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INTRODUCTION

conflicting idea in the discussionappears of IrishA art,
actual Irishness of it, the introspectivethe path.woven

0' Doherty has definedBrian Irishness fix"restlessas
unimportant,the atmospheric Crookshankan Anneon

i’

Knightthe ofand Alan, have notice preoccupationa or

preponderance of animal decoration in Irish art.

What is Irish art? thereIs Irish culture? it visible?Isan
themeets returningWhat Ireland from elsewhere,toeye on

whose facesPeople read 'Occupied' rather that 'Vacant1 even
if the occupied force is often destructive. People who always

look windblown untidy, with inhabited faces. It is difficult

Irish persistentabstract culture from the factto mostan
life ; climate. Irish climateof Irish the fact that theThe 3

habit ofhas bredchanges hourly throughout the ayear
uncertainly and distrust

preference for the ad-hocrelianceand organisation evenon,a
gift for improvisation , paradoxicallysolution to problems, a

and commercialsocialinlinked mores.to extreme conservancy

security inof culturalisOne there sen sewhywonders no
itsfactor isimportantAthe yet.visual veryarts as

mainlandconnectedis toIreland notlocation.geographical

when they eventuallyideasofflowEurope, the sothis stops
Irish artistsout of date and diluted.reach Ireland they are

endingandintroverted perspectiveinstead nevertake anyon
with thecoming termstoofhopethesoul-searching with

opposition toconstanttheandIrishness artIrishof

international art. J

a
1

a reluctance to be involed in planning

mode"!
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visual arts curiousthe squint developsa in the ofIn eye
beholder, beauty must only be Irishthe and 'Irish' must

only signify a particular style, neither abstract not figurative

ofstate blurred inpurgatory between.but a is saidIt
portray particular poetica imagination which into I am

with. However,agreement I also believe that multiple

international influences be Maini e Jellett (1897can seen .
and1944 ) Evie (1894Hore 1955) both developed their

artistic style from late Cubism under Albert Gleizes during
their studies in France.

im egery of modern IrelandThe developed in interestingan
Irish painters and comingsculptors, well toway. as as

with varietiesthe of abstraction in the earlyterms years
articulatingofof the felt thecentury, a

artistsIIII national consciousness European on
problems of culturalwithconcernedthe other hand notwere
distinguishes modernof its characteridentity. This aspect

beinproduced ToIrish Europe.that Westernfrom anart
ofis bein Ireland, partand brought toartist aborn up

suddenly.asidethrownwhich becertain cannotculture
isItIrishtheir roots.ofIrish artists awareverywere

odd,It seemdisregard roots. maydifficult tovery ones
theirofallmostwhoto artist spent orclaim Irish anas

thehim/herself to manneradaptedworking andlife abroad
and the artistic style of the people with where he/sheof life

lived.

of theseachievementsto emigrate, theForced by circumstance
artistic talents in Ireland.ofartists testify to the presence

responsibility
2

f
■
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would havenot abroad develop theirThey gone to talents,

had displayed thesenottheyif talents in Ireland first.
works the other way also;if they had stayed in this countryIt

would havenot become the artists theythey did. Artists !
haveof merit departto win creditto for other countries,

without thewhile many, merit enterprise to do this, haveor
to abandon all hope of being any more than amateurs.

aloneIreland had to with itselfto terms thecome at same
significantlytime contributingas modernism.to European

It became accepted that Irish painters must travel abroadyour

in persuit of their craft training. Artists like Sarah Purser;
EvieMary Swanzy, and MainieHone Jellett travelled Franceto

fthey participatedwhere in shows withGroup contemporary

artists of time i . e. Picasso,theEuropean Gleizes.Barague,
their heritage had to be confronted and subdued

before vision in paintingsthe modern could likeemerge,
' Scene of Boats (Fig 1) and 'Young Woman with Flowers'Sails'&
(Fig 2) 'Composition'Evie (FigHone'sandby Mary Swanzy;
3) which change in Irishshow beginnings of Frenchart. H ere

influences and although both artists were outsidebe seen,can
French painting in general, thesethe civilized of' hedonism'

Cubists like Delauray.of Lakestylein theare paintings

inin Ireland thisIn visual artstheofthe development

artiststime Asin contexts.prominent twoappearwomen

playingstyles and perfected olderthey introduced ones,new
artistic progress.ofactive fermentimportant role inan the
and societies theyAs initiators and organisers ofthe groups

also possible creativemakingsubstantially,contributed
activity by others.

I

I

I
To some extent.
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artists whowomen emerged theThe at end of the nineteenth
Mary Swanzy,century, Evie Hone, Norah McGuinness (1903

1980); tended to come from upper-class families. They continued
tradition of travelling to Europe to complete their artistica

training, I haveas alreay mentioned. The ground work was
this timeatlaid for the growth and development of many

institutions.visual arts Sarah forPurser isexample;

important only fornot her painting skills which directwere
and vigorous her and throughout 1890 ' spersonality way,as

highly regarded portraitistthe most inwas Ireland; but for
involvement in theher foundation of the Municipal Gallery

Modern andof Art, for setting her stained glass studioup

whichin artists trained in this medium. Ladyyounger were

Holding (Fig 4)Rattle and Petit (Fig. 5)Lea are

examples of highly regarded portraits.

this primarily interestedIn in the developmentIessay, am

and in paintingintroduction styles by Irishof sevennew

contributed through theirbelieve havewomen painters, whom I
of Irishdevelopment culture andvaried theactivities, to

Irish international Thosein the context.painterswomen
(18821943);(1848 Swanzyartists MarySarah Purserare

(1894Evie1944);(1897 Hone1979 ) ; JellettMainie
Reid (19051980) ;1955); Nano(1903McGuinnessNorah

. )1982); Camille Souter (1929

the historysignificantly tocontributeEach of artiststhese
shall be lookingin Ireland today. Iof the state of the arts

involvement in the foundationeducation, herat Sarah Purser 1s
projectAnotherof Art.of ModernGallerythe Municipal

3

Dejeneur
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dertaken byherwasthe foundation of for productionstudioaun
stained glass. also her Eviepainter. Honeof career as a

Mainie Jellett important in firstthe light of thewereand
major breaking point in Irish painting, having been introduced

Cubism at the Academy of Andre Lhote in Paris. Mary Swanzyto
fashionable portrait again adopted Cubistpainter whoawas

instrategies her paintings accepted tehbut fullynever

Then the generation succeeded'ism' . of artists who Hone
and Jellett subject to isolationIreland'sthe impact ofwere

McGuinnessafter thethe Second World NorahWar ;in years
andthe andbetween Reidthe style of Souterbridges gap

Norah McGuinness'sinfluencedthe earlier styles by Cubism.

for thefashionablewithpreoccupation landscape betowas

of Nano Reid and Camille Souter.next 'poetic genre'

i
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CHAPTER I

born 22nd March 1848, the eight child of BenjaminSarah was on
and Mallet.Anne family wellHer parentspurser were

sinceestablished the previous in Dublin businesscentury
the Purser ' s Malleusincircles, the brewing industry, the

At the age of thirteen, Sarah sent to school in Switzerlandwas
There studiedfor two she learned fluent F rench,years.

Italian and music, paintsand bought herself ofsupplya
brushes.and nothing isHowever, known of her work as a

until 1872 ,painter when four of paintingsher hungwere
thein annual exhibition of the HibernianRoyal Academy.

Soon after that her father ' s business began fail and Sarahto
faced with earning her living. choice ofHerwas own career
have influencedbeen by the example of her mother ' smay

relative, Sir Fredrick William (1816 1900) whoBurton was
highly successful time.artist that Sarah left Dungarvanata

in Co 1873 trainin the Summer of for herWaterford chosento
profession.

It is her studies,Sarah began itwhere thoughclearnot
KildareDublin the Street School.was Artprobably in at

She Dublin when she had picturesinlivingcertainly nextwas

exhibited 1878 . following WinterThein shethe R.H.A.at
went attending thesix months Academyto Paris and spent
Julian. limited, and tookInstruction there accountnowas
°f the brilliant work then being produced by the Impressionists.
But the that availableimprovementtraining vast onwas a

I
. I

as metal founders and engineers.

i a_ sarah Purser (1848 - 1943)
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Sarah was working with girls ofDublin. all nationalities,in

French, English, Scandanavian, Swiss, Spanish. herAmong
students the Swiss girl Louise (1854Breslanfellow was

whomwith she shared1927 ) olderSarahappartment.an was
of themost students and rich livinggirl,notthan was a

monthssix thirty pounds which had givenher brotheronfor
Drawing from instudying thefrom natureher. memory or

open-air unusual. conventionalSarah ' s trainingwere was
but sound, and this is what she required for her future career.

1879 , from Paris she pictures thesent two R.H.A.In to
exhibition, inrepresented barefooted boycheerfulone a

clothes,ragged with hank of onions, before backgrounda a
of palings . This of genre painting was popular in Sarah'ssort

Parisian circle. drew favourable fromIt thecomment art
critics of of the three Dublin daily Sarahtwo newspapers.
was launched.

the Spring 1880In of both the and Irish FinetheR.H.A.
Arts Society exhibited Sarah 1s work. She showed varietya
of pictures ; flower-pieces, and portraits. The threegenre,

Dublin enthusiastic. They appliedcritics the wordswere
'easy', her paintings,'graceful'' natural', and but aboveto
all 'vigorous' expressive brushimpressed with thewere

the palette knife.and of'decisive'andthe 'crisp' use
This continue throughout the 1880spraisechorus of towas
during received favourable mentionSarah inwhich decade

at least reviews. What attracted the reviewersseventy press
to modernity.Sarah's haveits been onlyItwork maywas
relatively Parisian but instandards,by Irelandmodern
it in subject,absolutely comtemporary andwas arrangement,

work
1

handling.
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by 1881 Sarah infact full stride artist.was Atin as an
the R.H.A. that Spring she exhibited her first real mastepiece,

pastel portrait of her nephew Hugh Geoghegan (Fig. 6) .a

Commission and sale of portraits Sarah the togave means
visit to Paris after 1881.make She stayed with Louisea soon

and paintedBreslan, another picture, inportrait oilsa
Italiantheir friend Marieof Feller, professional singer,a

entitled Le Petite Dejeneur (Fig. 5).
I!

Sarah 1 s continued be Duringmarked bytocareer success.
she had1883, than Dublinpictures inhungtwentymo re

exhibitions and of hailed bythem the Daily Expressone was
the portrait of the in the show. John ButlerR.H.A.yearas

(1839 1922) who painted of the finestlaterYeats some
commentingIrish portraits, her that thatSummerwrote to

1844,he.vitality in her character than Inshe had more
portrait in of fourpastelcharmingshe executed groupa

Englishcommission from patron;children ofpart anaas
(Fig. 7) , anotherSheffield, BartChildren Sir Robertof

picture was hung in the Royal Academy in London in 1885.

highly regardedthe mostThroughout Sarah1880’s,the was
where hein England,John YeatsIreland. wasportraitist in

rescued him from obscurity.herselfSarahto remain untilwas
painter ofOsborne,WalterSirHer arelative,younger

began to accept portrait commissionsexquisite genre pictures,

henineties. notEvenearly wastheinbasison seriousa
1890's, Sarahlatethecalibre. BySarah'sconsidered of

artistcompatriotsher anasamongstwas renownedjustly

I |

' ; j

I
i' In

I b
ii

I

ij
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ofvery top her profession.the Further, her modernity,at
initiative and intelligencevigour, all acknowledged.were

Both Sarah had earned high standingas person,
Irish art worldin the the of the century approached.turnas

emphasised in 1899This whenwas she the onlywas woman on
the organising committee of the Exhibition, whichArt Loan

theintroduced Dublin public the ofwork Courbet,to Corot,
Degas and many other modern painters. The qualityMonet,Manet,

this exhibition high,of paintings shownseveral of thewas
in the public collections of Dublin and London. Sarah's

ininvolvement such enterprise keeping within heran was
and outlook. inHaving achieved high standing thenature

community by intelligence, she usedtalent, hard andwork,
her position to good effect.

exhibition, held in 1901.undertaking anotherfirstHer was
John Yeats and NathanialThis time the painters represented were
then sixty-t wothough Yeats1917) ,(1831Hone was
recognition which Sarahyet received thehadneitherseventy,

neither of themRealising thattheir due.considered was

injustice,this Sarahinitiative correcttowould thetake

gallery and filled it with picturesrentedstepped in. She a

theirfromborrowedartiststhewhich fromextracted orshe

catalogue printed and wrotefew patrons . She
and perceptive appreciation of thefor withit herself warm

expressedfinal sentenceThequalities. onetwo painters 1

' If°f her cherished hopes : we
in these large-find itsIrish school, source

hearted works.'

it may, perhaps,
2

I'

are now

an artist and a

a forewardhad a

are ever to have a distinctive

and Hone
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Meanwhile, Sarah planning her next project,was the foundation
studio factoryof fora the production of stained glass.
artist who had hadanAs to make her in the world,own way
alsoSarah resented the fact that ofmost the bad material

imported, while artists herewas under employed. Stainedwere
the of church decoration which had particularlyglass was area

interested Sarah, it boreas relation hertosome artown

of painting. She wished raiseto the standard of the windows
erected inbeing Irish churches by having them designed and

executed by people, who would be both artists and craftsmen,
wishedsheand to that these artistic craftsmenensure were

BeingIrish too. Sarah, she did merely wish; shenot saw
an opportunity, and she took action.

As always. her actions inspired by the desire to benefitwere
itself, artists, nativeher fellow and her land, andart

altrusticactions both andalways, her commonsense,as were
in keeping itsGloine withfoundationShe named her An Tur

administeredit, and shefinancedShenationalist outlook-
untilopening in 1903 herfromit without recompense

death forty later.years

Sarah onlyindustry,thewithinvolvementDespite longher

Approxpriately for theherself.windowsinglecarried out a

windowfirstis theitthe venture,pioneeredwhoperson

's Cathedral, and representsby those who visit Saint Brendanseen

quicklySarahlegendaryhis voyage.the Saint himself on

justandworker,stained glassnotdecided ashethat was

enterprise thetothedonatinginmagnanimousas was
commissiontheofsharetakedid not aartists, alsoshe

satisfaction,artisticherForTur ownattracted.which An
she still had her own work as■

a painter to rely on.
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ofoutput painting continued. Although the volume

her work was curtailed because of the amount of time devotedof
projects,other the artistic quality of the didworkto

not suffer, if anything,

the fewWithin next displayedshe the of heryears range
with diversetalents sensitive renderingcanvases heras as

of, her moving and rugged portrayal of her old frield Michael

his deathbed,Davitt, and several quite beautiful paintingson
■

of young women.

1908, Sarah, still behindfull of life, threw weightherIn
efforts gallery of modernHugh Lane ' s to permanentsecure a

her position of eminenceDublin. endorsedart in 1914 ,In was
of the National Gallery.appointed to the Boardshewhen was

difficultdiligently through theserved,sheThere years
Irish tooktheIndependence. When Governmentofof the War

decidedBoardtheherin 1921,control was aonpresence
thanfor twentybecauseGallery,the more yearsasset to

theoffriendshe closehad been a
Arthur Griffith.

exhibition of her work acclaimedthe opening ofMay 1923 ansaw
theapproxpriately borecataloguetheby critics,all the

when sheEightySarahNew' .and wastitle Old'Pictures

1898painted in shows8)(Fig.Maud GonneSarah' s ofpastel
Maudstrikes warm.which veryasonehaira auburnofmass

of Sarah's subject-pictures, Jmodel forhad earlier posed oneas

Sarah's

it rose.

new head of Government,
National College of Art and Design

LIBRARY

closed her career as an artist.
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like most representationsbut of Maud, that painting gave
idea ofreal 'Beauty likeno tightened Bow'a to quote

theYeatsW. B. She had European reputationa as
not withbeauty, this painting.soa But the pastel portrait

shows the classical features, flashing glance, queenly bearing,
allabove elseand the vital magnetism which dazzled men

and woman alike. Sarah's brilliant analysis of Maud's appearance

and personality is equalled by her technique, inmasterly

its economy and freshness.

Maud' s portrait done during the of 1898,was whenSummer
stayed withshe Sarah while recuperating from fractureda

of theirOne visitors ofW.B. Sarah'sYeats,arm. was son

old friend, John, and ardent admirer of Maud, who inspiredan
hisof finest Sarah began portrait ofpoetry. W.B.some a
Maud'smatch and although only the head is finished, itto

perception.with The facepoet's characterthecaptures

but reserved, consciously poeticis sensitive and sensual,eager

visionwith innerbut realpince-nez,with andlocksraven

himhis portrayedfatherin Notskilledthose eveneyes .

portrait isofbeautiful W.B.hisforthis,wellas as

ofincapableby natureSarahflattering. wasoutrageously
than that;tributeworthierthe poetflattery. paid aShe

William Butler Years (Fig. 9).she did him justice.

andhard, longworkedwhoSarahdone toJustice beshould
in Ireland,visual artstheofaspectforgenerously every

ofand promoterpatronresults aasimportantand achieved
extension ofmerelythis anall wasButart artists.and
shepainter,Asto painting. aher dedicationown

J

Maud's 
3 

poet.

had very
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real talent, keena andeye perceptive mind for observationa
and skilfil handstrong for execution, thisa brief reviewas

of a segment of her work reveals.

d
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footnotes

O'Grady; SarahDr. Purser; Galway University Freeman's1.
Journal 18th 2 1880 ; Irish Times 21 2 1880; Daily

Express 16 3 1880 .

Sahara Purser catalogue N athanielforward; John Yeats,2.

1901.Hone,

perspective ;inRaymond Conwell, literatureW.B. Years,3.
Evans Brothers Limited, 1969 .London,
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CHAPTER

l.b.
Two young women, whose form the basiscaree rs of modern
Irish art, Mainieare Jellett (1897 1944 ) and Evie

(1894 1955).Hone Both from prominent Anglo-Irishcame
families. Mainie Jellett received her first painting

fromlessons Elizabeth Yeats. She first her lifemet
friendlong and fellow worker, Evie whenHone, she was

twenty and studying under Walter Sickert at the Westminster

Technical Institute in London. Together they travelled
Paris in 1921to to study the Academy ofat Andre Lhote,

where they learned the fundamentals of Cubism.

At the Metropolitian School of in Dublin where MainieArt
time Willianfull the ofstudent at seventeen,agewas a

in charge of thevisiting teacher.Orphen He waswas a
she to LondonAfterlife drawing classes. wenttwo years
was Walter Siclert.School where her teacherto Westminster

time drawing and compositionfirsttheforfl Here
beganSicklert's help, toIwithandalive to me,came

Sicklert beingoldthe Masters.ofworktheunderstand
Impressionist paintingFrench wasoflinein directthe

Parisrevolution,nexttoexcellent stepping myan
IIand L'hote's Studio.

itsenteredhadaesthetic ontheCubism newIn Paris,
before when the first paintingsTwelve yearssecond phase.

forcesuchthey created aexhibited,in style werethis
the Council Municipalinheardprotests werethat angry

desChambretheinaskedquestions wereandof Paris
1Deputes.

stone
1

The basis of modern art
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the CubistYet theory of art than callwas no more a
order, attempt to restore painting to its patrimony.anto

the RenaissanceSince preoccupation with the
naturalistic representation of landscape, portruiture,

still-life, hadgenre absorbed the attention of painter

and patron. Its chief reaction to incite sentimentalitywas
to the detriment of technical skill, in a word, of painting
itself .

recallIt theto essential principles ofwas a classical
time whenatart classical dissolving intoa art was

slap-dash, though striking formlessness. This thewas

obvious featuremost of Cubistthe Themovement.

geometrical forms of objects,natural of landscape, of

figure according "inner lawsanalysed, thehuman towere

bringingin of backthe thing observed", theof process
had been the practiceaesthetic order to painting. Itan a

the fundamental geometricalto mark outof Oldthe Masters
of theandtheirformsnaturalbasis of the canvason

over-all plan of the picture.

introduced to modifiedwasIn Lhote ' s

form.realistic Tobasedtheory onCubistofversion

linestheseworked outShecompromise.seemedher it a
thetowardswantedshefarnot going asasbut she was

Afternow-representational art.ofunderstandingfull
left I'Academie Lhote.shetwo sessions,

Paris fromtoreturnedhadGleizesAlbertJust then,
theacclaimed. InbeenhadworkhiswhereNew York,

whoAlbert,with wasworkedMainieStudio Puteaux.at

s tudio Mainie Jellett

I

"subject"
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of the orginalone members of the first Cubist group.
Gleizes had already begun research for method by whicha
to regain. plastically, in 1 ine and colour, the lyrical

spititualand qualities lost through the materialism
theof grandiose themanner, outward andappearance

virtuosity.

Mainie Jellett collaborated with her in workingMaster

experiments inout painting without subject. The

theory of Translation and Rotation the first discovery.was
this nobilityBy and rhythmmeans established.were

The living of the sightmovement attracted and drawnwas
the paintinginto through the melodic line itmaking

for the delight of the eye and the enchantmentart
of the mind.

Gleizes ' ItJellett' AlbertMainie wrote:'HomageIn to
from teaching anyone other than myself.far1921, I waswas

already tenCubismofmanifestationsThe yearswere

aboutthe point whereatGleizesold' nowwas
hisfrom H.etotallysubject canvas.theeliminateto i

hisEvie toand HoneJellett cameMainiedescribes how
Theyhis guidance.working underinsistedstudio and on

everyday and experimented in paintbegan working together
difficultperiodinitial aswasThesubject.without

As time progressed,articulate his ideas.Gleizes sought to
tlcontinues . . InGleizeseasier;becametaskhowever the

Ce Qui Devait SortirLois,et'Peinture ses1922, wroteI
and certainlyinimperfect study waysmanyde Cubism', an

general structureitsitnevertheless,incomplete, but

I

first
2

a visual

he was
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and outline incontrovertible. I it Mainieto Jellettowe
Evieand Hone and today,even feeling of gratitude

shows no signs of leaving me

Mainie Jellett's work for sometimewas severely non-
representational and experimental. Gradually, she gained

wider and emotionalmorea of expression in thepower
Themanner. studynew of colour-harmony following

concentration two-dimensionalon laidform the first

foundations for her work. Jellett's collaboration in

experimentsthese during the twenties left stronga

impression her mind Their aimand heron art.on was ,
IIshe wrote, delve deeply into inner. . to the rhythms

constructionsand of natural forms theirto create on

make work oftopattern, arta

organism, baseditself like naturalin flowera or any

orderedbalance andof harmony,eternal lawstheon

principle andinnersought(rhythm). Wemovement

not the outward appearance

parisreturned toEvie Hone everyandMainie Jellett
eliminatingGleizes. Bywithwork1930, tountilyear

they experimentedthesubject from canvas,primary ofthe
relationships.spatialcreatecolour toandwith form

formsand theen ergetic werecolourof wasTheir use
and depth within the picturemovementjuxtaposed to create i

plane.

first joint exhibition in Dublin.held theirIn 1924, they
hostility, butanddisbeliefwithreactedThe critics

theythis. Asbyundauntedremainedartiststhe two

my
3

II

the
4

II

a natural creation complete
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developed, their activities diverged: Jellett continued
in oilwork and water colour. Honeto
shows and herin group on but herown, development took her

from painting into stained glass, thisaway interest in glass

further through visits togrew French Cathedrals. Inspite
physc ial handicap, theof lacka of understanding of her

the part of Sarah Purser,on Evie Hone joined

Gloine in about 1932 ,Tur and with the held of MichaelAn
established herselfHealy of the prominent andas mostone

religioussuccessful artists, executing commissions abroad

well as in Ireland.as

trainingearly in abstract Cubist inof valueHer art was
medium which she applied herself. The potentialsto

of stained glass contained elements which she had been searching

and duralism of design arisingdepth of and colourfor; tone

technique in which the colourof therequirementsfrom the

Eviefact thatstrips . Theleadpieces joined bybemust

from Academy of Ardre Lhote to Gleizes and the purity
significant in her dealings with stainedisof form and colour,

in stylereturned toshehowever, aglass. her turn,In
strong influencetheunderseverely representational art very

and modified duringabsorbedinfluenceof This wasRonalt.

influencesandwork,ofperiod manyher greatestlast and

some magnificentintosynthesizedand images artin her were

ofGalleryMunicipalthe ' Deposition' in theworks, including

Eton College window (Fig.and the greatModern Art in Dublin,

10).

in thedissolvedGloine wasTurWhen Anthe co-operative

[I

artistic principles

moved on

the new

continued to exhibit



29

%

COLLEGE WINDOW' ETON10.

V/

yl
rf ! % I

■ !

IRISH 
TAINEDiGL



30

' SNOW AT MARLEY

4

1

I.



31

Evie Hone1940's established workshop at Marley, Rathfarnham.a
leisurely hours,her shein clearly enjoyed painting works
smallthe Snowlike at Marley (Fig. 11) . The colouring
strange butseem in factmay it is descriptiontruea of

tones visible at Marley in Winter.

Meanwhile, Mainie Jellett combined the practice of painting
with the roles of teacher, critic and advocate of styistican

madeShechange. Radioart Eireann,on on
lectured and published She hadessays. clear vision ofa

role inartists soc iety; instead of being recluse, thea
should,artist through creativity be contributor alltoa

aspects of society.

Despite Mainie Jellett' s and Evie Hone influences,enormous
Cubism fully accepted in Ireland. Artistswas never who were
influenced such (1882Mary Swanzy 1979 ) and May Guinnessas
(1863 1955 ) to develop theirwent personal styles.on own

broadcastings
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footnotes

NiEilean Chuilieanain;1. Irish Women Images and

Achievements, Arlen House (The Womens Press 1985)

Ibid:2.

Ibid:3.

4.

J

I

!

Eileen McCarvill, Mainie Jellett, Catalogue.
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Ichapter

Cubism never fully accepted.I.c-
Swanzy was remarkable painteraMary with sharp mind,a razor

legend in hervirtually a time.own Sir Henry
leading ocultista inSwanzy Dublin. She born in Merrionwas

in 1882, and had as she said herselfSquare 11 ....the great privilege
of growing inup completelya Georgian city. Everything

proportion,in the size ofwas the relatedsquare theto
of thewidth street and the height of the house, toeven

and thethe door. Everything in completewas
proportion

wonderful"It education, living in ofworldwas a allarta
time,the absorbed it continually. The people of todayyou

do not what it like in time likeknow be broughttowas up
beautiful cities in the world.that, it of the mostonewas

that being brought up here laid the foundationsI am quite sure
discipline.ofeverythinginof feeling ofmy

But that Dublin in gone

to classesShe wentchild.She started to draw and paint as a
paint watercolourtaught her towhoUnderwoodby Missrun a

Miss Manning.run byand then aclassto a
interest.firstherthatdraw, wastoShe howknowwanted to

earlier generation toofstudents anMiss senthadManning
visitedSwanzyMarySoto go.MaryParis encouragedand
Studiotheenteredand1906and1905Paris abouttwice in

Delecluse. alsoSheunderstudiedsheof whereLa Grandara
Colarossis Studios withand atChaumiereGrandeworked at La

studied atSheJulians.atatmosphere asinternationalan

structure
2 

now " .

balustrades
1

11

Miss Webb and by a

Her father was
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Louvre, especially Sunday's when itthe on free, and becamewas
of developmentsaware inmore French painting of that time.

retrospect she remembers thisin exciting time inas an Paris
French paintingwhen becan seen at stage betweena

Impressionism and Cubism. She liked Renoir, the 'poetic '
Impressionist (by whom Evie Hone bought painting).a

k
back to DublincameShe and her father thought she should

follow in the steps of Miss Sarah Purser, but Mary says she

able . Shenot opened little studio ofwas hera andown

teach fortried to while, but did nota like it. mo therHer

dead and when her father died three later,was Maryyears

decided to much ofSwanzy the world she could.see as as

interruptionWith of four firstfor the World War,an years

afield Scandwichtravelled far the Islands,she toto

continued travelandand Honolulu, tothe United Stated as

twenties, shelife . theher Inpossible throughoutmuch as

Blackheath. Sheinin Londonsisterwith herhouseset up

travels again whichoff herandflat onused herto gorent
and Yugoslavia andGermanyFrance,brought Italy toher to

Czechoslavakia.

SwanzyJulians, M aryinf inishedIn termher1906, after
studio in the Valleatweek acourseinformal twoattended an

didshefirst,men ' . Atgreatthe'allde Grasse given by
these painters somebutthem,towardsfeel sympatheticnot

what paintingherrevealed toCubists,of whom becamelater
Theyforgotten.hadartistsolderwhatreally andmeant
theofartthereconsiderCezanne andled her appreciate

She developedand the early Italians.GiottoPast, for example
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ininterest the structure ofan objects and geometric forms
contrast to the emphasis detailedona development in her

influencestyle! the of Cubism left its mark on her.

0'Brien describesDermot visita 1906 (perhaps immediately
Went to call on Mary Swanzy,

been tryinghas experimentsshe in black and white with a

Ijview to getting illustrationsome work to do. She has rather
pleasant fancy of Hubrey Beardeley stylea but draws badly,

for which her,I rate that herso attempt in less fantastica
rather indecorousstyle are and sometimes down right bad.

should that she isI goodsay of character,a woman some
she threwifand seriously into her mightwork do

surprising in view of Swanzy'sO'Briens words Maryare
illustrational qualityistheresubsequent development. But an

hadearly days sheherpainting. Fromin her Intereven
Paris. SheDublin andindraw,intended how tolearnto

realised the difficulty, but importance, of drawing well.

FrenchGarde ''AvantwithcontactMary earlySwanzy's
theDespiteartists.Irishpainters unusual amongis

did leaveCubismofinfluencethedevelopment stylein her
instrategiesCubistabsorbedSheits work.hermark on

with her decorative elementsbecameher though theypaintings,
progressed.her careerreintroduced aswhich dropped orwere

detail;inpaintingherdiscusstoThis placeis thenot
influencesFrenchthementiontonowever, importantisit

and sweet thoughlimpid, warmcolour wasupon her Herwork.

t

herself
3

after her return from Paris)"

something with it"
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nauseatingly so, butnot much in the ofmanner Delannay, with
well as Gleizesaswhom and others she exhibited in the Salone

Independants in 1918.des It is likely that she thewas
Irish Cubistfirst although Hone and Jellett studied with

Lhote also.

earlier sketches ofHer sailing boats and harbour scenes
'Docks ,in Co Kerry' (Fig. 12)as naturalist studies,are

forms simplifiedthe intoare solid planes and painted in
bright sunny colour s, showing the influence of McG reevyCezanne.

that Swanzysuggests probably the first Irishwas painter
to reflect the influence of Cezanne. The stage in hernext

indevelopment Cubist instyle the 1920 ofSceneswas a
Sailsand (Fig. 1) show the late CubismBoats of Delanny

VilIon Gleizes, with its bright and lines thatand colours
the early coloursaxis (rather thanspiral around centrala

forher workinfluencedprofoundlyof early it.cubism) and
ofcolours thecheerfultheheightensSheseveral years.

geometricmakesandsailsand apainted boatswooden
geometric shapes and overlapping ■<llines,construction of arcs,

Swanzy had earliertheplanes, applying thick paint to canvas.
Evieof Hone,theinrather mannerIreland,painted boats in

schemes of fishingofnumbertheofbut this is probably one

boats, painted at St. Tropez.

Swanzy's mosttheof2)(Fig. oneYoung Women Flowerswith
fromformulations stemabstractmainserene Itsimages.

girl in Breton?quarters view of athreethe head and shoulders
elaboratedderived from these shapes are

headdress. linesThe

T
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through foreground floral motifs . This segmentation of the
is traversed by dramaticcanvas diagonal of light which,rays
instance, illuminateone the girl' sin forehead. Generally,

do not fracture orthese portrayal
The mood of the picture, rather

isstyleits suggestive ofthan Gaugin's work, and it may
it should be dated closebe that to Swanzy'sSamoan paintings,

obviouswhich made of theuse French masters subject matter.

however,The dating remains unresolved, withSwanzys contact

inthe cubists the early dayswas of formationthe of the

she briefly admittedwhenstyle circle ofthe Gertudewas to

however,It that only after theStein. Great Warappears,

aspects cf modernism.of radicaltake thedid she on some more,

'Young Woman with Flower', painted priorhave beencould not
cubo-futurist thatlanguagecompositeofevalutiontheto a

distilled most clearly in purism and orphism.

of Irish painting, Mary Swanzy must be regardedIn the context

vo lumeconsiderableproducedwho alonerremarkableas a
whoand yet nevercentury,wholealmostof work spanning a

vision.originalherofintergrityandlost freshnessthe
from VictorianstylesofvarietythroughThough she amoved

sheforth,andCubism soImpressionism toportr aiture to
thatconviction wasand honestauthoritydid with anso

herwithaccordanceinentirelyandhistorically logical

life experience.

disrupt the calm of Swanzy's 
of a young girl meditating.
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Ibid.2.

Dermot O'Brian interview 1906.3.
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1

i

Una Lehane; Irish Times,29th March 1974.
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Preoccupation withja). landscapeIla.
generation of artistsThe who succeeded Hone and Jellett
subject to the impactwas of Ireland's isolation, political,

cultural and in the years of the Second World War, military. t
I

A distinct style in art developed, which has been ' poeticas a
evasivegenre' and introspective, i nfluenced by the Irish

and softlandscape light. These qualities thepermeate work
artistsof women such Nano Reidas and Camille Souter. But

discussingbefore their painting, I shall consider Norah
McGuinness (1903 1980) whose formswork bridge betweena

this style and the earlier

Born in Derry in 1903, she the daughter of a coal merchantwas

and ship She Victoria Highthe School inwent toowner.

theirby Misses McKillop, who noted forDerry, then wererun
what sheadvanced She also kneweducation.views careeron

always painted and wanted becomeintended toshefollow;to

life classesattendedschool shestill atartist. Whilean

real artistic trainingherbutSchoolTechnicalat the Derry

studentand became1921inDublin abegan when toshe came

the Metropoli.tian Schoolknownthen asat the College of Art,
teaching scholarship whichsheof awonlaterArt. A year

Theseveralfor years.collegeat theenabled stayher to
SheClarke.Harrydays wascollegemain herininfluence

and her earliest illustrationshis best pupils
influencethough thiswork,influence of hisshow considerable
had hershethatClarkethroughIt waswas lived.short

illustrate Sterne's 'Sentimentaltofirst commission, which was
largely after her marriagedoneJourney' . drawings wereThe

was clearly one of

one influenced by Cubism.
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the1925 to poet Geoffrey Phibbs,in who is now better known
Geoffrey Taylor.as

of her visitsDuring one to London in 1923 1924 , sheor saw
exhibition of French Impressionistsan which excited her

enormously and made her feel she had to leave Dublin I'to study
if itelsewhere even were only for short time.a factIn

Chelseawent to Polytechnicshe for four five months inor
and though she1924 had def initeno recollections of what

did then,and itshe saw havemust been during this period

she and absorbedthat saw the changesgreat that followed

Impressionism, particularly the simplic ationson of C ubism

which are

..

to liveShe went in Wicklow and there she completed the Sterve
drawings. reviewedThese andgreatwere success were verya

published in 1926 .the bookextensively whenand well was

their decorative quality,They still hark back to Harry Clarke;

him,dependentextentdelicacy and all to onsomearegrace

open sense of pattern.
involved in the exciting literaryAfter her marriage, she became

twentiesthein seemsDublin whichofand worldtheatrical
knewS heits meeting ground.Clubto have asArtstheused

Yeats,period including W.B.theofall figuresthe famous
Carnegiejobhis ashusbandherLennox gotwhoRobinson,

her husband'swho wasFrank O'ConnorLibrarian in Wicklow, and
involved in theatricalbecameshesurprisinglyassistant. Not

forcostumestheoccasionallyand^signing doing setsthe
andEmer'ofOnly Jealousy1 Theincludinga number of plays

by GeorgeMidnight'toMorn'Deirdre' ' FromandYeatsby

r

simplicity and morethough they have more

so apparent in her work in the late twenties.
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The latter whichKaiser • was produced by Denis Johnston
the opening of the Peacock Theatrefor in 1927 was very well

in the Irish Statesman where the critic ofsays
' The Thirdsets, Scenethe was notably imaginative, and

fourth joy' .a He alsothe speaks of 'her vivid. appropriate
iscolour 1 It these sets which indicate how much Norah

had learnedMcGuinness heron London visit. T hey, with the
she paintingpictures was at the period (Geoffrey insame

Garden) show her knowledgethe of Cubism. Her asymmetric,
jerky lines must have seemed very new and exciting.

work for the Yeats plays had also been much praised despiteHer

of Eastern than Irish images. Y eatsher use asked hermore

hisillustrate ' S tories of Red Hanrahan Theand Secretto
which inRose' 1927 . She had developed long wayoutcame a

the'Red Hanrahan' illustrationsfrom the 'Sentimental Journey' as

delightedY eatsstark.andboldsimple, wasevenare very

'they have beenItaly,fromletterwith inthem, he asays

LaterI think exactly right'.and areme

It is interestinghe adds, ' I theirlike
thisthatfor ' Reddressthat modernshe uses

merely looks embarrassingitoftenis Sowholly successful.
sufficiently stylisedfigures aretheafter years, butforty

largely gained throughbetoeffectand thesimplified for
introductory poem by Yeats,Theline -and expressivegesture

dedicated to Norah McGuinness.13) isSailing to Bzantium (Fig.

Paristodecided to g°sheandbrokeIn 1929 her marriage up
heradvisedknew,she nowwhomJellettto Mainiestudy.

Parisinyearstwospent nearlySheto Lhote.go Andreto

reviewed

powerful simplicity'.

Hanrahan and

a great pleasure to
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under Lhote during which time her style changed
Colour became steadily importantmore to her

her favouriteasand mediums in the thirties were watercolours
lineand gouche, became less vital. She thinkingwas more

ofblocks tone values thanin in outline. Norah McGuinness
Paristo as artistwent an with several of workyears behind

She seems therefore to have been less immediatelyher. affected
teacher thanher mightby one expect and instead findsone

different drawingsin greata variety of influences. One
that atcannot timesay any she dominated bywas any one

artist and certainly by the time she is exhibiting in London,

from 19 3 2 onwards, her personal style has been involved.own

McGuinnessNorah became abstract painter. Insteadnever an

turned almost exclusivelyshe landscape painting, whichto
to be the predominent concern of Irish painters throughoutwas

the 1940’s and 1950's.

India tomonthsfive toofvisitpaidIn 1931, she somea
andParis,returned briefly toShestay with sister.her

untilin Hammersmithhomehermadeshethen whereLondonto
overlooking the Thames and travelledflat1937 . She lived in a

Summerand everyNorth FranceCounties, tomuch in the Home
workHerRathmullen.incottagehadto she aDonegal where

also paintedshethoughlandscape,concentrated onwas now
herandcolourofexpressive useHersome lives.still

betweengulfput aof spacehandlingfrequently arbitary
shewhichintraditionrealistacademicher theandwork

have been temptedseemed toshe neverhad first studied. But
turned tofriendsLondonherofby abstaction manythough

earlywhosePiper,Johnincluding,it mid-thirties,in the
of Norah McGuinness.with thatw°rks has much in common

workin9

considerably.
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showed in Paris at theShe Galer ie Zac and in 1933, had her
one showwomanfirst in London at the Wertheim Gallery.

showedshe at Zwemmer'sLater and in mixed shows in the
GalleriesLeicester and with the London Group. Her work
this timeat from deep brownish hued landscape and

lives paintedstill with free vigorousa brush, to clear
drawings givingwash simplea direct statement. She has

interest inlittle recession and frequently builds her
fromup prominenta motif in the foreground.

Her paintings well reviewed andwere the whole, well b oughton
still hadshe to make herbut living designing book jackets

similar commercialand work. 1931In her illustrations to
Marie Edgeworth ' s ' The UnfortunateMost of My Life' hadDay

effectively captured the wit and solemnity of the storiessore

have donebut she does not toseem

ElizabethforShelbourne1' Theillustratedtil 1951, when she

forthoseillustrationsbook arerecentBowe. Her most

qualitiesChildhood'. HerIrish' AnHamilton'sElizabeth

styleherchangeability toherinlieillustratoras an

ofworldisThereauthor. atheofworkto bring theout
theandShelbourne'' Theofgrandeurdifference thebetween

she designed1936,InChildhood'.Irishnaive ' Anofcharm
for Denis Johnston's productionVIIfrontcloths and Scenestwo

the WestminsterUnicorn' attheforBrideof his 'Aplayown

Theatre in London .

the opening in JanuaryAmerica fortoLate in wentshe1937 ,
of Mrsin the galleryartistsIrish1938 , of show bymixeda

Jack Yeats,artists wereotherTheSullivan.J.
Edith Somerville.and surprisingly,Nano HoneNathanielReid,

show,secondhadand atill 1939AmericaShe instayed on

I

I

varied

composition

Cornelius

h

any more book illustration
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withtime the Paulthis Reintart Gallery. From the point
of Ireland,view theof most important result of this trip

rather surprising. She becameis interested in shop window
which she haddesignS' inseen New York attempted by Dali

famousother artists .and Later when she had returned to
Ireland, she persuaded Brown Thomas to employ her. She returned

live in Ireland permanently in 1939to and though she travels
»she has becomenow Dublinera through and through.

returnedshe to Ireland,When though she had been abroad

her workten years,for well-knownwas she had exhibitedas

frequently in mixed shows and from 1936, she had had regular

one-woman shows theat Gallery in No . 7, St. Stephen's Green.
inShe had kept touch with her friends . Michael MacLiammour

Dublin inopened her show Padraic the1939 and Colum wrote

inexhibition YorkReinhart Gallery Newintroduction theto

1 give bothher picturessaid thatin the He usyear .same

fortiesof theimportant eventThe mostmovement' .andmas

ofExhibitionIrishof thePresidentwhen becameshewas

theandshewhen1970untilheldsheLiving Art, positiona
makeorder toin wayvoluntarilyresignedentire committee

indicating heractionartists, anoffor groupa younger
ofideatheofdislikeherandvisionand

'academic establishement .becoming part of an

the VeniceIreland atrepresentedsheIn 1950 with Reid,Nano
secondhaveher amuch like to seeBiennale and would veryone

much in recent years.developed soshow there hasworkheras
atLondoninshowswomanoneregularShe havecontinues to
byincludedbeenhasandGalleries,Leicester Mercuryand

s

regularly,

broadmindedness
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Council inArtsthe of Irish artists which have
abroad.sent In 1957,been Norah McGuinness furtherwas

elected Honourary Memberas of the Royal
Hibernian Academy.

forties,theDuring one senses in much of her work, a romantic
decorativeness which in her oils is not always very effective.

there istimes melancholy aboutaAt her Dublin views, which
is very compelling but it is since she gave watercolourup

and gouache mediums foras finished paintings , opposedas

have taken new importance.

early days ,her she used frequentlyIn paintto site.on

turnedthen makingtoBut rough chalk sketches with little

in thecolour marginnotes and she has worked these intoup

oil paintings in her studio. During fifties,the one sees
into period ofromanticdevelopement from colours aaway

enormouslywhichjoyousnesssunlit oflandscpaes great are

thepainting. AtsheIrishevocative of the wasscenery

the descriptivechange,coloursthe predominanttimesame as

and Norah McGuinnessalterslandscapequality of the post war

essentialtheonlydescribingwithbecomes preoccupiedmore
leadsthisGradually,features of scene .details anyand

betopatterning seemssurfacetheto
and sheoutlinedacutelylessdisappearing. areformsH er

ratherwhich suggestsworkbrushboldnow free,uses verya
alwayshasShepicture.herinthan objectsthedescribes
colourshework useslatesttheinbeen andcolouri st 1finea
Inbefore. nothan evervigourwith andcouragegreater

Irish landscape painter,traditionalshesense of the word ais
in country people orinterestedificallyEither specis she

to sketches that her landscapes

honoured by being

on a

a simplification and

exhibitions
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culture, but withfolk fewa fresh strokes, she evokes a
of natural objects,sense sounds, colours and atmosphere

and there by creating 1andsc aa pe art which is
alive and Irish than all the cottages and turf stacks.

1937 painting of ThamesHer (Fig. 14) is primarily concerned
simplificationthewith of forms, using largea very brush

blockscreattomarks of colour. This is inclined beto
*■

a decorative pattern makingseen as but is important elementan

the picture plane. Hard Winter (Fig.on 15) painted in 1961
latermuch stage inis Noraha McGuinness ' s work, but the

basic approach to applicationsane of paint still applies .

The background of Hard Winter (Fig. 15) shows i n flu ences

by the Cubists, large geometric shapes with line to emphasise

indicate highly adaptationcontours personal of Lhote anda

his school of teaching. Very little linear perspective exists

in this painting and the blackbird in the foreground is typical

sharplyworkin herfigureof how with theshe deals very

ofbeing the patternelementoutlined. importantThe most

the picture plane.

far more enduring
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IIchapter

pnetic Visionary
lib-

Norah McGuinness (1903As 1980) was to be predominantly
withconcerned Nano Reid (1905 1982) had the

preoccupation withsane landscape, though she also painted
portraits. Sean O' Falain describes her thus poetic

writing invisionary, code things behind the surface,seen
imagination nurtured in thean Boyne Valley whose rich uplands
ancient stonesand murmur ancestral memories She
describes she indicates,never hints, suggests, but once
the hand ofwe get her private code, she is just lucidas

painters who speak openly through things made recognisableas

at a glance. 1

Thomas writing in The Irish TimesMcGrevy, in 1942 mentions

varied richnessother had ofof her work aspects

is balancedof colour,invention, in theespecially matter

employed toby in the expressunusual meansan economy

boats rest,make atshebrush,With of herfew strokes cana

seem funny and beautiful at once 

Dufy, thoughof Raoulthe artrecallswhichpoetry of effect

thedebt tothere is of anytraceno

solid than his.'Miss Reid's work is more

the1905. IninLouthCoDrogheda,Nano inReid bornwas
the Metropolitianscholarship tonineteen twenties ashe won

five years.four orspentshewhereSchool of DublininArt
Clark,HarrybyinfluencedwassheLike McGuinness,Norah

teacherswho wereKeatingJohnandPatrick WhelanTuohy, Leo
impressedwhoClarkeHarrysaid,there. sheit was,But

ofLike so manywatchhim work".her tojoy"It amost. was

distinguished Frenchman;
1

landscape

r

a vivacious and touching
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I ■'
contemporaries , herher early works illustrationswere inClarke manner suchthe thoseas shown when she first

theat Royal
Academy in 1925, pictures

liketitles ’The Poetswith Song by Tennyson1 'An Enchantedor
Nightingale Sits' by Heine. A joint exhibition she had with

fellow students about 1927two would have included work in
vein.the same

1927 she went toAbout Paris to s tudy, accompanied by three
from thefriends school of Art in Dublin, Doreen Dickie,

andCox MollyKathleen Maguire. She worked at Le Grande

but didChaumiere, findnot the teaching there very helpful,

the whomastersince round occasionally, offeredcame his
inadvice French. She believed it would have been better

under particularwork painter Mainie Jellett hadto a as
benefit withShe did however from thedone. contact young

still get enthusiastic,' Sheartists from other countries; can

fellowAmericanSouthandLatinwhen hershe how ii'remembers

withthepaint onto canvasstudents theirlashed

also impressedShe wasa free
Berni,Artoniopainter,Argentinianby her withencounter

whom she met at the studio of

SheLondon.moved tosheParis,inAfter about monthsnine
Row,Southamptonof Art,SchoolCentralstudied thefirst at
andstrength,hadshethathertoldwhere MoniskyBernard
theInheartening.foundshewhichgave encouragementher

student of Chelseashe was aof 1930,Autumn of 1929 and Spring
EnglishandFrenchthewhichPolytechnic. conditionsThe
IrelandinthosethanbetterlotArt aoffered wereschools
whom Iartiststhesementionedalreadycould. haveIAs

glowing
2 

recklessness'.

exhibited Hibernian

and easy

a friend.
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f arso were
to emigratethe achievement ofbut artists testify to the presence

of artistic talent in Ireland.

Nano Reid1930, finallyin settled in Dublin and in May 1933,
first showone womanher was opened at the Gallery, Stephen's

theFrom beginning sheGreen. goodwas drawing,at and her
and fluidflexible sense of line is inapparent her oils .

incolours her paintingsThe muted,are almost flat, and
first inconcernher was composition. This took fromaway

her paintings of thesome depth and perspective, but gave
them a kind of texture,woven rich in illusion. Her subjects

and immediate, and her treatment simple. ' Cats
Kitchen ' isthein example of what hung in thisan was

exhibition. the title the paintingsFrom it obviouson was

involvement withthat she had already embarked theon an

andAchill,Donegal,wilder countryside; Connemara;Irish

been hauntingwhich hasValley,especially her native Boyne

her ever since.

been premature.haveexhibition toNano considered firstthis
thethat(1933)the yearof sameIt Junelateuntilnotwas

of paintingsexhibitionhad anHowettBelgium painter, Marie
havetowhich wasDublin,in the inHotelGresham

Howett, sheMariepaint.attitude toeffect Reid’sNanoon
leaseher newawork gavewhoseSard,was

her eyes .fromveil tornhaving aof likelife it was
Marie Howett, she was alreadylike®°t that she began to paint

showedBelgium painterThethat.too forartistmature an
paint.ofusefreeher of apossibilitiesthe stylein adoneincluded portraitsIn workthe her1930s,

foundsitterswhich somepersonality,full andof strength

National College of Art and Design
LIBRARY

forced by circumstance 
these

expressive

a marvellous painter,

rhaVe discussed

were domestic

a profound
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one asked for his money back. After this,lessdid portraiture,she she continued to paint her
on painting.

second one woman showHer heldwas in Daniel Egan's Gallery,
Green late in 1936 , and laterwas moved to Drogheda

the request of the Mayor.at She showed twenty three oils
threeand fifty watercolours; at this period, and into the

she workedforties, a dealgreat in water colours, and these
often outnumber her oils . They singled outwere for notice
by the critics . 'In water colours, she is particularly happy,

bold andthey are colourful statements clearly and

In November 1939 , Liam O'Flaherty opened another one woman

thepraised what he calledandshow the Egan's Galleryat

exhibitionsheldwork . Sheherinquality livelinessof

in both of which pastelsand 1942,gallery in 1941
oilspredominatecolours overand drawings and water

reputationherexhibition,1942theWith
the publicif notintelligent and perceptive. amongamong the

reviewedwhocriticsTheestablished.at large, firmlywas
apparently, no(itTimes wasIrishthe Theinexhibition

reviewhisconcludedMcCreevy)less Thomasthana person
forhelpbe notoseems'Therewith words:followingthe

saluted asbetohasDroghedait, fromartistthis
ofessential qualitiestheofanalysisa Hisgenius'
ofrichnessvariedher' Forgood.her holdsstillwork

balancediscolour,ofmattertheinespecially
it.expressemployed tomeanstheineconomyunusual

make boats at rest...she canbrush,

young
4

'f

though
fiends, and began to concentrate

landscape

Stephen ’ s

I
lnvention, 

bY an 

With

^flattering;

direct 
3

unhaltingly expressed'.

a few strokes of her

at the same



54

and beautifulfunny
see® at once vivaciousa and touchingof effect which recalls the art of Raoul

trace of any debt to the Frenchman.
more sold thanNiss

mature style with its richHer and colour,
and symbolic references to objects; is already inapparent

such Westas Cork Mountain (Fig. 16) painted in
1945; Friday Fair ( Fig. 17) stilla life with fish V

defined (or rather in vivid outline,

lyrical qualitiesThere inare more the work of ReidNano
In A Wild (Fig. 18)Day (An Chomhairle Ealaion) of 1959 ,

rich subtle colour paint isand the oftexturesee
straight forwardfromevidence that she turned away

England,ofreminiscenttoo coloursrepresentation. Here are

fieldsenclosed withinandand the figures of man,awomana

brush strokes.through the richly sensuouslike shapes emerge
abstract approach to landscapeandThis lyrical painterly, near

beshallIwhomSouter;Camilleofworkcan be theinseen
in such paintingsChapterofsectiondiscussing the next

(Fig.Woman''Pregnantof1962of19)'Calary Bog' (Fig.as

20) of 1969 .

struck by her attachmentwork isReid'sAnyone looking Nanoat
waterfascinated byexampleforisto shecertain themes,

forms;ofvarietyinfinitein anwhich her workinappears
Anotherand tides.waterfalls

rivers, currents,lakes,
inspiredas

Celticctlaracteristic theme is
ofsitesmonasticby the andpre-christian

summed up) 

and the colour applied in bright patches.

pools,

identity, expecially

the Boyne Valley.

paintings

poetry

carefully controlled

Duffy, though 
distinguished 5 

his '

one can

the objects are
in which

is nothere

Reid's work is
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paint thenotdo■I Boyne Valley somehow the placeany more
thenot sinceis same they started all that excavating.
the moundsme,To were when did knownotyou

what was inside them....

Animals throughoutoccur her work, comic interestingand
and touching. Cats expecially, of which she is fond,very

dominate picturesthey like ' Cats in the Kitchen' or creep
inalong likecorners the little black horse in of theCase

(Fig.Firebolg 21) Horses 22 ) .Galloping (Fig.or Birds
frequent theme especially in conjunction witha water.

attitude them isto reminiscentHer of the American painter,

Morris Graves, whose work interests her.

is distinctThere element hidden obscure inexplicableofa or
Reid. painting isin paintings ofthe Nano Hermatter a

thiswhetherwondersClarke ' s ;far from yetHarry onecry
images thathalf-concealingforfondnessobscurity, her so

her masterypicture,looks atthey only emerge evenaas one
by hereffectedrich colour,indelightof line wereand

Her approachin watching Clarke at work.pleasure studentaas

action' painter.ofthatlikeenergetic anisto a canvas

qualities,similaradmiresherselfshepainters,In other

likeofattitudeintellectual someonecoolshe thefound

Mainie Jellett unsympathetic.

modern hard edge painting too impersonal.

of theIrish paintersinterestingmosttheofNano is one
the first World war.maturity beforetowhich camegeneration

watercolourscharmingin orvariedextremelyHer iswork
colourwhoseoils,the countryside; orlyrical evocations of

interesting,

For the same reason she considers

too are
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'HORSES GALLOPING'
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and subtle,rich andis whose themes unfold studiesas one
is theHere kindthem. of work with which it is rewarding

live, the looksmore oneto herat paintings, the more one
in it. She isdiscovers poetic visionary,a writing in code

things behind theabout surface,seen imagination nurturedan
Valleythe Boyne whosein rich uplands and ancient stones

silently memories. Thatmurmur she has been part poet part
painter is not surprising.

When she was younger, she did describe in her early portrait.as
(Fig. 23)BatherThe Gradually

off modeshe cut that might remindevery of painterone a
Reid. work isHer autobiographical ;but and of course

technically how hertoo, palette develops, the blue bloom,

flush, the fadedthe cheek flattened f ogay greens so

seventiesin. Neglected Farm, became by thelyricalpleasantly

21), deep bruiseof, Case of Firebolg, (Fig.the passionate blend

rain.inof olddarknesstheblue, hothard yewsrust, rose,
subtledelicatetender,stillHer work becomes moremore
formula;hasShepalette. noin pictureher later mature

her purelysearch,(wide-eyed)withshe andhas ongone on
Thispossibilities.inmostherinstinctive ofexploration

is here too:explorationtheoffurious miss parthit and
likedirections mowerallinthe scatterwhichpaintings

detail.colour, line, form,sound of gunshot
thewill haverankfirsttheofartistThis shows how an

rewardfullachievetoorderinrisktakecourage to every
24) .

look at the most effectingsolid recluse;

So many Irish(Fig. 16).Cork Mountain'little picture 'West

or pigeon to the

as in Quayside Strollers (Fig.

Nano could have been a
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'QUAYSIDE STROLLERS'24 .
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Irish painters have herinconquered those peaks, but not
wild splashThe of sulphurous almosttheyellow aboveway-

blue ofimpossible the hills wilfulis signaturethe of a
always . In Browning's phrase, gods,hertalking towoman

much taking as raging at their cryptic oraclessoor

delight, she has triumphantly matchedthat,
with her own.

perhaps not
to our and solved
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Thomas McGreevy,Irish Times,November 19421.

Elizabeth Carran, The Bell November 1941.2.

The Studio, 1936 .3.

Irish Times, 27th November 1942.Thomas McGreevy,4.

Ibid.5.

14 April 1969.Irish Times,Harriet Cooke,6.
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chapter II

magical effeetII
Camille Souter bornwas in Betty Pamela Holmes
in 1929.
in Ireland. When she was olda inyear 1930,
them to Ireland where in due course,she went to school in Glenagara
Park School, Dunlaoghaire. She passed the Cambridge Certificate

failed the leavingbut certificate, while getting honours

it was clearin art even then where her main interest lay.

in 1948 , sheHowever went to London study traineeto as a
Guy ' s Hospital.at While studying visitedshe Italynurse

holiday and ill.became The illness diagnosedaon aswas
tuberculosis Wightand she the Isle of forwent to yeara

time for reading,While there, she had muchto recuporate.
nursingfinished heragain . Shepaintingand she took up

private nurse for six months,in 1950 and practiced aascourse
SheRoad.Oldin the Kentstudiopaintingliving in a

novelty in those days)(aSohoinfrequented the coffee house

theshethat metSohoinItpainting. wasand continued
married.they1951,inand wereSouterOld GordonVic actor
illness,of herbecauseCamilleherchristenedLess hadUhre

and thus she became Camille Souter.

paint inchild tothewithwentCamilleA child born,was
child and all her belongingstheItaly, with money,no

SheTrieste,on bicycle toa
of the then price of 1/6....thesold paintings for

studio.in Bill Fagan'salsochild minder butShe worked aas

in Northampton
English, but had business connections

equivalent

pushing
Magia,Milan and Malignoaono.

Landscape a

Her parents were

she came with
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they became close friends.

1958, she livedUntil in various parts of Dublin, Rathgar,
Street,Charlemont Upper Fitzwilliam Street, Upper Mount

where she hadStreet, as Hilary Heron, Anne yeats,
Patrick Pye and Pat Hickey. Her children, by she hadnow

had sometimes tothree, sleep in gilt picture frames. In
she1958 Italianwon an Government Scholarship which gave

months infour Italy buther she stayed on living farmon a
Chioggia, for nine months .near She visited Rome and sold

some pictures there. This Italian trip great adventurewas a
she withsince went her four children all bicycles. Theyon
hadclearly time the pictures happy anda super as are so
reflecting bothdirect, the children's attitude wellas as

simplicitytheir mother's, Basically,of approach. they

paint is appliedof thelike because thelook collages way
25) wheelsChioggia (Fig. theCyclingin strips in toas

Masses of turningthe paintedand lines added area.overare

longprecariously balancedbe onbicycle wheels tothat seem
child like simplicitydelicate black stems.

they obviously had travellingfuntheabout capturing allit,
basketslargewithbicyclescarrierproducedabout farmon

materials and belongingschildren'sfor and thewhichinaft

were carried.

travelledshetimethisIreland,inbackIn 1959 Camille was
despe ratelyShe wasyears.twoforstayedto andAchill,

andpoundchildren oneonfourherliving withpoor,
allforced to useshe wasHererent.Paying 11/- of that on

aluminium paintbicycleincludingmaterialskinds of cheap

neighbours

This painting has a

She met Hilary Heron and

a week
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enamel, in herand paintings, but the paintings were none
for that.worsethe In 1960 , she married Frank Morris in

andLondon returned briefly to Achill. She returned to Co
Dublin staying for timea in Bill Fagan's cottage at Leixlip
and had much help from Hilary Heron and Anne Yeats. thisAt

she also stayed intime, DonalDavis's gate lodge, Charleville,
Enniskerry. Meanwhile, going back and forth to Italy.

inEventually 1962 , she and Frank Morris settled down on
farm in Calary Bog which they bought for six hundred pounds.a

during the bad winter of 1962 that she painted Calary,

still-lifes andalso later circuses. Her paintings then were

completely realistic. her landscapes

'Calary Bog'spacious. in 1962,(Fig- 19) paintedmore

much on fragmentation as her work did beforedoes concentratenot so
point.viewaerialfromdowninstead looksbutthen, an
in thetakesone ' sthattipped upThe perspective is eyeso

in the foreground.thatmuch detailbackground with seenasas

ofsuggestionisthere1961,26)(Fig. aActingClownIn

histhanratherwouldclown use,objectstheclown by aa

is vivid, bright orangesThe colour usein person.appearance
and happy.alivethe paintingmakeswhichand sandy beiges,

thetowanted to moveshepainted CalaryhadAfter Camille
back and forth to Achill.she wentShannon and in the meantime,

frombothviewsseveralpaintedsheLiving Shannon,near
the air and from the ground.

she began paintinganddiedMorris,FrankIn 1971, her husband,
gorgeousseries aremeatThismeat.andhouses

jointstheshapesstrangetheandredoffor shadestheir
slaughter

were changing and becoming

she was

It was
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the page. Theonmake Slaughtered Cow Ten Minutes Dead (Fig
vivid,is very32) almost withgorey, fluid brush work.

1972 , she began toprom paint ports, docks and canals, which
ofwasshe says one the happiest times in her life. 1975,In

the gainlywonshe award of two thousand pounds, from the
American Cultural Institute, in 1976 she began painting her

fish seriesfirst Cutted Cod ( Fig. 28) and Pollock (Fig.
the liquid29) portray forms of fish, these paintings are

realistic in comparisonvery bothto her seriesmeat and
of her landscapes.most It would benot true thatto say

you could tell the species of fish from looking at the pictures,
while the eccentricitiesbut of the shapes jointsof the

are accentuated, Camille obviously fascinated by the actualwas

Jappearance of the fish.

International d'art competitionIn 1977,

In the following'landscape of Achill'.de Monte-Carlo, for a

priz ethedo atpleasedless toandshe so,years nowon

1979 sheinCompetition andNationalthe ArtClaremorris

was awarded

Camille'sinsteady developemntforIt lookis atouseno
form suits her subject, and frequentlywork as she uses whatever

to be out of context.which at first glance seemspaints work.
WinterentitledpicturesofpairsuperbFor isntance, her

her earlier dribbledback to1963(Fig. 30, goin31) painted
and their veiledbehind tissue paperpaintedPaint. They are

thewithmistandcoldofevocativeintenselyaPpearance is
almostmaking themthe snow,againstPink bare twigs seenof

sensitive creations,mosthertangibly icy. amongareThese

I

an Arts Council Bursary.

she won the Grand Prix
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gentleof colourlayers seen through, rather than on paper.
doeswind blownot her treesThe and she does not hersee

in storms. Still sunshine, quiet rain, mists or
are her chosenthe subjects.

theof in whichOne Camille feels she has
social politicalmade a comment is in the Belfast view 'Red

itsand not Game 'Bricks a (Fig. 32) painted in 1972 .
do feelq really not it is the job of paintera to make

political comment, except when it intrudesa the subjecton
matter which it did here'. I The full title of the painting

beenwhich has used isnever implysupposed to that there

opposing sides,two symbolized by the differentare two

kinds of red bricks used in buildings in Protestant and Catholic

areas in Belfast. It is stark painting without human presencea

image is isolation loneliness combinedand the of andone

industrialonly by the densewith a kind lyricism, brokenof

few geometricof theisitCompositionallyatmosphere. one

dotted with pitchesis'Belfastpaintings Camille done .has

theythatreally,small,and the discontentof soarearea
offallthemcouldI penIare like pitches.football

and let them play it out

subtelty shownofmistressCamille is rarity, aofpaintera
freshnesscontain theHer paintingsthrough her colour range.

in planningbelieveof notdoesshe
it is intuitive.to

paintingsH er
she shesubjectpaints asa

whichtheminmatterinexplicableoften hidden orcontain a passionCamille'sReid.is of Nanoalso akin to the painting

i1

only paintings

landscapes.

silence of winter cold

a painting.
spontaneity,

She is obsessed with nature and her respons 

preceives it.

wish
2 

as a game .
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painting concern hasfor been directed with
all things, be it bicycleat

ofpregnant women. Her have
reduced in and byto theeyesher of understanding, and then aretransformed into

have an appealingShequality.
vocation painter,is very importanthonesty to her. is by no meansof the twentieth yet thereremains elementan to her both and other

equal
sketches

been

g

paintings always 
about her

century, 
landscapes

Camille

intensity 

landscape,

fragmentation

work, 

subjects which resists description.

as a

a revoluntionary painter

that

is philosophical

wheels,
subjects
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AND CONCLUSIONgUMMARY

four paintersfirst I have discussedThe Sarah Purser (1848
Mainie Jellett1943); (1897 1944 ) ; Evie Hone (1894

1955); Mary Swanzy all came from well to do families and lived
the WorldII War,before at leastor

established themselves
and intellectualsocialbefore the isolation which hit Ireland

the SarahWar. Purserafter privilegedwas child,as a
ineducated Switzerlandbeing where she learned to speak

MainieBoth JellettFrench. and Evie Hone fromcame pre-
Anglo-Irishdominently families, which both ofgave them

the opportunity travelto to and from Ireland to England
with little difficulty. Mary Swanzy's father Sir Henrywas a

leading occultist inSwanzy, Dublin thea time.at She grew

Georgianin City which she believes privilegeaup was a

for her. She privatesent to classesart extrawas as

curricular education which is middlethan the classmore

families artistsfourchildren. Thetheircould afford for

furtherhad Paristravelling toall tothe opportunity of
timeParis during thetheir education. inSarah Purser was

'modernity'herbring backof Impressionism and able towas

Mainie JellettIreland.as the critics viewed her painting, to

theywhereParisinStudioand Evie L'hote ' sstudedHone at
Albertunderstudyingtheorieswere influenced Cubistby

1924 ,inDublininexhibitionGleizes. They held
disbelief by the critics.but received with hostility andwere

studying underLa Grande ChamiereMary Swanzy Parisin atwas
frommovementartDelechse, theinchangeduring the

Avant-thawithcontactImPressionism earlyherCubism,to

Garde Irish artist.is unusual for an

a joint
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af ter1881, her travels to Paris,In Sarah Purser began
and paint portraitsdraw and theto was highly regardedmost

rtraitist in Ireland. She the onlywaspo: organising
for loan exhibitioncommittee a introducing the Dublin art
the work ofpublic to Courbet, Corot, Manet etc . first

undertaking in 1901, whensolo was she organised another
whichexhibition represented the work of John Yeats and

SheNathaniel hadHone . catalogue printeda and wrote a
it herself.forward to Her next project Ito benefitwas art

fellowand her artistsitself and craftsmen of Ireland; in
foundation of studio factory forthe thea production of »

stained glass; Gloine. EvieAn Tur join thisHone towas
Sarah Purser threw herinfoundation 1932 . full weight behind

Hugh Lane ' s efforts gallery ofto modernpermanentsecure a
Sarahin Dublin . Justice done toshould be who workedart

visualaspect of thehard long and generously for artsevery

andin resultsachieved important patronIreland and aas

of art and artists.promoter

theirartists,developedAs Mainie EvieJellett and Hone as
hertookdevelopmentHone'sactivities took them apart.

joined Ansheglass,stainedintofrom andaway

Tur Gloine Ias
religious artist executingthe most prominent and successfulas

11940s,in theWhenIreland.incommissions abroad well asas
workshopestablished aEvieAn dissolved.Tur Gloine was

Meanwhile,paint again.toat and beganMarley, Rathfarnham
teacherofrolewithMainie combined the practice of painting

critis and ofadvocatean
inacceptedfullyneverand Cubism wasEvie' s influence,

■Beland.

stylistic change.

H er

Despite Mainie' s

painting
have already mentioned, and established herself

woman on an
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afterSwanzy, her motherMary and father 1 s death decided
much of the worldassee sheto as could. She travelled far

afield the Scandwichto Islands, to U.S.A. and Honolulu,
Germany, YugoslaviaItaly, and Czechoslavakia. There were

French influences her work, butupon she remains remarkablea
loner producing variety of worka spanning wholea century.

either like herPeople work dislike it,or with firm
but thoseconviction, who dismiss it eccentricas and old

itsfashioned for time should reflect the facton that she
comtemporary of such eminent European female artistswas

Kolwitz,Katie Paula Moderston Becker andas Gwen John at

the beginning of this andcentury outlived them all. Further
comparison well reveal that shemay Avant- Fardewas more

of them,than and just good painter, whenany one atas a

her best.

The generation artists Evieof who succeeded Swanzy,Mary

Ireland'simpact ofMainie subjectHone, Jellett thetowere

isolation, theafter IIduring andpolitical culturaland
thein 1903inWorld McGuinness born DerryNorahWar. was

school,daughter of atand ship Evencoal merchant owner.a
she alwaysintended to follow;she always knew what shecareer

painted and wanted to become

SouterCamilleand1905inNano Drogheda IReid inbornwas
Camille's1929 .inin NorthamptonBetty inHolmesPamela

Irelandconnections withhad businessparents were English but
artiststhreetheseofwhere Nonethey eventually moved to.

Bothto do people.wellNorah, Nano veryfromCamille cameor
Metro-theintrainingartisticNorah theirand beganNano

scholarshipaNano wonDublin.Politian inof ArtSchool

an artist.

also a
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attend the Metropolitian School of Art in 1905.to Cami1le was never
trainedformally artist,as an she went to London in 1948

traineestudy as a atnurse Guy' s hospitalto and after
contracting tuberculosis had much time her handson and began
painting.

McGuinnessNorah marriedAfter was to Geoffrey Taylor, she
involved in the exciting literary and theatricalbecame world

of Dublin and eventually became involved in theatrical design.
her marriage brokeIn 1929, and she decided toup go to Paris
she Paristo study, went to artist with severalas an years

behind Sheher .of work haveto been less immediatelyseems

herby teachers thaneffected might Norahexpect.one

McGuinness became abstract painter; instead she turnednever an
exclusively landscape painting.almost Norah McGuinnessto

India with sistertravelled where she stayed heralso to
Paris in She also19 3 7.for five months returning briefly to

mixed show by Irish artistsfor the opening ofwent to U.S.A. a

thesecond show. Inwhere and hadstayed until 1939she a
having beenafter1940's Ireland awaywhen she returned to

ExhibitionIrishof thefor Presidentten she becameyears,
ofhonary membervotedof Living shein 1957,andArts was

traditionalsheiswordthe atheofR.H.A. In senseno
evokesshestrokesbrushIrish landscape painter, fewwith a

atmosphereandcolourssounds,objects,a of naturalsense
which is far more enduring,artand thereby creating landscapea
and turf stacks.alive and Irish than all the cottages

other female artistsof thelike allNano Reid studied in Paris
Grande Chaumiereworked at LaI have Shefar •talked about so
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aboutafterand nine1927 months in Paris,in she moved to
studiedand at Southampton RowLondon Central School of Art

19301929, and in at Chelsea Polytechnical. Thein conditions
which the French and English Schools offered were lot bettera

Ireland.in 1933 ,Inthose the Belgian painter,than Marie
painting exhibitionhad in theaHowett Gresham Hotel in

had profound effectwhichDublin/ a Nanoon Reid's attitude

is consideredNanopainting. of theone interestingmostto
her work isIrish painters, extremely varied and charming, Ievocations of the countrysidelyrical whose themes unfold

studies isthem. She also poetic visionary writingaoneas
in code about things behind the seen surface.

Camille Souter is the first of the Irish female painters whomseven
discussed Pariswho ventured further herhave to toI never

Italy where shepainting toinstead she drawncareer, was
in Guy's Hospital.had first visited while studying as

whichScholarshipIn 1958, Italian Governmentshe won an
nineforstayedsheher butfour in Italymonths ongave

settledMorris and onmonths. Frankmarried1962 , sheIn
1979 ,Inbegan painting again.farm ina andCalary Bog

tois useshe It noCouncil Bursary.awarded Artswas an

she useswork,look for in Camille ' s assteady developmenta
mistresspainter of rarity,what aisShesuits her.ever a

of subtelty, she is obsessed with nature.

theIt is calculatetoimpossible at this stage
culturalIreland'sof toboth SouterCamilleReid andNano

commitmentoflife. is theWhat is clear
ofto in termslittleactivities that promise

contribution

a nurse

extraordinary degree
material gain.
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painting', thenovel, critic Denisor a Donoghue'A poem, a
relationshipthe betweenabout modern societyhas written

Indeed,art,and its
society and the isartsbetween ofrelation a never onethe

that workin ofretrospectonly beartIt's a mayneed.
have defined the society that provoked it'.seen to

'is never what a society thinks it needs.
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