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The churches and church art of Ireland cannot he compared with
the 3raﬁdeur of some other countries of “urope, but Ireland does
not need to compete or fisht for recoznition, Ireland's sreatest
monuments are her ruins, because our Church art has a quality,

interest and individuality all its own.,

In this paper, I examine some buildings snd artistic works of the
past two decades with reference to the eSSt gl gon have visited
studied and photozrsphed the places I mention. They are chosen on
the basis of importance architecturally or personal interest or

for special artistic traits or curiosity or historical interest,

It is in no way acomprehensive panoply of Thurch art and architecture,
I would hope that what I have written would srouse an appreciation

of the quality and standard of sacred art in Ireland today,

To fully anpreciate the standard of work and craftsmanshinp, the neeqd

Comlarteduecalilon i nEschoolsiiiciaiks o5 om0 c examined what ig
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heingz done or counld he done in Irish schools tod=y to educate the
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nileat JUSTEAHeN Se=hn i e a PR .On SRR e SIGRWa Seeisiins
qIa s 1 ENS ‘ A e 0k P B e R S L S e s iy e A dlg ;

ab - ithe Shuzel) and vhel nart Shieh St =nniamsn i edncation; :and

to show thal the education of the 'whole person' is incommnlete i
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the value of the Arts., If they did not in some way contribute +o
maldng a person a ® od citizen why does +the state make gz grant to
the Arts Council? This point was mede very pertinently by

Marganita Lashi in g recent interview with Andy O'lMahony on R.T.E.

radio,

I would like to express my gratitude to the many people who

assisted me in my research and in rarticular to Sr, Borgis Clancy,IBVM
who gavé zenerously of her time, sharing her insishts and
rhotographic expertise with me, T am also indebted to my sigter

and typist, Noreen O'Rourke.
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ABBREVIATIONS

Isaias

Mediator Dei

Revelation

01ld Testament

St. Matthew (Gospel)

Faudium et Spes
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CIIURCE, BWAUTY and ART

A church should be'"a perpetual hymn to \lmizhiy God" (M.D.).

It must be a place where God is adored and honoured in a special
way. Therefore 2ll its features must strive to express its
function. "Their holocausts and their sacrifices will be
accepted on my altar, for my house will be called a house of
prayér for all the peoples" (Is. 56:7). A church should be a
work of art, a statement of belief, Sacred art has a task to
accomplish, a messaze to be delivered., "ith a clear knowledge

of the Church and what she teaches, the artist today as in times
past can do zreat things, But to appreciate the task of the
artist, one must first understand the function of art, Plato
calls beauty "a delishtful resplendence of a nysterious
excellence"., Beauty is externalised by art and beauty while it
has its origin in God does not end there because it is one with
truth and goodness. "Beauty is truth, truth is beauty" - Feats -
Grecian Urn. The architect/artist seeks to internret the unseen
in terms of the seen. If his vision is true and he has +the
ability to make concrete this vision then he is co-operating in
the continuation and completion of God's creative activity in the

world,

Because man is not only a rational animal, but also a reli sious and
emotional one the type of building which he needs and desires to

adore his making is one which appeals to his whole nature - to the



ohysical, emotional, intellectual, morsl and aesthetic,
] b ]

But there is an infinite gap between the human and the Divine,

The human ability is limited in its interpretation of the Divine

in material terms., There are needed "bridse-makers'" or "pontifexes'™
who can through their artistic talents 1link the human and the
Divine. Here one is reminded of Walt Whitman's noem "The Spider",
He has watched the spider "launch forth filsmment, filament,

filament out of itself". He saw that he, too, a noet,. an artist,
had a similar function. For he was

"Ceaselessly musing, venturing, throwing,
Seeking the spheres to connect then,

Till the bridge yon will necd he formed, X
Till the ductal anchor hold,

Till the gossaner thread you £linz,

sateh somevhere, O wmy soul'™,
Words are the medium of the poet, stone, stecl, bricks, mortar,
stained j;lass, water - nny materizls %o hand, =ie the medium used

by the architect/artist to communicate his vieion +o man, With a

clear knovledge of the Chwrch and what she teaches the artist can
do what writin; will never do, he can dllustrate and maies
understood things thuot are forever obscuire in fipeal tpatinise g RS

ingight into a spiritual reality will shine before the eyes of men
as an intimation or the infinite beauty of %od, of his love for man

and of man's response to God. Art is like a second tongue, it

has speech which zoes beyond words, it can awaken in s an

of 2 ife beyond tlids Life., Bhe artiat oam forre the

(U5,
(
1

22,0 eSS
"oossamer whread' that lnlks Zog s and man S EHith S0odness  and beauty,
He makes 1t easier ol man to »et on the line to his Creator; he

Feisas gl oo oneraiior,
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"The glory of Fod is man fRlilysals ver (ST, Trenaens ), The
artist aids this development and he hexets in marn, the beholder,
1

a love of beauty, a love of God. In the past the Church has

failed the artist and she humbly admits’ thisg =

Ve ask your perdon ...... we ourselves have abandoned Vou i s
e have treated you in a worse manner seveees Vi: Nave recourse to
substitutes, to 'oleo ;raphy', +*o inezpensive works of art of little
merif srecss We have taken by-roz.s alony which art and beauty,

and what is worse for us, the worshin of Fod has bhean badly served.

(Pope Taul VI, 'ay 1964 - Address o artists in the Jistine Thapel).

=
5

his is all too clesr in the cheaply produced over ermotional

tatues which adorn many of our churches and homes, ’ Throuzh the

0)]

years they have bzen Torced upon men, 20 as to become nart of their
total environment, they appesled to the sentiments and were an
abiding source of security in an ever-chan inz world, The “hurch
did not issue =ny directives for the artist, she allowed works such
as the all too fanilisr plaster-cast Christ, woaring a heart on his
outer garment to bhecome the accepted symbol of the Zacred Feart,

The "adonna and Jaints received similar enotional oxr sentimental

1 2arth

=

treatment. The Church is a si»h of Christ's kin doir o

~
S

and how absolutely true it is 40 sav that the architect when
L7 ("

raizin: aloft a Fouse of Tod ig leading us to the rate of heaven,

e, this is the house of

Lo

"0 how awesome is this plac

o

God and the gateway 4o heaven it shall be called

Tthe majestic court of Tod" (Gen 20:16)
The truths which the Thurch passes on from are to aze remain
unchanged but are differently fornulated in each succassive a e,

her roots are deep in history.

" —



A knowledse of nast fovrms of expression is necessary sut this

has to be wnderstood in relation to the tires in which they
were produced. A study of things past will lead +o a

Ikmowledge of the deep inver ideas, beliefs and faiths of former
generavions and this will serve to enrich the forms of our own

2, neither can it be

x)
[6)]
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time, Tradition can never he cast
re-copied in every successive generation and every culture will

have its owm tradition.

An important element which cannot he overlooked when talking
about beauty, love, art,is desire. Nan desires what he loves and
I don't mean this in a selfish or rossessive way, he longs for union
— union within his environment and hig beliefs, Pan'is conditioned
by hahits which are the outcome of his experience for example,
the Ttalian acquires his love of olive trees and blue skies
throush his constant 3izht of them. He degires spazetti because
i :

he has constantly tasted it and it reminds him of home, To bear

this in mind is of vital importance to the architect/avtist,
otherwise he faces the rislk of unintelli ;ibility and thevefore
non-acceptance., ‘lacred art mist bhe intellizible, nive its messaze

]

ts

=

quicldly and clea:ly =nd have an Cxpregsive value, It loses

value as a sisn if it has %o be explainad in verbal terms, I

would, for instance, cuestion the clarity of the Stations of the
Cross in the new parish church in Kileloon, Co. I.eath, The

Stations are certainiy very decorative ang very "Celtic" in degi-mn

but it demands much evfort and concentration to decinher the
actual event beiny presented in each nanel and the stranzer would

J

certainly not reco mise the Yay of the Cross at First sielit, N(slee




dacred Art must” be-
both expressive and
‘Intéll'lgiblex
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I think it is necessary to take a brief look at what could be

described roushly as the great periods in church architecture,

The earliest Christian churches were built nfter the Battle of
Vilvian Bridge in 314a.d. when Constantine accepted Christianity.
These churches were madelled on the ‘ioman Basilicae. Juch buildings
expressed beauty in mathematical measurable terms, The lomans

had used their native gineus to alapt and copy their Greek
inheritance. These Basilicae were familiar 4o +he Romans of the
4th century; they had deep roots in the everyday life; they spoke
of strength and stability. They were lofty, spacious and nobly

conceived. They became the models Ffor their places of worship,

1250 - 1400 saw the birth of the great “othic Zathedrals all over
~urope and this development continued in the late rothic period
between 1400 and 1500. Their lofty spires and flying buttresses
drew men's eyes heavenwards. The sun shining throush stained

glass illuminated the teachings of their fajith. 4Sreat Spirituality
as well as a chevlgy humour and tender rendexing of natbural forms
makes the Fothic cathedrals to be the hibles of the illiterate,

In the later %othic period T, otto's marvellous Ffrescoes not only

delizhted the eye but also tausht and wade live tho Scrinture:s,

It was commonly believed that the year 1000 a.d. would brine

islipe)



destruction and an end %o manlkind on earth, so0 immediately

S

prioxr to this date there was little interest in building—nup

a world that was soon to be destroyed and already existing
beauty was let fall iato decay., The erxhiliration of being
alive after 10002... caused men to buils both furiously and
beautifully, The cpires of Jolo ne and ‘hertres pierced the

clouds of heaven. Local craitmsmen zave their time humbly,

of the sreat
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Pugin tried +o restore whab was lost 1o srchitecture in the
Iiddle Ages. He found only a confused jumble of s%
symbols "bhorrowed" from all periods =nd countries. The second

half of the 19th ceatury was a period of "repository arth, e

-~ 1 SV

emeryed from this century with no art at all 2nd no interest in

In the 1930's 'hn frash winds were blowin:z in Yurone, Irelan
was o0 poor to particinale, she conld onlvy afford shoddw
v i g (vl

reprodinctions rrom workshops in Thaly amdl Branece. @



produced plaster cast Iladonnas ete., freguently nainted in
hish gloss and rich only in sentimentality, were, up to very
recently, all too evident in our places of worship. At this

time on the Continent magnificent works were being executed.

Our common Irish taste for sacred art has been a matter for
"good humoured contempt" abroad. Byt in our country today a
more sensitive generation is zrowing up, a generation which
depeﬁds to a great extent on visval communication, Information
is communicated throush television, cinema, rhotosraphy and
advertising. The Church has g nessaze to commnicate and this
message must be put across in a lansuaze that will touch our
modern generation. They must see the Thurch +o be alive and
vital and not just 'a pious old woman' becsuse +his is what

leads to alimation and estransement of many vyoung npeople from

the Church,



StaMichaed i‘\tti’ia ndel.
Dun laogha‘rt"e- Dublin.
I wden Sfaart™

didlion of The Ctross
Layfcwn , Ce. Meain
Neil ‘Hellen




TRBLAND TN THR 204h CRUTURY

In this the second half of our century church architecture
exhibits few spires and exubersnce has given way to Simplicity,
This is mainly the outcome of the Second Vatican Council which
emphasised that the sign the Church lifts up is a sizn of
contradiction -~ a sign which combines truth and poverty, A
very elaborate and rich style of art and architecture is
unnecessary in the Church today. ‘The priest, the people and
the actions, these are central with the interest on npersons not

. things, Another factor affecting church architecture could bhe
the unconscious outcome of man's experiences durinzg two wars
and 211 that they brinz in their wake - 2 cargo of destruction,
This perhaps leads him to build Simple, squat and bastion-like
buildings, staving close to the ground, e,g, see Xill Avenue
Church (fig., 6). lodern man, cluttered with materialistic
baubles has almost lost the ability vo 1ift himsel? and ascend
to God on wings of faith, 5,,¢h churches suit man's present need
and examples are numerous, I mention as a particularly fine
example one such church dedicated to +the Sacred Heart in Laytown,
Co, leath, This church designed by ITiam l'cCormick, with its stout,
double~skinned oval roush-textured white walls mercing with sl
and sea 50 as Lo become almost undestinguishable from its
surroundings, isg full of symbolism, The design brief asked for a
link with tradition combined with a modern form which can 1ift one's

mind from everyday life to acloseness with nature and inswnire

relizious feeling. Taytown does it 211 (see AL S Y
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Unconsciously perhaps, man clings to the ground for security

and he asks his God to come down to his level and 1if+t him up

to himself - this is the function of the Church. The church
building is a creative force in the life of the Christisn but

its effects on the faithful can be either nositive or negative,

I was, for example, left with nothing but negative feelings

after a visit to the church of Our Lady of Iount Carmel, Fir House
near Tallasht at the foot of the Dublin hills. Tne design is
meant to be a house of God in a walled sarden — landscaped ,

The idea of a wall also is to keep out nois~ and distractions,

of these there are none but the beautiful situation is completely
destroyed., This is a grim example of a zood ides gone wrong,

The bastion effect, so evident and satisfying in ILaytown, is
missing here, There are no graceful curves or rleasing rough-
textured white stone. I, does not convey the feelinz of g
finished work, either within or without. The four courtyards are
rather haphazardly landscaped with trecs and stones. The
unvarnished doors appear to be in the early stages of decay,

The church is cold and barn-like inside. & patchwork hanging
behind the very plain and cheap lookine altar and tabernacle is
some effort to nrovide warmth and "take the bare look away". 1%
contains the symbols of joy - birds and flow:rs and was "nicked

up" by the architect in Bhgland (see fig 2)

Poor art will say litftle good about our faith life and if

4.0

anything tend to weaken it, Tor this reason the Holy ‘ee asked
for commissions on sacred art and architecture to be set up in
every dioceses and this should he aided hy an institute of

(a) (=l
I

nastoral liturzy. The major efforts of this comnission is to be
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educational - self-educational. Tne education of the clerzy

and religious, education of the artist =nd laity. Iis main aim
is to develop an understandinz of the nature and function of art
in relation to litursy and an anpreciation of the quality of work
beins done. In Ireland, Yost Rev, Cahal Daly, Bishop of Ardagh
and Clonmacnoise is the national chairman and Rev, Fr., Sean

Jwayne is director of the Tditur:y Institute in Carlow.

Jince 1971 the Institute has orjanised seminars for priests and
relizious secking advice., %xhibitions of sacred art and
architecture have be-n held. One of the nost successful of these
exhibitions "Sacred Art in the Home" was held in D@blin in 1975-6,
Limited editions of sood quality works by artists of repute were

made available at a reasonable price to the general rublic,

'Repository art', that is factory nade wares punched out of a
mould, cannot be classed as genuine art but it cannot be
dismissed either. Christian men from earliest times have

expressed and nourished their faith in Christ by sacred imases.

: T d 5 e i, LTS e, Sl
Factory-made objects of rniety are amonsy the "sisrg of onr Hime"

A5

(@ et 3). The age of technology and the machine put within the

reach of every man the possinility of ownins his own statue. Juch
worl produced in this field was unworthy of the Church becouse it
dagclkked the guality a2d siumplicity off weal cractsunanshin, AT

materials have unique qualities and expressive nowers. Relizious
art should be sincere and simple and suitavle to the content,

Religious subject watter camnot redecm an acsthetically de:
worlk of art, Telizion mush first be deeply and sincewvely Ffelt if

R NGO n SmIR e caibEa Givl,
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educational - gself-educational, Te education of the clersy
and religious, education of the artist end laity. Tis main aim
is to develop an understanding of the nature and function of art
in relation to litursy and an anpreciation of the quality of work
beinz done, In Ireland, Yost Rev. Cshal Daly, Bishop of Ardagh

and Clonmacnoise is the national chairman and Rev. Fr. Sean

Swayne is director of the Titur:y Institute in CTarlow,

Jince 1971 the Institute has orsanised seminars Ffor priests and
relizgious seeking advice., *xhibitions of sacred art and
architecture have be-n held, One of the nmost successiul of these
exhibitions "Sacred Art in the Home" was held in Dﬁblin in 1975-6.
Timited editions of ~ood quality works by artists of repute were

made available alt a reasonable price to the general public,

'Repository art', that is factory made wares punched out of a
mould, cannot bLe classed as genuine art bdbut it cannot he
dismissed either., Christian men from earliest times have
expressed and nourished their faith in Thrist by sacred imajes.
Factory—made objects of piety are among the U"sigvs off lonrhimet

(& et 5). The age of technoloiy and thelmachivesputEwah i Sokie
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h of every wman the possibility of ownivs his own statue. 1uch

worlk nroduced in this field was wnwerthy of +the Thurch becouss it
et S Aot JiF Faadis % g = v
laclked the quelity and simplicity of real craitsmanship, ALL

materials have unigue qualities and expressive powers. Religious
art shounld be sincere and simple and suitaosle to the content,
Religious subject watter cannot redecm an aesthetically defective

work of art, Telirtion mast £irast he deenly and sincerely felt if

A e o diahnlie  apey ATy
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Dr. A, R. Rookmaker, professor of histowy of art at the Zree
University of Amsterdam wrote in his book "iodern art and the
Death of a Culture" -

"A picture designed for a purpose nust be visualized
with the demands of that »urpose in mind and the

artist mustht be honest ...

A vork of art rust be in keepinz with the occasion

A

for which it is made or the Ffuncihion it huas to

{‘1-1-—--‘-‘1-1 :l- 0000

He rust have a love for the peonle fox whom the work
is meant, for the materials he uses, for the subject
he chooses and for the truth he is zoing to express"

Artists need sources of deep spizitual artistic inspiration.

During many centuries, relizion has siirred the human imagination
with extraordinary depth and force, buab there have heen many
foilures — works with a religious content but which are insincere,

sunerficial, didactic or sugary sweet.

Disnity does not necessarily imply expense, what is mole
import is quality, simplicity and cleanliness. The presevvation

of natural surfaces and textures of stone, wood, =tc. actually

=

strensthen the symbolic character of church furnishings and

relizious objects.

A growing nuamber of people find the statues and oleo ranny wnich
thewr may hove knovm in th:dr youth do not appeal to them any
lonser, Ther find them tasteless and vaaccenbanle and this ig
longzex it E

not felt to be a lesseninz of faith but rather an increasing

e
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We have artists who are providing uvs with works of a very hich
standard. The work of fell Pollen can be sew:n in many of our
churches, The stations of the Gross in faytown (fig. 1) and a
very similar set in Fossa, Killarney (fiz. 3) are sculpted in
plaster by Ms, Pollen. The desizns have been very much admired
and printed reproductions now appear in the Iew “atechism fior R
Primary Schools. “She has also coatributed wo the "Sacred Art in
the Home" exhibitions and one of her lovlicesh pieces is a bonded
g She

plaster imaze of the Tacred eart in colonr, Justs JE N

also works very sensitively in terracotha,

Trish art embodies in mamy im tances the deep faith and

devotion of +the Irish meople as expressed in the nersonal

-

sensitivity of its artists. wory piece of ardt, be it religious

~

or secular, be it a painting, a sculpture, a poem or any 1orm o

(5]

=1

handicralt made witl

[

loving skill, is a sisn ant a synbol of the

o
!

inzerutable secret of the himan existecce of man's owijin anad
destiny of the meaninz of his life and work. It speaks bto us of
birth and death, of the sreatness of man,

~ \

(Pope Joha Faul II, spealdny in Tlonmacnoise — Sent. 1979)

i)
=
e}
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iturey are Christonher Ryan, John Felly, Ray Tarrol, Qisdin

Paddy licilroy, Tatrick Pye, Imogen ituart aud

st he in coueh vhathi the 1hReiof Schinineonile

b

1E SerVieS .

nA church huilding rmst in some maaner demmonstrate that tod is ther

amomnr: his meonde, that £aith, hope and charity are possinle in
-....-O s i L » H dr (] BG

e mirit is areal and livin; norson who kuows

this wordd; that U 3

us intimately and who will ingpire all our actions if we will omnen
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our hearts %o him ...." These are the woris of architeet
T, ~ -

Wilfrid Cantwell and he continues ™.... there is no text-

book or no regulations to help us do this, These results 'ipfl

can be achieved only by study and prayiernts '

Buildings must be absorbed into and linked with peoples
experience of life, their heritajse and even their local
heritage. This link is clesr %o see in Laytown (fig., 1)

and also in the Church of the NWativity at Mewtown, Co. Kildare.
The 19th century stone tower - all that recwmains of the‘old
church in Newbtown has oeen preserved and acts as a shelter

and wind-shield for the new church (fiz, 4) and at the same

time recalls the old,

L)
)

The church that breaks no link with the nast; thatanswers the
present aspirations of the people and their needs; that carries
them in faith, hope and love into the future is e assured

SuccesSsS.

It would be very demirable tohave the architect exnlain his ideas
to the conjregation, vut thi, never hapnens, consequently the
arciiitect's ideas can be expressed in wood, stone, or any other
medium out never "heard" ny the congresration, JSymbolism is rarely

explained. The curate, Fr. Glesson, in Laytown did explazin to

his parishioners the symbolisuw of David ¥inz's tavernacle and

related sanctuary lamp (£i: 1). dut Taytown requires little

oxmlionabhion S il o pe sl o mEEt ol

L

he symbolism of water, cCrosii,

sky and sea can drav a response from even the wost wnenli “htened

he

""t$ °
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Opportunities to help the neople to sros into modern church

art arelost. Our education is often by "shock", An example

of this can be found in the effect of Tmozen stuart's Stations of the
Cross in the Church of the Tloly ipirit, luckross, Killarney. These
Stations show hands bnly. "or people brouzht directly from the
pictorially explicit Stations in older phurches, these hands hold
very little meaninz, This is also true of the jtations in the
ClitrchNoiEs s, @il ver' Plunkett, Eilcleon, @o. Meath (fig. 5).7 An
introduction to the jtations would have incourazed more

reflection than did the older styvle or Stations through which

one looked on at an event.

"Taste" varies with geographical position,.what appeals to the
Indian and is regarded as beautiful do:s not call forth a strong
emotion in a Furopean and even within one swmall country, peoples
responses to what is considered beauty will vary and standards of
beauty will chanze from one eopch to another, The gbod architect
will have his antennae attuned to 1ime as well as to space and

experience. The taste of an advanced technolozical azge will differ

sreatly from the taste of a fuedal aze.

A stronz, open line of communication is needed between the

5, the wan who approves of his plan (usually the parish
priest) and his parishioners. They need educasion that will help
D v I

AL

them to understand and annreciate the s mbols the architect has
agsembled to lead th 2 $to tod whom they se=sk to worshimn. This
heln the Pastoral Institute can provid-=., ‘hnile frequent requests

for advice are wade, the response the commission meets is freguently

neither hearteninz ov enthusiastic, imderstanding and intuition
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cannot be asswmed to exint; all wen need to be initiated and

educated to an understoanding and appreciation of boasuty. True

We say beauty is in the eye of tho beholder, but some people

do not know the difference and are happiest living in an environment :

shaped by others,

"The environment" says iarshall Icluhan "is as inperceptible to
humans as water is to fish. The total environment, beauty, grace,
Sizghts and sounds are not always oroperly understood, appreciated
Oor even noticed"., o often we are bHblind to what is Zoing on around
us, we only see what came hefore, we mist as it were, step outside

ourselves and our environment to become aware of what is Joing on,

all this takes courage, faith and education. i

The litvrzy today demands active pariticipation and not devout
attendance. lodern movements in art ar: not cnemies of reli o5 .01,

"Wodern art too may lend its voice to the maxnificent chorus of

W

praise which great gemuises throu_hout the ases hav sung to the

Catholic faith (lM.D.). It is our duty to adant to our iife-style,

Cur sewnses rust spesk to us theonsh a lanzua:: that will move ng.,

s extramely importaitt that the whole plan ov the architect be

It

[

carried out, otherwiss seemin:ly small hut actually vitalliy
important 2lements cwuo e omitlted and with disastrons PEEIES B
cannot afford to look vpon painting and sculnture as optional
additions dn a chmeeh. Sulfnperical ywestments, beptismal fonts,
statues, crosses, a~ltar ubensils, tapestrics, cubroideries and

stained glass must b= atotnl harmony with the Tojgial Jb@alion ol as LR
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Tight is an important feature of modern chureh buildinis - hent,
coloured and mysteriously introduced, 1i:ht has thi power 1O
change the drabness of man's life. Often it is pure abstract
beauty throwing an unearthly 1lizht across {thz simple interior
which delizhts our aesthetic scnse and urges us to adore, nraise,

zlass in Kill

ol

reverence and serve the sublime tod., 5ec staine
Avemie (Filg. 6). In the cﬁurch ofit. Fichazl's, Dun Laochaire,
the austerity of the columns and great beans in naturally
finighed concrete is relieved by delicate stained glass windows
and recessed tinted roof lishts. Of course, One is imcediately
reminded of Le Corbusier's Church, ifotre Dame du Haut, Ronchamp
in ®rance (fig. 7).

Treland attained world recognition in the craft of stained glass
during the early part of this century. she had artists of
unicue talent in iichael Healy, Harry Clarke and ‘wie Hone,

The work of Fvie Hone 1is perhaps the most outstanding, because
she gives expression throush her work to deep nersonal and
religious feelings and devotion., Throuzh her simplicity and
stronzly individual style, she gives cxpression to the cormon
ralizious feelings of the Irish poonle. Tier work can he seen

1

in collzges and churches throushout the country and anroad 3lso.

p=
=
T
®

sautiful example of hew work way he seen 1in University Hall,
Tateh itreet, Miblin. Thig is aseries of Tive symvolical
windows Alvpha and Omesa, Tamb, Tish, Telican, JOVE, Her contact
with TJubism was a natural link with Tri-h sbstract art. ni1l
that the abstract movement stands for compines G Al b et

love in early Irish art™ = vaie Hone,
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The work of Marry Ilarke did not ssin anite the same
reputation. His hizghly individuwal style and method of work,
coupled with his imagination would have made his work
unpopular in ecclesiastical circles where patrons would only
tolerate the conventional, The proslenm with church art is

that it must be wodern, vet traditional, it has to be both
beautiful and popular. st. Thomas Aquinas defined art as

"that which beinz seen pleases"., ‘e in Iwcland have a tendency
to liwe in a glorious aze in the past, with adecp fear of the future.

We are extremely critical of anythinz which stons outside the

"morm", it makes us uncomfortanle becauns: we do not understand

it. The work of Harry “larke can also be seen thronzhout much
of the country. Txamples of his work are for instance in
St. Joseoh's Church, Terenure; 5t. Feter's, Phibshoro; the Jesuit

retvreatants chapel, Rathfarnhanm Castle; Catholic Church, Renvyle,

To. Galway, etc.

Another aspect of the introduction of lizht into a church is the
substitution of nlain glass instead of stained or hammered gzlass,
So that rather thon cutting out the beauties of God's creation,
the ever changinz siy and cloud formaticn, so characteréestic of
our country can he contewmplated from within the church, It is
after all a monastic idea of th: nest to have a nlace with a view
for prayer. Laytowa azsin provides us with a splendid exawple of
this 'view! as an aid Ho nraver and also fdam ' cCowmick's other
Jitdas Ghurch of hmist Prinee of Peace, Tossa, Fillawney (fis. 5).
Tn the latter, attention is drawm beyond ths altar to the
naznisicent panorams of mountain and lale and as in Taytovm, the

o . e AR A = b}
g-rinl yolie ¢ross 1S nilaeed 4n cae oregroana,
L¥ s oo
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A dlsappointing church in this »v. pect is iichard Hurley's

e
4%

B

Church of the ilativity, Newtown, “o. ?ildare, or the visitor

it holds a brie f enchantment and invites an exploration through light:®
and shade and texture but soon one becomes uncomfortable in the )
din light, the church seems to laclk ths 1li ht and joy of

resurrection and Bernadette l'adden's Stations of the Cross in

batik cry out for that lizht which is so important to expericnce

the full impact of the artist's medium (fiz, 4).

We are Christians in the world hut not of the world, the Church is

a sign of Christ's kinzdom on <arth. A church bdvilding should be

a work of art, a statement of bulief. The heauty and power of

symbols can stir us out of our letharszy, It leads us to question

and grasp more fully the meanin: bohind the symool when we are

faeced®wnsthSit, o Wit forces 1tself on our intellisence.. On entering

the chureh of 3t, lichael's, Dun ILao hair: one is immediately struck

by the beaten copper main entranc< door and screen, the bronze

handles incornorated scones and symbolsod the Last JTudgement.
Overnead, also in coppex by Inozen stuart, the fizureof S, I ichael
o i

the Archangel dominates the approach vo the editic: dedicated to

st e (Edes )

A real dan-er to the ypotenvial of art of quality snd baste in the

45

Church is the attractive packase offers of many firms toisr, they

sndanger craabi vty dtseild.  MooSeftin Srshave Sevidencemoissbhe
dapser craativi : 5 ]

gandy and cheap, the artificial and cosely in our churches,

.II ] .
Recognition of what i aRTalSivc R a R eiiishe chinalll SIS o s C il N eiEM ey R

. o] ot Cra L a =4 i il 4= .\ ar 1o = o0 =i Y T sy AS=. .
sientimental Was ofben been colpie el s sveelsalic e s En S nil Anin e

- )

or reorganizin: churches., 0On the otherhand, there are chmmrches
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which ziv: tensible evidince of the recozeition of tradition
and a well ordered incorporation of iz icto 1odera plans.

The stained glass windows in hajytovm, Tor example, have been
preserved from the 0ld church and re-set in deeply recessed

windows, On first looking at thess one is disappointed that
they are not seen to best advanta_e, they do not receive the
necessary liznt. But Fr. Fleeson, C.7,, a wan possessing an

obvious aesthetic sense, with his sengitivity and couraze has

overcome all problems. Iie has, with the assistance of another

4

priest, placed tin foil and plain glag= behind these windows

to reflect the sun and the windows con also he illuminated bv

electric 1light. In hig desisn the architsct retained the gable

Zh
wall of the old church and incorporated it beautifully into the
new. From a casual glance one would not realize that there is a
new church at all, but to the more observant something peculiar
will be evident - the gables three lizht windows contain three
bells rather than the treditional stained zlaass and tha sky is
visible behind. The landscapz of the old church also romaing
undisturbed, the wwo old trees on either side of Tha gable aect

as a frame (fiz. 1). As I mationed nrevicusly, the "ewhorm

— .

AR TS

Shurch (fig. 4) alse retains the toxsr of the 19th cemtury church

(fiz. 4) which acts as alink between the nast and the present,
but it has no function anart Ffrom this whereay in Tayto.m the
old gahle deoesh havela foueGionSanaets fRouinousi i bine SIS TR

is grafted into the new buildinz. On crossing over the moat and

naasine throush HThe Tt Limber doors, ingitead of a daxlt neren

so typical of oyt Loashieininehesi one s rfd Sl o i 3 S S e Az z)
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Suspended over a pool. Thisg slass havrel-vault is the liak

between the 0ld and +the NV,

A full understanding and true meanine of poverty is necessary

when desizning a church and this is a poverty which recognises

all things and all materisls as essentially zo0o0d and therefore

to be conserved and trcated with respecth.

1}

In the art of the Church inIreland, srent thinzs have been
achieved during this century, nuch remains to be done, bub
Ireland can enter the 90's and taks her plac: with the great
artists and architects anywhere and continue to huild and adorn

truly worthy houses of worshin where the faithful nay assemble
J J O A

to meet their God.
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RELIGION, ART and BOUCATION

To omit the dimension of art from education is to maim education,
All human activity is interrelated and interdependent. Normal
life is varied in interests because intercsts too are interrelated.
All men cannot be all things, but & 1 interests must be
harmoniously integrated. The end of education is the devéloPment
of the whole human person with his/hér nowers of understanding,
feeling and intuiting;’of acting inaccordance with his/her nature

50 as to show forth by beinz fully active, the zlory of God.

Both art and religion are among the most »rimitive expressions of
human life, R.G. Collingwood in his "Speculum Fentes" (1924) said
"Art is imagination™ and art gives expression to the belief of man
in a Supreme Being., Religion and art are hizhly developed in
primitive societies. Tlato described the artist as a wman "maddened
by beauty" and this intoxication leads him by stazes from the love

of bodily forms to the love of spiritual realities.

"0 whalt a piece of work is ﬁan", Hamlet exclaims, Iever are we so
conscious of the divine in man as when he nulls aside the curtain
and reveals to us the harmony and =race of the universe. To 'catch'
and present that harmony and sgrace is the work of the artist, If
the artist is not riven a chance to monld the human soul of the
growing child there is every resson to Tear that this pupil may srow

into a Philistine — with a drive to power, full of pride, strutting

throuzh life, trampling underfoot the prinrose and the violed and



only building up scaffolding to prop up his eso and ool himselfl

into thinking he is indestructible,

Religion is a striving to brinz about a harmony between the
individual and the world around him. Relizious art appeals to
man's feelings, it arouses feelings and stimulates inspiration.
Goethe said "Religion stands in precisely the same relation to art
as any other of life's higher interests. It is %o be considered
purely as material having equal ri hts with 211 the other materials
life affords". Jane Harrison has declared "It is at the outset one

and the same impulse that sends a man to clurch and the theatre®.

Art draws its subject matter Trom nature, hutalso from human
activities and interests. Symbolic langsuaze, i.e. the lanzuage
of poet and writer, gives expression to inner experiences and
feelings, but the artist can commnicate these intuitions even

more vividly, so relizion finds its fullest expression in art,
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CHAPTNR 2,

THE "CURRICULUM BOUITD' SYSTHEX and
the ART TEACHER

The Secondary School System.

L

The Secondary school is an enviromnent of separate disciplines,
partly from choice, partly from pressure. The purpose for this

is to achieve and sustain acertain pattern of atiaiument. The

best efforts to change this system come up azainst the demands of
external examinations, parents, inadequate buildings, impossible
numbers and conflicting attitudes. Progress can only 3@ made by
individual teachers within a school which can devise means by which
students can think and move freely and naturally across the various
areas. This demsnds a certain amount of backaround planning and
subject co—operation — a planned intesration of subjects where two
or more teachers combine their approaches to a theme., But any
artificial linking of one subje:t with anotiier can lead to more
harm than good. This linking must come "as naturally as leaves to
trees" (Keats). The merginz of interests and subjects is an
attitude to be daveloped, ideas mmcst be encourased to root and grow

in areas where they do so naturally and ouly where the soil is rizht,




The Art Teacher's Contribution

What can the art teacher do from his/her particular place in the
school? There is atime table to cope with and the other teachers

to consider and consult.

The art room is a place where the students can be given broad
Treedoms to explore. A familiar problem for the art teacher is

the student who comes up with "I have no ideas" or "I can't think

of anything to do", etec. If a stadent is stuck, if he can find no
starting point, a possible answer miht be in an interest

elsewhere, in an area which does not necessarily associate with art,
but could lead to very expressive work. The teacher should examine
what does the student believe as a result of background and femily
influences - &.g. his reli jious beliefs - whether believing or
disbelieving, the student will want to express these in the media he
feels most attracted to. “he beginning of an appraeciation of art
forms in the church will have its roots in the stud:nt's orn

efforts to give expression to his inner self i,e, what he watches

or takes part in, what he considers inportant, reassuring or
disturbing - missions, demonstrations, marches, »il: rimazes, rituals,
etc., e may need brushes, charcoal, clay, wood, feorics to convey
his feelings. Only when he bezins to sive exvression to his own
deeper relizious feelings can he be in to appreciate, criticize or
have a Ffeelinz Ffor work done by other artists in other times and other

cultures as well as todsy.

The Cross is a universally recosnized syrbol of “hristianity,

atndents could he led to an investization of different tyne: of crosses,
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and their uses, This study could bexin in the classroom with a short
introductory talk by the teacher and a slide show on Irish Fizh
Crosses and reliquaries, following this a visit to Clonmacnoise

or lMonasterboice or to any local High Cross. 9Students would be
handed a worksheet to be conpleted after or during the visit,

answers would include both visual record: and written information.

A visit to the National Juseum could be arrsnged to see the Cross

of Congs It is a reliquary. This will provide materiszl for another
class. A worksheet would help here alsco., Jtudents will be lzd to
compare and contrast the Cross of Cong with the 1'i:h Cross, to make
a historical study of each and to assess their aesthetic qualities

and usefulness. To value their cultural herita-e.

With the assistance of the relizion teacher, nunils conld study the
Latin Cross or crucifix bearing the imaze of Christ. The cross as a
symhol of death and Resurrec£ion could be her theme. How have
artists represented the fisure of Christ on the cross - a suffering

or a zlorified imaze? How does this affect the treatment of the cross?

A1l this study will lead students to a desire to express their own

feelingzgs about the Cross and what it means to them, To do this the
student will be involved in Ffigure drawinz and both two and three

Aimen=ional work.

Tn this way students will beinz

"‘ Semaip VYL o= ~ \ S ] e vriorle Oor
way? “That message are they trying to get across? Was the viork done
because of their Ffaith, heliefs, influences or pressures, the

availability of materinls aroand hhem, ey AnEEE WAl e i)

question their ovm places of wowshin, Do they mean alot o them?

to cuesation why did the artists Jdo it that
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Can they get inspiration from then? etc, Thiz latter investisation

can be successfully carried out with some heln» =nd co-operation on

the part of the reliszion teacher. An experiment in my own school
revealed this. A worksheet made out by me, the art teacher was

given to the religion teacher and (sece aprendiy For copy of the question-—
aire). The worksheet was built around chapher 1, "The Church®" of the

students' religion book, Ttudents were node aware of +he imnortance
of their place of worship throush = siudy of Hhe eachiny o ke
Church, historical back:round and discussion and then were asked to
£ill in the questionnaire which was to be accompanied by a worksheet and
drawing exercise. At art class, the students were told how %o
approach this aspect, thus developing in children a perceotual and
visual awareness of one aspect of their covironm nt, Art education
based on environmental investization provides »ich educational
opportunities for training in observation, encouragzinz students to
think, research, compare, exveriment, analvse and synthesise, This
will lead to the development of nositive attitudes and the =hility

to make qualitative judgement in relation to the enviroament,

n"hinkinsg Tove" in the Classioonm

The axrt teacher shovwld be in tonch with all the aress of gshtudy of his

students so that he conld assist the suud ot in any possisle Jink-uy

or connection hetwi:en other subjects, This demands what TPestalogzi

il -

. * > i T e M1 @ v@ada oy o T 5 I D b I o W Wty
enililled "thinlein e deomelt GElilelvas edih SEned alobrNon g o | eaeheres

mist have understanding, forbearance and natience so as o lead students
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affect them, following up ideas with experiment and experiment with

ideas,

Teading the students towards self-expression can present a dilemma for
the art teacher because an established hody or knovledge and standards
mizt be passed on and accented by pupils, without undﬁly restricting
or inhibiting them, There must be a maxirum of passing with a

miniwvar of restriction.

Activities in the classroom can easily become unstructured,

aimless and therefore pointless. The minmnnderstanding of Testalozzi's
theories on child-centred education is a r=sl danger For every

teacher, and nossibly to a sreafer extent, for the art teacher. The
way to creativity is not throuzh total froedom, but 2 totally
suthoritarian classroom is not the snswer either, A structnred,

secure environment is probably the most snitable for creabivity.
Nrestivity is never the outcome of chaog, »ut is the ountzcome of order,
Ohildren should be provided with a liberal education, i.e. An education

which introduces the learner to as many forms anid fields of knowledze as

possinle,

Develoning an Fnguiring iind

John Dewey saw 21l education as a process of actual liviag = srowins,

sssessing, re—assessing and assembling previous expericnce, The
1,50 N ~) ~H5

child mst be directed towards interest in finding things out, interest
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10 making things and interest in artistic exnression,

The art teacher can sssist here also., For example, for my pupils

in 5t. Stephen's Green, T deviced a set of worksheets which could

be used to take my class to University Church for a sensory and

visual study, My introduction would be s short taslk on John Henry Newman
whose idea it was "to build a larse barn and dacorate it in the style
of a Basilica with Irish marbles and copies of standard pictures’,

The Chufoh would be built in the Byzantine style (subject for another

A

study). Fow successful was llevman? et us investizate, The first
visit would consist of a sensory study and thes econd visit a visual

study. Ify proposed worksheets are included in the anpendix,

P

[©]

Once students have made discoveries, expressed feelinzs and formed
Judgements, they will be urged to zive expression in coneretz form

to their own feelings., The development of ideas will depend on the
interest and ability of the children, the sabj ct and what materials
are available, but should cover a wide range of media noth in two and

three dimensional work,

Parent - Teacher Co-operation

The teacher can encourace z talent betfer if he knows somethinz of the

student's bazkgrownd, Jas he be:n helped to develop it over the vears?

“hat kind of help has he had? Has he met with opposition or indifference

What effects have these had on his woik?,
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Contacts between home and school arée 4o he encouraj;ed, Parenbs can
inform on family interests; teachers “now the child's ability.

Between them ways may be discovered to enlarge the childfs experience,

As the chilg develops, ideas tend to hecome many-sided, he is less
Sure of familiar symbols and ways of expressing them. “7hat is risht
for today may be wronsg for tomorrow. Fe is influenced often by other
reoples interpretations and he comes to doubt his own as a result, so
he is led to question, o look for other ways of thinking and
expressing other ways of sayinz thinzs.

A

The adolescent needs help in findinz means to express himself in his

own advancing world - in finding a new visual lanzuagze., The art
lesson should in some way connect with earlier experiences and lead

on towards new ones.

Man 2s Co=Creator

Students should be encouraged towards an apnreciation of the many
aspects of life. They should be looking at art and all construction
work to see the rich variety of things men make, In this way the
student is learning to come to terms with tie world around him and
his own imazination, JSoth student and teacher work tosether to

achieve the Full peruonal developmwent of the studont,

Mony children grow uvp foday in conditions of environm nt caleulated

to stifle their artistic s-nsibility, They are accustomed to



machine made articles, produced cheanly nd anedily by
manufacturers whose one aim is to sell. There is often little care
for aesthetic qualities. The public accept what is produced, not
because they like it, but because they are accustomed to it. High
standard of design is equated with luxury because hand-made goods
are expensive and they feel that only hand-made zoods can be
beautiful, so they usually zo for imitations of hand—craft made by

machine,

Pupils will have their own id eas and opindions about machine and
hand—-craft products., To formulate these, th:y could be presented
with a familiar plaster statue of the Rlessed Virin and a hand-
carved one as well, Ask them to list the merits and défects of each.

:

Which would they prefer - a nlaster statue of the Blessed Virsin or

@

a bronge reproduction of lichelangelo's »ieta? “/hat is it that we
dislike e out machine produced objects? ould it be that the mass-
production of objects re ans the imposition of one man's ideas on the
public so that we arcchannelled into thinkin: in the one way? On the
other hand iz there not a certain security avout this? 'Ve are often

afraid, as it were, to step outside our environment and be differsnt,

Is it the messaze or the medium that offends vs when we are critical
of the mass-nroduced? After all ther: are mony good quality

renroductions of the Tieta oning from factories today. The machine
can be made to produce articles of real guality if the possibilities

nd limitations are understood pronerly, Feonle rust be made to

)

appreciate and understand those gualities; fthey must toke an intelliczent

interest in the dasiin of the things which surround themn,
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The native taste of the child must be develoved to bhyiny onl their sense
of beauty and values, so they they will realize the relation of good
design and of art to everyday life. Ohildren must be led to an
awarencss of their environment and all it contains. They must question
why things look the way they do. “ven very young children can do this
by examining familiar objects like their cereal spoon, why is the
handle so long, the surface so smooth, etc. TZould it be made

differently? Could you make a spoon of your ovn desi:n? Dos it

feel sood, does it work as well as the one vou used st breakfast?

Interchanging Religion and Art .

To the averase Irish adolescent, relisious goods are expensive and
because they feel that only hand-made zoods can be beautbiful, they
will usually 30 for imitations of hand-craft made by machine. The
machine can ve made to produce articles of real quality if the

rossibilities and limitations are understood properly, Feonle must be

w3

made to appreciate and understand these qualities, they must teke an

intelligent interest in the desizn of the things which surround them,

——e )

)

The native taste of the child rmust be developed to bring out their
sense of beauty and values, so that they will realize the relation of

good design and of art to everyday life,

To +the average Irish adolescent, relizion nlays an important role in
his attitudes to his enviromment, to bis ways of thinkiny, lookinz,
seeinz and judging. fis attitudes will be either positive or

nezative - he is affected by the spiritual in one direction or the other,



He needs suidence and direction from = rents and relizion teachers

but also from the art teacher. These people can play an important
role in his attitudes to his environment, to his ways of thinking,
looking and seeing and judging, Fis attitude: will be either positive
or negative, he is affected by the spiritual in one direction or the
other. He can be led to evaluate the wealth of verbal and visual
information which leads him to make his response to the spiritual

in the environment in which he finds himself.
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CHAPTER 3,

TEACHING ART THROUGH RELIGION and
RELIGTON THROUGH ART

The Beauty of Form

I would hope to "expose" my 13 year old pupils to the beauty of
form of a modern church. "Form" has bem extremely well explained
by Herbert Read in his book ""ducation thrveougll Artls  ¥e say 2
race-horse is "in good foxm", By this we wmean that he raced as
well as racing can be done. 3o that horse, be he Arkle or Red Rum,
is an "artist" horse, He performs an action well, ve?f well, and
there igs none better. Herbert Read also uses form as a verb "we

form" working committees, i.e. we "give shape" to a nuwber of

neople for a specific purpose.

Toth of these uses of the word nform" apply to the artist. He
gives "shape' as well as shape can be given, to some object. Thdis

shape is a shape found in -ome form in the universe and is the result

of unobhstructed growth.

TPupils can be 120 to understand this basic idea of form, They can be
shown a cockle shell; or a crystal; or a pollen srain under the
microscone. Then they can be shown a slide or a pnotosraph of a new

church. Ouestions like "That does it remind you of"?, have you seen
a shape like this before?, can be asked and sradually even young
gtudents can be led into contact with the "form'"™, Visunal form can tell

us many important things and the communicative function of an object is
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equally as important as the s tructural Tunction. Here art education—
alist, Peter Green would suggest an "exploration of aspects of visual
function and trying to discover throuzh aporopriate problem solving
activities, why things look the way they do". Fxercises like this
are extremely important for the adolescent's nercentual development,
At the age of 12 Piaget holds that the child has reached the stage

of solvinz problems in his mind and of drawing meaningful
conclusions from purely abstract data and he vill realize the need

to accommodate or adjust to the world if he is to survive; riazet
was most interested in the development of reasoning, a skill that he
holds almost always involves the creative use of Janguaze but I woull
take this a step further and say thatit a2lso requires the assistence
of art to give expression to feelings which 3o beyond words and
understending. The reasons for the form of a church or a bank — why
they look the way they do - is crucizal to the develomment of work

in design deucation,

Form is the sum of human experience expressed in mathematically
measurable terms. If my pupil were senior level I would help them
to look at the ratio between the sides of a rectanzgle and see if the
proportions please or displease them, In this way they will be engaged

in maths and simple science, There are no inhibiting subject labels,

bt munils are unconsciously inveolved in & whole education nrocess

d
o
bt
‘~1
D
po )
°
=3

There ig 2 problem to be s¢ Hidstreoninest the s ogsistances ot

maths or technolozy. The student will he led to muake use of other

subiccts naturally to assist them in desizn problem solving,
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Problem jolving Txercises

Students mist be encouraged to give reasons for their likes and
dislikes, Tor example, they could bhe asked to 7ive reasons for
their like or dislike of the form of their parish Church, This
Wwill lead to a discussion on the use of buildinzs., "Form follows
function"., (Le Corbusier) Function will dictate the form of a
building, whether it iz a chnreh or a divineg' room, Fupil conld
P01

examine different lived envirormaecnts — homes, offices, cshops,

factories, churches, ete. “hat are the irnoriant considerations
when designing for these? Iiniature three dimensional environments
could be built in the art room and this could lead to the desisgn
and creation of a suitable environment Tox the celebraiion of the
school's end of year i'ags or religious service., “hudents would
nrocess, Ifron initial

particinate in all asnects of

to desizn, buildingz o” Mirniture (if nccessary) makings

planning,
hanzings or fallg, curtains or cushions, vestmnceats and altar vessels,

211 siudents in the school could be involved and if possible other

[

teachers also, The religious teacher informinz on liturzical

requirements, the home-economics teacher could help with sewing

and bhaking of unleavened bread where this is required The art

teacher onld monitor work theonzhont,

Nypypeaains Teelin
wpressing Feelinis

Tn the cag=z of a Jhurch, the human experience of %od is what the
arechitect has to hody forth, ALl hnwan exnacience gan he oraracan
AXCcnlITesc g v i/ CANn ne Xorecsgod
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1n terms of love or hate. How do we express these gsentiments?
What is g loving expression? How do ve commmunicate feelings of

hatred?,

: the pupils to "role -

~

I would bezin this investization by sedtin
pliagt A Zroup of children could mime an event from the pages
of their bible for example, the "Prodisal Son", Tow do the father

and son express their feelings for each other? The secoad son
cxpressed hatred throuszh his anger at the father's treatwment of the
prodigal, how does he look? The other children wetch the expressions

and sketch these,

Vory nresents her mother with a gift, how does her motﬁe? resnond?

John threw stones at the soldiers, whatl expression was on his face
during the action? OChildren enjoy role nlavinz and it rotivates

them to think, feel and express sentiments visually, Thiz also povides
an opportunity for them %o release tension, express fears, doubts,

joys and sorrows and is beneficial to mentnl health, Iove is the

creanive, hate the destructive agency. Hoth are necessary that good

may flourish, so that evil may be eradicated.

Tuncbion creates form and foxm, when it i: contemplated, i.e. purszed
of a1l ideas of funection, is beautiful, It is to the fountain of

- -~ . - - ..l - i ™y
beanty that the young pupil ig to be led.
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Parish Investisation

fluestion No, 1 in the questionnaire (see apnendix) is to ask
students fo draw a simple outline of their parich Church., Should
that Church be the modern Church of3t. Aensus, Burt, Co. Donesal
(21608 9) T should hope %o stand the nupils at the foot of

Grisnan Ailish and show how the shene of the church echoes the
- L

lines of the drianan, Students will sece Tthis and regyoud,  Ihis
their church; rooted in %heir soil of thair varish, reflecting. the

l'
-
%)

shape of their countryside, Because it associated and bound up with
their lives it speaks of love and family =nd security. These are a symbol

of hope and as such act on the subconscious.

This church has a gentle slopinz spire, It spenks of mmility as

=
ct

nestles at its mountain's foot. It is graceful, shy and modest.,

=
=05

> generates feelings of the power and protection of %od; it seems
to say what Christ said in Vatthew 19.13-15 "Suffer 1little children
to come to me; I will lead you to my TPather's eternal home; do yvou
adore, praise, reverence and serve him here in Burt? I have
nrotected your ancestors for generations, I shall continue to care
for you",

Burt is a low church, clinzing to the soil of Nonegal; ideally

suited to a people and a countryside that cling to the faith of

Eobriicle BrIesdiiand Wolumes Il el fuch ofithe mist can also be

recalled with an account of it. Aensus,
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The need for an education of this kind is very spnarent from the
findings of my questionnaire., lost students knew very little about
their parish church - when it wasbuilt, why it is called after a
particular saint, etc. It had never occurrsd to them that this
information could have relevance to them, Yerhaps one reason for
this could be the fact that my research was done in an urban area,
where all students come from different places, o to different churches
and in ﬁhe case of many students they have no deen roots in the soil
of their parish, they are first generation city or wburban dwellers.,
The response may be totally different in a rural environment, where
facts and fables of community and parish life are told and re-told,

treasured and passed on from one generation to the next.
In guestion 4, I asked for a drawing of the sanctuary.

Should the pupils that I hope to bring to the worship of Fod by
introducing them to the beauty of the sanctuary come from Loy town,

Co. leath (fic 1), I should wmoint out to them the altar nade of clean

~

strong local limestone, T~om it the priest, as he bezins to celebrate

llass, faces all the people andinvites them to approach Tod here and

Tr

ask his pardon for refusing this Ffriendship in thenast. Iere that

a r\_'r-

same priest raises aloft the Body and Blood of Christ as he offers

1imself again in love to his Father on this Taytown altar,

The shane of the rais~d surround of the altar is curved and by its
shape iavites those at T ass to come Go receive the Body of Madist as

the sacrifice is ofifered.

The litursy itself is simply the artistic revelaution of rev:aled



/’

Symbolism requiri ng §
e e,—xy[anaﬁ”on. :
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STUth and hoy profoundly and movin:ly +hi: is done in artistic
Surroundings, Becaused the combined beauty of liturpy and House
of God, the whole Pron is raised out of the rut of drab everyday

materialism,

I would set the children to feel the hard stcne & +the altar that
Was quarried by the hand of man for the worshin of God, This was

the work ¢ their orn people and would =zive them o sense of belonginz,

The lectern is mede of the same stoné., Tlere T shounld ask the
children questions about its purpose and whny it is so well-suited
to its function. In their answors many students criticize plastic,
imitation, artificial and cheaply ormamented church fufniture in
their parish churches. Our modern generation look Ffor #implicity

and honesty.

Should I be the art teacher to the children of the parish of 3awnose,
Zlondalkin (fiz 8), I would show them how the church occupies the
heart of the estate, In shape it is low, appearinz no hizher than
the houses. The diameter of the circle is the wall bshind the altar
and the tabermacle. The wall incornorates an echo of th= old
Slondalkin tower, Thig latter is used to sreat advantage, not only
for the link it mekes with the history of Clonkalkin's past but also
for 1lizht effects on the tabernacle. "The top of the tower is s
window and the lisht is so deflected that when th: sun comes on the

tabernacle it appears like light from heaven, “This the students wonld

The altar is of wrouszht iron with a wooden table. In front is the

the worle 'oif Raddy Iehilroy,  This wotiif is

Transficuration motif -
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Tepeated on the abo. Toth can be draped with colours appronriate to th=

liturgical seasons,

The tabernsclec has much of the outline of the old Irish "standing
stones" (matter for another Je sson). It ic covered with cloisonne
enanel. This can also be discussed and connected up with many
materials thatcould be and have been used in altars in the past.

The church is quiet and peaceful and cohducivo to preyer, There are
no obstacles in the line of pillars he tween congrezgation and altar.
The church has functional beauty, beauty of line, beanty of
ornament, It is a house well.suited for %od's dwelling amonz us.

.

Behind the altar in Laytown, the sea ebbs and flows. A stark

wooden cross stands outside the window., Its rouzh wood has a messaze
of suffering; suffering that leads to the Resurrection. If Christ

has risen, we too shall rise. TDeath is not the end but the bhezianing,
With questions and gentle probinsg, I would hope to lead the pupils to

realize this and teke it with them on life's journew,

A

~d

3
e

A Sense of Belor

‘_.
¢

On two sections of the side circular wall of the Bawnose Church are
drawings by the pupils of the le al schools. These are well wounted
and presented by the teachers., urely this rives g sengae of belonsing
=, L i - -~ s
to the young student! This sugzests an opportunity to motivate

=1 o v

stundents to desisn for their church (of course with the cons=znt of

the parish priest). Zerhaps it conld he y Pesurreection banner for
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aster, an ambo £s211 for Confirmation Mo, = vouter to advertise the
parish Folk Mass., All these present opportunities for the students to
become involved in parish activities, thus helping them to deepen

their roots and confidently grow in security towards maturity.

Roots in History

In most, if notall nations, art was born at the foot of the altar
as an expression of religious belief. Ve have but to think of the

history of art of Jestern Wurope from Fiotto to our own time,

Cuestion 6¢c mentions th= Stations of the Cross. I digcevered a very
beautiful set of copper Gtations in the Chwrch of Yildoen, Jo. Iildare
(see fig, 5). If I were a teacher of art or religion in the local
school I would take my pupils to see these 3tations. Ly first
question to the nupils would be if any of tham had ever secen the

Book of Kells,  If not, I would nlan to take them to Trinity Zolleze
one day. ‘e would talk about the s criptorin of the Ivish monasteries,
the beasutiful script, the ornamental capitals (all in their way of
expression, of course), norhaps leading to a lesson on callisraphy
and different styles of writinz., I would allow punils the
opportunity to do some creative script writing themselves, using a noem
or excernt from one of their text-books. To experience the (full
impact of these itations would reguire the waturity of adults. T
would still hope that the pupils would arrreciate their link with the

past, with Ireland's Golden Age and that having been initiated and heen

siven a love for their Christian heritaze thoy mi ht be moved in
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Tuture time to delve deeper inlo the jmssion of “hrist and to seeck

t0 understand the faith of their fathers.

Building = House for God

o

S

Question 64 asks for sussestions about improviments that the
students would like., It is possible, that they would liké to
re-build the whole church accordinz to their plans and have no
inhibitions about sugsesting how to do so. Tor exarpls, one

pupil if she were designingy her parish . church would rewove all the
pillars which obstruct the view and this she velieves possible if
the roof was lowered and the overall shape of the church chanzed
slightly to &l low more space., "his space is not int-nded to £it
more people. The pupil holds that the heisht of the buildinsg was
necessary to provide air fTor a larse congrezation, This would not be
necessary if there was more sround space, then each wrison would hav

"poom to hreathe.

It is, however, possible that when desi ming th:ir own church,

gstudents will lack one or Ttwo unusually deeply intuited needs. I

=)

mention as an axample of thes: necds remeining unifulfilled the
ShurchtgfsOuirsladyofiitouniaCarmeil St riifonsie s Mailfzshdh, - T e s

church lackinz any s»piritusl atmosnhere., 111 that the shudents

saw as essential needs and ailds ol prayer are migsing in this cold and

bare almost cheap-looking buildinz, %he architect's olan does not

cover the overall desizn and furnishinzs of the church and thi: ig an

03

essential part of chueeh desizn which stud nbs oy niver consider
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important, They sce the architect and builder on onc zide and the
Artist and craftsman on the other, just waitins Ffor the builder to
leave so that they can move in and zet down to the really "important
busdiness" of decorating the church. They rust be Jkd 4o a
realization of the importance of architect, artist, priest and
beopl= coming together at the ouvtset to desizn e church that meets

the needs of the commnity it is serving,

This will also raise another question for the students. Today
everything is considered in terms of evpense, econory and value

for money. Tven children are constantly asking "how much does it
cost", Mis it worth it "? and they will guickly ask this sbout their
new church or statue also. They will be critical in tﬂeir evaluations
concerning value for money. They will often say, Tor example, well
it looksgood so it was worth the money. Children must be made aware
that zood design doe= not have 4o add to the price of a building,
whether this building is a church or an ofvice block. They must also
be made aware that the frequently advertised "vackaze-deal" churches
are no answer to economy needs. "The litursy cannot talke nlace in

2 'package' — to put it in the words of Bishop Cahal 3, Daly. The
Church in Ireland is very well aware of the need for a hizh level of

liturgical art and desizn and she depends on better education of +the

clergy and people, This education nust bezin in schools,

If for example, the Tir Fouse church lacks appeal, the students .t

dL

d to cguestion why: They may not bz able 4o "t into words what

o -

J D

it is that displeases them, but they can be 2 d to stalk the answer,

to outflank it and maybe to come up on it from behind,

Hundreds of thouzands of sense impressions, memories, eXperiences,
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historical facts ar~ a11 condensed into the Tundamental unity -
+th 2 v . 4 . -

the House of God., ‘then a ciurch lack., appeal there must be contradiction.
among these things for it does not then have the variety that is

reduced to uni ty,

Abstract Beauty of Light

Question 64 can also be used to 1ead‘to a discussion on stained
glass — its abstract beanty and the out-of—this—world atmosnhere
it can introduce into the clmrch., This is somethinz wany of my
students commentéd on, “hen nothins else appealed to them or neld

their attention, thoy found in the stained slass windows a sonree

gL 4L
Lanrs 7o)

of ingpiration and heauty, settinz an atmosnhere which
contemplation., Staincd zlass is a featur: of many wmodern churches,

Fspecially pleasing are the massive window: in ¥Will Avenue, Church

.

The environmental desisn aroject I outlined earlier (2,35 ) could

~—

include also a desisn (or stained glass., Pupils could make windows
using bla ck paper and coloured tissue to create the effect of
coloured glass and these could be fitted into the existing windows

of the room beinz w ed., Here they will l-.arn somethirz of the

disciplines of the craflt, the nead for simplicity in dzsizn and how

the necessa-y l 2d gmarating the slass pieces hecomes a Ffaalure of

the overall d=z:izZn,
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Conclusion

Artists wield the most powerful of all educational ire truments —
that TovA oo
nawt ~oviiness that conquers the hearts of men, which fixes indelibly

e "_
what it touches sand rerpetuates it throush +he centuries. Because

I..]

of the important sociolozical role of it is obvious that the

Qo

Lt
axrt,

i~

teacher, who is an artist, vho is inspirved and hay it in bhim therefore

onfer

Q

to inspire others, can make what he touches lovable and will
an indestructable benefit on the irdividunl mpil and on the nation
that he/she lor es. Such a teacher will lead pupils o the ZJource of
Truth, Goodness and Reauty — to %od Himseif. IHe/she will lead their
pupils to the sate of Heaven which is ajar from time to time and they
will see the light that shines out for = moment betwoeen the opening
and the closing, I+t will sive them a lonring for all that is sood

beautiful and true,

I should hope that this: is my lot as an artist who is salio o



R BeR

N

Q




ghurch of the sjacrad Feart
Laytown,
Co, lieath, 1979

Architect : Tiam IcCormick

The frontase and mature landscape of the old church

The west 5able has been refained and the three
light windows now hold three hills, Theold
is surrounded by a shallow moat. The 40 arched
timber doors retain very much the link with the past,
The glass porch in:ide is built over = pool designed
to accormodate a standing overflow con;régation.
Imnedigtely inside the main entrance is astone blessed
by Pone John Paul II at Fnock and it is elegantly
lettered by Ruth Brandt. Part of the oxri dinal

church is to be found also in the rc-use of the

carved limestone holy water stoups.

IToving into the interior, one enters a wide oval-
shaped form - the wall of white roush textured plaster

~—

finish (a2 feature of the outside also)., The building

AL

is double skinned, so there is nothinzg "stickin
Jacristy, confessionals, conference rooms, crying room

511 are accommodated hetwesm the two walls,

The floor is cover=d with wall-to-wall olive sreen

carpetingz,  sel:cted pieces of stained slass from the

3
\D

0old church are set into the deeply recessed windows.,
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large wooden cross. 'the hizh wall is degisned to
shut out distractions and noise. Retween wall and
church, the idea is to provide a landscaped garden
in each of four courtyards., There is little of
artistic value in this as vet unfinished.building.
Seating accommodation is only temporary, ytations
of the Cross have not vet heen provided, These are
beiny desiszned by Imogen ituart., There is clear

]

vision of the raised altar and sanctuary from any

point in the clurch, It is acold, bare, unadorned
church, . It speaks of cheanness =nd little effort is

at present evident of a harmonious blending of
furnishings and relisious objects within’ the church,
Perhaps this will b= overcorme when the chureh ig
finally completed,

Looking at this church from the road, one c-nnot
help but feel thatit does nothing to enhance its
surroundings but if anythin: only serves o spoil

th: landscape.

Church of Jhxpist-rrince or Peace

Yossa,

Killarney,

Co. Lerwy 1Sk

Architect : Idiam ! clormicl

The church i2 octazonal in design and plonned to
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harmonise with the beautiful surroundiu sy in which
it is sited. It is built of wood and tiled with

Bangor slate.

On entering throuch the mda n door with its Dove and
Ark motif by Helen Foloney, attention is drawn to
the alter bearing a quotation from the Canticle of
Daniel (0.T.) and beyond to the kerry Fountains and

lake expanse. A symbolic cross is placed in the

Toreground,

*The Blessed “acrasment Chapel is set anart from the
main church for private prayer. It contsins the
tabernacle designed by John Behan and murals "Scenes

from after the Resurrection™ by Patrick lye,

To the left of the altar are placed the arbo and
sedelia bearing the anci=nt{ Greek word "ICYTHYI"
(meaninz fish)., The fish being asymbol of the early
Christians., The carving both here and on +the altar is

the work of sculptor Imogen tewart.

The baptismal Tont and two illuminated stained glass
panels justinside the entrance door were removed
from the old church, .t. Lelia's (which still stands
directly opposite the new) built in 1830, This nor

serves as a community centre,

In the aisles, the 3tations of the Cro's are the work

of Nell Pollen and are sculpted in cast plaster amd
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paintedin brovns and ochres.

*It is an interesting point to note that when
Iiam McCormick was designinz the Thurch & the
Sacred Heart in Laytowvm, he 4id not make a
separate Blessed Sacrament Chapel, thoush it was
in his original plan. The reason for this was
that Tr. Gleeson, C.7. visited Fossa, realized
thatthe people, conditioned to havinz the Blessed
Sacrament in the main chapel, continued to pray
there and ignored the small Blessed %Sacrament
Chapel, He discussed this matter with ¥Fr, Swayne
in the Liturgy Institute, The latter found it
difficult to approve or disapnrove because
liturgically a side chapel i: more cory:ict outb

sometimes even the litursgy must adapt or b=nd to

meet the needs and traditions of a Ffaithfl neople,

Th= Church of the Wativity of Our ILady
Nevitown,

Kilcock,

Co, Fildaxre 1976

Architect : Richard Hurley

The Chursch of the yativity explores various asnects

of the human predicament aa’ in particular man's

relationsiiip with rod. The building seeks to

.l

express deen nuwan valnes which say "no" to

technolosy as th» ieans ofascent to frecdom, The
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it

overall horizontal and asyrmetrical emphsiis ol
the space contiaatu strongiy with the vertical thrustand
"fixed" feeling of the 19th century stone tower

which is all that remains of the old church (1840).

This standsoverlookinzg the new church and the old.

There are no coloured windows oxr no wealth of
decoration in this chuarch. It is rather dark calling
one to reflect, be calm, listen and worshin., It is
open: to the ¥oad, built in hogland and ité roush—

stone finish expresses 10 joy. The Stations cf the

Cross =ar: the work of RBernadette Tadden.

Bal . 5 ShurehScf i, 0laver Plunketd,
¥ilcloon,
Co. lieath.

A hexagonal shaped low-size buildin: in rural

settinz, A feature of this church which makes it
guite a tonrigt attraction is the bhoaten bronze
3tations of the Cross oy . tephen Delvaney, the
desizn source for these is the Book of Fells, The

Tahernacle is enamelled and the Altar, Ambo and

re csranite, This chureh is not

()

Tahernacl: niltlar

i)

yet completed, there are plans for further artistic

emnellishment, The lLady Chap-ol is now a weszk-day

oratory far asses and reservation of the Blessed
jacrament, Uhe statue oXr the Blessed Virzin has boeen
erected in themain chapel, but is rather out-dated

AL R

and not really inkeeping with 14 modera surronndinss.,
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This may howwver bz just a temporar: fixture.

Church of +the Holy Fanily P
¥ill Avenue, '
Kill of the Grange,

Dublin

Architect : John I, Griffith

This church was rishtly named the "Church of Tdizht".

The sunlicht psnetrating the coloured slass bzhind

{@

the sanctuary and organ gallery casts abstrect

multicoloured patterns on altar and conzrezation,
The sensitively hand-carved Holy Tanily zroup and
also the rather ornate but not unbeautiful statue
i

of Our Lady of Loreto came from workshops in Italy.

3t. Vichael's Church
Dun Laoghaire,
Dublin

Architect : I'earse ! ckenna

The oririnal diurch was destroyed by fire in 1965,
However, the fine spire was untouched by the fire
and capable of preservation, Itis both a landmark
and a scamark and on=s of the most beantiful -lements
in the Jan Tao haire skyline., 16 has becen

sucecess™lly incorporated into the new building,

The interior of the Thurch relies Ffor its effect on
the simplicity of the smpace created and che diznity

~

of it 8 vroportions. ‘1 mder colwwns, zreat boams and
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(viii)

walls are in mnaturally Tinished concrete. This
could be rather austere but the delicate stained
glass windows prevent this. These symbolise in
abstract the tree of life. Shafts of clear
natural deylizht are admitted Y"i.‘r.nrj.sibly" above
the island sanctuary. imilar shafts emphasise
the Tabernacle and Baptistry. The Ia tter is a

sunken area near the princinal evntrance,

The external granite walls were supnlied by the
ready-made 'Quariy' of the remains of the old

church,

The works of art ewbellishins the church are not
jﬁst extra additions, they are an intesral part
of the function of the building and part of the
overall design. The Ilizh Altal, Tabernacle Pillaxr,
Ambo, ‘eat and “ont are all monolithic sculptures,

the work of iiichael Bisgs.

The tabernacle, crucifix and altar Ffurniture sre in
bronze and enamel, these works of nda Wing., The
Stations of the Crois are wood-carved by Tmozen ‘tuart,
The main centrance door is ot beaten connerwith bronze
handles also by Imozen itu-~rt, St. "dchael the
Archansel over tle deor is »lso in conper, ‘These

also are the work of Imo:en .tuart,
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(ix)

The Church of the Transfizsvration
Bavmoge,

Clondalkin,

Dublin

Architect : Robert I. Finsston

Thig church was dedicated in July 1980, It was
built by SHART (funds contributed by every parish

in the diocese),

It is alow-size, wodse shaped build ng, coﬁered
with an expansive slovning roof, domineted by a
lerze curved and glazed roof tower. The form of
this tower echoes the form of the Tth century

round tower in Clondalkin villaze,

The architect's concept of the Church was — "g
clean-lire d building incornoratinz the honest use

of materials". The Altar, Awbo = d Tabernacle stand
are all made of forged steel frames; on the Altar is
depicted, again in forged steel, the Transfisnration
of Christ. The Ioly “pirit in the form of a Nove is
represented on the Mwbo, e Tebevrnacle is decorated
on all four sides with penels in cloisonne enamels,

depictin 'a Host of Angels suarding the Prese ce

within.

Thie Tdturgical Santistits Raddy ehilroy, head of the
Fine Art etalwork Denartment, Wational Collese of

Art and Desizn, Dublin,
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Fig. 9 Church of it. Aensvs, Burd, Co. Jonesal
Architect : Tiam licCormick 1967

Designer : Una Jadden

=

A circular building on a slop below the

cirecular stone ring—fort,

masg kTN S o . . o .
urianan of Aileach and owes much of its inspiration to this

ancient royal seat of the 0'Weills. It overlooks Toush Swilly.

Liturgically it is very successful for all functions especially

Mass. The circular altar is 1it by a lantern in the roof above,

it stands on three concentric raised circulnr nlatform:. Benches

are

are curved and deployed in sections which

circle. Tizht and colour are provided hy the

de iy

colovred glass windows, Behind the altax

cricifix on beaten silver,
crosses.,

4

there

segments of a full
hi_h non=Ffisurative

is a woodei.

The Stations are dencht ed by nlain

Hanzing on the ambo is alovely woven nanel depicting the

symbols of the Four Fvangelists in brillisnt reds, blues and

murnle,

The entrance doors have fine nancis of beaten conner,
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UNIVERSITY QTURCEH

Worksheet No, 1. Sensory 5tudy

I'aterials needed : Drawing paper
Writing paper

Fencadl
Charcoal
Crayons
1o “hat are your first impressions
a)  as you approach the Church
b) as vou walk inside

Record these impressions in the ten first words that come
into your head,

2 RBe reverent, he quiet, walk around =lowly to sense +the
atmosphere of the nlace, Does it appeal to vou?

Bl Mhat colours attract you? What shanes intri-me vou?
That attracts you - floor, furniture, walls, ceilinz, ete.

Al That smells do you get? “hat sounds do you hear - near and far?

5 “hat textures are around? Do yvou like them?

6 Tn what architectural style is the Church built? Does it

2 n whe

convey the spirit of the age or period?




(i)

7. The interior of the Church is verv sichly decorated

(v

a) What do you like most about it?
Make a drawing

b) “hat do you like least sbout it?
Make g drawing

8. Does the g se decoration have any meaning for you, or is
it just decoration? Could gyou record some of the psinted details.

9 Are there any comments you would like +to make?
10. ‘That are your impressions of :

a) The large painting on the side of the Thurch

b) The paintings in the lunettes?




(iii)

UNIVERSITY CHIROHK

Worksheet No. 2, Tisual 3tudy

Yaterials needed : Drawing paper
; Pene il
Writing maper
Charcoal
Crayons

.

1 Vake a sketch o the porch and note sny details of interest.
2 Why has the Church such a long norch?

. The pillars have carved capitals. “hat are the desions based
AL AL -~
on? “ketch your favourite one and say why you chose it.

Al TJount the »number of bhiirds

a) in sculptures,
b) In paintings

5 #hy do you think the walls &re decorated in such a way as to
give the impression of arcades?

5 How many coloured marbles can you #ind?



10,

(iv)

i 9 i SNCEREIR £? Are they
Of what materials are the candelsticls rade OL'..MI ebolseo
casily recognizable: Are +ho desizns echoed anywhere e :
Sketch a candlestick,

“hen was the Church built? Do you know anything of it s
history.

What is the correct title of the Church?

: i AR
Have your impressions or attitudes 1owargs the building
changed since you started this worksheet?
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PARTSH CHURCH PROJECT

Worksheet No, 1

I"aterials needed : Drawing paper
Pencil
Crayons

1o Draw a simple plan of your Church

2 Ilake a drawing of your Church from the outside (any ansle)

Take a drawing of the sanctuary and its furniture
(altar, ambo, etc.)

; ings as larze as nossible,
Do your drawings as larg nos s




PARISH CHURCE PROJMOT

Worksheet No, 2

liaterials Weeded : Writing pa
Biro

nexr

gl

Try to find out the followinz and write down JTOur answers

1lis a) When was your Church built?
h) “That or who is your Church called after?
c) Is there any special reason for this title?
2 Write briefly what your Church means to vou
a) Can you get insviration from it?
b) Does the architecture or art worl help you to »ray or

lead to distractions?
c) Who did the art work in your church
(e.2. Stations of the Cross, Crucifix, Tahernacle,
statues, paintings, ete.)
a) If you were asked to sugzest improvements for your
Church, what is the first thin: you would do?




4.

BIBLIOGRATHY

Academy of Christian Art Journal 1932

Volls TEsPart 2,

Rishop Cahal B, Daly
"Low Cost Churches"
New Titurgy, Sy»ring 1981

Carrol Ray
The Religious Image

Delany, Patrick M
Church Architecture in Ireland

Turrow, the
November 1962; July 1578

i 2 ~ - - Tr. s, L5
Nesisn Bducation, Problem Jolving and Visual “xperisnce

Hamiond, Peter
mowards a Christisn Architeciure

Henze, Anton :
Desi~sn in Church and FHome

. A —yal= . Gt
datnlosue for Ferman Arbs Toune il
= o -t

2 ) e



9.

10.

RIS

1155

14.

15,

16.

17

Jellett, Mamie
The Artist Vision

Liturgical Arts
Vol 29 August 1961 Wo, 4
Vol 27 August 1959 ™o, 4

lott, George
The Churches and Abbeys of Ireland

Murray, ¥ut: Maguir
b

)
iodern Churches of

National Conference of Bishops 1978
Bishops Committee on the yltur;y - P
"Savironment and Art in Catholic "orshinp

Purdy, William e
Seeing and Believing Theolozy and Art
fﬁercier Pressj

Regamey

Relizious Art in the 20
(Merder =nd Herder

D

th Century

3
3,

Reid, Herbertd :
“ducation Through Art

5 ] hram
Rader, I'elvin; Jessup, Bertra
Art and Human Values



18, Studies (Summer 1958)
Epstein's Religious Art

119 Weiss, Paul
Religion and Art
(The Aquinasg Lecture, 1963)



SYLLABUS OQUTLINR
for
POST PRIMARY ART EDUCATION




In education all man's rowers need to he develoved, that is, if
1t is a true education - or a "liberal educavion®, to use the
words of Newman,

To deveiop then a child's aesthetic sense is vart of +this truve
education, This can be develoned br looking at the Van Jogh
"Sunflowers" as well as by looking at the noble nronortions of

a Shurch, The experience of beauty in this latter howaver, can
be even deever, more lasting and fruitful because it is hound up
with the inner core of man's belief — and » child's upbrinzing
within its home environent,

Ac ehiildi needs to be exposed to beauty. Besuitiiul, objects by their
very shapes affect the sub-consciousness and unconsciousness,

the nztural work on the lectionary; Jeot him swell

b tbiia = ahgild e s

ik, Theon th- latent, but asz vet undeveloned s -nge of Hime and
eternity, of change an¢ unchangeabdleness will find an outlet fronm
i Gy

the deep w:ll-sprirg within,




To nron 5 s .
promote the harmonious development of the whole nerson throush
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elationship with his %od, his enviroment -nd his own self—
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Fo develop a relationshin hetween the siudmt and nis environment,
vhich will lesd him to a deeper apnreciation and understandin s of
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COURE CUTLINE

A study of the environment, both natural and man-made, will nrovide

the basic raw material for the art class.

Ideas will be developed in 2d and 3d work. Art apnreciation will

be introduced and continued throushout course,

Pl

i) appreciation of the natural beauties of creation

ii) man's efforts to beautify his surroundings

Individual and groun projects.

Outings - visits to places of interest, art salleries,

nublic huildings, exhibitions, etc.

imgeuns,



FTRSH TmARS

"God saw all that he had made
And God saw that it was very sood™ Grenl SC B

Discovering the basic structure of the natural environment through

a study of line in nature

1% Tine, novement, rhythm - free and controlled

2 Rhythm in music

3 Line and rhythm in the human fizure

4., The human figure in pictorial composition

Sa Oolour and line in the environment

6 Onnortunities for free expression in line and colour
o e e vt it

nd on students
pensestins theliarens

-

gen ywould 4o

T \ sroup project — theme 2ho! o)
: éﬂ:ﬁbili%ies and initistive and th o ves
ofkstudy covered durin: the courcse.

0
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OND YREARS

"God made earth and heaven
And God took man ang settled him in the sarden to cultivate
mM'mmecmeofiﬂ"
(N S2nb iE

Developing an awareness and appreciation of

environment

"mvironmental Project - Rural or Urban

1. I'otivation and discussion

Collection of data

Dle Pholographs and resource material
452 Pattern - natural and man made

5. Colour — natural =nd anrvlied

etc,

6 “hape - buildinzs,
5 “hap

Tactile - natural mnd man wade textures
sctile ature

Te




ARGANEDYE A N

"It was you who created my inmost self
Por the wonders of myself, I thank you
I thank you for the wonders of ny being"

4 closer study of the natural enviromszut -nd man's efforts +o

beautify his surroundings.,

Struvucture and Form

1 S5tructure in nature - leaves, vezetables, fruit, etc.
20 Develop into desizn - cut paper, nosters, still life

3 Jtructure in the local landscape

4, construction of a textural landscape in paint/in fabric
5. ~“tructure of the bunan fisure - life drawinz

6. CGettinz to know the person that is "me" throuzh exercises in
self-—-pOI"tI‘Fli'bU-l'e G 2 and )f]_! Co %a u,I.‘.iL\-‘Il:rl;j FENRIS) 1l'xouel]__::,ug heads
with the use of a mircor, Meing 3:@c11, caaycoal, naint, clay,
plaster, etc., as well =g life drawing exercisss using a model,

The human figure in pictorial cowpotition

Te




FIFTH YRAR

"T see His Blood upon the rose
And in the stars the glory of Fis %yes
H?s body gleams amid eternsl SNows
His tears fall from the skies®
J. 17, Plunkett

An indepth study of one aspect of the natural eavironment

PFRIONAL PROJ GT

o Juggested themes — light, seashore, water, etec,

FExample :- Light : the effects of lishton objects and the
interaction of colour betw:=en obiects

2 Theme explored in all aspects including a craft and vmesitten
essay
Bl Artists vho studied similar subjects - thoir annroach and

treatme nt

4 3tudy of people — life gketching in divferent media.
° - - A




SIXTE YEAR

"Here God lives amons menn
Rev, 21:2-4

A_ L - s, o . -
N investigation of the built environment and man's privilege and

responsibility as co-creator in +his environment.

Analytical “tudy, approach to design

v

Visual study project - wy place of worship

oL

1. An investigation of the built euvironwent, the form and
function of buildingss.

2, Iy verish Church — an indepth study
3 supporting visual education essay - illustrated

4, Art history - artists of the Church today and yesterday




