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Foa. example. the. Gallery Space costs £10 pen day to rent plus electricity

as tveZZ as bursaries to some artists.

Theatre productions, 
There is also

It's
It

ANNRAOI WER ************ APRIL 1986 **********

studios have been founded.
Dublin Graphic Studio.
basement of 18 Upper Mount Street.

The Second Chapter Zooks at the Gallery and Cinema and examines some of the 
exhibitions which have taken pZace. The Einal Chapter examines the Studio 
space and some of the peopZe at work there. There are several separate 
studio areas. Apart from giving just and account of what's there in tertns 
of space I attempted to find out what it is the artists find useful about 
working there by means of interviews.

Until recently in CoZZege it was my experience that there had been much talk about 
assessments and tutorials, timetables and deadlines. There was little talk about 
the Post CoZZege situations. Universities and Colleges in general have career 
guidance sessions to help their students find a pZace to work on completing their 
studies. What this project is interested in is not so much the job prospects of 
Art Graduates but more a Zook at tire sort otf space available to them, in this city 
to follow up on their own work. White it mentions various Art Centres it is 
particularly based on the Temple Bar Gallery and Studios the largest and most 
diverse of the Centres.

The Arts Council does give a grant towards the studio, 
on the administrators salary. It should also be said that 

the Council has given aid towards some of the exhibitions which have taken pZace

Over the Zast two years I researched the various fine Art as opposed to Graphic 
Design Studios, in the City, in which groups of peopZe worked. It should be 
mentioned that there are some artists who also work as designers, as in the case 
of the TempZe Bar Print Studio. There are also the occasional designers who 
rent space to make prints or to paint. Over the Zast five years four new 

Before this happened there was really only the 
A very small print studio which was located in the

Over forty artists have used the Studio space at Temple Bar. 
aswell as exhibitions from Ireland and abroad have taken place, 
a Print Studio and a Cinema. The Studio is self financing, in so much as all 
the people who use it, whether to work of; exhibit, contribute towards the running costs. T . .... .
and heating costs. 
£5000 of which goes

NCAD, DUBLIN.************

The intention of the thesis is to Zook at a working Studio in this City, 
establishment, development and usefulness to the artist as a place to work, 
should help those who wonder where they can follow up their own work on leaving 
College.

Chapter One deals with how the StucLio got off the ground and sets it in the 
context of other studios. This chapter also Zooks at some of the facilities 
at the TempZe Bar. It examines the Project Arts Centre, now over twenty years 
old and also mentions the latest plan for a new Dublin Studio called the City 
Centre. In a wider context it views the situation of similar studio spaces 
abroad.
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T/iZi shoutd fceZp to set the Tempte

*****

RatheA than tooking at the. Tempte BaA tn to tat isotation, I feet it wttt be 
usefut to took at some otheA centres. 
Boa within the fAameiWAk. of a studio.

The Tempte Boa aAea of Vubttn is named afteA the Tempte famity. They owned 
a house and gaAdens whose tands "embAaced much of the aAea between Angtesea 
StAeet and Eustace Street tn the earty 17th Century" (1).

To give tt tt's correct tttte,. the Tempte Boa Gattery and Studios is a 
pro fessionatty organised Arts Centre based as 1 exptatned, tn one of the 
otdest and most centrat parts of Vubttn. It was founded tn the Autumn 
03 1983 with a view to making space avaitabte to artists for use as studtos. 
A gattery and Cinema area were atso devetoped and tt had its first exhibitions 
with two Irish. AAttsts, Patrick Graham and BAtan Maguire, from the 9th to the 
list August 1984. The Tempte Bar is administered by Jenny Haughton who was 
one of the founding directors of the Centre. The other directors are 
R. Armstrong, C. Bond [American], C. Garment, G. Parrett, J. Gogan, 
P. GAaham, A. GAoemeA [Vutch], J. Hanty, T. McAdam, M. O'Hagan and M. Verdon. 
The Gattery and Studtos, which aAe grant atded by the Arts Counctt aAe tocated 
at 4 ~ 8 Tempte Boa, Vubttn 2 and can be contacted by Phone on 01-710073.
OtheA dtAect phone ttnes ate 710612 foA the pAtnt studto, 710568 foA photogAaphy 
and typesetting and 776113 foA fttm vtewtng and pAoducttons.

I

In 1609 Sti Wttttam Tempte had been PAovost of Tntntty Cottege, Vubttn.
VuAtng the 1840's the oacja veAy poputaA and active. TAade ships then
had fuAtheA access up the AtveA into the City and the Tempte Boa ts foAtunate 
to Aun paAattet to the AtveA. TheAe weAe pAoviston deateAS, caApenteAS, 
datiies and vaAious otheA aAtisan’s woAking in the aAea. What ts now the 
Tempte Boa Studios tou once a WaAehouse and ctotlving factoAy. Today the 
buitding is owned by the Nationat TAanspoAt Company, C.I.E. and ts on tease 
to the Studios.
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In 1974 another. Arts Centre was formed in tire city. It had a gallery, space and 
heZd v arsons community based activities such as dance, alternative theatre and 
performances. Although grant aided by the Arts Council Lt was on a much 
smaller scale than the Project.

P. 8

fair way to becoming the establishment tn its turn" (8). Now twenty years
[ artists a ptace to work and show. A whole 
e accent Bursary Show tn the Temple Baa 

" . They will be mentioned

In May 1967 a United Kingdom Arts Centres Survey by the National Council 
of Social Service reported : there are believed to be thirty four centres 
tn England and Wales. Tn 1976 the Arts Councils Directory of AatA CentaeA 
tbsted sixteen tn Scotland, nine tn Wales and IOS tn England. the 19S1 
edition contained 174 "(2}.This fantastic gaowth tn activity has taken 
place tn really a small amount of time, the population of Ireland is only 
a fraction of that tn England, Scotland and Wales yet Dublin alone has seen 
the development of fowl new Studio CnetreA in the last five years. Tn the 
near future it will see the conAtauction of the ’City Centre’ which Its 
directors hope "will engender a new spirit of vitality in a City whose 
citizens, and particularly Its youth are smothering undea the consequences 
of recession" (3). The idea of an arts centre Is not particular to 
any one country. The Trench have theta Maisons de la Cwltuae, "Intended 
to bring Cultural wealth of all oadeaA, past and paesent, and of the highest 
standards, to the widest possible public" (4). Tt was not the aats Council 
or the Minister for the Aats who proposed the foundation of the Temple Bar 
Studios, It was born out of a desperate need foa somewhere to woak and has 
been maintained by the energy, enthusiasm and endless desire of those who 
woak theae. The need foa more slmtlaa studios has been pointed out by 
the Association of Artists tn Taeland tn theta 1984 report, they say, 
"every locality needs opportunities to build Its own distinctive cultuaal 
life, and the encouragement of that process Is the responsibility of the 
local authority " (5). The report goes on to recommend the further erection 
of Art Centres In alt regions as a basic amenity In any area. The AAI says 
that their professional managenent should be recognised, and financially 
supported by Central, EEC and local financing.

"An Aats Centre is a place where not just one art is practiced, as in a Concert 
Halt oa a Theatre oa a Sculpture’s Studio, but where different artistic activities 
can find a home". Tf this is so the first centae of Its type was boan in Dublin 
over twenty years ago. Tn a J 975 Talsh Tines article it was noted "there is 
the new Project Gallery, physically the finest in Dublin if not in alt Taeland". 
The Project began in an attic in Abbey Street in 1966, then moved across the 
street into a Large basement. Tt’s exhibitions offered an outlet to several 
young painters. The Project had an element of idealism which gave a freshness 
to the commercialism of the time. Throughout the Sixties in Taeland there was 
a growing dissatisfaction with the established annual exhibitions and general 
art scene which, was very much a watered down internationalism. The Project 
in its day helped some artists to break free from the stalemate. That 1975 
article also noted that "the new generation LX helped to introduce Is now a 
/ ’ ' ' ' '

on the Temple Bar Is allowing your, 
new generation is emerging. Tn t 
Gallery we saw a selection of that new generation, 
again in a Later section.
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It should be pointed out that when you leave College on even li you've neven 
been to a school on college tn youn tlie that you should not expect to stnotl into 
a iantastlc studio setup with tots oi tight, whitewashed walls and new equipment. 
Its up to you to make it wonk and the setting up oi a new studio Is not easy.
The iottowlng inionmation Is condensed inom an interview I did with Jenny Haughton 
admiiiistnaton and Dlnecton oi the Temple Ban.

Oven the last ilve yeans thene has been a majon incnease In the amount O(j shaned 
studio space in the city. The genenal Incnease in the numben oi people coming 
inom the Ant Colleges, needing somewhene to wonk and the cheapen economics oi 
shanlng space have been infituenclal. Thene have been neanty a hundned iine Ant 
gnaduates each yean ion at least the last two yeans in this Island. The commenclal 
gatlenles in Dublin one continuously appnoached by antlsts attempting to have a 
show. Accondlng to one Gatteny Vlneeton, Cianan McGonlgat oi the Gna^ton Gatleny 
he has been confinonted by at least thnee on ioun new antlsts each week. The 
Gatteny at Temple Ban as well as the studio space has gnown out oi a despenate 
need ion antlsts to exhibit and wonk. It seems that this need will continue to 
gnow as the amount oi people applying ion places in the Colleges is also on the 
incnease. In 1981 when 1 entened College thene wene just oven a hundned 
pontiotlos pnesented ion the thlnty available places. This yean ion the same 
counse thene have been neanty ioun hundned.

Hie Pnoject developed a theatne space alongside its gatleny but had no iacltctl.es 
ion studio space. The Gnapevine did inom tune to time pnovide limited studio 
space ion antlsts but neithen the Pnoject non Gnapevine compane well with the 
Temple Bai in tenms oi dlHenent antlstlc activities iindlng a home. It must 
be said that the new Gnapevine on 'City Centne' will be a veny ambitious move. 
Howeven, the 'City Centne’ will be community onlentated and thene it will be 
diiienent to the Temple Ban which is at the moment helping pnoiessional 
antlsts. The 'City Centne' will have a policy oi openness oUening iacllltx.es 
to the population at tange as a means to expness themselves. Thene one as I 
have atneady mentioned othen shaned studio spaces In the City these will be 
looked at mcne iutly taten, in the context Og studio space at Temple Ban. 
These studios one 'New Ants Studios Limited', the Black Chunch Point Studio, 
The Visual Ants Centne and the New Dublin Gnaphic Studio.

Having iound a suitable building to use as a studio and wonkspace it was necessany 
to spend ioun months just cleaning out what was a disused clothing wanehouse.
The ownens CIE had to be convinced not to change nent ion that penlod and the antlsts 
had to be convinced to pay ion nubbish skips. Thene was no plumbing, no electniclty 
and veny tittle money. They wene a new gnoup and they wene antlsts so with 
dliiicutty the studios negotiated a small loan inom the bank and managed to get 
oH the gnound.

?■ 10

iacltctl.es
iacllltx.es
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With a smalt amount of money from the Arts Council the studios set themselves 
up as a Company. They did this cu quickly as they could and bought the name 
to an already formed company. Through contacts they saved arount £700 on 
legal and accountancy fees. Since then they have spend- £500 changing their 
original company Into a limited company, which s horn they are non-profltmaklng 
to a Larger extent.

Depending on the size of space people are paying between £8 and £20 a week. 
This does not Include heating or electricity or Insurance against theft or 
damage to their work. A lot of people have shared space, for example, 
Anita Groener, a painter teaches for part of the week so during that time 
another artist uses her space and helps to cut Anita's costs.

Artists have access to their space sevendays a week, 24 hours a day. The lease 
from CIE Is renewable every two years and the entire Temple Bar area Is due to 
be demolished as part of Dublin Corporations road-wldenlng proposals. In the 
long run CIE Intend to build a Large bus station In the area. I put the question 
to Jenny ' that this must be a constant worry?' : "(tie just have to work from 
day to day and try to survive".
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The. dramatic growth and. continuing vitality o£ the Temple Bar Gallery and 
Studio Is evidence enough that such a centre and still Lt, needed by the 
various artists tv/io choose to work there.

The 4, Loor below the Gallery hat, a photography studio and a Large painting and 
print studio. Then there Is the ground fiLoor with a Large storage space 
and foyer which. Is connected by a small studio space to a Larger sculpture 
workshop.

It Lt my belief that the Temple Bar Gallery and Studlot Lt a good example ofi 
how a group o-j people, although diverse, have managed to maintain and develop 
a communal type workspace. It proves that Lt Lt possible to fond studio space 
and to continue work. The quality o£ that work or the quality ofa the 
exhibitions shown has been argued overy by critics but at least Its not stagnant 
and thlngi are happening.

In John Lane's book "Arts Centres" he talks o^ centra "which have depended, 
at Least Ln the forst Instance, on the energy and entrepreneurial abilities 
oa one person. Like great trees which grown foom tiny seeds most ofi these 
have modeit, even lowly beginnings" (10). So too has the Temple Bar 
grown and developed over the last fiew years. The top fooor of, the building 
houses several painting studios and a photographer. The floor below this 
contains the gallery and the Cinema, both of which are access able to the public. 
The Cinema Is the I penny film club. It provides a chance for artists to show 
slides and 8mm I 16mm The Gallery Is available for anyone who wants
to have an exhibition although there Is a waiting List of a <jeiv months. There 
are a few questions people would be asked If they wanted to exhibit, for 
example, - why do you want to show here rather than elsewhere. There Is 
also a charge for the use of the Gallery, £10 a day + electricity. You must 
also cover the opening and Publicity Costs.

" I
the energy and entrepreneurial abilities
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Gallery, 
lecturer.
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"We are pround to be able to announce the opening of the new Temple Bar 
Gallery, situated in the centre of Dublin, close to the Ha'penny Bridge. 
We hope that you will become an interested participant.
a full programme of exhibitions Into 1985."W

!
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Ln September 1984 the Gallery opened with an exhibition of work by 
Patrick Graham and Brian Maguire. Since then exhibitions have come in 
l$4oni France and Holland and works have been sent from the studios to 
New York, London, France, Holland, Denmark and Germany. Next September 
there will be an exhibition 0;$ Cuban graphics with the possibility of 
a larger Cuban show to follow. The Gallery has shown the work of many 
Irish Artists and this will be the third year it has shown the National 
Graduate exhibitions f"

Patrick Graham also deals with subjects based on personal experience, 
audience he says are "Certain great artists like, Mantegna, Pan Eyck, and 
Munch. Its a sence of playing your work against great work" (2). When I 
taked to him he said his work was a reaction to rejection, of society, of the 
church, sexuality and the art system Itself. Ln his painting "Gift" a 
female figure appears abused and tied up. A victim. The figures face has 
the look of despair I have seen In only very old and dying people. But her 
face Is young. To call the painting "Gift" Is another cruel twist as the 
word usually summons up the expectations of something pleasant.

The first exhibitions proved a success both far the two artists and the
L first met Brian Maguire in October 1982 when he was a part tine pointing 
At first I found his work very dull and nasty. But he deals

with nasty subject matter such as In "Mother with Head of Dead Hunger Striker1 
or "Young Man. with Submachine Gun 1983". His colours are gloomy and 
depressing but they describe a similar scene. Both Brian Maguire and 
Paddy Graham have been Linked to the New Expressionist movement. Sometimes 
by themselves although they try to avoid saying so. Brian calls himself 
a realist as he deals with real situations often coning from personal 
experience. For example his painting "Hester got the Sack and Died, Was 
She Murdered?", deals with the death of a person who worked with Brian's 
Father. Unemployment was too shameful and the person was found dead. The 
figure in the painting Is alone, faceless and swallowed up by the dark surroundings 
of the environment. The persons name "Hester" Is written in large red 
tetters across the bottom of the work almost acting as a silent screaftn.
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the exhibition which followed was called the October exhibition of 16 Irish 
The. show coincided with the Pose Exhibition and the Comteinparii^a, 

In January 1984 Jenny Haughton wrote

Since showing together in August 1984 Maguire and Graham have exhibited 
between them in Berlxn, Boston, SanFranclsco and London.

Artists.
festival. In January 1984 Jenny Haughton wrote a letter to the Director

ConXempoA. Eire, Mike Murphy, saying " we plan to take part in the various 
arts activities which coincide with Pose '84 and are preparing for a large 
painting and sculpture exhibition "(3). Amongst the artists being 
considered were Paddy Graham, Brian Burke, Michael Cutten and Michael Kane. 
That is, professional artists broadly associated with the independent 
artists and the ’making sense’ exhibition In the ’Project Arts Centre’ in 
1983. Between that tetter in January and the following October the list of 
names grew to 16 and sponsorship had been found. The Arts Council gave 
£3000 and Abbey Life Insurance gave another £3500. With this money a very 
professional exhibition of contemporary Irish Art was put on. Artists 
were assisted on the transportation of their work. A good catalogue was 
printed along with posters for the show. Even adverts were taken in 
Flash Art and Art Form. The show was excellent and provided a necessary platform 
for a contemporary art which had been neglected by the larger and more 
international Pose exhibition.

Both of these artists had studios at Temple Bar. Patrick Graham stilt works 
there but Brian has moved out. For them to have had the first show together 
in the Gattery, associated the studio for a white with the new expressionism. 
Although the Studios contain many, of the artists who have also been linked with 
expressionist style I betxeve their work to be diverse enougIf so as not to 
label the Studio with a particular style or group.

The Exhibition which followed was the French Show, Lauka, Seamus Farrell, 
Aidan O’Peilty and Gueta knew each other since April 1983 when they worked 
together in Paris until 1984. Lauka, Alden, Gueta and Stephen O’Peilty 
are now working in different parts of Paris. Seamus Farrell is currently 
working In Milan. Their exhibition opened on August 29th and continued 
until September 21st. It was the first time they had showed as a group 
and if it were not for the new Temple Bar Gattery it is unlikely that they 
would have been able to exhibit with such short notice In this Country. 
At the moment Lauka is designing the largest Autoroute monument in Europe 
for the Architect Manolo Nonez. Seamus Farrell works for himself in Milan 
and as an assistant to various artists. He also works for a number of Art 
Galleries. Stephen O’Pellly makes Sculpture, Collage and Etchings. 
Guala is a painter. The so called French show was the first show the new 
Gallery took in from abroad but it was not to be the last.
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The. Gallery at the Temple Boa. never to rest. Nouembe/i 1984 saw an 
exhibition of Ten Limerick Artists and Included work by Vivienne Bogan, 
Charlotte Cryer and Christine Bean. The Gallery offers and alternative 
and larger exhibition space than the project and Is able to host large 
scale exhibitions. 1985 started with an exhibition of drawings and
paintings by Donald Hovnam (Jan 18th - 31st 1985). The show was titled 
’’obsessive actions and Religious Practices". The painter himself appears 
frequently In his work thus Implicating himself. In It, usually as the 
mate partner In a couple who are not real people In a real situation, but 
rather visual motifs, coded elements In a purely visual field. 1 feet there 
Is a strong Influence of the Cinema and Media advertising In Hounams woak.

Dreams and Lies was the title of an exhibition by Henry Sharpe of 16 targe 
dark paintings and smaller lino cats. The painting portraits baoke up the 
overall feeling of the show. They had a directness which I felt was missing. 
The prints did not allow the same sort of freedom for expressions. The 
exhibition was full of symbolism of old age and decay but I fel-hlt tacked the 
breakthrough. from thought to Image. The Show was In the Gallery from 
April 25 th - May 19th 1985.

Faom the 25th of February to the 2nd of March 1985 the Gallery showed the 
woak of a group of second year students faom the National College of 
Art and Design. This was In keeping with the Gallery policy of giving a 
forum to alt works. However, It was not a very staong show. Theae were 
some welt executed pieces, some expeAlmentidt and some not so good. I 
think Stephen Robinson can draw and his work jumped out faom some of the 
more conceptual pieces. Lt was said that the show had been a courageous 
gesture.

The wO'tli of Robert Armstrong, Brian Bourke, Cathy Carmen, Michael Cutten, 
Paddy Graham, Joe Hanley, Michael Kane, Patrick Hatt, Mick Mulcahy, 
Tadg McSweeney, Brian Maguire, Gwen O'Dowd and Michael Verdon was shown. 
To quote the Irish Times "The Temple Bar Exhibition Is I suppose Intended 
to partly show how the other half paints". In other words It Is something 
of a chattenge to the Poic Exhibition. (4)'. It twu built up around those 
artist!, who go back with the dissident tradition to the Independent artists 
of 25 years ago. And also of group 65 almost twenty years ago.
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We have already seen how the gallery has shown various sorts of work by 
various artists at very different stages in their artistic lives. The 
summer began with a photographic exhibition called Viewpoint by 
Siobhan Maher. In this we see through hen. eyes the various moods and 
feelings the Countries and Continents she visited. The exhibition 
be^oAe Viewpoint was made up of ten huge paintings by Patrick Hatt. In 
it he examined the flaying of Marsyas. Patrick Hatt believes that there 
is something in classical references which, touche's us. These myths are 
formulae, he says, "They've a dimension for our consciousness which takes 
us out of isolation", what he sees in the flaying of Morsyas is "the 
energy vested in the viotated and the victim." (7).

From the 10th June until the 3rd of July the Gallery was invaded by film, 
video, installations, sculpture, photography and paintings in the form of 
an exhibition eati&lof Desire". This show represented work by Nigel Swan, 
Michael Arbuckle, Donat Roane, Vikki Adams, Ellis h MeCarrick, 
Eamonn O'Hanrahan and Julie Murray. This was followed by the second 
Graduate Show Hosted at Temple Bar showing the work of a selected 
group of final year students from Colleges all over tire country.
Jeffrey Dears painting "Room" was at the far end of the Gallery as you 
entered and for a second it seemed to be an extension of the Gallery. 
The Construction of the painting made the figure seem uneasy as if ready 
to hide or run away. The colours of the painting were pleasing but 
in conflict with then tension of the piece. Jeffery was in College 
with me and I think you would have to know him to see just how much of 
himself is tied into that "Room". The key to all the various bits of 
tils show was tie large life size figures Gy Ann Timony wich were placed 
in a see through, walk through glass box. 'The viewer became the viewed. 
They were well placed and they had the space they needed to work in. 
Both Ann and Jeffrey are currently working towards separate exhibitions 
at the Temple Bar Gallery during 1986.
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LtZzk PoZiiXe/tA at TempLe Ban.
I have to be content - does Lt say what I want Lt to say visuaLLy. 
Penson may get nothing finom Lt anothen may get a Lot". (9).

When I asked Anita about hen wonk she admitted that an Inish influence had
come into Lt both by Living hene and aLso by wonking Ln pnoxLmLty to a Lot

• - - - . "I have something to say fiinst ofi aLL,
I have to be content - does it say what I want Lt to say visuaLLy. One

In Septemben 19S5 thene was a majon exhibition o& Dutch Antists in the GaLLeny. 
It i«u onganised by Anita Gnoenen a Dutch Painten who has wonked in the TempLe 
Ban since 1983. Anita1s wonk has changed since I ^inst met hen two yeans ago. 
Hen coLouns have become stnongen and hen imageny has a definite Inish taste to 
it. She paints hen Cat in Monks town, and the binds she sees coming in finom 
the sea. Piet Dinkz wonk consists of, smati aneas o^ coLoun making an 
InstaLLation. Roben Hack, Dominic, Anneke Hekke, PauL Kteizne, SeLma 
Van Tantwijh, Roos Themes and Nees Voonbnaak also took pant. "ALL the Dutch 
antists ane between 25 and 32 and they wouLd simpLy not measune up at aLL against 
a seLection ofi 10 Inish Antists "(S). It is quite possibLe that one bunch 
0;$ antists may on may not stand up against anothen. But at Least we one 
allowed the chance to see what sont of, wonk is going on abnoad. Without 
the TempLe Ban this show wouLd not have taken place. When I was talking 
to some 0$ the Dutch antists they wene amazed at how Lucky we wene to have 
such a Lange studio and gaLLeny space Located so neon the centne o^ the city.
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At the. opening -it was said that the show had cost £5000 to put on bat that 
it wcu considered good value as the artists had sold about £3000 in works. 
It was also said that it was "vital to support the indivisual artist" (10), 
and how by setting up studio centres artists were making the best use of 
the Limited amount of funding that was available. 
£5000 on a show for seven artists was making the best use of funding, 
you remember that the administrators annual salary is tire same amount, 
feet it a slightly less glossy catalogue had been produced several shows 
could have been mounted for the same costing.

There have been a number of other exhibitions and plays in the Gallery space. 
These include an exhibition of. paintings by Billy Kinnarney, July 1985. "Looking 
in Looking out". An exhibition of paintings by Arne Hartigan, October 1985. 
"Four woman at Temple Bar". An exhibition of paintings, drawings, and sculpture 
by VaL Bogen, Anne Wilson, Rachel Parry and Antje Pia Gottschalk. November 1985. 
"Old Tines" a play by Harold Punter, presented by Tradenark theatre company, 
directed by Matt Skinner, March 1985. "The Shores of Bohemia" a new play 
by John Farrell, presented by Horizons, directed by Bill Wortz, Feb. 85.
"Moving Statues" written and directed by Brighid McLaughlin. "Hamlet" by 
Icon Productions, December 1985. "Art of New Nicaragua" a lecture by 
American Historian David Craven, Feb. 1985. Tin Maul - Performance Artist 
j$A.om the United States. "Bhopal to Batlydine" an exhibition of photographs 
organised by the Alliance for Safety and Health, Dec 85. "Feminist Book 
Fortnight" a series of discussions by women Involved in publishing - June 85. 
"Poets hooked on Sex and Death" dublin writers workshop - Sept 85. A more 
recent exhibition in the Gallery was the Bursary Show. This was a selection 
of artists who had one Arts Council bursaries in the last ten years.

The show contained Ute work of Cecily Brennan, Jackie Cooney, Kathy Prendergast, 
Paul O'Keefe, Samuel Walsh, John Burke and Fetirn Egan. I felt Kathy 
Prendergasts dream tike water colour was very weak in comparison to here 
drawings of a couple of years ago. However her bronze sculpture, although 
Lost in the huge Gallery, seemed a Lot more sure and mature. Cecily Brennan's 
"Garden Drawing" could have been taken from her solo show of 1982. I felt 
there was Little progression. Her ground painting was more interesting but Lt 
seems to me to be at a halfway stage to becoming something.
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The. club ts also available far hire both far falrn events and meetings. At 
present the seating capacity is 70. Equipment includes a 16mm projector, 
super 8 projector and a doable slide projector with dissolve unit.

The fiilm club is run by JaneGogan, Trish McAdam and Johnny Gogan. Seasons 
are run on a three monthly baits with a 50p. membership pea. season plus £2 
or £1.50 unwaged per fatm. The average membership pea. season is 350.

We have looked at the Gallery, its development over a shoot period and some ojj the 
exhibitions held. We have also looked briefly at the independently run 
Cinema. But all of, this is only one half the activity. Having examined 
where the work is shown let us look where it ts made and at some 0(j the people 
who wook within the studios at Temple Baa.

The Gallery ts only part of the activity on that floor of the studio. There
ts also the Cinema. The Ha'penny film club was opened October 1983. It
has been running since on a weekly basis with two showings every Thursday and 
special shows at weekends. The fill] club was established both as a viewing 
area for films of an exceptional or experimental nature not normally shown 
in Dublin Commercial Cinemas and as a facility far new film makers both foreign 
and local to show thexr ^ilms. It is hoped that this will both act as an
encouragement to local production in audio visual, video, super 8 and 16mm 
medium. It ts also hoped to educate ^ilm makers and the general public 
on the wide variety ojj ^ilm type in extance.
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Jenny Haughton
Patrick Graham 
Jenny Haughton 
Brian Fatton 
Harriet Cook 
B. Fatton 
Patrick Hatt
Dorothy Watker 
Anita Greener 
'p-t. MuZ/te dePaor

Preii Peteaie - Aaguit lit, 1984
Interview with Annraoi Wyer
Letter to Mike Mu/iphy, Jan 1984
Too Much ti Ptenty, 1/uih Ttmei Oct 5, 19&4 
lutih Aati ReuZew, 1985
Luih Timei, lit MaAch 1985
Interview
laiih Independent, Sept 7th, 1985
Interview with Annrao-i Wyer
Arti Councit Member, Opening Tempte Bar Gattery 
BuriaAy Show.
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STUDIOS : CHAPTER III

It

Theae's only fowl 
aecoadlng to Maay Bwike, founding membei 

I asked Maay about the. soil of paobtems they 
It took than a yeaa just 

A gaoup faom the National 
good Zdea to club togethea befoae 

looking foa a space foa i people with a lent between £3,000 and £5,000 pea

mixed gaoup of Aitlsts and Deslgneas.
n'J - on the top flooa Is veay good.

Maty’s Abbey Is Ln good condition and hat space foa anothei 12 Aatlsts. 
liat attracted a mixed gaoup of Aitlsts and Deslgneas. The looms aae falaty 
small but the natuaal light -

The Chapter woakshops and Kats Centre was founded to provide "A Centre that 
cowtjii ed studios where artists walking Ln all fields could lent space on the 
same basis on which they rented space at St. Katherine Dock at a halfpenny 
a square yard" (/). Part of tills building Ln Cardiff Lt lented to painters, 
sculptors, designers, film makers and musicians. Chapter woakshops have been 
operating Ln a convejited Ldwaadlan school rented from the South Glamorgan 
Council since 7971. One of Its early alms was the provision of "much needed 
Inexpensive studio space for local artists" (2). That same need fol inexpensive 
space built up Ln Dublin until Lt was eased by the establishment of Studios 
inch as the Temple Bai. There cue two other studio spaces Ln the City where 
various activities take place. There Is the 'New Ait Studios' located at 
2/3 Mary’s Abbey, Dublin 7, phone 730617. And theie Is the ’Visual Alts 
Centre’ Stiand Street, Dublin. Both of these aae on a much smaller scale 
to the Temple Bai and neither have a gallery space. The Visual Aits Centie 
was the first gloup formed specifically foi sharing studios. Now It Is In 
Its fifth year and the Studio Is still going strong. It was originally 
located In South King Street but then moved to Stiand Street. According 
to founder membei Theresa McKenna - "the building was In a shambles when 
we got It. It needed plumbing, electricity and had to be generally lenovated 
to be useable. Our lent Is private really, because as a group of people 
we organise ourselves" (3). The space for each artist Is large but 
the Lighting on the upper floor Is better. Theie are currently 9 artists 
walking theie. The New Ait Studios have only been In existence for under 
three years yet "we’ve had a Large turnover of people, 
original members In the place" (4), 
and Director of the Studio. 7 
lean Into when they first Looked foa a space, 
to get going, It stalled almost 4 years ago. 
College of Art thought 11 would be a g 
Leaving and took foa studio space, went along to the Alls Council basically 
looking foa a space foa 8 people with a lent between £3,000 and £5,000 pea 
annum, they wanted to see how much the Council could give then.

I asked If they had Looked aaound foa othei buildings : "Ves this was the 
sixth building we came to. A Lot of Landtoads would not be happy at the thought 
of Aatlsts being Ln theca building, this Is the soot of thing you'ae up against. 
We howevei, weae Lucky and we met an openmlnded Landload. And It also helped 
us that on this side of the City businesses aae moving out" (5).
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T/ie 
fco-rmed in 19861 and is one. 0(J the oldest -studto-.s 

it started in the basement ofc a house 
There were two rooms which together were only 

The Studio now has about 3.200 sq. fct. and has been 
There are thirty people working there at present.

Apart fcrom these two studios Dublin also has two large print Studios. 
Dublin Graphic Studio was 
ofc its type anywhere in the world, 
at 18 Upper Mount Street, 
about 850 sq. fct. 
relocated on the Quays.

The Dublin Graphic Studio has two etching presses, two litho presses 
and one Wood Stock Press . It also has a steel fcacing fcacility fcor plates.
The day I went there it was sunny and the place was well Lit naturally. 
However, I could imagine tt needing more artifcicial Light fcor the winter.

Having looked at these studios as well as the Temple Bar tn terms ofc 
establishing themselves, administration and general alms It -is obvious 
that a lot ofc dedication, clear thinking and practical organisation is 
needed to get a concept ofcfc the ground. it is hoped that a good idea 
ofc the difcfcicutty ofc establishing a studio has been fcormed and a more 
general idea hs been given as to the sort ofc space to be expected and the 
costs ofc using a studio. Although all these other studios are much smaller 
than the Temple Bar they share a general fceeling ofc struggle. A struggle 
to give an ever increasing amount ofc artists the basic space they need 
to operate in. Apart fcrom the fcinancial and logistical element ofc a 
shared studio space. it is important to keep in mind the other elements 
present, "its good having people around, its good to know that someone 
is behind that wall having the same kind ofc struggle. We do'nt really 
talk a lot about that even though you can sense it.

The Black Church commenced a printing service lastsummer which i was 
involved tn. That is when the artist in this case "Barie Cook" came into 
the Studio and we produced an edition fcor him. At the moment the Black 
Church -is building a darkroom fcacility. There are two Litho presses,
two etching presses and one vacuum press fcor screenprinting.

Anita Greener is a Dutch painter who has been working in The Temple Bar 
Studio since 1983. I asked her what were the advantages in being there.

The other Print Studio is called The Black Church and it developed out 
ofc a split with the old studio when it moved fcrom Mount Street. The Studio 
opened its doors in November 1982 and 35 people made prints. The Arts 
Council would Like to see the two studios come together. According to 
Sara Horgan, Director ofc the Black Church " they would Like to see one 
centre fcor paintmaking which they could fcund".{6]. This would act as 
the printmaking centre fcor the Country. Which is an understandable 
attitude, but there are counter arguments. Most Print Studios around 
Europe tend to be small, but there again ifc they’re too small they do 
tend to become closed shops. They try to get a spectrum ofc work, and are 
establishing contacts outside the Country. Sending work out etc.
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’"Do you feel your work has been affected by working within a group".AW

PG

I (j you are working

"So that you don't start .borrowing too much.".AW

PG

>■

"Maybe somebody would just say a word ?"

"Well, fiut of all its an advantage to have a studio Apace, the Apace is 
the main thirfX. Its not so much the point that you can work tn a co­
operative oa with a group although it can be very stimulating. Before 
Temple Bar I worked at home. My bedroom was my working area so I noticed 
the paintings I made looked btg tn my bedroom but when I brought them into 
the studio they were ao small. The actual area I have tn Temple Boa is 
12 metres by 6 metres, quite btg. The work started to grow". Out 
conversation continued - "If you work at home, after a while you might 
find you would tike to let other people see your work. A good thing tn 
a co-operative, even though you don’t have to talk to people .... its just 
the fact that people ate working and that you Aee work, tt sometimes gives 
you a spark".

"ObvtouAly only tn a Limited way there might be a kind of affectation in 
the sense that you Aee \niistA doing certain things and they become part 
of youA language, after that you have to be careful, 
in cIoae proximity you do have to watch out."

This Line of thought, i.e., that the atmosphere itself can be stimulating 
seems to be backed up by most of the hrtists I talked to. Rob Smith, 
Visual tris Centae - "We don't really work oa a group, there are nine of ua 
here but we are all in at different times and different days. So Aeally 
most of ua get into our areas and get on with the work. Its a space to 
work and people have other jobs to make money. I'm in teaching. So the 
amount of time we've got here is just work". (9). The situation seems to 
be common to people who work in Krt Centres. "Pew of the people who rent 
the studios can make a Living from it and most of them have to supplement 
their income by doing other jobs, Like lecturing in Colleges" {10). Knita 
Greener teaches to support herself as do many of the other artists at work 
Ln the Temple Bar. Paddy Graham who jointly shared the first exhibition 
in the Centres gallery also has a painting studio on the top floor. Paddy 
sells relatively well compared to most of the Artists in the Studio but he 
also finds it necessary to teach on a part time basis. 1 talked to him 
about working in the Temple Bar.

"Yes thats one of the problems. But I feel that if you are confident 
in what you do anyway you can actually take something and use it. No 
artist is unique, its fed off one to the other. If something grabs 
your imagination, techniquewise grab it. Its been very good in the 
sense that is sharpens the phitisophical edge to the approach towards 
my own work. Something I have found about a particular group of 
artists, in fact we may have different types of artistic solutions to 
a generally held philosophy".(*0

"A word, or a colour you see or a brush stroke and you think, thats it" (S).



r
P.43

P. HALL21



P. 44

Joe. Hanley makes screenprints and paintings while 
: tot of design work and paints. Their studio space

' . The 
materiatis ed

To raise mo neg the Temple Ban 
opened Its doors to the pubZZc and held a "Rates Bonanza". 
donated paintings, drawings and prints tjM. an exhibition, 
a .special £€£m season, a > 
ande/t the surface Reeling ojj " we want to keep this studio 
Into action.

They haven't got anywhere to wo^tk In their own homes and they work here, 
bat although these people «mk here Individually In the building there 
Is a strong community feeling between everyone" (12). This same community 
jJeeLcng Is present In the Tempte Bat. People help each other. During 
1985 £oa example the Studios were faced with a huge rates bill and were 
as close to death as they have come. To raise money the Temple Baa 

• ■ - ■ Artists
There was 

raffle, jumble sale and other activities.

Other artists who have made use of studio space at Temple Baa Include 
Joe Butler who lectures In the sculpture department at NCAD. Cathy Carmen 
who uses a large sculptuae area on the ground floor. Gerry Farrell has 
a photography studio on the first floor. Martin Folan who has a smalt 
studio on the ground for sculpture. Trlona Ford decided to takea year off 
teaching to paint, "I was fortunate to find a studio In Temple Baa working 
In a professional environment was an undoubted asset to the development of 
my work". Patrick Gillen concentrated on design work until he found a 
painting space In the Temple Bar In 1985. Patrick Hatt has also made use 
of the studios. Barb Henry says "the time and workspace afforded me the 
chance to develop my Interest In portrait work. I found it useful to have 
the space both to experiment with working on a larger scale and to avoid 
living with my subjects". Mo Leney who has also worked In the Black Church 
says of the Temple Bar " I'm still trying to adjust to having some space 
to myself". Mo works in paint, plaster and plastic. Catherine McCormack 
works In bronze and plaster at the Temple Bar. Donal Moloney has been 
working In Temple for three months, bat already is working on advertising 
projects through photography. Apart from the Gallery, the Cinema and ■ 
studio space for painting print and sculpture the Temple Bar allocated a space 
for a group catted "New Art Murats". This consisted of Catherine McManus, 
Caroline Byrne and Eileen Lewis. "The room was used as a base for our
work which Included Murat painting around the city, sign writing and batik". 
The print studio at Temple Bar has been operated by Joe Hanley and 
Robert Armstrong. They have produced numerous posters and designed 
Catalogues for various exhibitions Including the 25th anniversary of the 
independent artists. Joe Hanley makes screenprints and paintings while 
Robert Armstrong does a tot of design work and paints. Their studio space 
is one of the largest and the day I visited one of the darkest.





-

The. Temple Bar by the evidence given by those who have worked there is doing 
extremely well tn difficult circumstances and is providing a creative place 
where artists can produce work in the space they need.

"Whatever our assessment of the studZos individual or collective value 
they are doZng the best they can Zn difficult circumstances". (73)

Vet their work Zs full of vibrant and exciting colours. Michael Timlin 
who works Zn a stained glass workshop Zn Dublin has been associated with 
Temple Bar StudZos since December 1984. Ronan Walsh has a large 
painting studio on the first fiZoor o^ tire studio.

I would advise any student on ZeavZng College to at least have a go at 
working in a Studio. I believe the professionalism and sense of general 
struggle would be an inspiration in an uncertain and dangerous time in a 
career.

P. 46
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FOOTNOTES : CHAPTER III
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2
3
4
5
6
7
S
9

AoZi Centnet P. 86

Saw Mangan
Rob Smtth

IBID
Theneta McKenna
Many Snake
IBID

InZeau-cew wZ-tk AnnaaoZ Wt/ea
InteavZetv wtth Annwot Wj/ea

InTeavZew im.Ui AnnwoZ Wyex. 
IntewTeio uicth AnnwoT. Wyea 
InZeauZew mmCIi AnntaoT. WyeA 
TnteAv-ceu) wTih AnnAaoT Wyex. 
A/iti CenZae^ P.58
InZeavZew imJJi Annwo-c WyeA 
A>tAi Cen^tei P. 58

Anita GtoeneA
R. Smtth

J07 , .John Lane.
’PatAiek Graham
^John Lane
73t ,J. Lane
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SUMMARY £ CONCLUSIONS

It Zb too eaAZy to bay how tong the. TempZe Beu GaZZeAy and StudZo wZZZ Zast 
but tt hab aZAeady touched the Ziveb of many aAtibtb by gZvZng them bomewheAe 
to woAk and bhaAe Zdeab duAZng a financZaZZy AepAebbed time Zn the tAtb tn 
lAeZand. AZthough the btudZo and gaZZeAy have much goZng foA them, both 
they and the aAtibtb who ube them aAe ZZvZng on the edge of a cZZff. Between 
baZancZng gAantb and Zncome wZth ZncAeabZng cobtb of mateAZaZb, Aent and 
eZectAicZty. And the eveA ZoomZng pobbZbZZity that the Zeabe may be with- 
dAawn, thZngb aAe not easy. Foa exampZe Zf someone wanted to ZmpAove theZA 
btudZo aAea by ZnbtaZZZng a new daAkAoom there Zb no guarantee
how Zong .they woutd be abZe to use Zt for. In generaZ theAe Zb an aZr 
of hard work and enthubZabm at the TempZe Boa but there Zb aZbo one of 
uncertainty as to what the future may bring.

The StudZo and GaZZeAy have touched a wZdea pubZZc by hoZdZng exhibitions 
of both laZbh and ZnteanatZonaZ aat, abweZZ ab bhowZng AeguZaAZy fZZmb the 
commeAcZaZ CZnemab wouZd not touch.

Some of the opZnZoiu of the aAtibtb at woAk Zn the vaAZoub StudZob gZve a 
cZeaA vZew ab to the benefZtb Zn bhaAZng an AAtb CentAe. I hope thZb btudy 
hab been of use to you, I may have ZnadveatentZy Zeft out bZtb and 
pZeceb of conveAbation I had with peopZe which. I thought unimpoatant but 
which you wouZd have conbZdeAed ubefuZ. If you have any fuAtheA ZnteAebt 
Zn the btudZob mentZoned I have Zibted theiA phone numbeab and the peopZe 
to contact foA ZnfoAmatZon.
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USEFUL PHONE NUMBERS
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New A-vfz Studio
Vis oat Arts Centre
Project Arts Centre
Grapevine Arts Centre

James McCreary/Jane Power
Mary Burke
Rob Smith
Sian V enips ey
Sandy Fitzgerald

Jenny Haughton
Film VZewZng & Production 
Photography & Typesetting 
Print Studio
Sara Horgan

Temjote Bar
Tempte Bur
Tenipte Bur
Tempte Bur
Btack Church Print Studio
Dubtin Graphic Studio

710073
776113
71056&
710612
7S4345
77228S
712388/GaUery
730617
742078
712321
728721


