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Untitled, 1970
IFibreglass over polyethylene over aluminium wire

Seven units, cach circumference 188 - 282 % 25.5 - 40.5
cat. no.39
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ILIJSTRATIONS

CHAPTER I.

ALL ILIUSTRATIONS ARL BY EVA HESSE.

UNTITLED I965 © 0006000600000 09020902000000080606060000200088s006G6S

UNTITLED 1965 @ ® 909 0000000008000 00°00000600000€000060000606600000a060

UNTITLED 1965 © 006009000000 900000000000060000000090°00000600006S0

UNTITLED 1965 #0090 000000000000000000000000000OCO0O0QCQOOCEO00CCO0GSG 0 OO
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CONSTANT 1967 © 9200000000000 000¢0000000000006000006000000CGOSEQ

RINGAROUND AROSIE I965 © 0 9200000000000 002 00000000060 GCOGO6OCOCSESEOD
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Fl‘a ’,.’J .

Untitled. 1965, pen and ink, 19% x 25%", Fourcade, Droll. Inc.. New York.

r

Untitled. 1965. pen and ink, 192 x 25%", Fourcade. Droll. Inc., New York.
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Untitled. 1965, pen and ink, whereabouts unknown
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F‘&' =2 Unulled, 1965. pen and ink, whereabouts unknown.
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Acrylic on woodshavings, glue, string and board,

Iterate, 1966
51 %51

cat. no.l4

Fig. 1.
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dshavings on board, rubber tub

1 162.5 7 14.6
Mrand Mrs Victor W. Ganz, New Yorl:
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Constant, 1967

Acryl
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Fig. 37

Ringaround Arosie, 1965, pencil, acetone varnish, enamel, ink, glued cloth-covered electric
wire on papier-maché and masonite, 263 x 164"
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6". Dr. and Mrs. Samuel Dunkell, New York.

, 36 x 3

as

Self Portrait.. 1960-61. oil on cany

. 38
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CHAPTER III.
NO.

6. HAI\IG UP 1966 ® 0006808000600 0000 ® 9 000000000006 0060000080as

12. CONSTAHT 1967 © 9000000000000 00000000600000600c000080000

see Cha,pter I..-t.u'.ol.l.v.-.-.--0.-0-.00-..--..-..

II. ITERATE I966..lll.o...on-'cot---o.l-c.-oul.l-.nll.l.

See Chap'teI‘ Io--o..---o-oaaoo-oooo.onouo-oo-oo--.-a-

23. UNTITLED 1970 © 8000000060 0606006060600600600000606000 000006606

IO. OI\IE T-’EORE TILAII ONE I967..0'-t-I.-n-..llll..il'...'u.l

IS. ACCRETION 196_8- © 9 00000 0000000000000 08 0000000000000 O0E0

27, REEEEREONE NN RN G 67 At <iee els ots ol et ale o steloiatale

28. REPETITIOI‘] I\IIIQ'MEM (III) 1963 ® 0 0090 9% 0090800000000

I30 SCH:EE’T_A 1967 ® 55 0000000000660 0600000090000000006000000000

14' SEQUEL I96T © 0000000000000 0006000000606000000600006068006000

4‘ ENNEAD 1966 62 0000000000000 00000O0P°QC000009009e@0000080600C

Reference to chapter's ie. No. I2, can be obtained in the Illustration

section of chapter I.
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Hang Up, 1966

Acrylic on cloth, wood and steel
183 5 213.5 - 198

cat. no.7



Fig. a3, Untitled, 1970
Fibreglass over wire mesh, latex over cloth over wire
Four units, each 86.5 - 108.5 % 58.5- 86.5 78
cat. no.38




Fig. 10

One More th
Acrylic,papie
9.4x 2] .6 14
cat. no.16

an One, 1957

r-mdcheé

»Plastic cord » wood
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F'a 1S, Lva Hesse exhibition at the Fischbach Gallery, New York, November 1968
Ioreground Accession 111 (cat. no.29), left Accretion 1968 (cat. no.32)
right Repetition Nineteen I11
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- Repetiti i i i
Duf‘:h Bon l}l)l'ncleen I, 1967, aluminum screening, papier-maché, Elmer's Glue, polyester resin,
Oy Diamond Gloss paint, 19 units, each c. 10" x & diameter.
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Fg. 18,

Eva Hesse exhibition q
November 1968

From foreground s
Stratum 1967-68

tthe 1":‘.\'('/1!:(:(‘11 Gal:’cry. New York

Schema 1967, Sansg | 1967-68, S
'-‘h—...__“

equel 1967 (cat. n0.28) and




F’-B' Iy, Sequel, 1967
Paint on latex

706 - 8] .9, 92 units,

cach 6.3 diametor

cat. . no. 28




Ennead, 1966

Dyed string

Pig. 4.

d papier maché

and painte

91.5% 56 % 3.8 (board)

cat.no.12
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UNTITLED 1970 = See Chapter III...-..---.-.uoo--oo-ouoo...
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SEQUEL 1967 - See Chaiter TS 0000000000000 00000000000000
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Several, 1965

Fl‘j. 2.

aché over rubber hose

Acrylic on papier-m

22U 3.5

28 17.5

cat. no.5







Fi3- B0 . Untitled. 1967, latex test

Untitled, 1968, test piece
14% x 104 x 104",

Fl‘a.i;

pieces in glass and metal case, 1456 x 1014 X 10%4".

s in mixed media on latex

and w

ashers in glass and metal case,




Contingent,

F‘fﬂ. R

rx 31-4".
i ach 9%4-11" X
nits, each
69, fibergl ss and latex on cheesecloth, 8 u
1968-69, fi ergla
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INTRODUCTION:
ies Hesse Tead alot of Other artist's works and reciteq
in her notebooks those VTitings mogt appropriate to
her. This yag Written in herp 1964/65 notebook - g
Trecord of which is in the ”Whitechapel Art Gallery",
London 4th May — I7th June 1979 Catalogue.
CHAPTER Is
s vlsy 0
T

This ang a2ll other Hessg

€ quotations cited are from
Cindy Nemsertg

interviey with Hesse in May, I970. A1l

otations are from Eva Hesse by Tucy

Lippard ang °ome ultimately frop the notebooks ang
diaries to which she haq access from Hesse and Hessets
fami ly.

ILTE - This is the Subjective v

1L Ibig.

being undermined,
Ve Ibid. In January 1969, she wrote this across the

bottom of g letter from g feminist, It is obvious
that she felt strongly that women in art were dis -
criminated against. However she died before the
women's movement gained a broad impact, hence it is
impossible to say if she would have actively tried
to change the "Lot", of women artists or not.

Vi Eva Hesse by L.Lippard, I976. Lippard had many
conversations with Tonm Doyle about Hesse after she

had died.

CHAPTER IT,
L e I L.Lippard, Eva Hesse I976. A comment made by
C.R.Norman, I956.
i d
IT Ibid. Irving Petlin remained a friend of Hesse an
°® ° o
through him she met Oldenburg as early as I959

; ired.
man she admired and whose ar% she adm




NOTES 70 pyyp
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CHAPTER II L) C on
-\ L)
III

Vs

CHAPTER AL

I

ICIETE

Iv,

CHAPTER,. IV,

II.
ITT.

Artforum, Nov. 19771,

Artforum, September I977, p 55.

The wrapping ang binding was

be g Very good example of
Tepetition ang Was mean

t to Tepresent Obsessive
behavioyr,

R.Pincug - Witten, UPogthe Minimalisn into Sublime"

a&s having g nythological meaning, with Ennead being

Enmneas, Virgilrs hero. The confused lines of cord

are meant to Trecord his (Enneas's) vanderings. But
of course the Primary experience in Innead is

mathematical, based on g 8Tid structure of dark, once
nipplelike buttons,

L.Lippard, From the Centre: Feminist Essays on Women's
art, 1976,
The opinion of L.Lippard in her book, Eva Hesse, 1976.

Ibid. By Pretty, Hesse also meant things that were
perfectly symmetrical and ordered to a well defined
Pattern - she wanted to get away from this to the
idea of absurdity; of contrasts between seemingly

impossible combinations - of both material and ideas.
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CHAPTRR 1IV. Con.
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anyfone set of artistic schoolg,
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