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And it was no mean school of writing this Irish 
school. Absorbing and making her own of the 
Latin forms, the Roman characters, as thoroughly 
as later she absorbed the Viking and the Norman, 
the Cromwellian and the Williamite, Ireland through 
the skilled hands of her scribes evolved a beauty 
of letter, a symmetry of form that in no age has been surpassed. And as the Irish of today are the 
heritors of that scribal tradition, so are we 
printers heritors of a fine printing tradition, 
for although comparatively late to begin the 
practice of the new art, our early printers were 
not slow in bringing to it that fine feeling for design, that perfect sense of balance, which is 
second nature to the Irish craftsman."

"We printers in Ireland are craftsmen of no 
mean origin. Far, far back stretch the roots 
of our printing craft, further than that of the 
Teuton or the Slav, the Gaul or the Iberian. 
Granted that Rome began the teaching of these 
barbarous nations, who but the Irish achieved 
it? From Rome came the letters, the reading 
and the writing but with the vandal at her gate 
and her power unavailing, it was the Irish who saved and cherished lore and letters and carried 
learning even into the camp of learnin's enemies.

(From "The Origins of Printing in Ireland" 
contributed by Gerard Carr in Progress in 
Irish Printing 1932) (2)



INTRODUCTION

and recorded about early IrishMuch has been written
books which are renowned for their beauty and design.
Long, long before the first printed page, Irish Scholars
and monks were craftsmen, diligently working on their
manuscripts producing impeccable lettering and colourful

We only have to look at the examplesi 1 lustration.
which remain with us today to admire the skills of

The Book of Durrow, the Book of Kells,these craftsmen. .
the Book of Armagh, the Book of MacDurnan and the

psalters and grammar books survive to remindnumerous
us and bear witness to the fact that there existed in Ireland
a talent and an eye for what we now call good design
and layout.

advanced European nations of the early centuries. But
Ireland soon lost that lead, plagued for centuries by

She was slow to receive
and master the printed letter and to compete favourably
in the European booktrade.
18th century that Ireland was to achieve that goal
though she unfortunately lost her grip again by the end
of that century.

Ireland, backwards and slow in some respects, 
produced works that rivalled and surpassed the more

r

wars, invasions and disease.

Indeed it was not until the



This thesis, therefore, centers mainly around the
Many relevant documents which would18th century.

have thrown more light on the subject have unfortunately
been destroyed by fires, so little information remains
for us today about printing in Dublin.
study of the working lives of the 18th century printer,
the conditions of work, the booktrade, the bookshops and
the style of book produced. Firstly, however, an account
of the beginning of the art of printing in Ireland is
given in order to highlight the importance and relevance
of the 18th century.

From its conception printing in Ireland was plagued by
a monopoly of the trade, a single .press in Ireland
controlled the entire booktrade for some 130 years.

seiectedThis press was run by the King's Printers, ia
and privileged few, who were granted patents by the
Privy Council of,England to set up and run a press in

As the years progressed the patents granted byI reland.
the Privy Council entitled the King's Printer to a firmer
control of the booktrade until
the King's Printing house gained completecontrol and

It is not until the latemonopolised all rival presses.
17th early 18th century that a weakening and eventually

In the course of
explanation is offered as to why and how

the breakdown of the King's Printers control came about.
■
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a relaxing of this monopoly occured.

This then is a.

a stage was reached where

thi s thesi s an



the restrictions lifted a wealth of presses and

this work an 18th century Dublin printer is described
working in his press, wheeling and dealing, dealing and
double-dealing, printing, binding and selling; in general
endeavouring to make for himself a successful business.
Individual printers are mentioned and comment is given

Particular reference is
made to one George Faulkner, a master printer and bookseller
whose wooks and working life reflect what was if not the
best, at least characteristic, of the 18th century Dublin
booktrade.

!

Hi th 
bookshops flourished in Dublin throughout the 18th century, 

this expanding trade was not without its own internal

i

on the styles of books produced.

But
problems such as copyright and piracy and external needs 
such as paper and readership. In the later section of



THE ORIGINS OF PRINTING IN IRELAND

The First Printers .

From Coster in Haarlem and Gutenberg in Mainz, came

the first European printed books about the year 1446.

However,

produce any printed works herself. Ireland was a backward
country, suffering for long periods from invasions and
civil war, the setting was not one to encourage the peaceful
arts of printing and wood engraving. It was not until

Given,

have expected the trade to have flourished long before the
18th century - but this was not so. As just noted, it has
been usual to account for the backward state of the booktrade
by the unsettled state of the country from colonisation
and constant wars. Certainly conditions of life in Ireland
in the 17th century were not such as to encourage an
expanding booktrade, but this does not entirely explain why
there was only one regular printer at work in Dublin
from 1551,

A more certain and immediate course can be foundyears.

in the text of the King's Printers patent of 1609,

(to be dealt with in full) which reveals the fact that the

King's Printer was given nothing less than complete monopoly

of the booktrade in Ireland.

■I

■i
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a century was to pass before Ireland was to

1551 that the first book was printed in Ireland.
then, the fact that printing began in the 1550's one would

a situation which continued for the next 130
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Book of Common Prayer
Printer H. Powell
Si ze
Type

7" x 11"
Black Letter. But marginal 
notes, latin words and words in 
some Rubrics are Italic
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'Kings Printer' was first granted in

to the holder than the right or privilege of

The title

As well as addingand the shop were under the one roof.
dignity to the art, the title served a very useful
purpose - that of censoring. Printing was an art with
far reaching effects - the government was- affraid of its
possibilities and the 'power' of the printers. By simply

could safely control the printer's press.

one day from his pulpit of St. Pauls Cross. (4).

Censorship backdates to Pope Leo X in 1515 and for the
Protestants, to Queen Elizabeth in 1559 when she issued
and induction;

11 

■

no more 
printing and publishing for his own profit such works as 
bibles, prayerbooks, etc, as sanctioned by the Privy

"We must root out printing or printing will root 
root us out!"

These words were thundered by a 16th century vicar of Croyden

j

Council, as well as printing the official order and 
proclamations sent forth in the King's name.
also brought the holder much business as the bookpress

The title,
England to Richard Pynson and in Scotland to Thomas 
Davidson of Edinborough. The title originally meant

no manner of person shall print any manner 
of boke or paper.... except the same be first 
licensed by her majestie... or by ...vi.... of her 
Privy Council or be perused or licensed by the 
Archbysshop of Canterbury and Yorke - the bysshop of 
London etc.... "

awarding the title 'King's Printer', the government
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FIGURE 2.
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TitlePrinter
Size
Date■

Page from book of Common Prayer 
H. Powell 
7" x 11“ 
1551

"SOU inernfull ant) tncrlaftpng (Fob, tofiitl)ta= 
■yz/P mongcit other th)’ fiinDiic ano mamfOlD gtftcs, 
%£ I (bp genpng of oooo ano rigbtuous numfters tn 
O ! earth) boorftbitlarc tbpfationrablc mercicanb 

--- xSJ frffOvnaaooDnrlTc: Wcmoft Intniblic bcfetlic 
thee, that tbou, wtlt fo lighten tbc her tc of tbp (cruattnt (£>fr 
3mncsCroft) nowgoucniour otter tins rcaltnc, bnberour 
ntofl oicao ano foticratgnc UoiO, COwarbe the ftrt: that be 
mate bp tbc might of tbp power,gouerne ano gtnoc tljt fame 
tn thy tnoft boip lames: granntpng bpm grate (bp pttreneffe 
of life ano fernent scale to tbp trueti)) to bt an example to all 
other, to Icaue of their olOc abbomtnablc er routs: 2inD that 
bcmaic (paupng (teofaft confidence in tbpbelpc) notonelp 
bling the people to hue m tbp ftarc,anb but obcOicnce to tljcir 
hpng: but alfo bp immftnng of Suffice,map hepe tl)cm from 
tbetr accuaomcD, inoftftowarbc anb biueliflje (coitions, tn 
reft, peace anb quit t neffc. 21 no graunt ?Loib me befeelje tt)«, 

ifoi tbp fonne 3cfns Cbjtttes fake, that tpiougb tpee be be oe> 
fcnbtb from tbe pnutc craftts of tljofc,mbittje ft)all go about 
tnalttiottflp to let o? bpnbie bis goob ano gooip pzoccopngcs: 
■anb' that bis boopnges JiIwaics anb m all tbpnges, mate 
tenbt to tbp glonc, the lipnges honour, anb the common 

Wealth of this lanbc. srtjat thou totltc Ijclpe bpm, 
tnajntcpnc bpm, frrcngtben him, tn tbp inaies bi= 

rect bpm, ano appomet mft ano faitbfuii bea«
Ipng officers anp feruaiintes about bpm, 
‘ we molt Oumblic piaic tljee goon lojO: 

Who With tpp fonne anb tbc Ijol? 
gbott, itntft ano rcignclt, 

Wbilbe without
cube. 21= 

mtn.

x
C'zi Piaierfoi t&c ftoiD bfptnic, (to or cattD) 

l.ittotntUKtwo tnfl slollcctco ot'tljc Hattiut.

£

to!
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Title 
Printer 
Si ze 
Type 
Date

Cbnffofcr. ijoutlx 
rBcoigc. jfetanltp. 
joints. isntlj. 
Jf raunccs. fjarbart.

Jmprpnteb in Dtiblpn, bp 
Oitinfro’, ibotacll.

Jofjn. jaionhct.
Thomas. ©italic.
Jjumtap. vyarnt.

3intc.cnc.<5onnaffon 
Cbriffofcr. Donfanp. 
John. <Etirrattgijinojc 
3nqucs. Wl’iiQfi’lo. 
3otjn. marker, 
jfrauntes. 2igarb.

III

Proclamation against Shane O'Neill 
H. Powell
Single Sheet 
Black Letter 
1 556

APKOCLAMACYON
£>rt fou rf b bp t be iRygb t ftonoiablc eric of puffer JLoib Utufcnant 
\ tStnecallof tlx Oucncs£0aicfhtSHcaInxof3rrlanb,Wftt) 
M XbaffcncanD confine, of tbc fJobtiptie, ano Connfcll, 
(7 of tlx fame iRtalnic.

, I) e Clients i nod epcelent inaie nic.railfng to rcmfbjanct tbc pxfompttttos.arrgant; 
as)! f cl lonto sjcbtlli o s,? trapttros.bcaos of£>pan font 11, ftnee tlx firfl coining tnto this 

Utalmc of Xhtrltof Stiffer ixr bigbnes loib ?Lcutcnat general of this Healmt, anti 
liow final effect,txr gentil fauoiabic anb mcrryfni bcalpng with tjfin tja11) toongbt m 

sS ins cankerb j trapttros ffomakc.batb tljcrfwe thoughtgoob to open to txt gooo ano 
louringmbierts tlx fomt al well of ixr gratins a mertpftii piotcbing toittj Ijnn to rebate Ijnn to tijc 
arknowicg;..» of tlx true obcbicnccj butte of a faptbfuifubtect,asaifo of bis atrog.it falfcatrapte- 
rous bttiifts,tbfpirarfs,cntcrpiiCis,? facts to tbc fubtnrtmgof tlx uniuerfal quiet of tins Licalnie, 
tlX biffurbanct of alltjcr inaitffics goob anb faitljfull fubtccis,anb tlxgttat parrell anb bafigcrof 
txr inaitffics Eopall cffatc.Dtgnitic,? Cromnr, of tljisEtalm, tontrarp to t)is bunt to alimgtjtit 
gob anb b is alleganrc to Ijis foucrainc Jtabp tlx Oucnc,
Tjprff apon an i^offpng calico anb a Joificp mabt bp tjtr matcOies faib if.cn ten.i t,3 nn o ■<
1 agapnff James mar Connell ano bis 23rctbcrn,foircncntmps then reputeb: pliant bpb not 
onlprcfufcwcpap’c to txr maieffitsfaib iLcutcn.it.but alfo faiflp a traptcrouflp Orb with all las 
force s power of men of wane repaper to James mat Connell ronfpinng j rombpntng With turn 
agapnff ourjatefoucrain?Labp£>urncmarp,anbtlxriupcrfifttbfo fare as (jc moll bnnaturalip t 
traitcruflp jopntb tn batten with tlx faib Jamisftlxnanopc cncmp)agapnff her maitftticsfaib 
jstutcenant j tbcyoobpiitu of rbi£ Hcaim tbcnatfcmbicb taitb bun,anb tbc fame fight out til gob gcuing tlx Intro;? txtaasfoifccb to flight.at tlx return other incuctiiscaio ututrnrtnra tiunibic 
futc mabt bp fljanntfoi Ijis parbon witIj Inspioinifc a otbeopcnlp taken to be a true anb taitbfuil

* * * * * * *
abufeanb wialt Ijpr tltmcntx fo oftc (Tjcracb to bpm tn rcfptctc of tljcqutct of tnrgoob fnbictt ts to- 
fame to Ijis bpiKliHx pourpofc m getting of tpincjlx ratljcc to plage anb b if ff rope ttxm, tji r bi QU - 
nts asfoitcbllxrtoanoasxlxlatlrcmcopc bail; tbougbt it nclfctlarp to bfc tbc lijarpfcoigc of bic 
fwoibeanb tullitc to ponpfljc bts fattifc anb traptcrousbrfertes wbocs taitkeo bpfeafe will not be 
turtb witlj anv, gcntcll mtbcfm; 2lnb tijttfox Ijir biSbncs both bp tljisljit piotlainationpubliff), 
pionounccaubpiotlapmcSbanc oneic to be arpotus anb fcllomous bifiurber oftlx Imputrfall 
quirt of tbisKcaimt a tbc fubtttts m tbc fame, anb afaulfc ptrmrcb fcbtfious anb parnitlotis con> 
Cpircr.ttbtll.anb traitoi aganff btrC0aicffic.anD O‘t Hopall Crowne ottbisEcalmc,anb both alfo 
publpflxall others to be trapcois tn like fo:t tljat after knowibgc oftljc pwrapmingclxrorUiali 
ab Ijcrc unto bmi o; bp anpuicaiis.aibc niapntapn.fntcoj oi fuppoit bun oi anp of tbofe that dial ab 
hereto bun, anb fo both aoiufcaii l;trgoob anb faptbfull fubiccts tljat bp bps tpranpebatljbcnne 
f oittblp oiawnc to bpm, to refufe anb foifake bpm ns a f.wlfc, arrogant, a 11 b be tellable trapto; anb 
to ablxre to btr qaaicffptanb triiipe anb faptljftillp to fame bit as tlxptcnocr btr qjaicffps grate 
anbfauour.anb wiiiouopbt tbc pomfljmcnt that m tontrarpt bopngc botbc bp the lawes of tpps 
Etaiinc to (tube offciibots bclongc anb appartepne.

©os &3£ic5-i?e cicieyic.
I).o.cantell. •£. Oimob. ? Offer?, ecrralb, orfmonb.
Eoaolanb.ijalttgias. liUcbaro.qjontgartt. James. fi>iane.
p.^.ofxrpmlctttffo. James.iapllme. 
W- JritS- Wpllatns. i?cnrp. Habrtlif.

Hobart. Dillon
Jobn. Trautts.
Jofjn. cballcncr.

atrog.it


This did not extend to classical works printed for
universities, but did include pamphlets and plays and
ballads....

Humfrey Powell

It was under such conditions that the first printer in
Ireland set up his press. Humfrey Powell, awarded the

'King's Printer in Ireland'the title came to to these
i shores sometime between 1550 and 1551. Whether he chose

or was chosen to come is and probably will remain unknown,
but his arrival marked the first chapter in the history
of Irish Printing.

Humfrey Powellb press was, when
with Proclamations against "forwarde andnot busied

traiterous rebelles", producing godly works of the style

of the Sacraments", his first work which is dated
II This is"1551 Dubliniae in officina Humfredi Poweli.

the first printed book to be recorded in Ireland, it is a
fi

i

foolscap folio size (11" x 7") and contains 140 leaves 
(Figs. 1 & 2). The illustrations show the title page and

I

(extract from acts of the Privy Council of England 
18th July 1550).

Being a 'King's Printer'

"A warrant to deliver XXLI unto Powell the 
printer given him by the Kings Majestie towards 
his setting up in Ireland." (2).

of his "Boke of the Common Praier and Administracion

final page; note the excellent spacing, the clear layout and

"....so that nothing therein should be either 
heretical sedicious or unsemely for Christian 
e a r s." (4).
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FIGURE 4

Date

Title 
Printer 
Size 
Type

I

1

'! i

x 12l.

78 lines, each line is 
Imprint small

oBe’tachan.COmtmDWag!; OjctUpe. si^alagblpnmacfcplcntt.©tornmacpcmonD-Hdcmac James. Cecogccp 
mac James* ^fcane mac Sonnagljc. Ceig mac Sonnagl;. Sound! o Coffpc. toonp mr.c sonuoglje. SicmuB 
mac Onloglje.Caljtllmac Cafcill.Uobcpc mac Ccctoan, Conoircpljcp. ScrmuDofijpellaii. S;pan macd^rc. 
£9o;cagt>cmac ^>bane. Sound! Soff. Sonne! Bope. £0a!mo;p 3-banagijc. S^abobnc <SIaHe. £>bane mac J» 
ames. bpllpam Soft a Bignep. bpUpamcfcpggan. Conno; mac fepggan. <£o;mocfee mac B;pane. Jtxfagb mac 
CBanalD. fecDOagb mec Cafyre. Sound! o B;pccn. /Sde o fcpnge. Cotfogbc ©fate. bpllpam p Seaep. £55 ex
tagg Suff. Eobrp mac Caere. &fosne o B;alTcnep. Rtcbad) mac &tlpatnc&. Conno; o neaccpco o

JLaugbnan. bpllpam msc CabfU. S^ocogbe mac cape. Cecnuan a Bo;ke. Bo;pc Ball o Gennan. jfebane mac 
tEeiff, bpllpam a Sun. B;pan Boo mac <Cetg. Cabtll ©conno;. fe>ane mac Cactan* CDmonDe a Betacpn.Con* 
no; a So^an. Co;mocfeeaBdpn>Koffe a 9?o;gban. Bbalpc aac sound!. Sonnogljc a 0euecpn. Cabtll mac 
S^.tpett. S^ojcagbe mac GarralD. eamonBc 0g mac S3 op! er. bpllpam nc Bopne. bonep mac B;pnam. Gac* 
calo c £9o;gfoaa. feonplagbe mac £rcooln. Sound! £3o;e a Setorpn. petogbe mac (BptbarDc. Bobcpe mac 
Sonnagljea Satj.<fet»auc uuu Sonag^aSua.CdgSope macSjatTdl. pecs mac Sonndi.pcmouoea qupn." 
gonon&e Spovllc ©ccatrell. fetwne !ca ©ccondl. 3cte mac Ce!g. B;pan mac Cctg 0g Occonno;; QJaccpct 
3ngblca. bonep a F?cbrpn. £>b«ne macBatbarD. bonep a fcpn. Sound! Soft mac S^anus: y£)o;gbe mac Gate. 
Conno; ©gg. sonnell o Setmebe. 5&bane o sematic. Co;mocbe o panlp. Co;mocbemac lea. Saup mac 
Gtlibertc. £~>bwe tea. anDSouneJ! £^opU.

J-pyrtri e! fy Divmfity
P.t'.i. t:r > 6. r/

waproclamacyon- 
<S>ctt ftirtlit bp tlic Jlo)bc Jtifliec nun eotinfcll nt Dtiblpn tlje 

■«. of Oftt511ftc, tDc pert of our n.o;be gob . < *+. fl 11b in tt)e 
Ort peart of tbc rttgne of our tnooft brace (oucratgne

Utiop ouccnc eitjnbttb*
sxgici[)trtn8 Cojinotkt, cnllngfjt, nnb 2frtt mae isrtrn ©conno:, Uifagt)cnine£0o< 
Kweglit Oronno;, «3?o;sbc Oto® Kotorpi «no 3ctt nut moirptt e?opll ©i»nnw,3rttmac Cog p< 

► "s11 £’10,",0> • callogh ni«< Ocoobc flJtcnno;, B;<«n «l«ig nnO Connell mat pnittitS Otonno;,
p^^ ^Jj Coimo; mat Iiapcra H>;ttConnto, artlgmat habpjni.t cttrnail)!tilt ottbtCaiOtCabir mat £>totn« 
rennet, tnH Unit rollototta fttuaunm ano aobtttnts, l;nut ronluttn ano marplrnto tbtni ftiutc in optn lltbtllp< 

on agarnft rOt Outrnts maitnir, ano bant tonCpittO, ronCrortatro, ano tomlmnro toil!) tbc gtatlarmto traptfi;a, 
ano nd'dltaaftlit Omojto, to rubucrlc Hit a.tt at tjis tljt Cutcnts maktlini Kt”' t ano to Dirttope fjtt lopall 
anti goon tubitcrrs o! tbt trine: ano to put tbtlt malitlous ano btttbatlt purport in tfCttt, bant toinniptttD, ano 
erne nor ro rdimnprt, bnbfirco, moll bar bo route, rrurll, a rrrrtobk rromplro, nor ontlp ot rpopllpng, rtupng,* burn* 
[-ngt ol potofts Cornr ano v<i»>it,o>« .it* .t .riirnat or Corttll ono bollpngc of men toomtn ano Cl;;’lot;nt, 
bill; nraungt ano tmutCit mantt ot tojinnitca nnO oirinembjpngt: 'CCrrtojc to batntallttit Qurrnta malrdits 
gooD fulitttts not ontlp todrCtbo all matitt dull otalfnjt tort!) tbtm, o; l'p anp mantt of mraiira Oittttt o; m> 
Olttrtt optn o; tomtit,o;tolotabtlfe,co r-ettaut tbtm.mot tljtiibtounftll bttb tljtini, grot tljtm nlpfcjurtouta 
o; apt!, bttb tnttHigtntc, «tmou;t, btapon, mtratc, Ojpnthe, o; anp otbtt nttiiratita, bp Dtlpurtpt, frnPpngt, o; 
putpofrlp ItaupngiSnt alto bbtnfotutt anti bbtrfotnrt tbt ftiot offtnottg o; anp ol tptm map be fmtjounot, 
o; bnotontrfuttbtoitb anO modaprolp bttpoat anp toupnt colour: o; Olfflmulailon, to trite tbt 3latmeano tftrpa 
tpon tljcui,anb topuctctoe tbtm,plage tfeem,«t otfltopc tbtni bttb tfetu ottttmooa pointe ano tnocuot.no motl

****** *

Proclamation against O'Connor 
H. Powell
Single Sheet - 29£ 
Black Letters. 72 
approx. 8" in length, 
italic 
1 564

tnocuot.no
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FIGURE 5
IITitle

Pri nter
Size
Type
Date

I

!

I

‘ anD confctk 
‘dWilHfhatoy the ^captures j 

WD of god , ijc oath no
pcs Dant m then pioumccsanoSL-

lithe 2300SC.
Ci;c hit. Article.
tutfjerinoje 3 ho Sratwt 

r J anD c°frffc ■tijnt t{JC bohccOinon PW*C anD aD* 
M mtniftratton of tljc holy 

^acramentesjet foortlj 
bp the atietlwiticof $’arlyainent,ts 
agrcable to the jSitjipturs, anDttjat 
it is catljoiylte, ^poftolyhc, ? mod 
foi tljc aDtiauncyngc of Gobsgloiye, 
it tftc tbifiptige of Sobs people, both fu; £ it is 
in a tofige p map be bnberdabeb of ppeoplc, 5 
alfo fo; the Doctrine anb foutineof iniftratioti 
contcpncbiu the fame.

<Ebe bni. Article.
although fit tijg aDf 

M miniftratioofisapnfine, 
thcr is ncitijct etojcifinfj 
©yle, ;»>alte, £>pitnjze? 

=1 tjaiowpnge of the water 
note bfeb:5 to? £ tbep toete of late perca flbufts 
a dlcincb nereffarp, inhere tbep pertathe uflCAO 
pfnbd ail tea ncfclfitlc offSaacrametcrlie!’ te'tb 
afoablp abolpfhcb, Ttpet p^aittfeitt’rhP^rc 
ftcni’mmiftrcb.toal
He to tljc inflitucio of out ^atuotir <£trifle.

23l.

'Cf Articles.

K-.)’U)opcot Koine,3oo 
5 achnowicog ano confctie 

‘dWilHfhatov thc^cnptnrcs. 
f taoio of god , he path no 
moic ancthoiitic then other 25j>n)0; 
pcs Dane mthchpiouinccsanODh 
effects: aD thcifo’c the power wijicij 
De now chalengcth, that is, to be tljc 
fnpieincljeaDofthc bnuicrfai Cljtircij 
of Child, ano fo to be about all ent 
pcronrs,Bruges anD piinetsjsai) 
WTiipcD power, contrary totljc 
nptnrs anD wo’Dcof GoD,aiw com 
trary to tljc c.rainplc of the piimab

j
i

Two pages form "Brefe Articles 
H. Powell
Quarto ( 7" x 5 1/8)
Black Letter & Italic type 
1566

T

■



clever design. One forgets at once the handicaps of
bad ink and greyish paper and is left astounded at the
excellence of the typography of Ireland's first printer.
Little remains today of Powell's works, but that which

book
fig.5 which he printed in 1 566 ), serve to bear witness

His type was mainly
Blackletter, though he had more than one fount - the
other being Italic. His ini.tial letters distinguish his

They appear to be of Dutch or German origin andwork.
occur throughout his works. Powell's holbein-like type
was up-to-the-minute for the 1 550's. Despite a late start,
Ireland commenced printing in vogue.

William Kearney

stay in Ireland did not appear to be a long one,Powel1 ' s
his absence may have been due to his untimely death or he

Followingone knows.
the Irish printing scene was William KearneyPowel1 on

(sometimes ref erred to as 0 ' Kearney/Carney) . The first
mention of William Kearney as a printer is found in
'Acts of the Privy Council of England', (edited by Mr. Dasent)

It states that one John Carney

as yet, printed it;New Testament into Irish - but had not,
it adds that the translated manuscript was presently in the
hands of William Carney - a master printer knowing Irish and
Irish type well and recommended him to print the work.

■

20th and 21st August, 1587.
and Nicholas Walsh were believed to have translated the

I

I

rH

H

) 
I

may have returned to England, no

does remain (his proclamations. Figs. 3 & 4 and another
"A Brefe Declaration of certain articles of Religion",

i
to his skill as a typographer.
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FIGURE 6

Title 
Printer 
Si ze 
Type

'" -----©lalinwb as the Our f neg moft ercclknt ^aiefticfaafh berrtofotf ofher great pxinec/
lybonntic Abunncctt-jujbOPrile, faefonneof oncflbBfacw ;fcrboiogbOBcile, 0 

j oaftarbfonne of Con £> J3ctkcommonly calico gnai© £cilcfntrp;onr, toebr noble 
bigmtic of an Carle tn this her Kcalmeof Jrrfanb, anb hath facrcWifa enboweb bun 
wifaas large territories anb poffeflionsfo: rather larger) faanonp other Carle in Jrt;

j lanbbofaponellcianbairotbcremanyprarcsalloWcbbim pcrclpinrcabicmonpour of 
| bcrtTfafuretbc famine of one faoufanb marhes (lerling, cotoorbes faebcttcrmaintc> 

nanrt of bis eftate, anb barb at fas repaire into Cnglanbc flrft, gluon to bun anbto

the Cathedral! Church of the He (cod Tri nine Dublin by William Kearney 
Printer toihcQuccncs mod excellent Maieftic.

'i 5 2 5-

Proclamation Against Earl of Tyrone 
William Kearney - King's Printer 
22|" x 11"
Black Letter - except Heading & Imprint 
67 lines, each line of print measures 8"

I

;l!
■

I

"1

u
THE QVEENES MAJESTIES 
PROCLAMATION AGAINST THE EARLE OK 

Tirone, and oilier principal! traytors in Vlller, confederate with him, and offer of 

_ pardon tofuchnshnuebinbyfjlfcpeifwafionsallured bythemto take their 

parts,and (hall now relinquish them and Submit ihcmfclues to

her Maiefttes merde.

BE Ub,IS
bislicirrs byhcrhighncftc jlcrtcrs pattents, bene large poffelTionS, anb rule oucr fanbiic her fubieetes: pet 
ncurrthclfftcbf bath finretbis fasabuanccmcnt bp many begrecs, asonepuffeb bp wifa pitbeanD ambition, 
fallrnfrombisburicof allcgcance, anbbath rommincbfanbiicfoulcmurfaccg,anbofaerbiolcntopp;cfiionsa> 
gamft her .itcRies goob fubiccts, refuting to anfwer to }ufticc fo.i the fame, ns namely in murbering bp bio* 
lent banging of one of Siljanc O P. ci les fonnes Without ante p: occfTe of J uftiec, oi anp crime conimitteb by him, 
hr bci.ig boine cf more noble parent eg than fac Carte fam fclfc, foiWIjifaaccfje was (n Cnglanbc parboneb 
bp her t^aicftic, upon hope anb finncptomifcof amenbment., Surfmcc tljat time be bafaagaincbpfo.icctafecn 
twoefaers of far faib^faanc O Be lies fonnes,bolbing faemcaptiucsin places bnfenownc in (freight piifon 
Wifaoutamcojbcrof juftice.anbinbangfrBirotobcinurbicbatbiSWill, refilling bpon(freightcommanbe4 
moot, of brr S^akGics t,o;b Deputie, anb Counfcll, to put them to libertie, oi to baue them trtcb bp law. 3nb 
fox bis further afpiring to hue hfec a tyrant ouer a great number of goob fabiertS there in uiftcc, owing him no 
feruiec ox butic, hr bath lately ailureb © Donnell fac (ffacfcraine of Cyxcronncll (a man before Well btfpofcb) bp 
matching With him in marriagc^nb Wbofe fafarr anb picbecelfois bane alwairs bin loyal.anb bone goob feruiec 
6p fat foxcfeiTiConfrberafcS© Donnell, S-Jae Outre, OKoirkfjanbfacS^c^ahonneg.anbafcnotoncptac- 
tiftrfcifa ^paineanbotber be r niaic(ltcscnnnir£, Willing anb coinmanbiiig all manner her fabieets fact baue 
aibeb, oiarrompaniebbim (anb ret Qjallbcfac to hue peaceably inbcrfaiiour) toWithbiaW facmfclucsfrom 
the faib trail©? far Carle, anb Ins complices, anbto return to faeirownc coiintucs, asfoonras tljcy map 
cfrapcfrombimanbbiscompame, oiwifaiutwclue bapcs after fais piccIamationpiibliQjcbbpontbcfrontifr 
of fat Cnglrl pale, anbto withOanbfae faibDraitoxtothc bed of faeir power, anb not togmcbunamcaibof 
menox b:ciual!.3nb wi?enl;er maicftiesarmic (hall enter into Uldcr, if they (bail come to the X.oib Dcputic, or 
:ofnebasfha’l baneanie genrrall cbargrof her maietticsarmic,bpon tijeir fatnmffioii, they (ball baueparbonof 
tbrir lines, goobS, anb lanbcs, by the lloib Deputies oibtr from Ijcr maicITic, as prrfons that bane been either 
foiccb oi ofaerwife with falfc perfmafions, abnfeb, anb biongbt into banger of Crrafon 3nb if anic of t be fa10 
per fans that batxbrtifofciccb oi ailureb bpljim toabljcrrtohim, that were the fcruants tenants oi followers, 
of feir CirloghJlenogl;, Ufacm her maiefticacecptcfaff allowrfa as a tu ric loiall noble fubtcct, fljall relume fco 
tijcfaibCarle, 6 fa: otherafoicnamcb trauois to fac faib &tr Cirlogb tciiogi;, a iopne toifa him (n tutfaiinn1 
bmgfac faib traiters,Uponknowlrbgc (rein ^>ir Tirlogb X-cnougb Whom be will ronimcb ns men bifpofcb to 
become go:b fabieets, fac fame (bail alfa bane like parbons. fet fo bath bee maieftic gmen full authentic to the 
TLo’.b Deputy to ginc parbon to fatliperfons fo coinmmg to him e; to fac General! of Ijrr 3rmic With fubmiffioi; 
to require parbon: o: ofaerWife that be D) all ptirfuc With all fo*rc of Zrmes, all fufa as ft) a 11 continue in rebellion 
With far fafa Carle. oiWifaOr»3nca,£gacGuirc,©Eoirkc, oithc^acS’abouncs, that arc ImoWnc open 
rebels. GmcnatkcrmaicfticsCanif of Dublin, tljc twelfth tar of iiincintbcfcancnanbfairtitbpcrcof Ijcr 
‘'.•sieQfcSmoft piofpcrous rcignr

Imprinrc4‘in
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A poem by Philip son of Conn 
Crosach, depicting the Awful Description 
of the Day of Doom and the manner in which 
Christ shall come to judgement and the 
words he shall use.
John Kearney(unsure)for John Ussher (unsure) 
15" x 11"
Irish type. Stanzas contain 8 lines each 
and are printed in 3 paralled columns.

:w?
s*

w

1A
i; I a F //I

(

^ijpm phliMgaj' 
pchudnujna

* Tk
p\:|ipijorp4]-.

S|te.ibhjdjn(nc.i 
biio jijppjenn; 

Zin gujnDobhjo 
-» p.thepjjcnfl'pr 
Uelgpoanjujnj 

nidi ba mo act

Oogebagachoi 
onpjgh oope'i 

tip cdjpoc npchn 
dCitjpoejiMrtcc 

11 j pheopdjnnjle 
.oom 6jon o4 r 

S.ibhpdvh .tp jn i 
ihpecc,iinhdo:

C5* t>:c4ch oe mon.i 
. ' njporpjoh jn-

Sj do jujoe an di 
4j<riujn)bhiTM

TTkcpptjDh cp v 
med|Y.ij6p6s 1 

dclwjgh gap not 
’ enojohpe.imiul

g;zch comrojn on 
... gp-bsjsnpbpec 
YljgeoMjohiigbi 

cjoebinaju g.in
Le.inpjohJopj 

r.znbiaoh san

.achos nj he' j$ jonmhoka;
dne'gcoy les oa locaoh, 

oobze'gnajo pean pcanphocal:
c.i neaps oe ap gach oujne, 

/tchespDjs he js e.-izjlujohcs

J-'o^us Da fhepj 4 luoh.i; nr, 
oujnn njcujpchej gennnwblwjpc: -

L.i n.: coghapm.j oho thcichb, t 
cchonwppox r.c.T.ig rojghejcho.

• OepeaDhoonajmpep mis phjoi, 
oob ps;oe 6 phepg.irwjpDpjogh:- 

dnoomh.Tnnncjn.-tiin juoh, ' 
jiobhrtohoon ue do vhujcpjaoh.

Ojocpjo HitJ]OILl jvobh.i: 
n»ichajmjwp/j jonefobkt:’ 

dhechDhphoIc^jbh oe n.tp noeagnjo, 
noeody he leadjpp-gejnJjbh.. .. .

Stte.-:chQ4 n.tch epy opul.mg, 
gdocbjsgajpbhe upugSifr — 

Cjorhcencxohnjnjdjgh

r\-t -.---i-tt-t :r.-y ~rr; (o;
■I --J’.::'] -■.'i: •:.&.< :'k -'CdL-U)..-.U.onzin rinn so c p hjljp mi

«1 DCdjpbcnr.U rtuplil'gb.lj’IMCUMl l.ljc- 
cuni4nb7CvejnnM)s

^■y-r U Zl R p-epge j ojgjoenhe,
Qail. bjoudnojpchjll.inphjhc:

I} uoh’omgddg p's uc gdch pc.ip, Cncjolw
gp.islucojongiu p.i oepcao.

J S hjdnphe,ipginh.illjs incrtp,
•ichpxll jscujsplMjcchGxpj; •_

Ujoc pc pju gtfn rocho pi.tshojl,'*
ok nociu du g.tn ojoghojk

.^n chMiiopicho c.’wjcht.is pjnoe,i
. js spjrtncng.'jp ohjljnoc:

LMnptjohpf pdsiwpok.1,

W
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Alphabet of the Irish Language and
Catechism
(none given) John/William Kearney?
5" x 3"Irish type. 54 typed pages & 2 blanks

E
i

ii

■

i

PJZTP77' 'fe;fed).^.o.o.d).(*5^.(21FlEB
V-.

±J.6JR)L --Ol
popce W no ce<tg<tpg Cpjopprjghe, 

le h^joglub o^joe con pjd- 
jngd&crt^gac^n 

•AVk:-o^.-mbe'ppm^hr^oo peztcoOjd rut z*vvrilfe
-Kanpfogit pt ftige |-d,6o cqnge/tm «rXw|| 

’ Y?' np j^llbeftLt go gajjoejlgjU *'-

, We^M^E/A^3. oWi 
■'•' ’ H P^5? cl1euD F scolhn tu a. cjg&piM? r.;

mupgitjlc^n^cejlg jjn gooeog. Q'O
•id': '' '■ ’
■■■Q.Oo bL’^leitopo'rtgclo gcopejlge.ambq W
-.Q?, Ieilcdcljdc,^co]-p(is mtjgJi'ojpShepn .•(»). - : a .; i 

’ .'X^::.upe2fllo«:pnMni6|-cjon4nbpp)cjb’.4n
, : Q 20.U do Ma.!??!. T -

- -77177- : \ «

^7-e-3f



It would appear that this recommendation met with little
approval as the letter was not referenced in the calendar
of Irish State papers. (1).

Three years later, however, in 1590, a William Kearney
was known to be printing in London and continued there until
1591 or 1592, when it appears that he stopped work. Then
around 1593 we find
in Dublin. He was permitted to pass with presses etc., to
print Irish bibles by a warrant dated 17th October, 1591.
(Privy Council of England 1591).

!i I
The only work remaing today of this man is a proclamation

(f ig • 6 .)of 1595, measuring 22|" x 11 Interestingly there
is, I believe, written in pencil on the original
proclamation, which is in the Public Records office in
London - a statement indicating that there was an Irish
edition of the same proclamation,.and indeed, Kearney
would have been quite capable of producing such a version.
The english version, however, uses well spaced Blackletters
except in the heading and the imprint which is printed

the first time suchin White letters or Roman type
Whereas his Blackletters maytype appeared in Ireland.

have come from Powell's press, Kearney's initial letters
are entirely different.

It is worth mentioning at this point, that Kearney is
believed to have printed "Aibidil Gaoidheilge agus

■

relative John Kearney in the printing. The book, printed

a William Carney (Kearney?) situated

Caiticiosma" in 1571 or at least to have assisted his

in the First ever Irish fount, uses Queen Elizabeth's Irish



1,

typeface designed solely to present the doctrines of the
reformed church to the minds of the Irish people,

It is believed that this same William Kearney had started

Dublin, suddenly and unexplainably, taking with him his
type and press and leaving the completion of the New

who would come
(1).to Ireland. ■

Great advances had been made within the first 50 year of
Ireland may not have been producing a lotIrish printing.

of work, but that which was printed was well within the
Irish printing at this time wasEuropean standard.

styles were similar.
produced first-class, typography using the latest in
typefaces, and even managed to have a special Irish

Having thus achieved so much in so short atypeface cut.
time it would appear that the seed of the printing trade
had been sown - and sown on good and fertile ground.
Printing and the booktrade in general would soon blossom,
develop and spread throughout Ireland i

Unfortunately, during the working lifetime offew years.
'King's Printer', laws were passed that were tothe next

stifle any possible growth in the printing trade until the
These laws strengthened the power of the18th century;

in Ireland, and were the legal basis of'King's Pri nter'

I

merely an extension of the English presses and so the
Ireland, learning from England,

1

;i!

"....in hope that God would, in mercy, raise up 
some to translate the New Testament into their 
mother tongue ." (19).

n a matter of a

on this Irish New Testament.

Testament to the next ' Ki ng ' s’ Printer'

However, in 1596 he left
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Alphabet of the Irish Language and 
Catechism
(none given) John/William Kearney?
Queen Elizabeths Irish Type
1 571

|

obcuyayrtyngnJomayyuujbyenjnbdS 
ay DDullceanay,aco ay do byocajfie jto 
mb) jif eaoo yey do jeallcuay nguj
be oejyoeacho, •-) nahjayyacujy oo nj 
mcojo oic oobabajyc oujrijanajiimDO 
'mhjcjomuj'JopCpjOfDdftOcjge^- 
na. Tleoccugajchne DU)fi,fjnyen, do* 
cyunjugao,*-) oobjonolagcean acele, 
naajninyen,le Lin jeallao oeapbca, 50 
mbjac yeyen,nay meayj,^ naymea- 
oonj^nj hejjnariiajnjacogombjach 
y^ agajnD,mayajbneagus m.t|i beacon 
jteoocaob do cuacofa, opgajl ou,n 
■&ic ujle nepe on bpj cj.-l’6 ye 00 o chojl 
bccnujjbeyejn tugca oLiy fijacoznws 
leay.UjmefjacdmtojD^uojuoe aguy 
5uo5eyacac,aac^.jym6c|iocu|te,oo 
gnujyjjyaoacojoinpbbcugajn,1-) gan 
rtfibpeaguhaj^jomajicaca no ay yea- 
cyaj yaoba oagyanb ooleanmiin0|iun 
annj leychujlleamay do y£y choya, 
comcyujm cyfygya, 00 jey ojogal- 
euyoobeayoyujn^cDgabijnano do 

cyocujye
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FIGURE 10
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Proclamation against Hugh O'Neill 
J. Franckton 
Single Sheet 
Roman type - 
22nd November, 1600

BY THE L DEPVTIE 
QQVt^CELL.

i!"li

HcrcasHugh Neale,ofthc ffmple and ignorant called O Neale, was from her Maicfties 
free and gracious dilpofition, not oncly innobled to the title and dignitic of Earle of Ty
rone ; but .ilfoby likcgracc,bountifully inrichcd with diuers large St great authorities and 
pofkflions, without any colour or title thereunto, which by him could be made, and at no 
time fo much as once touched for bis m my apparant and knownc difloyall and vndutifull 

mifdcmcnours, in hope that his amendment might hauciatisficd hi s puniQimcnt,vncill about Hue years pad, 
he the faidHughJorgcttingnotonely his dutic towards God, her Maicftie, and countries but alfofom-my 
fauours and grc.it graces, did not oncly in perfon enter into mottdctettablcSt vnnatu.'all rebellions againft 
h rrerowne and dignitic, and cndcuouredandinpart pcrformcd.the drawing into this Rcalmc forren forces, 
of her Maicttics profefled and knownc enemies, with alluring, prouoking,and violently vrqinghcr Maicttics 
auncicnt anddutiiul!fubic«3s,topartakewith him in his confederacies and rcbcl'.ions;butalfomott fa'fely 
now of latc.fiiggcftingtocoucrhiscanckcrcd and long fettered trcafonablcdifpofition, that hec intended a 
defence for them agamtt the fcucritic of her Maicttics lawes made againtt their long cnioycd religion, retti- 
tutionofauncicnt hbc.itics,by rightducvn ohtm and them; and .ipurpofctoprcucntan vttcr extirpation 
and rooting cut of them and their pottcritics.fi om their count ric liberties and auncicnt poffeffions, matters 
by himlclfc mccrly countcncitcd andinucntcd, h’mfc’.fcwcll knownc to be irreligious, of Barbarous li fc,a 
cruel oppiclloro! hiscoun ric people, and of woorfc affections then may be recited: whereas by long expe- 
nenccofhcr M liclTcsmddcandmcrcifu'lgoucrnment.ith.ithappcarcdthatluch courfcs ncucrlo much as 
bv probable co demure,did or could enter into her Maicttics Princely hart,much leffc to hauc bin by her pcr- 
f armed ,but hisonclytrucand knownepurpofcbcingtodraw thcirdcpcndancic,foa$byhimthcy might be 
opprclfcd with bearing Bonaghts,yeclding of intollc table paiments.exjCU'onspndopprcflions, voder which 
ih.y banc long groned and gricucd,?nd not torciurnctohcr Maicttics merciful! got’.ernmcnt.Lut roconti- 
r.u: and oco.r.ai it'icm vnd.tr bis tyrannic forcucr. All which his intentions and actions w cl and longknown 
vnt j her Ma-cftic.an J yet by her tolicrated.it plcalc J her Princely han.out of her accuttomcd mercies,to the 
on 1 the wife r might not be c.xcufcd by want of remembrance; nor the Gmplcr be led awry by lackcof knot, c- 
ledge,open’s’top'ociaiir.cthcfaidHughtraitourvntohcrMaicttic,hcrcountric, andgouornment;andyct 
neu'erthe efftto make her exceeding mercies more manifett, was plcafcdindiucrs and fundrie places, to the 
cad to reclaims h m and his adh erepts, fo by his before recited means dcccmcd, to their auncicnt fiibic tt ion, 
to offer vnt o him and them he r Maicttics free pardon, for their liucs, lands,liberties, and poffeffions, which 
bvh:mwasasoficntimesobttinatcly rcfufcd,aigracio:iflyoffered. Andnowatlatt.the faid Hugh forefccing 
h. may no longer withff and her Maicttics forces, and failingofhis long hoped forraine alhftancc.now int cn- 
dtch toIcauc this poore dcceiued people toiler Maicttics condignciutticc, by them defeated, or to her ac- 
cuflomcd mcrcic.which lhe neucr forgettc:h,and fo to retire bimfclfe as a Bn(h-kcarn,to his woluifh dennes 
and defart fafV.cs,fome fmal time to efcapc hisdefcrued iudgcmentiwhlch to prcucnt,& to free her fubieds 
oft'.icir former bondage and burthens; I the now L. Dcputie, with confcnt of her Maicttics Counccll hcerc 
prefent , for, and in her name and behalfc, doc promife to any perfon ornerfons, thatf.'.ah dc’iucr the 
bodic of th: faid Hugh in life vntothe faid Lord Deputie,fourc thoufand Markcs;andto fu:h perfon or pcr- 
fons, as lhall bi ingin his head,or fuffiric.it proofc,th it hec or they haue procured and performed his death, 
•hr fummtoftwothoufand Markcs.togithcr alfowith her Maicfticxmott gracious and free pardon, for his 
and thrir hues. lands, liberties,goods, and poffcTion;. The fame promi fc to be fully fa tisfied and pc: for
med,in manner and forme as afo’efaid. Inwitncife wherof,! the Lord DeputicandCounccll afjrc!aid,hauc 
lubferibed our names. Giucnathcr Maicttics CaftlcofD^Mjihcaa. cfNoucmbcr. 1600.

Rice. Wtngfielt!.
*7\obtrt GurJentr.

Ctor^e'Hcurcb^r. IfffrEcnitn.

God faue the Queene.

pottcritics.fi
tolicrated.it
fuffiric.it
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18th century. ■

The Beginning of the Monopoly

John Franckton appeared on the Dublin printing scene

around 1600. Up until then the two known printers,
Humphrey Powell and William Kearney, had been

They were assisted byrecognised as official printers.
the state in setting up shop and paid by

Press come only with the patents granted to John Franckton.

In 1604 Franckton received his appointment as 'King's

II
was

of. the 17th century.

I

the state, for any 
offical printing - but explicit control of the Irish

the whole of the 17th century booktrade', and it was not 
until these practises were eventually challenged and 
modified that a freer printing press emerged in the

|

"■7.
Id

I

"....in consideration of his labour in printing 
very many things, not only for his Majesty's 
service, but for the publick good. To hold in 
the same ample form and manner as the King's 
Printer in England held and executed that office 
there." (16)

Printer' in Ireland.

A second patent, specifying the books that Franckton 
empowered to print was enrolled on 8th October, 1604.

"....it shall not be lawful for any to use or 
oxersise that trade of printing oi oi stationeis
within this Realme during the liffe of the sayd 
John but such as the sayd John shall deput or 
assigne...." (16)

However, it was Franckton's final patent, enrolled on
3rd May 1609 that set the pattern for all the patents
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And the same aforesaid John Francton by these 
presents for ourselves and for our heirs and 
successors we make constitute and appoint our Printer 
General of the said Realm of Ireland; To hold, 
enjoy, occupy and exercise the aforesaid office 
along with all profits commodities, advantages and 
pre-eminences and privileges in any way whatsoever 
belonging or pertaining to the same office to the 
said John Francton and [those] assigned by him or 
by his sufficient deputy or sufficient duputies, 
for as long as the same John Francton his assigns 
and deputies are of good behaviour in the exercise 
of the aforesaid office.

J

And further....we give and concede to the aforesaid 
John Francton and his assigns for as long as they are 
of good behaviour....ful1 , sole and complete licence 
and authority as well of binding and covering as of 
exposing for sale and selling all and each the 
aforesaid books, Acts of Parliament, Proclamations 
and all and each the other afore mentioned [books] 
whatsoever and all other books of whatsoever kind, 
nature or type they shall be, which by our laws, 
injunctions or ordinances of our Realms of England 
and..Ireland may or ought to be exposed for sale, 
published or sold, whether the same books shall 
have been printed, made or bound in our said Realm 
of England or within this Realm of Ireland or in 
any other Kingdom whatsoever in parts overseas, 
so long as the same are not contrary repugnant or 
scandalous to the laws or government or state of the 
said kingdoms or to us our heirs or successors or to

“... as much for and in consideration of the good 
and faithful service performed hitherto or afterwards 
to be performed by our beloved John Francton, as 
for other good causes and consideration.... we give 
and concede to the aforesaid John Francton the office 
of our Printer Genera 1...within our' Realm of Ireland 
and to the same John Francton by these presents on 
behalf of ourselves our heirs and successors we 
give and concede full, sole and complete authority 
and power to print all and all manner of Books of 
Statues, Grammars, Almanacs, Acts of Parliament, 
Proclamations, Injunctions, Bibles and Books of 
the New Testament, and all other books whatsoever 
as much in the English, Irish or any other language 
whatsoever, which by our laws and statues or 
[by those of] others our predecessors in our Realm 
of England ought to be printed and sold by any 
Printers or Booksellers in our said Realm of England, 
by reason of any Privilege, Licence, 
authority or grant made or conceded by us or our 
predecessors or otherwise in any way whatsoever or- 
which hereafter by mandate, licence, privilege or 
authority of our heirs or successors....shall be 
printed, and which [are] not contrary, repugnant, 
nor scandalous to our laws or govermnent or to any 
of our Peers or other subjects of our said Realms 
of England, Scotland or Ireland.
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I

personnel and also

assist him in his office.

i
Like the Stationers company of London, the1 i c e n c e .

■

The rest of the patent goes on to exempt any bookbinder 
who might in future be licenced by the king, and to allow 

to add skilled workmen to his

any of the Peers or any of our subjects or our 
said Realms of England, Scotland or Ireland.

r

'King's Printer1
the patent directs all officials to

This office, in other words,

Therefore we will and by our Royal authority 
prohibit and inhibit to all and each of our subjects 
whatsoever of whatsoever races or places and to all 
others whatsoever, except the aforesaid John Francton, 
his assigns and deputies, that neither they nor any 
of them by themselves or through another during the 
good behaviour of the aforesaid John Francton... 
should print, bind, cover, publish, expose for 
sale, or sell, or have cause to be printed, bound, 
covered, published, exposed for sale, or sold.... 
within our said Realm of Ireland any books, codices, Volumes, Statues, Proclamations, Almanacs or any 
other book or books printed or to be printed, 
without the licence of the said John Francton or 
his assigns, under penalty of Forfeiture of ten 
Shillings of Current Money of Ireland for every such 
book, volume, or other thing whatsoever thus printed, bound, covered, published, exposed for sale, 
or sold, and subject to penalty of forfeiture, 
confiscation and loss of such books, volumes or 
works to the sole and proper service and use of 
the same John Francton and his assigns.
And further... we give and concede to the said 
John Francton and his assigns authority and power 
to arrest, apprehend, take and seize all and each 
such books, volumes, materials and things whatsoever thus printed, bound, covered, published, exposed 
for sale or sold.... contrary to the tenor of these 
presents within our said Realm of Ireland, and 
as afore stated, forfeiting and confiscating... the same to the service and use of the said John 
Francton and.his assigns in perpetuity, to hold and enjoy without impediment, interruption, 
contradiction or disturbance from us or any persons 
whatsoever." (16)

conferred a complete monopoly on the right to print, bind, 
import and sell in Ireland all printed matter while no 
other stationer could operate without the office holders
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it responsible to the government for the control of the

booktrade.

In 1618 John Franckton,

Which hardly seem fair considering his performance. Despite
his short term in office he had printed several useful

the New Testament and book of common prayer in Irish.

However, the Company's propaganda appears to have been
successful for in July 1620, the Company gained full

The Irish version or branch ofpossession of the patent.
the Stationers Company of London was called the Society

year term ofof Stationers and they were granted a 21
Theoffice - which meant their term would end in 1641.

Company's members in Dublin included some of the big names
hFelix Kinston, who was followedin the London booktrade

■by Thomas Downes, then Robert Young, (who became King's
Printer in Scotland) and in 1624 Arthur Johnson

Johnson'sdeath in 1631.
successor w as

in Dublin very prosperously and became aBladen worked on
Aiderman in 1642 and MayorFreeman of the city in 1631, an

Bladen was working for the Society of Stationers and
i J

took over the Company until his
his one time apprentice - William Bladen.

"....a person not fit for the office both in respect 
of his weake estate and of his insufficiency 
otherwise.," (16)

in fact, lost his patent and the
power as King's Printer in Ireland, to the Stationers Company 
of London. He was described as;

a few years -later.

works including two legal texts as well as completing

powers vested in the 'King's Printer' in Ireland made



therefore did not have full control

was a great scarcity of such books in Ireland.

price.
a
the Commonwealth in the next decade. It was not until 1657

(according to Thomas
Leland), stating;

London stationer who

a

Crook's

himself,

July, 1663.

I.
i

| l

Although Bladen's press
this decade, Crook had little more to tolerate from Bladen 

who after making a final petition for the

sold books in Dublin in the 1640‘s lost no time in petitioning 
the king for an appointment as 'King's Printer in Ireland'. 
A grant dated 31st July, 1660 gave him the office for life.

It only came
into operation a year later with the printing of

1661 - up until the 12th July,

With the Restoration, John Crook, a

The patent 
was then sold to William Bladen, though he did not gain 
full monopoly because he only paid part of the purchase

Despite not having a firm monopoly on the booktrade, 
rigid and direct government control was exercised under

'Ki ng's Printer' died in

He was slow in setting up this Dublin office.

restoration of his office as

"That the printer" (for there was but one) "in 
Dublin should not suffer his press to be made use 
of, without first bringing the copy to be printed 
to the clerk of the council; who upon viewing it, 
if he found anything tending to the prejudice of the 
Commonwealth, or the public peace and welfare should 
acquaint the council with the same, for their 
pleasures to be known therein." (16)

of the booktrade.
in 1653 the partnership between Bladen and the Society 
dissolved. The Society was accused of neglecting to 
print bibles and service books an-d that due to this there

proclamation dated 31st July, 
it had been Bladen who printed all proclamations, 
hold on even offical printing was at first insecure.

remained in operation all through

that an order was 'sent to Ireland'



From its

tightening of control led

A weakening
of the situation occured in the mid 17th century when
there were two printers declaring their sole right to the
monopoly.

The Challenge of the Monopoly

Rev. Thomas Bladen and he continued to defy the council

Inand produce works forbidden him, such as almanacs.
1671 Mrs. Crook (Joh'n senior's widow) was forced to petition

1673.

A more successful challenge to the monopoly was made by

Joseph Ray - a Freeman of the Company of Stationers of i

)

I 
h

progress in Irish printing was very slow.
initiation control was taken off the press and the 
privilege and power to print was placed almost entirely in 
the hands of one printer -

to a complete monopoly of 
trade which was bad news for the Dublin printer, but 
proved benificial for the government who could now keep an 
eye on and if necessary, censor publications.

against Thomas Bladen
"..for keeping up a printing house and printing 
several bocks contrary to his Majesties express 
command . . . ."

materials were

Bladen's press continued in operation under his son -

Due to the set backs encountered it has been shown that

'The King's Printer.' A

and after disobeying order after order Bladen's press
was seized and his materials confiscated. Most of Bladen's 

then appropriated by the ‘King's Printer’ 
which is proven by the first appearance of his ornament 
stock in books printed by the King's Printing house in



(now being

Benjamin Took and John Crook Jr.) did not take kindly to

Ray
They begged that a warrant be issued for theremoval .

seizing of Ray's press;

Ray, in reply, stressed the fact that he was a fully
"■A.qualified printer, pointing out that the last offender -

Thomas Bladen, was not.

Again and again the 'King's Printers' argued their point,

and pamphlets. His press remained the only effective
rival to the King's printing house up to the end of the

decade. For a short time in 1690 there were three 'King's
Printers' 'in Dublin,' namely Andrew Crook, assign of King
Charles patentee, James Malone printer to King James and
Edward Jones, who came over on the strength of his English

By 1700 there werepatent to print for King William.
printing amongstsix or

other things a handful of the privileged schoolbooks
and almanacs.

So it was in 1681 that Joseph Ray managed to break,for
'King's Printers’ monopoly and I suggest thatthe

he was able to do One, which
he gives himself, was the rising demand for books. The

however, in 1681 Ray was officially appointed city printer 
and by the end of the year he had issued some 20 books

good,

setting up press and petitioned the council for his

so for a number of reason.

seven presses at work in Dublin,

London, who came to Dublin around 1676/1677 and set up
a printing press by 1 680. The 'King's Printers'

"May it therefore please your grace and his Honorable 
board...to give such further order that the said 
Joseph Ray or any other (besides your petitoners) 
may not print." (16)



Isles.

Another contributing factor which I believe to be of

An example of this is seen when
Mary Crook took

"'Aafter his death in 1669 until about
1685, when her son Andrew took charge. IShe was indeed
firm in resisting any encroachment on her monopoly, but
her standards of printing were known to be appalling.
Without competition and rivalry the standard of printing
was bound to fall.

Competition is both healthy and beneficial to business,
generally resulting in an improvement of standards, quality

The fact that there were

Here were three printers

print in
While this was

Thisthem.
since there was

weakened and eventually collapsed.the monopoly was

i 1

I

over the patent from her husband,
John Crook senior,

importance was the deterioration of standards of the 
'King's Printers'.

population of Dublin standing at a suggested 40,000 
in 1663 had almost doubled by 1701 to 77,000 making 
Dublin the second largest city in the British 
This increase in readership is

j
I

■ I

no great rivalry between

a sovereign right to
but this was not the case.

so there was

a very probable reason why 
these 'illegal' presses were allowed to flourish.

We can only conclude that the 'King's Printers' either

each given a legal and indeed
Ireland until such time as their patents expired, 

the case these printers ran no risk of
losing their jobs, 

situation did however produce some confusion 
no one main printing house and as a result

and development of skills.
three 'King's Printers' in existence at one time might 
lead one to believe that at least these three competed,



I .

dynasty of patentees to Ireland,new
had been granted two patents in reversion after Crook,
and it is the second of these, which was enrolled in
June 1730 that indicates that the State abandoned the
granting of patents to a sole stationer. Thus the

prayer and official printing.

By the end of the century the administration had other
totalitarian methods of controlling the press than the

However, thelimited patent of 'King's Printer'.
Dublin book trade enjoyed its greatest legal freedom from
the collapse of this monopoly until the end of the
18th century, when the Act of Union was passed.

that the monopoly granted to the 'King's
This formor later.

fact that

favourably in the European market.

relaxed their hold and did nothing, allowing others to print, 

bind and sell privileged matter, or else they tried,in vain, 

to regain their status through constant petitioning - 

though no records of the latter exist.

of monopoly where one person had sole right to print, 

bind and sell all books, could not succeed in an

The fact that standards of printing

Before John Crooks Jr's death in 1732, George Grierson, 

who introduced a

expanding society.
due to a lack of competition and the

I

We can see

were declining
demands for books far exceeded the output lead 

the relaxing of the laws governing printing.eventually to
Ireland could now develop her' booktrade and compete

'King's Printer' was left with Bibles, books of common

Printer' was destined to fail sooner



THE EXPANDING 18TH CENTURY DUBLIN BOOKTRADE

DublinBooksel1ers and Printers.

As Joseph Ray so rightly observed, the population of j
Dublin had increased dramatically, requiring a greater

output of books. This produced a ready market for the

booksellers who jumped in and filled their shops with

sources to feed the needs of the public.books from al 1
Bookselling in Dublin not only included both wholesale and

but surprisingly enough, often includedretail market,

book-binding.
Ibooksellers situated around the Thomas St, High St.,

area.
To quote form John Dunton'sbad reputation of their trade.

"A Tour in Ireland", booksellers are those
.1

It would be unfair to classify all booksellers this way,
though there were some who were merely out to make as much

Such sellers could

'Hast e c 'the

monopolised until its liberation in the 18th century we 
turn to see what effect this had on the Dublin Booktrade.

tradition and art of printing.

“....who feed upon books without being much the 
wiser for what they contain." (6)

Having shown the development of the Irish printing 
industry from its commencement in 1551 when it was

I here was a great concentration of

Their 'eagerness' to sell books often led^to a

as possible and cash in on the boom.
be termed irregular booksellers and differed greatly from 

bookseller who was totally dedicated to the
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A graph (fig. 11.) indicates the

Booksellers
were always more plentiful than printers as they did not
have to rely on books printed in Dublin. They could import
books from England and their trade merely required the
skills of buying and selling.

With the break in the

Printers can be
of Master Printers, Master

Printers.

i iI

Studying the two graphs it is observed that both the 
printing and the booksellers trade showed

Then both show a 
decline towards the onset of the Act of Union.

classified into three main groups, those 
Printers and Booksellers and

I

u

finally Irregu1 ar

an obvious

growth throughout the 18th century, both peaking in the 

latter half, between 1780 and 1790.

The printer, on the other hand, had to learn the full skills 

of typesetting and publication which meant it took longer 

before he could set up on his own and produce results. 

This difference is Reflected in the gradient of the

approximate number of 

booksellers and the increasing trend in the trade. 

Similarly a second graph (fig. 12.) shows printers and 

their increasing trend.

so gradual that by the 1730 s 

seven master printers in Dublin.

increasing slopes in both graphs.

monopoly, in 1670, the booksellers were quicker to increase 

their trade while the printers trade increased gradually, 

there were still only six or



Benjamin Tooke. Their
those of the Master

as as
seen on title pages.

group in the printing trade. 'A

The last group of printers, the irregular printers1
flourished in times of political stress and ran

was

hi re.

Hoey called their place of

n

Stationers', these were peddlars

They were supp1ied with
and

hi

were by far the largest 

Many of them published 

books and examples of such printers 

are George Grierson, George Faulkner, Joseph Ray and 

James Hoey.

booksei 1ers.
describe the area used by these irregular presses, 

haven for bad poets, for scribblers and pens for 
Between 1725 and 1730, George Faulkner and James 

business the'Pamphlet Shop,'

Raster Printers and Booksellers

pamphlet presses. Worth mentioning too are 'Flying
or hawkers who sold

books at underrate prices.
books and printed sheets by the irregular presses

"Grub street Dublin" was a phrase used to
It

was a

newspapers as wel1 as

where.....
"all manner of printing work is done reasonably  
and the new pamphlets poems and plays pubUshed , 
London and Dublin are sola...
(Dublin Journal May 19th - 23rd 1730).

Business was expanding rapidly, and a network of industries 
relating to the booktrade were fast developing so as to

The first group, Master Printers, produced books of 
quality and magnitude. These printers included the 
'King's Printers', Andrew Crook and 
books can be distinguished from 
printers and Booksellers by the 

opposed to the latters
term "Printed by. ..." 

"Printed by and for...."



Ireland
was

The easing of the

but it was by no means easy. The 18th century

of his 1ifetime.

their skills here.
in the case of George Faulkner.

for guidance and experience and then try and apply
Some were to fail and some succeeded

I1

possi bl e
Dublin printer had to contend with many barriers and

had alot on which to catch up.
'King's Printer's' monopoly made this development

compete favourably with the European market.
slow in Starting competitive printing and therefore

restrictions both political and material in the course
Dublin had first to look to London

and gained recognition as
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GEORGE FAULKNER

printer of importance and interst not so much for his

style or skill but because he worked at a time when

booktrade. For that reason a study of his press and
V,printing life reflects much of the conditions, problems

and requirements of the Dublin trade.

with the noble Dillon family. He attendedconnect!ons
Dr. Lloyd:-

(3).
a

news.
At the end of this

WilliamWilliam Bowyer Jr.

Faulkner gainedfor his father.printing of the classics
time in London. It was notimmense knowledge from his

just the technique of printing that was passed on to
but also the business end of the booktrade. AFaulkner,

subject which he would have found hard to have

i

there was both growth and decline in the Dublin

George was born in Dublin in 1699 of Anglo-Irish decent.
His father was a butcher by trade and his mother had

the academy of Rev.
"The best preceptor in the Kingdom."

until the age of 14, when he became an apprentice to 
printer - Thomas Hume. Hume ran a newspaper called the 
Weekly Courant containing both foreign and domestic

It was here that Faulkner learned the basic skills
of reading and setting copy.
apprenticeship, (after Hume's daughter had refused
Faulkners proposal of marriage), Faulkner went to London

Bowyer was a
to work in the printshop of a

Cambridge trained printer who supervised the

George Faulkner who was probably the most colourful 
character in the 18th century Dublin booktrade, was a



Ireland in 1724 and settled himself in Dublin. He opened
anda

1 725. It was often
IIcalled

•A, 1

In
the summer of 1 726 Faulkner went .back to London;, where he

Taylor, an English widow of whom little ismarried a Mrs.
On his return to Dublin he moved his premises fromknown.

Pembroke Court to Christ Churchyard and a year later he

Hoeycatholic printer, as partner.took on James.Hoey, a
had no formal training in the craft and learnt everything

skills to hispassed on hisfrom Faulkner.

thus that the Dublin booktrade spread.it was
In 1729,
"lhe Pamphlet Shop" opposite

for thinking that the Dublin printerOne may be forgiven

true.
booktrade, the

silence presses

-

and was originally published 
twice a week and sold for id.

learnt in Dublin as the trade was still in its infancy.
Filled with experience and drive., Faulkner returned to

i

press and bought two newspapere
se first issue of the

Despite the
government still managed to censor and 
for printing works not to their liking.

booming young
monopoly - the freedom to print!

relaxing of laws governing the Dublin

"Dublin Post Boy".

Faulkner's London training proved profitable and his business 
situated around Pembroke Court/Castle St., flourished.

apprentices , 
Faulkner again moved shop, this time to 

the Tholsei . (3) .

an increasing market, a

The "Dublin Post Boy" 
was first issued in the Christmas of 1725.

"Dublin Journal"

Hoey, in turn,

had everything going for him;
trade and the absence of the 'King's Printers" 

But this was not entirely

"Dublin Journal"
came on the streets on the 27th March, 

"Faulkners Journal
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Faulkner, Swift and the Law

professed

printers and
as to the appearance

A
or non-appearance of his works.

Swift's first Dublin printer

who in 1721 was taken into custody for printing Swift's

"The last speech and dying words of the Bank of Ireland.. II

which was labelled by the House of Commons as being a ; -
IIscandalous, malicious libel.

which attacked the English.

cast into

prison where he died.

of Sarah Harding

was sent to prison

reflecting onin verse,

She

Mrs .

be burned by the

I

■

Jonathon Swift was residing in 
began its expansion.

for having printed
of Lords and the

Faulkners dealing with the 
printed works of Rev. Dean Swift

" D r a p i e r Letters"
who was merely the printer of the work, was

Another further example of the

peerage of Ireland.
her imprisonment and in
Dr. Sheridan's journal, 

only woman printer 
of Lords to

This becomes evident in

strict governing of the Irish press
John's widow. . In October 1725, she

"The

Dublin as the booktrade 

Al 1 his writing 1ife he 

a reluctance to have anthing to do with 

pretended a supreme indifference

Harding was the

was ordered by the House

However, he was now

in need of a printer and publisher - two offices usually 

filled by one man. (18)

is seen in the case

the House

unlike her husband, survived

1728 printed Swift's and

Intel 1igencer".

in Dublin whose work

"False ,

wasJohn Harding, a publisher of the "Dubl i n Newsletter" ,

a political satire

Again in 1724 Harding was imprisoned for issuing Swift's

Harding,



common hangman

this political

in 1727.

for England. This journey was not without A J

printer entailed.
an order from the House of Lords of Ireland, ordering
the printer and the publisher of the Dublin Journal
to attend at their bar for having inserted in his paper

Faulknerarticles reflecting the honour of their house.

Gangerene

amputated and a wooden leg used instead.

not until two years
he was discharged after aHowever,

or

and 11i e charge wash...

managed to avoid this libel charge by remaining in London.
It appears that before he left Ireland he had received

up the post of
Jonathon Swift's printer and publisher

Having dissolved his partnership with James Hoey 
following a dispute, George Faulkner set sail in 1730

reason ,
Faulkner had just discovered what the job of Swift's

twelve and one before
.. -r. , , ■ -  --------  ■ and also before
the Tholsel of the city.

It was under such conditions and .with
background that George Faulkner took

"between the hours of 
the gate of parliament house the Tholsel of the r11„ i>

I

Faulkner paid heavily for Swift's 
pamphlet upon two Bills ~ relating to the 

rather, to the lack of them.

In 1731, Faulkner returned again to Dublin, but it was 
later that he was brought up for his

severe reprimand on

1732 he printed a

He was, in fact, trying to escape

political issues. In

a slight shin wound which he never treated.
thus set in, with the result that his leg had to be

cl ergy in Ireland -
arrested for printing Swift's summary 

He appeared before the
Faulkner was again

public libel.

'offending' article.
his knees! (3)



House of Lords and was fined.

Swift did, in turn,

I j

In 1735, Faulkner yet again, fell foul of the Castle for

A new proposal for the better Regulation ofII

The
publisher was committed to Newgate and after making

Faulkner was released but fined.
in sets of Swift's works!

II

(5)
It was Swift’s confidence

Swi ftSwift's works a

publishing
Quadri 11 " which one Sergeant Betterworth, M.P., felt to

several applications on the grounds of bad health,
His fines were paid

dream of compiling and publishing 
task not yet done i

project.
... a new edition of
Travels ) , I must tell1

(3)

"Since you 
that L — - - 
you that the 
alterations

n England.

contain material prejudicial to his good name.

"Faulkner was the first who had the honour 
of giving to the world a collected and 
uniform edition of the works of this 
distinguished English classic."

(Observed Sir Walter-Scot)

in Faulkner that aided Faulkners

Benjamin Motte was 

threatened by Faulkner's plan

show his gratitude by giving 

Faulkner the printing rights to many of his works. 

William Bowyer of London, Faulkner's former associate 

also shared Swift's copyrights. Faulkner gained 

a considerable reputation by his prosecutions; his shop 

became the rendezvous of the chief literary and political 

characters of the day. Swift and Faulkner were typical 

topics in urban coffee houses and taverns.

a coll ection of al 1

gave every co-operation co this

: i intend to print 
book (Guilliver s .. .. .English printer made several

which I must disprove of." (3)
Swift's London printer, and he felt

as it would mean that



I

c0pyright and the Law

1 800. When Swift heard that Faulkner lost
his case, he wrote a letter to Motte stating clearly his
opinion on the subject.

(3)II

printed English books without permission because of a
flaw in the English lav/ which saw Ireland as a seperate

The Copyright Acts of 1710 andbut dependant kingdom.
An amendment to the law

I !

The 1739 addition states:-

This

I

1737 did not apply to Ireland.
was passed in -1 739. ’ The original one stated that there

£5 plus double

Lawfu11y 

recognised ownership of literary property did not exist 

between 1570

was a forfeit

One of the many obstacles Dublinprinters had to deal 
with concerned the right of Irish printers to send their 
books to England and compete with their printers and 
booksellers. Not long after Faulkner brought out his 
edition of Swift's works, Benjamin Motte sued him in

"If I were a bookseller in this town, I would use 
all safe means to reprint London books and 
run them into any town in England that I could.

Since the beginning of the 18th century, Irish printers had

would be:-
"a penalty for anyone who should print, 
reorint or import any works to which the 
copyright is owned and registered." (6)

"anyperson or persons whatsoever, to import or 
bring into this kingdom for sale any book or books ■ 
first composed or written and printed and published 
in this kingdom and reprinted in any other place 
or country whatsoever...." (6)

The fine for those caught breaking the lav/
cf the books and a payment or id per sheet printed.
later increased to the forfeit of books, the payment of

the value of every book so found.

a London chancery court and won the suit;



first it was not wortha
printi ng.

any fear of
the law. What was illegal

Faulkner was luckier than most. He had William Bowyer
in London as a contact and made all his deals with him
in secret and so coninued to have a foot in the English
market.

Having seen how the English governed their problem of
copyright with laws, the Dublin solution to the

The

the same
thus posting were

Faulkner, Abraham Bradley

of the three men, as

edition only the names

was for them to try and sell 
their editions back in London

does the 1751 edition.
of Thomas Moore's widow, and as she died before the 1764 

of Faulkner and Bradley appear.

Though this

Pope's works and
The first edition carries the names

The 1752 edition contains the name

was widely held that if 
book was not printed in London

This did not stop Dublin printers from reprinting editions 
of London books. In fact it

was piracy of the art it was 
not illegal and Dublin printers could freely print 
their own version of London books without

or any part of England.
Therefore the term 'piracy' did not refer to the printing 
of the book, but rather to the selling of it.

In 1736 there was such a case.
and Thomas Moore all posted their intended volumes of 

therfore all three shared in the printing.

copyright problem was simpler , if not more naive.
custom was to post a title, i.e. to advertise, when a
publisher contemplated publishing some works - and if 

title was posted simultaneously the publishers
required to share in the publications.



Errors in the Trade

consequences.

"It Never Rains

But It Pours" was printed first, but he assured his

customers that volume one forthcoming in the immediatewas
I

1 IIn haste to print the book the compositor mustfuture.
have picked the top volume and set to work, automatically
composi ng without considering that volume two should
have been the last to print. There are, of course
alternative explanations for this dilemma. Faulkner may
have examined the two volumes upon receipt from London
and finding volume two to be the better from a selling
point, printed it first - hoping to excite the reader into

Or he maybuying volume one, which may have been dull.
have received only volume two from London and rushed to

This eagerness to be first alsobe first on the market.
and led to"Dublin Journal"effected his newspaper

Often mistakes were

I
the fact that the ink was still

wet when selling.

to lose minimum
the public.

j

This frenzy often led to
Sending work to several presses 

popular trend used by Dublin trade 
amount of time in presenting the work to

This was not the only confusing problem in the booktrade. 
Sometimes the haste attending publication led to amusing 

An early publishing venture of Faulkner's 
was of this nature.

I

He informed the public that through 
an error volume two of a work entitled

wrong information being printed.
made in the printing of Births and Deaths causing

"much confusion, grief and distraction in 
many fami lies." (5 )

simultaneously was a



In 1707 Faulkner wrote

some delay, states that

Public Readership

ers

was
to get them to purchase books.

Faulkner wrote these words to Derrick when sending him
his edition of Swift's works in 1758.

of purposes.

hair

sent sooner but it could not 
author had

ace
II

to William Bowyer, explaining
a work, "A list of the Absentees 

of Ireland" would have been 
be effected because the

publi shed in Dublin.
not sold any books for sometime except some..

"Few old sermons against Popery, and the 
newest in country dances."

thousand books if provided

or- to in a k. e

printing offices - to print it!"

They cont i nued saying that one
would with the proper ornaments, completely

Books were also handy for all sorts

In 1745 a satirical pamphlet addressed to the "Nobility, 
Gentry and Clergy of the City of Dublin" composed by 
George Faulkner and Grierson, The King's Printer, was

They told the public that they had

V".

"employed five different

candles, for

"You know that Dublin is the poorest pl 
in the world for. subscriptions of book,

"It is much easier to get a hundred dinners 
with as many dozen bottles of claret, than 
a single guinea for the best author; few or 
no people here caring to subscribe, and reading 
not being the prevailing taste." (6)

for by the joiner
furnish one large room.

They were useful as wastepaper, to wrap around 
lighting the tea lamp, to pin up the miss 

kites for the young master. They

During Faulkner's lifetime 264 printers and booksell 
opened shops in Dublin, though the majority of these 
failed. The population had grown, but the trick



sTioul d

(8)

Few printers would dare scold the

but in order

(3)

Faulkner^ Greatest Challenge

In January 1742 Faulkner began the most ambitous
Two hundred subscribers

i !

projectors 1

article in his newspaperoctavo.

condemning the

much that he went in person

Leslie a

goldsmith which got

project yet attempted in Ireland.

person for a printing of the

per book at an average."

suggested that "all people of fashion" 
subscription to take four books 
"three shillings and sixpence

The pirate was Charles

new ways to pack more

public's reading habits
ano then expect them to buy by subscription 
to succeed in the booktrade

each per annum, at

pledged eight guineas a
"Universal History from the Earliest. Account of Time to

Faulkner was on his

ability to get customers to subscribe for new books and 
he was also adept for figuring
news and advert!sments into his paper.

"We are obliged to make use of a smaller 
letter hitherto by which this paper is made 
to contain (besides advistments) much more 
news than any other printed in this city is 
now capable of." (3)

"come into

him for the slanderous article.

goldsmith by trade, and so when Faulkner 

reprinted his article, against Leslie's wishes he added 

the fact that his competitor was not a printer but a

Faulkner full support from his fellow

'rat-race' Faulkner had the

Faul kner wrote an

pirates which enraged his competitor so 

to Faulkner and verbally attacked

the Present" in eight volumes folio.

third volume when he heard that a group of 'itinerant 

intended to pirate his "Universal History" in



20 volume octavo edition, an edition which Faulkner hada

not planned on but agreed to.

the 20th May 1746.

Its typography and illustrations bear honourable comparison

with the productions of the contemporary English and

Continental presses. •<, ■

Lord Chesterfield, while Viceroy of Ireland,droppi ng .
Ibecame intimate friends with Faulkner and it was said that

important personages were often allowed to wait in the
ante-rooms of the Castle while the publisher of the

retailing amusing stories to the
believed to have declined an offerLord Lieutenant.

of Mrs. Faulkner.
'wooden handicap' Faulkner

Jcould not take the post.

made an Aiderman.

notable people in London - and
His dinners

e

My

printers in the trade.

everyone of distinction in

were very popular for, according to Cumberland, he

grand scale - "with good meat and excellent

He i s
of Knighthood from Lord Chesterfield, much to the chagrin 

In 1768 he was elected Sheriff of the

Two printers George and Alex
Ewing offered to help Faulkner in return for a share in

Faulkner, according to contemporary witness's was more
than a little inclined to social climbing and name

Faulkners folio edition appeared in
1744 and was the largest work published up to that date.

claret in abundance."
friend George Faulkner dined with me here

Having rid himself of the 
opposition Faulkner issued his 20 volumes in octavo on

entertained on a

City of Dublin, but due to his
Two years later, however, he was

'Dublin Journal ' was

Faulkner knew a great many
his native town.



(3)year.
Lord Chesterfield claimed that much

To the last
years of his life the Earl maintained

friend."
Chesterfield urged Faulkner to do some work to save his ’ i. i

name for posterity - and since Faulkner knew and conversed

with Berkley and Swift, he was more at an advantage than

Faulkner projected the publication ofany other printer.

contai ni nga work entitled.

were to be entirely

would have filled a great gap

of buildings in Latin, French and English:

executed by Irish artists and say the

of his own popularity 

in Ireland was due to Faulkner's advice.

a correspondence

with Faulkner, profess!ng high esteem for his

(5)
"worthy

in Dublin at this time 
London." (5)

"Vitruvus Hibernicus"

^rote Lord Chesterfield in 1 756 , and I Found him as sleek and as serene and as 
serious as ever.. He tells me that reading is not 
yet come in fashion in Ireland and that more 
bottles are bought in one week than books in a

was was not executed as it

"the plans, elevations and sections of the most 
regular and elegant buildings, both private and 
public in the Kingdom of Ireland, with a variety 
of new designs, in large portfolio plates, engraven 
on copper by the best hands and drawn either from 
the buildings themselves or the original designs 
of the architects in the same size and manner of 
'Vitruvius Britannicus ' ".

This book was to be printed on Irish paper, with descriptions 
the plates

proposals,
"we.have as good engravers
(1753) as any in Paris or

It is much regretted that this
in local history.



Advertising and the Bookseller

The fact that Faulkner

who knew about Faulkner
get subscriptions. But

subscriptions themselves

newspapers.

Advertising was4in earlier

here the customer was warned to....

i

changed from negative to the positive.

books.

13-17 1748) as ....

.. a

di

I
'1

■!

By the 1750’s the style and approach of advertising had

In 1952 the

George Faulkner's
advertised in his paper, the

were not enough, after 
printing, the book had to be sold. It was usual for 
booksellers to advertise their wares in the

socialised a lot was to his 
advantage, the more people 
meant the easier he would

"Whalley Revived: or an Almanack fvr the year 
of Christ 1730,"

warnings to the purchaser agai.nst impositions; an. example 
of this is George Faulkner's advertisement for....

years, in the nature of

Reasons were even suggested
edition of the "Preceptor"

"beware of the imposition of an illerate cobbler, 
alias cheese-monger, who under the name 
Whalley's successor, has botchingly patched up 
and designs to publish a thing called an 
almanack."

(Dublin Journal 27-31 January, 1729)

published in 1748 was
Dublin Journal (December

" a useful and necessary present for a Christmas 
box or New Years gift from parents to children, from box or New c y N hews and Nieces, from 
Godfathers and Godmothers to their Godchi 1dren, and Godtatne;s an annt|ier as is the custom in
Engl'an^and'other countries where learning is the 
3»st useful and polite accomplishment.

purchaser was told to...
"Be careful to ask for Wilson's edition of 
the Guardian."

(Dublin Gazette 6-9 June,)
as to why one should buy



Occasionally a short book

a better idea of

sell their goods.

printed with....

"Irish letter,

The interested were encouraged to subscribe to the

publisher in order to support...

As there is little or no sign of this form of

advertising from 1765 onwards, it is presumed that

Then ,

market.

for the ideal housewife and party hostess
summer reading.

advertising was
Theand so the bookseller

books he had in

-

cheapness

I

I
•;■

earliest was by William

stock for sale

much of the fact that Irish books

The
Dublin booksellers made

their English counterparts.
although a selfestimated one,

it lost its power
book advertisements were aimed at a specific

were cheaper than
and excellence

appeared in an advertisement in
Pue's Occurrences (April 22-25th) and was said to be

simply not effective enough as
catalogue came into being.

Smith in 1758 and it listed the 
and also included the prices.

Patriotism was another device

a method

which booksellers used to
In 1758 an edition of Smollett's

"Hi story of Engl and"

Irish paper and Irish ink..."

as now,

or for light

as a means of coaxing buyers.

For example, some were aimed at women, either

"The letter founder, papermaker, printer, 
rag-gatherers and other poor people depending 
on these branches of the business."

But it was soon realised that newspaper

synopsis of the advertised
known as 'puffs' were printed to entice the purchaser. 
This eventually led onto the printing of exerpts from 
the books which would.give the reader 
the styleof the book.



books .

as opposed to the

In 1758 when Faulkner advertised his projected edition of

he stated that..

London one. as

married it to the growing

the booktrade.

of the Dublin printed book., 

There

of standard 
folded to

If it was

1 .
2 .
3.
4.

Engish Folio.*

As well as effecting an alliance of the 

certain fervent national feeling, he 

Irish industries related to
cheap book with a

Faulkner launched his own

was capitalised upon during 
this period. There are four main reasons why Dublin 

editions were cheaper than the London published 

Dublin printers paid no copy money. 
They had cheaper paper. 
Cheaper leather was available 
They paid lower wages.

Another contributing factor was that the Irish version 

tended to be a different size format, usually smaller, for 

example the Irish edition might be Octavo

"Modern Universal History”

"Any money that is subscribed to any foreign edition 
will drain the poor country of so much cash and be 
a means of destroying the manufacturers and sending 
all people employed in them out of the Kingdom and 
all to enrich one London bookseller
The Dublin edition will not only be better printed 
and much sooner published than the English one, but 
be almost as cheap again; and may not only be a 
means of supporting the manufacturers, but also to 
frustrate the evil designs that have been projected 
to destroy printing in this nation."

(Pue's Occurrences April 22nd-25th)

edition at the expense of the

*When paper was made by hand the sheets were 
size, so the number of times the sheet was 
make the leaves of a book indicated its size, 
folded once to make two leaves, it was known as folio; 
folded into four leaves, it was quarto; into eight leaves, 
octavo; into twelve leaves, duodecimo or 12mo. The 
folio books of course were the largest and the duodecimo 
the smallest.



The reason

was suggested to be

due to one press wanting to sell its edition of a book before
I ilthat of another press.

Faulkner offered

The Bookshop

Taking a look inside a bookshop one discovers that the
bookseller had more than just books for sale. Often

display of tobaccos, cosmetics, patent

medicines and stationery.

!

said to have an amazing stock of someJanies Hoey was
Elixir for the cholicDr.

for worms.

bookseller, advertised in the "Dublin

use for and often sold direct to bookbinders.

!

Another reason may have been the 

desire to turn dead books into cash.

A curious parcel of 
beautiful red and blue"Superfine

barbary-1eather skins.
good in their ....

Booksellers sold any leather.that they themsel ves. had no

Between the 1 760's and 1 770's bookbuyers' were offered the 

chance of buying books below published prices, 

behind this first lowering of prices

there was a whole

20 sure cures, e.g. Dr. Daffy's

and other windy disorders salve for corns and sugar cakes

Peter Wilson, a

tourant" of 1747

"Superfine black lead pencils..
large second, qu i d s^and^some^^^^ a1 ] extraordinary 

kind and will be sold cheap.

"Pope's Works now 16s.3d was £1.2s.9d." 
(Dublin Journal April 12th-14th 1768) -

a list of books at cut prices.



lottery

trade.

v t

!

I *

From 1780 until 1800 there was a great boom in the lottery, 

business and often bookselling actually came second to the 

sales which did much to lower the standards of the
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FIGURE 15
Dublin, Andrew Crooke

1711
Calf Leather
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FIGURE 16

The
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Book of Common Prayer
Dublin, Crooke & Tooke, 1680 
Bound in about 1755.
Type of border i 1 ^strpJ.|JchS known as 'dentelle - French 
for lace.
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Boulter Grierson, 
Morocco with White 
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The Statues of the Kingdom of Ireland 
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FIGURE 18A

The
Cambri dge,

II

:•

S"1
5-J

Book of Common Prayer
Baskervi11eJohn

1760
Illustrating an 'all-over 
design pattern.



FIGURE 18B

The

Dublin

bKvj luk.

Holy Bible
Baskerville,

&

Cambri dge, John
1763 

Bound in

’i'.. n



FIGURE 18C
Plato's Dialogues

the use 
devi ce .
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Dublin University 
Press 1738.

Illustratingi 
of the 'Roll'
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14- ; L;



/\ Symmetrical flourish used bya.
Irish bi nders.

Fig.b b.Fig- a-

c.

Fig.d The Flame-Plant.d.Fig. c

The Rose.e.
V if.

A large 'T rophy ' tool.g.
The Cornucopi a tool .h.

Fig. f

FIGURE 19

Fig. hFig. g

A-Symmetrical flourish (which exists 
in both right and left hand versions). 
Probably of French origin, but used 
also in Ireland and England.
The closed and inflected flourish, 
probably of English origin, but also 
used in Ireland.

The “cross-over in shield", used 
by Irish binders only.



FIGURE 20

the Gospels”

'I', i

"Paraphrases on

By
Samuel Clarke, Dublin

Powell for Exshaw, 1737. 
Calf, with Black & White 
Inlay.
Illustrates the Bird and 
Wave border.
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It illustrates 
■freedom c .

FIGURE 21
of Demosthenes'
- Leland.
Press, 1756.

'All the Orations
Translated by Thomas 
Dublin University P-- Bound in Red Morocco.

■ - - the freshness and  of the featherwork technique.



THE 18TH CENTURY BOOK

Rookbinding

or
in numbers or volumes. Their They

where the covers were of 'i., J.'

own

Sometimes though a customer would buy a book in sheets and

then have it bound to his own personal taste. The advantage
of sheet selling was that if a competitor produced his own

either earlier or better, thenedition of a similar book,

This

tendency to sell

From 1720 -1800
and as thewasthe Duodecimo

period progressed

In 1790 Royal Octavo

the taste

their books. Ina

entitled "Decorative

w o r k t h a t w a s"Th

could be stitched or sewed, 

stitched in marble paper.

variety of 

in sheets or quires (i.e.
ways .

a distinct

of the Irish gentry

in which they bound
Yet nothing illustrates 

through the period better
volume by Sir 

in Ireland" (published by

1914) he remarks

half sheets became common.

(10"x6.1/4" approx.) was favoured.

rare
Bookbinding_

Society' in
Dublin all through the

Books were sold in a

The size of the book also had its fashion.

(8.1/3"x5" approx) was in vogue 

the Duodecimo in

They could be sold 

number of sheets) 

-bindings also varied.

stitched under blue covers, or 

Half binding was another format 

paper, but the spine was leather. 

Books were often sold in sheets to the book'seliler who, 

in turn, chose his own form of binding for his customers.

the printer had merely to stop his press with only the loss 

of time and paper and no loss in binding costs.

loose leaves faded after 1750.

than the way
Edward Sullivan,

'Ye sette of odd Volumes
done in



over the ground leather. of- design! ng the

Or

or
work from the Putso on.

three terms.

Neat Binding

18 show the prevai1i ngThe illustrations given in fig.

Thewhich was the

lines and thepattern, the

segmented surface.

The rectangle

e and continue outwards, 

corners towards the centre and 

simply, the more common leather bindings found in Dublin 

can be classified under the following

can be bordered and the 

something placed in the middle.

work can start in the middl

styles of the time.

The tools used by the binder were brass stamps with wooden 

heated and pressed down on gold leaf under

Elegant Binding-This is the flamboyant style in 
bookbinding. The leather was usually 

. the best Morocco and had a lot of 
tooling, filleting and rolling around 
the edges. Often there were two panels 
of lettering on the spine.

Here again calf was used and gilt 
letters appear, as before, on the 
spine, but there was also some 
tooling on the cover, be it blind or 
gilt tooling. This decoration was 
kept simple and merely succeeded in 
relieving the effect of the plain 
unadorned cover rather than producing 
a wonderous ornate piece of bookbinding.

handles which were 

leather already painted with egg white.

a continous repeating

as designing
that of a ceili ng . 

centre left imply or

'roll' was a tool that produced
'fillet' gave one or more plain

The problem 
decoration of a binding is much the same

Plain Binding - This was the simplest form of 
leather bookbinding. It was 
usually in calf leather with no 
decoration other than some lettering 
onthespine.

'pallet' when rocked once across the spine produced a
'Blind tooling' was the use of these



5b-
i i

40--
co 3)-

20-'

ID-’ i-.Binders and Booksellers
X Binders■w M a s t.

FIGURE 22

(/) 
Qi 
UJ 
Q 
Z

Growth and Decline in the Bookbinders 
trade in Dublin 1670-1800.

Qi 
Ld 
CO 
S 
ZD 
Z

o

r • r • i t rr r I f
I7TD 1730 1^6 1770 lj>Z>

YEARS



opposite

or A wave and
bird

was

cover.

technique (fig. 21). This impression of feather-like lines

'gouge' which produced

curved lines of varying length. The all over decoration

of the binding led onto a more naturalistic border pattern -

where flowers looked more like the real thing and leaves could

be seen to be leaves.

neo-classical

flow of Dublin

badly affecting the craft

IrelandThe Paper Industry in

industry in Ireland

The

are dated 1690.

■I

too , were a typi cal 

peculiarly Irish to have them 

appearing floating in a disembodied way around the

approach to design.

its undoubted characteristics

Neo-cl assism lasted right up 
printed books dwindled overnight to 

of the bookbinder (Fig. 22).

some popular tool designs 

in Ireland).

Irish, though not exclusively 

Flames ,

Like the bookbinding industry, the paper 
of the booktrade.depended heavily 

earliest official documents
A warrant for a

confusing phenomenon!, for among
is a liking for the severly plain and unadorned and thereby 
"letting the quality of the material speak for itself."

to the Union of 1800, when the
a trickle,

This eventually gave way to a

was done using a tool called a

Neo-classi ci sm is a

tools without the gold leaf, which produced the 

effect to embossing, but which 

the 18th century. (Fig.

flourishes used by binders

border were typically 

Irish features , (Fig. 20). 

Irish motif and it

Up until the 1750 s the style of binding was of a gilt 

bordered edge and a centrepiece design - usually diamond 

shaped. This gradually changed to an all over featherwork

on the success 
concerning the paper industry 

patent was granted to

wasnot popular during
19 shows



Nicholas Dupin and the company of whitepaper makers, i n
that year,

paper in Ireland by his

in from Holland, also

keeper, overseers, workmen,

and leaflets

were distributed asking the public for old The

moulds to provide paper. The Company dissolved sometime

started to produce paper of fine standard in the 18th
century.

He is stated to have beenand one in Rathfarnham around 1733.

during his 1i fetime.from the R.D.S .

Despite this, the industry
I'!

paper, so

too was an increasing

In 1733

between 1697 and 1705 and little was done in respect to

the quality of the paper industry until the Slater household

failed to produce enough quality 

continued to import their paper.

secretary, a store

labourers and women (for 

sciapping and cutting of rags) were all employed, 

shipped to Dublin from the Wicklow forests

rags.

pulp was placed into various Dutch, Engish and French

that Dublin bookseilers

and they began
Faulkner announced that his

forthcoming edition

Wood came

"For the sole purpcs_ 
writing and printing p- 
for a space of 14 years.

For this purpose five skilled

Thomas Slater ran two paper mills, one in Templeogue

To counteract this, the
to tax imported paper, which it did

imported and used but so
It was not until the 1 730's

paper makers were brought 
a mould maker, a

one of Ireland's greatest papermakers and won many awards

the major printers 
papermakers petitioned the Commons 

one shilling per rheam.

Paper was still 
amount of Irish produced paper.

realised the importance of the origins
to use it as a selling

of Swift'2 works was to be...

of the paper'in use 
point for their books.

Purpose of making all sorts of white 
processfor a space of 14
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genoa paper and'a beautiful

was preferred by them.

what handmade paper is for

edition of

used Dutch , English

In 1747, due to the political situation in Italy, Genoese

paper was no longer available to the Dublin booktrade and

Dutch paper was used instead. Dutch paper paralleled and

Despi teeventually surpassed Genoese paper in popularity.

1

Type

for his

Faulkner,

i nvested i n and
Grierson and

supported the Irish Letter

beginning of the French Revolution, French imported paper 

result Irish paper was

that would not have been found had he 
or Irish paper.

a good reference of the paper's

"..printed on fine 
new Dutch type"

(Pue's Occurrences July 20-31 1733)

Genoese paper, although not used

never used as a selling point of books.

decreased considerably and as a

use more frequently: (Fig. 23 illustrates the basic types 

of watermarks found in the various national papers, and are 

origin.)

French paper being the most frequently used paper, it was

After 1778 and the

a lot by Dublin printers,

us today. Faulkners folio

Ancient Universal History" was printed on 

Genoese papei and possesses a .lightness and compactness

In Faulkner's advertisment, previously mentioned, 

proposed edition of "Mode^Jh^^ he stated

that it was to be printed on a Dublin cast type.

other major printers
Founder’s Company.Grierson is claimed

This paper was equal in status to



to have put £ 1 , 000 into the
of its

I

Faulkner was renowned

typeface - a and small

page.

on

Faulkner also used English imported Caslon type (Fig 24)

and may well have been introduced to it through his one

time employer William Bowyer, who was the first to use

1735 edition of Swift'sIn his
works,

beautiful new Dutch Letter,"11 . . a

but it is certain
Netherlands from 1764 onwards.

Title Page Design

in all
orBe it the style

of the book from the

on
1670-1800

Asthe Continent.

a new edition of Swift's 
works in eighteenmo, he states it was to be printed

Fashion ruled the course 
of binding, the paper 

interior designalso effected the 
the appendix.

lot of Dutch type was indeed used, 
that no type was imported from the

. I
■ w

firm at the time 

inception and Faulkner is believed to have 

gut in the meantime both

a
!

not distort the size of the

In a 1762 advertisement for

done 1i kewise. 

parties used imported type.

for his use of the Elzevir 

type that suits duodecimo 

sized books because it does

The development

reflects similar 

it is true of

"..a most beautiful new Elzevir Eurojoice or 
Silver type, cast on p.urpose for this edition by 
the celebrated Mr. Caslon, letter-founder in 
London. "

aspects of the book trade.

the letter. It

title page to

this typeface in England.

Faulkner claimed it to be printed on..

Around the 1 730 ' s a

of the title page design in Dublin from 

developments in England and 

other aspects o i the
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FIGURE 24

Louis de Labe,

in the

TO;

Oeuvres
de’Tournes, Lyons ■ —isti frame title-page, character!^ 
decorative printing in the

A 1 I O N_______
IAN DE TOVRNES.

M. D. L V I. ___

Aucc Priuilcgc du Roy._

printed by Jean
1556* A woodcut flower1 • ■ j c of Frenchsixteenth century.

t E V V RES_ d e-------p
xj L O V I Z E L A B E 

L I O N N O I Z E. ---- -- ------------ .

(x cornices par ladite 
Dame.



RULE-FRAME TITLE PAGE

FIGURE 25

FIGURE 27
FIGURE 29

,c~e.
FIGURE 26 FIGURE 28

FIGURE 30

/

NON-RULE-FRAME TITLE PAGE

.f’iUr’P Bt'RA r-- 7.

. /HISTORY
His Own Time.J

•' ^REVOLUTION

• RnjiiZ Qarrs



London.

Some examples of the prevailing styles of the title page
layouts are;-

1 .

(Fig. 25)

The ■ term ’Frame' refers to the border which surrounds the

entire centre text area of the page.

Flower-Frame and Rule-Frame represented vogues in the

certain class of book. By 1700 the Rule-Frame was the

dominant style and Flower-Frame began to die out. One
• ' Jof the last examples of Flower-Frame was Aaron Rhames

1 700 edi ti on of Ovi ds

Benjamin TookesJ King's Printer, editionthan revi val .

book have the same title
Th i s

suggests

and school books.treati ses

used well into the 1740’s though signsThe Rule-Frame was
of its decrease

title pageAndrew Crook's

!

1

!4.
5.

2.
3.

to say whether 

came directly or through

printed book; it is also difficult 

innovation from the continent

Flower-Frame. 
Ru1e-F rame. 
Metal-Cut-Frame 
Non-Rule-Frame. (Fig 26) 
Engraved Title page

"Metamorphos i s". (Fig. 24).

The Metal-Cut-Frame gives evidence of survival rather

widely used style as

It was not a

printing taste, neither had been associated with a

19th century edition of the same

in popularity were evident from about 1720. 
for the 1702 Dublin edition of

of "A Short Introduction to Grammar" in 1672 and an early

the longevity of the style.
it suited, and was used, for religious

page Metal-Cut-Frame style and differ little.



Archbishop Kings'

popular! ty.

look cluttered and overloaded, whereas the Rule-Frame

nor

The problem with Dublin books was that they were smaller

in format than the London edition which only accentuated

This difficulty is evident inthe problem.

Aaron Rhames 1712 edition of “Erasmus". Most adept
George Grierson, Samuel

(Fig. 28)

Other features

was

Engraved Vignettes were

effectively used on the title page.and printers flowers were

developed on the title page, Rubrication, 

of red ink to accentuate headings or rulings) 

The

printers mastered the style.

Powell and Aaron Rhames all produced successful Non-Rule 

title pages, and achieved symmetry, balance and beauty.

i
t'

"De Ori gj ne Mali" is characteristic of 
the Rule Frame style.

not all that common
but from then onwards vignettes, (i.e. portraits), tailpieces,

recognition as a style

produced a clear crispness. (Fig. 26 depicts Faulkner's
Non-Rule frame title page which is neither overloaded 
cluttered ) .

Continental, French or Dutch ones.
in the first half of the 18th century,

(i.e. the use
and engraved vignettes, seldom appear side by side, 
taste of the Dublin printers was now quite unlike

The Non-Rule-Frame title page was used throughout the 
18th century, but only gained full 
after the Rule-Frame showed signs of decreasing in

It suffered somewhat at first in comparison 
with other forms, because it tended to make the title page



FIGURE 32 FIGURE 31

Flower-framed title-page of 
the "Bay Psalm Bood", the first 
book published in English America ' 
printed by Stephen Daye in 
Cambridge, Mass., 1640.

Imprinted

L’ORIGINE ET LES PROGRfiS 
E L’A r t

DE GRAVER EN BOIS,

Chapter head with printer's 
flowers, from P.S. Fournier, 
Dissertation surL'origine 
et les progres de gravure, 
1758-1760.

dissertation
5 UR

0g*
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Cell. in. . ,
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’ JF: you, in all tri fdeme, teaching ande'xhort- ,■ ‘i*U 
plO> inganc another tn Pfalme/tHimnei, and

{biritKaltSanrs^fmgiier tithe Lordwitb rii'vl

lames v.
' "ru' If*”1 be afflicted, let him prayed if ' f 
'r'lt n <307 biVMTTj let himfingpfittees. pA' *>

Imprinted C

^'1T-

BOOKE OF PSALMES 
Faithfully 

TRANSLATED im, ENGLISH 
L^fCW.

Whereunto is prefixed*difcourfede« 
<n<hclafing noconlythe lawfullnes, butalfo'eJ^? 

'die ncceffity of the heavenly Ordinance 
offinging Scripture Pfalmcs in J

the Churches of 
Ccd.

Pourtclaircirquelqu.es traits de I’Hifloire 
deI’Imprimerie, &prouver 
que Guttemberg rden. ejlpas

I'Invent eur.
Des erreurs foutenues par des Au
teurs celebres, & long-temps accre
ditees , font de nature & en impofer: 
elles ont tenu & ne tiennent encore 
que trop fouvent la verite captive. 
Cell une e’rreur de cette efpece qui 
me paroit avoir fait donner & Gut-

Aij

be vMTT-j la bhu

i

Pourtclaircirquelqu.es


j

The tailpiece.s

e

The use of both

Dublin printers rarely used rubrication successfully.

Grierson used it well

it was used sparingly. In.

most cases insufficient care was taken to see that a

clean and uniform impression was taken - and often this

which uses rubrication.

The Non-Rule title page remained the most frequently
It retained some ruled lines at first toused style.

the title from the authorcompartmentalize, for example,

But eventually different type faces,

enjoyed a particular vogue from 1720-1760.
In the 1750's this styl

in his edition of the classics 
(1721-1737), but in general

merely used to set 

the imprint date. (Fig 26).

In the years

of two title page styles.

following the 1770's
A combination of Flower Frame

Printers who still used the Rule-Frame 
title page, tended to prefer using tailpieces.

began making way for the less 

expensive and more readily available printers flowers.

on the title page' showed the revival of 
a dormant practice.

a synthesis developed

markers were

their original use of separating title
• device and imprint, they were eliminated until they were 

off the volume number and separate

bad handling of ink lowered its standard. .
(Fig.27) is a Rule-Frame title page, printed by Aaron Rhames

(Figs. 26,28 & 30) .

founts, size of caps etc, were used to seperate the 

information (Fig 30). So from 1720-1760 divisional

used with ever increasing economy. From

, author, motto,
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FIGURE 33
Monogram of George Faulkner

1

D U B L I N:
Printed by and for George Faulkner, Printer 

and Bookfeller, in EJJex-StTcet, oppoiite to -b< 
Bridge, MdCCXXXV.



Initial Letters.

Factotums

FIGURE 34
I

My Own Tuna.■
Factotums are more versatile 
than initial letter. The 
'Framed border' of the 
factotum is separate from 
the letter itself. The 
letter is of the same fount 
as the rest of the text. 
Therefore the one factotum 
can be used with many 
typefaces.

Neither the 
the design 
without the 
ornament.

•Ki* 1 “•Wirtc.
as

The Letter a..3 
surrounding the 
letter are on one unit, 
(I.E. on the same device), 

typeface nor 
can be altered 
making of a new

and the design 
initial

(| I. .tw

Mt** <’*' ‘ • -

*■*



and Rule Frame arose. was a direct

The title page styles indicate a
the art of the book and other

architecture of the time. A 'mirror frame1 of garlands
often used on title pages in the 1780’s, reflects a

deep Rococo influence.

Faulkner used elaborately interwoven initials on his

(Fig. 33). Monograms ora monogram.

the continent in the

and in Ireland in the 1 720 's.

The use

and factotums

difference between

of the

design, some

i
I

This combination 
reflection of the influence 

Fournier's style.

to decorate a
adopted by the printers at the

(Fig 34 illustrates the 
and factotum).

close relationship between 
arts of any given period.

Portrait vignettes, for example, were frequently 
framed with garlands and flowers,

more sol id frame 
and more variety than Rule.

of headpieces, tailpieces, initial letters 
book was developed in the

Scriptorium and 
inception of the printing age 

initial letter 
printed books reflect artistry, 

the illumination

or architectura 1 .

i n designs that 

appeared to have been stolen from the furniture and

ciphers were first seen on

17th century and in London in the early 18th century,

titl e pages as

■of the French master - 
The result was a 

than just a Flower frame

The devices used in
ingenuity and fancy, much the same was as 

ancient manuscripts. These devices varied in
being floral , or geometrical, some pictorial

Head pieces, tailpieces and factotums



were all fashioned
The initial

so structured.

The readiness, and availability

•

and impersonal quality.

Some of the morebut they can be further classified.

"Man Fishing",

"Cup'ids at a Fountain",scene with Lion",
and many

rural 1 andscapes

the most common

of usage.and replaced bee-a use

say, they did not illustrate the

text, but remained appropriate in their unobtrusiveness

under
letter by its nature

one of these styles, 

could not be

kept between type and image.

of the image was to the printers advantag 

was their cheapness.

This class of book decoration 

It had its advantages. 

along with a fount of type,

books and each enjoyed its own vogue. Basically 

pictorial scenes were either pastoral or mythological,

"Eden

"Boar Hunt", which
"The Danish fleet before Dublin"

frequently used ones included ; the

There were many popu1 ar . pictorial scenes found in Dublin

came in many versions.
or"A medieval version of Agamemnon's departing from Troy 

full of warlike men.

Factotums eventually replaced initial letters due to the 
and renewing the latter. 'A' and 'T' were 

letter and often needed to be discarded

was widely popular.
As the decorations were bought 

a harmony developed and was

which depicts three vessels
"The Sheperdess and the Piper",

"A Pilgrimage",
"Neptune and the Mermaids""Birth of Venus",

around initial letters.

e and liking as

The devices decorated, but never

amplified, that is to

cost of keeping

initial



The principle material

1 EL' .

Whereas a particular fount of type may have been cast

from the same matrices for more than one printer,

ornaments and pictorial initials can normally be
• .■

associated with particular printers, their ownership

the press

the decorations it contains.

used in the making of devices 
was copper, but brass, wood, 

also employed.

would only change when that printer died or went out 

of business. Therefore it is possible to identify 

from which a book came merely by a study of

engraver working in Dublin from 

1726-1730's, marked his devices with an

silver and pewter were

Phillip si1m s was known to have made 

devices for Faulkners octavo edition of Swift's works. 

Edward Lyons, a seal



FIGURE 35C.

FIGURE 35E. 'History of My Ov/n Time ' 
Aaron Rhames 1734

'New History of Ecclesiastical Writers' 
George Grierson 1723



'King of Israel' - Samuel PowellFIGURE 35D 1743

i

FIGURE 35E and 35F
(35F)Christian Manual 
Aaron Rhames 1724.
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BOOK analysis

Having discussed the

will be discussed.

c.

d.

Title Page

these books show little variety of

i tof the Rule Frame title page,

Griersons book and is

title.

1723
1743
17 34
1724

1744
1 7 35

George Faulkner
George Faulkner

many respects .
smaller size than that

the layout

a.
b.

e.
f.

George Grierson
Samuel Powell
Aaron Rhames
Aaron Rhames

e to the

Rhames "Christian Manual1

Non-Rule page occurs as

The ti tle pages of all
styles, but a progressive change from the Rul 

time goes by.

can be seen that a

For this end books by the printers George Faulkner, George 
Grierson, Samuel Powell and Aaron Rhames 
The books chosen, are as follows; (Fig. 35) 

"Universal History" ■ 
"Swift's Works" 
"New History of 
Ecclesiastial Writers" 

"David - King of Israel" 
"History of My Own Time" 
"Christian Manual"

used for the same purpose
the rest of the literature. (Fig 36C).

dates from around the same time as 
also in Rule Frame, yet it differs in 

Being a much smaller book, the type is of a 
used by Grierson and ch is type is 

With the exception of the mainused throughout
Rule lines separate volume information and imprint

Looking at Griersons use 
variety of typefaces and sizes were used 

to breakup the information and separate it. Lines too are 
and it separates the imprint from

prevalent design characteristics 
of the 18th century printed book, let us now observe some 
examples of works produced by printers working at the time.



come

boxes
title, volume,

King of Israel"

is also Non-Rule (Fig 36D).

but the treatment and
layout is such that the title becomes obvious, while at the

forms an intrinsical part of thesame time the title still
overall design.

differs from the other books
large one with

They
enclose many

have used.

whi1e others

The41,46,49).

tailpieces, initial letter 

illustrated.

from the the main body 

when the Non-Rule

(Figs.

sign of things to 
vogue (Fig 36F) .

Time" uses the

are engravings 

cannot be compared with other 

"Swift's Works" 

great use of ornamentation (Figs 

every shape and size, headpieces, 

and factotum. A variety of Faulkners factotums are 

(Figs 41,46,47.48,49). Some are floral in design (Figs 47,48) 

reflect the more 

initial letters

other ornaments (Figs. 36A,37,38).

illustrations especially made for it. 

which illustrate the text, and therefore

devices the printers might 

also printed by Faulkner, makes

39 - 50). Ornaments of

Some are 

architectural design,

(Figs 44,50) are

All three Nun-Rule examples 

still use a mixture of founts,

very little in terms

Faulkners "Universal History" 

with its illustrated plates. The book is a 

of head and tailpieces, factotums or 

But this book does

Powell's "David

of copy - a 

page comes into 

Rhames "History of My Own 

Rhames uses a great selection 

of colour (red) to highlight 

lines segregate the

same style, but here 

of type sizes and makes use 

certain words. Again rule 

pages information into obvious 

author and imprint (Fig 36E).

Faulkner s title pages are examples of the Non-Rule style, 

where the frame around the border is absent altogether and the

only rules are used, as before, to underline and separate 

information (Figs 36 A/B).



landscape designs.
a

the book other than the

Headpi eces,run.

a s

some

a re

Grierson worked in

pi ctori a 1 frieze.

angels, cherubs

(Fig.56) but it isalsoRhames headpiece

much

(Figs. 41 ,42,43,44,46,47 ) 

(Figs. 48,49,59).

is best described as
The headpiece

The tailpiece (Fig.53)

The tailpiece illustrated

to the contemporary
and garland sprigs.

depicts angels

cruder ornament than Griersons.

the printer 
one style to use throughout the 

vary greatly too, from the architectural 

to the pastoral landscape 

These may be better classified 

townscapes, since all depict,

architecture

If we look at Griersons book there are perhaps finer 
examples of decorations and design (Figs 51 - 54).

the King's Printing house which explains 
the quality of his ornamentations. His factotums, 
(Figs 51,52) are much more detailed and ornate than

and are

an a

Faulkner appears to have 

had a good collection of tailpieces which occur throughout 

this volume, (Figs. 41,44,45,46) and all decorations

a church, a castle, or 
form of building in a landscape.

are

Faulkners and depict cherubs and birds of prey 

best classified as architectural, 

is also architecturally fashioned.
rchitectural frame surrounding a 

(Fig 54) lends its design 

and shows in great detail

Th'e 'T' , (Fig 44) is 
pastoral landscape, while the ' 

beehive and bees swarming, 

reason why the style

architectural with a floral slant.

obvious that it is a

surrounded by 
A (Fig. 50) depicts a 

There appears to be no real 
of initial letters changes throught 

fact that they add interest and 
are visually pleasing, and also perhaps because 
had not enough of the



as

I

to.

Ranging from pictorial

(Fig. 52) to floral (Fig. 63).

was laid.

blank space.

No reason was

ever

Theadd interest.

successful
day forwhich exists to this very

from a

Chariemont to his

Rhames catechism (Figs 55 
comparison to Griersons

in the book.
served to enhance and

letter written by Lord
describes a booksale that

r

highlighted by their

-57) is a 

and therefore 
detailed decorations found

needed for them to appear

reflected the text, they merely
18th century Dublin printer proved 

■interest1 to his books an interest 

booklovers everywhere.

Hi s headpi eces 

are his factotums. 
"History of My Own Time" 

(Figs 58 - 63), it is obvious at a glance 

that the headpieces are architectural in style with 

pictorial centre pieces 'mirror framed' with garlands and 

cupids. The theme throughout most of the headpieces appears 

to be the popular "Cupid at the Fountain"

ornamentations - be it head or tailpieces was governed

by the size and space of the page remaining after the text 

The 18th century thus showed a dislike for

It is seen from these examples that the size of the

very'small book in 
■cannot afford the 

in Griersons, 
are geometric, touching on floral, 

Looking at Rhames' other book, 

volumes 1 and 2,

The following quotation
•friend M 3 I o n e

use, if not their over use,

in adding this

already referred

Again Rhames uses a variety of styles for initial 

letters and factotums, (59,60,62,63).

This distaste for the unadorned page was 
of ornaments.

The images rarely, if



took place in Dublin in 1 792 .

I

■

It brings home the quality 

and the esteem of the 18th century Dublin book.

"During the week of the auction Esays Lord Charlemont] 
the Dublin world was book mad. All men bought, they 
who could and they would could not read, and the 
prices were more than London would have afforded, 
am glad of it [he adds], for two reasons, because 
Archer [a Dublin bookseller] is an honest man, and 
deserved success for the more than Irish spirit of his 
enterprise, and because four Scotch and two English 
booksellers were disappointed in their impudent 
expectation of finding Ireland a land of ignorance, 
where the best books might be purchased for a trifle." (8)
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THE

PREFACE.

A A

FIGURE 38
FIGURE 37

!
I

"W"ISTORY is, without all doubt, the moftinftrudivc and ufcful, 
M M as well as entertaining, Part of Literature; more cfpecially, when

M it is not confined within the narrow Bounds of any particular Time 
or Place, but extends to the Tranfaftions of all Times and Na

tions. Works of this Nature carry our Knowledge, as Tu/fy obferves, beyond 
the vaft and devouring Space of numberlefs Years, triumph over Time, and 
make us, though living at an immenfe Diftance, in a manner Eye-witneflcs 
to all the Events and Revolutions, which have occasioned aftonifhing Changes 
in the World. By thefe Records it is that we live, as it were, in the very 
Time when the World was created; we behold-how it was governed in 
its Infancy, how over-flowed and deftroved in a Deluge of Water, and again 
re-peopled ; how Kings and Kingdoms nave rifen, flourished, and declined, 
ana by what Steps they brought upon themfelvcs their final Ruin and Deftruc- 
tion. From thefe and other like Events occurring in Hiftory, every judicious 
Reader may form prudent and unerring Rules for the Conduft of his Life, 
both in a private and publick Capacity. But, as the eminent Advantages ac
cruing to us from this valuable Branch of Learning have been fufficiently 
difplayed by many others, we (hall not trouble our Readers with a minute 
Detail of them, but haften to what is peculiar to the Work, which we now 
offer to the Publick.

We promiftd incur firft Number to prefix to this Volume, when it was 
compleated, a Preface, wherein, after fome Account of the Method wc have 
obferved, and the Authors wc have chiefly followed in the Work, wc fhouki 
examine the different Computations of Time, the Coins, Weights, and Mea- 
fhiesufed by the leveral Nations whofe Hiftories ftioutd be therein delivered, 
with fuch other Particulars as wc fhould judge ufeful and neceflaiy. This 
Promile is what we now intend to dilehargo, and to begin with a fuccimft Ac
count of the Method wc have purfued.

Our Intent was to write a General Hiftory of Mankind, from theearlieft 
Account of Time to the prefent, Purfuant to this Dcfign, before we enter 
upon the Hiftory itfelf, we have thought it neccffary to premife, by way of 
Introduction, an Account of the Cofmogony, or Production of the Earth, as 
being the Theatre on which the Scenes of the entiling Hiftory were to be 
aded. In this prtludious Difcourfc, after having related, without omitting 
any thing that was really curious or entertaining, the various Opinions both 
of the antient and modern Philofophers, concerning the Formation of the ani
mate and inanimate World, wc proceed to the only authentick and genuine 
Hiftory' of the Creation, that which has been left us by Miffs. The Opinions 
of the Philofophers arc, for the mo ft part, abfurd, incoherent, and contradic
tory»-whereas the Mofaick. Account, if rightly underftood, carries with it all'
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■II an, Sir,

7*»r afitiicnate

Friend and Stream,

Written in the Year >7° J*

1)

A MEDI

FIGURE 44

Jakvaxt
I

3J4 a# Letter to a ytu/% Gentlcnan.
I HAVE now Gid all I could think CT.vrr..-r.*. 

with relation to your Conduti in the Pul,--.’. "i cut be
haviour in the World is another Scene, upon . ?. _h, 
I (hall readily offer you my Though"-, if you appear 
to defile them from me, by your Approbation of 
What I have here written; if not, I have already 
troubled you too much.

IHIS Angle Stick, which you now 
Egs3 w behold inglorioufly lying in that ne- 
K* J glccked Corner, I once knew in a 
REjg m3 flour‘(hing State in a Foreft: It was 

fuu of Sip, full of Leaves, and full 
of Boughs: But now, in vain does the bufy Art of 
Man pretend to vye with Nature, by tying that 
’vithered Bundle of Twigs to its Gplcfs Trunk : Is 

it

MEDITATION
UPON A

BROOM-STICK:
According to

The Style and Manner of tie Ho- 
nourable Robert Boyle’/ Medita
tions.
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TO THE
Countefs of B ERK LET.

E F A i

kA

Written in the Year i;ca.

PreitS fa t. .

P R O J E C
for t.h e

Advancement of RELIGION 
and the

Reformation of Manners.

*<«■ 

ssta MM sjg-'s .Wc >*» * 
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a*”*0;, a<co’? 
a.«,vc 7bcft‘
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i which Vt
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hi

■---------- Si tiii “Pera piSctsr,
Dt.it a:jobs ; £?/>falja eft. acrin^rrt centra.

Lcctrri

DISCOURSE
OF THE

Contcjis and Diffention# 
BETWBBN TBB

NOBLES and the COMMONS 
in ^tbcnr and Route $ with the 
Consequences they had upon both* 
thofc STATES,

Madam,

Intention in prefixing your Lady- 
fhip’s Name, b not after the common 
Form, to defirc your Protection of 
tEe following Paperr; which I take 

, |,,„ to be a very unreafonable Requeft; 
fa« by being infciW <° your UdjMp, .Ichoog. 
without jour Knowles'. “d i‘°m * “n^

CHAP, t
ii agreed, that in all Gcvemmcn: 

lhe,e15 ,ln “kfohae unlimited Power, 
which naturally and cnginaUv kvms 

. JS® to be placed in the who!-' l>vy. 
*hrrevet th.- cx.xuivcPair « f k h- >. 
tJiu ln puX\. tun,, /,; .

wktMtr .t fUr *-1- ■ 'O 'to. .Uh!.-:..-;,, uh. • - 
fr.-m th.- HrcJ. «**'- :h; ™"“ '
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out Cotonu-i ho 
&conftfle«Wc V 
jfccaJ? enciimb* 
would be glad f 
Perlons can po' 
their Minds; o 
nilhed with Eo 
them from the 
numerous or' 
/nen arrive to

frr^. __

s^t;mKNti 
°F A 1

Urr, "i,1,M«-l.o

"' ' GI°N g°vern-MENt

a X’Afl-
,■• •'■ k,

■'■■.< LiU.rry

Dated Januer) q. 1719-10. 

tHodch ir svere againft my Know- 
edge, or Advice, that you entered m- 
o Holy Orders, under the 
DifpofiDOW of Mwkir.a 
■Jmb ■. >«. “ “ »o" f“??oIid
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subscribers Names
TO THE

Mr. John Agnew.

B.
Q I R John Bingham, Bart.
O Rev. Mr. John BlifhforJ. 
Rev. Mr. Richard Butler.
Rev. Skcffington Briflow, L. L. B.
Rev. Archdeacon Bacon.
Rev. Richard Bolton.
Rev. John Ball, A. M.
Rev. Mr. William Barry.
Rev. Mr. Robert Berkley.
Rev. Mr. Peter Butler, Six Books.
Rev. Mr. John BradQuw.
Rev. Mr. Michael Bruce.
Rev. Mr. Anthony Bury. 

A 1

A.

ATT-^HE Right Hon. the Ettl of
■ Antrim. **- *-• •
■ Colonel Archer.

Rev. Dean Alcock, A. M.< 
Rev. John Andrews. 
Rev. George Alcock.
Rev. Mr. John Abernethy.
Warn’d Annflronr, Efq;
Nicholas Archdall, Efq;
Henry Afton, Efo;
Thomas Afhe, Elq;
Oliver AnchettB, Emj;
Edward A rm fl ron g, Efq;
James Arbuckle, M. D.
Alderman Jofcph Auftin, of Cork.
Mr. Samuel Allafon.
Mr. John Adamfon. Six Books.
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were i
turns.
many-----
and to break out 
b-tek to the firft 
they gathered f
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I

H E m&hiefi of civil wars ore (a great and Idling, end the effoffc 
of them branching out by many accidents, that were not thought 
cm at firfl much fcfi intended, into inch mifehievous confcqucnccs, 
that I have thought it an enquiry that might be of great ufc both 
to Prince and People, to look carefully into the firit beginnings and 

I occafionsof them, to obferve their progrefi, and the errors of both 
 hands, the provocations that were given, and the jcaloufics ths 

railed by tlide, together with the exccflcs into which both fides base ran by 
And tho’ the wars be over long ago, yet fincc they base left among ik Io 

’ feeds of h&ng feuds and animolities, which upon every turn are apt to foment 
o brr*V out oi new, it will be an ufeful as well as a plcaGnt enquiry to look * 

rft originci of them, and to obfave by what degrees and accidents 
ftrength, and at Lit broke forth into a flame.
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A fummary Recapitulation of the fate ‘of Affairt in 
Scotland, both in Church and State; from the be
ginning of the Troubles, to the Rejloration of King 
Charles the Second, 1660.
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^^rtfinfent to the Reader.
Editors of the foliow- 

i® ing Hiftory intend, for the 
Satisfaction of the Publick, 

«85 to depofite the Copy from 
it is printed (correfled and 

toed in many Places with the 
Jr’s own Hand) in fome publick 
(y, as foon as the fecond Vo- 
tall be publilhed.



My Own Times.
BOOK. V.

That »l

FIGURE 63FIGURE 62

AM now beginning to review and write over 
again the hiftory of my own time, which I 
firft undertook twenty years ago*, and have 
been continuing it from year to year ever fincc: 
And I fee fome reafon to review it all. I had 
while I was very young a greater knowledge

ving then retired from all buhnefs, as he took my education
wTlus FJAory be writ fotnc time before the year >yor. bar tow long. he hst n« My rv'.J; 

• ©aly it appear* it was then fituflVd, becaufe in the beriar.ir^ of the rci;’n of Ktnj *rd Q.-.et
fee outi the contin-uatica of bii luiloiy on the £r» day of My, »?«{.

B wholly

T HE

HI STORY I
: O F . 1

My Own Times.

The PREFACE.
Of tbe Reign of King William and Queen 

>. Mary.
N OW begin, on the firfl day of Mjj, i?cj, to profccutc jtfSp 
thii Work; and have before me a reign, that drew upon'it LZ‘y"XJ

MC] jg an univcrfal cxpc&ation of great things to follow, from fuch 
{fenW nMBR aufpicious beginnings ; and from fo general a joy as was ir^ 
jgHyfll fpread over thefc Nations, and all the neighbouring King-   
mSA of affairs than is ufual at thaf ’age; for my Father who had
givu; ai*a *; <H them fiw fuch a progrefs made by the Frtseb in the delign of bCCtl engaged Hl great frlCIldlhipS With HIGH Ot both tides, 11-
enflaviog the redof Europe, that the check which the Revolution VHjg then Ktiicd from all bufinefc, 3S he took my education

.f:emed to pronnfc, put a new life in thole, who beiorc were funk mdeipair. IE “

.ieemed to be a double-bottomed Monarchy, where there were two Joint-Sot c- 
rcigm : hot thofc who knew the Queen’s temper ami principles, had no appre- 
hcBlioDs of divided Coudcls, or of a diffracted Government.
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CONCLUSION

Ireland, the most

It

the first book was

Irish

and laws

state of the

Little could be done

to relieve the situation until the 1 680's. Then, due to

conditions at the time, a successful challenge was made to

The reasons for the successful breakthroughthis monopoly.

conditions at the time.

need to produce more books and

one printing press

city.

that the lack of competition

induced negligence

longer ignore the

the Dublin presses.

booktrade lost no time
With the

are many and varied, but the most important being the social
The great increase in the population

c k e n e d the Dublin

The booktrade and all it

The worsening restrictions 

culminated in 1609, when a situation arose whereby a single 

printer, appointed by the King, was entitled to a complete 

monopoly of the Dublin printing trade.

A series of restrictions 

imposed by England on Dublin printers kept the 

trade at a vertical standstill.

of Dublin lead to an increased

alone could hardly fill the needs of the

point onwards until the 

century the development of the 

booktrade was hampered.

the fact

and a lowering of standards by the

The combination of circumstances

and better books from the

Added to this was

leash s1 a

in gaining ground with Europe.

Dublin booktrade. England could no 

situation and relaxed her control on

King's Printing house.

resulted in public demand for more

westerly country in Europe, was as 

expected, late to receive the craft of printing, 

arrived, through England, in 1551 when 

printed in Ireland. But from that 

beginning of the 18th



journali sts,

presses
Al 1

.Despite a few setbacks with

in the short

i

of copyright

Dublin produced its best

involved - booksellers, 

papermakers, typefounders, 

blossomed and flourished, 

mushroomed throughout the 

place for themselves in the

pri nters, bi nders, 

engravers and publishers - 
Bookshops and 

city. eager to find a 
new market.

the legalities 
and other aspects of printing, 

works, both in printing and bookbinding 

span of the 18th century.
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