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INTRODUCTION

Many articles have been written and re-written about "woman"

as bearer of the look. It is the intention in this text to

examine another possibility, that would dispel
the gender specifics of that look. It has been accepted by

Art critics and Film Critics that the role of woman is

predetermined. Taking a closer look at John Berger's theory

of the painted icon of woman, and the idea of woman's to be-

looked-at--ness. Also Laura Mulvey, with psychoanalysis

applied to film theory and criticism, who, follows along

behind Berger, backed by Freudian ideals of "womanly"

behaviour, and a belief in the fetishistic scopophilia of

*

man.

By taking specific films from the 1980/s and 1990/s, with an

aim to reversing the roles of the signifier (male) and the

signified (female). Challenging the idea of masculinity and

the deconsruction of the ideals of femininity within a

context of both painting and film which bear a close

relationship. With a desire to move from the 70's ideals of

the "feminine" and bringing it up to date, with the 90's

"masculine". Looking at film directors like Quentin

Tarrintino and the idea of the male as victim of his own

masculinity.
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