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Thie thesis will attempt to ched some light on the work of Mr.

John Vinycomb of Newcastle-Upon-Tyne who, for the large majority of
his life, worked in Belfast, residing in County Down, Northern
Ireland. His working life lastec¢ from the latter half of the 19th
century until the early 20th century. There has teen little or noth-
ing written on the man or his work, even though he has left benhind a

huge reserveir of material worthy of stuay

It is his bookplates or 'ex liibrisidesiens (&5 has Been the feshion

to call them) that 1 will mainly discussz, erpecially his Irish plates.
IFalseowish tol put . Vinycomb into the setting in which he workec

and from which he drew 211 hie inspiration und direction. This PapeET

will hopefully provide the reuder with scme kind of understending of

the men, his etyle, subject matter and hie hencling of Irish ornamentation
in the work of his bookplates. It will be necessary to comment on the
history of pletemaking in the two iglands, esypecizlly lreland,

mentioning the various fashions that wrose over the last 500 yeaxs.

I have serarated the thnesis into several sections, making note of the
cifferent areas under discussion. The first section attempts to define
what a boockplate is znd how anc why they were first used. It also
attempts to lay down some Treascrs vily bookplates have tecome such an f
absorbing arez of study for so meny people. Eeginning with the 15th |
century and finishing in the present this section briefly lists the
different peorle who together researched and compiled collections

of bookplates and so preserved and stimulated interest in ex libris.

The second section deals cimply with the varioug etyles of plate
cesign in the Fritish Isles, briefly stating and describing eacih fachion I
in chronological order and lheir evolution and lifespan. Also, this |
section is closely related to the followin; one which will £o on to ﬂ
1

[

discuss the his*ory of heraldry anc its use in bookplzates.

Following on from that, the next section covers the situztion in
Ireland as far as plate production is concerned anc seeks to give
the rezder some insight into the role Ireland Played in bookplate

history.

The next two sections are about Mr. Vinycomt, sketching hig biograph-

ical history and working life, his love of antiouities and his

involvement in the different cultural societies on both sides of +the

channel. It also covers the industrial revival in Belfact in the !

second half of the 19th century. It traces the rise of the well



years with the firm as head of their artistic staff. In adaition
y it alsc attempts to place Mr. Vinycomb into this Irish context
d will go on to examine examples of his own Irish bookplates, comm-

enting on each plate's charscter and subject matter and the client for

vhom it was designed. Thie section also-contains « cross-section of the

other styles of plates he executed and gives examples of these as well.
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It is believed that the origin of bookplates grew out of a tradition

during the 15th century in scolastic circles where, because of the

preciousness of the hand written manuscript, books were often secured ,
with heavy chains and solemn caths were sworn on the lending of them

under heavy penalties to ensure their safe return. Later, when books

became more numerous with. the introduction of moveable type, their

owners inserted printed labels uporn the insides of. the covers as proof

of ownership. 4&nd that is essentially what a bookplate is - a mark of
ownership. 1Initially these labels would have been chiefly used for the

purpose of recording book legacies to institutions and colleges.

The most ancient bookplate known is dated sround 1450 und is a crude
wocdcut belonging to a chaplin to a German family called Schonstett.
His name was Jean Knabensberg, called Igler, and the plate shows a
hedgehog with a flower in its mouth. Above the hedgehog is a& ribbon-
like scroll with the words: "Hanns Igler dss dich ein igel kuss."

The plate is about seven and a half inches by five and a half inches
in size, rather larger than the modern plete. This was probzbly due
to the restrictive gqualities of the tools used so that a smaller,
finer cut could not be ottained. Other German artists such as Durer,
Burgmair and Hans Holbein did much to promote the sprezd of bookplates
when they lent their talents to adorn books from the libraries of their
friends and patrons. The term 'ex libris' comes to us from the time
when latin was the universel 1anguége of the learned, who always pre-
faced their latinised names upon their books with these words to indi-
cate that the thus inscribed bool: was 'belonging to the library of'

J . It is hard to know by what name the plates were called
before the 18th century as the first use of the term 'bookplate' was
thought to have teen in 1791, when John Ireland, a famous designer of
plates, published the first two volumes of his 'Hogarth Illustrated!,
saying that 'shop bills and bookplates' were his first works. Also

in 1798, Ireland refers to the 'bookplate' for Lambert, the heraldic

rainter, which Hogarth executed.

The collection and study of bookplates is now 2 recognised institution,
although it is relatively recent when one compares it to other art
forms. It was not until the early 1800s that the study of bookplates
began to catch on and, even then, there were few serious researchers.
Since the turn of the century, the fashion of plate collecting increased

to quite a popular level.
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Although bookplates ire primsrily marks of ownership in books, they
are other thinge as well. It geemg unjust for the 'uninitiated' to

simply think of them z¢ marks of ownership cnly, overlooking the fact

] that to so many tocklovers these little works of art contain a weslth
cf information. TPecausgs of the variety of styles and the history of
plates (spanning over 500 years) and the various people that have
used them, each jlate can ecay much about the era in which it was

‘ cre2ted, the artist who crested it and the client for whom Al SN
created. Therelore the booljiste merits aettention, if only on these

fFrounds,

Pookplates are facrinating for numerous reasons. To some, their
historical backpreind is important because they aid the historian in
his task of arrenging various areas of social and artistic history in
chronological order. In addition to that, they are sometimes the only
evidence of the publice' response to the graphic &art of their time.
For others, they are precious because of tne particular artists who
designed them or because of the client for whom they were designed.
Another interesting observation is thet bookpl:ztes often parallel
stylictically other area of artistic activity, esiecially mzsonry,
maymeking, illuminstion, woodcurving and silver engraving. They pro-
vide s kind of 'btackdoor' viev into the rersonality of the artist,

reveazling his artistic tastes and perscnality.

For whatever reasons one 2¢-ht cnjoy designing, studying or collecting
bockplates, the one certain thing is that they are irrevocably connec-
ted with learning and culture. Conseguently, the vast ma jority of

ex libris lovers zre peorle who apireciate reading books and azcquiring
knowledge and the reasson why +hey are not found in every book brought

ie tecavse not evervone is & booklover. In times past, the man of cul-
tured mind, whatever thc sultieet to which his attention was particulsrly
directed, found his shelves loden with literzry treasures which were hig
deli¢ht and comfort. Fcine = true boo lover, he vas not one to injure
or defsce & book o turn over the leaves with soiled hsonds. As a max:.
of ownershiy and 2z gentle re . inder to the thoughtless borreower, he
Ilaced his own ex lidrie where it would not be overlooked, knowing
assuredly that it would creute respect for the book and it's owner.

It was, then, for thie very resson that ex libris were first designed
nhd dietributes, Lol hees e voo now suceeonded  dn hecoming o b jeet,

ontlo Lheurelver ond are sought ufber, not Just Vecause of their Priic -

ticzl vse, but also becauce they thenselves are objects worthy of study.

e



Eefore bookplates were first appreciated for their own aesthetic

worth, few ventured to stretch théir curiosity further than their own
deeigns, possibly for fear they would be dubbed as slightly eccentric!
Lord de Tabley, formely the Hon. John Leicester Warren, was one of the
first people to seriously study ex libris. Commenting on a letter he
wrote to his sister in 18”4 on how fashionable bookplates had become,
later said, "When I began collecting them, C__ came into my room znd
said she hoped I would keeyp it dark, for people would suppose me mad!"
(A,pg. 6) After the publicetion of his book: 'Cuide to the Study of
Fook Plates', the interest in and the collection of bookplates curiously
increased to such an extent that by Februar; 1891 the Ex Libris Society
was formed and continued for 18 years, producing an intriguing journal
racked with interesting articles on rlates, designers and correspondance
of members which contained sniprets of useful information. And it ic
into this setting that Mr. John Vinycomb, with which this paper will

mainly deal, is placed.

After the disbanding of the society in 1908, the Bookplate Ekchange Clubdb
was born, which contzined many of the original members of the former
society. In the early twenties =znd thirties the enthusiasm for book-
plates continued and many enthusiasts, such as American James Gutherie,
lodked also to the contemporary design scene, producing journals such

ag the 'Fookplate Magazine' and 'The Bookplate'. More recently, in
1971, the Bookplate Society was formed, and its headquarters being in
London. It produces a guarterly newsletter and journal, the first of
its kind in the English language for six decades, edited by a

Frofessor W. E. Butler. And it now has over two hundred members

throughout the world.

It has become clearly evident in recent years, from the demands made
upon booksellers for original plates and books on the subject of

ex libris, that the interest in bookrlates is far bookplates is far

from subsiding.
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'Simple Armorials'

The use of bookplates in Englend did not begin until the late
16th century with the first recorded plate dated 1574, belonging to

Sir Nicholas Bacon, the father of Francis Eacon. In contrast with

Germany, England did not take to bookplates as readily as her European

neighbour and neither was she as adventurouvs in design. The majority
of plates produced in Enpland at this time were simple armorials,(see
fig. 2) rlain shields of arms which were nearly always symmetrical in
chape and crowned with a helmet. From the helmet more or lesc volum-

inus mantling is outspread, which in early examjles ended in tassels

before ree.ching the botiom of the shield. In later exam;les its. heavy

folds descended to the bottom and rose upward from the helmet to the
level of the top of the crest, being either a bird or :nimal situsated
at the top of the helmet and wss attached to it by a wreath. Telow
the shield there was usually & narrow, ribbon-like scroll for the
motto (written ususlly in latin and not always given). John Vinycomb
in an article on the 'Heraldic Motto Scroll' for the Journal of the“
County Kildzre Archaeological Society, said that it represented "a
strip of vellum and ss such, it has btecome conventionslly treated in
heraldic painting with the ends cvrled in various ways, sometimes
split and tapered to the points, and curled in more or less folds,
imitzting the natural tendency of strips of parchment to curl on
exposure to a warm atmosphere." (D pg. 1%5) EBelow the scroll at the

base there was usually a bracket containing the owners name.

The mantling wss not always foliage, scmetimes it was in stiff folds
J : 3

of material behind the shield, its upprer corners being tied'up and

tasselled. In England these armoxrial plates were simple and effective

though rarely imaginative. One could only vary the mantling scrolls
or crests and no significent variations in styles developed, nor did
plates become popular until around the turn of the 17th century. It
took a long time for bookplates to estzblish themselves in the two
islands, especially in Ireland where they were almost unheard of in

the 17th century.
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'Jacobean' rlate

The term 'Jacobesn' originally refers to the period of James the 1sts
reign in Britain and it continves long after the death of the monarch
to be applied to anything relating to, or héving the style of, archit-
ecture chsracterized by a combination of late Gothic and Falladian
motife. Up until aproximately 1700, the 'simple armorial! design
renained unbroken. But through gradval artistic variections in basic
heraldry and the influence of ecclesiastical woodwork and masonry,
with which ex libris decign at that time was associated, a new style
began to emerge. The Jacobean plate was most Prevalent around 1730,
but it began around tlhe turn of the century and slowly metumorphasized
to give way to the 'Chippendale’ style around 1745 (yet these styles
overlap and no hard snd fast reriod can be established with which only

one particular style of plate was used J.

The Jacobegn bookplates'"princiyle features", says John William Hardy
in his book on bookplates, "was its heavy, carved appearance, evenly
balanced porportions; the exact coincidence of the two sides of the
desigHTB)The shield was always of regular outline and was almost
always situzted on an ornamental frame. The background or 'lining'
of the frame, as it is celled, wss either filled in with a fish scale
rattern, pointed into diamond shapes or built up solidly with a wall
of brick. The sides of the frame vere coiled and folded with scrolls

resembling carved wood elaborately decorating the plate, (see TS B

Jacobean plates are clearly recognisable by their many and varied
accessories, (see fig. 4) i.e; escallop shells, with the conceve side
in view, placed wither below or above the shield. These ornaments
occur frequently in Jacobean Tlates. The helmet mantling is elaborate,
decending far down the side of the shield. Very often, grotesque faces
aprear at the base of the schield znd soretimes also, heazds of demons

or cherubs, whilst on the top ledges of the frame are often rlaced
eagles, baskets of flowers or fruit. Freguently the frame is supported
by two satyrs or such like creatures. In essence, the Jacobean book-
rlate looks as if it was carved from wood, giving it a solid and immut-
able appearance. It is noted more for its solemnity than for its

gracefulness.
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'Chippendale' plates

The Chippendale plate so named because of Thomas Chippendale, the

famous furniture designer, closely followed the former design, tecom-
ing very popular after about 1750. It didvdefinitely evolve from its
rredecessor but superseded it in ornamentation. "If the parent", says
J. ¥W. Hardy "Is dignified and stately, the offspring is dainty and
progressive.'" Feginning with an air of lightness and grace, it served
as a delightful contrast to the Jacobean plate, in that while it was
attractive and generally freer than its rarent, it hed, says Hardy,
"essential elements of weakness, which hardly able to resist develop-
ment, were certain to be its downfall." The principle differences in
this style of plate to the former, is the liberating of the decorative
features from the rigidness of the 'csrved look!'. (see fig. 5) Instesd
of the heavy, formal wood-like appearance, the [rame developed, unres-— ’
trained. The flowers and branches spring out from any angle instead

of being carefully arranged in baskets. The helmet is rarely shown

in Chippendale plates and consequently the mantling is missing. The
shield does not conform to its original shape, but often looks like a
red or green pepper or pear! The Chippendale plate broke up the stiff
formalities of the Jacobean style and allowed artistic freedom to the
designer. PBut in "weak hands", says John Leicester Warren in his

'Guide to the study of Bookrlates' "the designs soon degenerated into
mere prettiness.”" (C) Some of the' later variations became rather over-
indulgent with the addition of more and more ornament for the mere sake
cfit.(sec fig. 6))

'Festoon' plates

The Chippendale after having enjoyed thirty years of artistic wayward-
ness gave way to 'Festoon' plates. These designs were popular from
the late 18th century to the turn of the 19th century. Their popularity
vas due to their simplicity of shape. So symmetrical and uncluttered,
they achieved 2 perfect bzlance between arms and ornament. (see Ealg o)
Surprisingly enough, Fes toon designs did not become stereotyped and
were a perfect compliment to leather-bound books of the 1780 to 1810
period.
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'AMllegorical! plates

These designs were rather an exception than a continuous national style
and are believed to have evolved from the, Jacobean ex libris. It chould
te mentioned that during the period when the Jacobean design was most
popular, other minor variations of this style developed that were based
on the ornamentation of the Jacobean plate, adding more and more angels
catyrs and eventually branching into mythological subject matter. Hoth-
ing about this mode wase realistic, (see fig. 8) Olympus, Minerva,
Appollos, thunderbolts and clouds, were all in, especially in Irance
where allegorical designs had already taken off in & big way. They

were very populzr around the 1730s, 40s end 50s, more =o an the contin-
ent than in the British Isles. Their main feature is their references
to classical mythology and their ability to curiously reprecent things
as they are not. The fillegoricel design bears no affinity to the
Chirpendale ex libris but the dividing line between it and theuJacobean

style is almost invisible.
'Landscape' plates

Of 211 the landscape plate designers, none is more well known than
Thomas Bewick of Newcastle who popularized those little woodengravings
of ruins and garden scenes, distant spires and mountains. The first
Bewick plate is dated around 1797, but pictorial landscape designs
were already being produced since the 1780s. These designs were a

rather lineal descendant of the Chipyendale, rather then of the

" Jacobean, developing the decor of the Chippendale namely by "adding

to the free flowers of the freme, the fields and lands whence such
blossoms had come says Warren (C). These designs were immediately
more aprealing becavse of the scope they provided for individuality.
Clients could now have scenes of their favourite "corner" or river or
wood. (see fig Q) Eewick had & workshop under which he trained several
pupils, one of those being Mark Lambert on which Vinycomb wrote a bock
(E). Bewick and his school established the 'Vignette' - a particular
type of plate with the owner's name often graven on s rock in the
middie of heavy foliape or sometimes with the spire of St. Nicholas'

church in the background, or other Newcastle scenes.

One interesting point about these designs is that there is no heraldry
included, except at the request of the client to include it, which isg
rather surprising because this was the first move avay from it since

bookplate beginnings and England, more than any other country, is an
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odd place for it t¢ start, because armorial designs were so predom-—
inant and bookplate artists there ﬁere reluctant to break out of the

accepted styles.
Other rictorials

Another favoured pictorial design was the 'monumental' plate with strong
references to mortality and eternity, usually included pictures of urns
containing ashes placed on top of old monuments, as one often finds in
graveyard sculpture (see fig. 10) or scenes depicting old ruins over-
grown with foliage. Occasicnally one comes acrose & landscape plate
with a picture of a grave digger doing his work, with the remains of

a skeleton in view (an odd choice for an ex libris!). Another popular
Pictorial was the 'trophy' plate, this style like the others, was only
popular after the 1750s. Often the subject matter was military and
these designs have a longer history than landscape plates. One example
is the Royal Hospital's bookplate, in Kilmainham, near Heuston Siztion.
lesigned in 1712, it is thought to be one of the earliest trophies

(see fig. 110 This design comprising of the arms of the owner which

is surrounded by a pile of implements of war, trumpets, drums, banners
etc, was given to the hospital which was built in Dublin to house old and

homeless soldiers of the Irish Army in 1684.
'Library Interior' plates

A populer pictorial design during the 19th century was the library
interiors. These may have been a develorment of the early 'bookpiles'
which were rather dull and consisted of three tiers of books around

the arms or inscription (see fig. 120 thought that only about
two hundred bookpiles exist and curiously enough, this style was chosen
by a number of Irishmen. The style unobtrusively remained until the
12th century. It is not surprising that the Library Interiors became
more popular, with their arbitary arrangements of books and curtain
drapes. Quite a few of them included cherubs and gradually figures

were added to malle the composition more interesting.

20th century plates

After 1900, ex libris design began to move away from the fussiness and
undue complexity that up until then. had so dominated it. Although less
plates have been designed this century than any previous century, the
quality of the bookplates done have been the highest yet. This coulg

be due to the fact that the latter half of the 19th century onwards ,
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many famous illustretors wna ¢rapaic designers such as lencolf Caldecott,
Kate Greenaway (who also worked for Marcus Ward & Co. ), walter Crane

and Andrey PBeardsley, were commissioned to design bookplates for friencus
and patrons and by doing so, caused a reaction to the cstereo-typed
larmorials' and served to redirect the path of bookyplite design towards
more large and ornate compositions (see fig. 1%), From the 1930s
onwards, there has been a shift from engraving on metal to wood.

Fric Gill who f{irst tackled book plate design in 1908 ﬁade popular

those simple pictcrial devices accomnanied by good lettering and since
his inovation, many of the finest wood engravérs in England have

turned their skills towards ex libris design (cee fig. T

Britain, it seems still leads the field as far as armorial plates are
concerned and has successfully maintained, throughout bookplate history,
generally a good standard of execution. America, it seems, has always
sought to follow what was haprening stylistically in Britain. On the
continent, heraldry never permeated any further than France and Ifaly.
a large number of their armorials poorly reprocduced, mechanically or
otherwise and of mediocre blazonry. Most plates designed on the con-
tinent were usuvally pictorial or symbolic and of broad treatment,
resembling the posters of the day. In recent years, in Britain, the
most popular designs have been typograyhical or picterial, engraved in
wood (see fig. 15) and combining economy with style. The precision

of the artist's skill in cutting wood is easily judged by these plates.
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- guish themselves from each other and from those of a 'lower disposition'

One may wonder why heraldry was originally the main subject matter for
bookplates. Indeed, i+ is still used today, though not as freguently.
Arising in Western Europe in Germany, France, Spain, Italy and England
at much the same time (around the middle of the 12th century), it was
first conceived to distinguish great military officers in battle via
head dress, surcoates, bunners etc. As the armour usually covered

the whole body, it was simply 2 means of identifying a particular
individual from a large group of apparently similar individuals. It

is this distinguishing quality thzt makes it ideal for bookplate use.
When knights with their kings went to battle, in order to prevent them
killing their own side, devices were pPainted on their shields and other
gimilarily decorated cloth trappings were worn over the armour in order
that they could recognise their own men. Initially these markings were
done in a random manner, but later the system became more organised.
Symbolism such as ocie finds in heraldry has been used in warfare through-
out recorcded history: Troy of Greece, The Fagle of Rome, The Lion of
Judah. 1In fact, on this subject John Vinycomb has written a delight-
ful book called: 'Ficticicus and Symbolic creatures in Art (with special
references tc “eraldry} in which he traces comprehensively the beginn-

ings of such symbolism and its use in bookplates.(G)

Other reasons why the use of heraldry increased could have been because
of the crusades in Furope and the need to distinguish each nation and
also the medieval tournaments witﬁ all their bright coloured trimmings
and flags. The use of heraldry continued long after the warring assoc-
iations, their military use being laid aside and heraldry being used
since then as honourary ensigns by the nobility and gentry to distin-

y
""they were arplied to their possessions - their houses their silver,
their tooks and, eventually their tombs". (K) And for, those legally
entitled to hold arms, bookplates became the perfect means of communi-
cating their ancestorial heritage to others. It is not surprising

then that heraldry has for such a long time been the leading subject

matter for bcoxplates and rrobably will always be.

The men particulary involved with arorial matters were the 'Heralds',
They were officers of the crown who regulated the use of armorial
bearings, or settled questions of precedence or recorded names and
pedigrees of those entitled to bear arms. The English crown gave rige
to the records of Irish herzldry in the sense that the first Irish

heralds were aprointed until partition by the crown. It is doubtful
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that the Irish chiefs used arms before they came into contact with
Norman Fnglish invaders under Strongbow in 1172 and the adoption of
arms by native families was : matter of custom and imitation. There
vere also resident officers of arms placed 'in a particular grea to
take care of m tters in their location. These were called

iking of Armg'. The officer of arms placed in control of Irish arms
was known as the 'Ireland King of Arms', first mentioned during the
reign of Edward 4th. Little is known of how trey carried out their
functions. Fut this term 'Ireland King of Arms' was changed to

'Ulster King of armg! during the reign of Edward 6th.

The 'Ulster King of Arms' was assigned to keep everything in order, his
duty was to survey and record the armorial bearings and correct srms
irregularly used. They had the power to grent arms on behalf of the
sovereign. These men made regular circuits of the country, known as
'Visitations' but in Ireland these visitations vere much fewer than in
Englznd,( only three =re known to have taken place namely in DublEn
county 1606, Dublin city 1607 and Wexford city 1618.) because of the
unsettled state of the country with intermittent warfare and travell-
ing conditions on the roads being far from suitable. It was in the late
15th century that the authority of granting arms and titles was brought
under the crown's jurisdiction, even today the handing out of titles

are the crown's perogative. The succession of Ulster kings continued
unbroken from 1552 to 1940 when thé last, Sir Neville Wilkinson, died.
When the Irish free state case into being the office of Ulster remained
until his death. He was the last aprointed by the crown in 1908, so

he continuved as ¥ing of Arms for all Ireland under the Republic.

When he died, the duties of Ulster were carried on by Mr. Sadleir, the
deruty Ulster ling of Arms vntil the Ulster office ended in A5 The
Irish Government, however, with a commendalle interest in neraldry,
decided to aproint ite own heraldic authority under the title

'‘Chief Herald of Ireland'. The first holder of the office was

Edward Meclysaght, !".R.I1.i. ile possessed the Irish records of Ulster's

office and occupied the old office of Ulster in Lublin castle.
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The bookplate sitvation in Ireland was in a very depressed state during
the time of Vinycomb's entry into the country. There were a few engrav-
ers willing to turn their hand toward bookplate engraving, but the
quality of the work turned out was far from satisfactory. Before the
famine in Ireland it scems as if there were a lot of plates being made,
but the records of these have been lost or destroyed. Most of these

were simple armorials with no individuality about them. (see fisilg W16

Trying to find information on these early Irish bockplates was almost
impossible. I came across a few references to Irish bookplates in the
Ex Libris Journal but few took it upon themselves to studr the subject.
Cne man, Rotert Day, a native Cork scholar and antiquarian was one of
the few to do so. He sometimes wrote in the Ex Libris Journal promot-
ing Irish plates.

'Ferrar'! plate

One plite, mentioned Ly Robert lay in the Ex Libris Journal of volume 10

(X, pg. 54) is an armorial. This pPlate (see fig. 17), .done for

John Ferrar, a Limerick historian, who according to his ex litris was

ity years old in 1793, is s slight exception to the rule. Although

it arpears on first glance to look like a simyle armorial plate, it is
ﬁ : quite the contrary. Ve find Ferrar adopting a personal motto,

' "The cross of Christ is my crown" and as a pleay upon the motto, he
rejects the three horse shoes of his ancient coat and replaces them
vith crosses. Another interesting point wtout this plate is that the
martlet on the top right hand corner of the shield should not be there
for this bird was only intended to be used by the fourth son of & fam-
ily to show he had no land to light on. John Ferrar was the eldest
son of an only child so the martlet did not apply to him. The floral
wreath, is held sloft by an angel *that reclines upon billowy clouds and
Just above the crest is a reyed crown within a serpent circle, the
emblem of eternity. This plete is altogether symbolical and it is one
of rare distinction being dated and aged. Unfortunately the artist's

name is not given.
'Tarsonstown Mechanics' Institute' plate

Robert Iay also mentions in the Ex Libris Journal of 1902, volume 12
(L) a 'simple armorial', belonging to the Farsonstown Mechanicsg Institute

(see fig.18), founded in 1840. The bookplate is the only remaining

evidence of the institute's short-lived existence, as during the famine
5 ]
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it's swall librarr vos dizpersed and many of the books were distroyed.
The plate is both signed and dated. It's engraver was R: Coffy, who
dischought to have worked in Dublin, as he did mot belong to Farsonstown
in County Offaly. The quulity of the engraving is extremely coarse and
serves as & contras! to the armorials rroduced in FEngland at the same
time. The 'charges' or emblems on the four quurters of the chield are
most peculiar and they evidently refer to four great principles in
mechanics, (the vindlass, lever, wedge and screw).. The crest possibly
sucgests that the keen eye of the lynx (or fox, and a quickened intell-
ect, is recessary to succes: i attainment of its objects. The motto
reads 'May Science FPlourish'. The tyrograrhy used fails to ennance the

poor draughtsmsnship of the }1late, more care could have been taken with

the lettering.

Another contritutor to the Journal was = William Chamney, who was a
member of the Bx Libris Society of Elgin Load, I'ublin, who compiled a
list of Trish bookplutes from his own collecticn which 1 was able to
see at the Ulster Museum. Unfortunately, they were not sorted, so it
was extremely difficul+* to place them in context. I have included =
festoon plate from the Chamney collection (see fig. 19). One which is
a delightful example of armoury combined with simple ornament for s
Hugh Lyle of Coleraine. Unfortunately the artist's name or the date

of the plete was not giver in the coilcction, tut I think it is worth
nentioning as it is one of the mést cheerful festoon designs I have yet
come accross. Havins a lozenge or diamond shape interwoven with a sal-
tire cross, like £t. Andrew's on the shield with the motto below read-

ing (only virtue ).

Bookplate designers in Ireland seemed at thzt time +to congregate either
in Dublin or Cork. Of course, there were others in the rest of the
country but thiey were few. [obert Iay in the Ex Libris Journal of
Januvary 1822, subnitted an zrticle on Cork ex libris designers, but
they were 21l from the first quarter of the 18th century and earlier.
He particularly referred to z Reverend Augustus Warren Colthurst who
apparently was an areteur copperplate engraver and the article showed
fsce fis. 20), an example of one pictorizl plate he did for a

r Richard Caulfield. There is nothing distinctive zbout this design,
done in the 'Eewick' fashion, s style which flourished around the late

18th century and the first guzrter of the 19th century.

Looking through W. I. Fincham's '"Artists and Ingravers of Britisgh and

Americen Bookplates', I counted over for=y seven plates designers who
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worked mainly in Lublin. Fut surprisingly enougn, only two or thrce
of those listed were working after 1860, Vinycomb being among the ones
that vere. Up until thet time, all the plates that were done in
Ireland were stylistically rough copies of what was being done in

England, being coarsely rendered.

With the revival of Celtic ornamente tion few artists ventured to design
bookplates and I have only found & few plates worth.mentioning. Eoth
of these I discovered in = scrarbook donated to the National College

of Art end Design, Dublin by Frederick Dickson, former president of the
Cld DPublin Society. The book is very old and arpears to have been
compiled ty a celtic enthusiast. I!{ is full of scraps and off-cuts of
geelic illustration and all varieties of Irish illumination. The first
plate shewn (fig. 21) done in 1827, is by a lary TPitzpatrick of

192 Clonliffe Road, I'rumcondra, who was 2z well known celtic illuminator
and frequently executed Irish illuminated addresses, some of which are
chown in Dickson's Scrapbook. It is for a W. T. Coyne, probablf of
Publin, a fond reader of the classics. This vlate is typical of the
tyre of rich Gzelic ornamentztion found in the large majority of
graphic work in Dublin in the latter half of the 19th century. The
geometric angles in this rlate that form the frome are rehiniscent of
those found on the front covers of medieval manuscripts. John Vinycomb,
too, has used similar methods of frame construction and ornamentation
in his Celtic plates, but I think‘the similarity ends there. The

Coyne ex libris appears a little cluttered, with too much emrhasis on
decoration and not enough on composition. Perhaps this is due to the

fact that Fitzpatrick was not a bookplate designer by trade.

The second plate in figure 22 unfortunstelv, had been cut away by the
collector so that only the image is left. It, too, looks like the work
of lMary Fitzpatrick as it has a similar seal to the previous one, and
also pays less attention to composition than to ornamentation. Because
of this, these bookplztes lose something of the nobleness that Vinycomb
retains in his designs (see the Letts plate figure 52 Joo T el e
pictorial plates that John Vinycomb did, there is a depth that these
plates sadly lack.
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'Lord Dufferin, in his address at the conferring of degrees at the

Royal University of Dublin (Wolcloi)o ) in- 1901, makes reference to

Mr. John Vinycomb, whose son was one of the recipients of academical
distinction on that occasion. "The name", said Lord Dufferin, was

one universally honoured in the North of Ireland as borne by an artist
of great talent and extraordinary skill in executing illuminations after
the beet celtic ratterns, as disrlayed in our most famous Irish manus—

cripts". To be praised by one who is himself praiced is always the
highest honour.

-

st extract was taken from a forward by Mr. Robert Day to iMr. Vinycomb's
book of bookrlates, consisting of 24 originel designs, published in 1908
(*). Robert Tay, a lifelong friend of Vinycomb and fellow antiquarian,
paid tribute to an artist vho, although is well known and respected in
the North of Ireland, is scarcely heard of in the rest of the island

or England, and if known, is rarely referred to.

This seemed strange to me when looking up various references to book—

plate design in Ireland. The name John Vinycomb kept reoccurring

throughouvt my reading so that I realized he must have been some sort

of catalyst in the Tromotion of ex libris and indeed, other areas of

artistic and cultural development in Ireland. Yet no one had really

tackled him as a major subjectiof =tudy. Mz. Vinycomb, &lthough not

at Irishman by birth, lived the majority of his life (which was guite

long) in Holywood, Co. Down and Belfast claims him as one of her own.

Born on the 4th of July, 1883 in Newcastle-upon-Tyne, he was 22 years

of age when he entered as an engraver to the rising firm of

Marcus Ward and Co. Ltd, Pelfast, who were then stationers and printers.
Vinycomb, it appears, did much to increase the output and raise the

quality of the work prodw ed go much so that he was made the chief of |
éheir artistic staff. The firm began in 184% by the original

Farcus Ward who set up @ smgll stationers and lithography business in

the Cornmarket, Felfast snd after expanding his interests, he brought

his three sons into the business with him as partners: Williap,
Francis-Davies and Jobhn. The firm developed its stock-in-trade:

inkwells, pencils, -blotters, diaries, illuminated addresses, fine art
Printing, chromolithography, book binding and book publishing as well 2

as various other educational supplies.

I bring Marcus Ward and Co. into the Picture because it was through
them that John Vinycomb established himself &s an artist of some merit

and through them zlso that the majority of his work was published.

EEE———— =



gt Viaycombiiead o the art department directing and maintaining the

igh standard of work e ;
e i york I'roduced, the firm's reputation rose within the

British Isles and Marcus Warg began offering employment to young people

of an artistic tent in ang around Belfast. 4round 1870, moves to set

upP a uew school of art were made in accordsnce with the schemeg &nd

regulations of the Department of EeilenceMand M Desientand when 5 constit~

ntion was drafted, a board of managers wss set up. Among thirty or so
names on this board was the name of John Vinycomb and so was that of
John Vard and Fdward Harland of ship building fame. Not alone did
Vinycomb and Ward involve themselves in this external venture, but
Verd, who himself wes & vater colourist of some noteriety, organised
art classes within the company out side of working hours superinterded
by Vinycomb, which etimulated @ great deal of artistic activity for
native talent.

During the latter half of the 19th century, Telfast was guickly becom-
ing a prosperous town, with the ship tuilding industry and its linen
trade lifting it to the rosition of the Coumercial Capital of Irelend
by the turn of the century. Its expansion was both rapid and remark-
able considering that in Just the previous century it was hardly more
than a village at the end of a tidal estuvary. Its populzation grew to
over 300,000 and found its Peall expression in the building of the new
city hall in Uonegsl Square in 1897-1907, which promised to be the cen-
pretof the city. It was here that 21l the main businessmen gathered
and men of learning socislised. It was in and among this circle of

reople that John Vinycomb moved.

Most of +the plates Vinycomb executed were done for his learned friends,
peorle who like himself, had a genuine hunger for knowledge. Among
these were merchants, architects, businessmen, historians, antiguarians
and maybe the occzssional self-mzde 'would be'! striving for intellec-
tual status of some sort. John Vinycomb was an extremely industrious
man vho always aived at = fiigh standard of excellence in his own work
and expected the same stendord in the work of others. He covered such
a wide field of learning that it is difficult to include all his intell-
ectual pursuits comprehensively in one essay. It aprears that most of
the people he knew were, like himself, members of various cultural
societies. Their interests were similar =nd because of that they
created a sort of community within their own social sphere. Vinycomt
was highly respected and admired among those he knew £nd those with
vhom he worked. And his reputation was not limited to the North East

of Ireland aslone at that time. Feing a member of the 'Hoyal Irigh
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British Isles and Maycus Ward began offering employment to e eorle

of an artistic bent in ang aroimd Belfast. 4round 1870, moves to set

upP a new school of art were made in accordance with the schemes znd

regulations of the Department of Science and Design and when a constit-

ntion was draftec, a toard of Menagers was set up. Among thirty or so
names on this board was the name of John Vinycomb and so waes that of
John Vard and Fdward Harland of ship building fame. Not alone did

Vinycomb &nd Ward involve themselves in this external venture, but

Ward, who himself wze 4 water colourist of some noteriety, organised
art classes within the company out side of working hours superinternded
by Vinycomd, which stimulated o ¢reat deal of artistic activity for
native talent.

During the latter half of the 19th century, Lelfast was quickly becom-
ing a prosperous town, with the ship building industry and its linen
brade lifting it to the Fosition of the Cowmercial Capital of Irelend
by the turn of the century. Its expansion was both rapid and remark-
able considering that in Just the previocus century it was hardly more
than a village at the end of a tidal estuary. Its population grew to
over 300,000 and found its Peall expression in the building of the new
city hall in Donegal Square in 1897-1907, which promised to be the cen-
GEeof the city. Tt was here that a1l the main businessmen gathered
and men of learning socislised. It was in and among this circle of

reople that John Vinycomb moved.

Most of +the plates Vinycomb executed were done for his learned friends,
peovle who like himself, had a genuine hunger for knowledge. Among
these were merchante, architects, businessmen, historians, antiguarians
and maybe the occzssional self-made 'would be' striving for intellec-
tual status of some sort. Jobn Vinycomb was an extremely industrious
man vho always zived at o fiigh standard of excellence in his own work
and expected the same sizndard in the work of others. He covered such
a wide field of learning that it is difficult to include all his intell-
ectual pursuits comprehensively in one essay. It aprears that most of
the people he knew were, like himself, members of various cultural
societies. Their interests were similar znd because of that they
created a sort of community within their own social sphere. Vinycomh
was highly respected and azdmired among those he knew £nd those with
vwhom he worked. And his reputation was not limited to the North Eagt

of Ireland slone a2t that time. EFeing a member of the 'Royal Irish
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Academy' and vice-president of the 'Royal Society of Antiquaries of

ith many southern artists and scholars

and kept up a life long correspondence with a large number of them.
(Robert Day wea

1S one of the ones we mentioned earlier).

Ireland', Vinycomb interacted w

Across the water, Vinycomb achieved recognition as an illuminator of

Royal and official addresses and in this area of work he was unparalleled.

He wae renowned gs one of the first bteautiful script engravers of his

time. Figure 23 and24 show how he combined the teauty of the 15th
century Italian painters' decoration in their religious paintings,
such as Fra Angelico and his contempories (fig. 25) with the delicate

skilled handiwork of the experts of the medizeval monasteries (see fig. 26).

In addition to these addresses, he also executed a substantial quantity

of Celtic illuminated addresses. In figure 27, we see an example done

for the 'Royal Society of Antiquazries' in 1898.

Vinycomb was a recognised authority on heraldry. and this is perhaps

one of the reasons why he ventured into bookplate design. He began his
aprrenticeship as an engraver in Newcastle-Upcn-Tyne, working on copper,
¢llver, and whatever came to hand. He also worked on crests while as

an arprentice and this could have been the initial sterping stone to
his rassion for heraldry. Vhile being introduced to the various
technical aspects of engraving, Vinycomb also regularly attended,
dvring this perioc¢, the Government School of Art in Newcastle under a
man called William Bell who wze then the head master. Consequently
Vinycomb received a good artistic trsining which was to stand to him

in later rears. He also did odd jobs in gratphic design from business
cards to bank cheques, bill heads and illustration, developing a taste
for crisp, neat presentation. On completion of his apprenticeship, he
moved to Felfast end began his career with Marcus Ward & Co., as we
menticned earlier. He continued engraving for several years and as the
firm was directed towards fine art and lithography, Vinycomb was called
upen to devote himself entirely to designing for engraving and litho.
It couvld te partly due to this, thet Vinycomb preferred tne straight-
forward lithographic reproduction of work to the long winded affair of
transle ting work through the mind and hands of another engraver who

may represent it. He knew what it was like to have to sit for hours
tediously engraving on metel plates wntil his eyes grew sore and now ,
with the introdmction of the new photogravure or the half-tone Process,

the exact representetion of the artist's work could be rerroduced, saving
time vhile in no way depreciating the original quality. Most of Vinycomb'g
bookple tes were
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toyal Ulster Frinting Works iy
Ormeav Avenue thirty years later, having an of y o

Crtalogye,

brinting technol :
Company flourisheq from & huvmble gtg RNl olls
1843 , exyanding

fice in London and listing
The firm Produced printed materisl of =

wide variety, Including Vere Foster's copy books Cn most of their

material, one can see the unmistakable sta
. o e

Tp of Vinycomb, especially
ork or pen ang ink illustrs
Fesides Prodiuc ing bocks, thev

illustrated Posteards with

on any illuminateq W
tions for their books.

also published a wide range of richly
Messages ranging from Scripture texts to
and calendars of similiar design. (see B 28,

One can trace the same illumination on these as is o
and addressesg

various greetings

n Vinycomb's plates

being the art director of Marcus Werd's staff, it is not

surrrising that his students were influenced by him. The well known

J. W. Carey, workeg uwnder Vinycomb. He pro-
duced bookplates also, very similji

Pelfast watercolourist,

ar in style end subject matter to his
teicher, one of which we have an example.

The state of the arts in Ireland during the mid 1800s, more partic-
vlarly in the North, when compared with the rest of England was what
one might call 'sadly lacking' for want of a kinder term. It was not
that the potential was lacking, but, there was no real effective Promo—
tien of the arts by any society or institution in the north at that
time.Tn the late 19th certury, many of the Belfest artists were
trained &t Marcus Ward and because of tne enthusiasm of the firm
half-a-dozen emplovees, Vinycomb among them, formed themselves into the
'Belfast Club' in 1864, making trips to places of local interest histor-
ically and visually. Put the membership never rose to any more than
sixteen and cfter a few yezrs, the club broke up. In 1872, however,

a group of women students from the new art schocol started a

'Ladies Sketching Club', which apparently must have insrired interest
in other artists beczuse two years later, evening students followed
svit. Tn 1872 the Marcus Ward staff reformed themselves into the
'Ramblers' Sketching Club' with Vinycomb as president, meeting in the
saine 'Rainbow Tavern' where the first club had gathered. Their favour—
ite subject matter was, on the whole, places of local curiosity and
social aspects of villige life in and around the Northezst. Vinycomb
was alsc a member of 'Felfact's Naturalists Field Club', founded in
1863 and which did much to promote the stucy of the geology, botany,

archecology and history of the province, so it is probable that some

v




of the Rambler

's work wag cel
Wl & > ated 'to 't}‘]ese —t :
exhibitions, ¢ OPics.

he Rambler! g Club and +he
gamated so that ip 1890 the kil
'Belfast's irts Society:. :

After various minor

Ladieg Sketching Group amal-

of the organization was changed to

‘ledge ang b

: he arte in the North of Ireland dur-
Bl atter half of the qo4 .,

twy. He was acknowledged ac a
generous mentor ang encours

i over 2,000 schools zfter *
tion conditions where in the country, leurned

of a young Cork girl whosge father's death had left the family in dire

straights. Vere Foster arranged for eramples of her skill to be sent
into the firm of Marcus W

realizing how bad the educa

ard and she found g place in the illuminating
department and ultimetely married John Vinycomb, the chief designer.

In due course = baby daughter was christened Vera in honour of the good

manmn .

Towards the late 1890s, the company of Marcus Ward and Sons were find—
ing it difficult to maintain the brestigeous position they once held
because they refused to lower their standards of excellence in order

to yield to economic pressures. John Vinycomb, who had grown up with
the firm and become part of it during the twenty years of its increas-
ing fame, remained until the break up of the company in 1899. At the
turn of the century, there were rumours that he would be soon leaving
for London and his compsnions and collegues presented him a purse with

a hundred guvineas in it, and to Mrs Vinycomb, +two silver candelabrs.
However the family did not leave their home at 'The Scriptorium',
Riverside, FHolywocod, Co. Down, until 1909 when they took up residence

in Streatham, London. On leaving Marcus Ward, he devoted himself to

the two branches of study he knew best: rieraldry and illumination. He
pursued both with rare enthusiasm and achieved considerable distinction.
I have examples of the various advertising leaflets Vinycomb distributed

in the North of Ireland and later in London when he moved there.

(see fig. 29,30,31)

He also published three books, one on the subject of bookplates (I) one
on on Mark Lambert, a heraldic engrever of bookplates from Newcastle-
Upon-Tyne (F) and one on the use of ficticious and symbolic creatures

in art with special reference to hersldry.(G) He frequently
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e e ° are availabe

John Vinycomb died ip London in +y

€ early monthg of 1928 and was sadl
4 ¥
missed by friends and relativeg, A good fey Years before his death
= ;]
of his friends,

a portrait of himselr Painted by g p

at the request of g nunmbey i
Vinycomb was presented with

T ' ir Frnest E. Taylor 1863-1907 in (See fis.la)

aprreciation of hig Services in the cause of art development and progress.

His total output of work, written and

Eetween hig Many bookplates and vast nunber of

sy his watercolours angd hi

for different archaeological and hie

It is now in the Ulster Museum.
drawvn is staggering.

illuninated addresses : : :
L S s various illustrations

torial publications (see fig. 32)

. 1,0 0 .
and with hi's involvement in numerous societies, he also designed

amongst other furniture, a wooden linen chest, for the Princess Victoria

Mary of Teck on behalf of the Ladies of Belf

All this comprises his life's work.

¢st as a wedding present.
Mzny public bodies, as well as
Frivate individwils, tressure examples of his resource and skill. By
virtue of his talents and services, not only his many friends, but also
the city public, who are proud cf his work and reputetion have given

him a place amoung the long line of 'Northern Worthies'.
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ihe Vinyconb rlates

Mr John Vinycomb vigg an e i
‘N ex)ert on Neraldry toth Engligh
2 NElLlsh and Irish.

e {reqrently wrote :
JOurnals of II'

in vVax ioug
cocieties both Norty 1sh archaeological

and South op the Subject
z ]

families snd gentry in Irelang referring to various

. who B
RECRanns SN Helvais o liso an expert

Tesear i m

eaxched and written on them for tle
JRr
€Y. In one of his scra:

on city seals aznd syng havine

lster Jouvrnal of frchaeolo
I found ceveral rough

sketches of the arms of town

: S in Noxrtl -
with rough notes attucheg e en b tond,

rrot o o

T i e do : ably prepared for such articles. The
P 1Cris coclety i g Tl

1,6 A in ’\!ch‘h JT:J'COfﬂb wa e the th@ Vic(—,‘ presj_dent ”Iade
him their officer of arme +¢ overse: )

g heraldic mitters in the societ;
knd it is therefore not EUY Prd

.)r L4

-i0g that most of hie bookrlates were

gecorated armorials. Robert 1. : )
tovert ley in a forwerd to cne of Vinycomb's

1,- W TES IS vy
ooks s2id that "His ovh deation L.
o0 & that "His ovn designe which vere mainly of a decorative
= e veET e lwiasr .
gharacter, were elways marked by good taste and true feeling for the

subject.” (F) This true feeling for the

sutject is what gives quality
to Vinycomb's plites. T

lere vere few bockplate engrevers in Ireland

1 hic 2 g < G 7 n & 5
in his cay that were as learned on the subject or as committed as he

was to keeping strictly to the original Principles of heraldry as

systemised by the officers of arms. Tor a quality design of lasting
character "Heraldry" cays Vinycomb, "which has teen the leading factor
in ex libris fcr over 400 yerrs, fulfills zll the requirements." (J)
And althourh he himself preferred heraldic insignia to other styles,
he was not legalistic in his attitude to it. He only maintained that
& bookrlate should te a true work of art, whatever the style or class
of subject it may be; even mere ornamentaticn could be beautiful if
well handled, "Symbolism and rictorial regqresentations" he said,

"offered wide sccope for the ertist's hand, while heraldry could be

treated very artistically." (J)

It is quite difficult to ascertain exactly how many bookplates Vinycomb
executed for there sre no rccords at present. He had a long working
life, designing right vp until his death in 1928. I have been atle to

trace 111 plates, tut I know there are meny rore because in the forward
S, Sh =Ry ] =

to Vinycomb's book of 24 original desilgns
T came across one plate done for a

, Robert Day mentions 200 in

all snd that was in 1908.

Vera Grainger dated 1924:

i , g o ing thic subject after the thesis is
I intenc to continue researching on J

finished for there is no catalogue oficRlictestassuch and for the

tooks in the Ulster Museum,



pvenefit of the Bookple te

Q : q
: _ SECICRE e e
gtudies in the Ulster‘wuo n

an(l 19 I)e o 2, ﬁ‘
eun T iuteng T Fartment of Local
ngy

\
nt di i : k o Ty
prese Scussion of his worpk T ¢ Such 'z 1ist. For my
3 ave -
plates to give g 800d croe dVe chosen -

celection of Vinycomb's
In Perticular, hig ¢

S=section,

ated plates are of Specis eltic illumin- }

records of any other such deqlgns c¢use there gre little or no g:
i . N in Irel' 35 & e
§ & handful since, and previous to these and only
:
:r r
: B
Vinycomb's early platee : =
Y ¥ Plates were o o e ; :
occasional pictorial among th SeHlOrware armorizls with the
o € em, etcheq
: on colrerplate, a more & e
i o . : JLete , re costly .
form of printing thanp Lliloe, - T Vinycomb rreferring ti d half
; y It ‘Ing the modern half-
tone process and hol : : 1
- ding the Previovs method in smzll esteem, began to e
ve his desien i ; & i
ha SIS Printed by this never way, as the company of Marcus =

Ward was dir .
a ected more towards that line of Printing, There are a lerce

SRbersolisio L] fpdcioniil plates, some allegorical and symbolic, printed

on a coloured background which shotld be mentioned. Some of these plates
vaguely resemble the work of Walter Crane, who worked with Ainycomb in

Marcus Ward and Company. (see fip, 33 )

.

Vinycomb was fond of depicting wise besrded old men deep in study,ﬂ;
redeeming their time by acoulring knowledgce. Or sometimes he woulﬁ '

show scenes of peonle busily working, meking the most of their oppor-

tunity to prove themselves vworthy through their workmanship.

34 and34a )

(see fites

It is possible to separate Vinycomb's pliotes into five categories,

although come fit into several of these categories. In the first
. . - \

category, are straightforward armoriale (see fig. 325 ). These were

- A

Vinycomb's own speciality. 4 designer of zrms, himself, ne strove to

|
feithfully tear true to the ancient heraldic princirles. Tae majority ;
of his plates, if not completely heraldic in cuaracter, contain a %ﬁ
heraldic nucleus. The second category is Vinycomb's smzll coloured "
pictorials, as we described earlier. £ few of these were Celtic und
some bore traces of heraldry. The third category includes the Celtic

: = 4 : zre¢ lazrger end bolder than those
Plates. The plates in this section are larger & & S

Rt 50 the 1ot 9 th tury
: I ions. It was not until the late 19th century
in the previous two section _ _ o : ; |
that Vinycomb used ¢eltic illumination iu his bookpletes, even though |
rvised the production of lMarcus Ward's Celtic Eﬂ

of the 20th century, le eagerly

he had designed and supe
greeting cards. After the beginning
turned out these Irish-styled plates,
fourth category of Vinycomb's plates bears
They are mainly decorative and ruther 'Engligh: EJ

5

right up until his death. fThe Eﬁ
e

much resemblance to hig

illuminated zddresses.

L
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B/, so tol speak, ym« bageq on “the B
) “re—Haphaelit

: eg!

= L el e to the

1ﬁ£md35a)~ In thig style
2 =By e glhag
£hed &) Pl

rly 2
Yich shoye

~ zncient rast 3 :
e : N g desire to revive

'Celtic Reviva] (
ate fOI‘ his (3

see fig.

Vﬁrfomb’ (gee Pt 57), on kernand

: e g the 1am ) 2 %
stand t0 give light 4o 473 SOl e kl e
o b avine ) bc‘"round .S s L 5
foliage, having as the M2in element of the Z, e
wra Ppéd around the frOn-t ana Plate g scroll » neatly

teering pjy
o s o lnc hig sop'y Hame. The formet of some
Y similigy tq S0me of the 1gt ‘ .
(Probsbly the latter modelled on the f ) e
> e former

: y having the image slightly
fllling

, the richt ha d side :
to th g nd side &nd the left hang margin with rich

illunination as shown in figure 39, 0ol o e ]
! Sl ; ; < Jecomb's own vnlates ig
deciymecd 11 this fashion s lse o f£ig.38 ) i I

: PEs : € ornamentation is lavish
and based on the same decors

tion as one finds in nis illuminated addre—
foli £e and flowers.
example of this style is g

sces, of richly coloured ke s
\ er interesting

rlete for g Nevcastle client, J. Drew Appleby

vhich he designed in 1903 figure 39. e composition of this plate

works very well. Vinycomb, successfully draws our eye from the view of

the spire of St. Nicholas' church in Newcastle-Upon-Tyne, down to the
lerge growth of spirelling foliasge on the bottom left hand corner and
tack up towards the initials of the client. This rlate is one of my
favourites of Vinycomb's creations, for I think it conveys a feeling

of Christmas becuuse of the holly-like leafage of the decoration.

Mr Appleby of Vestmoreland hoad, Mewcastle, chose this church as the
cubject matter for his own plate and Vinycomb has captured a romantic
evocation of Mr Appleby's subject. Finally the fifth and last cete-
gory is small and contains other unusual subject matter and encompassess
styles from the other four cections. These assorted subjects include
library interiors (see fig. 40), one Jewish pictorial (see fig. 41)

and one Chivpendale plate as shown in figure 42. There is also an

ex libris with a photograph in it namely of Robert Day's house in Corl.
(see e S G O o Vinvcomb designed six or seven rlates, all

' i 05 i bre a 'eltic pletes were among the last
different in siyle. The librery and Ce D

designe Vinycomb ever did.
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rplkic Revive l

Tn diccussing anynombvs . = ‘
: 5 . SIS B fis

the Celtic Fevival thgy | D Gl comment

i i ment on

orking Lifiebime st o and ey .

wol L ’ lch Wi eXac tly dU:t'lng VinYCOmb's

' Nnce op hig vork,
in i

' Dutlip there vas
achlevements o}

30T inf1y,e

sarly 1840s in a”fj“U?riqn S
e L R CGl E

S

Arounid the
nees and pride iR Sting 3

a4 groving aware—
£ Trish artig-

SRl
Sl g e A

carly Christian period. The T Vit

£ oryor - \ 5 : 98010‘ 3 .

letters from the 'Rook S e s gical Soci

R O

nt ’te}{ts.

ety had initial

: : e Vies
ovn publication of dmpoy+. SHUSCIIDSS for use in dts
The Celiie Society a1
eénd the ¢y

1tic ornay

1 I apinrE U 1
notife from the 'Lool of Durrow ! SO used

R 0:g o : : e

Th'e szl.CCl&ﬂl lnter(;g-t in Ce : ' -S of COnG‘ on its blnﬂlngs.
ientation combined with the histor-

the past brought

nearly a century,

ical interest in the Irjcp relics of
i i 4 about t} oy
est force In Irish art for a t the strong

krtists in all areas of work were affected by it

ation had been put into ma,
obvious being 19+h century

Iy the end of the
ny veried uses, the most
g€raphic decoration. The influence of the

12th century ornament

early leishimanysertinbaticatic a major factor in the grarhic work done

in Irelend both North and South at R

This revival has on so many occasions been attributed to those in the
Seuth, but® iitiiis interecting to note that in the Horth, archaeologicgl
end other historical societies were also raving the way for the revival.
The Belfest Society for Yromoting Knowledge, founded in 1792, carefully
collected books in Irish for their library. United Irishman,

M™Momas Rugsell, hanged in Downpatrick in 1803 was the first librarian

of the society. According to Johnathan Bardon in his book on the history
of Pelfast (M), "it could be said toat Belfast Frotestants had done most

= 2Ll 5 L i Vv > S Cl’] re _lls 101
Jld F = ] Y " El 1.C Ile‘}l 81 i\thA] CcLU.S-(,d O mu V
ou '{-’hp Vi © 1T LY

tw i eltic dressing:
to their descendsnts." All forms of art were givem a Ce ¢ e
cilverwere, metalwork, embroidery, wood-

Jewellery, ceramice, clothes, _
Vo as mentioned earlier, used much

Marcus Ward,

vork, coinase and medals. _

y LULlclgE .
5 . i11luminated addresces and greeting cards
el =2 LS

. flowed various booklets of
inting sses flowec o
1 < ~om the printing Pré . ;
nd books., Out fro . th celtic geometric pattern. (see fig. 44)
¥ f interest in the heritage

The

Irish interest, all laced '
reat reawakenlng o
e sleeping up until thew.

18th century for the advancement of
o

The 19th century showed 2 &
of Treland which ap eared to b

: in th
Royal Irigh Academy, founded 1

en
1earnin5’ was at the turn of the ¢ v
ns and topograpnic

tury in a depressed state. Even
2l artists of the 1800s

though scholars, antiguaria
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4 Al
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yoantll they angant s A bhi Do
n(‘t Od .chelh_ »en

Lrom t 3
e e ; lne ¢
in 1841 that 1J1@11.5;tudj¢5 i © time, i1 s

: o et frch =
celtic ornamental ipj4j, 4e0logicg] St

spey produced, to I

‘W tog ) .
) (‘eclded
d fo to have
e’ each a
T tract that
Waeg :
SOl impory- anuseripgn,
SHie R because it
: Sk 1t ais
would endexsvour also +gq . “iClent Trig a means

of gathering togethes

npgsist 1N ROV s BT - WeE
lngUdlcg,

; or g R
rrevailed on the subject of CePtigm,

By ; ; '€ ancient
prejudice which is foundeq chiefl
eV

that b

11 S5 Wireasonatly
vlterature o5

e Treland; a
4 not entir

i elY: upon ig
S s & ? 1E ~
Sezlled thap by gnorance and

which cannot be btettep 4
layi )
aying tefore the learned public

gsrecimens of what TIriely arti
e =ML ArTists of th
S he

. u‘riddle apea s
gince it must be evident, t €< really did effect.

T‘rl(:l, ) & l eo E ] = i {= (<8 C
o . (2 ‘I’h.O':e 1 i 1T, re Al 1S Re

: bl _'[_teI’ 31
: (] Drl’lPd Vil -th Su .E’i. (Shd 1 u 1. 2k .g J : .
SIUe B 2al e de 5l n s O.f Gn,.lan Sh.

i e
the rude and ignorunt barbariang iha I' could hardly have been

t it has hi
S hitherto bteen th T
i ¢ sl
to represent them." (1) fashion

= rdl essiiof el st : b ! :
Reg religious or financisl difference, sincere antiquarians

other scholars effective L L
and ars efficotively bridged tlhiese gaps and found that their
desire | ‘moviledge ~ned a com
sire for knowledge foried = common ground on which they could work

and stand together.

John Vinycomb worked in this environment producing beautiful examples
of Celtic ornwment in his own worl, not only in his Lookplates but
aleo in some of his many illuninated addresses. Looking at his work,

one camnot hely teing; struck by this, as well as his resource and taste

in design &nd 2lmost uncenny skill end delicacy in execution. He took

§0 naturally to deccrative art and fine detailed work that the Gaelic

revival and the frehion for decorative design provided the perfect

to the forefront of graphic design at that

environment for him to come
mb produced were for his close

4

time. The najority of piates that Vinyco
friends, whe like him vere involved in artistic ¢
love of the past., It apresrs that he drew

1 illuminators znd an
tudent of archaeology and

r historical work: his

oM e el of he ke cient local histor;
ardent s
ravelling
y and £

teth North and South. le was an

ian ctudies and he loved t

around his home area,
antiquaz o zining insight into
v ing its his oxr

1

( - 1 o
U0. Down and telfast, stuc

the culture of the country-

211 his decorative inspiration




e comnealing on Viny

" SRl o
t qale done two yenpq v “eltie Bilckand
i-ictm : S e the “lale, 1 Wish
chang® of direction iy the " Ulster Clun: to place two
11 ot 3 r@atment took]l&te
- piret plate (cce el W o OEShilS Tevan - » to show
fh voxdl AnE RGO thpv} ARCH desiﬁned S 1894 E Plctorigy Plates,
e e S AR, LG i
: background 1t 1fﬁtone Proce “% #0d pringeq by
ackgroumd. TS AASEE @y 2y !
Mdi‘}late for the FPree Masong G ot surprising that Vieniy
J05 Wiy com

o of hids elilet ci e In
quibeT €re menb fact, o Substantig]

S ]..\7 3 i S ©
checks closely, a lot of hig desipng n ok lodges. If one
| _ ens have p '
; sonrass and rule pe. +9. e famoyg i :
of the coa € neatly tuckeq into T e

the Composition

f]_?tE jicie) (;:fll'lbOliC ],i()‘tor'i,;\_] This Look—

2 havini also

-L}. o
ont the three rill: e shielq of
i front of the three pillzpg repreSenting el Ol arms placed
,rchitecture from left to right calleq iree orders of Greek
: ]

T s
; ;
Dorict, ‘Corlthian', and

sun D '
' Terresenting the all-seeing eye of God
1t is the shield w

ijonic'. Above, is the the

mdllaced centrallyr telow ‘ :
hich isg divided into three

arte. The two spirning vheels on the top re
‘ ' ) Trese

nt the linen trade

yhile the middle section with the sheaf of Al Bl aced between v
e g wo

atrd chuttles ac: 4 g ;
veaving shuttles ag: in refers t : : :
- © the linen industry in the Horth.

T wer section shows a merchs hm o :
The lower € ho @ mercnant ship at the base of the shield rest-

i iugt above th sati inscrirt; 1 S , S i
in; just above the Latin inscrirtion Industria', and it is reasonable

to suprose thet the ghip signifies the Northern Shipbuilding Industry.
Vinycomb has used the slide rule and compsss to cecorate both bottom
corncrs and the masonic star in the centre. MHe forms the border of the
plate with the name of the order. In the North, the Free Masons were

2 closed shop of stonec masons, merchants, architects and other buginess~

-ren who have stitracted a lot of rumours and curiousity among the public

: ; A 'initiation cere-
hecavse of their supposcd secret business deals and 'initiati

i ] o . ) seem to be unfcunded.
monies', although the majority of these rumours See

i i = Celtic illumination and
This plate, although there is an absence of Celt

. reticism of it's own
Irish motife is symholic throughout and has a mysticils

. . 1 sjlns.
vhich is different to the othe: Celtic ceslE

s

W@ncls Joseph Figeer ( g 46)

L Teserh Bigger and he designed
Viny : 1 ~ friend of Francle P .
Soomh na sl d S pigger, living in
ctyles f

of the

Q)

i My
. _ (ohi JojaH R
severa]l plates of different 1Royal Irish Academy ' and wes
R0y 3
Ardrie. Bairaar. et e
LGrlel Belfasd,  vizis id s ! | :
S aeologyv'. He was
Il of Lrchaeolog]
Tl S iben Journal : ]
one of the two editors of the 96 jllumination. n one

t about Gael
ds his corr

- 1,7 £ 10 )
i e and knew & esponoant to contact

he recommen

of Vinycomb'e lest letters: illUminatiODS‘

of his

" Vigcer stout the meri®s
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e alweyg Packeq with 4 : Square ang the

. the cen tre wog the ol s Taders and
e A1 d linen Yarehoyse the tower you
. ctreet, as 1t was then called = fanous in jiq day. The
el (A AL LA S =) o A . ;

ot j i .S the cent
1fast for. o Llongtiner ]-i{;.{‘f?r',g - Ntre of Corporate 1ife

: ; "”ﬂi:il,' Were TJin in
o ko Bhe begloning of the 174y cent = felfosy Merchents going
e ' ALY, el e 2
_ bookplate that woula e . yeomb has soughi. to
preste 2 ; ould recapture the atmosphere of :
onvey the long merchant tradition of the | S rshinand

He has placed

y three corners of the Plate,
‘ century traders tokens of

Various 1 Tth

i BlECen _f?.,’ﬂi]..‘;‘. A ma @il & e The= 5 ;
."1:;{1 ’n;m‘i‘il" of home orown T:duiijtjnt F?hlp, vhich wae [robably a well
B S S SR Sthelvems in ne corner, This
flates printed LySiarens Ward, is €xpressive of the industrial climate
of Ielfast at the time of its Iublication, when the city was one of most
the prosperous in Ireland. The 'Eigger' plate has nothing mystical
gtout it. VinycomD has sought only to depict the mercantile community
of Pelfast's rast and this he has done well. It is strange that he
never included Celtic decoration into the design when Pigger was a

feltic enthusiast.

lster Club plste

: S Paer : first moves Vinycomb
This desipn done in 1896 in figuredByag ¢ne of *the

Celtic ornament:stion in his plates. In comparison
2EL L E 4

=nd perhaps not
cati i« gomewhat subdued en
to the other plates the decoration 1s SO

tion. Again this plate is a w

made towards using

ash draw-
the strongest example of the celec ; o
1 n ink and printed in Marcus Ward's by tne
gpaloAty L ue

T8 eprodiced cituated left of Castle rlace

iletex Club,
the city re . '
+he srms of Ulster which 1s the
o Cis 5]

3L . miq
lithogrs phic process. The B ounty gents

e 1£8 16S
off Donegall Square, Beclfast, v
Holding up

and wealthy businessmen.
J 4 der‘,ict'ﬁd as

1 +he LS
Ira_mI_-('_‘n't ’ thut 1S,

el
red hznd, the ‘'hound of Uleter oo Ty R crowr with a sword
2aglae )
legs. Pes!
banner &L&

warlike com

s-tandin(r erreoct on its hind i T the red hand is
war sosition is not one of

Maced peroge it. And the

This i ar ather
ftaked teside an Irich harP: o e legs of i Tol@ilare CRHE e
P e 13 = ; ; Lz d
+h v pe il dloiaEl ! his best.
he strongest of Viny comhb nship is not

| e (]I"‘.‘.-C)h
‘00 near the earth and Hhe ;
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Reverend Jamee Yo g .

My Nokvnnu Elg e
This plate (13,

2| ke e 0 (] e 1]

1< ) “0ne  in 1900, a Celti i

Jameeg [, NnFennn, is digp ok e
., o Lller 1 1
rent to oup last Plate ang was
(= : < . ’

lere wag g o

ornzment ip anycgmbu

@& Reverend
four yeorg later, 0}

4 Steady incresge in the Use of Celtic
5 Work from the 1a4e 1800«

] to the eq :
1th reprnyg elca rlvRI060S

and €STecigllv .
W to the frame of the de
gherted to u-

NES el ] i
€se plates, Including an Ooutside border

Signs there S o

markad change
e Celtic geometric pattern in

« Vinycomh

COmMEPsing the Tieg

of small dote e
’TE  as one ten g i i

i E = eliten oees i Celtic OInament. Since the 1200¢

e roma . ; 2 : )

2tan f¢um1nL hig Pictoria] bookrlates vith

antiguarian motife
bserved in thie |

a8 can be ¢ ]
e te, where he hes placed gz Grotesque

= P 0 i
f 2Ce Such as { S i o n e
) a8 One f]ndn in E(-il"ly Il"lE‘h sto e work y T‘-etwehn fOUI‘

Corper « ez rhead "ram g i
Ir ‘Pearheads, Framing ang arpearing to lje underneath the main
sub'ect e g i P s
J sy 18 Celtip 1nu911a01ng, metlculously and painstakingly drawn.
The imzpe Sa i 1 ]
Nage of Saint Mary's Atbey in Devinish Island on Lough Erne is

cleverly ple S -
evVerly placed nelde & shamrock chaped window for the viewer to look

throuen, Again, 1ike the large Mma jority

of Vinycomb's Plates, it is 5
Welsh®and ink drawing,

The clienbil e e o member of the Royal Ipich

fecademy ang 4n antiquarian ang a subscriber to the Ulster Journal of

ArchOGOIO{y, he was a frienn of Vinycomb's, liv

ing in Camber, Claudy,
Co. Derry .

William Swanston plste

Thie plute in figure 50, also done in 1900 ang executed in wash,
shows very clexrly Vinycomb!'s el o T s area with many
objects in such & way so thet the composition remainsg balanced and
the symmetry is not lost. Although there is little evidence of Celtic
ornamentation in the ey libris, there is g wealth of information
relating to Irish heritage in it. The plate almost tells a story of
past and present Ireland, from the Dolmen in the top right corner,
continuing anti-clockwice from tovards the bookpile with the lamp

of wisdom placed upon it. lerhaps Vinycomb's imagery here is a 1Litele
Fredictable and stereotyped, but he has given this plate as antiquated
modexrn foxmat may not have done. The motto reads:

dppearance that e

'Let actions come Lefore words'. In the centre lies a misty image of
“w U (=8 P o’ w o A -

CarrihkaIEUS Castle near Relfast, itself having a stormy history,

- L 1
dating from 1177. William Swanston was a fellow of the Geologica
: conductor of the Ulster Journal of Archaeology

-

[ 3 N 1 g t req’te
L Ot,l‘ s anc hp Wa s (=3 b ¢ y i d

2 ] was a l SO kee inte -
an," - !‘Trar]]le’ .t ] '-tr‘T'(.,["S! CONTx .Lbut:l W E

in maps,







Again, one SeRS vars -
drlous SPearheadg of

decorate the top or Bhie fis

stone ang cox
1€ and richy hend
feen on

Ter used to
Cre v 4 1V A
Swanston!'c monorram can be

bookpl-

side: aleo, William
the oyen took begide the date.
is g

The eexlier ite of

Swanston's
the Chamne-

CO]}Q

. simpl i .
found in rle armorial, which T

e figE0g ) This plite tears the |

Frovidesg g striking contrast to

ction (se
came crest ang notto ang

Vinyrecont desiagn.

'the |
l Although 1t is a modest anc well executed plate, it
d0€s not reve: thi
b reves] anything of the character or interests of its ovner ?
28 doeo the atter e i
the Tabiter o ¢oes 1t bear the sipgnature of the crtist who
erezted 4t
Sharman O'Neill leiie s

f One of the most beavtifuvl of the Celtic Plates
|
|

Vinycomb did is the
next examrle in figure r-

51, the Sharmaen G'Neill ex libris.

This circular
design has an almogt three~d

imensional quality atout it. Vinycomb hag
<111ful use of cshading.
Nis bookplates
well he hindled +the mediun.

echieved this by hig sl Vihen you study clogely

the wash drawing in » You cannot help byt notice how

His draughtmanship end confident rendering

reveals a firmness of hand that few could SUrpacs.

As for talance and symmetry, this plate is an exquisite example.

Vinycomt bas balanced the circles within the design so well that the
total effect ic one thut Dleiuses the eye. The remaining shape left by
the outline of the circles

suggeéts a shamrock. His use of Celtic
pattern, especially in the mentling from the helmet,

of

is a superb piece
handiworl, complerenting and adding richness to the composition.

The vhole design is reminiscent of a shield, echoing the shield in the

centre. Again, Vinycomb has tried to capture the atmosphere of ancient

‘ mythological Ireland and the legends of the fighting clans of -that time, ‘

( 0'Neill being the one mentioned here). The crest atove the helmet,

i
ri‘
|/
i

cshowing a victorious raised hand holding a club, helps to enforce the

e

var-like ajpearance of the plste. The composition and design of this

f
i
!

e Vinycomb's
A and successful of all Viny
plate is one of the most economical anc

: hot it cvershadows the mzjority of his other
Celtic bookpl:tes, that it overshadow !

ordinary circular zrmorials.

: , i ie ancient
: swactike symbol in the border. This e
Fotice the use of the swastilke

RS

——————

.V"” 0 ] L y bC‘.,_J_(;L'C dl DT l., ”.hl (0] ):

VN 2 plute was created
:r Vinveomb's plates. The O el liolarsias
finds frequently in Vinyc L

7 ,\J (4 “} l j 1 ) & Ny (o]t} b b= dC' Sl{'I]Q beul S h-lo..: »..:.lg‘ Ilatl}le [) in
l (0] ol b
0 I al e (O)=M1Y - y
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Nancy Mc Guil]amuirp

b b e figs )
The Lette plate, op Which 7 1

A ber vtifay] Celtie
( Een Mndicnn),
CHbyRE G

12ve an Original print,
motif framesg
mlooks Lelfa
Prominent

wag done i 9
Ornament A0

atic view of Cave Hill
£t from the fintrim
of +the Telfaet

a dram
vhich ove

. §2 Side of the

Mmountaing, with it'e
T e e S 5 i
bold Precipitious elifrs ang

the grezt Prehis
relief on by O

: toric fort of ' MocArt!
Ftendlng out in stril

Ting highest point. It wes
U rous ecg vegs
depicted on the r
picterial plate,

'Cave Hilln renamed

hidden in the mounte in,

becavse of i

he

. one
off “whiiich 1§

ight hand zigde of the picture. This
executed in wash and fine penwork sets this hill in
ey Seh . almect my thological setting. Done very much in the
1t has been Teproduced by

a nevly introduced me thod

oltier Qa 1 ¢ 3
Celtic fashion, a fine half-tone block process,
of photogrephically etching upon a coprer
surface direct fron the original drawing. This Process has the advant—

rerroducirg every detauil with e

acre of fnibhfn]]y evact delicacy and

is simultancuurly capable of 2chieving force and intensity of colour,
which up until then vas

as only attainable in wood engraving at its finest.

arger scale and reproduced to
7€ photogre[hically so tha.
vhatever merit there

This plate would have teen dypwn on a 1

the required c; t it loses nothing and retains

mey be in the original., The client, Nency Mc Guill-
amuire Letts of Belfast, wag

'as rrobably a member of the Belfast's

Naturalists Field Club, for Cave Hill was a favourite topic of study
to members of the club.

It ie interesting to compure thie design with an attractive ex Libreis

designed by J. W. Carey in figure52a) who worked unde: Winycomb iaud

subsequently rose to fame as a watercolourist in the NWorth of Ireland.
Carey's plate, done for Tobert John Welch, who was himgelf, a close
friend of Vinycomb's and a2 well known photographer for the Ulster
Journal of Archaeology, is similiar in format and subject matter to
the Letts plate, being 2lso a view of Irish cliffs. Althouvgh the
treatment of the nmedivm is different, this being a pen drawing.with—
out wash, there is a familier use of arranging tiie various motlis
arovnd the picture, as seen in a lot of Vinycomb's plate%.\T?ea i::&-
raphy, alco, tears some resemblance to Vinycomb's 1etier:?h;;

Geltic ornamentation looks like it could havesbeentdone by y

: I S >finement.
wt it Jacks the ecomplexity and refineme

i
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Linenhall Lihpg,.

f Plate (see 1 53 )

If ever you have the chan

e ce to vigity the Linenhal] Library in
ellas now 1 tus i
» HOW situated inp Donegzl1 Square, you vill fing not only the
original g g this o
ginal art york for thisg Plate, framed and on vicw to all, but the
plate ig

Used to denote the Titray oo
building as g constant r

bromote educstion in his loeal drec. Cn Leing
Belfast Library znd

S Oovnership on every book in the
eminaer anc testimony to a man who did much to

elected & memler of the

Society for Frouoting Friowled e, Vinycomb in
aPprreciation for the honour conferred on him, designed and offered

original is §

this plzate. The actual size of tle )f“ wide Ly 7Lv in

length and is execellently crawn. Celtic in charceter, the plote's
inner border is filled in with a jrofusion of interlaced lines.
Beneath the name of the library, Vinycomb has arpropriately placed
an open book. This design was exhibited i the Ex Libris Jowrnzl
Volume 1%, and was

3
as designed in 1909,

William Grey plate

The William Grey plate, shoild te incluced in the Celtic secetion, even
thiough there is no decorative elements in it. This design is the first
completely illustrative bookplate Vinycomb ever did (unfortunately
it has no date). It isg doubtful if

the composition vorks in this instance or vhether more attention could
have been paid to the crrangement of

llie sgemi-circle frame at the top of

ihe name in the pictorizl. The
photograrh shown here in figure ©4fails to stov the stag discreetly
situated in the far distance bc:side a lake, or give credit <o the

draughtsmanship of this illustration which ie in the oriecinal.
William Crey of Mountcharles, Telfcst, was a peologist and also a

1 i ancis Joseph Eigger end so the inclusion of
Celtic enthusaist like Francis Joseph Eigger and

i e SULE ubjects for suech ¢
the Dolmen znd the Irish high cross are suituble subject

(<%

person's bookpleate.
Archbishop of Lubklin plate

. AT 4 .o of
R ‘o insisnia of the bishops
b ote frequently on the hereleic inglgnla O i
Vinycomb wrote frec b L T g :
-f Lrchaeology, making
th te Journal cf srel : :
Ireland for the Ulstex s T e
| J in Ireland, lany O
1gd d uvse of Episcopal erms ln lreland Y
origing and Us L

c oA o1 Datron saints

vpi o~ of the bishop ox patro

1e bore simply the effigy ol the 1 [ e e

. . ‘_‘. can E - i o] A | 7 e ,ic e o L, JEY

2ol lelonsisee es! . wrote Vinycomb, ne it o
: "Tn some CcasEx= » ' i tration

0 7 ocece. ’ ey = -0 the prope <

f ‘Lhe dl (.: Of ]axil&f \'Il'ul r(,;[g-_.fd L(J 1 .[

. b ~ o L UFE’ J

Int:oduced but, bece

EROIOTR
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of €Plecopal gype in 'U1r+¢rvs Off3
Lices there is cope

8Z0n of the Irish
1edp arme

in ﬂptermin& the Correct n e S Hitloulty

ool WY
fr@quontly i = (C).
1n the mogt confusing

about the bearing of BEMSHNheNex | ibrig

Useail armorigl!
Sgue hint of 5 ritbon &
shaped plute,

Vatied 4 The bishope

bl B way for in 7 and
there Were np chﬁfinn-h? rules . G
in figne o is vhat i

mewnes )
3
hlegs g seal vith 20

becauise it resemn—

t both the tor and bottom
ol the oval

‘ccide - Qs i
Fesides the il 'frlrie—crcwned' headedras

€es peculizr {0 the
3]]@ 'T]T "_'._[“(' ! WOorn in

BoDe mndl: i :
Sl R e iy religious ceremonies Ly

an archbishop ang
8 bishop, there piee S we lll known: 1ow crovned hats with wide brims and
Knotteq tescels worn by cerdinalsg, archbishops

» bishops and other
ecclesiastics of lover rank

- Depending on the colour and cordals or

tezrelled cords att ached 4o the sides of the hat, one could tell the

rank of the bearer. A cerdinal had five rovs of tascelled cords on either

Sidesoft hils T oW brSmmend hat, interlaced and red in colour. An srch-

bishop, (which ic the

rank of the owner in thie case) had four -rows of
S

.Esel)s, while bishops bad three. Hote and cordals of bvoth ranks were

£reen in colour (UTthU{h this plate ie in black ancd white). In this

exaaple , the archbishop's episco al hat is placed over his 'Archiepiscopal
I y D D I

croes borne on g staff, the lover end rointed and
the crose itzelr extended on al1l

cross' ~ which is g

sides, indiceting his metripolitan

Cr rrovincisl Jurisdiction. The shield is o

verleyed on the cross and
s divided into two Parte, one part becring the archbishop's official
and the other rart bearing his personal srms. The left hand part shows
vhat ie known ae a 'pallium' or pall, & religious vesture worn by an
archbidshep, with Bive Vonoa-]ctatson it, which reste on a staff. And
the right hand eide of tle shield ¢ispleye the archbichop's personal

B e g ¥ .‘. .': e
arms, a lion 'ramjant', thet ic erect on his hind legs

: e y I 5 is in Latin, meaning
The archbishop of Dublin's motto on the scroll is in Ls ’

sing pa ment~like gcrolls, Vinycomb
'Through faith and work'., Using parchment-like l
y . P . cer
i et e ath the seal anc & less
neatly places the archbishop's title beneat!

. = v 2 i LR o L .L. rlhl‘.‘
(7 l] l 1 j ] | { > ( 3. cove 1-‘. L6 v (‘('Ll W 11..‘1 ex JLI‘ 1S Wi (@]
SCIOL L AL oL S . L 1 S Y t en 1 ) S

: 3 cded
' atmosphere about it. Vinycomb has succeedec
plate has a rether 'grand' atmos

ical
nce, pertly due to the neat symmetrica
rence, e : ;

9%

DT e

s . . 5 e f.A+-r; f = 1_"
in giving 41t a2 Staboly g lness of
| tical core as opposed to the casvalnes
vertlca e

~vround the :
arrangement arcuvnd t ; e = is haxd
i 1. te. Also the rendering of the plate
‘ 1 '. = LE o - v

ad the date
tmosrvhere of the Letts plate. Sadly,

sven in the original (below

the Peverend lMcKenna
and linear, without the a

‘ficult to make out,
of the plate ds difficult o nake

the archbishop's bitle).

‘ 4

s .-.P o
o F ey




later Celtic platas

The next thyee N i e
s f'””‘ﬁsf6,57 ands5g are groupeq together

allil evecuted around the gszme
similicy 4n format ane

tecause they wero
time and are very

lenip
Geglen, Thege rlates were some of the lact

Vinveom 130 ; el S 3
ycembBad, He wae cichty eleht years olg when he diq these and he

vorked right ) AT R e e :
ight up unt il his desth in 1928. Tor z man of his age, the

quality and skill of artictry in these plates sPcak  volumes about

the man'e BUprising ability ang aptitude in his lnter yeurs. Each

tookylate jg done in wash snd Fen and each are decorated Flctorials,

The fromee of thece plates are all varistions on the sane theme and

they are not symmetrical, but the left hand side of each of them ie

mere heavily decorsted for the eye always travels to the bottom left

hand side of gz comrosition and that is where Vinycomb places the

larce cirevlar 'stud', 21ltered only in the Crawford rlate,

These 'stude' imitste the ancient Gaelic metslwork on shields and

are found also on the Letts Flate. Again, like the Sharman 0'Neill

degign, these have a threc—dinensional appearance «achieved with the

vse of chading. He has varied the Geltic illumination by wearing motifsg
'

ayrropriate to the client into the pattern. For examrle, the Crawford

pliathe i fiL.scf, va¢ designed for 3 man who worked in India. He was

a member of the Indian Civil Service who was alsgo g keen zoologist,

hence the yicture of the ticer, elephant and butterfly in the torder

One might question Vinycoml 'e decision to combine these foreign elements

with ancient Irieh decoration 2a»d perhaps the other two plates are more

csuccessful in that there ig nothing but Irish subject matter to deal

o
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In teginnin: this study, 1

vould prove 4o be such an

fnjoyable ﬂdventure, The se
]\].E!’r'-{,‘ﬂrfp of v{-l}r(:. r;jjudy of ox li]l;rif::

b(‘ f‘nr? mne .,

. arch fop information
increased the

and slowly 5 new world
And T can say that 1 gently, without

slipped aig® 1ilhisc world and not Tegrettably o,

of knowiedge unfoldeq

teing concions cof 15

Peing gomewhg Lgnorant to this line or study, T eagerly absorbed
vhateweq informetion 1 came Acrose and even though my Particular
toric wag get in the Pest, 1 looked with fresh curiovsity and evepn ave
2B e el 1S Left behingd

v leing alinogt drawn into the Very spirit of
y I grew quite fustrated gt Chel Pty Bl o of
information concerning JTohn

that erg. At timeg

Vinyocomb's own bookplates and at the conctant
sifting through voluminue material just or order to get one snippet of

informatiom, but it proved vorthwhile when I actually followed it through,

Cne thing that has surprised me vhile doing thig study, is that no one

hze touched on et <t he Fote . Except for a few lines of information

here gnd there, I could £ind no indiczticen of any previous research,
EVEal b sl e circles, co that made me all the more determined to

put Something torether

-

Cn doin- thie thesis, my fesination for bookplates hae increased to such

an extent thy+ I have decided to join the 'Bookplate Society!', whom
I went to see duwring VMarch of this year. My perspective, elso, of plates has

changed Obviously durineg the course of this study,

Unsware, totally, of

the complex ity ang diversity of tookplate history, I has no idea that

the beginnina=Ncime T litris desipn originated further back than the

20th centupy NI 2len Leen furprised to discover how quickly I can

Hov T',(‘C!‘!ti_rl’ = I'l; Fa Sliactons i")d't(‘ (-}a"tg’ S?'t'_‘;'].G and method of l'rlﬂ't}ln{;-

It is just a shame that I have Leen unable to make & complete list of

all John Vj_l’l:"(‘f’ nl e ]}ﬂ,-_,.!‘lx];, tes I I‘t‘G?G‘]’]t, 180k I think AelareT have giVCN
enrovgh of a cross—-section to allow the re:der to be atle to idenFify

2 Vigvronh rlate chould they ever come @oross SR e deSlunS.-,. :
;; +mUP0WPJetirU.‘7§P collection, 1 know that he has still BoMiE ey Lyang

in Scclland and one in the North of Ireland. Hopefully,
relatives, one in Scctland a :

G o ster Museum, they may
. flai h MR S mtacts in the Ulster Museum,
on cetting their addresses off contacts

; ;¢ to the whereatouts of the
0 > zome information ge¢ to the whereat
be 2ble to give me some : '

remainine designg.

! o v that T have
ke to mention about Mr. Vinycomb that F

3 Tl il
Several rointe I would 1ike

: Nived!
i icated man who =
1 ] ile doins this thesis. He was a dedicated man,
“ltcovered while do gragn 2t 1 2

<

1 it was
suet a job, or even a hobby, bul 1t s
il 1 (s 14 vrir e ﬂf»"lk- JUf; [. a JOoD, - el hi"-' ]aﬂt yeurs.
.'f)?’-l’. To h L), 5 i L i e even up Ul’]L]l g
e Fadthfnls tol, Sever

cation to which he w:



It is quite cleay Fron hie vopk

and the

Ieople

ﬁriOUg
with and 4he Vi oo

focieties

nmte . he vorked vitl

he vag involveq
n" . . 0 0]
» that hie Il
tortified to hig
here for John

era fhems

g
o c-_o'r;]--l:_acr-nf, one ., Hie ,._}]n,r-(; _f_')-fcndS

128 not

'Tare induntry'.

Vinycomb vas g disciplineg
Yy who gto0q out e

He Pursued hi

18 worl

And Vpgpe the L

znd highly skilleq

Ven among thoge of his own
celibre, » Whatever il ha preneq to be, either drawn,
Fainted op written o Lhe fullest of his ca

the Iy landscaj? and th
Ehale C}*aftrm:"n:'hi; and hie Feen

angd

Poeity. He wag
dPIreciateq

Man who loveq
‘res of Irigh
in histery ang the

€ early tregs art
interecat

ancient jagt
ig otvioues iy

S, he hge

! hig bﬁ@h}ﬂ.irﬁ, where in Nearly all hie rlzte

in vhich the subject
hise own notto:

caltured the BParat of

matter Originates,
He fa3j thivlly

‘What ig worth

(4
doing at all,
is worth doing wells
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John Vinygecombi " l@n the

John er‘li’r-r,nﬂ .

John Vv iny~-mp .

e i Tt 1y e, 8 ’
e EN e Rl "Triticn Fookplates (

BUBITE Shed in 1976 hy
Moy

dpictorisl history)

Lavid gng Charleg InGrys
th Tomfre+t Vermont OEI55 s o A
Aoteho bl e Hardy : "Fookplates!

putliched by Trubner Co. Itq

Lene on o b 18073,

Lot )

vonn Leicestes Wi e v ST E T R the study of Bookplites!
pul lished by Sherratt and Huges Co.,

lenchester in 1200 2nd edition,
Jobn Vinyveomt s 'On the =t treatment of the heraldic motto scroll!
Journal of the (o, Fildare Archeaologicsl Society.

Volume 11, 1891-1895, (pﬁ{e 155)

John Vinnyeom’ "lambert of Ncwccstle—UponuTyne'
Published in 1896,
Fe lFPaet

v Lo

bty Mercus Ward and Co.

lHis book of bookpl: tes conelsting of 24 originsl
Published in 1908 by Otto Schulze

™

Fdinburgh,

desipne

& CO.,

I 'Pictious ang Symbolic creatures in art'
({0 Special reference to Heraldry)

7y Chapmzn and Iz11 Litichiai,

C Pine: 'The story of Hexraldry!'
Fublished in 19528 Ly Country Life Lte.,

T’—V“'-’~iﬁ+r"-";‘f F.l'., ].(‘)ﬂ(f{n_

Processes for the production of

o s el (e

=5

|

ES

nied from the Journal of the
Librie Society with additionsl illuestrations
i b

ohn Vinycomb: 'Pilfty Dookplates'

putlished in 1906 by W. & G- Biird Lud.,

S0 Ay
. . it o me (Si{EdE] o
Bebert Tay: 'Ex Libris Jovrnal Volume 10, pagenB i

DI,
o Py Libris Journal Velume =12%
i Bl

. ; ce bad hiet N
Tinat) T ot 'Eelfrct! (an i1]ustre ted history)
*Omathan Pardon: e S 7

putliched in 1922 by Blackstaff Fress.



a1

11’

ne Ingravers of Eritich ancg American

o s P e o jobA - RO TSR [
I SRCElished in v (S e amy  Eanili
“ 7 i 3 g
Erenck, Trytrer g Co., london. .
e 1 uthor HDs

: I Stellop! (=tudies offi el shiel] )
Pvtlished in 19578 by the Shell Transrort
L6 i Jiri g Comreny G s

Are Llzneg: 'Pitlics raphy of Fookplate Literature!

prublished Ly the Gole Reseorch Co.,
‘]\’-. Jd.

vetroit, lMichigsn. USA', ini 1971 .

The Bolfsast laturelict'e Pielg vk AR i ds 1o Belfest snd the

Counties of Down and Antrim
putlished by Me Caw Stevenson
¢ Orr Ltd. (The Linenhall
Fress) in 1902,

Herry Fernhzn Burke : ‘Byamples of Trish Eookplates from the

collections of Sir Fernard Rurke!

Irivately printed in 1834 by Peckham \ Griggs.

Alfred Fowler: '"Bookpl: tes for Peginners! rubliched in Kanses City

abml ) Dl

-

=

Jebn Fope Hernegsy: 1pp. Angelico! published in 1974 by Phaidon

Yress, london.
The Bx Litris Scoie fixet 'Ex Lbrisg Journ:l&‘(T-—?B)

rvblished between 1891 to 1908



Tetary to the "Eookpli:

te Society!
Avenue, London g W,

, librarian, Linenhz11 Livye
Denegall Squzre, Pelfoct,

Ty,

Litrerien,

» Lepartment of Locel Hig
103k

tory,
it Migeum, Yotanic ¢

ardens, Pelf:ct,

De per trent of Art, Ulster tuceun,

i




