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I n t r o d u c t i o fi;

The w o r k o f C 1 a e s 0 1 d e ri b u r g f r- e s e n t s maze ofa

cofi trad i ct i on • He thr ives f o 1 a r- i t i e s a n d o f p o siteso n

i n b o t fi t h e f o r m a 1 a s f e c t s o f his w o r k a fi d t h e m a n y

possible i n t e r f r e t a t i o n s f r o m t h e o f b o t h y e r b a 1ij s e

a n d u i s u a 1 m e t a f h o r ■ R11. h o u g h it is c e r1 a i n t h a t t h e

w o r k c o n t a i n s t. a n g i b 1 e c o n t e n t a n d s o m e t i me s c o m ment?

the one thing that he has r e m a i n e d a d a m a n t a n d t h o r o u g h 1 y

c o n s i s t a n t t h r o u g h h i s e1e r c h a n g i n g style is hi s i ns i stance

that his work is basically s t u d y o f f o r m . The a f p e a r a n c ea

o f c o n tent is o n 1 y a n a r tat r a r y ? e f h e m e r a 1 a s f e c t o f

the work.

To 1 ook a t the f ij r e 1 y f o r m a 1 aspects carefully one

limited number of basic forms being employed.f i n d s a u e r y

single shape t i mes in guises0 r e a ?• p e a r m a n y m a n yc a n

d u e t o h i s of what he calls 1 u i s ij a 1 r h y m i n g ' ■ I fuse

d r a w i n g o f f i e c e ij f s i d e d o w n s ide wa y she places one o rIJ.

r elate t his new angle to o t h e r- c o m m o n p 1 a c ehe c a n some

o f c o m m o n f 1 a c e o b i e c t so b J e c t ■ The i s c a 1 c ij late duse

opening to almost any into the work■to give p e r s o na n

of such trivial? m u n d a n e s u b j e c t m a 11 e rB y t h e use

0 1 d e n b ij r g h o f e s t o d r a w t h e a 11 e n t i o n o 4: t h e v i e w e r

p u r e 1 y f o r m a 1t o w a r ds t h e aspects■

With the knowledge of his disinterested attitude

c e f • t a i n a m b i u i 1 a n c e b e c o m e st o w a r d s c o n t e n t a f p a r e n t ■n

i n d i c a t e > a t c e r t a i n t i m e s,Many of his quotes s i n c e r ea

spec i f i c conten t-commen ti ri g i v i n gi fi t e r- e s t u e r y i fia

Fo r e zampie the 1R ay Gun Ma nu f ac turi n g Co1.the work•

c o n t r- i v e d o r i g a n ally stance from which he wouldas aw a s
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launch his attack a '3 a i n s t

0 1 d e n b u r g j o i n e dand Ort". a 11 a c k a g a i n s t 0b s t r a c ta n

Exp ress i on i srn with the 1 n e w ' s t y 1 e 1 Fop ' t hi e ' newo r

a r t > w Fi i c Fire a 1 is t' ee n t u a 1 1 y t o s u c c e e d i n d e f o s i n gw a s

'0bstract Express ioni srn 1 > w h i c Fi s u c c e e d b y 1 Pop 1w a s

t Fi e d o rn i n a nt style- 0 11 Fi o u g Fi 0 Ide n b u r g h a d to e e nart

p a r t o f t h i s a 11 a c k Fi e b e c a rn e r e c o g n i s e d a n do n c e

w e 1 c o rn e d i nto the estab1i shrnent, Fi e c h a n g e d h is a 11 i t u d e ?

b a c k a g a i n t o b e i n g i n t e r e s t e d soleiy in theo n c e

Fi i m selfexploration of f o r rn ■ H e i rn rn e d i a 11 y diss o c i a t e d

f o r rn u 1 afrom the ' Pop ' relect!n g itmovement? m e r eas 11

d e v e 1 o p rn e n t ■ It isFi i s w o r k ventured on tow Fi i 1 e n e w

t h i s e x o. rn piehe Fi a s ? indifficult to determine whether

s i i n p 1 ybe d r a w n u f >o t h e r s t h a t c o u 1 dand the rn □. n y

f i n a n c i a 1 a n db a n a w a g o n w i t h h i sj u rn f e d o w non a

i s just parodyingi n rn i n d w Fi e t h e re g o t i s t i c a 1 n e e d s neo r

T h e r aisi ng of e u e s t ions a n d1 i f e a n d a r t s t y 1 e s ■

h i s reflection of the1 i k e t Fi i s rn a k e a r td i s c u s s i o n s 11

a i rn o f h is)(another a n d1 ife i t s e 1 fc o rn p-le x i t y o f

i s c 1 e v e r a n d a d e f tthat heto think1 e a d s veryame

c o v e r i n g his t r a c k s f r o rn all a n g 1 e s w h i 1 ei n t e n t o nrn a n

particular end in He seemsj o u r n e y w i t h sight.noo n a

a 1 most s i n i ster, ye t c h i1d i s h pleas u ret o d e i v e a n

c o rn p-1 e x riddles; that can atingiving cluesf r o rn

but after some analysis tend tos i rn pief i r- s t a p p e a r
different directions of meaning.i nb r a n c h o f f rn a n y

"the materialist practices
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t o b eThis ci p f e a r s an

o m i n o u s 1 y1 u r k n 9 a s hi i s c b i e c t sf a n t a s y a n d i d e a s g r o w
1 e a p s a n d b o u n d s ■ Therein i s a 1 w a y s a f f e a 1 i n 9an

chi 1d i s h su bver s ive ne s s i n h i s w o r k . He p 1 a c e s h i m s e 1 f
ii fi t h e f o s i t i o n o f c hi i 1 d w i t hi a u t hi o r i t y r- e r s o n i f i e da

a d u 1 t ■ H i s i s cha 1 1 en9e of thie i nst i netua 1?as an a

e m o t i o n a 1 to that of the intel 1e c t a nd B u t itr e a s o n ■

i s o n 1 y c h a 1 1 e n 9 e t hi e f o r m o f h a r m 1 ess s u 9 9 e s t i o n ?ina

"When Ray Gun shoots no one dies".

There t o b e d e s i r e t o c o n c r e t erri a k ea p r e a r s a a

to the furthest possible extent of ther e a 1 i s a t i o n ?

i m a 9 i n a t i o n ■ The human1 a ndsc a p e of his fer s o na 1

a n d c r e e d st o a 1 1i m a g i n a 11 o n b e i n 9 f u n d a m e n t a 1 r a c e s

last re f u9e o f t o ta1 free dom■a n dinstinctual ‘j e r y

t o w hi a tsuggest ionso n 1 y m a k eit stands Ifis asc a n

settlesis trying to do? heClaes 01d e nb ur gI feel n ee r

W h e t h e r-1 o n 9 e n o u g h t o b e f i n n e d d o w n ind o w n a n y w a y ■

device to draw and then hold i n t e r e s ti s j u s tt h i s a

debatab1e.form of F-aronia i sit isothersf r o m aor­

is the former because he i s b ypersona 11y fee 1 itI n o

1 o v e s b e i n 9 f r e s e n tr a t hi e r- ? hes hi y•=i u i e t m a n ?m e a n s a

of his public pieces mingling withat the insta11 ation

9 i v i n g s f e e c h e s ? being the starthe people watching?

a p f e a r s t o h a v e a c hi i e v e dWhat he alsoof the shiow ■
usefull disguises and charades andthrough var i ous

i m a g i n i t i v e a r t ?i n t e r e s t i n 9 is thiet hi e c r e a t i o n o f a n

the American Dream.fulfillment of

u n d e r-1 y i n g m e g 1 o m a n i a c
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CHAPTER i

EARl.V klORK

born i n- Sweden 1929. At the o.ge ofi nw a s

a ci d hi i s f a. m i 1 yseven he moved to 1 i v e i n C hi i c a 9 o due t o

that histhe fact f a t hi e r member of the Swedishwas a

U n a b 1 eService'.1 Fore i 9n to speak English. C1 a e s o. n d hi i s

brother Richard i n v e n t e d fantasy country whichy o u n 9 e r a

t hi e y called ' H e u b e r n ' . It Island 1 ocated1 ma9inarywas an

hi a 1 f way bet w e e n A f r- i c a a n d S o u t h A m e r i c a w hi ere t hi e 1 a n 9 u o. 9 e

i n crediblei ntoha 1f-En91ish and ha 1f-Swedish- T hi e y w e n twas

t hi e f r e s e n t o ffabricating the historicald e t a i 1 f a s t a n d

of thes t a 11 s 11 c sd e t ailedt h e i r 1 N e u b e r n ? f- r e c i s e m a p s -

c1i mate? t r a n s f o r t s y s t e m s ?i n d ustries > newspaperscomics?

i mr or t-exF-orttheb o t h ) a n dE n 9 1 i s hi - S w e d i s h e v e n

itf a r e n t s a r f r o v e d a n d hi e 1 f e dTheii n d e x e s ■ w a s

h e 1 f i n 9 t h e c hi i 1 d r e n 1 e a r n Engl is hi. As s h allwe see.- n i o. n y
i n hi i saspects o f C 1 a e s ' s c hi i 1 d h o o d e x p e r i e n c e s r e c u r

would traces of the scrapbooks madelate r m a t u r e wor k - as

c o n tamedm o t hi e rb y hi i s

from carefully c u t o u t m a g a z i n e ill ustrat i onscol 1 a 9 e s ma d e

The bizarre o f scale.i uxtapos i t i onand advert i sments•

f o r m u c bi i n s f i r a 11 o nw i t hi late r.f r o vi d e d Cl a e s a source

e x f- e r e m e n t a 1 , varied subject? aleHe attended anon

b e i n g hi i ?:■ m a i n s t u d y ■ Upon1 i t e r a t u r ew i thp r o 9 r a m m e
t hi e o lice be a tw o r k e d apprent i ce1950 he1 e a v i n 9 in as a n

In 1952 hi e attended the1lastedr e p o r ter w bi i c hi y e a r s -

w hi i c h bi e s h o w e d a selectiondurin9instituteChicago Art

Facii 9rouno-, 
C1 a e s 0 1 d e n b u r g

and aunt - (f i g .J| These scrapbooks
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drawi ngs i nof s a t i r i c a 1 joint exibition with Roberta

left the Institute hisI nd i ana - W h e n h e work became a

battleground as he fought w-ith himself t o r e s o1ve his

painting style- Hany of his drawings from this time

depicted strange combinations of plants and machines,

exp 1 orea ci o t h e r the m e w hi i c h he w o u 1 d his later work-i n

He wrote constantly. at Valehi a b i t h e picked w Fi i 1 ea UP

s e 1 f - e d u c o. t i o npreoccupied with his i nte 1 1 ectuo. 1 as an

investigation of Ortart i st ■ The writing consisted of his

ce-1 event natuna 1exhaustiveHistory and of i nt amany studios

v a r i o u sthe effects of gravitys u c Fi uponasp r o c e s s e s

mate ri a 1 s -

marked1'356,ofHew Vor-k i n t Fi etoHis as u m m e rm o v e

Ita r t i s t •d e v e 1 o p m e n ti n Fi i ss i g n i f i ca n t step w a sas an

1 i v i n g o. r tv i ta1,w i t Fii n t o contactthat het Fi e r e o.came

a n d soc i a 1 He made f r i ends inc1 nd i ng, J i mscene- m n. n y n e w

G e o r g e S e g a 1 , Red Grooms,D i n e , Lucas Samaras and Allan

Foilow i ng tFie exampie of Kaprow,K a p r o w - 01 d e n bu r g and

the others mentioned developed interest i n t Fi e a t r e -an

p e r f o r m a n c e s t oT Fi e r e various 1 o c a 1 aud i encesw ere ma ny

the L o w e r East side slums where these artists 1 i v i n g -i n we re

Hew York that Oldenburg made hisin debutIt Fi e r ew a s as

i n d e p e n dent talent- H i s firstt Fi o t- o u g Fi 1 y s h o wci n e in a na

of white papier machfe masks includingconsisted ma i n1y

w Fi i c h 0 1 d e n b u r 9 o f t e n' E1ephant mask ' thethe w o r e on

during the show - [f j •= . 2]streets

I!
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There were also some scu1ptures>wooden f i 'Sure drawin9s
a n d w r i t i n 9 s • The mostPat.-w i f e .- prominent piecesof hi s

the masks.- -which betrayin the i nterestshow were inan

sculpture with its ceremonialt r i b a 1 o. n d magical function-
the form of i nsta 1 1 at i on/envi ronmentThe exibition took an

would most.of his subsequent shows-as

The Street;
fitter the show Oldenburg found himself disi11ousioned

and lost- He turned w r i t i n 9 o. n d continued his studyto

from the previousart-history. rejecting the worki nto

around“genera 1ised" "abstract"- Its h o w too a n d w a sas

the wr i ti n9s ofa q u a i n t e d w 11 hthis t i me that he became

" likeexpierence that he described to beFreud ? o.an

using the psychoanalw-H e t ci o k. tocurtain going
m i n d >histo probe'free a s s o c i a t i o n'tec h n i qu e o f i!t i c a 1

t h o u 9 h t shis deepesthi mself.a11empt to d1scouerin an

thoughts had their rootsHe discovered that hisa n d ideas-
e f f o r t toande ni r o n m e n t a n d e x reriencesh i si n 1 n anso

decided t ha t hi s art s h ci u 1 d a Isohimself hetrue tobe
h i sflround this time Fl e w r o t eits r o o t s the r e•h a e i n

is to s o m e t h i n 9 o. b o u tfeel" Inotebook. mysaypurposemy

r e c r e a t i o n o f v i s i o ni nvo1vesthisf ortimes-• a myme

h i m selfto descri beHe wentof the t i mes"• ■ aason

t h e d r a m a o. n di n s t a. n t i s" s p e c t a t o r o f m y s e 1 f - - • mye v e r y

evi dence"•< 2)•is the recorda r t

I
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cultured wealthy background and the factGiven his

in the Lower East side?o f h i s 1 i v in9 .a
inevitable,that hiss 1 u rn it was w o r k would becomearea

strongly influenced by his unfamiliar surroundin9s■ He
spent most of his time drawing the street- He saidn o w on

of these drawings-

an

No doubt the d r a w i n 9 o f D u b u f f e t ? D i n eF-r-i mi ti uen o w

h i sand Grooms l’i a i n g i nf1uence h i rn nextwas a ri o n as

with the Streetproject materialised? install a 11o nrn a j o r an

theme• fi5- fltheas

s t r e e t w i t h h i si n t ob e c a m e t r a n s f o r rn e dThe 9 a 1 1 e r y a

j a 9 9 e d-e d 9 e d figuresw a 1 1 s L o. r g eof the as o r e n space•use

f iguresf o r e 9 r o u n d w h i 1 e s m a 1 1 e ra n d o b J e c t s f o r m e d t h e
made mainlyof perspective- The subjects?i11 us i onthe9 a v e
them a t e r i a 1 s f o u n d aroundfrom cardboard and other area. ?

j a 9 9 e d edgesb y t e a r i n g t h e car db o a. r d ? a n d t h edrawnw ere
ofa c c e n t u a t e d w i t h bio ■_ k paint giving the appearance

v i o 1 e n 11 y f r o m their Thet o r n ? en v 1 ronmen t ■be i n 9t h e i r
1 arge1yc o n t r i b u t e ds o m b e r b r o w n - b 1 a c k ?d o rn i n a n t col o u r ? a

Irving Sandlermorbidity of the tableaux-to the overall

of the show :w r o t e

a. r e

of this t i me 
w h i c h

i rrat i ona1i ty ?
and the stunted 
life forces

9- 5]

poverty stricken

"Oldenburg's characters - - - are humourous 
and tender but grim- They are as abstract 
and as real as the human wrecks that inhabit 
downtown Hew 7ork - Cut out words ' Orrheum'?

"The drawing of this time takes on 
"ugliness" which is the mimicry of 
the scrawls and patterns of street 
grafitti- It celebrates 
d i sconnecti on ? v i o1ence 
expression- the damaged 
of the city street " -<3)■ ffi
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like the 'Neu be r-n 1'Street'? fantasy ? p o. r o d yThe al,.,i 0. s

h i s 1 o. d e n w i t hit 'vision of the times'of reality; was

i rnportant 1 y ? h i sof v i o 1 e n c e and mostthe atmosphere a n 9 e r ?

i uxtaposedr h e t o r i cand mediacyni cism a bout Omer- i ca ? official

of Hew Vork:against the reality of the s 1 urns - He wrote

al 1

o n

the street shouldof' v i s i o n 'd e t ermined that hisHe w a s

statement and-•■visua1a b .i e c t i v e ?v i e w e d o n 1 ybe an

development of pa i nt i n9 ■ ■ • 6 ) ■challenge to"Not aas a

of t he pre dom i nantth inking of Hrtc 1 e a r 1 yHe 1 riw a s

He cou 1 dAbstract Expressi on i sm-t h e t i m e .■ i ■ e ■style of

a n d thisexisting between his w o r kre 1 at i onshipsee no

Although thereideali s 11c style-a n di n t e n s 1 y p e r s o n a 1

that the Abstract Expressionists andin1 inkw a s a

t h e i r f u ndam e n taiemot ion?wan ted toCi 1 d e n b u r 9 b o t h express

01denburgquestion of form-1 ay in t h edifference s a w

a n d felt t h a. t a r t m u s tdeco ra t i ona b s tractio n as c o m em e r e

i nto life1 concrete’and feedbacko u t o f t h e

■

i

and si avery 
contrasted

finish e d p ro duct

" I 
a n d 
with the floating and

t - v - " < E > -

as 
v e r y

see all the degradation 
t e r r o r o f p r o d u c t i o n

"I come out of Goya? Rouault? parts of
D u b u f f e t ? B a c o n ? t h e h u m o u r i s t s a n d 
e x i s t e n t i a 1 i s t i m a gists? t h e C h i c a. g o 
bunch and thats what sets me apart from 
the whole Hoffman-inf1uenced school".(7;.

'Empire' and 'Tarzan 1 cover some of the 
figures tn indicate the American dream of 
glory unfulfilled in the anonymity of 
city life- Above all it is the drawing 
that d i st i-tigu i shes the pieces- Line is 
direct and rough in keeping with the 
content? but it is also precise and o.nimate- 
like children's scribblings on tenement 
wa11s- "< 4 ) -
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w a s dead.Oldenburg believed that painting it ho.d 1 ost

hi e believed t hi at to r hi i m it would be,to move''<8>the ' power

t e 11 t h a t b o t hi h r t a n d H m e r i c a. nHe society a t t h e ,w ere

t a t n e s s ," e m p- i r e st a g e, c o m m u n i c a t i o n " ■ (1 0 ) .ease ,m o n e y ,

was obviously d i g u s t e dH e w 11 hi t he b1 a ta n t ma t e r i a 1 is m

o t t h e H m e r i c a w hi i c hi hi a d s u eked Art t i r m 1 ynew consumer

P r ti n t o hi a d another f roduct to beb e c o rii e

a r t i st s • f r o d u c i n 9 t r a n k 1 yc o n s u m e d a n d t h e r e w e r e m a n y

d e r i v i t i v e H b s t r a c t E f res sio nis t style f- a i n 11 n 9 s t c a t e r

t o r t bi e t a s t 9 •- o w i n 9

F' n ■-! d u -i;

hi i s he< a t o r e m e n t i o n e d > thoughts i n m i nd ’W 11 h t bi e s e

t o P r o v i n c e t o w n , h o 1 i d a y i n C a f e C o dt o o k. b n e a k resortaa

dishwo. shed to 1 i v i n 9 - I ntereste dw h e r eb y t h e e a r n o.s e a

c o m m e r c i a 1 i s a 11 o n o t f a t r i o t i s- m a n d thethe h i story 1 n

the m a t e r i a 1he c o 1 1 e c t e d most abundant, t r e e atr e s o r t,

h a n d w h i c h h a f f e n e d t o b e d r 111 w o o d a n d bi e proceeded to

wood assembiases wi tbi tbie f- r e d o m i n a n t t hi e m em o. k e m a n y

b e i n 9 ,

P r o v i hi c e t o w n b e c a rn einT hi i s s t a y i m f o r t a n t i n thev e r y

h e tilled n o t e b o o k s ■.I i t hirespect th,at i d e a s . T h e s em a n y

9 e r m i n a 1 t o rn o t e b o o k s c o n t a i n e d t hi e al 1 hi i si a e a s a , m o s t

t hi e s e n o t e b o o k sa r t Inwork . he alsos u b s e a u e n t w a s

d e v e 1 o f i n g rn e t h o d o t about himselt,a to
’ I o a c bi i e v e t h i sot rnyse It"." s f e c t a t o rt bi eb e c o m e

Ray Gun,' Ray Gu n'• bi i s a 11 e r e 9 o ,obiectivity he devi sed

1

b e i n 9 o b j e c 11 v e 
■il>

now,
th ing, 
"good" •

tio.9‘- ftig.5]

"the easiest thing in the world, 
to do tbie ri9bit thi i n9 , the slick 
the thing everybody will agree is 
Finish and commerce thats what culture 
tights in Rmer i ca " ■ < '3 >
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art II ■ ■ made out of anti-ar t materials" •OS.'.would be his n e w
magical phallus? the tali smart ic symbol o-f his aggressiona

and potency which would be 'used relentlessly?"to attack

art" - < 12). [tig. 63the materialistic practices and

" an i h i 1 ate-'' i 1 1 urn i note " ? 1 ’’ >is definedRay Gun's purpose as

analogy could be drawn to i n Fr eud ' s ' Jokes=i u o t eo.an

Relation toand their- the Unconscious'?(which Oldenburg

is still his favourite of Freud's works) wh i chistates

explains how the effect of about throughi o k ein c o fn e s

i 1 1 urn i nat i on " - 1 - •"bewilderment being succeeded by

5 o k e ?serious t ki o. n01 denbur-g ' s i n t e n t i o n s be i ng am o r e

view e r■within the' an i Fi i 1 at i on ' of somethingmerits the
i 1 1 u m i n a 11 o n ' -being followed bysoc i ety)?< a n d

buti m a g e r y f r o m p o p u 1 a r art ?w o u 1 da r tHis usen e w
"for somethingitbut toi m i t a t enot j u s t use

s e r i o u s " • < 1 b ) •more

int ro­ut 11 Fi t Fi eo. 1 o n gt Fi e a n a 1 o g y w i t h j ok es■T o c o n t i n u e
d e i,' e 1 o p m ent- Fi u m o u r -anotherp o f u 1 a rduct ion of i m a g e r y c o. m e

' freeactively using theC o n side r i n g t h at h e was n o w

a n d execut i o n ofthe conceptionintec Fi n i •=, u eassoc i at i on '

of the concept of onest Fi a t t h i sa n dwor kFi i s use

c o n c e p 11 o nFi e 1 p f u 1 1 techn i =iue i n thei ss u b c o n s c i o u s a.

stated by Freud;of i ok es

n o t 
it

elf- 
i s

but

thought to be - 
c 1 e a r 1 y 

possible 
precise o n e 
t a yield of

" I n
turned into a Joke?
n e c e s s a r y ? t o s e 1 e c t 
f or-ms of expr ess i on ? 
w Fi i c Fi b r i n g s a 1 o n g
ver b a 1 Pleas u r p IJ .3 k n o w fro m = 
obs erv a 11o n t hat t h1s s e1e c 11on 
ma de f r om consc1ous a 11en11on;

order to enable thi s 
i n t o a j o k e.? it is

t o s e 1 e c t f r o m t h e 
t Fi e 

w i t h
W e 
this



15

4

I960-< Pr-ov i nee town )5. Cewe + cntf Flo.9

6. E-mf r e



16

originated due to thef-oss i bl e that the humourSo it i s

of his work- Itus i ng i n the c o n cept i o ntech ni sue he was

dec i s i on ?of c o n s c i o u scould also? have been a

' J ok esi nr e a d t h e sect i o n01 d e n b u r g r o b a b 1 y h a v eW O U 1 d
entitled "■Jokes - - - in t h e

t ous

our

S o h u rn o u r bee arne a s s e t t o b e emF 1oyed his attacki na n

upon the objects of his frustration . 11 W o u 1 d a 1 s o ? a 1 o n g

W 1 th h i s cho ic e o f f- o p u 1 a r s u b j e c t rn a 1t e rn e w to wins e r '■.> e

h i rn w i d e r a u d i e n c e ■a

T hr g + o r e •

His ' attack ' u n d e r w e n t rn o. j o r shift i n t o n e ? to0.

s u b v e r s i v e attitude- His n e w projecta. rn o r e b e c o. rn e

the ' R a y G u n 1'1 a. n u f a c t u r i n g Co- ' "the store1- His ex ci ted
concert i on o f t h i s i sidea c o n t a i n e d t h i s excerpt f r o rn1 n

h i s n o t e b o o k a t the t i rn e ;

exploit something
which we could

i n t h e
c on scio u sly; - -

will certainly heir the selection if the 
cathex is of the rreconscious thought 
is reduced to an unconscious one? for? 
as we nave learned from tne' dream work? 
the connecting paths which start out f r o rn 
words are in the unconsious treated in 
the same way as things-Rn unconscious 
cathex is offers far more favourable 
conditions for selecting the express i on 1

a nd t n e i r Re1 a t ion to the Un c o ns cio u s 
service of a "Hostile Purpose"-

"H j oke will allo w 
ridiculous in our enemy 
n ot ? o n a c c ou n t of o bs taeles 
way ? brin g f orwa r d ore n1y o r
11 w ill f u r t hi e r b r i b e t hi e hi e a r e r w 11 h 
its yield of pleasure into taking sides 
with us without any close investigation■•- 
This isbrought out with perfect aptitude 
in the common phrase 'die lacher auf 
seine seite ziehen'(to bring the laughers 
over to our side J 1 ; " (18>■
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store!

o.potheos i s

in much the1 store 1 which was presentedSo he oren e d a

of the other stores in the Lower Eastm o. n yassame manner

different commodities avo. il ab 1 e-s i de - There were m o. n y

o b i o u s 1 y n o t•food ? but theyshoes, clothes? were

in f1 asterT h e y roughly shared"real" commod ities- w e r e

The storec h ear e n o. m e 1 p a. i n t -p a i n t e d w i t hand 9 a r i s h 1 y

rer1aci ngvalues byb o u r g e o i sattempt to subvertwas a n

s t o r e a n d b yw i t hm use um,' ga11e rythe a commons p a c e

w i th representati ons o f co m m onplace?rep 1ac i ng 1 firt '

He wantedthese Pieces to havem u n d an e objects- an

unsurpassab1e ? an d yetv u 1 g a r i t y ?sa tonic?unbr i da led?

The technique being employed with the store is also d s i bed

by Freud;

as

tor the store he arrived atmaking the workId h i 1 e an

important shift in

about how abstract expressionismwrotefit -First he looked?

the sc rate kies H - V ■ wal1";<22)then" a s late ron ac o r n y

j ubi1 ant 1y that? "by parodyingh e w r o t e I h a. v e

< m i r a c 1 e ! > back to its authenticity I "(23)-c o m e

a
a

sad? past? h i < star > i co. 1 store.
happy contemporary store too?" <19>-

be art". C20>■ig . 1J

that is hard 
is abstract

i nte11ectua1
with something 

then the
itself unmasked
i nf eri cr " ■ (2 1) ■

his attitude twords Abstract Expressionism-

"actually make a 
14 St or & five 
butchershop? ect- 
tFie wFio 1 e store an

" fi Fi e n o. n u n f o. m ilia r t h i n g 
to take in? a thing that 
and infact sublime in an 
sense? is alleged to tally 
f a m i I i a r a n d i n f e r i o r - - - - 
abstract thing is 
s o m e t Fi i n g e a u ally
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positive attitude towardsNow reassured he took a more

s o. k e • His objeats- ra therdeveloping Pi is wo r k f o r own

"the posters and ads".(24)-imitating real objects.copyt h a ci

•from the work desp i teof detachment acrossc o rii e s

The viewerits expressionistic -qualities- is not drawn

a n ds t a n d s b a c kinto the work, rather the opposite; one

voyeuri stican objectiveinthe pieces manner•see ' s

j a g 9 e dincreased by the fragmented-of alienation isThis sense

give them the' street 1>in theedges of the objects which- as

Offer t w oenvi ronment ■of being torn from theira p f e a r a n c e

outstand ing1 e a v i n 9c 1 o s e d -1 store 1in existence themonths an

the upmarket GreenGallery-o f b yt a k e ndebt of f 28£ whi ch c a r ewas
The Green Gallery offered 01 denburg e x i b i t i o n • Hean

a 9 r e e d an d decided 'the store1to r e c r e a t e i n t h e g a 1 1 e r y

He discovered that his pieces b e c o. m e ' 1 Ci s t's p a c e ■ soon

in 1 a r g e e x i b i t i o nthe t h e y t o o s m all < t h er o o m - w ere

biggest than 3 feet by 3 feet). He solved thisw a. s no m o r e

p r o b 1 e m b y rn a k i n g h u 9 e size)< c a r w o r k s - These h i swere

f i rst ' soft' scu1Ptures- g i ant> hamburger - cake anda. a an

i ce c r • e o. rn c o n e .

The new size.. w ell solvi ng pr-act i ca 1 p r o b 1 e m ,as as a

also evidence of his new-found self confidence afterw a s

successfully entering the established art world to expected

d i sapprova1 o. n d popu1 ar ■ T h i s increases u c c e s s

f a r a 1 1 e 1 e ds i ze by the huge canvass's being painted1 n w a s

by Frank enthe11 er - S t e1 la ina m o n g o t hi e r c o n t e m p o r a r i e s

This sense
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in painting. Oconnecti on b e dr a w n w i t h fl a 9 r i 11 e ? whosecan

p a i n t i n 9 'the listening chamber'? FOrtrays gigantic apple-a

Ma9r i tte as Oldenburg? wi th questi on i n9concernedw ell w a so.s

the nature ot perception- Both artists refer the uiew e r

b a c k to his/her own perceptions by presenting something i n

t h u s r a i s 1 n 9 t h e q u e s t i o n otis unexpected?t h o. ta m o. n n e r

the relativity ot perception-

The Green Gallery show o t them u c h a p ortrayo. 1w o. s v e r y
ot theOmerican experience and i n t h i s d e n i a 1w o. y n.

' E u r o p e o. n ess'

b u 1 k y o. w k w a r dw o r k s ?In t h e o r i 9 i o n o. 1 ' store'way

a ret lection ot badt o r (ii s 'll. n d g o. u dy ? s p 1 a s h e d c o 1 o u r be

taste a n d "t a w d r y n a t u r e o t A m e r i c a n Thecu1ture■consumer

j (fiftSe-work s by the tact ot the i r s i ze o. n d t h e i r being t o o d

items reflect and poke tun/satirise.the

culture-01 so by the tact otgluttony ot thart s a m e
retlection theit i s 0. 1 s o' Ort 'b e i n 9t h e w o r k a on

the exh i bi t io n 01d enbu r 9011 e ro t Or t ■c o n s u m p t i o n
i n h i s n o t e s in Summerd1s i 1 1 i ousioned■He wrotet, e c o-m e

1963!
" I exrierienced a revulsion against

s i t u a t i o n i n H e w V o r k ? h a t i n 9my

store on Second Street?mymy

appartment? my b o d y ? m y w 11 e ?

everything - " <"26}

moved to Los Angeles to sort his ideas out.-He

t he a t r i c a 1i t y but p1 a i n 
on 

with the

• • S^dE!:;§1 ^one
ot this hyperbolic surrealist 
prose? 
right the table there

k n i t e beside i t" • ( 2 S >

ot previous styles ot American art.
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CHAPTER 2

THE PLASTIC Elk.,'I ‘i-lT

sculptures which appeared in the GreenThe first 'soft'

Gallery exibition of the store work presented new mediumo.

exploringi ntent Hethat Oldenbur-9a n d onw a. san avenue
who needs complexity andwho Sets bored easily?is a m a n

offeredThe soft sculpturei meat i ence ■change to satisfy his
forms but also t h e m e ■possibility not only ofthe newanew

Los Angeles he discoveredU p o n s e a r c h i n g f o r n e w m a t e r i a 1 s in

inspired too f v i n y 1 anda b u n d a n t s u p f 1 i e st h ere? p u r suew a s

1 the Home 1■theme ofsoft sculpture with thethe new

n e w e m f h a s i s ?With the advent of the soft sculpture c a n i e o.
fragmented ?the scuetural f o r m - G o n e w ere t he nervous ?

j o.gged 1 i nes t h e v i v i d p a i n t a n dand edges? sensuous

pai nter1yness of the street and store. The s u r faces o. n d

v o 1 u m e a n dh a r d edges 1 onger importantrasw e r e no m ass?

g r a v i t y bee a m e e vid e n 11y suited to the materials thatmore

u s i n g - The vinyl fitted w ell i n t o h i s criteria, forhe w a s

good m ate r i a 1; he p r e f e r e d mater i a 1 that i s? " organ i caa

s e e m i n g a. n d full of surprises? i nventive al 1 by itself".<1).

The materials dictate and reveal the i r p o t e n 11 a 1own o ver

per i od of t i me he experements■ When he has toas comea

m a t e r i a 1h i s the forms "simply demandw i t h to beterms n e w

created"- < 2 >■ Thus his choice of material i s v i t a 1a

the possible outcome ofaspect to of h i s pieces?a n y o n e

T h e m a t e r i a 1t hernes a n d p r o J e c t s• is usually c h o s e n

the grounds of availability-pr i mar i1y "The Street"on show
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o.t the Judson Gallery in 1860 dominated by cardboard?was

locally available materialsand anybur 1ap. asnewspaper

work i'"1 Provincetown made f r o m the most -Freelyh i swas

m a t e r i a 1 s ? d r i f1 w o o d e "tc ■ Of course for theseavai1ab1e

' the Store'?i nc1ud i ng besidesdifferent separate projects?

most important factorthe fact of easy availability the

Theseto 9et the material littleat or no expense-w a s

of material had alwaysthe choicefactors presiding over

unity of subject matter? for m ?to achieveled to the work a

H o w f o r t Fi e firstand material-(response to1ocat i on

couple of successful?resu11 oftime in his acareer ? as a

v e r g e o fthepoisedf i nonei a 11y reward i ng exh i bi t ions? on

c o u 1 d a f f o r d t o c h o o s e f r o mhei ntermat i on a.1 recogni t i on' ?

S o ? v i n y 1range of materials-m u c h w i d e r v e r yw a s ao.

partly tohad gone to Los AngelesHeconst! ous cho ice-

together ap u 1 1trying tothe critics who n e ww e r eesc a pe

i n w h i c h 01 d e n b u r gr e a 1 is m' ' P o p a r t 1the ' new• movement'

thought of beingcherished thei nc1uded■ Heb e i n 9 n e v e rwas

c1 ass i f i ed ? Che described distinctions and class-one e

i f i c a t i o n s "civilised disease"). b.lhi le in Los Angelesas a

he chopped and changed his style because he be 1i eved

"The only defenset Fi i s to be a g a i n s t b e i n 9 t r a p p e d

i n t e n t i o n " - ( 3 ) .someone ' s idea ofi n Th i s "defense"yo un­

just after beginningled hi m? 'the Home'? to produce

1 Bedroom Ensemble' w Fi i c Fi in a 1 mostthe all respects

repesents the antithesis of soft sculpture-

theme?because of its being almost totally oppositeThis

form and content to thei n

tFie deve 1 opment of the 'Home1- For the first timei n

'Home'? could have helped greatly
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Oldenburg hirsd professional craftsmen. manufacture histo

-from the artists technical d r a w i n 9 s. The productionartwork
parallels close lev the ideas that'Bedroom Ensemble'of the

trace of theartists had about removie'ng allthe ' Pop '
impersonal i t v.to achieve maximum■from the workartist

was originally based a motel'Bedroom Ensemble'The on

1947.where Oldenburg had staved inroad to Malibu,on the
that eachMote 1The most striking feature of this was

hide,fordifferent wild animaldecorated withsuite awas

leopard etc.1 i o n,example zebra.
att i tudeencapsulates 01d e n burg's 9 e n era 1The ' Bedroom 1

to Los Rn9eles which he describes as,

r o o m ■= u 11 e t h eh a r d ,h a r s h ,is' Bed r o o m'The a
Theb e d r o o m t o b e •wo u Id e x p e c topposite to what ao n e

dwelling of Eros becomes the chamber of death. 01denburg

mak es references to death when speaking of thismany

piece and the that inspireda r e a

life. colour and funG o n e i s the of t h e 'store ' theme■

three colours are employed in the0 n 1 y ' Bedroom' , black,
and silver. Perspective made 1i tera1,blue the bed and

of 
o f

"the paradise
h a s t h e
the home the elegant neat 
like the frankfurter in i 
remembered distance from the 
s 1 a u 9 h t e r n o u s e " • <. q > ■

its creation,for example,

on the side of death- 
a National tomb.was

Plato's bedroom". <•£ >
f orm i co. stre wn i n
the western shores". ( £ !'-

all styles 
'The Bedroom' 
Pharoh's or 

-•and the cemetaries 
the opium mists

of inc ust r i a 1is m■ L-A■ 
atmosphere of the consumer, 
the elegant near result, 

non-
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actually rhomboidalthe shares .• 1 o9 i cal,geo m e t r i c,room are
mathemat i cal inhuman shares with sharp edges and rointed

materials overtly synthetic.The •falsecorners. fur, the
' Fhoto9rarhed' < 7:) false texture of the formica. On the
wall Pollock-like reproductions- Po11ock was Oldenburg'ssome

symbol of 1 ife and any reproduction of his style symbo1a
of death. ' The combines into beingBedroom' unnatura1an

envi ornment, temple of ambiguity, lies. death, sex anda
Pas, 10ali e n a t i o n.

Whi le ’vinylin Europe at this time, s h o w i n g s o m e of the
Bi ena11epieces at the American stand t he 32 n d Uen icein

he resorted back tohe went to Paris and while there an

He had showpainted pl aster­oid medium of his. t e m f e r o. a

w h i c h s u r p r i s e d w h oOf this P a r i s,work werem a n yi n

E n s em eb 1 e ''Bedroom(as did t h efollowing his f rog ress
cak es ,[fS u)consisted mainly of food items!p i ece; >. The work

in the cafe'sto be foundsweets and various delicacies

inpresented behind glassallrestaurants of Paris,a n d

and craftmanshipw i t h t h em a d edisplay cases- T h e y c a r ew ere
objects/sweets,contrasting strongly w i t h t h e"real "of the

v e r s i o n s of American food, [slices1oppy,gaud i ness o f h i s

two double cheeseburgers w i t h

e ver y t h i ng^j(5 ] .

wi th his vinylreturn home he continued againUpon his
appeared to transcend anyw h i c Pi b ys o f t w o r k n o w

1 o c a 1 e n v i r o n m e n t, t Pi i si mrned i atet o h i sattachment

aspect which had been stronglyb e i n ga 11 a ch m e n t an

work .f- r e v i o u sP> i sa p P' a r e n t i n

of birthday cakeand
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of this deuel opment ? the loss ofBy virtue certa i na

parochiality the soft sculpture became freer to deal w i t h

universal themes and subjects. This determined itsmore

usefulness for the theme of 'the home'• The subjects dealt

with within this theme many of the experiences andconvey

objects that? fundamental to the majority of the peopleare

1 i v i ng modern industrial envi ornment- The basicin a

sleeping excreting and thebod i 1 y functions of eating?

places dealt with.that these rituals are performed are

By the fact thatthe kitchen? bathroom and the bedroom•

mosta 1m o s t all life including t h easpects of modern

v i t a 1 s u r v i v a 1 d e p e n d sw h i c h canprocesses u p o n our

madespecific objects?be represented by w e a r ev e r y

such objects-not i ce dependanceour on

figurit-a c e r t a i n ' s u b 1 i m i n a 1 'Although there i s

w i t hi v e n e s s v i n y 1 01d en b ur g still dealsin scu1pture ?

He merely suggests thethe figure at h u m a no n e remove■

confrontedviewer supplies the realThe p r e s e n c ep r e s e n c e -
confronted with every day-i sobject that hexshew i t h an

context and functioninby seeing the objectVet, a n e w

referred tack toviewer isa r t > ? theg a 1 1 e r yC. a r t as

s i n k w Hi a t e v e r - The viewert o ilet? b a t h ? i st h e i r o w n

at the objects i n 1i ght. 7' Pi e m a t e r i a 11 o o km a d e a n e w

surface.v e r y ' p 1 a s t i c ‘m ate r i a 1 wit Piis vinyl?used aa.

the material of the common produced objectPlastic m ass

closer and dissolves lot ofb r i n 9 s t Pi e vie w e r ? thea

n o t i o n s o f'sacred' 'unisue ' a r t o b j e c t ■' p r e c i o u s ' a
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Oldenburg sets out to deliberately blur the distinctions

He uses the tactility of the softbetween art and lite-
invites thein furthering this aim and hescu 1 pture

viewer to touch and to test the softness-

of - He warmstechnique that he isIts very aware upa
This tactilitythe 9 a 1 1 e r y space

be further emphasised by putting a barrier toUPcan

the glass of the display casessuch asprevent touching.
chai nand the silveri n his Paris exhibition. ac ross

the door of the1 Bedroom Ensemble' -

vo1 urnptousbecause of their organic.The soft Pieces,

to the human body thanovert 1ynature, relate much more

of a confessionthe previous work- H1 most in the m a n n e r

he stated in 1963;

most frequent body metaphorsThe related to thea r e
ero t i c-b reasts, genitals a n d B e g i n n i n g w i th

'Ray Gun'phallies which were suitethe o v e r t i n t hi e i r

representat i on , Pi e h a d m o v e df o r m a 1 to medium whichn o w Q

v i r t u e o f i t s p h y s i c a 1 p r o p e r t i e s , r e g a r d 1 e s sby of tPie
m a d ez w o u 1 d Pi a v e o r g a me. Pi u m a n q u a 1ities-f o r m s These

with the forms Pieq u a 1 i t i e s selects f o r soft s c u1ft ur e

" I 
human form.- 

"trace"

with humour and tactility-

have had repeated!ythe vision of 
which is much more than 

that "trace" spoken of by Bacon- It 
is the forms that the living human 
being can take, in all its parts, 
mental and physical, and this is 
the subject, in the fullest sence 
possible, of my expression-the 
detached examination of human beings 
through form-... I render the human 
landscape and for me there exists 
no other". (. B ) -
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tend to lend themse Ives? to sexual i nterpretat i ons - The

soft 1dormeyer mixer’s' and the soft 'dra i nF ires' can

He has; by ofeasily be m e a n sm a 1 e •interpreted as

accentuated the genitaldesign and presentation; forms

The drainpipe here[see fig'sIS,It,17, IB. 1 . is shown in

and contracted and thentwo positions? s m allone

"Four Soft Domeyer Mixers" hungextended and long. The

itat would not expect them beangle thatup­ asan one

o n 1 y softness Themade possible by their c a nsa me

b e s a i d 'soft Bathtub' a n dof his presentation of the

(though bothp e r h a p s 'G i ant Hamburger 1 ? f e m a 1 ethe as

Much of the worknecessar i1y genita1> i n f o r m ■n o ta r e

metaphors forcould be described t o c ontai n a m bi s e xua 1

[fig's 19,20.21. "Freighter and sail Boat"?1 .e x a m pie see

Price"•"Ha mb u rg er ?P op s i de,"Soft 11 g I-, t switch", arid

inst i 11toThis of s u b 1 i m i n a 1 e r otic met a pho r s e r v e suse

appeals directly tointo the work w h i c hsensuousnessa

does noti nst i nctua1• 0 1 d e n b u r g insists that hethe

c o n s c i o u s 1 y s e x u a 1 ? he doesh i sout to make work

with doing"-C ha s said;b u t Fi e"mix knowingnot

i n t Fi e w o r k ?things sexually? I leave that

to the organismsqua 1 i ty is esse n t i a 1t Fi a fb e c a u s e

surv i va1" <10

take another angle the above quote? I feel t Fi a tTo on

interviewed whilegod b eing i n t Fi e actlikes o u n d she a

life. He could by t Fi i sf o r m s o f quotec r e a t i n g n e wof

analogy to the i n w Fi i c Fi t h e h u m a nd r a w i n g a n m a n n e rbe

to populate the wor 1 d w i t Fi itsFi a s. a n d c o n t i n u e sr ace

o f r e c e n 11 y h a v e b e e n m a c h i n e swFiich as a n dc r e a t i o n s

If see
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mmochine made objects. Oldenburg claims that list ofa

contemporary objects would,at sometime in the future;.

< 1 1 :■ •

His soft work wou 1 d to thism a k e i n v e s t e d "religious"?see m

" h u m a n e m o 11 o n “ ? a n d h i s c 1 a i m that "Objects bodyare

i mages " ? 1 i: t e r a 1 - His sculptures portrayals ofa r e

he wants them tot h e m a n do b i e c t s 0 Ide nbu r g asas sees

w a r m t h ? characterins t i1 IsHe h u m o u r ?be s e e n •

into hisvunerab i1i tyy i e 1 d i n 9i m p o r t a n 11 ya n d m o s t a

and pleasant?mak i n9 the v i ewer feel r e 1 a x e do b j e c t s ?

the concreteThisofsurrounded by t h e m .w h e n m a n ye v e n

o b j e c t s a n d m a c h i n e sof making ' h a r d ’reali s a t i on more

w h i c h h eidentify w i t h ? t h e m etoa n d' n a t u r a 1 ' aeasy

i n h i s c o m b i n a t i o n slate fiftiesw nestled wi t h i n thehad

This theme first resurfaced?draw i n9s ■of

and could be' Home ' -o f t Pi eb e 9 i n i n 9 sd u r i n g t h e

from the home to them e t a p h o r i c a 1 m o v ea

m o. c h i n e ?soft c a r,began working a ourHe on afact or y•
fam i Hi ar i ty>despiteyet?r o b o t ?f a m i 1 i a r ourm o s t

constious1ydoes Oldenburg v e r y a w o. r er e m a i n as

"its relativea n dits flesh".har-dness of“ t h eof
potentia 1 o f t h e < a m o n 9i n u n e r ability ? O d > t h e

c o n s i d e r e d a s

p 1 a n t a n d m a c h i n e

a list 
our

"read like a list of deities or things 
o n w h i c h o u r c o m p o.r a r y m y t h o 1 o 9 i c a 1 
thinking has been projected. We 
do invest religious emotion into 
our objects. Look at how beautifully 
objects are depicted in ads in the 
Sunday newspapers. Those wonderful? 
detailed drawings of ironing boards 
for example? showing the inside of 
the board flipped back t o r e v e a 1 
how its made: its all very emotional. 
Objects are body images after all? 
created by humans? filled with 
human emot i on? obj ec ts of wor ship"■
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other machines) to kill In his drawings forand ma me ■

the 'Street ' , had been the essence of thethe car-

not 'been 1 o ng since J acks o nIt had

F’o 1 lock 01denburg'sart i st who had appeared in(the only

notebook s critiscism ) died inw ithout Fi a drebuke aor

car accident; the artist By makingnot safe.wase v e n

soft 01denburg trying to neutralise the danger.a c a r , was

tarn i ng the beast. to protect himself with talisrnanic.

voodoo powers■

Rs w i t h of his subjects he chose an obsoletern a n y

for thisrn odelj 1930s Airflow- ma i nthe The r e a s o n

cho ice- the subjecthis w i s h t Fi a t a f t e rw a s s o rn e years

w o u Id be f o r 9 o 11 e n a n d the p u r e 1 y f o r rn a 1 character-rn a 11 e r

Per- haps i n t Fi ew o u Id be f u r t h e r e rn p h a s i s e d - w a y

i nter est1 a i- g ea n d c u rio s a 11 ract f a i r-1 yt h a t a n t i -=r u e s a

the functionalthe public, pure 1y f o r rn a 1 grounds,f r o rn on

obsolete and thus-being unapparent.capo.c i ty

being thatThere o t Fi e ri rre1 event■ r e a s o n s , o n ewere

his favouritew h 1 c ha i r f 1 o w ch i 1 dtoy h.i 0. she Fi a d as aa

because he felt,a 1 s oa n dcar

attatached to"R certain pathos 1 s
i nvent i on whi ch did not succeedthe

successfulw Fi i 1 e a n dthe sales.in
automotive advanceinfluential as an

i s i mportantto Art- w Fi a tR parallel
what sells"- < 13 > -usual 1yi s n o t

t Fi i s p r o .i e c t, h e w ent t oini n v o 1 v e dv e r yHe becarne
info r rn a t i o n ,designer to find a n dthe rn o r eB r e e rCar 1

p r o c e e d e d to f r o rn t h ei n t e n s e 1 y b 1 u e -w o r k rn a n yt Fi e n

streets violence-
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p r i n t s a n d drawings he had obtained- This approach led
h i fd t o "The b o d y ,f1 ay e d, asof ins p e a k c a r as an
anotom i ca 1 Cloth s b e e t t issue,ropec h art- muse 1e- "as as

‘ ft i r f1 o w ' intense self-The b e c a rd e an

p o r t r a i t , w e n t diethe t o b e c o rd e ofon a m o r e a w a r ee y e n
h i s i n t e r n a 1 p a r a 1 1 e 1parts■ In wi t h this he bee a rd e

interested in the i n t e r n a 1 ( e n 9 i n e p a r t s )'organs'y e r y

o f t h e a n d rd a d e many softc a r, y e r s i o n s
This i n y e s t i g a t i o n , art i sts, of relationship tord a n s

m a c h i n e s s i n c e ,and technology has been undergone by m a n y

at least the The Surrealistsi n d u s t r i a 1 r e y o 1 u t i o n -

h eights n e d t h e a 1 i e n a t i o n by thep-- e s e n t i n 9sense

rd a c h i n e sis a n C 1 d e n b u r 9 like ring ue1yu n n a t u r a 1 e n e m y .

t n u s h u m a n -p r e s e n t s fa 1 1 i b 1 eit i n c o rd i ca
close r a n d d i s o 1 y i n 9i sed f o r rd , b r i n 9 i n 9 it t h ep e o Pie

a 1 1 e n a t i o n -s e n s e n

p r o rd i n ent f e a t u r e t h e s o f t s c u 1 p t u r e is the factR o

s t a t e o f c h a n g e - T h e r ec o n s t a n 11 y inDei n gC' f a r ea

versions made of each particular objects.usua lie rn a n y

like thep u r- e 1 y p r a c t i c a 1 ' 9 h o s t y e r s i o n s 'purroses.s o m e

c a r d b o a r c a n d t h e n i nto and othersf r o rdrri a d e c a n v a s , as

s u b j e c t • Tn e s e subject sof thev i n y i w o r k sd i f e r e n t s a rd e

i n d i f f e r e n t 1 h a r d ' rn a t e r i a 1 s ,prod uced~ hi e nbec o u 1 d

s c u 1 p t u r e s b e i n 9Tne fact of therd e t a 1 - v i n y .w o o d

mutab i 1 i t.y ■ E a c h piece w i11f e e d o m ,lends t h e rd n.i g i d an o ri -

t i m e 11 c h a n g e si -Fere n ±s e ± 11 e w a y e e r yi n aa n c

w h o p 1 o. c e s t h e 1 o c a 11 o nlocation depending 1 fl fi e wo f<

r‘-’uHif db 1 e and

o-F these-Fi^-S
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on who places it in the location and the -Force otnew

gravity. His attitude to this ■r u a 1 i t y contained ini s

t h i s quote;

The different of t h ev e r s i o n s of each piece, by means

m ate r i a 1 m a 11 e r, all o w f o rand subjectused? c o 1 o u r

d i f f e r e n t interpretati ons ■

the word 'Fan' ?In F a n ' ?the of the ■Giant Softcase
1eads UIdenbur9 to th i nk ofm e a n i n 9 S a t a n in S w e d i s h ?

compared to the black v i ny 1w h i t e 'Ghost'the v e r s i o n as

in terms ofv e r s i o n

exhaustive set of different approaches?usual 1yT h ere a r e
i nt er related t hem a t i c and f o rm a 1 results?u a r i e dw i t hi

illustration of the flux andf i 9 u r i 11 v ea n d1 i t e r a 1 o.n
life- One k n o w s if a subjectcomplexity of everyday n e v e r

can come
i t" . C 10 > -

not mi ne.
conceptua1 

in a 
The spontaneity 

c o m e
The creation 

is not spontaneous? 
is subject to 

Someone 
chan9e

is
f r o m a 

its manufactured

"The spontanaeity 
I design a piece 
idea and 
very simple way. 
enters when other people 
in contact with it-.- 
of this piece 
but in the end it 
spontaneous use- 
a n d m a n i p u 1 a t e o r

" working of the theme of opposites? 
in the context of superstition.
I have a shiny black form and a 
dry white form-1 ike the angels 
those winged victories that 
w a 1k beside yo u-the wh11 e 
angel and the block angel- 
One for the day? one for the 
night; turn to the left? turn 
to the right- If people want 
to find things there probably 
there". (< 1£ )■
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theme has been fulls realised. There areor no
He mas refer back andend results. across years resume

t Pi e m e if there hadprevious subjectworking on er­ asa
asuirinS ofinterruption o t h e r t h a n t h ebeen n e wno

to heir- the further development of the particularskills
continue to1 R i rf1ow1subject- and the‘The Home’»

t h e p r e s ent day.resurface toeven UP
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i CHARTER 3- 1

THE UH PER ENVIRONMENT

I

m yo ci e

Thus ' C 1 aes Co 1 ossa. 1'Proposals foru 1 d e Ci b u r 9 ' s

Monuments ' - The w e 1 1 the1 3 6 5 a n d he w a. yw a s o Ciy e a. r w a. s

b e c o ru i ci 9 inter n a. t i o n a. 1 1 y r esrected artist w 11 h h i sa ci

w o r k d i s p 1 a. y E u r o p e a. n din 9 a. 1 1 e r i e s a n d ino n museums

P m e r i c a. ■ H e o f hi i m s e 1 f p u b 1 i c f i 9 u r e ?b e 9 a. n to think a.

a. ci d r e s u 11 b e 9 a ci t o p r o j e c t h 1 S i m a 9 e bey on dhea

t h e i n d o ci r of the 9a. 1 1 ery - The w o c 1 d Fi a d b e c o m es p a. c e a

s m a 1 1 e r p 1 a. c e tor him after m u c h a. i r trave 1 .- Fi e Fi a. d s e e ci

s m a 1 1h o w f r o m t Fi e a. i r . 1965 t Fi ea. p f e a. c w a. s y e a. r

b o t Fi S o i e t a. ci d H m e r i c a. n a. s t r o n a. u t s ' w a. 11: e d 'that i n s f a. c e

f ir st t i me w Fi i c h led 01de nb u r g t o r e f e r to thethe

t r o mo b ’ e c t " Hethe 2 'E a. r t Fi " f i ci a. 1 a.s s e e ci s p a c e ■

m o n u m e n t p r o p o s a. 1 st Fi e to1 i I; e ri e d " c o m p o s i ci 9 with city" . (3)o

"bond o n b e c a. me- -m e n t i o n i n 9 h o w co.noa.s." - ( 4 ) s u r t a. c e■ 0. 0.

the a.rtist could work.w Fi i c Fi These? sea. 1 e-defy i nyu f- o n

be t r a. c e d b a. c I; to ' t Fi e s t o r e 'ri o 11 o n s e z Fi i b 11 i o nc a. n w Fi e r e

e z Fi 11? 11 e d h u 9 e size' t o o dFi a. d 11 e m s a. 1 o ci 9 sideFie

size' o t? a e c t s ? a. ci d y e t f u r t h e r' a. c t u a. 1 b a. c I'.

1 n to 
ot

to tFie scra.r-book s

"One day 
ob Sects7 
scale- I

just superimposed them- 
w a. s a. u t o m a. t i c a. 1 1 y a

v a. c u u m c 1 e a n e r ' b e c a. use t h e 
i-t s s c a. 1 e -11 d i d n ' t b e c o m e 
city- S o m e h o w i t w o r k e d a. n d 
to mysel-F 'Well? look what 
here!' Then I tried another one- 
It was a. way to 9et into landscape 
d r a. w i n 9 w h i c h i s o n e o t m y t a v o u r i t e 
vices" -d).

combined landscapes and 
o n 1 y I d i d n ' t c h a n 9 e t h e 
had a drawing of a vacuum 

c 1 e a. n e r a n d a n o t h e r o f Fl a. n h a. 11 a n - 
and I just superimposed them- The 
result was automatically a 'giant 

city 
a. miniature 

I said 
1've got
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•from which he recalls.and his aunt'sof h i s c o 1 1 a 9 e s,m o t h e r
the size of o. u t o m o biles t h e••whiskey bottles. houses.

size f i ngerna i !"•<£),■of your

T h e conn e c t i on w i t h child hood strong and manifestsi s

itself lot of his work-another ini n some form n.

M o s t o f h i s w o r k 'actua1 size's' O f h 1 Slarger than thei s

mode 1s, these objects-a child would Hef e r h a p s as

d e s c r i b e d N e w V o r k his "favourite "room"-(6) hisas

1 ayth ing" <7> 'young'f o r w h i c h h e m a d e H e bi o. st o y s • n.

fersonal 11y, of the fresent- the moment.m u c h'-,1 e r y a m a n

n o t the future and definitely n o t o f t h e past, i he

to abhor se nt imentali ty■ He 1 o o k s t o t h e f a s t o n 1 ya ff ears

to 1 e a r n a n d select i n f o r m a t i o n that u s e f u 1 t o h i si s

f r e s e n t • S i nee fl i s P r o v i n c e t o w n h es t a y had felti n

of thef ru st ra ted w i t h t he i r r e 1 eu e n e e ■ gods" a n d " heroes ■ 11 < 8 '),

the e x hi a u s t e d s y m b o 1 s o f the e 1 e e n c e

His a n t i - m a n u m e n tthe f r e s e n t - Ft'OF OSO1s the i c o n -use

o g r~ a f h y o f the moment. the present•

c 1 e a r 1 y i f w eHis a 11 i t u de h i sacrossc o m e s c o m p a r e

C o 1 o s s a 1 Monument', for Ellisf o r I s 1 a n d' P r o f o s a 1 0,

ft r c fi 11 e c t,monument proposed by t fi e, Phi 1 Ifw i t h, s a y, t h e

i s, from the exterior,J o hi n s t o n s f r o f o s a 1J o fi n s t o n •

t y p e s t r u c t u r e w i t fi t fi e c o 1 d n ess a n d a u s t e i t ya r e n afi u 9 ea

" I ' d like to replace all those 
of Horace Gree'ly and

G a r i b a 1 d i w i t bi o b j e c t s •
What does Horace Greely mean to
t h e a v e r a g e c 11 y d w e 1 1 e r t o d a y ?
What does Greely mean to me?"-(3)
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be co.rved w i th theh u 9 e t o m b u p o n w h i c h namesw o u 1 dof a
populated fimer i ca - [f i 9-29^1of settlers whothe lb million original

o FH nostalgic monument preserv i n9 the sent i men ta 1 memor i es

b e 9 i n i n gs'.£i Ide n b u r 9 m a d e t w o p r o p o s a 1 s ,the U. S. ft ' s humb1e

with tomato andthe -First being 1F rank furtercol ossa 1a

He chose these1 S h r i m p 't o o t hi r i c k ' c o 1 o s s a 1a n d t Fi e o t h e r a

the form of passing ships-r e -f I ecTedsubjects because they
apparent relation to the present - £f i 9 ■ 30 Jand because of thei r

M a n y o f t Fi e p r o p o s a 1 s actually food i t e m s -a r e

F o o d a n d e a t i n 9 b e i n 9 o f t Fi e m o s t f u n d a m e n t a 1o n e

that be c om mu nic a ted an d t hereby f uIfi11i ge x p er-1 e n c e s c a n

0 Ide n b u rg's desire t ci c o m m u n i c a t e wide audience-to F O O da

i s of ten tFie depar t ur e po i nt f or + o r e x a m F-lei d e a t o o ,a n

Fi i s ' War t-1 e m o r i a 1 ' f o r c a n a 1 Broadway'■ Thea n d ' H e m o r i a 1

f o u n d its humble b e g i n n i n 9 s "rat of butter p1aced i nn

baked potato"- ( 1 0 ) w Fi i c h s u 9 g e s t s the for m a 1a

characteristics of the proposal - £fi9-31[]

' d o o r Fi a n die a n dThe 1 ock ' proposed for the Museet

S t o c I; h o 1 min be9 a n p y r a m i d o fF1 o d e r n a "butter balls"(ll>-as n

s e r V e d t o h i m in S w e d i s Fi rest a u r a n t •w Fi i c Fi W Fi e n Fi ew a s 0.

k n i f e into the butter b e n o t i c e dt Fi e " 9 u np 1 a c e d s h a p e da

Thisan91e"•(12)- c o n n e c t e d w i t h t h e f a c t t h a t w a s a

b a s e a n d t Fi i s 1 e d Fi i m t o t Fi e idea off o r- m e r I a v a 1 a c o. n n o n -

wou1d not suit because it n o thoweverfi w a s anc a n n o n .-

in everyday life,' o f d i n a r y use ' he lookedobject for so

f o r- m - but ordinarys i m i 1 a r i n and eventua11ydecideds o m e t Fi i n 9

Fi a n die a. n d locks-d o o rt Fi eu p o fl
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01d enbur9concerti oni n their01 though rather arbitrary

l'i a s t oitis selected?o b i e c thas"Fules".(13) b y w h i c h an

thet h e c o n d i t i-o n s a n d a s s o c i a t i o n s o f"the share;

proposed for"ironing board"site".(14) For e x a rn pie h i s

ef 1 ectslits shapethe Lower East side selected becausewas

"thecommemorates.the share ot Manhattan a IsoI s 1 a n d a n d

that ' had tak enrn i 1 1 i o n ( 1 5 )miles ot devoted i r o n i n g "

o v e r s h a d o w s t h eplace there- the contentIn s o rn e cases

proposed'Giant Teddy Bear'torma 1 tor example thec o n c e r n s .

i rnportant tor ma 1 £t i g. 32 •]|t o r C e n t r a 1 P a r k N e w T h e rn o s tYork -

usedc h arac t e r i s t ic ot the He'Bear' the a nw e r e eyes.

W Fl 1 C Flo b i e c t w i t hi to till i n t Fi e 1 a r g e s p a c eo r e neyes

trom the south".d o rn i n a ted the v i e w "1ooking the rank

return i ng thethe b e a r s wouId be 1 ike " rn i r r o r " (. 1 6 )eyes a

" huge tree g 1 ance"■■■like tenn is ball".(17) H 1 though then.

tultilied this' Erear ' w o u 1 d Fi a v e torma 1 function from

e i t Fi e r e n d o t t h e p a r k F. e c h o s e t h e H a r 1 e m end because he

felt to be the i n c a r n a t i o n o t w h i t e Hew York ' s c o n s c i e n c e

accusingly glassystari n 9 eyed in d e s pe ra 11o n, t ro m block;

depr i ved Har 1 ern ■ The tact o t t Fi e be a r h o. v i n g Fi a n d sn o

r n o v i d i n g m e t a p h o r tor • • the helplessness otfeet o.

and specifically the in H e wt Fi e York"-C18).n e g r op e r s o n

T Fi e a f o r e rn e n t i o n e d "War M e rn o r a 1 f o r c a. n a 1 o. n d B r o a d w o. y "

i nto th i s c a t a g o r y a 11 ho u g h t he c o ntentfits i salso rn u c Fi

i nterpretat ion (19).lessspecific an d to " rn u 11 i p 1 eo p e nrn o r e

entai1sT Fi e r r o r o s a 1 the p lace rn e n t o f Fi u g e solid0. c o fi c r • e t e
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i t, onheroes carved allcube with the names of overwar

which is the calculatedthe crossroads of Canal and Broadway;

s r o t w h e r e t h e d r o p r i n 9 of a. H - B o m b

and surrounding areas-destructive effect New Vorku p o n

i dea" r e i n t r o d u c e t h eT h e m o n u rn e n t w o u 1 d a 1 so toserve

the city"-<20),i nof the monument d i s r u f t i o nobstac1eas or

" a99ress i velike the One de Triomrhe i n P a r i s acts anas

a wounid" < 2211obstac le " <2 1> formetaphorto the traffic. a

in the workings of city-a

in with theThe -Fits"Lipstick C a t e r p i 1 1 a r t r a c k "o n

' statments ' • Jf i 9 • 33^41 W a r F1 e m o r i a 1 1 a n o t h e r o f h i s overtm o r e

It students to Valedonated by the Ortist andw a s s o m e

U n i v e r s i t y i nvo1vement i n U i e t n a mt i m e when America'sat 0.

a 11 r a c 11 n 9 m u c h r u b 1 i c di s s a p p r o v a 1 - Its messagew a s i s

the Omerican Flagu n d e r 1 i n e d by the choice of site? u n d e r

i n f r- o n t o fright memori a 1 f o r t h e V a 1 e 9 r a d u a t e sa n d Q war

'for freedom'died i n the first worldw h o The t a nk-w a r ■

base s u p p o r t i n 9 m i s s i 1 elike h u 9 e like 1 i f s t i c kn commemo-

o f t h a tthe ' freed o rn ' of the people to protestr a t e s use very

g o v e r n rn e n t involving themagainst thei i n war that theya

in- T h e t i r o f t h ep a r t ' 1ipstick 'w a nted no being inflatable

and thus designed to collapse a n d e r e c t d e s c r i b e s 0 m e r i c a n

p s y c hi o s e x u a 1 p r o b 1 e m • t j u 1 1 y b o yas am

i n t e r n a t i o n a 1 1 e v e 1; a n o t h er ex a rn pie ofm a c h i s m o anon

w i th scale'-' f I a y0 1 d e n b u r 9 ' s

m o t i f fi r s t a p p e a. r e d1 i p s 11 c k 1'366 in London- fig.34.1 he i n

of number of proposals for the city- T he11 w a s n.O fi E

w c u 1 d h o. m e rn o s ±
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inspired the formal"constant of columns"<23)presence

i n c 1 u d e dcharacteristics of most of the proposals? w h i c h

for the“Giant Fagends' "Giant Knees"for Hyde Park and

E n 91 is FiT Fi o. m e s ■ inspired byThe Lipstick original 1yw a s

not i ceablemovies of which the mostthe 1940s an d 1950s in

c o 1 o u r e dcharacteristic of the their stronglyw o m e'n was

1ipst i ck- w i th0 1 d e n b a r 9 p r o b a b 1 y a r r i v e d in London o.

Lip-stick t Fi e s eseeingmind because of hisrn o n u m e n t i n

f i 1 m s Cireus■and tFien found the s i te at P i cad i1 1 yideal

To metaphort Fi i s t Fi e p Fi alii csite he could e x p a n duse o n

p r e s e n t in the lipstick.

The oId st a tu e to E ros r e p 1 a c e d b y h i s c o n t e m p o r a r y

m o n u m e n t to the Ero tic. The importance of the site

a n d i ts a s s o c i a t i o n s t Fi u s b e c o m e s a p p a r e n t ■

Hi s ' Giant' Page n d s' for Hyde park i n s p i r e d b y t h ew e r e

a d v e r t i s m e n t s h e of "people c o u 9hin 9 and smokin9" <24)m a n y s a w

a 1 r e a d y m e n t i o n e da n d the c o 1 u m n s h a p e s o f L o n d o n . This

p r o p o sal o t Fi e r s i n v o 1 v e d t h e of obJect ofas m a n y use a n

' 1 ow ' v a 1 u e w o r t Fi. u n d e r d o 9 o f sort ? t o b ean s o m e

monumentali sed? 9 i v e n d i 9 n i t y • E y b e i n 9 ' 1 o w ' i t p r e s e n t s

i tsp e o p 1 e of i n Fi e r e n t d i 9 n i t yt o m a k ec Fi a 1 1 e n 9 e a w a r ea

v i e w e r to their perception of ' v a 1 u e 'b a c kthee f e r- sa n d

1 wortFi ' •a n d

d i f f e r e n t a n 9 1 e • T Fi e y' G i a n t k e e s p r e s e n tThe a

al 1 t Fi e t i m efact that Fi e s p e n t w h i 1 et Fi ei 9 i n a T e d 1 n

a c Fi e d f r o m t h e col d .• condition thatk n e e sFi i s n1 n L o n d o n

Fi a v i n 9 to squat those sma11" a 9 9 r a v a t e d b y Eng 1 i sFii nw a s
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o f the m i n i -c a r s " - a Iso the<25 ) - T hi i s y earw a s

a n dof knees".(26),ski rt; "Oxford Street, w a s ' a sea.

skirt to the top of thethe between the end of thea r e a

fetish i st i co bs ess i o n a 1h i 9h boots became a r e aa n

f o r t Fi e w ide e n dT h e r e p r o p o s a 1 s ■ 0 n etwo kneew e r e

U i c t o r i aa n d f a i rof the i v e r the o na.n e a r sea.

" ij p e n d e d t a b 1 e"echo" theE n b a n k m e n t w h i c h W O ij 1 d

station■effect", of Battersea(27) p o w e r

toilet float to be placedThe " T Fi a m e s Bal 1", 0.

w i th 11' s b r i d 9 eb a r a 11 a c h e d t oin the r i u e r a

c o l j 1 dB r i t a i n w h i c Fi9 i e s the ide a o f n oo ri e 0.

f r a n ki ijst bec o ij 1 d1 o n 9 e r 1 Great 1 , i tcal led no rbe

f ijnct i on . I.J i t h t h eo f a n o t Fi e r f u n d a m e n t a 1 b o d y

rising and falling with the tide- 0 Ide n b ur 9"Thames Ball"

1 Lipstick M o n u m e n t 't o Fi a w e the9 o t t h e ide a i n

a n d f a 1 1 at the correct times0 i r c ij sP i c a d i 1 1 y r i s e

t Fi e n o t i o n s of n a t ij r a 1 11 m e cyclesb r i n 9 i n 9 i n t ot Fi u s 0.

o f a n ij r b a n e n u i o r n m e n t • T Fi i s m o e m e n t a 1 s oFi e a r tt Fi e s e r v e s

personify the city h ij 9 e a n i rn a 1 br i n9 of some sor tto 0,

these movements being"-like breathing 1 a r 9 e scale" ■ (29)o n o.

m a j o r f a c t o re m f- 1 o y e d in thei sF1 o e m e n t a m a n y

locks""Doorhand 1e a n d is designedThe top r a p o s a 1 s ■ m o y e

t h e Fi a n d 1 e m a k i n 9 a n d t Fi e k e y s 1 o c k i n 9day. an a r cao n c e

" w i th that b e Fi e a r- d f o rc r a c k mi les". (30).1 o c k s a c a nthe

p r o f- o s e d r o r S t o c k h o 1 m w h i c h' w i n 9 n ij t1 i si sT h e r e a

of tFie city w Fi i c ht Fi e c e n t r e with1 o c a t d a t v e r y m o y e s

sc issors '' m oi n 9 ■'9 1 a n tday. 0.e e r y ’ r“' ‘ths }
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to replacemotioninW a s h' i n 91 o n 0 b e 1 i s k , 'gearstick'9 i a n ta

tor Park'Bowling Balls'Nelsons Colurrnin London - His

which rollBowling Balls(monumenta 1)Hv e n u e e n tai 1 s h u 9 e

the danger-designed to emphasised o w n t hi e T Pi e y a r estreet■

could be killedthe notion thatof being the street, youon

o r >(officialdon't conform to'Balls'at t i me ■ The a n ya n y

learn the instinctual,r o a d traffic 1 a w s, m u s to n e

thet hi a n t- e 1 y i n 9rhythm of the city rathernatura1 o n

laws etc-lights andtraff i c1 o g i c a 1 rPiytPim of tPie'ca1cu1ated'

home town and thef o r C Pi i c a g o , Pi i sMl 1 prorosa 1sthe

ig j t-;a 1 1 yidea of the skyscraperw Pi e r e the w a s

Pi u g e p Pi alii c 1: y p ed ev e 1 o ped. Pi a v e bee n
ref 1ect t Pi e a g r e s s i v n ess o f n o t 1 i n e b u to n 1 y the

the i n Pi a b i t a n t s o f "this terribly c o m p e 111 i v e city"-(31>-

The m o n u m e n t p r o po sals Pi ae c Pi a n 9 e d m u c Pi thevery o v e r

of few years- They began a s f a n t a s y ' sv t Pi e i rc o u r s e H

i m p o s s i b i 1 it y o f t Pi e i r c o n s t r u c t i o no b s u r d 11 y a n d the

b e i n g 'ra i sont Pi e d ' etre ' ■ They O.r I'g i n a 1 1 y e i s t e d o n 1 y

g r a p Pi i c a n d this f o r mi n dr aw i ngs be i ng strong1y1 n as

t o c a r t o o n s - The fantastic,ak i n the a n d t Pi e a b s u r d ,

easily realised 0 Ide nbu r g c o u1d o. 1 1 o w Pi 1 son paper .- i m a g -

w i t Pi a b s o u t e 1 yfly restraint. In thei n a t i o n laten o sixties-

a p p r o a c Pi e d b y p r a c t i c i n g a r c Pi i t e c t s w Pi o felthe s o m ewas

o b j e c t s Pi e u s i n g w e r- e t Pi e closest t Pi i n g t ot Pi a t the w a s

t i me and they expressedof i n t e r e s t in takings y m b o 1 s o u r

a u i t e seriously- 0 1 d e n b u r gprop o sals f r i g Pi t e n e dPi i s w a s

structuresj perhaps )
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he -Felt that '■at -first by this prospect because

i s

e r y

he1 Proposa Is'.-H e h a d h i sina r r i v e d a t p h a s ea n e w

i n t o a c c o u n t w h i 1 eb e 9 a ri to take actual constructionn o w

The graphictrying to ■=i u al i t i e s ■r e t a i n t h e p o e t i c ? 1 y r i c a 1

o. n t i -thec a r t o o n r e s t r a i n e d >like a u a lit u bee a rn e m o r e

b u t t h e a n t i - rn o n u m e n ta r c h i t e c t u a 1 b e c a rn e a r c h i t e c t u r a 1

d e e 1 o p rn e n t c o u Id be c o rn p a r e dstill Thisr e m a i n e d •esse nce

h e a 11 a c k e d a n dthe de ve 1 or rnent of ' the store' w h e r e

i ntoc Fi a 1 1 e n g e d a c c e p t e dt h e e x i s 11 n g a r t s t y 1 e but o n c e

the estab 1 i shrnent exp ress i on i srn 11 abstracta n d b e g a nas

a n d o t h e r d e o e 1 o p rn e n t s 0 Ide n b u r 9t o be r e f- 1 a c e d b y ' Pop 1

t o c o n c e n t r a t e the deve 1 oprnent of h i s workb e g a n on o w n

c o n f i n e s o fwi th i n the 'Rrt'; flow he has challenged the

e s t a b 1 i s h e d a r • c h i t e c t u r a 1 sty 1 e a n d d o i n g has bee ni n so

on ' t o s p e a k' t a k e n "t o if he p r e s e n t •j i a b 1 eso see c a n

a 1 ternat i ves- - 11 wouId certain1y be interesting to

[fi9-' G i a n t C1 o t h s p i n 'h i s s k y s c r a p e r b e i n g b u i 11 • His

i s a c t u a 1 1 y v i a b 1 e w 11 h rn o d e r n b u i 1 d i n g t e c h n i g u e sc 1 o t hi e s p i n

s Fi o c k i n g w h e ni s n o t thatpiece;T Fi i s c o rn p a r e d t oe v e n

H- o r a H e w R d rn inis t r a t i o nthe

t Fi e C Fi i c a 9 o T r i t? u n e o fBui 1 d 1 n 9 f o r 1 323" f q r m Fi i c Fi t Fi e

s f o o f 1 a te ent ryc 1 o t Fi s r- i n i 44 a f t e r- t h ew a s a c1 os i ngy e a r s

f a c t. ) ; t Fi e r e s e e r a 1 p r o p o s a 1 s f o rd a t e thei n

t Fi e f o r rn o fi n c o 1 u rn n .b u i 1 d 1 n 9 a t :■ u i 1 d i n g i n the forma

w 11 Fi tomahawki n d i a n a n d a n o t h e r of the comicna fi

“I n t e r n a t i o n a 1 C o rn p e t i 11 o n

"what is lyrical and believable in 
a n i m a 9 i n a r y f: o r rn rn i 9 h t b e b anal 
and unnesessary in fact....fi
SO foot puppy do9 or a 6SU foot 
teddy bear might be merely a 
painful e y e s o r e .■ v e r y u n poetic- " ( 2■
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of Oldenburg'sstrip- character Skeezix- fl11 |-i o u 9 h m o. ci y

he has not of yetFt'OFOSa 1 s actually for buildings,a r e

have been takenhad He doesn1t toconstructed-o n e see m

theidesri teset' i ous 1 y enough yet by the architects,

c o m m i s i o n sp u b 1 i cinterest- H o w e v e r Pi e Pi a s bee n g i v e n rti a n y

executedfor f r o f o s a 1 s1 arge Hiso u t d o o r s c u 1 F t u res- aren o w

in t o t a 1 1 y ’ d i f f e r e(n t R11 Pi o u g hor- i g i nja 1 s •toa theme- nner

the 1 i mrressi o n i s t i c ’ are oftent y f e w a t e r c o 1 o u r ss e n s>o u s

t h e s t a r t i n g i o n t, i s f r a c t i c a 1t Pi e r e e tn f Pi a s i s ona n e w

tec Pi n i ca 1 d r a w i n g s w Pi i c Pi scale t Pi e f- r o f o s a 1 a c c u r a t e 1 y

a n d u s e d t o d e t e r m i n e e x a c 11 y how the piece w i 1 1 bea r e

m a d e ■ Wei 1 m a d e a ri d f r e s e n t e d a r c Pi 11 e c t u r a 1 scaletype •

m o dels m a de to g i ve fa i r 1 y a s t o Pi o wa c c u >• a t ea e a

the w ill 1 o o k 1 o c a t i o n how i t w i 1 1 i non a n c

with the surroun dings- Est imates cost s d r a w no n a r e UP

a n d all this c o m t? i n e d 1 n t o f-a.ck a9e to0 1 S Q f r e s e n i: to

>,< i 1 11: Pi o s e w h o haue the i n its b e i r>. ■? r e a 1 i s e d.s a y

r e s u 11 o t Pi e s c Pi e rn eAs W Pi • C Pl 1 4’ o t Pi e t o 1: a. 1n.

b u i 1 d i n g allocated to sculpture ,c o s t fort y fiveof a i s 11

foot steel a n d b ’• o n z e v e r s i o n o f ' C 1 o t h s f i n 'the i s n o w

trie centre of Phi 1 i de 1 f h i a. [fi9- 3E..1i n1 o c a t: e d L o c a t e d t Pi e r e in

o >-esu 11 of the J '/- h e i n g a 1 1 o w e d f o r a r t w o r k s f r o m1 976

architects budget scheme- 0 Ide n bu r g c1eve r1y f o 1 n t e dthe

f- r o f o s a 1 that the spring could bet Pi e to formout see ni n

• 76 ’ '197 6 b e i n g t Pi e o f t Pi e fl m e r i c a nr. ■> in b e r i y & a r

Bi -centenn i a 1 y e a r > a n d t Pi a t t Pi e c 1 o t Pi s f i n Pi a d r e 1 a 11 o no.

t Pi e L i b e r -1 y Bell with the fact of them both being symetrical

"They both havef a c t + Pi a t c r a c kt Pi e d o u n the centre".(33> .a n d a

o the r i n t e r f- r e t a t i o n s t o b e d r a w n f r o m theThere a r e f i ece
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o-F course of theo fi e interesting being its relationmore

to 'Kiss' the spring doubling either theas
1 O'-'ers a - tis a n d f o s s i b 1 e s t y i i s e das a v e r s i o n
m a 1 e 9 e n i1 a 1 s -

F'ubl i •F r o m t h e ~im e 9io e sn e w s F a F e r s an
i n t e r e s t i n 9 ins i 9ht- I w ill 9 i v e s u o t e so. o-
•F r o m the Free T i me s J u 1 e 1 B-22-ly76;

b 1 9 e s t c 1 o t h e s f i n I ee r s a w .-
people b e 9 a n s e r 1 o u s 1 y tt a k e

t hi e n I'll get P n y w a y Ii.-.i o r r ’.ed­ it
b e 11 e r t h a n c1othesein"■a b s t r a c tan

"Whether n o ty o u 11
i m e- o r t a n t idea tnatt n e matters•
The c 1 o t h e s f i n t e e -1 n i n k i n 9 a n d

-Ful 1a n d h o f e .- great" ■

I ts abnormal > a b s o 1 u t e 1 y a b n o r m a 1 !
f e o f 1 eo u t Fi u n d r e c likeo n e n

a o n o r m a 1 > r i9ht?■t h e n i tst h a t t h i n 9 :
w o r J dU n 1 y f e r c e n t the s a fi eo n e

w o u 1 c t h i n k art" ■t h a t s

c 1 o t h e s 1 i n eh a d a" I -f z o m e o n e
w o u 1 db i 9 d r a v.i e r sa n d f a i ra

IAsf e r -F e c t •be
t h e o t h e rc o m i c a 1 •t h i n I; F a s s

t u r e )Lieschits s c u 1-J a c a u e st h et Fi i n 9
m e -1 Fi i stom a k e sa n d s e n s eno

c1othesF i n1 ci these i r,Rd o e s ■ i s ao n e
t u n n y " ■e r y

a n d t Fi e M •’ 11 e - u f sa r i o u st Fi e s e■F r o m ■=> I j o t ea f f e a r s

' B r a n c u s i s

F' Fi i 1 a d e 1 f Fi i a
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i n t h e of the day that 01denbur9s method hasnewspapers
attracted to the stylised -Formalsucceded- t1 a ny people w ere

Aua1i t i es the fact o-F being able too-F the we-1 1w o r k as as
relate t o z comic aspects- Most ofthe representati ona 1
those who the grounds thatdisliked the work did SO on
' firt 1 c 1 o t h e s p i nh a d mea9reness ofbee n ' 1 o w e r e d ' to the a

and thus m i ss i n g points of the work•of the c e n t r a 1o n e

It i s a 1 s o important that of the number of outdoor sculptures

i n s t a 1 1 e d a t t h e t h e m o s ttime 0 Ide n b ur 9 st i rss a m e UP

o 111 r o c1 e r s y a n d i n t e r e s t including Jeanw h 1 1 e o t Fi e r s

Debuffet ' s "Mi lard la be dismissedc Fi a m o r re" toa p p e a r
m e a n i n 9 1 e s s a n d i r r e 1 e v e n t • mak esa s

the f a c tm u c.h this d i sc ussion a n d c o n t r a v e r s y - ito
m a k e s be American".■proud to b e c a u s e
j t i 1 1 u s t r a t e s the freedom of s p e ech and public debate

•J m e r i c a n sT h 0. "t a d a e takingso rn Q n y a F r e a r a VO 1 1

r e a c t i o n i n s t a 1 1 a t i o n o f ' Bate o 1 u m n ' >Ef i 9 ■ 3 7

e n 9 i n e e r e d steel9 i 9 a n t i c b a s e b a 1 1 bat; C h i r a g n a 1 s oa

1 376 s i m i 1 a r t o the a f o r e m e n t i o n e d C 1 o t h e s p i n -w a si n

p e o p 1 et h a tecert m o r e a r c h i c t u r em u c ha p p e a r

c o ns cio us.Th i s 9 o o d ' B a t c o 1 u m b e c a u s ei s 0.

a r c h 11 e c t u r a 1 p i e c e a n d r e 1 a t e ■= suite su c c e s sfu11y tov e r y

Dui1din9s. fig. 3g .t h e s u r r- o u n d i n 9

realis a 11o nT Fi e c o n c r e t e o f t Fi e s e 'pr o posals in t e r m s

p u t? 1 i c' a c c e p t a b 1 e s c u 1 p t u r- e u 1 1 ya n dof T Fi en o t o n

size o r 1 9 i n a 1a n d t fi e p ■■■ o f o s a 1 st e r m s - o m a •- n: s

s h i f r i n a 111 t u d e o f t n es i 9 r, i f i 9 a n ~ t Fi ea
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This shi-ft keeping with a suggestion o-f Paul Carrol'si s in

i n t h e i ntervi ew ' P r o p o s a. 1 s + o r 1-1 o n u m e n t s andin the

Bu i 1 d i n9s ' » ' p r o p o s a 1 s 'Oldenburgs development o-f thet h a t

p r o i e c t "-fromas documentat i on o+ 9rowi n9be UP ac a n seen

child -fantasy";

T
like

t h e n ,

Hp. n nd•=• =■ e n < p

w i th i n.p r- O F O S a 1 s t Od e s i 9 n s h i -n o i.i

still k e e p i n 9 Pi is c o n -f i n i n 9 pr i or i t i es o-f aesthetic -f or m

a n d the r e p r e s e n t a t i o n o -f c o tii m o m p 1 a c e o b j e c t s ■ W11 h t h i s

a 11 i t u d e ,"adult" 01 d e n b u r g introduces his symbo 1 >n e w n e w

Mo use- jfi g. 39] ’Geometr i ca 1 t e r - e 9 o ,a n e w

flouse em bodies t h i s "adult" p h a s e "a symbo1 O-fG e o m e t r i c n e w

intellect". "a s k u 1 1The i sa n d a n da n a 1 y s i s m o u s e

m o rtaii t y " ■ S o C1 a e s 01 d e n b u r 9 1 s art has eventuallytor e -f e r s

a n d m a t u r i t y a n d h e m a k e s itt o a d u 11 awareness9 r o w n

e n d t o h i st h a t t h i s i s a r t, r a t Pi e r t on o t t Pi ec 1 e a rq u i t e

i t becomes yet anotPierthe contrar.v
to e xp 1 or e " < 3 5 > ■ Ct i 9 ■ 40 5 '" a r e a

■ a d u 1 +1 
b u i 1 d i‘ n 9 '■

]

h u a i n t
vacuum
T

"TP.= earliest rhase was much 
thp. tiny Au 1 1 i ver among the 
S r o b d i n 9 r- a 9 i a n s a n d t h e i r 

obj ects-iro ni ng board ? 
cleaner, toilet -float? Toy's 
too, o-f course, like the teddy 
bear. Then theres the pubescent 
phase- Not only are its objects 
sexual---- but their- mechanical- 
Most teenage boys like to -fool 
a r o u n d w 11 Pi w i n 9 - n u t s ■ 1 o c k s 
a n d s o - The c u r r e n t r Pi a s e .• 
i 5 ■a d uIt' in the sense its like 

i.ior-l d" - i'3a>
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