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Contemporary Theatre.

For the People or the Cultural Elite.

I975 saw the foundation of two new state- assisted companies

The Irish Pallet Company and the Trisn Theatre Comnany. Less

than sight yeers later we heave witnessed tne dron in subsidies
to the Trish Pallet Company and the closure of the Trish Theatre

ue to the withdrawl of their csrant hy the government.

We see the dramatic economy drive imrosed on our National Theatre

The Abbey which is boing forced to bring back virtually all pre-
vious plays which } ad a successful run in an effort to make money

at tho box office and cut the cost of producing any new material.

This fight for survival is in operation throurchout the other

few remaining theatres in Dublin. Is this sienificant to the

comment made by a member of the Dublin Cornoration Committee in

reference to the Dublin Theatre Festival, the pvresentative
snow case of theatre in Treland today " That the festival was

HluistrRATION NO. 1.
only for 'Hobh Nobs! "- sadly not a name coined to describe a

new theatre movement but a reflection of the attitudes towards

the questionable relevance and existance of theatre in Dublin.

t is worth noting, I think, that this attitude has been summed

un by a committee dealing with the arts, but who represent the

cultural interests of the vast majority of neorle within the

Dublin area who would not consider themselves menhers of this
so called Flitist 'Hob Nob! element.

Elitist is a word which has for a lons time been applied to

various theatrical movements. Indeed, since the wave of roman-

tisism in the nineteenth century, the demythification of art

Company due to the wi
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[HusrRaATION NO.I.

Gus Smith. Aats Sunday . Sunday Inde pendant
lb. Mau. 982.

THE Dublin Theatre Festival, which suddenly
finds itself in hot water, is about two things -REALITY and DREAM.

First, the reality. It was planned to make this
three-week event this year first-class despite the
lack of funds, though it would have etill cost
£200,000 to stage it.

Now the Dublin, Corporation has cut its grant
by half to £10,000, a stunning blow to the festival
organisers. It may mean, if the decision isn't res-
cinded by the Council, a two-week festival instead
of the accepted three. It will mean the cancella-
tion of some imported shows.

Briefly, it means a poorer festival.
So» to what I term, the dream. Festival Direc-

tor Brendan Smith and his programme director
Michael Colgan dream up events for the pro-
gramme go that festival-goers are assured of some
first-rate productions. For instance, this year
Smith wanted Peter Brook here with his brilliant
production of "Carmen", a production that has
won wide acclaim. Colsan areamed up some
splendid imports from Japan and New York,
but he has had to cancel at least two of them.

For the duo of Smith and Colgan, who work
well in tandem, it is a depressing time, Months
of hard work may come to naught because of
lack of money. Colgan is particularly upset by
the Corporation decision which he describes as now extremely cordial; indeed they had a good
"appalling". Some of the inaccurate statements working relationship.
also burt him. Tronically, I found from my own enquiries

that some people would prefer a two-week festi-He told me: "Dublin Theatre Festival is of
the city and for the city and, even though the val, and that inchudes impresario Noel Pearson.
Corporation do not give as great a portion of Pearson, for example, argues that he would
our grant as 'does the Arts Council, we in the prefer to see money given by the Corporation put
festival naturally look to the city representatives to maintaining both the Olympia and Gaiety

Theatres. Both needed money spent on them,for their support and encouragement. especially the Gaiety which already had an ap-
"Tt is understandable to cut funding to an lication in for money. "I believe," added Pearson,

organisation that has not proven successful in "that the Corporation should take over the main-
recent times, but to judge by public and press tainance of these theatres."
response, the festival is now at a very important On the other hand, Brendan Smith argues
and exciting stage of its development. To say, that the Corporation has got very good value for
tha e festival wis Th! was money they donate for the festival and should
Sat at the orporation meeting, 1s entirely acknowledge this fact.
wrong Michael Colgan said that it might even be

Arthur Lappin» the representative of the Arts partly understandable if the cut back was a one-
Council in charge of theatrical matters, pointed off decision. However, some of the Councillors on
out that the £82,000 grant from his council wor the Cultural Committee' seriously argued foruld
be given on the understanding that the festival eventually reaching a point when the festival
was a three-week event. He stressed that relation- would receive no funding from Dublin corpora-
ships between the Council and the festival were tion.





bringing it down to the level of the masses, there has, as a

reaction, been created followers of avant garde or cultural
Flite, This rift continues to widen. At the beginning of this
century Dublin provided the stare for four plays 'At the Hawks

wards Dae Te Tm. Nye ay re|Payer of

and 'Calwary', all done in the Jeranese Yoh etyle by a noet

7

and dramatist we now hail as one most cifted writers Treland

has ever produced - W.F. Yeats. (Nusnearion No. 2.

- Nobody understood the plays, Yeats admitted " that the

plays snould be written for some country where 211 classes
ehare in a half- mythological, half- philosorhical folk ber

lief which the writer and his audience lift into a new sub-

tlety".,He also conceded that such a country only existed in

yehis fantas

Pernars Yeates was woving in th
> rieht direction with his

Noh plays, this need to return to the use of symbolism and the

art of illusion in a reaction to the clutter of the nineteenth

century theatre and lifestyle. But did he have the riseht to

arrived et througn the backsround of a solid education and

n

preparation in the appreciation and understandi art, the

security of being a member of t~
Me the financially powerfulf. min-

Out of this Yeats felt gustified in of rHering his new stvle
primitivism to the majority of neorle who had for almost a

decade been fed imitation art and the exaltation of the run-

~ to provide trem with a false realit

ne of
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ative beauty in thelr lives to ease the reality of their less

nized only within a small initiated rour of that

fade,

expectines the support of society for the individual style of

work.

Craig and Warner strove to koep theatre as an elitist art

form, A product of tne directors - whom they saw as 'the vriests
4otners subordinate to thom. Their ideal theatreof art! with al

was to focus all the arts in a magnificjent, overrowering unity
of impression, EFence this involvement of vartous art forms with-

in the staging of a production became known as the tarts theatre

movement', NUSTRATION NBS.

It is questionable whether a small froun can create a trend

if the time is not rive for it. Put in advocating the 'Arts
Theatre movement! neither Craigs or Wagner could have fo

the enormous chasm that was soon to onen between art and

in seneral. Conventional form simrly disintecrated and the en-

sneing fragmentation was felt in every quarterj literature,
nainting, sculpture, music and dance. Does then society in cen-

Dy
i

they nave been cut off from art for the last 75 years! Or in

retrospect, could it be said that in the 1920's the artists
sensibilities felt their way in the direction of the tines

needs and moods. Frieshteninsly cnourh the artist does seer to

a

nt.
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nave the ability to predict or is it promote, trends. Perhans

this is the senius of a true artist, the intuition and creat-

would then lead tis to helieve that society and the consumer

could be governed by the artist. We know throurh experience

that the artist in the theatre over the last century has not

aad tne power to maninulate society but to rresent a perfor-
mance with the objective of provoking an motional resnonse,n

oreviously buried in the subcorcious.

I think the disintesration of conventional form in the early
twentieth century and the artists ability to arsess trends does

not extend heyond an attemnt to give meaninn to mans innermost

Visualisations ard to reach beyond tne ordinary. To express a

nart of hir of, which up until then, he had orly heen varuely
aware, The era of the individual was neigh, but the sense of

vulnerability scared reorley- as I telieve it does today, Thea-

tre as an art form was crowing increasingly ersonal and indiv-
idual in botn its lansuace and vision - aligned with an increas-

ing vovue for introsnection and self awareness.

To me this so called split with society was the theatres intro-
duction to real life - is the consumer afreid of cis own reflect-
don? Is the artist the only one facine un to reality, accentinev " J ¥

life with all its cruedities and disenchantrents? MusteZanan Nod.

Or weo is an ertict and who is not? we all,believe different

things in life, we all follow different trutzs. Do we then

+select our dramatists as we do our sods to suit our own needs?
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Fxample; Antonin Artaud, in ISTO, at the age of five almost

succumbed to meningitis, and the disease left him with perman-

€

extraordinary powers of observation allowed him to study the

Gisintesration of his own mind with the objectivity of a scien-
tist and the subjectivity of a noet. As he struesled to rive
exact expression to the tens of his nsychic deterioration and

the consequent failure of his habitusl thought rrocesses, Artaud

saw himself as a microcosm of the weneral process of disinterrat-
ion in communication between the artist and society. He hegan

to feel there was a surer level of communication than words.

Artaud was convinced that he had discovered the process by which

Western Theatre could byrass the ruined lansuare of words and

witn gesture cries, and ritual, reach a defenseless area of

direct communication. He eventually elaborated his plans for a

theatre of cruelty in a series of essays and in 1975 he aprlied
some of those theories in a Parisian production of 'The Lover!
which ran for only I? performances. Parisian audiences detested

it, and the critics were abusive - this man who had received

little serious attention during his lifetime, achieved Aurine

the 1960's the status of prophet - martyr. Wis violently worded

thrater ah weet b -irtt of
revolt st that time and became the rrofessed articles of faith
for many experimental theatre srouns,. lusneAnNon Nos.

So what coes the consumer want and what is he vettine from

tne theatre? I feel that society nas broken ur into so many

eubesections, there can be no one dramatist or rovement which

will suffice tne broad spectrum of tastes. Like Artand, his

writings were only appreciated when the econmic and social
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environment vroved ready - ready in the minds of one efron

but I do not believe his

that time. Thand ages at

tne belreflects
civen time,at any

Dublin, I feel,
witn tlays of Ibsen,

writings anpealed t

erefore is

7oO

iefs of only a small

Cnekov, Snaw etc.

theatre rieht when it
section omm noO

Oonatronises the Purseois element of fatre,
Nothing wrong with this

excent it is seen too often in Dublin at the exrense of alter-
native movements,

money is readile available

success «uaranteed. The s

at a certain

to sunrort the shows and finan

umser season of Dublin's

level of socLlety whee

ed

trade. Ic this promotion of Trish. style kitgh a just way of

using covernment funds an

for financial sain and volitical manipulations to

3es content. To the =o

Own people to use funds

ais the theatros ext:

vernment ot

from the

, tance

keen th
WN

nave a

sound level, educating>

duty to their

mainly

©

the

magority of peorle to understand the art of the theatre to

al

4
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Ho. @.

first hand the ritual of creativity that only one can compre-

nend when faced with a renizine work of art. MWlusneZetnon NO.

exists the nrobl

jueent to creativity and

create art aceentatle ta

real

em wenen ones environment te not

free exrression that one will no
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WWusTreATNION NO. +.
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recent oaors from Trish writers.

Can We Look with nrid a to 7T

i vo >

ane ~ Tof cert 1
77n

Ja nq

f
7

eroven olayn. I nave no doubt this is a reaction to the climate

of -ouveau cultursl consumer - who are terrified and disturbed

Eo

ke recovniced within all areas of i "TOq

tnere will be theatre.
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