T2 (

i

MOoSTI QL



National College of Art & Design
Faculty of Fine Art

Painting Department

"Misogyny, Violence and Voyeurism"
The Transition from Canvas to Celluloid
by

Martina Mc Grath

Submitted to the Faculty of History of Art and Design and
Complementary Studies

in Candidacy for the Degree of

Batchelor of Fine Arts (Joint Honours in History and

Painting).

1997






TABLE OF CONTENTS:

Chapter 1
Female As Object Of The Look

Introduction: pg 3

Made in Gods Image: pgs 4-6

The Female as Painted Image: pg 7

The Specator and the Arist's Vision:
pgs 8-11

From Canvas to Celluloid: pgs 12-13

The Voyuer's Gaze: pgs 14-17

Norman Bates and the PreOedipal Mother:
pgs 18-19

Fear of the Castration Complex: pgs 20-21

Chapter 2

The Male As Victim
The Sport of Male Rape: pgs 22-23
Breaking the Myth: pgs 24-26
Destruction of the Masculine: pgs 27-29
Victim of Power: pg 30
Looking Back: pg 31
Playing Duel Roles: pgs 32-34

The Female Gaze: pg 35






Chapter 3
Surveying The Masculine
Women in Control: pgs 36-37
He Kills because he Coverts: pgs 38-40
Trans—gendered Identity: pgs 41-42

Conclusion: pg 43-44

Plates: pg 45

Bibliography: pgs 46-48






INTRODUCTION

Many articles have been written and re-written about "woman"
as bearer of the look. It is the intention in this text to
examine another possibility, that would dispel

the gender specifics of that look. It has been accepted by
Art critics and Film Critics that the role of woman is
predetermined. Taking a closer look at John Berger's theory
of the painted icon of woman, and the idea of woman's to be-
looked—-at—-ness. Also Laura Mulvey, with psychoanalysis
applied to film theory and criticism, who, follows along
behind Berger, backed by Freudian ideals of "womanly"
behaviour, and a belief in the fetishistic scopophilia of

man.

By taking specific films from the 1980/s and 1990/)s, with an
aim to reversing the roles of the signifier (male) and the
signified (female). Challenging the idea of masculinity and
the deconsruction of the ideals of femininity within a
context of both painting and film which bear a close
relationship. With a desire to move from the 70's ideals of
the "feminine" and bringing it up to date, with the 90's
"masculine". Looking at film directors like Quentin
Tarrintino and the idea of the male as victim of his own

masculinity.























































































































































































































































































