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Introduction

Thi=s Thesis The Image of Hollywood 1530 = 19350 is
mainly concerned Wi th the imasge of Holluvweood Costume
during those wesrvrs, the designervs who created them and
the stars who WO T e thenm . I hauve cselected several
designers as rvepresentative of Hollwwood styles and
=tars representative of the designers stvle. The names
gadrian, Bantan and Flunkett may not be s well koown s
Garbo. Dietrich and Crawford, but they shaped the im=age
of Hollwvwood as much as the stars who stepped in front

aof the camaras.



In 1902 Edwin Porter made & short film entitled The
Life of an Amervican Fireman. The SI.“u:-Tt dr ams ShCIWQ-E'Ei the
dramatic rescue of & mother and child from a l_:purnlr;g
e, Later that vear Forter produced =nd directed

The Great Train Robberv a2 tale about Cowbove and

Indians. These two films were among the first films tao

_ have a storvline, a beginning and a conclusion.
Other production companies immedistely formed.
- In 1502 D. W. Griffith founded 3 company ;alled
Ui tagraph for the ;:-‘r':?n:il:;::-ti-:-n of two "r-a»_z-el 1::2'_.11’&"1‘5—. D.k.
Griffith was rvesponsible for many innovations,
o Intolerance 1316 was a particularly important film. For
_ the first time in an American film lavish sets and
— costumes were used, a cast of thousands and a very wide
range of scenes from slums to palaces. GriT i thic
i g films contained slabovrate soectacles thestre had never
been equipped to offer.
1
= Griffith was influenced by the films of French
and Italian filmmakers, Giavanni Pastrone tFaill of Traw
1910y, Guiseppe de Ll:i:ru (The Inferno 19103 and bu
& Sarah Bernhardt‘s film Oueen Elizz=heth. Iin 1212 adolph
Zukor paid forty thel=and dollars for the rights to a
: four—resl FTEHCh—;TGhUEEd film wversion of Queen
Elizabeth starring Sarah Bernhardt in s re—creation of
i her stage version of the life of Engl=ands Ouesn.
Zukor, an ex—furrier in Chicago had realised the
potential of the two—-reel fil ¥ O =G

Hall, audiences sat on wooden benches watching the
Fiflms " to the sccompaniment of an upright piano.
YeEnture proved successful =nd =

began Sprouting up svervwhere

w transformed a small MNew Yark lof ty, calling it Cryst

Eorah film Queen Elizabeth, Sarah Bernhardt
fiad commissioned the leading french couturier in Faris
8t the time, Paul Poiret to design her costumes. For
Bernhardt , Elizabeth Poiret sdapted 3 rathevy romantic

= tu

Italian Rensissance style. Bernhardts costumes were

m

-

1

sccented by large wide sleeves, high lace cellars and
long lace cuffs, long flowing capes and high—waisted
long gowns added to the drama and impsct of
Bernmhardt = Ferformances.
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‘Sorbet’ designed by Faul Poiret Paris 1511. Black
cgatin wired lampshade—-shaped tunic with applied bead

& narrow draped black satin skirt. Poiret was to ha
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nfluence on all the early Hollywood costume des
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Paoiret worked in FParis during the time when it
was the very centre of the artistic world. The most
important and influentisl event on design during that
period exploded onto the stages of Paris, The Ballets
Russes Erought to Paris by the impressarioc Diaghilew
T thensprlng ot 1909

o The dancing of Nijinsky and Pavlova, the superkb
decor and costumes of Bakst and the music of
Rimsky—Karsakov and Tchaikovsky combined in an exotic
mixture leaving audiences gasping and intoxicated with
colour, sound and movement as they had never seen
before.

Working in this stmosphere Foiret was inspirved
to create his mode, Orientale, he draped women’ s heads
wWwith turbans hung With pearls and Egret feathers,

Kimonos hung with hug = barbaric paste jewellery were
made into svening Wraps. He freed women from Stiff
caorseting allowing a new exoticism in dress. It was

not long until Polrets interpretation of Diaghilevs
yison found its way ontoe the scresens of pre—world war 1L
AMerics. The Sultan=s favorite in Scheherazade ,—~Idas
Rubi mystein as Cleopatra preceded the movie vamD.

The Tabrics Poivret made fasionable.— embroidered
chinese silk, crepe, georgette, patterned mestallic
lame, hand painted s=stin, saoft leathers, thread—-of—-gold
an silwer appliqugd motifs and beading =211 became part
of the movie star image, adding to snd in sSome cases

even creating their sura and mystique. Duvring the
early years the finest movie costumiers were in 3 sense
disciples of Poiret, most of whom worked or studied in
Paris when Poiret was still an important fashion force.
Foiret never designed for the American studiocs;
however his influence on picture costume design wWas
inestimable.

By the mid twenties most of the importan film
companies had eithery moved to Hollwvwiocod or Griginated
there. Louis B. Mawver, & shoemaker joined with Sam
Goldfish (later Goldwyn) a glovemaker, to form
Metro—Goldwyn—Mayer. The karner brothers whﬂ had

started with =3 nickle—odeon peep show on MNew York s
fourteenth street founded the studic that bedrﬂ thei
name . Adolph Zukor headed Paramount Pictures.



Hollwvwood, Socuthern Caslifornia became the
american movie industry ‘s base for & number of rvessans
, it was far from the cold weather and close to Mexico,
s place where film producers felt they could escape the
world—wide monopaly of the Motion Fictures Patents

ompany, a consortium of American and French
movie—-makers that legally controlled 311 film
production. The location also provided the studios
wWwith plenty of cheasp l1abour.

s L g ac movises had been ade in HNew York
until the lats twentiescs ::Iepartrnent Etc res had supplied
the wardrobe. Costume pictures st least in the
beginning, had been filmed dirsctly from Etage
productions. For othery movies both actovs a2nd

actresses were expected to supply thelr owWn Wardrobe.,
Wardrobe departments were no more than a communal
clothes—rack.

The studic workrooms were copied directly from
those supplying the broadway stage most notably by Do,
Griffith and Cecil B. De Mille both of whom had theatre
experience and tried to emulate theatricsl
professionalism in their productions. The =studio
woerkrooms developed into veritable factories that
executed the designes of the designers. They emplovsed
as many =a2& two hundred people — pattern makers,
fitters, seamstresses, tailors, milliners, fuvf:eriq
embroiders and in the bigger studios, armorers and
Jjewellers.

Cecil B. De Mille was one of the first film
directors to realize the importance of scenic and
costume designers. De Mille who would become
Diaghilev’s counterpart in Hollwviwood came from a
theatrical backaround in MNew York, where he had been =
successful theatrical producer—director. De Mille
quickly setthe standards for his own =nd other studics
one of exiravagance and flambovance.

In 1919 De Mille directed Male and Female

insisting that Zukor, head of Paramount bring the
artist—designer, Paul Iribe from France to create the
s=ts and costume=s for his leading lsdy Gloris SwWanson .
By accepting De Mille’s de mand, Paramcunt becamﬁ the
STt = rcl i o t ol e S T =t Eie ‘mp or tance of creating
special cnﬁtumes for 1t stars. "Give it ari®, became
=5 nek =tudio ommand == bDigger budgsts mdje more costly
wWwardrobes paieible, anyvything that hinted of Europesan

design was = sign of prestige.
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Iribe designed for many of De Mille’=s films,
which were praised for their decor and costume.
Hollywood’s major studiocs immediately began to =
Ffor ﬁesign tslents in theatres and fashion house
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In 1220 William Randolph earst Tormed & company
czlled Cosmopolitan Films to produce movies He
brought Joseph Urban, fTormer de=1gner fTor Ulenna
Burg%heater and the Ziegfeld Feollies in MNew Yor
Californias sErve art director . MG count
bringing Er s o the 1andb1ﬁ French designer
Hollwwood t costume = =tavcs. & former as
Poiret., Evrie h a2 co iderable reputation in
and more impor tan Fi name had prestiges. Hi
Hollvwood was brief,
castumes for & sequen
returned to Framce, un=abkle to cop
pressure of working in Holluvwood, such as i
costumes that were never used. Ert& wanted
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the costumes 1in black, white and grey 3= the m
shot in black and white, this ides howeuver met
considerables opposition, Erite was told the aciaor
became Dorved 1f thew were 5 surrounded by colo
that the boredom would be reflected in their sye
there—z=f ter had to draw =11 '} i 1 -
thie presented problems since the various colour depths
it produce corresponding shades aof i .
ly this difficulty was resol )
ss=, when the d-awi:q; e
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& whole new genrve. The costumes ha
e and project that image to the ver
movie houses.

oW n



(=
=
in
-
n
z
(u
1

GOne of the greatest Hollywood costume desi
Aadriane.

Educsted in Paris during the twenties, Adrian
returned to New York at the request of Irwving Berlin to
design costumes for his revue Music Box. The costumes
that Adrian designed led to other commissions and
during this time he ceived his first offer to do =
Hollvwood ¥1ilm.

Natacha Rambova wife of the matinee idol Rudolph
Ualentino, Ssaw 3 portfolic of Adrian’s designs and
invited him to joeoin her in California. Aafter settling
in Hollywood Adrian started work on The Hooded Falcon
however shortly after the Tilm starte it was
completely cancelled,.

Adrians first film credits came in 1925 for
Paramount = Cobra and The Eagle both starring
Uglentino. Sdrian designed costumes for thirty films —
including The Merry kidow with Mae Murray and Cecil E.
De Mille‘=s King of Kings before MGOM entyvusted him with
dressing Greta Garbo in & komen of &ffairs 193282,

Adrian joined MGM in 1929 3= head designer and sitaved
there until his retirement in 1342. Sl though he of te=n
Wotrked on &= many as five movies simultansocusly he was
noted for his meticulous attention to detail. Even the
linimgs of hise clothes were =ilk, and it was rumcred
that the extras at MGM were better dressed than the
=tars of other studics.

fnother major talent to emerge was Travis

anton . Born in Texas but raised in MNew York with an
intFEEL in fashion and the theastre, Banten toock classes
in fashion design, while still a student he made his
first contribution to the movies. &af ter mesting RNorma

Talmadge and showing her some sketches he was
commizssioned to do one of her costumes for the 1317
L Banton then worked for Mme Francis, a3

succes=ful custom dressmaker with a clientele of MNew
: society women and sctresses. When one of his
tches was chosen a= a wedding gown for Mary Pickford
ey marriage to Douglas Fairbanks his career WSS
=tzblis=hed. Banton then ocpened his own dress—making

=lon in MNew York s nactlfiftieg, his designs were
brought to the atenticn of Floremz Ziegfeld snd scon

Bznton was creating costume spectaculars for the famous
Ziegfeld Follies




Walter Wanger of Faramount =igned Banton for an
entire movie The Dressmaker from Paric, al% about haute
suture that ended with a fashion parad?s ﬁfteT the
film the studio‘ s head édmlph Zulcaor affered him = %
150 a week contract as s=ssistant ta the then head of
the costume department, Howard Greer.

Howard Greer ive in Hollywood in 1323 to
design the costumes for Pola RMNegris first American film
The Spanish Dancer Greer had spen time working with
the dressmaker Lucile who had Salons in Chicago, MNew
York, London and Paris. He started of f as =

1]
5

]

et 1N

EkEtChE?—dppTﬁn ice in GEhicage, in 1918 Hhe tran=sfenrccl
to MNew York. He was drafted to France by the army,
when he got ocut he remained in Paris at Luciles salon.
Lucile s salon was at the very centre of fashionable
csociety of the time, Greer met Faul Foiret, mingled
with such namess =s Jean Cocteau and Isadora Duncan.

Jessew Lasky nresident of famous plavers (later
changed to Paramount FPictures) signed Greer fTor =
period of six weeks. Bs it turmed ocut, he staved on
for vears. Greers Tirst assignment was to costume Folsa
Megri in The Spanish Dancer, the fierwv "La Negri®
refused to be dressed by the regular wardrobs woman,
Greer was hired toc appease her, which he did with
spectaculsy clothes. She was very happy With @ic
pearl—and-crvstal embroidered brocade and Lame wedding
dress with 1it7s ermine tvrim, Tifteen fooct long ftrain
and towering mantilla of lace, according to the studio
oublicity 1t cost twenty Tive thousand dollsrs L oshkhu
showed his gratitud by rvewarding Greery with 3 v ise
and extending his contract. In 1224 Gresy bescame chiefr
designer &t Faramount.

Until hise departure from FParamount in 1327 Gresr
designed for all the top stars of the twenties, Billie
Dove, Leatrice Jay, Louise Brooks, Clara Bow =nd Bebe
Danisels. With his fine dressmaking from Lucile he was
the firset mowvie designer to orvganisze and staff = studio
wardrobe unit that maintained high profesional
=tandards. It was in such high—caliber design
depar tments such =25 &drian, Banton and Greer would
create some of the great movie costumes of the golden
R e 2RE e R e



By 1320 wardrobe deparitments of majocry studiocos had
qrg@n to be small factorvies that smploved == many =S
200 workers pattern makers, fitters, seamstresses,
tailors ; milliners, furriers, embroiderers sven
armorers and Jjewellers were emploved.

Like treasure from an sstern potentate, stacks
of crates in studioc workrooms brimming with =ilk
velvets, chiffons, metallic lame’s and tons of beads,
sequins and paste jewels (for special stars, real
jewels were not out of the guestion) were available to
designers.

Clothes were turned ocut in asssembly line
fashion;, once = muslin pattern was perfected, cutters
shaped the cloth, seamstrecsses basted it together and
fitters worked on it — first on dress dummies and then
fitting it on to the actresses Hody the designer
personally arften did the finsal fitting. As they greaw
in size their departments slsoc became Sstratified ==Yl
Wwith & chief designer, head of wardrobe several junior
designers, sketchers and perviod ressarchers. Alusys 3
trusted asnd indispensable uvendeuse stood =2t the
designers right hand, 3 combination assistant, girl
friday and trouble shooter. Nhen a2 picture wias
completed, its costumes were hung on racks in wardrobe
Storervooms, later to be used for extras or remodeled
for suporting plavers, thousands of costumes
accumulated and by the 230°s wvast amocunts of apparel
Wwere auvailable for fill in for a production generslly
selected by an assistant designer .

Resident studio designers were prowvided with
well sppointed Wworking guasrters located in the costume
depar tmen t building, decorated toc the indiwvidusl- s
liking at company’s expense. At MGM, Adrian frequently
changed the decor of his offices during his seventecen
vear tenure, an ardent collector of antique furniture

=

2nd obje t d art, his eleg nt guarters becam
of other studio designers.




Travis Banton’s rooms in the wardrobe buildings
at Paramount were painted and carp?ted in greige 5
neutral colour between grew and beige, that_enhan:ed
his electic selection of pericd and modern fTurniture,
crustal wall sconces and :ﬂﬁ*mmpnvary frﬁnrh Ddlﬁtlﬁacs
with multi—-view mirror , Satin couvered banguettes nd
padded and carpeted itting pldrlgrm=, his quarters
rivaled those found in the hushed atmaosphere of

Farisian =sz=lons.

1f

Anaother responsibility of =3 head designer
assistant was the preparation of = det=ziled wardrobe
plot, showing precisely the seguence of ensembles =

star was to wear in the scenes shot, each scene was
numbered and in the plot = brief note was made a= to
which costume would be needed for each particulsry shot.,
The accuracy nf such a directive was wvwital to the
program of a film and it was nicknamed "the Bible®,
deviating from the plan and having the wrong costume
ready for a scene would cause expensive delavs, and the
wrath of the producer and the director would descend
upon the designer .

Each designer had his ocwn &y af worling,
~Adr ian first did a rough sketch of his ides, then
draped the actual fabric he was u-ing for the design an
a dress dummy, padded to duplicate the star- s
dimensions, when he was satisfied with the results, he
Wwould sketch the gown and present it for sSpproval .
Banton, aon the octher hand, velied scleliv on his=s own
sketches, when one was approved, he turned it over to
drapers to create 3 muslin pattern on the =tars
personal dress form.

NMormally = designers sketches were returned to
his or her desk as quickly 55 possible to enable work
on the costume to proceed. Of ten & complete model of
the new design was made up in relatively inexpensive
fabrics that approximated the finsl materials to be
used. Sometimes duplicate costumes were made ,
particularly if & gown was to receive =n unususl amount
of StFESE: Wotrn in a simulate rainstorm, splatitered

Ld i t'-l SOmMme =u -bc tancse o1 aother =




- Rarely was an actress blessed with a manneguinp’ =
figure. It was the designers vesporsability to create
an“illUE-i‘:'n of physical pE'T‘TE'C.tliflﬁ__. concealing defects

- and stressing good points. Speci al_under-—gavments-were

: of ten made to schieve =z sylphlike EllhDHEttE} s UfEne gy e
designer Telt it mecessary, he recommended the _

- imperfect beauty be launched on a programme C!f.dl St

; : exercise and massage. Daily wvisits to the studic gum
would be scheduled for the actresss and 3 nuitritionist

- Wwould be consul ted. In extreme cases, & docior wWould

‘ nrescribe medications to sssist the actress in =limming
OO -

- hWhen a new contract sctress arrived, & studio’s

2 ' expert drapers, armed wWwith muslin pins and scissors
worked to find the style of neckline, bodice, sleeve

— and skirt that was most flaittering. Hearing =

: perfectly fitted gavrmen of muslin, the sctress was
then photographed from every angle and the prints were

“ studied by the designer, who decided whether = =pecisl

{ type of foundation garment was necessary to enhance the
figure. The photos were then filed and referenced to
when she was to have a3 new wardrobe for & film. Then =
vress form was padded and a Kapok—-stuffed facsimile of
the star‘s arm was added to the dummy . Each dummy was
labelled with the name of the Star, on Star—to-bcaSnc
joined all the others that lined the workrooms.

Fittings, each of which might last two to =ix
nours, were the bane of a3 star‘s life. An actress
of ten spent more time in front of the A IRET S
Workers scurried arcund her snipping and pinning and
adjusting = new co=tume, than she did efore = camear=s.
A star of the magnitude of Dietrich, Crawford or Garbo
could have 3= many as tihenty costumes for 3 Film =nd
each change required up tao =ix Fittings. Every
~ardrobe department contsined s private room with =3
small bed where an exhausted actress could rest before
continuing with the ardous ordesl.

Finished costumes were viewed in the Blimding
f =

i
1

glare o spotlights that approximasted the harsh
illumination they would receive on the set. The
designer, with hiszs or her assistantse examined each
garment minutely and corrvrected telltale mistakes that
Would be magnified countless times on the screen. =
forgotten basting thread or an off centre button—hole
wWwhich would erdinarily go un—noticed could cause

calamity in a closeup.
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made herself tall with her long skirts, created an enormous bos
with careful corseting and managed to be the centre of atbtentioc

with her hugk hats. Travis Banton transformed her burlesgue
appearance into real glamour adding further to the illusion wit

satins and beads and cascades of plumage.




designed for standing in, if she sat down it would spl
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Schiaparelli later adapted the hourglass shape
of lWest’s dress dummy to a bottle that she léhe;ed
shocking to describe her impression of the El%hﬁuette,
The success of the perfume and the shocking pink colour
of the ribbon on the bottle that was introduced intao
Schiaparelli’s collection the following vear became
part of fashion history (13238).

One of the biggest and brightest star
early thirties who set the =s=twle for maovie
years to come was Jean Harlow.

|_n i
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Jean Harlow projected sex appesl totally
different from that of PMae kHest. Known a= " the
platinum blonde" she was mainly known for her platinum
hair, a fashion she began) and her bra-less bosom.
Harlow wase 3z perfect model fovy the bias—cut dress with

it‘s clinging cutline and deep cleavage. On Harlow,
who was guilte gensrvousliy proportioned the dresses
seemed to sitr=in and pull with a3ll the sppearances of

too—tight mightgowns.

Most of Harlow’s costumes, for that is what they
were, having no relation to fashion, were designed bw
~Adrian. kKho played up the costumes resemblance to
lingerie with furs and feathers assed about her
shoulders, letting the dress Elll and drape
provocatively about her hips and pelwis, &adrian created
& particular genre of costume Torever asssociated with
Hollywood stule. bhite furs or feathers and skin tight
satin, a look that had wide fashion influence. Hav ilow
Was not fashion but she was Holluvwood.

Harlow, who died when she was Z& was the very
incarnation of & Hollywood sex symbol of the 207 s with
& coarse lewd humour, she wise—cracked her way through
almost 30 films in only nine vears.

In the early days of Hollwwood it was Max Factor
wWho had the task of grooming the female stars into
besuties. From Mary Pickford cnwards! proclaimed =
newspaper article in the early 30°s" he found film
faces for them 3ll, he hss made more plain girls
beautiful than any man living".
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own by Adrian that is so tight

as if she has nothing on.




Jean Harlow
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Max Facter, s Pole, who had been chief make—up
artist for the Moscow state theatre, came to Los

Angeles in 1508.

In =arly davs women would make up for camers
With petroleum Jjelly powdered with floury or with cold
cream dusted with cornstarch, or at best with 3 crudely
coloured greasepsint stick like a thick mask .

~r

e

Jean Harlow’s image was to have a considerable
impact on the genersal public, while el Ccould imitate
her clothes and jewels; her hairstyle and make—up wers
Within reach of most women. Cosmetics were now
generally gvuailable. In 1214 Max Factor launched
:Eupremenﬁreaeepainti a range of eve—shadows and
pencils with & booklet sbout how—to—apply make—up like

the stars.

=h

Jean Harlow’s image — plucked evebrows and
platinum blonde hair was reflected in the beauty
editors columns of the time, in answer to daozens
readers queries, they advised putiing ether on the
brows to ease pain of plucking and tao massage the he
With warm oil to counteract the dryness and splitti
hair that was asn inevitable vresult of such drasti
bleaching. Blondes were popular till 1932, Jean
Harlow had this warning for her admirers * very T o
pecple who admive blonde hair realize that every little
speck of dust or grime Shpears an the surface s
clearly as it would on a3 white dress or coat, platinum
aid had to be shampooed every night and she
b

e e
1=l 1', = ens
that the product she used on her hair was

Byl s 89 million people 3 week went to the
movies at five cents a ticket.

In 1224 America’s Roman Catholic Eicshops banded
together to form the MNational League of Decency — laong
kisses, adultery, double beds, words like "dabm" =nd
"hell” and even nude babies were banned from films.
The censoring arm dictated how much cleavsge & costume
designer could asllow an actress to revesl .



"You cant even show = babwv's bare behind ou
here, Jean Harlow once rvoared, when warned her bias—cut
Adrian gowns clung to her revealingly.

N+

Mae West could no longery croon "I like a man who
takes his time", the day of the family film was ushered
in making Shirley Temple one of the top box office
stars of the thirties, even titles cleaned up __
“Infidelity’ became “Fidelitw’.

The greatest Phenomencon of the entertainment
World was the introduction of the Mowvie Musicsl
Extravaganzs. AnswWering America growing need for =
form of escape from the problems during the depressian.

I¥f the cpening of the cinemas gave the less privileged
Wwoman hery fTirst glimpse of glamour and besuty it waa—
the musical that opened up a2 whole new world,

Harner Bros. released Forty Second Street (1933
starring Ruby Keeler and Dick Fowell, the following
vear one of the chorus girls in the Film, Ginger Hnéera)
left the chorus to become Fred Astaire’s dancing
partner in RKO“s Flving Down_ to Rio (1934) ttEGiF:‘sif‘l':f
the movies most famous dance team. / - 5

Astaire and Rogers seemed made to dance far =ach
cther, alone in their own enchanted world on Moomlit
tervraces in "The Gay Divorcee" ar in empty bsiirocoms
With bElsck mirrory floors, on decke of uschts =t
midnight, alwavs to = nappy ending. S



m
[
n
l:""
m
(=N
H
m

and

IEI
o]
e
=
u
k4
ml
oy}

o
mn
ct
0

Hh
ey}
u

inger Rogers.

ance at the time.

who specialise

The King and Queen of "Carucca®

They did much to popularise 4

ger Rogers costumes were designed by Bernard Newman

[m})

in Musicals,

r



Ginger Roger s costumes were always designed for
movement, large full skirts that floated arocund her
trimmed with long fly—away feathers. Her costumes wers
pure fantasy designed to be danced in. These costumes
created one of the few indigenous fTashions. They were
mostly designed by KWalter Plunkett who later went on to
deaiqh costumes for Gone With The Wind. There was =
general craze at the time for ballroom dancing, while
the musicals could hardly have said to haue started it,
they certainly ensured its growth and popularity. Fred
Astaire is said to have objected strongly to, what he
thought, the ocver—dresed Ginger Rogers, complaining
there was too much feathery froth and flurvy for Him to
endure, in one dance routine 3 long heavily beaded cuff
hits him sgquarely across the face: he carries on

however without missing 3 besat, Hollywood insisted an
glamour for 1ts Temale stars at whatever cost ar

discomfort to her leading man.

Norma 5 hearer was a slickly presented progucCt
of the star syvstem., she was short with slightly o
legs, but she made herself even became 3 nit =t the
box—office, Adrian designed & special silhouette faor
her that gaue her & higher waistline and lower hemline

af
il
B
b
1]
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cancealing and disgquiszing her ample hips.
Morma ShE‘dTE‘? Wwas expert at getting the advice and nelp
& studio craf tsman, particularly Aadrian and Sidney
aroff, who she had hired away from his own highly
ssful hairdressing =salon in RMew York, of allSthe
Etars of the period she was most dependant on the
visusal power of costume. Much care, attention and
money was lavished aon enhancing her appearance i

ey most important roles was Marie ﬁn’cc«inette(iﬁga).

For MGM~ "= lavish Marie Antoinstte Gabisreist) (Lmin s =
B. Mayer opened the coffers of this thriwu Ying studiao to
recreste the court of Louis XWV1, much to &drians
delight. The film took almost 2 vears to make and =
staff of research experts spent months in Eurape
gathering antique prints.
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Adrians design for Norma Shearsxr for Louis B. Mayer’s Marie

Antoinete 13838. A film on the scale of Marie Antoinette was made

about once a year to maintain the studios prestige even knowing

n

1t would probably never make back its production costs.




The film was not a8 box—-office sSuUcCcess, it was
perhaps the most sump tous sSspectacle to come ocut of
Hollyvwood in the 19230°s. Using the dramatic Constrasts
of black and white for which he was noted, an
imaginative interpretastion of historical fact, daring
prgaartiﬂﬂi snd lavish decorative details, aAdrian £
created movie costumss of hercic grandeur .

In Marie Anteoinette, along with Gone With The
Wind, cne of the last full blown costume mowies,
Adrians achievement in designing historical costume wa=
to achieve the look and feel of the period with
costumes that were sometimes quite inaccurate, SccUutacy

LWias alwavs sacraficed in the caus =
impact. The costumes for Marie An
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Cariciture wi and Roccoc o mixed
together in a gloriocous pastiche o 18th century stule.

Marie Antoinette was & box—office failure, it
served however as an indication of how well the studie
Wwas doing, a movie of unrestrained lavishness, such as
Msasrie Antoinette was made by Louiszs E. Maver sbout ance
& year in order to maintain the studio-”s prestige,
knowing it would never make back it‘s production cost.

It must surely have been an idesl situstion foar
any designer to find himself in where the skhy was the
limit, with endless rescurces aof time, money and labour
available @Adrian responded to this always with flair
snd immagination and = style that was trul v unigue
whether the costumes was historic or Mo OET T .

The single most importasnt innousticn in the
FTilmmaking industry of the thirties was hechn licalickin:e
Up to then Hollywood designers thought, sketched their
ideas and saw results in a neutvral coloured atmosphere.

bihen colour was used, it was applised to costume
sketches to dramatize a designer s idea and to win the
approvel of 3 director or =tar. Thus it often happened
that costumes made for black and white films were
executed in bizarrvre , even hidiocous colour combinations,
lavender and orange, olive green and mustard. magenta
and lemon vellaow. It was the way & colour photographed
that mattered; what tone of grey it produced on film
was the sole determinant of its use.
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our in miraculous

n Crawfaord russ Wesring
Garbo =z deep oo dy

FHelalsa delighted in strong contra=st=, S tlean
light and dark that added drama to the figure., and it
iz cignificant that he ststed that he did not SEnjoy
wu?hiﬁg for colour film, that it distracted and Ennoved
him to deal with the new technigues the praocess
required.

An exemplary story of the famous red dress
designed by Orry—-Kelly and worn by Bette Davis in
Narnmer Bros. 1335 dezebel serves to i1llustrate how 3
movie designer could conjure up the illusion of 3
particulsary colour on black and white filmaeg

Kelly made s costume from the brightest red
s=tin he could RN R e fT e T e e subseguent cos=tume tests it
sppeared listless and dull. AT ter considerable
experimentation the perfect "colour® was achieved with
sttty oWn fabric. The resulting gown wwas =o
sucessful it became Kellvy’'s most famous creation.
Generally, Kelly used fabrics that had 3 base colour aof
2 Warm tone brown, mustard muted purple or dull orange
toe achisve the particularly rich greys his designs
photographed on Film. He humorously referred to his
COLloUY Tange =SS consisting of "varying shades of MLl
= The first successful colaurs i lm TS =
ﬁ%sfi (1935). It was the first feature lengt
to be made entirely in the newly develaoped 3
Techni process. The film had sets and ::r_:as.tu' =
designed by the MNew Yoark =tage designer Robert Edmondo
Jones . T s L Uy (s e stunning demonstration of the
possibilities of colour photography and created = mild
SEﬁEatiGﬁ that at once jeopardized the future of black

=



Bette Davis wearing Orry-Kelly’s strapless red satin ball-gown 1

o

Warner Brothers 1938 Jezebel. For the black and white film,

Kelly experimented for days seking a colour red that would

suggest scarlet in a grey tone.

After numerous tests, a medium

reddish brown colour proved to be the most successful.

S —



BY 1533 when Adrian costumed MGM s The Wizard af
Dz, Technicolor had reached = high degree of
Egﬁelcpment, though it still presented drawhacks filaiz S
designer, hues and tints in early colour films could be
erra%ic — €ither too harsh and intense or == pale as 3
faint wash. In particular pale blues almocst completely
disappeared, wheress bright blue leaped out fram the
screen,; ¥ellow might become greenish or cadmium orange
in hue. A Wwhite costume surrounded by coloured ones
photographed 3= & blury of brightness and needed to be
sof tened by & bath of light grey dye; a process known =
teccing, chart showing numerocus numbered shades of
grey became & standard reference for costume designer55
working on colour films. The designer could select from
Tt uch tones. He would then confer with the mowvic =
photographer and the costume would be tagged for dyeing
(tec 14 for instance indicated it was to receive & bath
of grey shade numbered 14) it was & lona and of ten

i
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fru;trating process,; one which designers genseraslly
delegated to their assistants.

Trained colour experts were hired by the studies
to assist designers in coping with this new croblem.
Most designers who had begun their film carvrecr
designing in black & white never satisfactorily
adiusted to the new innovaticon, and both Banton and

= =

Adrian expressed their preference for working in black

I'ravis Banton, Paramocunt‘s former king of
fashion was signed == Fox’ = head designer in 1939, he
remsined until 1941 when Charles Le Marie, a former

T

Yaudiville actor who had turned to costume design for
DrYocadway , becamese excutive designer and director of
Wardrobe, a post he held until 1959, Under his tenure
freelance designers, Oleg, Cassini, Kay Nelson, Elencr
Behm, Rene Hubert, Bonnie Cashin, William Travilla,
Ediward Stevenson, Perkins Bailey, Rene, Elocis Jenssen,
Maric Vanarellui, Ursulsa Maes, Miles khite, Mary Wills,
Yvwonne kood, Helen Rose, Adele Balkan, Leah Rheodes and
Adele Palmery all shared costume design credits with
Bim.



Universsl h=ad Yera bWest as chief designery from
1927-1947, Vera klest who had designed for a Fifth
Auenue Salon, she designed clothes thast lent tasites and
distinction to the ztudic’ s stars, among Yera Wests
ma=t memorable costumes WETE thaose for Irene Dunne in
Showboat (1936) and for Marlene Dietrich i1n Destry
Pdesiagain 1939 and nDuileFE(lE%Qa

Walter Plunkett 1is generally acknowledged to be

Qllywﬁﬂdsi foremost designer of period costumes and is
probably bect known for his work 1in Gone With The Wind.

Born in California, Plunkett =tudied ilaw there
and later moved to New vYork to try his hand &t acting.
After a few small parts bhe returned to California to
try his luck in Hollywood. He plaved a few bit parts
there eventually starting work in the wardrobe
ﬂepar!m:r; =t FEF who specislizsed 1In WESIETNS; 3 f et
months later BO changed to RKDO and FPlunkeit was made
costume desldaner . Thu =tudioc branched intoc more
ambitious product and Plunkett was asked to set up &
design dE;E?thni. Plunkett went on to design for a
series of films. The most important of them was Fiving
Down To Rio with Astaire and Rogers. The same year
Siunkett coctumed Katherine Hepburn as Jo in ittt e
HNomsn - By 13353 Plunkett was tiring of Faramount and
the films he was being asked to dress., he was
ouerworked and underpaid. Exhausted and disgusted,
Flunkett resigned and left for MNew York whevre he
designed for & seventh avenue diress manufsciurer .

&Bfter @ years sabbatical Flunkett designed costumes for
Katherine Hepburn in RKO‘s Marwy of Scotland. This film
chowed Plunketts talent for period costume and brought
new appreciation at the ztudios. He decide toc stay in
Hollywood as & free—lance designer who could pick and
choose his films.
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The most expens
thirties was Gone With The Wind. The
premiere aon Decembery 15th 1925 i
FPeople had been waiting vears for the
David O Selznick had bought the screen
Mitchell” naovel in 153368 and th
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Leigh was

b 8
finally chosen, screams of oUirage srcse bheczusco she
was English mot American.
s

Then came the world premiere the theater Luss
rebuilt to resemble Tara, even th ugherettes Wore hoop
skirts. When Miss Leigh aprea?ed on the screen, ‘
cutrage turned to adorstion. When the show was over,
the president—general of the United Daughters of the
Confederacy announced, "no ane gquarrel now with the
selection of Miss Leigh as Scarliert, she ic B
Mitchell s Scarlett to the life, the whole thing has me
overcome” ;(Time Life) %

HWaslter Plunketts most important assignment, and
one which was the envy of most studiac deziqﬁera Was
Gone With The Aznd(lfﬂ;} %

David 0 Selznick was = perfectionist who
insisted that the costumes for Gone With The Wind be
historically accurate and vet capture the Romanticism
of the Civil kar vegr s, It was 3 difficult =nd visky
assignment for Flunkett to und=rtake. He was howeuver
equal to the t=ssk and the costumes for Gone With Thse
Wind remain as one of the grest examples of period
costume.

Scarlett s wardrobe was 3 masterpisce of
Sensiltive design, each costume she woere summed up her
character at that particular aselalin)as hiil E(mE 7 el i
Flunkett“ s costume clearly reflected the different
phases in Scarlett s life.
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Probably no other costume has symbolized so well the experience
of a period as Scarlett O’Hara’s drecss made from her mother’s
portieres. Walter Plunkett had a bolt of green velvet specially

faded to give the effect of curtains. He later admitted it was

probably the most famous movie costume ever.
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his costumes for Gone With The Wind Walter Plunkett was able

Yo suggest effectively the burgeoning materizlism of the

post—civil war period, largly through the use of details such a

mn

the openwork sleeves of Scarletts dress.
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Vivign Leigh as Scarlett O’Hara in a costume by Walter Plunkett,

it’s bodice and apron front in heavy stripped satin. The hat was

made by John Frederics. The complete outfit is said to have cost
four thousand dollars. The Historical accuracy of Plunkett is

most noticable in this costume when compared to the Renocir

painting La Loge, painted in 1874.



La Loge by Auguste Renoir.

{1B841—13159)




Walter Plunkett continued to dress Scarlett in vel
the film to show her change from Southern belle,
mink trimmed blue velvet housecoat.

vet throughout
such as this



The use of

shows the

velvet and lavish embroidexry on th
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development of Scarletts character in Fost Civil

prosperity.

S green housa
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The first phase, during the pre—war davs aof the
outh, all Scarlett’s costumes reflected = flirtatious
1nnoc~nce. a rather sharp Southern Belle. The ==cond
phase presents a more mature Scarl Lett; hardened by her
War time experiences, beginning with Scarlett ripping
apart her mother s dining room portisves and making =5
SWeeping gqown to ensnare hhett Butler. Flunkett had =
bolt of green wvelvet faded to appear like worn curtain
fraom it he made what he ldfev admi tted was "praobably
the most famous movie costume euer made" .

- ¢
l—.l')

f

Flunkett contuinued to dress Scarlett in veluet
for the rest of the film, indicating her dramatic 7"1»5@
to more =fflusnt :i'cumafdnree. A welvet bolero jacke
for day, emerald green lavished wlth 9old embroidery
for 3 dressing gown, sapphire blu velvet lavished with
gold embroidery for = dressing gawn and & garnet—
coloured welvert decorated with paste rubie=s and cstyich
feathers for an evening dress. Constrasting with the
Organdy and Tulle of the earlier costumes in the film,
these rich costumes began an integral Part of the
unfolding story.

Adrians finest work was done in the thirties for
Greta Garbo, they were the perfect combinaticon. Adrian
recreated for her some Df the most famous women in
history, Queen Christina of Sweden, Mata Hari and
Marguerite in C‘.::mlllw. Adrian soon became one of the
actresses true friends and she became his particular
haiiimphis et fliret they hung bangles and gla=ss beads on
her", Adrian said, "I saw that she was like a tree with
deep rvroots — deep in the earth. Mever put an
artificial jewel or imitation lace on Garbo, it would
do something toe Garbo and her performance. " 4

Greta Garbo came to MGM in 1925 = shy plump girl
from Stockholm, within three vears =he was transformed
to the ultimate in glamour, beauty and sophistication.
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A studio portrait of two of MGM’s most valuable assets; Adriam,
and his favorite responsibility, Greta Garbo. This publicity

shot was taken in 1930.




Garboe s metamorphosis was not mainly cosmetic
although MGM~ s doctors kept her on a strict diet fors
the first few films <he was fortunate to have 3 first
rate camaraman, William Daniels. In addition, B
directors sensitive ta her technique she was
p%vticularly concerned that her feet might show in
ot the scenes. Beneath her elaborate gowns for the
costume pictures, or ewven when she dreésed for st
contemporary role, she alwayvs wore comfortable house
slippers E
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In The Temptress, Garbo plaved s very Pols
Negri—ish locoking actress who she greatly admired "How
I hate dose vamps, dose bad womens! I want T 1

girl" =he protested. S

Garbo had advanced from the costumed leading
lady of The Temptress 1926 to the polished leading 1lady
of Wild Orchide 1392Z6. By then the journalists were

calling her "the Scandinavian Sphinx" and "the woman
of mystery .” Throughout Garbo s transformation she
2lways retzined her unigue eve make—up. Much of
Garbo = appeal came fTrom her larvrge luminous Epe:.
Deep—=et and lanquorcus,; blue with full, dark irises
=nd Tramed with incredibly long laChe,} They were an
integral pavt of her appeal.



m

Her make—-up for the screen concentrated heavily
N her eves. Unusual and elaborateithe make—up was an

(o]

Sdaption of & design and Style originaslly used on the
sStage to emphasize the eyecs. First while the eyelid
Was closed, the eyeball was cutlined, then =oftened S

Blended. EEﬁt, a heavy black line was

d
bottom of the 1lid to blend into the seuslas the
corners,; two additieonal lines were drawn down and out,
making a triangle to extend their size and shape.

Adrian also emphasized Garbo‘s face and eyas
With a series of startling hsts: the much copied cloche
for A Woman OFf Affairs 19225, the pillbox faor Aas You
Desire Me, 1932, the turban for The Painted Yeil, 1934,
the skullcap for Mata Hari, 1931. "Garbo isn‘t wvery
fond of the fashionable hat of the moment,” &drian szid
"Mor is she fond of the fashionable hairdrecss. = =he
does not wear her hair in = Way that suits the current
hats and is very fond of personal—loocking aones, they
are apt toc appear rvrather unusual to eyves accustomed to
the prevailing mode The combination of
individualistic hat and hair arrangement often give
Garbo 3 vrather extraordinary style effect."4&

Adrian maintained his swaEy at MGEM because of his
carefully maintsined friendships with the stars. Hi=
Workrooms were in the wardrobe, the large
Stucco—covered barn on the back lat. Near the entrance
Were thne workers, masinlwy Spanish—speaking — labour as
cheap in the thirties — there were no unions — and the
studio was able to hire tailors and fitters from - $HlS
and £21 a3 week. Adrian studia waSs an enormous room
Wwith long shuttered windows edged in ruffled net.
here he turned out fifty or so sketches = day . At ons
end was & spot—lighted platform where costumes being
fitted could be tried cut under the same lights with
Wwhich they would be filmed.

Camille 15936, was Adrian‘s most important
picture with Garbo, and one of Garbo‘s most successful.
The film was produced by Irving Thalberg and budgested
a3t one and a half million dollars. Doing the costumes
for Camille Adrian later said, "was an exercise in
charm” . That charm could be expressed in everything
from forty—yard crinclines to snoods, fringed parasocls,

—

bustles and pyramided skirts.?
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Greta Garbo’‘s costume for Camille 1536, des

king use was made of Black and White strong patterns wex
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allways a feature of Adrians designs.
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No Expense was spared for costumes made during Hellywoods golden
years. An excellent example is this cream silk and gold lame
evening coat embroidered in gilt and edged in mink, that was worn

in only one sequence of Camille in 1836, a black and white movie.



iplicates of esven the
most expensive costumes in a major movie such as Camiliel836.
Som
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n case a scene might have to be reshot or some damage

might occur to the original.



Garbo“s fashian impact on wamen EVETVLhere Lias
tremendous: they copied her makeup styule and look, and
her shoulder length bob. They wore her beret, her
Slouch hats and walked in the rain with trench coats
turned up arcund their faces. Mannequins in dres<s
shops, ladiesz of Ffashion, college and office girls, 311
found in Garbo a new Pt terns o b e s tith S S nci= £ ilie e
dress, with the result that she altered the appearance
of 3 whole gener=tion. With the advent of talking
Pictures Hey accent made it nNecessary to cast her in

European roles, with foreign locales, dressed in s %
fashion difficult for the average woman tao duplicate in
evervday life. It a= easier to imitate s Joan

Crawford, = atherine Hepburn or = Bette Davis than the
Exotic Garbo in Mata Hari, Inspirastion ot A You Desire
Me. Most aof her Succeeding pictures, Queen Christing,
annafkaring, Camille and Conquest were costume dr amas
and the clothes did not lend themselves tao ESSy
adaptation. Their influence was felt however, facshion
designers did adopt and simplify some of them. Her
“Empress Eugenie” hat from FRomance appeared incongrous
With the street clothes of 1930 buk millioncl of vioman
Wore it anyway. The high collars designed for her long
slender neck and the sccoutrements she slithered sbout
in as a Dutch Spi, 3 Russian Noble—woman, or = Parisian
Sciress might have hbeen problems, but waomen wore them
anyway and Garbo remained 3 notable inspiration and
influence.

Momen plucked their evebrows, fine pencilled

Wings to widen their forehead, chopped their hair into
Straight short Garbo bobe and tried to immitate Garbo‘=
cocl a3loofness, the mysteriocus and untouchable quality

; O
she exhuded on the screen.

Max Factor is said to have had specially made—up

Garbo for the screen because she was z "heavyweight
kisser” unlike Mae Wect wWho was said to bhe 3
lightweight kisser and whose powder and rouge were
hardly disturbed by her romantic moments before camara.
Max Factor called his cosmetic line, society make—up,
he used =tars to illustrate his lesflets.



Garbo’s fashion impact on women everywhere was tremendous
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copled her malkkeup style and her shoulder length bob. They also
wore her berets, all found in Garbo a new pattern of beauty and

style of dress.



Garbo’s appeal mostly came from her large eyes, and

nd she made full

use of them for the camara.




extravagantly long eyelashes made an extraordinary design
on her face, Creating long shadows that tipped her cheek bomnes,

=
=

omething that was not un-noticed by Crawford and Dietrich.



Garbo photographed by Cecil Beaton 1334, who concsidered her the

most beautiful woman he had ever seen.




Adrians costume f

a

r Garbo in Mata Hari 1931. The costumes were
amongst the most exotic costumes he ever created and show a

strong Poiret influence.
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Lingerie was among the most glamorous genre to emerge from
lollywood costume. This negligee of taupe silk like the one
Greta Garbo wore in her famous love scene with John Barrymore in

Grand Hotel 193Z is a masterpiece of finish.
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Garbo‘s lact film Two-faced loman 1241 marked
the end of both her Careery and Adrisns., In that movie
Louis g, Maver insisted that Garbo’s screen image he
t‘r‘?U‘Eht down to Srth, a badly written scensariao,
YMinspired direc ion and Maver- = constant interference
=11 fﬁreahaduwed & future that neither Gavrbo nor Adrian
SESEE) S st AT ter a Particularly trving conference
Wilth Maver oguer the costumes for Two—Ffaced Woman ,
Adrian tore up the sketches on his drawing table =nd
resigned. Garbo left the Studic when the Film wWas
coampleted, - Mayver fumed and screamed with rage,
threatened law suits and Tinally Wept a3t the loss of
his taop designer and Sl T G o e stated
iaterg "when I began to see the tin undernesth the gold

Tl 11}

Shortly after leaving Adrian =zet Up & custom
i

Salon on Wiltshire Boulevard, located in a white
building with his signature scrawled SCros=s the =ide in
bronze SeriiDit. Adrian grossdmore than two millian
dolliars 5 VEIT ., He also manufactured eXpensive claothes
that were Tetailed throughout the cCountry .,

One of the few Hollywaood momentoes that Garbo is
said to hawve kept is a paivr of mauve kid gloves that
s=he wore as Camille. Adrian s=ent them to her after the
il AL s completed, Hand sewn and lined in Sl o e
Jliouves besr an inimitable &drian taouch; motifes aof
flowering vinec Worked in minusc ule steel beads and
seed pearls zadorn esach cufif? Upon close examinatian the
delicate tendrils rteveal the intertwined initials GG.

In 1913 the Gevrman directar Josz=f Yon Sternberg
broug to Paramocunt = Plump caberet singer who had
Stary in his German-made film The Blue Angel. In =
SCenario similar to that of Garbo, Dietrich was

=IRE=

m == p T

1) 1 I T o
-
=

i n = inte "The Orchid of Paramount” & creature
aof un Usled beauty and allure wha was ta capture the
imaginations of audiences evervywhere and make her into
one of the biggest stars of the decade.



Marliene Di

et%rich in Shanghai Euxpress. Hexr eyebr
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penciled into a new, butterfly wing arrangement. Dietrich was

shadowed,

furred and feathered a startling image of Mysterv and

allure.



a2 Vaon qyern@erg Was facinated by Dietrichs
pearance in his movies With her he w=s cConstantly
heapan an the Costumes , Iin Blonde Uenus 19322 Diefrich
dﬁpedred dressed zo 2 9cvills and remo:r ved the hesd;
éoeg she put on 5 Frizzy white Afrg Wig to sing "ﬁgﬁ
——Ehﬁ_ s She later appeared in a white tie and tails

l_,‘
Sid han hai Express= 1932 severvithing was Qiven aover tg
= =

tern and light znd shadow, her Wardrobe seemed
endless .

The costume designer for the film Shanghai
gﬁEﬁE&E Was Travics Banton, the designer for all of
Distvrich-. films while she was =t Faramount,
Pa*amount S 1932 tale of love &nd danger sbosrd th
Shanghai Express had the ins erutable Dietrich in one of
her most exotic roles — an international delight known

Sround the ﬂnar, M1ddle and Far Ezcst S= Eﬂdﬁthl Lt gk
fiar Stalking the corridors of the intvi_ue 1laden wagéﬁn
Travis Bantan disguised her 3= = black SWan, hiddenr in
& Jjungle of Cog feathers, veiledg and hung with o rope
of 9littering cry=stsal beads. Dietrich- s handbags and
Sloves in the film Were specially made for her by

Hermes at the rTequest of Banton, lDDEE cn one of his
freguent shopping Sprees in PaFis.
Bantons predilectien Tor 2Xiravagant materisls
Was encouraged by Adolph Zukor, founder and head of
FdemGUﬁL5 Zukor had been = SuccessTul furrier in
Chicago, his directives to Banton advised him to use 5
=

lavish hand in snnllinq IR et His Castum=s BEanton
mappily replied giving his creations Wwide cuffs,
collars and borders of fur, and fur muffs, hats and
SCarves as scoessories whenever possiklie. The designer
vEed varde of mink, sable, ermine and chinchillas to
vomanticise Dietrich and draped the plump shouldevrs aof
Mas kest wich triple skin scarves of white fox, ocne
beige svuenin N9 wrap that Dietrich wore for & series of
publicity photaos festured = high collar, cuff=s and =
hem bordered with vred fox 22 skins were regulired.

As Catherine of Ruscis in Stevrnberg’=s 19324 The
Scarlet Empress, Dietrich wore a series of gorgeous
=2libheit not historically sccuraste ensemiles ., two
=pecially memaorable pale pink Eatin_dre:s wfth wide'
panniers banded with clouds of Ostrich Feafneri} and =
wWwhite Hussar s uniform (with tights and short white
gqold—tasseled boots).




h in Shanghai Express note the gloves, the

fabric. Dietrich costumes often concealsed

1 her costumes in the film we

by Travis Banton.
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darlene Dietrich

(=N

n Shanghai Express. The gloves, bags 1

a8Ccessories were made by Hermes in Paris bought when Banton was

6n a shopping spree thera.
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Marlene Dietrich in Blonde Venus 1932, wearing a frizzy white wig

she sang "Hot Voodoo"” to a rather startled Cary Grant.




Travis Bantons costume design for Blonde Venusl193Z . The

elaborate beaded front edge and cuffs are a typical Banton device,




Dietrich as the Scarlett Empress one of the most Spectacular

sensual films sver craatedqthe costumes were rich to an

incredible degree.



Dietricgbffggflé—L§h§~ﬂEE§ﬂs 1935 wa= the last movie
(e A $;1~? mak e thn_Uon Qternbefg and one whichH
e . E:;ded 3 their b§st together, Travis
S Fu?é?l the costumes raf The Devil is 5 Woman ,
S = Jer o elsborate his Sense of Dietrich-s
;urfacn; LiTuﬁn employed_a whnle “ange of textures and
mant'lhgu S gchned detail with gdetail . the lgce aof Z
}_%a Caught in the lace of =3 parssol that was
amplified by the lace through which the Camars pesraed
there were embroideries an embrcideriea, Sparkle on :
Sparkle, rutffle aon U T e =

Cecilisg AYEeY wrote in Marity of The Devil is
H&m§ﬂ5 "Not even Garbo in The Painted Ueijl has
SPPproached for Spectacular effect
f

fl
[il}

- :..31’5'7:?'.{1:'?‘: im 5
With i = & =
ons, chenille,

ringes, lace, sequins, carna;1
EStic e embroideries and shawls. Miss Dietrich is Hunqq
Wrapped, draped, Ewathed and featﬂﬁned——~—her costumes
e magnificent in the way they sachiesve z definate
clear—cut line despite their Weslth of ornsture, the
Way their knick knacks f3li1 nto s pat gned

ttern desi
and adarn .
but completely

WRthEflSsir snd imaginst
Hery costumes STE completely

i
Tasci nmating and suitable to The Devil .L':_i = komsn . Theuy
el SR dlamour, Miss Dietrich”= mask-like makeun and
bizzare colffures abound With beauty hints, when she
lowers her shiny, hesuy eyelids, it may be seen thot
evelasshes Srae 2T Tixad only to the outer halves of her
Upper evelids, inﬁenzifying thus the Wide—spacing of
her eves and Yielding them = Provocative upward slant.
Her lower 1lids are deliberately not accented with black
Wwhich would define the bounderies of her sves and so
limit their size, Her natural evebrows have heen
blotted out znd SO0&Ying new ones etched far
abaue————Thﬂugh her head is bedecked with an infinate
variety of Spanish combs, flowers, shawls, fringes and
veils, they ve been arranged so 3s to frame her face,
hevery o intrude theiy Fripperies upon it-s exper tly
enhanced, submis=zivue beauty., Miss Dietrich SMeTr Qes S
a-glorious achievement, =z Supreme consolidation of the
Sas¥torvrisl, makeup and photographic arts."ODietrich
choose The Devil is 3 loman as her favorite "I was more
bezsutiful in that than iJalanything (b= e
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Travis Banton’s collaboration with Von Sternberg on The Devil

=
in

& Woman 13935 produced his most outrageous and expressive designs,
intricately constructed coctumes that seemed more to disguicse

than to reveal.




Travis Bantons

4]

ostume design for Marlene Dietrich in Von

Sternberg’s The Devil is a woman 1935.




Dietrich S
change jip Sppear
thirties ¢q

rted 3 tremendous influence on the
ance of screen glamour, from the

B e ;?E Rlssent . ESch Shiidie trien tl have a

DT (o 1_5 Cam, thgre sSoon Sppeared a succession

o thr;;H* :ﬁggid laqleg, a3ll of them hollow chesked

N trgu 1laer5_of Cigarette smoke and shadows .

2 '€ PsSeudo-Dietrichs could match her style or

depeal though heyr lighting, make—up, hair and clothes

Were Etudiuualy copisd, American girls Were =lso

1ﬂFluen:ed5 no Eelf—reapecting beauty was photographed

w}thuut deep hollows in her chesks =ndg Sensitive
Shadows on hey f 3

=h

aSCE .

Marlene Dietrich was the ultimate product of the
;tuﬁza SVStem, Slickly EPresented and packaged, her
imags reporessntaod Hollywood at its best.,

Dietrich WNore many of Bantons most extravagent
CosStumes, EBEsntans fTorte was beading and he Created same
of the best examples to come ocut of Hollywood, dus to
the Svailability of cheap labour, beaded dresses were
*Urned out gquite quicklu,

It was not unususl for six or eight beaders to
labour for several weeks painstakingly covering
delicate silk chiffan OFr creps with minuscule bugle
beads for a gown that might appesar for no more than =
minute in the edited film: Cf ten the scens in wWhich
such a costly garment WaSE wWorn ended up being cut from
tine film entivrely,. Sometimes such discarded costumes
could be used in ancther Tilm made by the original
actress, but more often than not they were put in the
Stockroom where clothes went after filming. Claudette
Colbert recalled of ten seeing one of her beautiful
Banton dresses from an earlier film on Sipr (EERABIEE im S
later picture.



made fafdrig:-i;tgﬁﬁgf HE ‘~EIh~:4 MOSt extravagent Costumes
. Far example ':1551'3;-3 :U:-_»‘i‘«f-en_:h The CTE'I«:I a'i:‘Pa'ramourx'ts
beaded d're-s;e;_ ’t“-:- T-:Iz;\_!l‘_’f!:‘ll:l.l:!i t:-ache_gf ;xricel?s.s.
Stidio e oqn ;‘c:rifr_d T:uxflshf}?nt’c-n f’j!T:-E-lgnE-d ROt by
tWo—piece ‘_;i;f? =L strlngitthe thirties, among them s
n ESi=lay 1‘_‘1;:-:_1. = Uf:l_'Jiﬂ‘ﬁ?'r’ Eu:sw.'j :E,olzdly Cavered with
| Wl OIS n S81d busie besds aceenzid giky
Ehe .uatﬁ;? erm:-l-:;;gs.g cc-pa:z&-z and diamr:mr:qu togethar
11ng Sable-bandag Stole. The ensemble (R E=2
. Harn i:rff-' Marlene Dietrich in Bhgel s (19S50 Fe s last film
] I_C"' lff'hl ch the Sctiress and Ban ton worked tcgether .
-":-*_E'*Ii*-!l?'ing Weeks aof Loy the costume was Cost listed St
. Silght thousasngd dollars on the wardrobe records (it
= Would cost gt least Fifty thousand ta make today).
Even more Temarkable is the facr thar ¢ Was only o e
L:t'f sSeveral such Solns. in the film that were szsepn iy
. Tleetipn gly, :
Finished CoSTumes were Juarded like Lressures
_ Until the moment they were to be used ipn Ffront of the
Camarag=s, Once dressed, a star Was attended &y her
Persongl dressercs and maid, == Well oo s=&veral wardrobe
Woerkers whose Jobl 1t wae ta =es that the Precicus
m HarTment wwas Protected Ffrom sSoil and damages, iy inkles in
‘ Fsct became 5 matter of great concerni to prevent themn
the "lear.-lng bosvrd" was invented: s padded wooden
m rlank, much like anf sxtendsd ironing baoard Was equipped
‘ : With armrecsts and placed on SUpporits st hineiy degres
Snigle, This Conirvivance whickh included a footrect =t
the bot tom, 2llowed an Sctress te relax in = leaning
_ Position with same semblance of comfar+ between takes -
3 Without wrinkling her oL .
m There are Mmany classic storisc o
- - designer—actress Teuds, It is said cnce that Travis
Eantan looked cut of his Window at Paramount o s=es
, Nancy Carroll FGrriving for a fi tting "Here comes L
crossi® Some weeks sarlier during & fitting Mis=
' Carvoll had indicated her dicspleasure with an
elaborately besded Jown Banton had deci gned Tar her _by
[. gquietly tearing his gown off her body in shreads and
L l,f.:l.ElkE*’j cut Wwithout a3 word. Benton quickly turned Miz=s
' Carroll over to his assistant Edith Head {_':5 SoOn aE..hed
could. Explaining his actiocne to Zulcor, Banton clsimed
the actress had got N =20 plump he could no longer
dress her, y;c-ns.;s-quer;tlE,"”;:-a;::;" Zulcor ordered Carvoll
tc go on a8 near—starvation diet.
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Marlene Dietrich, wearing a Faberge-insp

ned for Paramounts 1937 Anagel. A stole of the same
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Banton de
beaded chiffon edged with thick bands of Russian Sable add the

final touch.



Travis Banton brought his fondness for

beading from couture wher

it was used as a mark of luxery. In this gown foxr Marlemne

m

Dietrich in Angel 1937 the use of beading is unrestrained. The
beading is used not merely as decoration but to create the fabric
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vves Saint Laurent copy of a Travis Banton design, worn by

arlene Dietrich in the 1537 film Blue Angel. The Yves saint

urent dress appeared in 1983 October issue of American Vogue

zand shows the extent of Hollywoods influence.
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Banton’s sketch of the gown for Desire shows how successfully his

sketches translated from sketches to garments.




Marlene Dietrich gowned for Paramount’s 1935 Desire by Travis
Banton, swathed, draped and enveloped in chiffon that flowed

around her like water.
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Banton and Marxlene Dietrich in 19337, Banton considered

Di

m

“rich the greatest inspiration any designer could hope for and

n
ar
oy

e reciprocated by consulting him about every detail of her

wardrobe, off-screen and on.




No one else made such

did with a cigarette,

Dietrich

e

]

a speciality of an accessory &

cshe made 1t an indispensable part of the

whole picture.
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fabriCSE;:;yaﬁéaT Banton went off to Paris to shop for
chiffaons, uel:;?iEGV%EE. He bought lames, silk
tweeds of all}k'G, £ilk crepes., sheer wool CcreEpes and
B e _lnds frnm the fabric shops. &t Hermes
handbags DOZEHE of pairs of exquisite kid gloves and
SChiapa;;1l-nd9TE trip a furor erupted when
faUﬁrite_;ul l}:cnuereq that Banton had bought her
fiah—qc-l_ pe_leri entire stock of bugle beads and rare

=Cale paillettes. @& a peasce offering, Banton

L

sSen t . o z
2 the designer encugh o finish her line for the
=E3Ison =

Banten returned home to New York in the early

Bt = B

;ii?%ES wWwhere he designed for a number of Seventh
Avenue dress manufacturers.

: The forties was one of the most turbulent
d

EE%dEE in the history of the American cinema and 3
pericd of drastic change.

: . &f ter the spectacular culmination of the golden
LElYtIEE with the success of Gone With The Wind, ending
the decade (MGM 1239). The forties began badly with the

outhreak of war, European and British markets no longer
yielded the limitless profits of previous decades and
when the Japanese attacked Fearl Harbour in 1541
revenue from the Far East dissppeared as well. The

s=tudios imposed & series of austerity messures upon
themselves , which after the money—no—aobject
extravagance of the thirties came 3= 3 shock to the

S S TEM . The number of studioc personel  was haluwed and
=tars were forced to face salary Ccutis. To aggrauvate
m=tters the forties also saw to abolition of Sblaock
booking® system thus giwving exhibitors the right tco
choose what products they wished to show, without being
Forced to take the good with the bDad. Slso having to

ntend with strikes for better wages {(during 139435) and
and communist witch—-hunts by the chairman af
e of Un—American sctivities committee. The end
the cecade brought tTwWwo moT=sE crisis, television
vich in America reduced the weekly audience attsndance
e eighty millicn tiollsedenits millieon. The consent
decres alsco created probklems finally prevented th?_
major =tudics From &< wWwell == distributing their films
in their own cinema chains across the counivy. Ft W3S,
nEE St tiae beginning of the end for the old Hollywood
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of youth and wvitality. Her appearance cha
film to film, 3s not yet important enough
=tudios top grooming, she experimented to
content with whatever make—up and hairstyl
attention. Her hza" was dyed black, red,
sysry conceivable nlour variaticn and Sty
=nd mouth make—up was just 3s vyaried and a
Crawford appearved 1in the papers and magszi
month-

Ouy Dancing Daughters was the turni
her career. 1T was 3 box—of fice smash and
ctudio realize that she was ready for star
Joan Was 3 windblcwn flaspper, dresced
cets, designed by Cedric Gibbons, crea
srchitectural Eeniatlun; they were the
=T i nouuveay =2nd moderne, L st et E s St
~h=zllanged Clara Bow, and became the i
of girls who copd ied he every Gestur e,
make—up change.
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0 By 19320 Crawfard had =
ShDER TN Ceh She luee T ami b ts d
Camer g beaat;': was rvapidly being called "the pe
Structure ti; ;ﬁgﬂ ?HﬂDEEd Wer e the modeled bon
Crawford g3=”-; ine ¥ ehead and =lendey neck. By %rSEg
Garba g C1Ti”“1ﬁq neck and neck in popularity w%tn
Seh Ak Joan Crawford plaved Sadie Thompson 1n
= __‘:"-_ With her lipe alarmingly enlarged by a new
E, X
=

ly changed her
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=
m =
=h
: im
f
ot

|‘1

makeup =
gone fores n
cupids bow of
enlarge their
nasturg

s of wWomen were never T
mall rosebud mouth, passe was the
ties, wWwomen everywhar C

inting abowve and bel

wise, the mout
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Ey 1922 and from then on, The Crawford lLook was
:”S @ big impression on women as her contemporaries,
= = O T Em== 1 . =
;;: =t VSRRl -nd_madpl’ =z1ll took an the Crawford
le; eves heavily lined and darkened, looking as nugh
possible: the mouth enlarged, the jaw square 1in 3
& with the bone structure emphasized and of course
large =square shoulders. It wiaos =@ Yool that LiSs st
tinue to dominate for succeseding decades, de rvigusy
any beauty. From 1932 till 1937 she was called
he most imitated women in the world.” Joan Crawford
feet four inches tall with size twelve hips
v inch shoulders When Adrian saw Crawford he
d wou‘re & Johnny Weisemuller" =and then
d to exsggevate er shoulders. Aadrian had
~d the screen impact of the carefully
ed military torsc with its choes in other
e Ittivre. His signature, the padded shouldsers,
from this triangular look.
Evrte said of Crawford "Miss Crawford cut gquiie =
figure, in those days from the sleek and
ted image she later Sgulved, her besutiful
et off by long dark hair which she waore
the middle; she also had 2 well—-developed
ignificent hips =he= reminded me of a lucsious
donna." |2
jans most famous creatlon for Joan
wn made of lavers of white Organdy
on 1932 the dress Was Wwidely copied
b Ave ue (Macyese claimed to fave ol
A op i £ the &drian desti

arvnw—hipppd
- O qfhiapav*?li il
trade mark.
vd af terwards
mula.




Joan Crawford wearing the sensational ruffled gown Adrian gave

her for MGM’s 193Z Letty Lynton. Among the most famous costumes

Adrian designed, the Lynton dress was copied with tremendous
sugcess. Adrian’s creations were particularly in tune with what

American women wanted.
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for Joan Crawford in The Bride Woxe Red 1937 (a2

Adrians design

black and white movie). The colour of the beading was subtly

=zhaded across the gown to enhance the star,s bedy.



Joan Crawford in an Adrian design a broad shouldered suit and
picture hat, both of which she made fashionable at one stage

Crawford was known as the most copied girl in the world.



Joan

Crawford 1942, Crawford was at the peak of her image, large

sguare shoulders, heavy eyebrows and melon mouth.



Joan Crawford in typical pose, cigarette poised in one hand a

glass in the other, the ultimate in sophistication and glamour.




Joan Crawford and Hollywoaod
EatabliihedSE the ﬁzlantic iﬁ dbSIEkes il e yee
Y 1539 e e : L?C!l-:\il‘s':. Sn inexpensive medium range,
Pionesrey pa Il?TGdU?lﬁa ten thousand & week. He
sbout 12 bE‘_’;J__fr Priced beaded dresses, a table of
Produceq katE?? Carried out hand beading. He also
long whit;‘ﬁ l?a% known as a3 Joan Crawford dress wi
IS e fg L_¢Gllar Caught up at one cide showe the
i e .tj% Ginger Rogersz coat Wwith a caracul collar
£& caracyl Bbuttons both sold in their thousands.

Urging E?agfl T?E Brought tg the Hol%ywuad Mowie =t the
th;e;_filr— Dféf SwéﬁEGn. She was signed to cnstumg

2 e e LR LAY nig  Suancon s ifill ot talkie, "Tonight
E%;%E%ﬁL 5_1931- Hm? Chanel was welcomed to Hollywood
) S Samo t‘:?n d af - =

=

BEg Roaea—ﬁnd—Champag e fanfare that
= dreseted Erte Chanel”’s wardrobe for Miss Swanson
= =H = 3 = - . =
= elaborste ang METY expensive’it included =n

ffuevnnon Ensemble of black Satin lavished with Ermine

and a3 satip SEVENIng gown with = Wide collar and immens
] Bh = ~ . o

Cuffs of Sabhle anocther evening gown , made of black

vYelvet with diamond and emerald brooches, was worn
Uﬁdev & full-length evening coat cuffed and bordered
With 3 fortune in chinchills. Despite such luxzuriocus
Conceptions Chanel did nNot make the transition from her
Rue Camborn Salon =and the movies Well, their failure ==
film costumes pointed up the differences between the
Horld of high fashion and that of fantasy fashion
Created sxpressly for motion pictures. Chanel had
Stated thst she bhelisuved Hollyvwood cuverdressed 1t e
sStars; she came ta California determined to put her
CoOUtUre onn Screen, eExactly as she created for b=
clients in Paris. Instead her understated garments
seemed drab and unexcitin 3 wihen magnified aon the
sSCreen.
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Wore hoops of the preoper size =hied
from doing whatever was neces y i =5
authenticity, allowed the hair above her head ta hbe
shaved =so she might better resemble her historical
counterpart.




Orry-Kelly’s design for Bette Davis in The Private Lives of

Elizabeth and Essex. The costumes for the film were guite

]
m
in
ot

rained, unlike most Hollywood "historicals" and showed

Orry-Kelly’'s talent for accurate historical interpretation.
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e 2 onsiderably shrank Hollywoods market and
= O U Back, accordinagly. It was inevitable in a
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i???id Slso sufferd Grets Garbo, MNorma Shearer and Joan
=rawtord loft MGM as their ended.
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iecution of movie co
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Lauren Bacall

1546 in a very Garbo-like pose, long sleek bob,

beret and heavily lidded eyes.
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Rita Hayworth, wearing hex famous Jean louis, black satin gown in

Columbia‘s 1946 film Gilda Jean—louis handled the satin so 1t
she sang and danced "Putbt

pecame an integral part of Hayworth as

the Blame on Mams, Boys"
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A typical pinup pose of the early fiftiesja new negligee style
swimsult was invented by Hollywood and became the uniform of all

starlets.
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Marilyn Monroe im

n a pleated gold lame dress 1953, designed

make the most of her figure with a plunging neckline.

to



st

i
l’ - Marilyn Monrce’s dress from Seven Year Itch 1955. Bought off the

[k rack, the halter-neck dress of white pleated crepe was

photographed again, it was the Letby Lynton dress of the fifties.
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Marilyn Monroe in the second-skin tight dresses that were

her famous and set a new trend for the ideal figure, i.e.

bust, nipped-in waist and well-proportioned hips.
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