consequently the degradation of one of the finest series of coinage
ever produced.

This will give an overall impression of the standard of design on
Irish coinage down through the ages. Providing an insight into the
political and social scene of the time, our coins are more than an
artistic heritage of which we are immensely proud. - They are a rich
legacy of an eventful past; enduring monuments of our nation.
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CELTIC RING MONEY

Before coinage in its modern sense was introduced into Ireland,
cattle were probably used as a standard unit of wealth. Gold
ornaments are also likely to have been circulated as an early form
of currency - similar to the Cowrie Shells of China. However, many
critics disregard . this period claiming that insufficient evidence
exists to substantiate this claim. Nonetheless, it would be
improper to ignore their existence for the purpose of this thesis
and after researching deeply into the subject, it was considered

by the writer that these personal jewel ornaments were in fact used
by the Celts as a primitive medium of exchange, and hence were the
forerunners of early Irish coinage.

To date, many specimens of this 'Celtic Ring money' have been found
throughout the country in the form of beads, ear-rings, nose-rings,
finger-rings, fibula's and so forth, all in the finest gold.
Opinions differ as to whether they were used exclusively as a money
currency or whether they played a dual role, both as articles of
ornament and for exchange purposes. To discredit the theory that
they were merely valuable possessions and not money, we must acknow-
ledge that ornamental jewellery was only worn by the chiefs or
leaders of that far-distant day as an outward proclamation of their
wealth. How then can critics account for an inferior variety of
similarly formed rings in silver, bronze and even bone, found
throughout the country unless these too functioned as a common

ring currency for the peasants or serfs in imitation of the previous
gold used by their rulers? Furthermore, some items of the ring
currency have been divided into smaller portions, perhaps to equal
lesser values (similar to our pennies and half-pennies today).
Because this too exists in all metals inferior as well as precious,
it would seem to be a reasonable assumption that these jewel
ornaments were used primarily as an ancient monetary system. The
existence of a similar ring currency in Africa is an additional
proof and indeed evidence of its ancient date. Why should it be
discredited because it possesses not an impress or a mark, the
invention of a later age?



Depicted here are four ear ornaments of a Celtic era - all in their
original size and made, Tike so many others of the time, of the finest
and purest standard of gold (fig. 1). The workmanship is very
rough, evidently the production of an unskilful age, but no Tess
beautiful for all its imperfections. A1l are sculpted crudely
but yet quite an amazing amount of detail is achieved. Quite
remarkable for the primitive tools in existence at the time. A
dominant feature of all four is the prominent curvature manifested
in the use of circles, ovals or spirals. Experts claim that these
19,44 specimens produce a superb series unsurpassed by any other country
or nation. Over the years their crescentic form has given rise to
much speculation. Did this penannular formation arise from some
unknown pagan religious or mystic rites? Perhaps it mirrors the
crescentic form of the moon worshipped by the ancient Celts and
adopted to preserve and protect the character. Whatever deep
symbolical meaning Ties behind them is lost forever in the annals
of time, but it is interesting to note that thepenannu1arsymbo1
is echoed in nearly all the early ornaments of Ireland and is still
continued amongst some Eastern ornamental objects of the present day.

THE HIBERNO NORSE COINAGE

It was at the very end of the eighth century that the Vikings
launched their first assaults upon England and Ireland, and by the
first half of the ninth century large groups of Norsemen were
settling in Ireland and converting to Christian ways. Although they
found the use of money foreign to the Gaelic economy it was not
until the last years of the tenth century that the Viking settlers
seem to have felt the need for a coinage to be struck on our shores.
This was rather strange considering that their Danish cousins were
quick to establish a series of Viking coinages to replace the
existing silver coinage in south-east England as Saxon mints rapidly
sprung up over the country shortly after the preliminary invasion.

Many of the Norsemen were driven out by the Irish in 901 AD but
others returned a decade later and a succession of Norse kings
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Early in the 9th century two distinct Viking spheres of influence began
to colonise Ireland and the British Isles.

held Dublin. As the Scandinavians intermarried and allied with the
Irish kings, their fortresses grew into commercial centres and it
was at their chief fortress 'Dynflinr', now called Dublin, that the
first Hiberno Norse mint was established in 995 AD.  The first
known coins were small silver pieces minted under the authority of
the Norse King Sihtric III (Silkenbeard). They are easily
identifiable bearing the name of Sihtric (fig. 2) and directly in
imitation of contemporary Anglo-Saxon issues - the 'long cross'’
silver pennies struck by Aethelred II of England (fig. 3). In

fact many of the coins bear the name of Altaelred instead of
Sihtric - which indicates the general incompetence surrounding their
introduction. Nonetheless all were of excellent workmanship and
good weight. Because they were virtual replicas of the English
issues, these coins must also be recognised as silver pennies.

Because there are so many varieties, it is impossible to give an
accurate analysis of the general design quality. Thus I will Took
closely at one of the earlier coins issued from which all the others
have evolved (fig. 4). This particular coin is dated somewhere
between 995 and 1000AD. It bears a crest facing to the left with-
out a head-dress - the hair represented by diverging, radiating
straight lines ending in tiny pellets. The figure is draped in

a cloak tied at the neck and held in place by a circular brooch.
The bust breaks the legend at the bottom and an inner circle forms
the baseline of the type, which reads 'SIHTRIC', in bold crudely
cut Tetters. Of the facial features, the eye is the most dominant
and is grossly exaggerated in proportion to the other features.

The obverse of the coin depicts a long cross voided with a central
pellet, each 1imb of the cross dividing the Tegend and terminating
in crescents, each enclosing one tiny pellet. A beaded circle
surrounds the outer rim of the coin, which encloses the legend
within its confines. The type is quite difficult to decipher -
possibly it is blundered and the letter spacing is tightened to
allow for the protrusion of the cross at each angle.

This new Dublin mint, apparently the only mint to be established
by the Vikings in Ireland, remained in operation after the defeat



of Sihtric at the Battle of the Boyne in 1014, sporadically producing

the one continuous coinage of silver pennies up until about 1150 AD.
However, subsequent to the first period, the coins reflect the
declining power of the Dublin Norsemen and their integration into

a coinless Irish milieu. As time went on the Hiberno-Norse coins
became more and more debased in style and the workmanship degenerated;
the legends became blundered and meaningless and the inscription
unintelligible, The weight had dropped considerably and a

confused sequence of slavishly made and increasingly lighter
issues were produced. As well as a continuation of coins indicative
of the contemporary coinage of England, the Dublin mint began to
produce lightweight copies of its own copies and degeneracy reached

asnewiipiteh® (Gfilgi o)l In later issues words became progressively
blundered or totally mis-spelt. In one example "Sihtric" is
rendered "NHTRC" and numerous versions of "Dyfline" or Dublin can

5,43 be found, e.g., 'DYFLN, DYFLIM, DIFLMN, DYFLIMO, DIIFLIINE, and
DYFELI".  Such would pass unnoticed amongst the people, many of
whom were illiterate, provided that the coin presented the same
superficial appearance. Added to these anomalies additional confusion
is caused by inverted retrograde and incomplete letterforms which very
often reduces the legends to a meaningless set of symbols. The

degradation of the traditional imitation of imitations had reached
an all-time low.

How much longer this phase continued is not too easy to determine,

; but numismatics suggest that they were being produced up to the end

E - Sl s 3w 3 o _f | of the eleventh century. By this time the coins had become so
S T Rk e thin that they could no longer be struck between the metal dies

in the ordinary manner, so each design was either impressed separately
or the coin was impressed on one side only. These coins are known

as 'semi-bracteates' (fig 6) and are so paper-thin that the impression
of the obverse can be seen clearly on the reverse and vice versa.

They are the last pieces that can be attributed with confidence to the
Dublin mint and to the Norsemen.

There is, however, one more coinage of this era, called "the
Bracteates", which has grown in numismatic significance since recent
research has cast doubt on its traditional association with the



the Hiberno-Norse. Similar in style to the semi-Bracteates,

BE 543 many people believe they were struck by an Irish King Toirdhealbach
? ;;4 0 Conchubair (Turlough 0'Connor), who ruled Connacht at the time, in
a vain attempt to salvage the declining currency system from total
obliteration. Again, these coins were struck on a very thin piece
of metal (fig. 7), almost as thin as the modern metal foils used
for wrapping, and because they were struck on one side only the design
is in relief on one side and incuse on the other. Because of their
fragility, they too were soon phased out and by the time that the

first Anglo-Norman invaders set foot on Irish soil in 1169, the
BE country had relasped into a state of total coinlessness. Probably
half a century separates the last of the Hiberno-Norse coinage
from the earliest of the Anglo-Irish series.

S






6,43

THE ANGLO-MORMAN CONQUEST AND
THE FIRST ANGLO-IRISH COINS

The Anglo-Norman conquest of Ireland began in 1169 in the reign

of Henry II of England. Ironically, Strongbow's armies originally
assailed the country as hired allies of a Gaelic ruler, Dermod
McMurrough, who unwisely sought their assistance in recovering

his lost territory. His plans backfired, however, and the Anglo-
Norman adventurers soon began carving out new estates and establish-
ing themselves as a dominant force in Ireland. By now only mere
traces of an extinct monetary economy remained in the former
Viking centres of influence. The Scandinavian settlers had long
since been assimilated into the Celtic milieu and curiously now
neither foreign nor native apparently felt the need for a tangible
monetary system. Within two decades of the initial Anglo-Norman

conquest, however, a spate of new coins had been produced on the
isTand colony.

Henry IT of England, seeing the powerful ruling position assumed

by the Norman colonists feared they might become a threat to his
suzeraignity if their ambitionweas not checked. So to assert his
authority over his barons, he obtained papal recognition of his
sovereignty of the island bestowing upon himself "Lord of Ireland".
This title he soon relinquished to his ten-year-old son Prince John,
and from thence Ireland became an autonomous feudal state (in
theory at least) linked to England by its absentee lord - the
future King John. In 1185, under Henry's reign, the juvenile

lord issued the first Anglo-Irish coins of the series (fig. 8)
bearing a profile bust with the name of John and of half-pence
denomination. This is significant as contemporary English coinage
consisted of pence alone, the minor denominations, numismatics
suggest, revealed a deliberate intention to signify Ireland's
inferior status. This issue signalled the first in a long series
of coinage produced for Ireland by the British monarchy.



THE ANGLO-IRISH COINAGE

The Anglo-Irish series of coinage stretches over a period of
approximately seven hundred and forty years during which time a
total of twenty-eight British monarchs ruled over Ireland. Because
this is such a broad historical period, it would be impossible to
attempt a comprehensive survey of all Anglo-Irish coins in this
thesis.  Therefore, the following is a fundamental analysis of
selective coins of the era. During this time, many great changes
occurred in the field of Irish numismatics as coinage evolved from

the primitive Hiberno-Norse pennies to the recognisable denominations
of the present century. In addition to the half-pence, the farthing
and the half-farthing were gradually introduced, as were the three
pence, the groat (4d), the half-groat (2d), the crown (60d or 5/-)
and the half-crown (30d), most of which were already current in
Britain before their introduction in Ireland.

Essentially, British control extended from the reign of Henry II until
that of Edward VII at the start of the twentieth century. 16t
encompasses many generations during which Irish coinage was largely
based on contemporary British designs with a few surface variations

in theme in-which the sovereign power attempts to represent the
dominion by employing certain symbols of the Gaelic culture. These
are the coins which gave a definite sense of identity to Ireland,
while simultaneously confirming its subservience to the throne of
England - which are the central concern of this chapter.

THE THREE CROWNS COINAGE (1483-1490)

The first English king to issue coinage imprinted with an Irish
emblem was Richard III in 1453; prior to this, monarchial coins
portrayed the royal protrait or a large bejewelled crown symbolising
British sovereignty. Richard's new coinage showed the royal arms

on the obverse and on the reverse the arms of Ireland : three crowns,
encircled and imprinted over a cross ending in three pellets at

each corner (fig. 9).



s In the Tegend surrounding the beaded circle, the words 'RICARD,
| DONINUS MYBANIE' appear and the legend is broken by the protrusion
of the cross. The type is heavy and angular, in typical medieval
| fashion and both the crown and royal arms are rendered rather
crudely with Tittle detail. However, they were the first serious
attempt to establish a coinage for Ireland granting it a separate
identity and quite distinct from England's coinage - although the
presence of the royal arms and the words 'DOMINVS HYBERNIA' serve
as a forceful reminder of Britain's dominance. This coinage is
continued during the reign of his successor Henry VII and soon
became known as the three crown coinage. (ig sa

THE HARP ON ANGLO-IRISH COINS (1509-1830)

The harp first appears on Anglo-Irish coinage in 1509 under Henry
VII, replacing the three crowns as the badge of Ireland. In fact,
it was to play a very important role in Irish numismatic history,
only very rarely absent from the Anglo-Irish series and reinstated
on Irish coins issued between 1928 and the present day. It is an
intriguing problem to ascertain why Henry VII should have decided
1944 on the alteration. One suggestion was that of anti-papalism, the
three crowns being too reminiscent of the triple tiara worn by
the pope and a blatant reminder that Ireland was technically a
papal fief. Other arguments suggest the opposte: that it was
1143 a ploy by Henry to emphasise to the Irish his good-standing with
the pope, because tradition claims that Pope Leo X presented Henry
with an Irish harp as a gesture of goodwill. The exact reason is
immaterial, but its appearance is of vital historical and numismatic
importance. A close scrutiny of the examples depicted opposite
(fig. 10) is extremely revealing of English attitudes to Ireland
at that time. The harp is portrayed as a crowned instrument
possibly a demonstration of authority by the English king. The
emblem is encircled and the legend outside the circle reads 'DOMINVS
HYBERNIAE'. Following the King's clash with Rome, when Henry
declared himself supreme head of the church in Ireland, the title
'"HYBERNIAE REX' replace the former and the initial letters of each
of his wives in turn were included in the design. The bow of the

10




harp faces to the right and the faulty perspective produces a
completely unrealistic representation of the instrument. It is
quite obvious that the engraver was unfamiliar with the Irish harp -
probably only known in England at that time from illustrations,
hence the dilineation the figure. On the reversSe, the royal coat

of arms is also crowned for the first time which leads one to
speculate - was this de1ibera£gfy included for design purposes,

to create a balance with the crowned harp on the reverse, or was it
used merely to reiterate the notion of the power of royalty.

MARY (1553-1558)

The coins of Mary are the next important harp issues - those of

her predecessor Edward Vi continuing the image initiated by Henry VII.
It was in this reign that the power of the English crown was extended
by the shiring and plantation of English settlers in Leix, Offaly

and other areas throughout the country. Again, Mary's coins reveal
that the engraver had never seen a real Irish harp (fig. 11).

Pegs for strings are depicted on the neck of the harp - at a point
where they could never have been strung and the tendency for the
strings to run into the forepillar has become even more pronounced.
One may hazard a guess that the actual design was modelled as one

of Henry's coins and certainly the harp portrayed could never have
been played. The layout is very similar to that of Henry VIII's

in that the harp is crowned, this time the crown being narrower and
arched on top. The legend surrounds the circle and by now the type
is more defined with the letterforms quite crisp and less angular
than before. It is beginning to form an early but recognisable
old-English classical typeface. Mary's initials appear one each
side of the harp, both surmounted by a simplified version of the

larger crown, similar in concept to the design used by her father
during his reign.

Those coins issued after Mary's marriage to Phillip of Spaih reveal
no marked improvement in form or design of the instrument. The
harp is still purely conventional and it is significant that it
appears to become longer and narrower as the engraver no longer

11
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realises that it is being represented at an angle to the viewer.(tigna)

ELIZABETH (1558-1603)

The initial Irish coinage by Elizabeth was literally a continuation
of the previous reign with an identical harp (fig. 12) - obviously
engraved by the same hand. Again, it is obvious that the engraver
had no idea of the real appearance of the small low-headed Irish
harp, but was trying to delineate on the late base coins of the reign.
The crown is allowed to break the legend and in doing so become
somewhat wider. To preserve the balance, the harp too is widened
but the strings still run into the uncarved forepillar. There are
still completely pointless pegs for strings on the part of the neck
immediately adjacent to the sounding box. Once again this is a
completely unrealistic heraldic representation of the instrument
which could not feasibly serve its musical purpose. The type on
Elizabethan harp coins has evolved to a distinct serf face although
the weight of the ascenders tend to vary from letter to letter -
nontheless extraordinarily well cut for the sixteenth century.

JAMES 1 (1603-1626)

With the accession of James, the harp on Anglo-Irish coins is

utterly transformed. Because James I of England was also James VI

of Scotland, he commenced his reign by suitably updating the English
armorial. In the new coat of arms, the Tower left-hand quarter was
assigned to Treland and the harp was redesigned for use as the emblen of
Ireland. Thus on Anglo-Irish coins, the harp was modified to bring
it into conformity with the heraldry of the English arms. It now
faces in the opposite direction with the bow or forepillar to the left
(fig. 13). This was not the only innovation, however. England now
had a sovereign who was perfectly familiar with the Gaelic harp -

by now not alone had it reached England, but was played extensively
there as well. Moreover, an evolution had occurred in the form of
the real Irish harp making it half as large again as its precursor
while maintaining similar proportions. This change was mirrored

in the delineation on James coinage and quite accurate depictions of

12
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the 'large low headed harp' as the new version came to be known,
have been found. Now the neck and forepillar began to be much more
elaborately decorated - the free-standing motifs including a scroll
and animal or human heads. At least this instrument Tooks as if

it could be played - the strings now run down from the neck to the
sounding box and the stylistic rendition reflects the artists under-
standing of the object. In later adaptations, however, the 'bird
headed' or 'griffin headed' harp was used at different times and
eventually simultaneously on different coins, which may be an
indication of how little significance was attached to the precise
form of the symbol - individual engravers apparently being free to
adapt it to distinguish their different hands.

CHARLES 1

Before dealing with these coins, it is vital to understand the
political background which initiated the various issues.

Racial and religious discrimination and the dispossession of large
numbers of the native Irish population in the years since the
Elizabethan conquest of Ireland has assured a permanently discontented
majority of the population and tension exploded into open rebellion
in October 1641. As the insurrection spread, the English Catholic
settlers joined forces with the Irish and banded together

under the name of the "Confederated Catholics", meeting in Kilkenny
to decide on a policy for the governing of Ireland. As metal became
scarce during the uprising and additional coin was urgently needed,

a number of different coinages were issued from various sources.

They included:

1) Kilkenny money - Issued by the Confederated Catholics
2) Inchiquin money - Issued by the Lord Justices
3) Dublin money - Commissioner unknown
4) Ormonde money - Issued by the Marquis of Ormonde
on behalf of Charles I
5) Blacksmith's money - Issued by the the Confederated Catholics
13



6) Rebel money - Allegedly issued by the Confederated
Catholics in imitation of Ormond money
7) Southern cities of -  Possibly issued for/by the
refuge money parliamentary troops.

Of the entire range, only the Kilkenny money and the Blacksmith's
bear a harp on the obverse. It is obvious that the latter coins
(fig. 14) were engraved in Ireland as the position and size of the
sound box is for once very obvious and reflective of the 'large low
headed Irish harp'. The Kilkenny money, however (fig. 15), was
obviously based on royal farthings circulated at the time, but these
too display quite an accurate and naturalistic representation of

the harp. Using minimal ornamentation and a simple scroll for the
forepillar, the overall design is a fairly faithful and even Tively
depiction. The same cannot be said of thé~harb that appears on the
minority of extant coins, which use a few straight lines rendered
with a complete lack of deftness (fig. 16). .This stylistic
application is totally alienated from any sense of reality but yet
bears a certain simplified charm.

Of the remaining coins issued, the Dublin money, Ormonde money and
the coinage of the Lord Justices, no pieces have a particularly Irish
slant. However, all are quite interesting from a design and typo-
graphic point of view (figs. 17-19).  The Ormond and Lord Justices
coinage were all issues on behalf of Charles, but the Dublin money

is also unashamedly royalist in character, and obviously an
imitation. In these coins the typographic element is extremely
strong with Roman numerals depicted boldly in a fine serifed type.

After the insurrection, the conquest of Ireland by Cromwell and
his puritan army continued until, by 1653, Ireland was formally
declared part of the protectorate and was at last firmly under the
control of the British throne.

CHARLES II (1660-1685)

During the reign of Charles II, there was a further critical develop-
ment in the morphology of the Irish harp.  The framework tended to
be more curvaceous, the bow became taller so that the neck had to

14
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swing upwards to join it. It was, however, some time before this
evolution was depicted on Anglo-Irish coinage. A number of coins
with a definite Irish slant were issued during this reign - notably
the Armstrong farthings and the St. Patrick's half-pennies.

On the former, the harp is of a novel type, best described as anthro-
pomorphic (fig. 20), for the first time ever the bow is replaced

by a statuette clearly human in form but not easy to identify.

Actual evidence of a specimen bearing this feature has never been
recorded in Celtic history and it has been argued that no wooden

harp with this feature could have taken up the tension on the wire
strings.  The original concept of the design is unknown to this day
but its addition reflects the obvious English influence. Seemingly,
it represents an angel or a winged sylph-like creature as the line

of the neck of the harp forms the shape of outstretched wings.
Numismatics suspect that it may be a 'satyre' or a rustic person-
ification of the 'wilde Irish' scantily clad so as not to offend
medieval tastes and hence its resemblance to an angel is purely
coincidental. The figure, which continued to appear on Anglo-

Irish coins for many generations after, is male but not particularly

masculine in the resemblance, and this causes some marked confusion
in later issues.

The second coinage of Irish characteristic issued during the reign
of Charles II were the St. Patrick's coinage, though Tittle is known
of the circumstances of the issue. Both half-pence and farthing
denominations were produced, the former bearing St. Patrick holding
a crozier and preaching to the multitude (fig. 21) and the latter
showing the saint with patriarchal cross driving away reptiles
(fig. 22). The obverse of both coins is the same, showing a
kneeling figure of King David playing a harp, all surmounted by

a crown - again perhaps a not so subtle reminder of Ireland's
subservience to Britain's throne. Once more the little satyre
adorns the bow of the harp, but here the chest is bare, the loins
adequately draped in a ragged kilt. The neck of the harp again
gives the impression of wings.
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In the series of regal half-pennies which follows, there is an
exaggerated development of the satyre's chest (Fig. 20a), rather more
decollative than might seem appropriate for the masculine figure.
The bare midriff and undraped navel became more dominant, a point
which might have outraged the sensibilities of the medieval court.

JAMES IT (1685-1688)

This same image appears on the half-pennies and farthings of James II.
By 1689 the satyre becomes positively pot-bellied (fig. 22) - a
Tumbering boor beside the nimble retainer found thirty years before

on the Armstrong farthings. If it was supposedly female, it was

too grotesquely even obscenely pregnant for its stature. But by

1691 the form of the harp itself was quite convincing.  Such a harp
could very easily be played. These coins are often called "gunmoney’
coinage because, as stocks of metal diminished, they were minted

from old bronze cannons.

WILLIAM AND MARY (1689-1702)

In the reign of William and Mary, disputes arise as to the sex of the
satyre depicted on the harp (fig. 23). The face is now coarse-
featured but the sloping chest gives the curious effect of pendulous
female breasts. The same grossly-distended stomach with the same
scanty costume trailing away into nothingness could be misinterpreted
as a pregnant female. These coins represent the last appearance

of our grossly obese satyre. The passing of the "supidly good
natured features of this proto paddy" to quote Michael Dolley,
"intended as an image of our servitude" was not lamented by many,

in patriotic, numismatic or artistic circles.

GEORGE I AND II (1714-1760)

William Woods coinage issued under George I brought a new look to
the Irish harp on coins, and to mirror a change that had already
been imposed on English coinage, the reverse bears an image of a
seated female (in this case representative of Hibernia) leaning

16



on a harp, and holding a branch in some later issues (fig. 23).

Now the harp no longer dominates the field of the coin and it is
significant that the satyre-like creature is replaced by a winged
female. The addition of wings in placeof the harp's neck testifies
to the non-existence of such a specimen in reality - the elaborate
plumage restricting the tuning pegs and the strings.

The issues of George II revert to the crowned harp of the seventeenth
century, but now the figure is undoubtedly feminine (fig. 24).

The face no longer coarse-featured, is very evidently female as are
the small rounded breasts; and the drapery of the loins has been
given a small but significant hitch upwards. Perhaps this symbol is
no longer used as a personification of Ireland - but as the classical
concept of victory - maybe the victory of religion over superstition,
or perhaps that of Britannia over Hibernia.

Another issue of the period, the"voce populi' coins show a seated
Hibernia armed with a spear - a strange coincidence over two decades
before the establishment of the Irish Volunteers. The harp is very
crudely illustrated and the forepillar is so coarsened that the
figure is not immediately obvious.

GEORGE IIT AND IV (1760-1830)

During the reign of George III, the instrument is still unrealistically
portrayed and even in the absence of silver regal coinage, those
issued by the Bank of Ireland also reflect a similar treatment -
not intentionally abstract, yet certainly not realistic. The
winged victory appears to be more elongated and the wings even
larger so that it looks like a sylph or angel about to rise into
flight (fig. 25). By the time of George IV, the harp, again
surmounted by a crown is still quite unrealistic, although more in
proportion than before.  The feminine victory that occupies the
forepillar is still treated with great delicacy, though now assumes
a more robust stature, quite unlike the fairy-like creature on the
coins of George III. It is still obviously female with a softly-
featured face and hair neatly clipped behind the head. A scroll

17



is substituted for the too-realistic drapery which previously

seemed to be on the point of sTipping down the hips. Again very

i 1ittle importance is attached to the strings leading from the plumage
; on top to the back of the sounding box at the bottom - instead of
into holes prepared for their reception. Now the sounding box is
decorated with three shamrocks - a symbol for Ireland which appears

& here for the second and last time on an Irish coin.tig 2sa

These issues are essentially the last of the Anglo-Irish coinage -
bringing to an end a series which lasted over 600 years. Though
essentially an alien and not a native coinage, they nonetheless
represent an important development in the field of Irish numismatic
design, providing us with the harp as a national emblem - an adapt-
ation of which sti1l survives into the latter part of the 1980s.

e T s T
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FREE-STATE COINAGE

On Easter Monday 1916, the whole course of Irish history was changed
when a group of insurgents seized the GPO in Dublin and proclaimed

the establishment of a provisional Government for the Irish Republic.
Although the rising was suppressedwithin a week by the British author-
ities, it paved the way for the War of Independence and subsequently
the Anglo-Irish treaty of 1921, which granted Ireland (with the
exception of the six north-eastern counties) dominion status within

the British Commonwealth. After centuries of struggle, determination
was won by the Irish nation, andat last.the freedom to develop and achieve
the ultimate freedom that all nations aspire to.

Seven years later, to symbolise their newly-acquired independence,
the Irish Government decided to institute a separate coinage quite
distinct from the British coins still circulating in Irelandssuihe
occasion was unique - until 1928 Ireland had no coinage of her own
and now the time was ripe to start afresh, to abandon all emblems
dictated by politics and tradition. It was a great, an unprecedented
opportunity to conceive of the series as a whole - each coin matching
the others in tone and artistry. And so a new coinage was born -
and with it international recognition for the Free State and the
distinction of being the first modern nation to produce from scratch
a sequent series of related design.

The Coinage Act of 1926, though specifying weight, denominations and
metals, left to the discretion of the Minister the prescription of

the designs. Fortunately, the Minister was sensitive to the importance
of the designs, and anxious to obtain the best advice available to

secure worthy images, he appointed an Advisory Committee under the
chairmanship of W. B. Yeats, the poet and senator. Other members
included representatives of the National Gallery, the Royal Hibernian
Academy and Dail Eireann, individually men of artistic backgrounds.

19




THE FUNDAMENTAL CONCEPT

Yeats had a considerable influence on the Committee's deliberation,

and he recommended a suggestion by Sir William Orpen, the painter,

16,44 that the designs for the whole range should "tell one story".

Thus the Committee's initial task was to decide on a central theme

which could be carried through to the various denominations - a

set of symbols reflective of the nation's culture and easily adapt-

able to the different sizes. The Department of Finance had

previously set out three provisional conditions to govern the design:

1) That the harp be maintained as the symbol on the obverse;

2) That the inscription should be in Irish only with the
denomination also indicated by a numeral for the assistance
of persons unfamiliar with Irish;

3) That no effigies of modern persons should be used.

The last prohibition doubtless saved a great deal of trouble
eliminating the difficult process of selecting patriots of modern
times whose effigies were pre-eminently worthy to adorn the new
coinage, and the subsequent problem of allocating them to the
various denominations without unduly undermining the importance of
one or elevating the standing of another above the rest. The
suggestion of depicting some of the heros of antiquity, e.g.,
Cuchulainn, Brian Boru or St. Patrick himself provided another
insuperable obstacle: the impossibility of discovering any such
effigies with an historical warrant. And so it was decided to
break free from traditional notions and no longer to feature human
representations on Irish coins. A more impressive alternative had
to be found.

On consulting the public for suggestions and advice, the Committee

received numerous recommendations of wolf-hounds, round towers,
L dolmens and shamrocks.  They had, however, already decided to avoid

. patriotic symbols like the latter, seeking instead a form which would

permit an artist to display all his capacity for design and expression.

The others might produce individual coins of artistic excellence,
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! but as a related series would undoubtedly fail dismally. Another
suggestion by Sir William Orpen that the designs should portray the
products of the country had instant appeal. Each denomination
would symbolise a different product - the range designed to typify
the natural products of the country, its sports and industries. This
idea was unanimously approved by the Committee and in the discussions
that followed, suggestions of corn sheafs, wheat ears and floral
motifs were all discarded as unsuitable themes. The choice was
ultimately limited to animals and birds indigenous to the Irish
countryside. So, after further deliberation, it was decided to
feature a horse, salmon, bull, greyhound, hare, hen, pig and wood-
cock on the new Irish coins, ranging from the half-crown to the
farthing, the nobler or more dignified types on the higher denomin-
ations and the more humble types on the lower. The British crown
or 5/- was rendered obsolete by the Committee and the 3d and 6d
increased in size to differentiate them from the British counterparts.
The courage of the Committee in recommending these subjects for
design - so much at variance with the coinage tradition to which
we are accustomed - has been justified in the excellence of the

1644 designs eventually secured. In the words of W. B. Yeats himself:

B CCHRRESL B T
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"What better symbols could we find for this horse-riding, salmon fishing,

cattle-raising country?"

a5

THE ORIGINS OF THE DESIGNS

" To secure designs befitting the subject, the Committee decided to
run a competition inviting seven prominent artists to submit

B Lt ARG S ARG

proposals in accordance with the guidelines they had established.
Those who competed included: two Dublin sculptors of note, Albert
Power and Oliver Sheppard; Car]l Milles, the illustrious Swedish
sculptor; metallist public Morbiducci from Rome; Americal sculptor,
Paul Manship; Jerome Connor, a monumental sculptor from New York;
and, lastly, a young unknown British sculptor called Percy Metcalfe.

(An invitation to sculptor Ivan Mestrovic from Yugoslavia failed to
reach him in time to accept, but nonetheless he produced one
magnificent design which he presented to the Irish Free State with
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great generosity as a gesture of goodwill (fig. 26 )
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ﬂ % : S dons of the competition required each artist to submit
@ ‘% % | i Of1:50n:mber.°f designs by 31st January 1927 - each to receive
B g | e or his efforts, regardless of whether his designs
i | | of the Szn Or mot.  The competitors were supplied with details
8 0 i subj = 8 :
| g | el e Jects - illustrations and photographs of Irish-wolfhounds
; % e ers, and of the Trinity College and Dalway harps; examples
i ! e typeface to be used on the coings - a new Gaelic script

specially drawn up by the Royal Society of Antiquaries of Ireland;

and photographs of some ancient Greek and Carthaginian coins (figj

?6) bearing a horse, a bull and a hare. Because Yeats had a keen

interest in Greek coins, he asked the selected artises to model
16,44 their designs "as far as possible" on these examples.

The Committee received sixty six models from the seven artists and

after detailed consideration the designs submitted by Percy Metcalfe
were selected. Having declined to inspect themodels until all had

been received, the Committee was unaware of the identity of the
individual artists responsible for the pieces, as they made their
decision. One set has so marked a style and was so expertly

sculpted that it seemed incomparably superior to the others (fig.

27). Only when the final decision was made was the authorship

of the sets disclosed. Apparently the original aim was to compose

a series by selecting the designs of three or four different artists,
but as an entire series, Metcalf's designs worked so splendidly that
it was undesirable to augment it with those of any other designs.

the superb quality of all the designs submitted was quite

Overall,
;HP?”?Q“”SO”g““”U'Suhmiucdln-vcm\-\louq,f E startling. There were so many fine pieces that nobody could lay
: : : b L aside without a pang - from the violent rhythmical energy of

Morbiducci's horse and his charging bull (fig. 28) to the supernatural

energy of the animals of Milles (fig. 29). That so much fine work
was surpassed is a tribute to the excellence of Metcalf's originals.

AN ANALYSIS OF THE NEW DESIGN

i |
| Such was the attention to detaiill that, berore production, -the Metcalfe
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Designs by Albert Power
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Detail of the harp from Metcaife's
original cast for the half-crown--
from a private collection in the
Central Bank of Ireland.’

series was submitted to the Minister for Agriculture for approval

and correction.  Most of the coins required minor alterations in

obedTence to technical opinion, but retained their inherent spiritual
qua]w?y (fig. 34). The first bull energetically charging across
the diameter of the coin, had to go, however, as it might have upset

' » the eugenics of the farmward". But the
new bill is as fine in a different way.

"considered as an ideal

The pig too underwent some
changes - the round voluptuous cheek and the 1ifted head disappeared

and with them the look of insolence and wisdom. The comfortable

round bodies of the 1ittle pigs disappear, and the new animals -
although perhaps better merchandise - are less vivacious and
aesthetic.  The series uses the basic format of ancient Greek

coins in that the animal or bird stands boldly on a line traversing
the base of the coin, representing the ground (with the notable
exception of the farthing and the florin, for obvious reasons) .

As predetermined, the obverse impression of all the coins is the
traditional harp based on the Trinity harp (ironically the instrument
supposedly presented to King VIIT by Leo X and poorly depicted on

early Anglo-Irish coins). Used on the entire set, this achieved a
uniformity which rendered the coins immediately and easily identif-
iable as a Saorstat coin. Indeed, this is the first time a truly

accurate rendition of the instrument has ever appeared on a coin and
certainly it does Ireland no discredit. On the framework an
adaptation of a Celtic designis featured and the exquisite detail
achieved is quite remarkable (fig. 35). Even the strings are
properly aligned running from the tuning pegs on top to the tiny
holes on the sounding box. This harp, beautiful and dignified,
almost cries out to be played.

Surrounding the instrument the inscription 'SAORSTAT EIREANN'

(Irish Free State) forms an imaginary circle parallel to the circum-
ference of the coins, enclosing the date within its confines. The
type, specially designed for the new coins, works splendidly with
the image - a modern Gaelic typeface, the characters uniform in
weight with a slight hint of a serifon the ascenders (fig. 36).
Obviously the designer, Professor R. A. Stewart McAlister of the
Society of Antiquaries, studied the round hand of the early Irish
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Kells (fig. 37) shows that the p

face, round and solid with no di

stj i
lottore inction between upper and lower case

ripts, the 'a! is written somewhat

and the wedge serifs on the
'r' and 'n'
round letterfoyms of the ancient Scribes

Like a1y majuscule sc
Tike a 'c' joined to an o ()
upright strok :

prig Estofthe il are reflective of the smooth,

- Another characteristic
of the seventh century manuscripts is the shortness of the ascenders

and descenders, S :
and 'g', and this brevity

-appropriate to the space
the new typeface is a masteriy
orms, sharp and elegant, yet
A final distinctive feature of the coins is the

beaded outer rim, which differentiates them totally from their British
counterparts,

apparent in the 'f', o

of 1ine produces a compact legible type,

allocated on the coin. All-in-all,

adaptation of classical Irish letterf
modern and fresh,

many of which were simultaneously in use in Ireland.
It also creates a centre of focus within the field of the coin holding
the eye within its confines and emphasising the fauna depicted.

THE HALF CROWN

Inspired by the coins of ancient Greece and Carthage on which the horse
was used successfully, the Committee decided to adapt the Irish
hunter to the half-crown - its worldwide fame making it a worthy
inclusion at the head of the series. Metcalfe obviously bases his
designs on the photograph of Goldfinder II, the famous Irish hunter
(fig. 38), as we can see from the proud stance, and with some very
fine workmanship produces an exquisite representation of one of our
chief natural products (fig. 39).  The animal, tall, slender and
elegant, stands bold and upright facing left on a solid 11n§ at.
the base of the coin. The tufts of the tail are rendered in fine
detail as are the facial features and the body muscles.  The words
"leat coroin" (meaning half-crown) forms a gentle arc around the‘

' ded characters of the new typeface reflecting
horse's head, the roun . - e
the shapely curves of the animal. The.v§ u f ol
the 1line on which the animal stands, and in tiny lette

iti A { The beaded
the back leg, the artist's initials P.M." appear.
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with the nuts of Knowledge

treatment - a fact wonderfully Unlike hi
oy nlike his
dy of the fish to the circular field

Irish coins over the centuries.  To contrast with the image, this

raight line just below the
As in some of ‘the other coins, a number of the characters

tend to merge together forming attractive ligatures,
in the 'f1' and 'ri',

time the type is imprinted in a st
diameter.

particularly
Again to minimise the possibility of
confusion, the denomination is also indicated by the numerals 2s.
The use of type and image differs sufficiently with those employed
on the half-crown, with which coin the florin was most likely to be
confused, making it quite distinguishable yet sufficiently similar
to merge with the others in the series.

SHILLING

The design of this coin in particular, reflects the influence of the
ancient Greek coins as is evident from the photographs opposite
(fig. 41) on which the bull of Thurium prepares to charge. In fact,

Metcalf's original bull reflected the same movement and violent

; : s £1 ion
energy as the earlier Greek coin (fig. 42) and his modified versi

y “ S i .St.C

i i i hickness
determined tilt of the head. Again, a line of uniform thi

'scil1ing' (the Irish
indicates the ground, beneath which the word 'scilling (
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for shilling) is 1mprinted.
connect at the bage SO th
of the outer cypye,

and the tyg s
At a central Point, aboye the

Printed Creating j sense of balance

within the circle,

REUE (6d

Although the wolf-houng cannot be re
the country - at al] Comparable with
merits a special place as g type, as
peculiarly identified with Ireland,

various members of the puplic,

garded as a natural product of
the horse, salmon or BUlil, it
this species of dog is so

and .was also recommended by

Metcalfe probably modelled his
image on the drawing by George Atkinson R.H.A. (fig. 43) as the

stance is very similar, perhaps using Reinagle's wolf-hound

(fig. 44) as the basis for the head, ‘On the coin it comes across
as a proud and noble animal and the design works so well on so small
a coin that the choice was amply justified (fig. 45).  The actual
layout is very similar to that of the shilling with the.word‘reul
(the Irish for sixpence) imprinted below the line on which the dog

stands and the value '6d' centrally positioned above its body.

THREEPENCE

i jated with
Also struck in nickel, the threepence is commonly associa o !
: jati wa
i i tion, the hare
i hasise this associa .
the sixpence and to emp e
the threepence to coincide with the hound on the %bsnbecause
. al favourite from the entire series, possibly
1S a person

d hare. One can
of its minute size and the cheeky look of the seate

S n imp1i r I lares daring'ly
isualise the scene as the 1mpish C eature g
almost visu h h

e AGENs
: im to a speed tes .
-hound, almost ¢ ; GelishSEate
?t Fhe i tiful piece of tiny sculpture; thz hZhe1 ready to flee
NS o beaz6) i e pricked, alert and n
lefiti(tilg:
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if 1?he en?my shc_Ju1d POunce, Curiously tpie is th -

subject with which a1y the Competitorg appeared o
difficulty, many magnificent to have had 1itt1e
those of Manship, Poyep and Moy
any coins (fig. 47),
Metcalfe's work,

arieties being Produced
bidacci

tmEnt on this Coin e : §

im1 ather
similar to that of the half-crown - the word "eat pey)® i

circle around the animay's fenl " forming a

The denomination is i 5
position at the base of the coin, n its usual

PENNY

The hen and her chicks are featured on the

penny coin - representing
a staple Irish industry of importance at th

e time. This too is
another personal favourite and one of the finest designs of the

entire series. Cast in bronze

» 1t is larger than the florin but
smaller than the half-crown

» 1ts colour making it clearly distinguish-
As an individual coin, it is a
magnificent piece of artistry, an exquisite portrait of a proud hen
strutting along with her infant chicks and yet it conforms wonder-
fully with the rest of the series.

able at a glance (fig. 48).

Quite an amount of detail is
achieved in the feathers of the tail, the wing and the neck, and
even the tiny beaks of the Tittle chicks are quite distinct. The
figiures form a lovely asymmetrical arrangement which is OffSE.t b5f
the typographical treatment - the word "pingin" and the.der‘lomma’mon
assume the same position as their equivalents on the shﬂhng.“ “

Once again qu1' te a distinct ligature 1is apparent, between t e ]gost
a2 "pingin" This is a characteristic prevalent in aim
an i" of i

all of the coins.

HALFPENNY

V . i i th

The halfpenny reflects anoth nth of their

{ : he war
i stling into t el
i ive 1ittle bonamh's ne hy as the original,
a litter of five The final design, though not as fleshy
mother's body. e
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pingin" (the Irish fop ha]fpenny) words "leat

other forms a curvature reflecti

i takes up its
arrangement of elements here ypicp cr. t There 15 a very clever
eate

Took, despite the size of 4, i S 2 clear unciuttered

FARTHING

the circular fieldt (g 50).  The woodcock is itself a small

| » appropriate to the denomination.
In this case the typographic treatment differs slightly from the
others with the omission of the ‘ground level'.

bird, shy, scarce and elusive

However, the
baseline of the characters still form a gentle curve and the

denomination "1/4d" assumes its usual position on top.

It is rather appropriate that the fauna of the Irish countryside

was depicted on Ireland's first coinage as in earlier times wealth
was always calculated in terms of cattle and in 1928 the wealth of
Ireland was still derived in overwhelming proportion from those
products of its soil. It was an opportunity unparalleled anywhere
in the history of numismatics and a tribute to the dedication of

the Committee that the coins produced, at once beautiful, intelligible
and appropriate, had a meaning both for the people of t'f.‘e cmlmtry

and for foreigners. It was also tribute to the Comrmttee' S
discrimination and freedom from political bias that the designs of

an Englishman and least known of the sculptors were chosen.

THE REACTION TO THE COINAGE

i | scape adverse
Despite its excellence, the new coinage did not escap
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criticism and the jpnits

.- dpii TMtial reaction of the people and in i
e . .y Was one of shock and disappoi Py
pagan' connotations . ] PPoiIntment at their
pronounced them " SUE i

nation" as "

Numero
us
newspapers

religion from our minds"
of God" and forecagt
the land of Saintg" S to replace

: nts®.  To quell the rising squad, Th ;
pointed out the series eI s Bodlan

One critic detected

; "a turning down
a8 land of deyi] worshipper g

is i n :
gratitude for the nat in fact "an expression of praise and
B ¥ atural blessings God bestowed on the Irish
‘ € wondered what St. F :
. Fra
heresy" NC1s would have thought of "such

ot St. Thomas who speaks of animals as "
God by which we learn of his existence"
contrary, "

the footprints of

He declared that on the
the whole set is saturated with religious symbolism

delicately hidden to €scape parading piety but there for anybody

who wants to find it". He quotes biblical references to the

various animals confirming his pointthat the coins are indeed "a
masterpiece of prudence, good taste and deep religious feeling".

It is interesting and somewhat ironical that to find a set of coins
deliberately adorned with religious emblems, one must go back to
pagan times so much abhorred by those critics themselves, when Zeus,
Aphrodite and other disreputable characters adorned the money of
the Greeks.

As time elapsed, the coins were not only accepted but proudly
acclaimed as artistically excellent - their success evidenced by
the fact that the designs remained virtually unchanged for almost
fifty years. The general admission of the superb standard main-
tained throughout was given vocal expression internationally. The
MANCHESTER GUARDIAN wrote "I think that the Irish coinage will be
acknowledged as the most beautiful in the modern world . . . I
doubt if any country but Ireland would have had the imagination

and freedom to lay the conditions that would have made such

The critic of THE NATION declared "the free
n the world" and the
11 be jealous

designs possible”.
State Nas the mostibeautiifiul vsetiofieotncsl
critic of the EVENING STANDARD admitted "we may We
of the beautiful new Irish coins®. Such generous praise has b
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change in the coinage, the worg 'Eire! Z X This Necessitated a
eing

substituteq for
ettering (fig. 51)
“the ney arrangement

9 the Free State

1fe designed the new 1

of the Obverg
e to syj
of type. o

reasons, the coinage remaipeq Unchanged untonS s
1970.

untraditional approach. Even when Yeats:

world of modern languages, he yi be remembered for the part he
played in the implementation of the designs. For one needs no
special knowledge, no gift of language, nothing but an eye for

beauty to appreciate the wonderfyl achievement of the Committee.

It is all summed up beautifully in the following lines written by

1543 Brian Cleeve in his foreward to the Yeats' coinage:

As Tong as our coins are treasured, something of us, of
our Ireland will survive. These were the horses we rode,
the salmon we caught, or failed to catch, or lied about
after a long day's fishing. These were the bulls that
trod over fields with country majesty, bulls whose ancestry
coursed back to the hidden ages of our paganism, into the
time of Cuchulainn and the Tain. This was the wolf-hound
of our Gaelic nobility; this the hare of our hillsides and
our hunting; this our farm wife's hen and farmhouse pig
with their broods and litters. And on every coin the harp
of our music and the name of our freedom.

d and Toved for its beauty and

poetry is obsolete in a
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THE DECIMAL COINAGE

of a metric system of weights ang

system of coinage for Ireland
European countries,

measures, and a decimal
» similar to those in use in

i A review of the L.s.d. system would also
acT 1tate economic transactions with Britain, which had previously
decided to adopt a decimal currency,

THE BIG DECISION

The Department of Finance was faced with the formidable task

of finding a suitable system for Ireland and a decimal currency

board was set up for this purpose. One member suggested the

ten shilling system, using a half-pound instead of the pound as

a unit.  Another sector of the committee elected for the 'heavy
pound' system - the heavy pound to be worth five existing pounds,
each valued at one hundred shillings of ten pence each (i.e.

1,000p = £1).  Here the link with sterling might pose'some
problems, though conversion to European currencies would be some-
what easier. Qrguments for a decimal system taking the florin

as the unit divided into 100 cents (of farthing equivalents) also
met with approval within the committee, as conversion from the
British system would be childishly simple - merely a matter of
moving the decimal point one place in the appropriate direction.
Thus, £5.99 (British) would be £69.50 (Irish florins). In addition
the Irish florin would be of the same magnitude as the unit in
France, Germany, Holland, Switzerland and Scandinavia, and this
would obviate the necessity of a further serious upheavel if a
standard European currency should eventually be adopted.  This too
was abated as larger priced goods, the committee argued, would Tlook

unwieldy in price.

The eventual outcome of the discussion saw the government adopting

what Derek Young, editor of Irish Numismatics calls "its rubber
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R & Fe = decimal system - based op B e » and employing an identical

= the i
and costly than introduc‘dEC1d9d course being less inconve
i Ng a different
Sys
decision was greeted with 3 spate of Crit¥ FEm- The government's
1cism in

s245 reflecting t > &
curre 'g I PUBHIE s anger that "a separate and € press,
ncy" was il
5 not adopted for Ireland, instead - -PEndent
of the British pound" , 3 S e e

(Decimalisation Day) was SW:rzg?rding Public opinion, D-Day
Cheduled for Feb 15th ]
97

nient

THE DECIMAL COINAGE

Under the new
. t.new system, the country-s coinage was reduced from eight
in :
ations to six - the new decimal denominations being 3p, 1p

and 2p i
P in bronze and 5p, 10p and 50p in cupro-nickel.(fig. 52). The

244 'ridi
2 ridiculous and awkward term new pence" also gave rise to some

adverse criticism and physcological confusion, many people arguing
that it would be easier to concentrate on conversion if the old
and new units did not have the same name.

THE END OF AN ERA

By now, the magnificance of Metcalf's series had been sadly damaged;
the farthing had virtually disappeared from circulation years
before, a victim of inflation and by August 1st 1969, in the gradual
phase-out before D-Day, was officially demonetized along with the
half-pence. By the autumn of 1970, the half crown was to
disappear altogether, except as a collector's piece and on January
1st 1972, the penny, threepence and sixpence were also withdrawn
from circulation. The shilling and florin, designed to be struck

in 15 percent fine silver, were now lost in a flood of cupro-
circulated in advance of
little less difficult.

a fading shadow of
hange-over period

nickel five- and ten-pence pieces

D-Day to make the change-over period a
that remained of the series was
From February 15th 1971, a ¢

Eventually all
ity former glory.
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THE DESIGNS

In stark ¢ i
o dontrast with the excitement and anticipation whi
s W
ed the designing of Ireland's coinage in 1928 th1Ch
» the same

Se L)

original isi
g S or b) organising another competition with a view to the

s : :
production of an entire new series. Unfortunately, the design

of th i '
: e decimal coinage came way down on the 1ist of priorities,with
the result that the task was not planned properly from start to

finish. Indeed, the Arts Council was not even consulted for

advice on the aesthetic nature of the issues. The eventual designs

bear a testimony to this sluggish unprofessional approach and in
the 1ight of Yeats' efforts and the endeavours of his fellow
Committee members in 1928, the coins are poor compromises of what
might have been.

The government decided to retain two of the existing designs: the

salmon and bull on the 10p and 5p respectively, and to enlarge

the woodcock for use on the new 50p coin. For the remaining three

coins, it was decided initially that no design was necessary,

merely the inscriptions 2p, 1p and %p respectively. Mr. Carroll

of the Central Bank announced that an anonymous artist at the mint
22,45 would execute the numerals and that “these will be good enough

for them". The suggestion that a committee might be set up to E
ompetition among reputable artists, he disregarded as :
With such a callous attitude, it is
ed out so well at AR e
dent when a Kildare

organise a C
"an unnecessary expense’.
remarkable that the decimal coins turn

designs eventually used came almost by acci ;
. 0'Riordain) sent in a design

artist, Miss Gabriel Hayes (Mrs.
s commissioned to produce three.

Th

from a private coliection in the Central Bank

e original cast for the decimal half i
alfpenny as submitted by Gabriel Hayes- W erd e
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original cast

These she based o
no
contained i rmamental details from [pi
atned in old manuscripts rish art i1luminations

i : And so th
being - a series of many imperfe € new series came intg

circulation for quite some time tg ¢
me.

AN _ANALYSIS OF THE NEW DESIGNS

The 5p and 10p Coins

Because these two coins correspond directly to the old shillj

and florin, the retention of the byll and salmon was dezi11];ng
smo?th the entry of the new coins into circulation and tog::ta;?' h
an important link in the public mind between the existing currenl;

and the new decimal currency. These coins are still handsome

are replaced by the
denominations 5p and 10p and redundant empty space, especially on
the florin, does little for the overall design (fig. 53). The coins had
been designed to incorporate the Gaelic typeface, utilising the
shape of the coin and the space of the field appropriately.
The elimination of the type and the inclusion of the denomination
without due consideration for the overall feel of the coin, renders
the coin a poor relation of the former - a bad adaptation of
another man's design. The beaded circle surrounding the image
is also omitted in the new issues, and instead of modernising
the coins it renders them more bland by comparison.

The 50p Coin

ce of opinion surrounding the 50p was

n of a seven-sided coin to replace
point of view of the state, the
pwards of fifty years,

o five months.

A considerable divergen
resolved with the introductio

the ten shilling note. From the
e economical, lasting u

coin was much mor
s renewal every three t

whereas a note require
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the new coin being identicay 3, Plete Yack of o

e ¢ Size,
pritish equivalent, Geometricany -Shape nd weight 4 ¢,
yilitiqs &

fiepEagor 1arger than the ofd fiop, o < B ERatoraY gy,
ha]f-crown.' The choice of design 0 tihghﬂy smaller thap the
Strange:, being that of the Wood-cock fpq ® e 50p was quite

and this betrays a misu”de‘“s’tanding . tr}: the demonetizag farthing
the particular quality of the Creatur € 0Md set of coing where :

: : : es
denominations on the coins, Tpe ot POrtrayed rejateq to the

darting diagonaﬂy across

; emerded and splashed :
middle of the hexagon, no Tonger enclosed in the Gaelic £ 5 :Jntthe
~lype bu

surmounted by the numeral 50p.(fig. 54)

the appropriately small farthing is noy

The Bronze Coins

The first of the Hayes' designs, the 2p bears an adaptation

of an ornamental bird detail from an illumination in the Second

Bible of Charles - the Bald, in the Bibliotheque National, Paris (fig.55)
Likewise, the design for the penny is based on an ornamental bird
detail from an illuminationin the Book of Kells in Trinity College
(fig.56) that for the halfpenny is an adaptation of a detail of

an ornamental bird from a manuscript illumination of the Cathedral(fig.57)
Library, Cologne. Admittedly, Hayes' designs are quite pleasant

in their own right, the detail delinated with great dexterity.

But nonetheless, they are completely gifferent in style from the
existing designs. In the light of events, what a P&y th?t e
produce a completely nev SRl

her designs and those of
ach other, and without

had not been commissioned to
instead of half a series. Obviouslys

Pe {ametrically opposed 0 € -
rcy Metcalfe are diame both suffer by comparison.

May 1969 jssue of IRISH
n the

casting a reflection on either artist,
The heated words of Derek Young in th(? beoe
NUMISMATICS attacks the role of the finance
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' Ore than :
1969, Mr. Haughey apparently knows bettewlone artist, now in

Thankfully, this
on the bronze
the designs.

has remained virtually unchanged since 1928 but
coins only serves to emphasise the disparity of

REACTION TO THE DESIGNS

After the initial confusion had subsided, a number of complaints

about the coinage, mostly on aesthetic grounds, arose, Letters

pub1i%hed in the Irish newspapers deplored the "haphazard fashion
in which the designs have been selected".

One man proclaimed "the
manner in which the designs were chosen was ignorant, slipshod and
dictatorial”, while another decided "The Irish public has been
steamrolled into accepting a numismatic fait accompli". The
general consensus was that the designs of Gabriel Hayes and

Percy Metcalfe did not complement each other and many expressed
the wish that a new unified design for all the country's coins
might come about once the transition period had ended. A critic
in the July/August 1969 issue of IRISH NUMISMATICS wrote that the
old coins should have been maintained in their entirety being
niodest and harmonious as befits their purpose and not attempting
to carry a load of metaphysical significance too heavy for them to
To break up the unity of the set and issue coins under
two formal principles, he describes as "barbarous" as he vents his
rath on the Arts Council for “condoning tois absund ity s ERRONENan:
this critic was mistaken in his assumption that the Arts Council

or their advice sought on the matter - an oversight
nt fashion in which the

rticle, the critic writes

bear".

was consulted

indicative of the careless and neglige
In the same a
design, "We have no peculiar

heavenward leading art

designs were selected.
on the concept behind the Hayes

right to Celtic art - Certic art is a
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different approach, Or, as an alternatiy
e,

should have been moye demonstrably changed to
era, a period of ney thinking

national competition as before,

the new design

symbolise a new
the design acquired by an inter-

This rejection of both
: these
courses of action was regrettable, and the coins reflect the

marked indifference of the government

But the biggest calamity of all was the destruction of the Metcalfe
series, so that it no longer exists as a whole, as it was intended.
Without the hen and her chickens, without the sow and her banamhs,
without the great hunter, without the wolfhound, without the hare,
and the woodcock which was designed to dive across the small

field of the farthing, now blown up to look like a fat snipe on
the 50p piece, the series has effectively been destroyed - even
without the addition of the bronze coins. What else can be said
of Ireland's decimal coinage, except to Tament the nature of things
which cannot allow such a fine series as the 1928 coinage to remain

complete and unaltered for more than a few decades.

For coinage must change with political and economic facts of life

and it is too much to expect that what replaces greatness should

also and always be great. Ireland has had magniﬁ'c?nt coinage:

She still possesses fine individual coins, and for this t?fe pu?‘hc
should be grateful. Yet it is hard to accept a.comptom‘nse w1:2

the nation has been accustomed to the finest nt.1m1smat1c exam;; s
in the modern world, One can only hope that in the f:’?ureonr;e i
coinage will somehow revert to its former glory, pr(:c\ﬂr ;r;g:Sh

a sense of national pride, self-respect and esteem 10

people at home and abroad. 7
3
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: B i
place objects, many pegpie forget th tCalise coins are such comman-

d at thej

consist of works of art, png ey ﬁe1r handfuls of change

or should be! ¥ 1S what

e Ireland §s fortunate to have had so f

1C excellence down throu§h i i many coins
ries

many of these were not S BN
truly repres ;
design wise, U SEE ol

Every coin is .,

- : €national culture,
€Y were on a par with many European ¢

But it was the foresight of such men as Pad
that led to the origination of one of the finest a
coinage in the history of numismatics. L
ation in 1913 that "

coins. ontemporary

raic Pearse
ies of

. Pearse's inspired declar-
.. a good Irishman should blush everytime he sees
a penny -, proves that even before 1iberation from Britain was

ach1eved, this patriot had considered the importance of a national
coinage, designed expertly to instil a public sense of pride.

It is very important that each design is worthy of its place on

a set of coins as undoubtedly coinage is one of the most enduring

of all the nation's monuments. When its Gaelic language is no

longer spoken, its buildings lie in ruins and its literature no
Tonger accessible to the ordinary mortal, the coins it used will
still be admired and valued, bought by collectors and treasured

in museums. Today, it represents the little Republic, revealing

to foreigners Irish attitudes and tastes - in the future, descendents
will judge this generation on the quality of the coinage it uses.
And so it should be remembered that coins are not merely inanimate
pieces of metal produced to facilitate trade, but also a sourc?

of inspiration, pride and respect, for Irish people today énd in

the centuries to come. Writing about the 1928 series, Brian Cleeve

1543 sums this up beautifully in the following lines:

thing that
nd has 1ong ceased to be any
&geaoa;iliecognise as Ireland, when some unguessed

i1isati ' :< island, men wil
:yilisation occupiés this 1s ) T
zii%%vba1ue our coins and th1qk more_h1ghl§ gzy
us because we used such beautiful §h1ng%ms 2
our bread, and pay our rent, and give a

the beggar in the street.
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A painting by John Collier (1850—
1934) showing the tedious process
of melting the metais for coinage in
the nineteenth century. Here a pot
of molten metal has just been
removed from the furnace, its
contents about to be poured into a
carriage of moulds in the fore-
ground

CONCLUSION
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This was in esse
nce a cultural reviy i

al :

end of the eighteenth century which flourished at the
3

: designed =4
Gaelic language and promote nat e e

el el ional games, drama and literary
S to stress once again the value of being

Irish and to arouse in the public a sense of self-

pride. respect and

B S

sy wasysz:irt;me 1ndependence was achieved, a strong patriotic
. e ?mong the people. Obviously this accounts for

the Committee's decision to feature the fauna of the Irish

side on the new coins. Ironically, it may also be the1ieazz:n:;z—

members o i
ations ofPtE: ::?;::Z?S;ZcZi:tEZESMEtza1f? sl
of Gaelic revivial (not as e_rayT"Q ot
prevalent in the other entries). What
puzzled the writer initially was why the Committee decided to
reinstate the harp on the obverse of the new coins - the emblematic
instrument used for centuries on Anglo-Irish coins - crowned to
reflect the country's subservience to the British monarchy? The
answer is seen in the fact that the harp on the new coins stands
proud and upright, no longer surmounted by a crown, the omission
of which symbolised the undoing of Henry's Kingdom of Ireland.
The Gaelic revival deserved to have its monument and what more
fitting place than on the obverse type of a series of coins, which
proclaimed to the world, not only Ireland's emancipation, but a
remarkable instance of Irish taste.

What a contrast there is between the introduction of these Free
State coins and that of the new decimal ceries in 1971 In 1928,
the new coins reflected the emotion of the period. In the words
of Brian Cleeve, "from these designs all our character, all our
history, all our ideals and longings can be traced out".

Consequently, no cost or trouble was spared in the campaign for

The brilliance of the design bears testimony
etence of the Committee and
ed the set of rules
s of 1970 reflect

their production.
to the careful organisation, the comp
the surgence Of patriotic emotion that govern |
defining the design. In stark contrast, the coin
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the confusion, the apathy and the j
e

thed : ack of
eir arrival, and, as a set, have very 1‘i::C9rn surrounding
: 1ttle i
tion to offer eithe

or the numismatic scholar
interested viewer?

n the way of

For what ;ethe enthusiastic collector
The con 3s2ge do they convey to the
with tiEpF of the original series has Tong
Now the only meani & Inclusion of the three bronze
b artistilni they_se?m to convey is that of

e BB rea]istiipzic;:z1zzr;e: nation which combines

of 1928 refused to improve ouy compromise

since been dissipated
coins.

The government

of 197 ' 3 SO too the government
0 should have decided on such a course Then perhaps th
. ps the

confused sequence of coins could have been avoided - for surel
- - . 3 e
the depiction of a different bird on four of the six coins is io

Tonger representative of the fauna of Ireland' And what legacy

ww?] be passed on to successive generations? Instead of a
unified series, they inherit two unrelated sets of coinage which
reflect the general apathy surrounding their issue.

The addition of the twenty pence piece to the series in October
1986 adds another element of confusion to the series. Again the
government imitates British legislation, producing what many people
feel is an unnecessary denomination.  The coin itself is quite
presentable, but its design is rather contradictory. Why did

the government now revert to the original design of the pre-decimal
half-crown? Why was this coin also not designed by Miss Hayes,

designer of the bronze denomination?  Smaller in size and weight

than the ten pence coin, many people questioned on the subject by

the writer, expressed the opinion that it is a mere shadow of the
original coin - @ futile copy of the half-crown tapered to fit
(fig. 58). From a design point of view the coin

into the smaller field
The words 'leat

y comparison with the original.

g the hunter's head have
y the denomination 20p appears.

ed layout than the former.
in proportion to the fi

w version seems somehow 1ess noble and

also suffers b
coroin' gently framin

obvious reasons, and now onl
es a much more imbalanc
pears much smaller

disappeared for

This creat
The animal too ap
of the coin and the né
majestic because of this.

eld
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The Central Bank of Ireland’s mint at Sandyford, Dublin imports the actual metal blanks
from Britain. These blanks must undergo a series of cleaning processes before they reach

the coining presses.

Here th

£y are struck between th
_ e obverse an ; i ' | (
transforms them into the Nations coins R S

And what of the future o¢ Irish
that the coins might €ventualy :
semblance of order?

0Oinage?
ge? Should one dare tq ho

e

together in some :

L S 10 prodyce 3 new
oreseeable fytype?
% ?

of the Central Bank, these apg e to the Currency Centre
rq

I are there any plan

> A0Sk e

uyestionnaire submit
q ted by the Write Vi

' uestio
manager S response was more p°51't1Ve : NS were posed. The

particular paragraph states: 1 anticipated. Qpe

be preferable,

So perhaps there 1s a glimnertof hopetfor icish coinage: in the
future.  Perhaps some day Ireland can boast again of a related
sequence of designs matching the Free State coins in concept and
artistry.

In the meantime, the population awaits the introduction of the new
¢1 coin which "is under active consideration at present” according
to the Central Bank. Apparently no design plans exist at present,
as "new legislation is first necessary before the coin is intro-
duced". However, the possibility of readapting one of the
remaining Metcalfe designs has obviously not been ruled out. The
manager would not disclose any additional information on this point,
except to point out that w1t will not be similar to the British

coin in size or shape". And so,
coin, Ireland will have once agal

1ti Jan
half-pence was demonitized on lst .
of inflation). This would be 3 wonderful opportunity for the

; d to decide on a
government to review the .1 an appropriately

i agai
pesitive course of action tO reproduce onc? g 2
£ coins truly representative 0 2
tribute to that great 1iterary genius.

g

hose
the 1928 committee - W. B. Yeats, W 0

with the introduction of the fl

n a set of seven coins (the
uary 1987 - another victim

he nation.
designed series O
Such would be a fittin

statesman and chairman of
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: : Way for further generations
to create equally imaginative designs,worthycﬁ adorning the

country's coinage. Consequentiy, the present Opportunity
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S

dreams - to provide Ireland with 3 .
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