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Bilingualism has been part of the Irish way of life for
many years, and continues to be so today. In Ireland
at present "there is a growing awareness of design and
of the role of graphics in our environment. Both

• these areas come into contact and the outcome is Irish-
English bilingual design.
for the most part disappointing.
constitution and the official policy towards the Irish

publications should be equally and obviously bilingual.
Bord na laeilge is at present promoting the use of the
Irish language in the advertising of the private sector.
These .'should mean that bilingual design occupies a
large area of the graphic and advertising activity in
i reland. At the moment this cannot be said to be a

Therevery large or exciting area of Irish design. 1
factors which are connected with bilingualare many

and I propose to discuss some of them.design in Ireland,
They influence tne attitudes and approaches to the
problem of double language design in Ireland, and in them

■jcan be found foundation and inspiration for future work

cf the Irish language is long and varied

Designers should know
some';

tne approach cf the public to it.co

oecause asre a....

However, the outcome is 
xs a result of the

,o the subject today.
it because it may influence their approach

1
I9

can be found tne roots cf many of the attitudes

I

The History

in this area.

u .onal research towards it is relevant as
. of its strent, ,ns ana weaknesses,

language, the vast majority, if not all, official

also know of the present state of the
lax a-, ana the efforts being made on its benalf.

lai a
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At this point I have

out throughout its graphic design.

Bilingual design, because of its basis in a language
situation is largely a typographical problem. This
problem splits into two areas, and is approached
through them - typography and layout. Much of modern
graphic design is concerned with typography for the
English language and dealing with it is relatively

The Irish language,ground for the designer.secure
because of its separate alphabet poses different

in designing for bilingualism,typographical situations.

modern display types and booktypes snould oe considered.
as wicn every design situation, there are many approaches

i have discussedand solutions co bilingual design.
and resulting problems,

to layout, ooth on a large format and for booksize
■ f

From this it can be seen that .there many
approaches

It leaves a vast amount

and exciting scope that exists forenormousof

4

discussed some examples of current bilingual design 
and how the situation in Ireland compares with Canada 
where the official policy to bilingualism is carried

having impact and visual attraccives the message of 
a design muse be understood.

I:

ii

designing for bilingualism.
for the imagination, originality and creative 

Although the situation of

some of the different approaches,

1

■

Irish typography through the years and its influence on

of space

most ;..-.rc

ability of the designer.
bilingual design in Ireland at present is nor, for the 

.articularly stimulating, consideration of
all? tnese factors could and should result in a realisation

bilingual design in Ireland.

typography.
to consider and problems to be resolved in
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As a final note, the typographical project Liber
Librorum produced some interesting examples of

good modern example of Irish typography. It may not
■ have direct relevance to the situation of bilingual

design in Ireland but it is interesting and vzorthwhile

I

5

I! 
i.

different approaches to bilingual design as well as a

as an example of approaching the problem.
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1
- "The tongue is sharpe arid sententious, offereth great

occasion to quicke apothegmes and proper allusions,
-

said to delight passingly those that conceive the grace
But the true Irishand propriety of the tongue.

indeede differeth so much from that they commonly speake,
'■

can either write, I
read or understand it. Therefore it is prescribed
among certaine of their Poets, and other Students of

on

Ireland was inhabited before the coming of the Celts
and it had developed from prehistoric times through the
Stone Age to the Bronze Age before '(they arrived. However,
it was

the Gaelic we know today, to Ireland.became
group of iron-using tribes linked by language

.By about 600 B.C., they had establishedand culture.
They spread over Westernthemselves in Central Europe.

Europe, reaching Ireland about 200-300 B.C.

The languages snoken in these islands are derived from

zhe ancestor of Welsh, Cornish and Breton.
do Scots Gaelic and
bibliography) explainsManx. see

hat t..e difference between the dialects is that the Welsh,

Gaelic as does Penn to Ceann (head). The language which

7

the Celts who brought the language, which eventually
I’he Celts

'Of the Irish tongue’
from A HISTORIE OF IRELAND (1571) by Edmund Campi

Antiquite."

language comes from the latter,'as 
Una Nic Einri (No. 1

that scarce one among five score,

were a

two dialects, P-Celtic and Q-Celtic, the former being
The Irish

wherefore their common Jesters, Bards, and Rymers, are

for example, use the letter p, Irish replaces it with 
redwar in Welsh corresponds to OCathair (city) in



5 we use today is not identical to that which the Celts
Just as English has been divided

5'
-B of ±rish can be traced from Old Irish, through Middle

and Early Modern Irish to the present-day Late Modern
Irish.

'when Christianity came to Ireland (c. 432) there was
already a very definite cultural system in operation.
There was no centralised form of government but there1

=

or
men of art.

ancient brehon laws were very concerned with the family
unit and genealogy). The poets, who would originally
have been druids, fed on oral tradition which they
passed on through a system of learning based on memory.
Although a form of writing - Ogham - had developed it

Ogham consists of inscription on stone andpoetry.

Christianity was exclusively an oral tradition.

St. Hamrick is credited with introducing monasticism
The monasteries were centres not only oftc Ireland.

o

there is a

i

language.
8

i

only short messages can be written in this way.
Therefore, the Gaelic alive in Ireland at the coming of

These included the poets, lawyers, historians 
and genealogists (the latter were important because the

was an established law code which structured the society.
According to Francis Byrne (2) the most important

brought with them.
into distinct linguistic stages, so the development

religion cut also of learning and throughout its history 
link between the Irish language and religion.

!
1

element in this early society was the "aes dana"

,|'i

was not practical in passing on the hero-tales and

However, Christianity in the centuries immediately 
following its arrival, had no direct incluence on the

At this time, the druidic beliefs were
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dying out,$

$ we re

A on

Education in
the monasteries was based on written Latin.7

and although -their learning and the practice of their
religion was through Latin, they used Irish as theira

At this stage, the two groups, religious? vernacular.
and secular, who underwent the separate disciplines
of education, written Latin and oral Irish, were in
close contact and there was a mutual influence of the
disciplines on each other.

Daniel Corkery (3) says that the Irish monks, using J
the Latin cursive script as their alphabet, gave the
Irish language its orthography for the first time.

il
Kathleen Hughes (2) states that some of the poets and
lawyers learned to read and write, and’they applied
the methods of Latin scholarship to Irish so that it

In the seventhcould be recorded for posterity.

o
here begins the literature of the Irish language.
influence of rhe native tradition on the foreign

The

is decorated with interlacings and with figures

9

By the 
seventh century A.D. the monks were all native.Irish

secular and had a long history of learning based 
memory and the oral Irish tradition.

ments of the pagan Celtic tradition.
only Christian figures and symbols out also Celtic

for example, tne stone slab at Fahan Mura,
. 650) upon which is incised a Christian

I

i

discipline can be seen in the art of the period.
illustrated manuscripts and the metalv/ork contain ele-

They depict not

century Gaelic was written 'down for the first time and
The

decoration,
County Donegal (c 
cross depicted in a Celtic interlacing pattern, and the 
carved cress at Carndonagh, County Donegal (c. 675) which

but their schools for the training of poets, 
lawyers and historians remained. These schools
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tradition influenced Christian art. Later artists,
craftsmen1and designers, when in need of a model upon
which to base work containing a genuine native Irish

-1 quality, found example and inspiration.

Only a dead language does not change. Irish has, over
9 the years, passed through four distinct stages. The

language, recorded in the very early literature up until
about the ninth century, is known as Old Irish. At
this period, there was a gradual change to Middle Irish

result of the Viking invasion of Ireland.

The year 795 marks the beginning of the Viking raids.I
For over two hundred years there was a climate of

At the time, there was no politicalviolence in the land.
the country, even though Tara is sometimes■unity in seen

Jhere were many kingdoms in Ireland, usuallyas a centre,
There was no overallat -war amongst themselves.

defence of the island, and ’cthe Vikings plundered where
By 1014, when they were finally defeated

had been sacked and looted and the secular scnools des
troyed.

Because

Of the
there was no set literary standard for the language,
and therefore the tongue of the people came to the fore.

This general disturbance accounts for the 
from Old Irish to Middle Irish.

(presumably representing Christ and his followers).
plain and animal interlacings and La Lene scrolls and

III

This was Middle Irish.
10

changeover
destruction of the monasteries and the schools,

as a result of two centuries of unrest.

as a

they would.
by Brian Boru at Clontarf, many changes had taken place

The monasteries

spiral patterns found in work such as the Books of
Durrow (seventh century) and Kells (eight century), and 
the Ardagh Chalice (eight century), show how the native



Dublin had been founded during this period and5
Norsemen settled here.$

3
5 Most of the Norse
3 words which passed into the Irish language had to do
3

But perhaps, as Liam de Paor (2)

3 on
3 o

3 shift the social and political centre of gravity once
3 and for all from the midlands to the east coast".
3 In the century and a half between the end of the Norse
3

raids and the Norman invasion, there was an age of3
change and progress in Ireland. Politically the
country was moving towards the establishment of a

? smrong central authority.
Eventuallyrivalry over the claim to High Kingship.

these feuds led to the Norman invasion.

In this period, religion, art and language flourished.
t the end of the Viking age, the Church was badly in

In 1005 Brian Boruneed of reform and organisation.
had -confirmed Armagh's ecclesiastical supremacy over

The Synod of Kells, in 1152 was the

j

I re l an: was
BrianCashel Dublin and Tuam.

to
invaCe I re 1 and

them the weeds of vice, to enlarge the boundariesout iruin
O

some little influence on Gaelic, though not comparable 
to that of (Latin or the Church.

many
The Norse language had

submits, "the most enduring effect of the Vikings 
Irish life (and consequently

the Church and proclaim the truths of the Christian
11

achieve the organisation needed to
divided into thirty six sees with four

on the language) was to

care for its people.

There was, however, much

England applied to Pope Adrian IV for permission
"to subject its people to lav/ and root

with seafaring and trade, such as seol (sail) and 
margadh (trade).

the country.
culmination of the efforts of the Irish Church to

archbisnoprics - Armagh,
states that three years later Henry II of
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religion to a rude and ignorant people". This is
o

ironic in view of the then contemporary achievements
P of the Irish Church in caring for its flock.

There is much religious art, displaying the rskills and
.versatility of the craftsman of this period, which
denies the truth of Henry's description of the Irish.P

5
metalwork and manuscript writing. Examples of thisP
great age are to be found in the Romanesque architectureP
of Clonfert Cathedral, County Galway, the high crosses=
of Kilfenora and Dysert O'Dea?and metalwork such as the 1□

Cross of Cong, the Shrine of St. Patrick's Sell, toP
The writing and illumination ofmention but a few.?

manuscripts was also carried on, such as the eleventh?
Hymnorum and the Psalter of Cormac ofcentury Liber

about 1100.

Although Old IrishThis is the Age of Middle Irish.
passed away when the monasteries were destroyed, the

7 alteration in the language was neither the result of
Brian 0 Cuivnor resulted in a lack of scholarliness.

tells us that at this time material was being prepared
for a Gaelic grammar, the first of its kind in any

He also makes the pointWestern European language.
that this fact is not in accord with Henry Il's

The progress witnessed
7

In the twelfthficial results for the language.

solely on Latin learning.
scriptoriums for producing religious books, and they
also turned their learning and skills towards the native

a 12

description of the Irish people.
in both Church and art at this time combined with bene-

i.

1

,1 i

I
century the monastic schools were not concentrating

Some of the monasteries had

Ecclesiastical architecture flourished as did sculpture,



5
Manuscripts have .survived from this timeculture.

which are in the Irish tradition. They include

Both contain versions of theTipperary about 1150.
? Ulster epic the "Tain Bo Cuailgne".
P

the first of these books dates back to the eighth j

? century, which is Old Irish, although it was compiled

P The language of the Book of Leinster ismuch later.
Thedated to the century in which it was written.

? earlier language of the first can be explained by the
oral tradition, tohich was in -continued use for the

In this century muchtransmission of 1 rish learning. I
of the literature did not have a religious theme, and

This doespoetry, folktales and history was recorded.
not mean that Irish was not used for religious writings,

secular manuscriptsbut as some of thesewhich it was,
that there was aoriginated in monasteries it shows
of the Irish traditionrealisation of the intrinsic value

and an effort made to record it.

He had beenIn 1154 Henry II became king of England.
■

born in Normandy and spoke not English but Norman-French.r
He ruled England and Normandy and with his marriage to
Eleanor of

In 1155 he had thought about invading Ireland and so
extending nis empire, which amounted to about a third

In 1166 thepresent day France as well as Britain.of
situation in Ireland was Drought to his notice once more.

feud between two Irish chieftains at the

quitaine, added her lands to his empire.
He also laid sovereign claim to Scotland and Wales.

Lebor na hUidre, compiled at Clonmacnoise around 1100, 
and Lebor na hUachongbala (the Book of Leinster) from

Interestingly,
Thomas Kinsella (4) mentions that the language of

time, Tiernan O’Rourke of Breifne and Dermot Mac Murrough
15

There existed a 1



O'Rourke supported the claim of Rory5 of Leinster.
O'Connor to the High Kingship, which Rory attained in

r 1166, and this led to Mac Murrough being banished from
Dermot went to France to seek aid from HenryP Ireland.

11, who sent him back to England to enlist support.
P He won the assistance of Richard FitzGilbert de Clare,
P known as Strongbow, a powerful Norman leader in Wales.
5 The result was that after some preliminary fighting
P between 1167 and 1169, the Normans invaded Ireland in
P 1169. By 1175 they had establishedearnest in May

themselves as conquerors and Rory O'Connor had pledged
? his support for Henry as overlord. Large areas of
□ land were granted to the Norman lords and the Gaelic

This did not affect thenobility were displaced.
ordinary Irishman as he was needed to tend the soil.

? The Normans established, and lived in, the towns while
the native Irish, for the most part, lived in the

At this time also the religious orderscountryside.
were coming to Ireland - the Cistercians, Franciscans,

The Norman conquest was a matter ofDominicians etc.
land, not of religion and many of the abbeys and
cathedrals were founded by the Normans.

-t is at this stage that the difference between the
monastic -and secular schools becomes much more marked,

The
secular schools became known as bardic schools, and
the monasteries with their continental and Norman

much less concerned with native Irish
learning.7

ms Corkery says "One must not think of any of these7

Norman occupied districts as having ceased to speak
14

with resulting influence on the Irish language.
? - .

hierarchy, became
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Irish, only that the Gaels in them, however much they

$ managed to do for themselves, were no longer served by5 any institution devoted to native culture". The
language survived in the bardic schools and in the3
mouths of the people, and from this came a very inter-3

The bardic schoolsesting linguistic development.13
survived for about five centuries (approx. 1150-1650)
during which rime the languague they used underwent no13

This was a literary language accepted andchanges.5
A poem writtenused throughout the entire country.

5?
placed by the language used - grammar, style, metre,

IHowever, duringimagery and finish are identical.
Wherethis same period, speech altered considerably.

the Normans settled, French and English words crept
into the Irish language. For the most part only the2
Norman aristocracy spoke French, the ordinary soldiers
speaking Welsh, Flemish (many had originally come from
what is now Belgium) and English. The first two were

Innot'strcng enough to last and French also faded.
some places these were being replaced by English butv
for the most part the settlers began to speak Irish,
settling into the native society in which they found

It was only about this time that Englishthemselves.
was
the Tudors it was the national language.

Just as Oldspoken at this time underwent a change.

-

Modern Irish.-

There were intermittent attempts to drive out the

15

■1

■I

k

Irish gave way to Middle during the disturbances of the 
Viking Age, the ’unrest experienced at this time resulted 
in Middle Irish being replaced by Classical or Early

becoming established in England, bul by the time of
The Iri sh

between, for example, 1200 and 1600 cannot be dated or
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invaders through the years out by 1J66 they had largely
become assimilated into the Irish way of life. The6
Statutes of Kilkenny of that year tried to make the
colonists return to the English language and customs
but they were for the most part ignored. Descendantsrs

1541 the speaker of the Dublin parliament had to have
his address to the house translated into Irish before
most of the members, who were descended from the

Processor Curtis (p) states: "The true victor in the
In 1250 Irishclash cf language was the native Gaelic.

? several languages in the country, by
1500 it was almost without a rival in literary cultiv-

-
* It hadattraction it had even for the colonists.

swallowed up French and seemed about to make a final
For as a living speech it hadconquest of English.

r lords, rhe patrons of literature.
the one language in Ireland which in the wealth of

■

towns dotted about the country and the Pale.

Henry wasthe rale was in danger of becoming Irish.
pursuing a policy of centralisation of power and

16

vocabulary and the inspiration of its poets and scholars 
was ever expanding and throwing out fresh buds".

The pockets of Englishdom which held out were the walled
At the

every advantage over the decaying English idiom, and 
medium of culture it appealed to the Norman Irish

of the Kormans were even attending the bardic schools yjas
and brehon lav/ standard everywhere except in the Pale.

II

A
The Irish language was so strong at this stage that in

It was, in short,
as a

was only one o

ation, in the extent over v/hich it was spoken, in the

time waen Henry VIII came to the English throne, even

Normans, could understand it.
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decided to include Ireland in this. To do this,§
Ireland had to be de-gaelicised and Corkery summarises$
the problems facing This plan as threefold: land
ownership; language and religion.$

o
Henry had the nobles ofwer&-very powerful people.§

the House of Kildare executed and it was made obvious
that he had no qualms about who went to the gallows -§
Irish and Old English. At the time, the Irish way of=
life was based on the ancient brehon law code, with
which the language and culture were closely connected.
Feudal lav.' was introduced from England - land had to be
surrendered to the King, who regranted it on the condition

In 1533 Henrythat he be recognised as overlord.?
married Anne Boleyn and broke with the Roman Church.
The Reformation had not established itself in Ireland

Henry, on declaring himselfand Catholicism was strong.
Head of the Church, made it even harder for the Irish
to live as tney wished without conflicting with his

Interestingly, Corkery notes that thepolicies.
Parliament meeting, which proclaimed Henry Head of the
Church and denied the supremacy of the Pope, was the
one where the speaker's address had to be translated
into Irish.

children of The nobility were raised and educated at
Corkery queues Sir William

"We must change their course of government, apparel,
manner of holding land, language and habit of life.
It will otherwise be impossible to set up in them o

17

The Old English
(Norman, becoming very Irish) and the Old Gaelic chiefs

the English court.
Master of the Court of Wards as saying:-

1

I

1!

Parsons, one

To further Henry's anglicisation of Ireland, the



1§
The3

result of this policy was the destruction of some Irish
manuscripts and the suppression of bards. The bards
lived by the patronage of the great houses and, whenh's
the chiefs burned to England, the bardic strength in

James, Earl of Desmond in 1562their areas declined.£
undertook to suppress both the poets and brehon law

.-y
The Irish language was no longer towhere he could.rp

be used for business - deeds and contracts being drawn
up in English with even Latin unacceptable. As well,$
when the nobles who had been educated across the water
returned to inherit their lands, English took a much
stronger grip on the country.

P As a result of the difficulties involved in the practice
of the Catholic religion in Ireland under the Tudors,

They setpriests and scholars fled to the Continent.
7 Colleges there - centres of study and

Because oflearning which gave allegiance to Rome.
their origins, Irish was the vernacular of these
colleges and they contributed largely to the survival

For example, Elizabeth I had aof the language.
typeface cut to print books in Irish and so to

Thepopularise the protestant faith in the country.
priests in the Irish Colleges retaliated by cutting
their own founts, printing catholic literature and

oThis was the birth ofsending it back to Ireland.
7 Irish typography and it is ironic that it was a Tudor

whose policy towards Ireland was one ofmonarcn,
anglicisation, who was responsiole for this develop-
merit of the Irish language.

Meanwhile, at home, protestantism was becoming identi-T

As a result, Catholicsfied with all things English.
■■

18

7-
obedience to the l&rs and to the English empire."

> 1

’ll

I

up many "Irish"
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3
Catholic schools were set up surreptitiously - the?
sanctioned state schools being Protestant and English !

As regards further education, the monasticspeaking.3
and bardic schools used a predominantly Irish vernacular
teaching medium which saw the native tradition as an

These had disappeared byimportant element of study.
about 1650.■ The new Catholic schools took their place3
but although Irish was spoken in them, the native3

3 tradition and learning was gradually fading from the
3 Before the sixteenth century, anyhigher curriculum.
3 connection between Irishness and religion was taken for

I3 martyrs for their faith alsoFrom then on,granted.
? died for the Irish heritage and way of life.
P A strong bond has existed since between Irish culture,

which includes the language, and religion.

The legacy of the Tudors in the seventeenth century
oThe bister plantation resultedwas the plantations.

in the Rising of 1641. The following year civil war
broke out in England and the Irish took up the Royalist

In 1649, Cromwell answered these threats by acause.
His campaignpersonal campaign of subduing opposition.

and the resulting plantation were so severe that they
Cromwellthe language.heralded the decline of

divided landowners in Ireland into two classes- those
Allinvolved in the rebellion and those who were not.

the land cf the former was confiscated and the latter
transported to Connacht and given a proportion ofwere

The lands acquired byof the land they once held.
Cromwell were used to pay off debts and salaries

This resulted,incurred by the army.
T9

ii

cases non-Irish speaking Catholics learned it.

as Aidan Clarke (2)

j

n

began to cling to the Irish language, even in some
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points out, in a trasference of wealth and. power from

The living Irish tradtions survived,upper class. i
mostly in Connacht and the poorer areas,.with the
ordinary Irish people, now almost entirely Catholic.-?

From here on, any action against Catholicism can be
The next

major blow it did receive was after the Williamite
war, where the Irish sided with Catholic King James.
The penal laws were introduced in 1691, which resulted
in extreme hardship for the vast majority of the
Catholic people. The general disturbances in the
country resulted in Classical Modern Irish giving way
around this period and the later form of the language,
Late Modern Irish, is our present vernacular.

Corkery points out that in the seventeenth century it
was noticed for the first time that the language
itself was in danger and he quotes Wadding*, who, on
seeing bocks from Louvain in Irish type, said: "The
labours of the Reverend Fathers of St. Francis, will,

It isonce more revive the language".

early as the seventeenth century.

tradition lived on.

’with

lived on,.4

20

although the oardic schools had passed away, their 
Poetry, though in a different

Father Luke Wadding (1588-1657) a Franciscan priest- 
connected with the Irish Colleges in Europe.

!|

form - less bound by definite rules, syllabic poetry 
unstressed rhythms giving way to stressed rhythms - 

ano. courts were set up, in the eignteenth

iI

we hope,
interesting to note that the word 'revive' was used as

seen as a further blow to the languageo

Catholics to Protestants, and sc created a Protestant



century where poets met, recited and discussed their
i? These were the ordinary people - and thiswork. was
.'7 Because of the low morale ofanother oral tradition.

the language and there being no institutions to
.7 standardise it, at this period it becomes disorganised
-7 and begins to evolve into various dialects. o

find the root of the differences we find nowadays in
the language, as spoken in Donegal, Connemara and Kerry.

In the second half of the eighteenth century, resistance i
towards the colonists was growing among the ordinary
Irish. These were the people who were keeping the
language alive. "the common
people of the land, mostly Irish speaking, a thing that
is forgotten" in his defence of the vigorous resistance

He notes that here theorganisations they set up.
Irish speaking population enters politics. The dis-r
satisfaction and unrest increased towards the end of
the century and finally culminated in the Rebellion of

Ireland became an urgent problem for England1795.
and the result was the Act of Union in 1800. In the
preceding fifty years the movement on the continentJ

which had kept the language alive in print had been
quiet, and there was

On ain the last half of the eighteenth century.
parallel with uueen Elizabeth I inadvertently helpingA

the Irish language by initiating tne religious propa-r
ganda welch kept Irish in print for years, was the result

r
The increased intercourse between the two countries led
to new typefaces of Irisn letters being cut and once

2d
■

I

!

on Irish typography of the Union of Ireland and England.

Here we

a general cessation in Irish printing

Corkery describes them as
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o

Irish began to appear in print.more'5
Around this time also, Celtic studies became fashionable.7
The Gaelic Society was set up in 1808 to publish sped-
mens of Irish literature and connected matter. As
Lynam says "The publication of Charlotte Brooke's?-

enfranchisement of the language from the ban which had
This was the first purely.3 so long rested upon it.

3 literary work containing printing in the Irish character
which was ever published in Dublin". He continues,
explaining this as the outcome of a fashionable interest
in history, archaelogy, etc. that came out of tne
Romantic Movement. Corkery also mentions this upsurge i

of interest in Irish and notes that these groups of
people who set themselves to study and learn Irish in
this manner did not associate it with the tradition
still living in the ordinary Irish people in the country.

Una Nic Einri states that very often the blame for the
£

decline of Irish is laid at the feet of Daniel O'Connell.
a

O'Connell setCorkery seems to be of this opinion.
9 himself the task of helping the Irish Catholic, and

he became extremely popular with, and influential over,
He achieved Catholic emancipationthe ordinary people.

in 1829 and became a living hero, to be respected and
-

He did not see any advantagefollowed, to tne Irish.
7

ordinary people in the preserto the well-being of the...
"I am sufficiently utilitarianvation of the language.

7
not to regret its abandonment", was his view of the

IfO'Connell's influence with the peopleHowevermatter.-
effected the decline of Irish, a certain contribution

7
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'Reliques of Irish poetry' at Dublin in 1789 marked the



3

English was the only language recognised in3
the primary school system and even monolingual Irish5
speakers received their education through English.3
Education is seen as a means of advancement and this
dealt a cruel blow to the fortunes of the Irish
language.do

P

-9
=3 made nis public speeches through English. However
.5 influential his attitude towards the language mighr

have been, at this time it suffered perhaps its most’;
Thesignificant twist of fate - The Great Famine.

A

section of the poorer people of Ireland. These were
the people through whom the language was still living.

9 Corkery estimates that before 1847 there were a few
By 1951, out of a populationmillion Irish speakers.

of over six and a half million, less than a quarter
could speak Irish, and only about five per cent were
native monolinguals (6).

9
After the famine, it was evident that the state of the

Many organ!s-

nobody tried to pretend that it was still thriving.
The aims of the societies set up at this time are to

I
7

25
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language left something to be desired.
ations sprang up in an effort to improve this situation.
From here on the-language is seen to be declining -

Thomas Davis believed that there was a strong bond 
between language and nationality but, in common with

famine wiped out, through death and emigration (the 
same effect - few emigrants returned) a very large

tc it came from rhe New Board of National Education 
(1S51A

most of the other political leaders of the era, he

preserve, restore or revive the language. Many organisations



were set up in the latter part of the last century and

In 1876 the Societyconnected with and influenced it.
for the Preservation of the Language was founded and in
1877 the Gaelic Union began to publish the Gaelic

=5 Journal, a bilingual newspaper which survived for many
Although he finds them praiseworthy, Corkeryyears.

-3 criticises these societies because they all centred
around Dublin - they did not try to find the sparks of
the ancient tradition that were still alive and healthy

Little or nothing was known of theseat the time.
-I societies by the native speakers of the language in

Donegal, Connacht and Kerry.

In 1884, Cumann Luthchleas Gael (the Gaelic Athletic
A

Association) was founded. Archbishop Croke saw that
—i

something vital to rthe Irish way of life was in danger
He wasof dying through the loss of the native sports.

pered, an affinity developed with the language movement.

The most important organisation set up to deal with the
language was Conradh na Gaeilge (the Gaelic League),5

Its aim was "the preservation offounded in 189J.

In its aim,ongue•"
at the very least, it recognised that Irish was a living

While attempts were being made to preservelanguage.
It made

sound sense to the Gaelic League to further the language
by setting up a network of classes throughout the towns

They alsoof Ireland,7

24
i

ii
to spread the teaching of Irish.

although not all specifically dealt with the language, 
any concerned with Irish tradition and culture were

Irish as tne National language of Ireland, and the 
extension of its use as a spoken

Irisn, the educational system was killing it.

much attached to the language, and as the G.a.a. pros-



5 language.
-33> After the famine, Irish politics were very nationalistic.

The language was seen as a symbol for nationhood and the
upsurge of interest in it was connected with the desire

This is not to say that, forfor self-government.
example, the Gaelic League was political - its const!-
tution stated its non political and non sectarian

But the bond between nationality and thenature.
This was carried forward over theexisted.language

1916 and to the establishment of the Free State.years roa
Corkery concludes his history of the language at this

1169 the Irishpoint saying: "For the first time since-5
To say this is equilanguage has a state behind it.5

valent to saying that everything has changed for it".

However, -the story does not end there. as later
surveys have shown, the language continues to decline.

=» Perhaps the enthusiam with which the language was
treated at the turn of the century was because it was i

Now the Irish nation isa means to an end.seen as
established there may be little immediately obvious9
material gain from embracing and learning Irish, but it..J

would be a piry if it died out compleuhly in this■9

century after such a long struggle for survival
A 1

7 25

published a vast amount of pamphlets in, and on, the
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The Irish -language movement has had influence over
many spheres of Irish life, including the at first
seemingly tenuous but important link between it and

The state of the languagemodern graphic design.
today has a resulting effect on the typography and
graphics associated with it.
many organisations have been set up which were, wholly
or partly, concerned with the preservation, restoration

05

a
A hundred years ago Irishwhich was set up in 1893.

was spoken by more than half a million people out of
Thea total population of four and a half million.3

first stated objective of the Gaelic League was "The
preservation of Irish as the National language of5
Ireland, and the extension of its use as a spoken tongue." ii

=> Inearly successes of the League were enormous.The
1901, only eight years after its foundation, it had 120
active branches, expanding to as many as 393 by 1904.

a it promoted the language by forming a network of adult
3 Itclasses, involving educational and cultural input.
a also held public lectures, parades, competitions and

published pamphlets and books in Irish and a weekly
newspaper "An Claidheamh Soluis".

L
of these early achievements the decline in theIn spite■i

Many reasons for this have been

1
present day design is the attitudes concernedregard to■f

&

o

9 27
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language continued.
suggested but perhaps the most pertinent result with

ii

i

In the past hundred years

or revival of the Irish language. The most noteworthy 
of tnese was Conradh na Gaeilge (The Gaelic League)



-

MacNamara (10) suggests ■chatwith official policy."3 the League felt that the main responsibility for che
restoration of Irish devolved on the government after
the establishment of the Free State in 1922.
quotes An Comisiuin um Athbheochain na Gaeilge (the
Commission for the Revival of Irish) in this:

"It stands to reason that people's enthusiasm should
-5S have waned as soon as the war with England was ended,

and since the cultivation of the language was
part of chat war it was natural that their devotion

That left the language movement shortshould diminish.
■5 particularly becasue
3 many people felt that in an Irish state there would be

no necessity for the League to engage in work for the
language".

Si

Desmond Fennell (11) blames the continued decline ona
and developing the language in thenot preserving-L

areas where it was still strong and healthy (Donegal, il
Connemara and Kerry at the turn of the century) anda

He sees this as the failure toexpaning from there.3
recognise the preservation of Irish as a social problem
ana believes that this has left its mark on official&

policy towards the language.

o

When the support of the state made it possible, Irish
at large over all the individuals wno

£ Apart from the classrooms, thecould be reached by it.
■7

' sprinkling'general public arena was "Che place where this
9 Irish was used in bilingual public signs,was done.

£
28
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■

"The legacy of all this was the 'sprinkler technique'.

seen as

•^e

was 'sprinkled'

at rhe beginning and end of civil servants' letters,

of members and short of money,



and so on.

Fennell believes that the official hope was that, if
continued and grew in intensity, people

in general would suddenly turn around and start speaking
He is very critical of thisIrish to each other.TP

method and of those used through the years to restore
Irish as the major vernacular of the people. However,

=3 through the years Irish was seen as the language of the
poor - to gain materially in life a knowledge of English

-.5 The restoration movement had as its aimwas necessary.
the establishment of Irish as the major vernacular.
English was seen as

Thea nationalistic point of view should be replaced.
-3 Irish language is an emotive topicquestion of the

surrounded by deeply-felt conflicting and conflicting
Official policies which aimed at spreadingopinions.

.3 compulsory Irish in schools and its status in the Civil I3 Service, further deepened and confused opinion on the o

3 desirability of preserving the language.

Nowadays, the general climate of opinion towards theis
It is recognised as part oflanguage is favourable.
With our membership of theour cultural hertitage.

E.E.C., our proximity to England and our English
symbol of our individuality is1

As aThis symbol is our language.i des_nubility.
nation we want to show the world that we are a separate•?
race from o-r English neighbours although we speak the■J

same language.
it is our badge of identity.this

29■?

I

a language of colonisation -and from

Our language is seen as a means of doing
Our individuality

and motivating the tearing of the language, such as

the ’sprinkling'

in the official names of -semi-state companies,

speaxing population, a



I

can
9

renewed status.

? Probably one of the most important factors in the
•9 modern revival movement is the recognition that Irish

should not set out to replace English. English is
one of the international languages of communication
and there are obvious advantages to Ireland's possession

Through the years, those who saw Ireland taking
her place in international affairs saw no gain in

Nowrestoring Irish to dominant language status.
that the struggle between the languages no longer

o
exists it may be possible for them to flourish side

£3 There are advantages to possessing bothby side.
5 languages and having an official bilingual policy is
3? to recognise these.

Although individuals are willing to work for the I rish

2

■5

■5

-}

be important in attracting tourism and industry 
and as a national symbol, the language can achieve

I

re-integration of Irish into everyday life, 

policies and services, hopefully, may result in a 

fresh outlook towards bilingual design in Ireland. i

language, government sanction and support are necessary.
In 1978, Bord na Gaeilge was set up to work towards the

Its

of it.
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?resent Bilingual Design in Ireland and Canada

Generally speaking design in Ireland has become much
But although mostmore exciting in recent years. areas

of graphics nave improved, the possibilities in design
for the Irish language are only beginning to be

Until too recently, posters, brochures andexplored.
otrademarks connected with Irish leant heavily towards§

the traditional cliches - shamrocks, harps, multicol
oured Celtic interlacings and a predominance of the^5

Although each of these may be valid in-? colour green.
■3 a given context, for far too long they were almost
3
3
1

The recent bilingual promotion for the Irish language--B
by Bord na Gaeilge has opened up nw horizons for

IAttitudinal research over the yearsbilingual design.
has demonstrated that the majority of people in Ireland
have a favourable opinion of the language and its place

This campaign ser out to make thein our society.

encourage and maintain theis generally realised, to
laceno and widespread goodwill towards the language

exists in tne public and to overcome the embarrass-rnar
The mediachat many feel in using the language.ment3

used was the press and television.

The press ads featured very well known Irish sayings
that are used extremely frequently in everyday life -

These arego foill.
they drive home the poinc chat there is more Irish around

5

the only graphic representations associated with the 
Trish language.

!
ijj

sla'nce, go raibh maith agat, failte romhat, and slan
so common a part of our lives that

public aware chat there is more Irish around us than



o
-:5 whole campaign states:

what we are". The format of these ads was very simple
clear large display

I? typeface and a suitable photograph underneath with an
explanatory column of type beside it.

'J The ads are not extremely excitingthe campaign motto.
in themselves, but the message is very clear and the

aS impact; is contained in the single phrase which is
S usually heard or spoken and not read. The 'bain
pa triail as phrase of the magazine ads encourages us

The phrase in one
example accompanies a picture of a lady trying on a hat.

1 This does not have the impact of the other ads - the
.-5 impact of the precision and starkness in the immediately

identifiable phrase and the black and white format is
I thinksomehow lost in this ad, which is in colour.

is because of the clever use of copy - the well
phrases have connotations for .all of us and seeingKnown

3 the s ingle word or sentence presented so simply and
blatantly entices us to read the rest of . the copy to

3 The magazine ad is too much like theget the message.
softly focused colourgenre of advertising for women - a

Where in tne other adsphotograph with a line of type.
the photographs were simple and obvious, this photograph

$ is coo close to ads for clothing and perfume to focus
£ With a different imagethe attention on the wording.

might nave more impact, butthe words ’bain trial as'
would not entice me to read the copy and

I would associate the phrase with hat the lady is trying I
The layout of tnese adson rather than the language.

is attractive and the relative position of the two
3 33

to try to use the Irish we have.

Underneath was

and 'Clear - the Irish saying in a

tnis picture

"Gur language, it's part of
us than is generally realised, or as the slogan of the



languages effective.

T.V. presentation underlines the presence of rheThe
The photography isIrish language in our environment.

'3* very good and there are some beautiful and dramatic
shots of the Irish countryside which tie in with Irish
roadsigns and bus destinations. The beauty of the
green valleys and the impact of massive cliffs are
offset against the human element - the friendly post-

'■3 man, the happy old lady, children playing and the
comedy of trying to make a reluctant dog board a bus.
The images are well balanced and flow in and out of

The total adds up to an idylliceach other fluidly.
view of Irish life, and the visible and spoken phrases i|

a are well rchosen familiar ones that demonstrate the often
3 Theunacknowledged presence of the language around us.
_3t musical theme of the campaign is in English, and like
a the main part of the copy on the press advertisements

explains the language situation in English without
dominating the message.

The majority of Irish people have probably more Irish3
than they realise and there is a very favourable attitude.3

Advertising mustto the language among the public.
communicate involving the least possible amount of effort.-3

If an advertisement demandson the recipient's part.3

too much of the person at whom it is aimed it will not■3

the person will notin most cases,work well because,■3

spenu the time and energy working out what the message
On t'ne other hand, often subtle advertising paysis.3

- the Benson and Hedges ads with no stated messageoff
■ilhen it comes to advertisingare very successful.£

7 - 34
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it. An as
Sa The target is the mainly Englisha bilingual design.

thinking population so the choice and complexity of
language must achieve a bilingual balance. A compromise
between 'Complexity and subtlety must be sought - this
should not result in dull unexciting graphic work.

-.P Restrictions and limitations produce some of the
It does not reallycleverest advertising today.

impair freedom but concentrates the idea, challenges
and gives clearer guidelines to the designer.

Berd na Gaeilge provides a translation service to3
advertisers in the private sector, who wish to use the

Because of thislanguage in their promotional activity.3
bilingual design is beginning to appear frequently in

Unlike the government, private com-tne environment.3
panies and individuals nave no compulsion to use the
language and for this trend to .continue, the quality

Irish and bilingual design must be at the very leastof5
equal to the standard of general monolingual design in5

Advertisers are taking noteEnglish in this country.
of the favourable attitude towards the Irish language

Foreignand the ethnic identity associated with it.3

3

3
3

of Irish in government advertising, the languageuse
Unless designmust prove effective in communication.3

using the Irish language is good and it communicates2

35

using the Irish language the copy must be kept simple 
so the largest possible number of people may understand 

ad in Irish alone can almost be considered

industry, like Toyota, recognises the advantage of 
y -

promoting their products in this country in a separate 
way from Britain, through the use of the Irish language. 
In the private sector, unlike the token but necessary



clearly and effectively and promotes the product, it
The main concern of private adver-will not survive.

rising is success and although there are many advantages
to using the Irish language, the graphic treatment of
it must be well considered and designed to achieve this.

It is only with the entrance of the private sector into
the area of bilingual design that its desirability and

As a result, the qualityadvantages are <clearly seen.
of the work improves and this trend, in recent times,

This can be demon-has started to leave its mark.
"3 strated by a selection of examples of present press
::3 advertisements.

Toyota advertises in Ireland using both Irish and
English. buta
they have lately run a series of ads in the Irish lang
uage, such as Slide 1, with its very simple and clear

_t is an interesting use of space - the proformat.
Theduct is

understand failure) is the main element. In this
context it is not so much the sense of the message

moted - but the
The Irishness of the ad issupport in Ireland.

emphasised by the large space and dominant layout-3
given to the language as well as by choice of typeface

j

and this is a good base for Toyota from which to launch9
Toyota produced a series of theseother advertising.

ads and anctner of these is a very good example of*
bilingual design (slide 2). The message, is that the

5 56

message
not given spatial and pictorial dominance.
- Be there -without fail - (Toyota does not

or the particular make of car that is being is pro
idea that Toyota is the car -firm to

Much of their advertising is in English,



Hi-ace van is the vehicle to use in business as well
as its practical value it promotes the business or

One of the better known Irish expressions isfl rm.
Bean an ti - woman of the house.
replaced by the phonetically similar 'van' to become5
'van of the house'. This is the kind of situation
where bilingualism can be much more effective in
advertising than monolingualism. It is a clever yet
simple use of copy which stimulates the public to

The pun has great impact, so it does not needthink.
The layoutfurther explanation and elaboration.

continues the feeling of the previous ad but more has
■co be squeezed into it to get the message across and

the composed diagramatic feel of the former gives way
a to a more pictorial rendering.
.a

The car, Kadett 100, and the expressionis Slide J.
cead mile failte

■a

Although an all Irish advertisement itKadett Ceadla
feels bilingual because usually the number is expresseda

The displacement of the cead from thein English.
beginning to the end of tne phrase, replacing the now
superfluous hundred is the kind of clever copy bilingual

1
Impact in advertising is very importantdesign needs.3

of bilingualism that makesand it
3

It is necessary tothese advertisements noteworthy.£
- what seems co be Irish turns out2 ■Layout is important

but for really successful advertising there should be
4

the two languages.an interaction o

575

to be English and vice versa.

are combined co produce Mile Failte -

is tne clever use

Another car advertisement which uses pun to advantage

Here 'bean' is

do a 'double cake'



Superquinn recognises and uses bilingualism in its

clear, attractive layout.
■3 It performs its function adequately -exciting, however.
3 it communicates in both languages clearly and fairly
3 evenly. apart from the trademark which /stands out
3
3 Bilingual ads can simply
■3 use both languages or they can use both languages well.
3 They should make their use of the second language

worthwhile and noteworthy. What is missing from this
-3

Superquinn ad is some word or phrase that would draw
.3

attention to the bilingual quality of the ad - the
3 message is that Superquinn is Irish, and it is the
3

A clever juxtaposition ofsame in ooth languages.
3

the two is needed to drive this point home. Berhaps,
3

without changing the form of the ad, if the word homea
in Irish (baile) the ad would have more effect.was3

The tightness of the layout (equal parallel presen-3
tation) would be echoed in the heading, and the
strangeness and clumsiness of the phrase 1 baile grown13
would stimulate the viewer to stop, think and realise

2
the Irishness of Superquinn.

9.

Equal respesentation of both languages is desirable in
9

9

9

9 either or both languages.
* and creativity are desirable and over-tight control or
9 the equal use of both languages may be
£ That is wny Toyota's cleverboring and ineffective.
$ 38 o

officially produced graphics, such as posters, brochures 
and forms which claim to be relevant to the entire Irish
people - the public sno-ld nave the choice oi using

However in advertising, impact

It is not very
shops and its advertisement uses both languages in a 

(Elide 4)

insistence on

because of its colour treatment, the advertisement 
does not attract notice.



3
use

3
more

3
in the use of both languages.

3 Another use of bilingualism in advertising is by
3 in a monolingual advertisement onlyimplication. one
3 word or phrase may be in the second language but the
3 implied connection with the whole second culture can be

3 interesting and effective. The simplest examples of
3 this are advertisements in one language which bear the
3 advertisers trademark in the other. The English ad
a for Ola (slide 5) emphasises the Irish quality of the

The use of the tradename Ola underlines andproduct.
J justifies this emphasis, and because Ola is an -'-rish

word there is a quality of bilingualism to this adver-
Similarly New Ireland (Slide 6) is a trade-tisement.

name and this advertisement had bilingual feeling.
New Ireland is using a similar all English ad (Slide 7)
at the same time and because both are seen by the public
at various times this contributes to its bilingualism.

My final example is a return to Bord na Gaeilge. This
time it is the services of the Bond itself that are
being promoted (Slide 8). It is aimed at a general
range of people and states in English the services7
offered with a note in Irish of how it can help the

This is a good example of thefluent Irish speaker.
balance t.iat is sometimes needed in bilingual ads.£
Although it has its uses, equal copy is sometimes boring

This is a very attractive advertisement -ano unnecessary.

Here the phrase is illustratedBond’s previous campaign.
39>

qf bilingualism and Opel's implied use of it are 
effective than Superquinn's striving for equality

1

I
3

the well known phrase approach is continued from the



-3

;3 very appropriate to the Bord policy of serving the
3 The drawing suras up the character of thepublic.

Bond's location in Georgian Dublin. The looseness
-3 of the drawing, coupled with the cartoon illustrations,
3

has the added advantage of suggesting an informal and
3 relaxes atmosphere where the public is welcome. This
3

is a plus factor in this advertisement because some
3 people hold the opinion that Irish is elitist and
:3

there is a certain embarrassment connected with it
1 think this is a goodamong non fluent speakers.

The Irish phrase and thebilingual advertisement.-3
open door are clear and explicit, the character of
the drawing continues the feeling of welcome and the

-3
copy reacnes out to everybody, through its practical
approach to the message in Irish and English.

o

J

5

5

40
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I

by a charming loose drawing of an open door, which is



■3 Bilingual design in the public sector is another matter.
including semi state

3 bodies should pay more than lip service to the Irish
3 Within the bounds of practicality all offi-language.
3
3 so that it is the public that make the decision which
3 language to read and use. As Irish is our first
3 National language constitutionally, any person or
3 persons who wish to use the Irish language in their
3 should

be catered for in theory, at least. 0n< of rhe first
actions towards making this a real situation, would
be to produce all official material bilingually.

3
Ireland could do worse than to follow the example of
Canada in this matter. The situation in Canada is
different - both English and French are very strong
international languages; a large proportion of both
linguistic sections of the community are monolingual
and therefore need to be catered for in their own
language*; an Official Languages Act (1969) has been
passed and a Commissioner of Official Languages has
been appointed to ensure compliance with the Act,
investigate complaints and generally work for both

4
This has resulted in almost all Canadianlanguages.•9

o■9

two ways9

9
*

9

9

13.44%

1971 Canadian census - % wise of population 
17.98% monolingual in French

ficial design being produced in both languages in
- items that must appear in both official

I 3

67.08% monolingual in English
bilingual (French and English)

Grolier Society 1975

Government and official sources,

way of life, no matter how' small the minority,

from Enc/lopaeida Canadians,
41

cial design should be geared toward equal bilingualism,



1

languages in bilingual format, regardless of location
in Canada; and items that must appear in both official
languages, but where the choice between bilingual

3 or separate but equal unilingual versionsversion
3 shall be at the discretion of the originating institutions.
3

Canada produces a vast amount of bilingual design.5
3 I include only a few examples of this. The lack of
3 bilingual design effort in Ireland will be evident o

J from the absence of comparable-examples, but these
Canadian designs could all be applied to an Irish

Slides 9, 10 and 11 show an advertisementsituation.
3 for an Art Bank. This is an example of separation.of
.3 it is a brochure which folds■ language within a unit.

on one side of which is the
■3 It is aEnglish language with French on the reverse.

very graphic and striking design with a clear and bal-
The difference between Slide 10anced layout of type.

and Slide 11 show how a bilingual design can be
The ptage is divided into

seven,
'Banque d'Art'stretches to three and a half folds. 1

occupies five and it is the adjustments in the layout
of the text that are necessary as a result that make

Legibility andthis particular piece fascinating.
-j# impact are not sacrificed on either side because of
-u It is this standard of bilingualthe differences.

S’

$ Ireland.

2}

design, clear and stimulating in both languages and 
in the way they differ, that should be striven for in

i.

1

interesting and exciting.
and in the English version the image 'Art Bank'

out to a long format,



Slides 12 and 13 show ...snth-•• method of separating
a single format.languages withi: o

from the Capital Gains and Valuation Day Booklet,
both languages re^d normally from left to right.
The centre page spread may pose a slight problem and
it is a good idea to have a clear layout such as Slide

Here the reversal and inversion14 to avoid confusion.
is immediately obvious because of the layout and illus-

Another way of using the centre spread intrations.
such a booklet is to use illustrations or diagrams

This method of reversalcommon to both languages.
and inversion is becoming widely used at present in,3
Ireland.

Slide 15 demonstrates the thoroughness of the bilingual
policy to design as practised in Canada. This is a

Naturally thechild’s drawing promoting tooth care.
child responsible was not interested in equality
between languages on his poster, he only used his mother
tongue.

In this waylanguage has been added on as subtitles.
!lthe freshness and naivity of the drawing is retained

and the necessary second language also appears.

Perhaps one5

2
is issued in Canada it receives wide andnew stamp

Generally a leaflet, a small postervaried promotion.
In theand a large poster are produced as promotion.

case of the leaflet, it is a single sheet format with

I43

His drawing has been reproduced without inter
ference with its quality and style, and the French

design differs in Canada and Ireland can be seen in
rfhen a

F*

F F r* P P P r 1 ? ! -3

■ 5

of she clearest examples of how bilingual

the area of postal and philatelic services.

As can be seen



*

(Slide 17).

with an appropriate illustration. Depending on the

The promotional material for
Canadian stamps is attractive, clear and well designed
within its bilingual format. It is the type of backJ
up material to stamps that philatelic enthusiasts3
would be eager to collect and keep.a

.a The same cannot be said for the back up material to
■3

Irish stamps. When a stamp or a series of stamps
3 are issued here, the promotion consists of a multi-
3 lingual leaflet as shown in Slides 21 and 22. Although
3 French and German texts are included, the design is

its layout is bilingual.
The cover is usually brown and this is the only evidence

The copy 'Irish Postageof colour in the leaflet.
in each of the four languages in white.3

It also includes the logo of theprint on this cover.
service

2t
On the back, enclosed

-9
5

There is no grid - nothing
9
9
5
5

itself,
44

amount of type the layout may alter within this format - 
(Slides 18, 19 and 20).

Post Office (p+t) and that of the philatelic 
reference number and a black and white

I
P
I 9 p 
■3

a language on either side and either a 
ual cover (Slide 16)

the tnerne on

line of the stamps
This symbol, although it has excellent qualities in 

is too much in conjunction with the philatelic

up to a very confused cover.
lines up together with the exception of the bottom 

and the bottom of the p+t symbol.

(two circles) a

common biling- 
or a double unilingual cover

The layout of the poster is generally
two parallel columns of type, one in each language

not altered by this fact,

Stamps' appears

representation of the stamps.
within a typographical circle, is an illustration of 

which the stamps are based. All this adds



The full colour stamps do not reproduce wellsymbol.
Also the back cover is not inin black and white.

keeping with the front and the quality of the illus
tration varies - the one on the Irish Music and Dance

On the inside, each languageseries is very poor.
is printed in a very small typeface - giving a

The layout of the order formcluttered impression.
is also rather unclear and scattered. Accompanying

3 this as promotional material is an enlarged colour
:5 photograph of the stamp design. The presentation is
3 very bad - it simply falls out when the leaflet is
a opened and in some cases is cut unevenly.
3

The Philatelic service here has also produced a poster3
(Slide 23). This depicts a selection of stamps in3

The layout isfull colour on a black background.•3
quite clear and the stamps are very attractive, but I
think too many different typefaces are used. Again3
the use of both logos looks cluttered and unattractive.
An effort should have been made to design this poster

This poster has some merits, the stampbilingually.
layout is attractive for example, but not enough effort
is put into the general design of philatelic promotion.
Philatelic promotion is a means of advertising this

3
should follow the example of Canada in this field.
The-Irish effort is of poor quality, but with some

5?
The same principle can be appliedethnic identity. I

to Irish bilingual design in general.
I 45

thought could be very exciting graphically and, 
designed bilingually, would promote and enhance our

1

I
I
I

I

• $ 
4

p r 
i" 

a

country and displaying our national identity and we

3
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It The alpahabet used in writing or printing Irish
contains only eighteen letters, j x,
y and z, not being used, out certain consonants

p, s and t, have a secondary,m,
mutated or leniated sound signified as a dot
(derived from the punctum delens of the early scribes)

The vowels also have theirplaced over the letter.
longer sound indicated by an acute In theaccent.
older typefaces many of the MS contractions were
preserved but in our day none of these are used
except "short and" for which a symbol somewhat like
the figure 7 is used."

Colm 0*Lochiainn
Irish script and type in the modern world

The first type to be cut with Irish characters appeared
it was cut and cast in London by order ofin 1571.

HerQueen Elizabeth I, to be used in religious books.
purpose in doing this was to promote and propagate the

There already existedProtestant religion in Ireland.
conflict of two nations and two religions in Ireland.a

Elizabeth’s action, while increasing the conflict of
religion, did a good service to the Irish language.
without her initial action, it may have been many years
(indeed perhaps never) before Irish characters appeared

Exiled Irish Catholics on the continentin print.
answered this move to further rrotestantism with their

For the first 150 years,
printing in Irish was almost solely for purposes of

However this may seem fromreligious propaganda.

47

w,

own religious books in Irish.

d, g, f,

q, v,

other points of view it created a very desirable

b, c,

, k,



5
»
)

number might not have been this l^rge had the .situation
been different.

Although no type had been '.cut prior to 1571, the>
orthography of the Irish language had been written
down in manuscripts of the eighth and twelfth centuries.
The Book of Kells is written in Irish Half Uncials -

When the types
came to be cut it was on the early manuscripts that
their designs were based. dueen Elizabeth's type is
an exception - with its Roman and Saxon based characters.
The round hands of the early manuscripts were narrowed J

pointed and formalised in thirteenth and forteenth
It was,century Europe. therefore, an angular hand

that influenced the first genuine Irish typefaces and
the round hand did not appear as a basis for design

"Tuar Feirge Foighde", a religious

1571.

Elizabeth I.

!

good

J

using the new fount made and sent here by order of
Later many religious books were printed 
It is not a genuine Irish type, but

poem by Philip 0 hUiginn appeared as a oroadside in
It was printed in Dublin in the Irish language

appearance
(Illustration 1) is composed of eight Roman letters

u) and eight Irish letters

in this type.
a hybrid, suitable for the purposes for which it was 
cut by not answering what E.w. Lynam (17) sees as the 

maker of Irish type -

a fully formed minuscule alphabet.

"the

until much later.

m, n,

situation with regard to the Irish character in print.
Colm O’Lochlainn (16; writing about 1951, speaks of 
only 20 types of Irish having been cut but this

problem confronting every 
problem of combining character with discipline, 

and usefulness". Elizabeth's type

o and(b, c, n,



URRTMJgHCHC.
oocuyayayngnjothayycnjByenjnoas 
ayDcuUceanay,acoayoouy6cajyeyo 
mojyyejDO yey rn^oo jeall cuay nguj 
ue 6^j|'oeacho, na hjayyauujy oo nj 
majjo 02c do cabajy u oujn,an a'jnm do 
TTlhjcjorhujJoyaCyjoyDayOcjgeq- 
na. Tleoccugajchne oujti, |jn yeu, do* 
cyunjugao,^ oocjonolagcean acele, 
naajnmyen,le langeallao oeaybca, 50 
mbjac y^y&ijnaymeayg,^ naymea- 
Don, nj heyjnamajn, aco 50 mbjauh 
ye a5a)no)nuy ajone agus may ceacou 
yeoocaob do cuacoya, oyagajl ou.n 
£ac ujle nepe oa byajcyl’o ye 00 d chojl 
bcanujgceyejn cugca o’ay yjacoanas 
leay.Uj me jjacanwojD 511051106 a5uy 
5U0 5<jy acac,a ac<jj y mo cyocuye, do 
gnirjy5y<idacojomp66cu5ajn,'') 5*11 
ay by>ea5chaj5jomaycaca no ay yea- 
cyaj yaoba oa5ya 116 ooleanmun oy un 
annjleychujlleamay do y^y choya, *4 
comcyujm byfysya, do 5^0)054!- 
vuyooucayoyujn^cDgab|jn ano do 

ryocujye 1



f, g, i,
a
are
The capital A is also italic and the other capitals

a mixture of Romans a.id uncials. According toare
Lynam, bibliographers state that the Irish letters
were taken from a fount o anglo-saxon characters
used from 1567 by a John Day.

only the s is identical and the 20 line
measurement also differs so Lynam therorises that
Day’s letters were the models for these. The type
is well proportioned and spaced, makes up evenly and
is quite legible.
the minuscule s, which seems slightly out of proportion
and tne italic a, which creates a visual break and
extra space where it occurs in the middle of a word.
The manuscript contractions are also preserved here,
such as 7 (agus) and 9(ar). The typeface was used to
print religious writings in the Protestant faith for
over 180 years, but all traces of it along with its
matrices and punches had disappeared by 1680.

To counteract this attack on the Catholic religion in
the Irish Franciscans in Belgium set upIreland, a

for the printing of religious books in Irish.press
xn Irish type was specially cut and the first book,

by Fr. Bonaventure O'Hussey
This Franciscan o

known as
It is based on manuscript writing, and it is probably

The MBSangular rather tnan a round hand.on an

49

iSj. italic and tne s anglo-saxon.
in fact used - the minuscule saxon,

resemblance,

Two forms of s

Although there is a

"Teagaisg Criosdaithe"
was published in Antwerp around 1611.
college moved to Louvain in 1616 and this type became 

the first Louvain type (Illustration 2).

The only visual distractions are

p, r and t) and of the two others, the(d, e,

and a roman s.



r

2

I

a
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^■1 dinnfOfr ^jonp^dncd^ 
ftidgdit -rpjp ut;i*o •$• 
Ppoinpdp , *D< TfcOIJVrgp 

op*o nd 1)4ir/ii5&.

<0on -rrio-o 4y. 4p cotp. cudpttij- 
d-b} no ^4nn]'U54*o1i *oo •o&uwrj 
<tp 4n initinn/i'l&u^db toiL rtdcu 
1Jp no/xropd.

2(^^C2(lb-
*Oon 2(ue 9|)dpid.

11*01 of ■oo bhesfcM 
sot 2( ?pt!1^e.7c.

2(;trnp, •ofritnrd^ cttdp-rugd-a 
5&t0 7 ^4rm|'t(54*o1i 4^4nlnc,o 
t&«y\4b r»]4l)4i) WO"ob£-c4-t>pO ♦oo 3

C/?f0S‘0?fl“ohe.<f7 
taC/vofo nd <tb:eivr5 dgdiii, 
folding emcacj-gonao dipe p n 
dp ntd/pdro dn ndtcaingfo <f«n 
ndtdip te c%d§ cc^'iofTi, -oo 
fceffimiodjjdro <trt ?/]uif e,roi>4f 
go cctnpfo' improe dp dmdc, 7 
drdin dnirieiccron«r,p< ndrcinn 
groib ■no tdbdipc w»ii:os dp 
gnnicbQ'dg vxeinib dnr<rn id/p- 
dro drcuingro ppio5ifd,tdb<fc 
pip nd-o<oimbdf cneipDo cro 
pdn cnipc nd oidi j pn, tondp go 
mbido dnimproe (S>. Slremm'ro 
••00 ce'roneiribh, "Otd oobfthd 

co; dcce'ill g’db cdmre , 7 
Wine muinripe <tgd bpoit foldp 
ninie p»,ioiidp gupdb copradiJ 
anin bero txtnd atpre, 0(p uime 
deeinmrobndrpd dnaingtlcdit 
bjidtpdib ode dg ccj nd p«l -

1 O'ttfigcbedn dnx> f°
' pflilte dndtngil ^d-

b?idl)te?Pinpe dncdn
to jdb mdc mcCpiofb ndtnoiii.

6 rot 4 pop dgdc gupdb la
me dneipmro dn cdne mdpid dn- 
Tidigndpdropc, dpdn nd-obdp 
gotipoil ?pame ndbdbcoiw 
(Siding Cp'iofc, w feip d-



(the
Like hand

writing it has a definite slope and the letters are
not really independent of each other.

type as his guide but the effect produced is not as

are too undisciplined to be a really good solution to
the problem of the Irish letter in print. They have
the character of the Irish language but are too crowded
together and unevenly proportioned to form the regular
line which would answer the needs of legibility and

However the type was very successfulartistic merit.
and remained in use for some 117 years.

Another type (Illustration J) was cut at Louvain around
It appeared in 1641 in "Riaghuil Treas Lira S.1640.

The letters are more upright with betterFroinsias".

Because
o

The merits of the

where it occurs.

bC

except that they are badly shaped.
for example, the rather

tidy or legible as sixteenth century italic printing.
The letters of this type, although genuinely Irish,

contractions are retained as are upstrokes 
remains of ligature) where possible.

proportions and spacing than those of the first Louvain 
type, but the overall effect is less pleasing.
the letters are less crowded, it would be quite pleasant

type is rather diminished by, 
straggling r (^t), whose slope is so different from the 
rest of the letters that it creates a visual break

Lynam suggests 
that the cutter may have taken the then popular italic

Lynam says that it was only used in 
four books, Henry Bradshaw (18; stating that no book 
was printed in it alone and he gives three example, 
This example of type is from the Riaghiuil, which 
Bradshaw credits to the earlier Louvain type. A 
comparison: will show differences and T.B.Reed (19/
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T1A b>']tpj5«

an rv/'f*’ ]m ‘oo

*0. Qpeiro d|’ 3ACrAmA”1c 
an ?

T)]- leJ5J°f $bj°pA-oalra bpEcraib w 
ntmj,o nibaifofo.

*0 ga TTjeu-o a za ■oo pjapanaf g An te 
glacap i .

TT| 2( CA' : c/roi'be, glan
ipna pEca-dajb cfonA i 7 lojpgnionr -oo 
-otnaTT) lofjcA.

“0. QlOlJAf dp COlp 
bejc .

ff|. ^|a -dojljff j«vp Tiejrnnfc n^tTiia/t 
pan bpfca-6, an rhei-o go Bpxl a nagaji) 
•oe, 7 an gpa'da •oljjtfp -do > 7 ap e a. 
atnm fanccap po pan lafonj contpicjo, 
a ng<ofdejlg jomo/po cpoj'debpn'D.

*0- ?(" ^pognan-Dojlgiof apluga ma fin
•00 cum majift) na bp Eea-o ;■ 4



notes this. Many of these religious books were
bilingual, Latin used with the Irish. the

the last bock where this type appears. Subsequent
Louvain works were printed in the 1611 typeface.

In 1676 a new typeface appeared in "Lucerna Fidelium"
by Fr. Francis O'Molloy.

The
on a Great

Primer body, and the .first to come near to answering
Lynam's problem. As he says the letters are "Quite
independent of each other, united only in their purpose
to form a handsome line." The spacing is good, the
letters are well made and they do not have the various

ms Lynamand idiosyncratic slopes of former types. i i
points out, however, they are not very evenly propor-

Letters such as b, d, g, and p differ drama-tioned.
m andtically and unnecessarily in breadth from a

and n are sometimes lengthenedn.
and this erratic addition of tails interrupts the

does the occasional lengthening of
At times this longer s has a higherthe minuscule s.

last word on second line from

the text but three words before this the long tail of
the s looks out of character, as it does throughout the
example.

While the Irish abroad were cutting typefaces and

51

■

number of books show that this type was not very 
popular, and the 1662 "Acta S. Rumoldi" seems to be

This was cut for the press 
of the Congregatio de Propaganda Fide at Rome, 
type (Illustration 4) is large and bold,

setting in the type (see
bottom) and is in accord with the rest of -the rest of

printing books there was not a great deal of printing

The letters h, i, m

However,

9 & J

visual pattern, as



in D folin itself.

once
After

this date the type disappeared and although it has been
claimed that it passed into the hands of Irish priests
and was taken from Dublin to the continent, this is
not generally accepted because of lack of evidence.

o

Queen Elizabeth type in Irish hands:
Bradshaw: believes statement chat it was taken to the

Jesuit.

Reed: Quotes Theoph O'Flanagan (Transactions of Gaelic
Society Dublin 1808) as saying that the type was
taken to Loyvain and others as stating that it

removed to Douai, where it was used to printwas
Reed does not believeseveral Catholic tracts.

it was taken abroad because (a) it is not found

which was

Irish would not have hesitated to use its propa
ganda value and no known work has been printed

it abroad.in

printed _n London m 1656 and 1658

in any Irish work printed abroad - no Irish work 
whatsoever is known to have been printed at Douai
and (b) the Irish at Louvain had their own fount, 

in constant use between 1616 and 166$.

Fianlly Bradshaw claims that single words of Queen 
Elizabetn type are to be found in Sir James Wares books, 

52

which was only used 
more before its final full appearance in 1652.

Lynam: believes Sall said it v/as taken to Douai, but 
disbelieves statement on rhe grounds that the

Bradshaw believes sail had only seen 
the Louvain college type abroad (it was in 
use at the time).

continent originated with Andrew Sall, an ex-

In 1538 "Leabhar na nUrnaightheadh
Sacrameinteadh" (Book of Common Brayer) was printed, 
using the Queen Elizabeth type,

I
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gldcdio, dguf peucdib me: oip nr! map fo bob ei&n bo Chpiofb fuldn^, 
• " dguf eiferpge 6 mdpii-rjB dn cpgf Id:

47. Qtguf diipige dguf mditgre- 
,ndf nd bp&db bo fgnmoip nd dinm 60 
nd Jw;le cin«>£C’5!> dg tionfgndb 6 1d- 
pufdlem.

48. ?!guf if fibfi p'dbnTjfeo'd nd 
nercgnfd.

49. 2lguf peuc,*CT;pp6mffi ggU- 
dfnrjn mdtdp pein cugdib: df pdm$b d 
gcdt<i Idpufdlem no go gcnjptgp 
Cuihdf d d nudf urnrjb.

50. 2lguf pug fe dmdc go force 
□ecdmd ido: dguf dp acogb^il d 
Idin, bo bgn-pg fe idb.

fi. * 2lguf tdpld dp mberc bd 
mbgnugdb bo, gup fgd^db piu e, d-
— ' ' nJ •* ’ ’ '*> ' '

52_ vtguf dp nd onop^gdo botb- 
f$n bpUgbdp go Ijidpufdlem mdtUe 
le gdipbgcuf mop.

fj. Qlguf bo Bibif bo gndt dn fd 
tgmpoll, dg moldb dguf dg bgnugdd

-dmen.

bp5I peoil nd Cndrnd dg fpiOfCrjb, mdfi 
bo clii dgdmf d.

40. aguf dn cdn d bub^c fe nd 
nercefi, bo tdifbein fe bo:B d Idnrt 
dguf d cofd.

41. 2!f dp mberc wcpeibingc boib- 
f :on pof tne gdipbecdf, dguf dg bC- 
ndih longdnudif, d bab^c feifion piu ; 
dn bp^l bido dp brc dgdib dn fo ?

42. 2tgwf tugdbdpfdn bo cr,b bi- 
i'°fd55e, dguf cr,b bo cip mgld.

43. 2lguf dp nd ngldcdb bofdn, 
budib fe nd bpidb'n-rjfifion [idb.J

44- 5l5uf d '■> f°
nd bpidipd bo Idb^ me pib‘, d nu^ bo 
bi me pjf bdp bfocg : gup db eigffl nd 
h-rjle nerce dud fgpiobtd dpgf 2(|h<6i- guf gup togbdb fudf dp ngm e. 
fi, dguf dn fnd pdigib, dguf dn fnd 
f dlmijb dm cimcgUf d, bo coimliondb.

45’. 2!n fin bofg^l fe d urijgfe, 
lonuf go bc-rjgpbif nd fgpioptifp,

46. Qlguf d bubjjc fe piu, gup 
mdp fo bo bi fe fgpiobtd, dguf gup



oprint religious books in Irish. Because of the loss

This new face is known as Moxon's type
after Joseph Moxon, the typefounder and writer, who
cut it.

He suggests that ^ndrew Sall, the ex-Jesuit
from Douai, who was involved with the translations for
the first books pritned in this type, may be the link
between rhe two types. He must have known of books
printed in the 1611 typeface and could perhaps have
supplied Moxon with a model for his design. The
letters are distinctively Irish, not Roman as might
have been expected if it was besed on the Queen

It is an improvement on the LouvainElizabeth type..

and it forms an even line.

and founder of modern chemistry.

and printed Irish literature.
53

theology and spend large sums on biblical translation.
*R.I. Best - bibliographer and writer on manuscripts

*Robert Boyle (1627-91) - English natural philosopher
He was interested in

However around 1680, because the Protestant religion 
was being established in Ireland, type was needed to

printed in -this type it is not a completely successful 
solumion to the problem of Irish type - it is rather

There is a great deal of similarity between 
Moxon's type and the first Louvain type (Lynam notes

in Catholic hands on the continent, so Robert Boyle* 
commissioned the cutting of a new typeface (illus
tration 5).

that R.I. Best* speaks of them as being the sime 
fount).

of the Elizabethan type the only existing founts were

type - it is upright with better spacing and proportions
Although many books were
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x/t ’fopala-b Xu Z>xn‘i-yo , mo xm LZog-)'a 
do (1) Z>//tj6 bpfffie fvjL do dvjxd f cv»H «ni 
»mx/ijx;d, o pf neafibia grp x6 f 7)yt cpvx.- 
vfi an bp-b yfjn ,-vo yo/ixLxddo 7)/ie-)b bpc-j^c-, 
a^vf J° bp/tf. fe- wap. xmm fe-p; xcr xdej/1 
T& yf an ap cpvdmx , dx MjHMjfex’o <Vo/n-

■ next dom Chfiyap-oy^, jr/t Tajpbpe-a-b xm bjat> 
do Z>^6/6 bpej^e- , ‘jYp c-6)ft t>6 xpt foil Coj-

' =vf j jxm a pc- ; mxc pa)b ~fe- -cajpbe-ac mx 
” Vollxnnixc ; xjrf mxc ap cc ape •X.-bbap OjL-

1 <>6ejwe- -do iabajpe-oo mx /ijwvrje-a'bvib, mx do 
» mx Cjne-ve-rtca/b , nx o’ & ajlrp' ^f. ” ]f Yxox 
inapfe-ct'b 6 an ^Cpfool cvp an Jt^aj-b ^jie-an- 
-cai> na /i&a'jlxfe- , a^vf a tx fe coni-yxox 
Y)n vaba , jo nOpT>y, jextiM ff dv?hm « tlppajm 
wo iaba/p-c-u'afi nVLac-capanyjb , xjvy fjnn 
v^f-jn ■o’jfl jv^ab -b6)b; ojp byo a% yajpe-, niap 
»’ a txp c’viM Crnwiy do -cabajp-c va-cab ajp

. •’fOM ap M<tl1lMXMM.
C. Cpcw f -oc-jpjp. do t2p£> an IZaba fo an 

” <£pfDo/L : f^a DxtMMv;3?-xD &ojn-neac f)b fd. 
» bja-b mx fit D/j , mx a d"CZp6' Lae- Yaojpe-, nd 
» Tfx’n Rae- nvab, mx a -c>~CJpb na Sab6pc-aT> ?

£. Ze-jppn , jv/t ■fnlta'f.a'C na ’f'oclajb-fe-, 
« llae- nvai> » xjvf Sab6p , jo Labpann yf ajp 
an fi-pip-x>c-dlv'3aT) do mjdjV mx AjvDX^je c-pjp 
bycb ^Lan xjvf re<tm jtxM. do pfjp &p.ne T^e-

an -cSe-jn-Re-acv , mod do c-^pe-xD, an ~Cpdt- 
fo, ajp jCv;l jo AjomLxH , Lep a mv,^ do 6



too angular and the letters are still quite crowded
being the only face availabletogether.

for printing in London or Dublin, was used widely over
the next few years.

in 1752, O'Begley and Mac Curtin's English-Irish
Dictionary was published in Paris. It was printed in
a new typeface, which was only used here and twice
more, "An:- Teagasg Criosdaithe" by Rev. A. Donlevy9

(1742) and
typographic" (1764-6). it is a very strange type
face (Illustration 6). the letters
are large and straggling, based on manuscript cnarac-

0'Lochiainn suggeststers and not on previous types.
that O'Beglcy may have given the punch cutter his own

The a used here is italic,handwriting as a model.
which only appears before'this in lueen Elizabeth’s
type, but it is related to the round a of the. manu-

There were two styles of manuscript tradition.
script writing in Ireland at the end of the ninth
century.

It is on theand the other ’pointed'
latter that the previous typefaces have been based

This face iswith, for example, their triangular a.
the first to have the feel of the rounder hand, as
can be seen in the relative proportions between the

Visually the rounder

of 9

do not seem in character with the general roundness)
impair legibility to an extent.

54

quality is more pleasant but the strangeness of some 
the letters in this type (the g and u, for example

Noxon's type,

As Lynam says,

as an alphabet in Fournier's "Manuel

or 'angular'.

m and n, and -the d and b.

Ong was the 'round' or 'half uncial' hand
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312 _____________________ T I X-
bh~ocl6in Laibne aguy Gaoibhcilge, noch bo pinneabh leir an Mbnathaip inntlcachbach p ccupamach 
Maighnbip B'Jdeard Pluincead noch bo chpiochnuigh ye a mbai'le sPh.-i Truim a Nciriu annya bhhaghum 
i66z. Ay yeibip Icij- an Lcaghchoip tuillc cunntuiy oyaicym annya Rcatnhpabh Gaiilbhcapla. Ap a 
nabhbhap gup pinne me gnachamh bo c'nungnamh capab a ncagmhuiy mo laimhotbpc pein ag ygpioo- 
habh ay aklcabhaip ym bo chuaibh me ay yeachpan amach; a naitibh aipighc claoinchpeopuighchc .c , 0- 
clatbh Laibne ap aonchcill. Map yhiomplapiy yin puaiji me an yocal FMthomian eibijimhimghtheaiw 
a Sgpibhncoipeachb leiy an Glis Laibne, aguy bo bhpigh 50 bhyuil phioy agum go ccialluightb yea;- 
capiuch f adieu, fatkeu p fatkeuin anya Breatknuis aguy map an cccabna ag athchomhnughabn go b.-.yu.l 
yuim gan aipeamh byocluibh ycanba ncamhuyaibcacha annya ngaoibheilg, bo mheay me fMdm xar. .5,1; 
y-caycipluch bo bhcich aoinm map an cccabna; giobh map go mcayann an cughbaji ache ye. c.’.annLn 

. go haonpacanach; ap mbcich an yocal Laibne Ghs (Gcn.gH/Jis) ap na ghnachughabh annya geem’ym iciy 
an Nabuipygcalaibhc Romhanach ( ma cuigthcap go ccajlc c ) Cairn Piiniut. Aca bccr.uy igi m nac.i 
bhyuilib an mcallabha bon chinealyo lomabamhuil. Aguy atab aji na chopughcbh a mcayg na hcan- 
paibibhcoilc arinya Foiplionabh a nbiaibh na hoibpiyi. Achb ma chcagmhann aon amliapuy ;cith tym 
bon Lcaghchoip, ay peibiji go yaiycochabh yc dpcm Ic pcachuin ap an Laidne-celtic Fhodoip ag an b-j.a 
Tiobail bon chcb Volamyo; sic a bhyuil an Ghaoibhcilg (amuigli na yocail cibijibhcaluighthe hey an h- 

.Cip. N.) ap na ygpicbhabh go hiomliin Jem laimh pein, amach ay laimhygpibhinn (maji mhcayam) ar. 
Mhaighiyciji R. Pluincead pcamhpaibhte. Aca oochuy agum go ngcabhaioh an Lcaghchoip mo leith- 
ygcal ap yon gnachamh bo bhcanamh anya Bhy-ocl6ip yin aguy a Ncitimhgheabh Commopoithcc ap 
pcabh na chcb Tiobal, Ccaptygpiobhabh comhchoiccheann annya Ngaoibheilg a niiaip thuigpioy ye 
bhcich an ygpibhncoipcachb bap pinn me peibhm, ni ay yoleipe co choimhichcachuibh aguy gan mic- 
comhgip ap'bioch bo bhiopacuyuibh na cipc ann. Acaib mopan peapyana a btpi Rioghachbuior. :.z 
Mbanriotfian, aguy. map an gccabna a mcayg a nuilcchmeal coigcpichc inntlcachbacha oilc ap ycabh na 
Hcoppa bo bhiabh yonnmhup comhmopabh bo bhcanamh cibip an Ngaoibheilg agtiy Teangcha oilc. 
Aguy chum na ccaipbhcyin ay yeibip leiy an lcaghth6iji an Taibghiccip gheincapaica bpaicy.n annya 
Icathaoibh bon chcab bhuillc6ig noch ay aichghioppa go ni6p na Haibibil coigcpichc bphoghiuim. Aguy 
anoiy o luabham bon Fhccloip Laidm-Ccltic ni bhyuil ye anncjiachamhuil annyo ma bhclpim pe na chuig- 
yin bon Lcaghchoip phoghlumcha gibh be ap bich lenap mhLn cinni bo chup a Ngaoibheilg ay aon 
ceangaibh oilc; go mabh choip bachuimhniughabh .go bhyuil go mop ni ay mo p ni ay lionmhuipe 
cap ciy na Licip 1, na poimhe.

Aguy ap an abhbhap yin, map a bhyuil mopan byocluibh Laibne ap aon cheill, ay pcapp lompabh 
chum yhocluibh yin noch cionygnaighib maillc jie hcpibh leanamhna. Ay c In bo bhi byonn opum bo 

. bheanamh o chuy ( map ca ye )ie na yhalcyin maille pc ciobol Focloir Comhmdrtuis ) yocail ghaoilge aipi- 
ghe bo choicchcannabh, noch bo chiocyabh le buailbheapla cigm bon Bhreathuuis. Achb bcm me co

■ choyanughabh ap an obaip bo chup a cclobh, bo mheayuigh me ( cap ciy cuile baipe) gup chapbhuibhe 
e bho bhcich ni bubh yaipyingc. Aguy aji an abhbhap ym bo pinne me Bhearladoir beag bhc map 
bo chi'ohiyl. A bcaoibh na ghcjppnobuighe cilc annya Bhyoddijiyi, lonap nbiagh in picchbanuy bnomh 
labhaip copcha annyo, bo chionn acaib btonaiygche a mcayg na ccba cilc, a nbcipeabh an leabhal 1. 
Mo peayun na Briatkra bo chup annya chcab phearfeiu bon nuimkir uathaidh, ■] anya naimjir lathardL-z 
bon Mkodh Tbair.beantacby ni hcabh amhain ap yon gup.b c ym mobh ay bcaghopbuighchc o bheic.i a 
ccomhnuighc, map aca bo yioy bon chptochnughabh chcaona; achb bo bhpigh gupab . yin yhgh bo lean 
ycanyhocloip beag bo chqnnaipc me a laimhygpibhinn; -y map an cccabna gupab i yligh bo ieancaci go

. jio ycanba tonap bceangaibh ycin; map aca pe yhaicym annya laimhygpibhinn Eutex bainmnlghmy anm-a 
Ghjiaimcaji Cho'mieamhuil.^ * Do chleachb me ni lughatbc, an Ga'Mliearla annya Modh ^i>:chr:od:>iu:gktke 
bo chum ceachb leiy an noy aca a neibipmhmiughabh raLaidue, chum Focloip Gaillbhearla, Fraixecadi n 
SpahiMach. Ap an abhbhap yin ni mheayuim gup ab eappaib moimcmceamhail, ma aca cppaib ap bioch 
an niyi. Achb a ccaoibh na ycachpanuibh cilc na Fhocloipyi, ap a paibh amhapuy (go pannamhuil) a~um 
ycin, -j bo chomhaoncuigheabh leiy na caipbibh bapchaiybcanuy na coibi clobhuighche; ammneoch^uib 
iab annyo go yonpabhach bo bhpigh go myc.bly a leichib ym bo choimhrZ-an bhcich caipbhcach boii lea-

■ choip glannchoileach.
1. A cheaboip aca an Limp h, (go halpighe annyna yean yhocluibh ap na heibinbhcalughach man 

■< ym t) caccomhalca go mime, map ata Sgioptaidh ap yon Sgiopthaidh; coblach [ ya f tafcoiG ap yon cobl- 
lack -JC. achb map a bcig an ygpibhneopachbyo a ytcach ya na yoduibh ibeapygaptha mip’yin, mon uhag 
me chorbhche an h arnu gh, ~j ni mo byag 0 Cleirigh an alcabhap ygptobh ye ycin. Do cha’mg hX 

. go huthbhe amach ay yeanmheampun laimhygptobhcha; p go ycanba ni bhiobh h go ghr.athm.i 
chungnamhag aon chuib bona litpcachuibh noch malaptuighcheap, achb amhain c. nt. A - ■ 
bhyuilib na comhapthaibhe oy cionn na licpcach po yheanba gibheabh mop cliomhapchuighe’’-■' ' 
utlc, go yonpabhach i, p ra: Do y.igbhabh iab chum tu gyiona an Lcaghthopa, ncch eg a paibh ' 
a nuaip bo Icighycabh Lb mapyin pcia a mile map aca bh p mh. a. Aca an litip cccabna ci ■ 1 '■

■ yteach apuaipibh go neimhpiachbanach map ta dofbluigb [an Sluigim'] aji yoneb Juluig, Fa:ddm‘ - ' 
fuigim pc. 3. Connyoinc ohi.bulca ap yon Chonnyoinc yhingil, p a choncpail, mapca treaxv -a 
trean-, p bin ap yon binn. 4.. Acaib na yocail bubh choip bo choyanughabh Ic gochaibhibh aji n\ yuib'im- 
ghabh ap uaip bh go he.gcopthach pan help b, p aji uaipibh y.in licip t map aca toireadb an ’■'oa o'l 
pcabh pc. 5. Do chirn gobhyuilib yocail cigin annynaSiomplabhuibh Ghaoibheilge noch bo '-g’-icbh 'h 
Ic ho clcirigh ay an ycanyhocloip laimhygpibhnc, p bo ygpibh me ycin ay leabhap' 1 cleirub ncch bo m--

. pcabh ay an bhpoipm no ay an gcum gcoip ; emb biobn Ic na chloibhchcoip lit Chleimgh ( 0 n con"- 
hapchUigh me ycin p leayuigh me ciub biobh amuigh chuib cilc gan aipc bo thabhaipc a'in 1 . -';r o m 
iem chloibhchcoip pein; lonnuy go nbetnib ap uaipibh (imp thcagbhuy a gcomhnubhe a b'-c •■'’.'■a

. nach tmgib ynb) ba pnocal baon, aguy ap t'laipibh cilc aon bo bha yhocal. G. Annyna'-xcLf,^.' ■' - 
gcomhapchughabh Ic b.ugeaji [t] p aji na neibipmhinuighabh' ic yocl.ubh cilc Ghio.bk-'lgc"- ■ ■ >■ '

■ hancutbhc bhuibhyi bhpigh bo thabhaipc a gcomhumbhe bon eibtjimhiniughabh bo iiitiy biome \ 
chabo bhiopacuyuibh na cipc ap an bccanguibh, a nallub mopan bmmyipcachuibh pomhvinn -o-'m 
Ghaillbhcapla, map ap bhycibip iwyi go yhaoclach bhcich mcalcaap iiaipibh. 7. A naimrm cr ••-1
an chrall noch comhapthuighchcap leiy an bhyocal bun oy cionn map ata ag an phocuil S

. p bealacb. 8. Tigib na yocail chcabna ap tfaipihh ya bho ; map at.i B.mn, Li.iikroid -,cur Bin- 7 - 77? 
Aye anpeayunyo bo bhpigh go bhyuil ba cheill ag an bhyocal Vila annya l.ai&m/aguyap uiikak'ki

* P.iafi. col. 3. Ata anlcabhap ccabna a bcimchtol mil bliabhum baoiy.



T. B. Reed points out that printing in Irish whether5>

in the British Isles or on the continent, came virtually
to a standstill around 1742. Bradshaw, in his corres
pondence with Reed, divides his study of the Irish letter

being the last printing
in Irish that he mentions} and from 1800 onwards.
In the first period he lists the six typefaces already
discussed and then proceeds to give an extremely compre
hensive list of the books which were printed in them.

There were, however, two interesting examples of dealing
with the Irish language in a printed format in the
eighteenth century that did not include the straight-

The first was Edward■forward use of Irish type.
rchaeologia Britannia, printed in Oxford inLhuyd’s

Lynam says that this is the only example, that1707.
he knows,
Bradshaw tells Reed that the book is printed in Roman

large portion of it is) and although Reed
states that the'Oxford press possessed anglo-saxon type,

As canhe makes no mention of this particular case.
be seen from Illustration 7, the type is significantly

However, it is adifferent from both Roman and Irish.
The Roman quality of somevery interesting experiment.

s and t, lend themselvesf r,
quite well to the characters of the Irish language,
although they give it a strange quality.

The other example of interest is Vallencey's Grammar of
the Irish Language, printed in Dublin in 1773- Most
of the Irish in the book is printed in an italic face,

55

characters (a

The Saxon letters d,

of Irish printed in Saxon characters.

of the letters gives the print discipline and regularity.

in print into two distinct periods - from 1571 up to 
around 1750 (Donlevy, Paris 1742,
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except for ten pages of explanations of Irish ogham
writing and manuscript contractions.

This is of special interest
later during Bradshaw's second period, when one of the
first typefaces to be cut is based on the design of
these copperplates and this' very stylised handwriting.

he omits to mention the one exception to this temporary
cessation of Irish typography in print. it is a very
interesting exception, because the printed work,
'Reliques of Irish Poetry' by Charlotte Brooke, breaks
away from the narrow confines of existing printed work

Up to :this, any work printed in Irish wasin Irish.
religious with a few exceptions such as dictionaries

This is theon the language itself.and grammars.
first literary work to include Irish print that was

The type is known as Brooke type
It is a large

Lynam states thattype, based on manuscript writing.

Although I would
agree

I suggest

same
gives the type
a word such as
zig-zag effect created is strong a. visual pattern that

despite the complex and needlessly antiquated character 
of the letters, it is quite a good type, well planned
for printing and pleasing to the eye.

that the complete piece of text is visually
pleasant, I find it quite hard to read, 
that this is probably due to its angular quality.

presented as copperplate illustrations, beautifully 
executed (Illustration 8).

printed in Dublin.
(Illustration 9) and appeared in 1739.

applies to the 
a very pointy feeling, 
rinn (end of sixth line from bottom) the

n (theThe upstroke beginning the second vertical of the 
m, h and r) is rather too thin and

I?or example, in

These are

When Bradshaw leaves a completely blank half century,
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Zophjpon ejjjpjt plnajj °<lcxanncp m6;p 50 n-a flua5- 
“ Do dualanq njpc na Homanai q njop mocujj pjan pjam 
“ 6.” ?<p na bpjatpajbp) jpjnr.ujjte gup mop an dalmaic 
1 an dponaic no bj j jpujpjn na Scjtja 50 hapnpjp an 65- 
najp pjn. % nejp Poijcponjcon pan 37 cab. no'nifjn lebap, 
pip ab 6’n jpocalpo Scjrja jajpmfnp Scujc w> pljocc 
BhvOjt')! jlajp, q 50 jyjop earn, nj c6pa bojll to tabujpe 
ajp an vpojnjara a; ajrju jat> J n-Cjpjfi anojp na njojpf jp 
bojil 6 Shallja ,1. 6’n ffpajnc to j»6jp a mbunanapa, jna 
Scnjt no tabujpc ajp bh-ojnjlujb 6 Scjrja 6 ttanjatap 
pejn, no jiejp a mbunanapa ; -j jp ujme pjn jojpesp 5>p£a- 
5,11)5 Scjrja no pljotr Fhatacra mjc '-<118505, no jab ylajbjp 
) nnorja q j tCpacja, q j n-?ica]a, mq a ri Paproion mac 
Sjpa SO n-a rprba, Nejm^n mac ?(jnamujn 6 pajnrjp 
clana Ncjrbjc, yjp B0I5, qCuata ne nanan, nobpjj5upab 
6’n Sep ja no jiejp a mbnnanapa jan. ^b4F ’”Sr"jm 511P ab 
ujme gOjpf£p Scujt 50 cjnre no pljoic bh®jn)l mjt NjujI, 
ihjc Fejnpipa fappajj, no bpjj gup ab no Fhejnjup p^pajj 
pajnjc apoylajrjp na Scjtja, q n'a fljodr j n-a njajj, 5np 
ab i N)ul mac tanajpec Fejnjupa, qnad jpuajp c6iiipo)nn 
cpjie ajp bjoi amajl ynapav^ com-mbpajbpc Fejnjnpa 
cpjoca ap q hajnmnjjijn jan pejn q a pljoir, ujme pjn no 
opnujjNpil n’a pljoit jan p6jn no plofiano’n Sejrja q.Scujt 
no tabajpr. n'ajnm op pa no pjop, no bpjj nad pajb pepob 
ajp bjr ] n-a pcjlb, q nq pa5u)b a atajp ate poiqna n-^la- 
nan q na n-jlbeaplan mq jnme a;5e jap jpasbajl pjojacca 
na Scjtja 5an pujna5 Ncnual, an mac pa pjnc jni Njul.
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it interferes with the scanning of the word. I also
find the flourish of the c and the squareness of the d

Very few books were printed insimilarly disturbing.
and it was generally used with another
It was not used after 181b.face in those.

In 1804, J. J. Marcel, the Director of the Imprimerie
Nationale in Paris published ’Alphabet Irelandais'.
Napoleon had brought the Rome type of 1676 to Paris and

Interestingly, both Reedthis was used in this book.
and Lynam mention another larger Irish type found only
in this book, and probably also jfrom Rome. However
Bradshaw believes that is is the same type as 1676,
and Alf Mac Lochiainn (17) notes that Lynam later
revised his theory and agreed that it was the same type.

five new Irish typefaces

The first of these (illustration 10) was cut for John
It is in a very

Lynam puts the blotched lines down to bad cutting and
casting and suggests that this was only an experiment
on Barlow's part, as it does not appear by itself in

It

well spaced, well proportioned and forms a very sdtis-
It features the triangular a butfying regular line.

the rest of the letters have a pleasing manuscript
In a larger size it would probablyroundness to them.

97

any book, but coupled with either Moxon or Brooke.
is the first typeface with a modern quality - upright,

i

,«a

1

I

I
JI

The Act of union in 1800 resulted in greater intercourse 7 —
between Ireland and England, and in the first quarter

this typeface,

were cut, two in Dublin and three in London.
of the nineteenth century,

Barlow, a Dublin printer around 1808.
small typesize (Long Primer) and is rather indistinct.
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rojrsel CljpjoT'D -co crp
4 tje,tt)ttjbji)j.

o 2tcr boro 30 tjroeat)- 
att)dojrt)e, ti° ajqjeal 6 
pedtii, rojrjerl ejle -co 
fe4t)tt)6)p rdojb rap at, 
[rroirserl] -co p)neatiid|i 
ro feantnSiF rodojb c^tja, 
bjor ye ttjalbfjre.

0 2lttp;l a rrb|t4tn4|i 
po)it)e, 4 -oe;p.jtrj 4 noir a 
plr [tnap ar) jcSvrotja], 
C)4 be reatjay yojtjerl 
to feantnoin ■Moil) lero 
attjrj j re firo to jabab.j 
crjijb, bjor yg tnalbjjre.

10 O)|l 4 t)O)T 4t) )4t> 
rdo)t)e, tj6 4 t)e 13)4 r$j- 
*>PZ5>,t) ? no 4 tji roll tjd 
t)raoiqe j<]]n;ti) 4 reunati, ? 
jo ren't))t) rd tt)be)ij jry 
a i|o;t aj rertiatt, roil tja

, '
| byojai)ri;re aj Cpioyr.

11 ?ijur ro bei]iitn a yioy 
r'jb, a t>eapbp4)r|ie, aq 
yojyjerl ro yeaqinopar 
leattiya t)dc ro |ie>|i rpt)e 
ard re-

12 05ft t)j 6 r>;t]e ytMjp 12

Do C4JCJ0paD PP-dP jo CapttMp, C41v)0C4C, 
Jan ajpt>, jan ajceap, jo cpajoce, ceappajj- 

ueac; , . , ,
pa lipop ifiop, aj peapatt mo poop!

$up be-apcapa lalin I join baP-cpejp, bapampl, 
?jjapla6, liiajpeamuil, jpaomap. jeapaiiiajl ;

116 it;dt>aii)Y,l, ba cajcojomac clot>!
Va caUappac, Cablac, pxljijjeac, paba.-juU.
■Ur peacao ’p a pap jo pajl, apt bajlle.qtjc 
71 blaju-pojlc bacalac, pjaitjeac, qiajp.pjona, 
tacUc, pnamaDuac, bA|i-cap, Oajce, lej ;

clo ’n 6j|t, jap pjamal, yap ceo I

Do b'jD bealpati pa m-blajc le pjajl ba oeapy, 
Xai) clap ’pa leacajp, ba Upeajcab lapa ;

■ >5 a pop-Ueol jap liiajao, jap moiD !
>S a mala jap cann ajp a p^in-beapc, ajbjj.

C21JB. 1.
POt, abfroal, (i); 6 rdojt)- 
;b; ijd rpe roipje, acr rp6 
)or4 Cpioy-o, 7 rpe *01,14 
ar, Tarajii, ijoc to roj 
TU4T e <5 ttiapbvjb);

2 21 jut i)4 rea]tb|idir- 
fiedca v;le 4rd tqaille 
fijott), crtt) e4jb;re4-6 tja 
□aldrja:

3 ’5|'-S'ra tt)4)lle yib 7 
Tiorcdii, 84)1)14 at) “Car-q,
7 [6] 4]i 4)r)je4]it]4 J6y4
C|t)orr,

4 Orj e rein 4]t yotj dp 
bpeacvjjtje, critj aji rdo]i- 
T4 6t] -Dpocfdojdlra -co 
Ur4)]i, to |ie)|i redjroilc 
•be eirot) 4p Nar4)|u)e:

5 2ljd [brnl] Jl6'i|i jo 
ydojal i)4 rdojal. 2lti)et).

G 2ly lotjjtjar! lean) bejr
4]i i))ott)pdj rib coripuar | t)r>do)t)e if) bejij rtt) fe<f- 
pq crit) roiTjeil ejle 6i}|" -■ ■ ■- •' -
rj ™ jopi rib crtt) jpdr 
ciinioiro;

7 2lj tjdc [roirserl] eile 
6; aero att)<J)t) jo bpvp 

ropeatn diplje rd brp 
tiibudroiiear, 7 lejt tqiai)
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make a workable and attractive .face, but its size and
bad making argue against its usefulness.

The next type (Illustration 11) was also cut in Dublin s

by James Christie
It is very different to Barlow's typein 1815. being

It is a very elaborate type with alarge and bold.
AsLynam saysdefinite style. in answer to the5

problem of designing Irish print, Christie accentuated
the character of the Irish letter in this face. As a
result, although it combines discipline with good
appearance, it is ratner too elaborate for ordinary

It would not reduce well to the smaller type-use.
This is a pity because it is a rathersizes.

beautiful face, well proportioned and spaced with very
Also in spite of its showi-finely drawn characters.

ness it is in my opinion quite easily legible.

The first London typeface was that of Richard Carts
in 1818 (Illustration 12). It was cut for the British
and Foreign Bible Society and used by them in several

It holds quite closely to the older typesizes.
Althoughdesigns based on the 'pointed' manuscripts.

much superior to Moxon's type, it has the same angular
The letters are well proportioned and it isquality.

There is a very strong verticala very clear face.
feeling to it, especially with the addition of tails on

This creates a strange, and some-

column, and the word neimhmbrigh, second line, second
column). It also bears a certain resemblance to
Christie's type, due to a similarity of the a and the tails.

58

the i, h, 
times disturbing visual effect (paragraph 10, second

m and n.

■'publisher, printer and typefounder'
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Grp QlpbAcliAig Grp. [VlAel m. flu 16. 
bom hn All me mbpiAm cAp nubi 7 cAp 
bpejA co 5^11 7 co IA1113 co pue 31AU110 
me [/AiliiAinbo, 7 6 pcip 0 jAllAib. 
OunlAnj m bunl. p. b. mbpiuin CuAlAnb 
7 opbAn Aipcip ep. AmbAp 0 nA bpAirpib 
yem. yepjAl li. niAclmuAib p. 'p'-pccll 
boce. CenbpAclAb li. cuill oil. inuinhAn 
in. JillA Colunn. li hecneij Qlpbpi 2lip- 
31AU 9.1. xpo. 7. An ullcAib po hAbnAiccS 
.1. An bunbA-leAchjlAp. (VlAel-pAbinll. li. 
Iieibin p. h. "pAcpAc Aibne, m. [Ze. 
omApA b. me I1A5 bomApb bo m. cAibhj It. 
j/iAelpuAn.-Cpech IA m [VlAelnAmbo -pop 
pnA beipb co pue bpoic 7 inbille. CpcAch 
IA □eobuip li. [VIAelp. cAp mAj liye 7 cAp 
cepmAnb CillibApA, co cue jAbAlA mopA. 
Cpecli lAb. yAclAn bAp eluAm ipAipb, An 
bijAil nA cpcicbe Ym. YI11A13 IA me 
ncocAbA 7 IA me [ZAelnAmbo A [Zibi, cop 
loipc pcc cellA y. [/hbi title p. mAb bcee. 
jAipbec h. CAchApAij .p. bpej bo jAbAil 
bo Conebob. It. [ZAelp co yopjAib tin. ncri 
Aije. CAneAcop .p. bAmhnA .It. [/Arne 7. 
b. [ZAelp. 7. b. yiAnbAcAn 7 An CletpcAc. 
li. vAibj 7 me bpiAbAcAm p. bAmlinA 
t'elbiiA, eop bptp yoppo 7 cop mApb uilc.

xxxv ZUJV.
tlOEtS cpxp|3 ‘’ladjpe comcjn>ij| 115*6 clojite 

Jpp^el xle * 5C|oij a cfejlc, 3 bo pajb pju, % 
[plan] r° *2 bpjaepa sajem a s-isspu S 
Vbgppab [fib] jab.

2 Se la bo bguc^ obq, ap a rgpmab la bjajb p6 0
la j-*d|pe *5>>b, r*bd|b fuaimngr* £|5S1,I2: 
5job be.4 b|i O|bp|5$r cv;ppij§pcum bajr 6.

3 5lj bgpjp>;6e cejne 4 yeb bup ijaica]b’ a lo n 
r*b6fbe.

4 l*b^ 'tlooire pe coii;c|v>ib|ujab clojbe 
■Spp-ael >ile, b* pab, [jUr] e po a i>|b bajcin 4 I15-

5 gpp, 5a pab,. .Id^bmb jbpvib oppajl bon ■ 
rjob be b|c [5a] bpxl epojbe cojl^rbxl, cujab p6 
teip boppailbbnlijgpi]; <5p,n *lP5gb,p ppap,. .

G ^5ur 5orur’, T copcup, 1 cpt;bgp5, T l|i?£bac
7 p pjglca, 3 [p|oi)a jab^, ..^Ijup epojene pejteb 

bajee b£P5, 3 epojene bpoc, 3 abipab S|C|n>,
8 ..ttjup ola cum ap cpolnip, 3 ppioppa cum ola
9 upjea, 3 boi) cxr bcjbalub,. .Sljup cloca Oipcp,

3 cloca pe 5cup pap epob, 3 aijpa nufplaca...
10 1H3UP c|ocpa jac -vile bwe 5l|occpo|bcc ebpxb,3

. 11 b^O'rt 54c g|f)|b b4 ajcp) 4 Eqjcpij.Sip cabep- 
Uacul, alb|pcji),t3 a polac, a cajcpc, a cla,p, 3 a 

: 12 bafpube, a p|U»ip, 3 a po|cfr|b, .. *ipc, 3 a 
ma|b]be, [maille pip] a cp\be cpbcije, 3 potaii a

13 cjo,. .?lp oopb,3 a ma]b|be,3 a po|jqje xle,3 a
14 c^ap caipbgpca,.. co|i)lcb|p m^ a ccgbi} cum

4 cpolup, 3 a mbgnjaji) pip,3 a lompviSe, majlle
15 pip a pola cum 4 cpohip,. .‘Ujup alcb]p n cvp, 3 a 

m*lbjbe, ajiip a pola uvjca, 3 a exp bejbolub, 3



became the9

This was
"cut .... from original Irish manuscripts made under
the ?.care and direction of Mr. Thaddeus Connellan" , as

Lynamwas stated in the first book printed in it.
Itclassifies it as the first of the modern designs.

marks tne beginning of the use of the round letter as
Although it is so modern it retainsthe basic design.

the manuscript contractions, which Lynam blames on
Thaddeus Connellan, who seemingly had a passion for

All the letters, even the triangular a,contractions.
Their breadth ishave a pleasing round quality.

and the good spacing and
regularity result in clear legibility and a visually
attractive typeface.

The third type of this period, was cum in London by
Vincent Figgins in 1825.
known as the first Figgins type, is rather strange.
It is based on the copperplate illustrations in
Vallencey's Grammar. It is quite far removed from
mhe traditional character and is not descended from

Theeither the angular or round manuscript hands.
Its longstrange a is taken directly from Vallencey.

and dominant left hand stroke disturbs legibility to
an extent, and the capitals are rather strange.

In spite of this, the overall effect is rather pleasant,
although the unfamiliarity of the letters makes it

It is very well spaced and forms adifficult to read.
lovely even line.

constancy (almost every word isbut because of its
distinctly vertical) it is not-over disturbing.

Fry 5 s type (Illustration 13), cut in 1819 
standard Irish type for about fifty years.

o
It has a very strong vertical quality,

evenly treated throughout,

This type (Illustration 14),
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nocha n-puapup, ciap no toip, 
bean map no mnaoi, a TTlhuipceaprai j.

Cen po baoi an Riojpaib na n-opeann 
inn Cbliuch puipeac Ppijpcann, 
yjan choinomeaD pop neach oile 
act pop Out n-nail. n-naj noipe.

Oubooipe nochan peapp 
occlach oile buioheach; 
nia ip Duine apa toi j 
Oubnoipe ua Uijeapnoij.

Cucctha lojh a leanna lain 
no Ohubnoipe oil, opeachnaip, 
oo chpeich Oal QpaiDe uaip, 
D’op oo namaib Do beajhbuaib.

piche bo inD cech mboin co mblaD, 
piche Dam mD ceach aen Dam, 
piche muc ccc muic, ba pat, 
do Oubooipe o TDhuipcheaptac.

1 5-cino coicc miop,—monap n-jlan, 
po leiccti an Riojjpaib pop ma;;, 
Dia m-bpit Do Oonnchab mac pioinn, 
do TTlibe mop, aloinn.

Qpptic Duit an Piojpaib peil, 
ap ITIuipceapcac, ap TTlac Nell, 
oip ap tu a Ohonnchaio, Deapb learn, 
Duine a]' peapp o’peapaib Cpeann.

Pcachcap bo Juaipc Qibnc 3 bo Chumafn 
Poba 3 bo Caimm innpi Cealcpa ipin ecclaip 
i nimp Cealcpa pop lob nDcipcc-bcipo, 
ebon m ecclap mop bo ponab la Caiminc 
ann. baccappom bin 05 rabapc. anpicaip- 
bepa pop J5uaipe. Blatt a ghuaipe, ol 
Camunc, cib beir, mait lac bo lionab na hec- 
clatpi 1 ccdm. ppcccpuip ^uaipc he, 3 ipeb 
a bubaipc, po ba mait lim a lan bi op 3 
bapccucc, 7 m ap pciinc an bomampi, acc 
bia cioblacab pop manmain bo naemhtubh, 
1 bo cccalpaib, 3 ba gac nccb bo lapppaib c 
apdcna. Oo pab Dia pupcacc buic a 5hu- 
aipe, ol Caiminc, 3 bo bepcap buic an cpai- 
letcainbo ponaipbia cabepc ap c’anmam, 
3 pobbia neih lapaim. Gp buibe linn, ol 
guaipe. Dupo imoppo, a Chuimin, ap 
Quaipc, cib beic mait lac bo belt ann. Po 
pab mait lim, ap Cumin, a lan bo leabpaib 
bia coibecc bo aep leiginn, 3 bopiolab bpct- 
tpc De 1 ccluapaib caic bia ccabepr, bo 
lupcc biabail bo cum an coniibcb. Cupa 
imoppo, a Chaimine, ol place, cib belt mait 
lacpa bo beit ann. ppeccpaip Caiminc iab, 
3 ippeab a bubaipc, po ba mait lim a lan 
bo pact 3 bo galop bo belt im copp, 3 me 
pern occ impulang mo pian.

Uo ppit imoppo a niompaicc o Dia .1. an 
ralam bo (Jjuaipe, 3 cccna bo Cumain pob<i| 
3 bo pabab paech, 3 galop bo Chamlnc, co- 
nach beachab cnairii be ppiapoile 1 ccal- 
mainn, acc po legab imoppo a peoil 3 a 
pecae pc hamceppaib gach galaip bia mboi 
paip. Co nbeacacap immoppo pop ncamh 
vile la mmpaicib ipm eeeloip. piNIS. 16



O'Lochiainn sees it as an attempt to regularise the
Irish fount, and certainly the lack of tails on the

I think that visually ith, m and n is welcome.
is one of the most attractive of all the Irish type
faces, but its unusualness renders it unsuitable for
widespread use.

Since the end of the previous century, an expanding
range of subjects was being printed in Ireland. By
the middle of the nineteenth century Irish history,
culture and related topics were fashionable and this
trend served the progress of Irish typography well.
The publications of the Irish Archaeological Society,
which began in 1841 in Dublin, were printed in a

They
are collectively known as Petrie type, after their
designer George Petrie. They are based on the round
manuscript hand, as Alf Mac Lochiainn quotes from a

is not to be consideredpaper by Petrie: "the type
facsimile of the MS, but it will give a very

o

Lynam, who is of the opinion that

60

this type in great esteem, he thinks that the body of 
the Pica type is too narrow for its height, the strong 
verticals give it a gaunt and mechanical' effect overall,

series of newly designed types - Pica, Long Primer and 
Capital Letters (Illustrations 15, 16 and 17).

It appears in only two books, 
Charles O'Conor's "Rerum Hibernicum Scriptores" (1825) 
and James Hardiman's "Irish Minstrelsy" (1831).

I

j

!

good general idea of the character, having been cast
from the best specimens of Irish MSS of the sixth and 

n seventh centuries.

as a

this is the best type designed for the Irish language, 
notes that the a, b, 1 and n are copied exactly from 
the Book of Kells (ninth century). Although he holds
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. vat o v/7;

ueipopmp teappucc lubaip .,. milta mataip CCbbain.
Oeta CCbam, cap. 1.

SucciRteacti, abb Linne Duachaitle, CC° “O' 774.
ITlaccoi^e, Intebinen.
meirliceccRN.
miecuHrecti, In-oeibnen.
CCictieacti.

pS in Noscna insota que uocacun hibennia 
oscensus esc honunibus mqximis minabitibus

| //Azv/ / f que PeRFeclc PeR pelicem cetescis uice umginem
0 pneeetbencem pno mercico magno in munoi cincuto

23- CC. mono cab. meat. 23
lobccR, eppeop. “Do piol Ipeoil, mic Conaitl Chepnaig to, acup

Lappap -oo -OeipiB Opeag a mataip. CCp i a cheatl becc 
6pe .1. imp pit pop mmp amuij La htliB Cemnpealaig a 
Laigmb. Ceitpe bliatna ap ceitpe ceo a aoip an tan po 
pai-5 a ppiopat, CC? 13'. 500.

CC-oe>p pemleaBap po aopta memptnm ma bppit ITlaptap- 
laic niaoitpuain <ariilacta acup comanmanna naom na 
hepenn, 5o paiBe copmailep beup acup betaiB a5 eappucc 
lobaip pe heoin OaipDte.

T3eipbpiup teappucc lubaip

mnus isce angetice summeque saucce bmgice
para mon uatec omnia umcucum minabitia 
que hoscris nunquam aumbus si sine pacca auoiuimus 
nisi pen iscam uinginem mame sancce simitem 17

.rps Ml nosena. Ninmo Idmiucn. mac echach ippc Con'51" bunc Sn'num l?o bp'f'c. 
Uel >p pine plcibcoPo pijne. Oicunc alii carabao Ulcan aipbbpeccan l>o jnec. Op 
ire po teclaniapcap pepcc bpigce in o£n lebop. Oubice uipjinip lauber ipe a chop- 
pach. Opo aipgicpech paip. Cp6 piclmn Ona Oo pijneb. Cpi caibcil anb, i cechpi 
Uni cech caibcil t re rillaba b6c cech line- Oicunc alii combat) m6p incimmunfa, 

7 ache m pailec punt) ache cechpi caibcil be, .i.’in cec caibcil, 1 na rpi caibcil 
/ beooncha, caupa bpeuicacip.



and that the descenders of the r and s are coo long.
However, when compared to previous types the overall
effect is extremely pleasing - the roundness of the
letters lends the ancient manuscript character to
the type and the discipline and spacing make it a

Lynam is more enthusiastice about thejoy to read.
Long Primer type, as the a, and u are

He findsbroader and the r and s shorter as well.
the only drawback to this type is its small size,
because it answers his original problem extremely
satisfactorily. The capitals are beautiful letters

On theirand blend very well with the lower case.
they give a very beautiful character to theown,

Irish language in print.

In 1862, a new type appeared, also used for the

publications of the Archaeological Society (Illustration
o

18) . Known as Thom's type, after the printer, it is
basically identical to Petrie's type, with added curls

A in keepingand flouri she s.
with its general elaborate quality, is the replacement

Although this typeof -the aspirate dot by a tiny h .
be considered practically unnecessary, because ofcan

the quality of the earlier Petrie type, it is nonetheless
It is not as generally useful andrather beautiful.

the additional flourishes are distracting after the
clear simplicity of Petrie's type, it remains one of
the better examples of Irish in print.

In 1865, another type appeared known as the Keating

Lynam
states that this typeface is the origin of our. modern

I

■

1

after the organisation which published

feature of this type,

Society type, 
rhe first book in the fact (Illustration 19).

m, n, r, s,
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mhic, agup

ii

20

21

follnigto <5 ceann go cois lo lubra an pcaeaiil, a dul aig 
larraid na ngrasa eo air an To a m-bidmuid cur fcirgo go 
laotaihail ? Oe ! cad eile, cxa air a n-rarfamuid sc mar 
sin ? Cia an carad, no an duine ranmtirda air a d-ta- 
Earfamuid agaid 6 nnneamar namaid d’ ar g-carad ion- 
mum,-CrfoBt ? A ta, a cairdo, air an Slaigdcan Jilnira

!!

Ap pcAp ecu £ac AOinyeAp ui'b 
Uo ncoc lAOAf ’m&n Aipupi j ; 
5ac Aon uib Anup Abup 
11a pep Ann pein A]\ Vepccup 
111 au pepp led Anau a£a 
AbAippi pni, a An 50c a.

A An 50 cA.

Agup canganap na ceacca pin pompa go h-Camum 7 
canganap go cog nA Riogpaibc A n-Camom an canpn. 
Agup A]' Ann 00 bi peapccup mac Lone 7 macjiaibe Oipenn 
tnme ann 7 popappaig pgeuta nibpiom. “Canap canaga- 
baip, imp, a Angoca ?” ap pcpccup. “ An baite ap a bpint 
abbap ptaca 6peann,” ap Angora, “ 7 inic piog na h-Ooppa 
tnnie ann .1. Congat mac Rubpaige a n-iongnup na ptaca 
P'epcctipa.” “ Cpcn abbap bap n-iomtuaibpi uaibe, einip?” 

' ap peapgup. “ Uangamaipne ap ceann ctoinnc Rubpaige,”

imnAigh Roirnli 411 -o-ceASAsg 
CRIOSCATOlie.

*
1n Amm an Arap, agup an 

an Spiopain tlaonh. Amen.
Cabaip gpapa buinn, A Uhigeapna, cum na 

neibcenpogtaim aca piaccanac cum aicne no 
cup opc, cum cu no gpabugab, cum tro petp- 
bip no beanab, agup cum an beaca piopp- 
uibe no paopeugab aip an mob pan. Amen.

An cheA’o RAnn.
. An cheAxi cheAchr:

T)e Chpucugab, agup nb epic an nuine.
CeiSC. Ce cpucuig, agup no cuip aip an

. paogat cu ?
PRCAJAR. Tha.
C. Can pac ap cuip "Ota aip an paogat cu ?
■p. Chum aicne no beic aip, cum e no gpa- 

nugan, cum a peipbip no beanab, agup cum 
an beaca pioppuibe no paopeugab cpin.

C. Cnean ip eigean no beanab cuigc pin?
p. Cneicpe neibce.
C. Can tan pan?
p. An cean nib, gac nib npoittpg Xha, 

agup a muineap an Cagtarp niimn, no epet- 
neamain go mongmatca; an napa nib, aic- 
eanca Xie agup na hCagtatpe no coimtionan ; 
an epeap nib, na Sacpaimincibe no gtacab 
teip an ottmugab piaccarac; an ceacpamab 19



It is quite like Petrie's Pica type in that ittypes.
preserves the round script quality, although there is
a return to the triangular It is a clear, legiblea.
type, although Lynam faults its line and uprightness,
It became very popular through its use in Gaelic
League publications between 1880 and 1900.

He tried to reach
oand Roman character. All the le tters are ordinary

Roman with the exception of the lower case i, which is
The justi-similar to a Roman capital, except smaller.

fication behind this design, as being an Irish face,
is the lack of the dot on the i, and the retention of

jB.urke also was the firstthe accent and aspirate dot.
It does not suitto get rid of the minuscule r and s.

the Irish language, the serifs form too harsh and
straight a horizontal line and visually disturb the flow

The bottom line of the words 1rinneamarof the words.
namnaid' is very even and unbroken, and this is foreign
to the usual play of space between the letters in the

This was not a very popular type,Irish language.
and very little was printed using it.

According to Lynam, the designer oftration 21) .
have modelled it on the Keating Society

effect.

62

shortened,
The heavier face helps and this type is'more pleasant

An interesting concept was put forward by Canon Ulick 
Burke with a type which he designed in 1877 (Illustration 
20). a compromise between the Irish

this type may
type, but he altered the earlier example to good

The b, f, g, 1, r and s have all been 
the d, n, and o widened and the a sloped.

The second Figgins type appeared around 1897 (Ulus-
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CUIS tlArtlAIR IO’OUARCA FOIA.!■

cuiueAtmuAtARtA imeisceAcd.

22
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ijcin na ctReibig rutlleac) lonnsaigce 

to ■o&oeanAige ar bailcib i n-agaro An 
niagalcais agus "o'eiRig co«tt>cascar cnom 
puilcead voir An t)a t)Rong. TlioR pag sati 
An sceul ncfiiAiThnoASAd Ag luce ceannais > 
BaiseAngcAn, 50 moRiudR votsc nA coguroce 
bcic ag “ocunani orca 1 nieicscac6 Ague 
niAR gcall ar An bruAPAR aca 76 f'ean Sabara 
bcic Ag CUR 1SCCAC AR CURSAI’dlb SAn T)C1R. 
Crcidccar go labaRparo Uaccar nA gCorhcuav 

ar An ARAT) so Agus go gcumpro in 1U11 nA 
glaspaco Ic ccASAR'DAn ar leic 6 Aon c6iracc 
ar leaca nA hCcRAipe Agus pncism, nA 
CeAXldCAlX) AOn'tSAgAS RiagalCAtS 1 meiCSCACA 
nA boro bunuigcc ar *6ligc Agus ar onoug.

1s lOngCAC, Aic, -OtAlilAtR An CUIS acA ar 
stubal 1 mbAilo san Kuise , 6 Iavair man 
gCAll An JlUOACAlb A bAinCAS Ic -ORtling 
Amigrc a combctRCAnn puil wonnA mAR 
lOobAIRC. CA S1AT) CUISlgCC Ic niARbA'd gAR- 
sunA. t)i bcAn Ainig; c •oar Ainm Ocara 

Ann go RAib lotCA pc It ic aicc Agus Ag a 
. buroin Sc6ix> cara t>i vince Agus T>ubAinc 
; gunb gnAcog gA’OArorc a bAnus cdihnarDrr. 

T)’innis s> lets gun cooaiI s? Ann cuplA 
OlXJCC Agus go RAlb A COS AICC AR RUT) 6lg»n 1 
■nibun ua IcAptAn man coup ■ouinc. Agus 
gun buAil Icicc ’n-A tnAio san scnoinseAR 
go RAlb AgAIT) proil AIR A 1ARR CaI'AIR U1RCC 
cun -ounniARbvA T»o pcunAih ar an gceAun 
p.oiUni agus ar na h-oiptgcacAib cile aca 
■o'lARRAI-d X^COCIg T)0 ^OCARAni AR SllgC 

bats an gansuna.



than the 1863 example. It is very easily read, with
The letters are wellclear letters and good spacing. If

proportioned and have a pleasant roundness to them.
The line has been improved upon since the Keating

o
type, and the triangular a, because of its slope,
lends itself more to the Irish character than the

It became very popular and Lynam statesearlier a.
that it was the standard Irish typeface at the
beginning of the century.

O'Rahilly designed a new typeface in 1913 (Illustration
22) Lynam applauds his innovation in replacing the

The rest of theminuscules r and s with uncials.
letters bear a close resemblance to Figgins type,

This type was used in Analthough they are rounder.
Claidneamh Soluis and other papers until 1922, when it

It is the first time thatwas destroyed in a fire.
the non-minuscule r and s appear in an Irish typeface
that gained -wide readership. They have appeared
before - dueen Elizabeth used two forms of S, one being
minuscule, and Canon Burke used the Roman letter r and

O'Rahilly's type had a much wider audience,s in 1877.
and this can be said to be the beginning of the trend

Lynam points out that theaway from these minuscules.
uncial r and s are more common than the minuscules in
the early Irish manuscripts so they have got solid claim
on tradition.

Lynam mentions the difference of opinion that exists
on whether the uncial r and s are suitable for lower

At the stage of writing (1924) hecase Irish print. ■I

believed that the supporters of the uncial letters
would be victorious, and present; day types have

£ 7,

I!
I
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CAWroil 4 I

sfos i bpoll coinin tAlxMfi

Ap n-auaip acS ap neam, go naomrap v’ainm; [go] 
beige bo pfogaer; map nbeaurap bo coil ap an ralaih 
map iifceap ap neam. Ap u-apfll (apan) laecamail, 
vabaip biiinu mbm; mate Multi ap bptac’ le map mate 
bliiun. Na Idig btlmn ciucim t gcaciugre, ac yaop 
ruin 6 gac olc 'noir aguy ap uaip ap mbair. Amen. 24

■pAisce geannbaite b’eab 
eibtis seo, agus aon LA 
amain bi si in a smbe amuig 
an an mMn i bpobam a 
bembSem; ni naib baba 
go ’Oia te beunarh aim agus 
bi si aj Simge cumseab tie. 
t)i si can bis -peubamc uam 
no bo isceab ’sa Leaban bi 
a bembSiun a tbigearii, aCC 
ni naib aon fieicciuini nA 
coinnAb catnce ann, agus 
riuain nA naib ni naib aon 
csuLc t£i sin ann. “ ’"Oe a 
rhait teaban,” ansaig Cibtis 

tbi pbin, “ gan peiccwm gan comnAb camce ? ” 
Rub eile, bi ceas agus bnoCat an Lae ag 

cun uinne, agus bi si ag cuiriineam ni peaban 
an bpiu bi einige agus Laban nomini a baiLiugab 
agus stabna-stbe a beunam biob nuam a woC 
comin arnab Cbmsce—comin ban gtbigeat agus 
ba SuiL beanga in a Ceann.

Llionb’ aon nub nearii-boicbionca an mhib 
sin, agus nuam a Cnom se ag came Leis pSin 23

eAccttAt) eibtfs
1 uulu nA nionjAnuAS



have confirmed this.

However, the monotype does have its
good points - it is well rounded and proportioned,
the spacing is good and it is very easy to read.

Finally, there are three twentieth century attempts
to come to terms with the problems caused by the Irish
language in print that are interesting. The first
of these is a type which appears in 1925 in

Alf Mac Lochiainn
thinks that this type has only been used this once,
and notes its similarity to Fry's type with, in his

It is rather aopinion, its inferior g, r and s.

black-letter formality of the i, m, n and u.

bearing on this.

earlier Paris type.
It does not really work

display type.a

64

as a book typeface.
unfamiliar to read easily, but it might translate well,

type may have been cut in Germany which may have some 
The r is slightly reminiscent of

Foghraidheacht Gaedhilge an Tuaiscirt by Seamus 0 
Searcaigh (Illustration 24).

He gives an example of modern
Monotype (1922) and comments on the expansion of the

and I think quite pleasing.
It is ratner too complex and

strange rendering of Irish in print, with the almost
The

I’I.

i

>

giving way to the latest but hopefully not the last 
stage of the Irish language in print - in the Roman 
character.

Thom, while the g is like a cross between Fry and the
The overall effect is very unusual

use of monotype and linotype machines. The example 
(Illustration 23) is very familiar because it is the 
style that has been used until recently and is now

as might Thom, to a larger format and could be used as
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Ta an scribinn seo go direac mar puair me i 6 
lairii an udair acc amain go bpuil an morcuid 
pagta ar lar de dcascaib easba spais agus cos de 
dcascaib a raib innci de traccas ar neicc nac bpuil 
oiriunac. Beid a deic oiread eile le pail go re, mar 
sin pein, ma’s amlaid a bionn aon glaoc ag an 
bpobal ar an leabran so.

Tuigcear go soileir gur i leit Chorea Dorca 
amain aon ni aca luaicc ann agus na cuigccar go 
bpuilcear ag trace go poirleatan ar na Gaclcaccai 
go mor; ait pa leit innci pein scad Corea Dorca 
agus daoine gan a gcd-rnacasuil a niaireann ann.

20. Agup ouaipc Dia: “Beipcao na h-uipgi go lionriiap 
an cpeaciiip coppuioc ’na bpuil bcaca, agup <5anlaic 
ciccallap op cionn na caiman in lopmailc gil ncirhc”. 
Cpuctng Dia ppcipin miolca mopa agnp gac cpeaciiip 
bed cop.puiop; pug na h-uipgi ico go lionmap agup na 
h-eanlaic pgiacdnaca oo peip a gcincil. Agup ba leip 
no Dia goma liiaic c a paocap. Bcannuig Dia annpm 
lao: “Bioio coppac”, neiyi pc, “agup poiplionaio, agup 
lionaio na h-inpgf aca pna paippgf, agup poiplionao 
na h-canlaic ap an calarii”. lotp noin agup maioin bi 
an cuigcao la ipcig.



Perhaps the most successful modern design is Colm
Cille Gaelic by Colm 0 Lochiainn (Illustration 25).

and Monotype) and complains of their lack of grace and
dignity. He advocates a return to the style of the
early Irish script and praises Petrie's type which is
on the early MSS. He says that Petrie's type was the
model for his own as it is "one of the most beautiful
and formal Irish types". The result is Colm Cille
Gaelic which is also very beautiful and formal. It
is rounder then Petrie's, with a very pronounced script

It is extremely easy and pleasant to readquality.
and it answers Lynam's problem - it has a very definite
Irish character, looks and reads very well and is

and disciplined enough to be practical in use.simple

Liam Miller's Clo Nua-Romhanach (Illustration 26) is
a Time's New Roman face which has only two letters
recut - the t and f. This is because of the retention

Although i is never aspirated

other creates confusion.
nice roundness and this is one redeeming

character in the Roman face.

Thetoo stiff and regular a format.cause
quality of this is foreign tostrong horizontal
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of the aspirate-dot.
and the two dots differ (note the third word, scrfhinn)-

in a paper on type (16), 0 Lochiainn criticises the 
standard types in use at the time (c. 1931 - Figgins

the aspirate being heavier, having a dotted i with the 
The unusual t (in this

quality of this type, but the Irish language loses its 
This, like the Canon

between the Irish and the Roman.
7--

before,

setting) has a

Burke experiment, is an attempt to achieve a compromise
The serifs, as



I

script and to the way Irish is usually perceived,
reminiscent of the anglo-saxon Irish in Lhuyd. What
could be needed is a visual re-education.to free us
from preconceived ideas of how Irish looks well. To
some extent, this has been carried out in recent times.
Practicality has usually resulted in the use of Roman
and sans serif typefaces for the printing of Irish,
and the genuine Irish character is becoming unfamiliar
except in display type.

y--
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Modern Display Typography
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Nowadays it is becoming more and more usual to see the

Irish language set in roman characters. While not
everybody agrees with this, many do or are indifferent
to the situation. It seems unlikely, especially with
the present state of the Irish language, that many more
bookfaces will be cut, or even if they are that they
will achieve wide readership. This does not mean that

ithe Irish character is going'to fade away beyond recall.

As Colm 0 Lochiainn says, the display type has
i'llbecome very widely used in our modem world for adver-

He pointsposters etc.
out that it is not suitalbe simply to enlarge a type

Hedesigned for text and call it a display type.
gives examples of book type in various sizes and shows

The Gaelic League usedchat it does not enlarge well.
Keating's type for the text of many of their publications
but They often hand lettered the title page. O'Lochiainn

types used at The time - 1931shows one of the display
(Illustration A ) and comments: "so far Irish printers
have nothing better to use in the setting of posters,

All
the better class title pages must be hand-lettered".

As he says "with the necessary addition of27).
accented vowels and dotted consonants this could be

Later Alf Mac Lochiainn
tells us that when Colm 0 Lochiainn designed his Colm
Cille Gaelic, he also developed a display type, Baoithin,
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One type developed at the time, which had 0 Lochiainn's 
approval was Victor Hammer's Hammerschrift (Illustration

-

I

I

I
■I

very effectively used for Modem Irish in Display,

The likely place for its survival is in modern dispaly 
typ’es.

advertisements, showcards, letterheadings, etc.

Titles, Advertisements etc."

tising, ornamental bookwork.



LyRicAL poems ByALgeRnon chARLes swinBURne.

spAKe, might the woRd Be sAid thAt might speAK thee.

stneAms, winds, woods, plowees,fields, mountAins,yeA, the seA,

exults not to Be woRShipped, But to &e.

he is - And, Being, Beholds his work well done.

All joy, All glORy, All sorrow, All stRength, All miRth,

arc his: without him, dAy wcrc nighton eARth.

time Knows not his pRom time's own peniod.

All lutes, All hARps, All viols, All flutes, ALL lyRes,

pALL dums BefORe him ene one stRing suspiRes.

All stARS arc Angels - But the sun is god. 27

whAt poweR is in them all to pRAise the sun? 

his pRAise is this: he CAn &e pRAised op none. 

mAn, womAn, child, pRAise god pOR him. But he

williAm shAKespeARe.

not ip men's tongues And Angels'ALL in one



in collaboration with Victor Hammer. Although Illus
tration 27 is Hammerschrift used in the English language
its compatibility with Irish is easily descernible.
As with Colm Cille, Hammerschrift is modelled on the

The influenceround hand of the early Celtic scribes.
Most of the .of the uncial style is clearly seen.

lettercase is ordinary lowercase but the a and b are
based on capitals. The a is quite like the triangular
a of many of the early bookfaces but with the round
ness of the other letters would have a hybrid character
in the Irish language. The b also distracts from
Hammerschrift1s usefulness to the Irish languages.
Based on uppercase, it seems strange alongside the

However, its design istraditional letters p and d.
in keeping with the round uncial quality of the rest

the letters, particularly with the r and the e.of
Apart from a preference for the more traditional Irish

and b this type is quite well suited to the Irisha
It is well disciplined, clear and easilylanguage.

It preserves the round flowing characterlegible.
of traditional script - the main angular distraction
being the y which is not used in Irish.

In the later Baoithin, (see Illustration 39 in note on
Liber Librorum)
reached by effecting a compromise between Hammerschrift
and the necessary quality of the Irish character in print.
Baoithin cures the discrepancies between the character

The a and b are dramatically changed, from
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of the Irish language and the character of Hammerschrift.
Most of the letters remain the same except for the a, b,
d, g and t.
the small capitals to the traditional round script letters. i

a very satisfactory display type was

I
J
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The right upstroke of the a is shortened to preserve
a round, rather than diagonal quality. The g is
changed to a more traditional Irish letter, as is the t.
The dot is removed from the i and accents and aspirates
added. The effect is very pleasing, it retains the
clarity, discipline and attractive quality of Hammer-
schrift, 'while emphasising its Celtic character.

The most familiar Irish display types in use today are
those of the dry transfer lettering companies, such
as Letraset. There is an Irish company called
Repitype which produces 0'Lochiainn's Colm Cille
Gaelic in many sizes from book face size up to a
display size. Also with modern printing and photo-
graphy dry transfer lettering of any size can be blown

The Letraset typesup to any display size required.
have been designed for use in the English language,
but becasue of the rarity of genuine Irish display

demands an Irish quality, whether the message be in
Irish or in English.

The most familiar of these is American Uncial (Illus
tration 28) . It bears a very strong initial resemblance o

It seems to be an attempt to adaptto Hammerschrift.
In my opinion it is tooand modernise uncial script.

It exaggerates thesevere for the Irish language.
character of uncial script to such a large degree that
it is slightly too dominant to sit easily with the Irish

Most of the letters, which were changed in

Thein Baoithin, appear here in their earlier form.
round a is retained, and the lower d, although the
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language.
Hammerschrift to develop an Irish quality display type

faces, they are used in this country when a project
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□kLmnopq 
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latter has an emphasised elongated upstroke - this
last item does, however, hark back to the long
uncompromising triangular serifs of the Book of Kells.
The b, g and t are all similar to Hammerschrift, each

The b is very uncomfortablebeing more exaggerated.
The gwith its larger top loop and seems unbalanced.

is not nearly as easily legible as Hammer's because
It is a veryof the larger lower loop and the gap.

and out of context does not easily
The Hammer t is very nearly Celtic - aread as a g.

compromise between an italic and a genuine Irish
character - apart from the slight appearance of the
main body above the horizontal stroke, it could be
read as a slightly less rounded traditional t.
In American Uncial it has developed from the Hammer
to losing most of its Irish feeling. Apart from
individual letters, the whole character of the type- o

face does not particularly suit the Irish language.
The thin areas of a letter, developed from a script

The contrastnib changing direction, are too thin.
in the round letters (a, c, d, m,
thick and thin is so great that they appear to be on

The horizontal strokes,the edge of fragmentation.
which are characteristic of most of the letters
obviously in the case of h, m,

but also in the c, t and others, ;are tooletters, s,
harsh for the Irish language. Although the roundness
of script is preserved the extreme horizontals and
thick strokes give the face a heaviness not associated

Of the additions to the alphabet thewith Irish.
numbers 2 and 5, as well as the ampersand and excla-

o, etc.) between

mation mark do not remotely resemble the Irish character.
71

strange letter,

n,

n, u and similar
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aabbcdtee-fF

Fgsfyjklnv.wpqrstvu 
vwxyz 1234Sb73<W&- 
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It may seen unfair to criticise this typeface in this
way as it was not designed to communicate in Irish.
However, because of its widespread use, in recent times,
in giving an Irish flavour to certain graphic projects,
it has become generally accepted as "Irish/1. I think,
therefore, that its place is justifiable in a discussion
of Irish display typography.

Another Letraset typeface with an 'Irish' feel bears
the original name of Shamrock (Illustration 29). It
is a script based type, which is not interestingly o

enough, modelled on the round uncil hand. Letters
similar to the lowercase m and n, with their simple
unadorned strokes have appeared in some of the early

such as those of Louvain, but here theirbookfaces,
I thinkcharacter is continued throughout the face.

very few of the uppercase letters work, only the I ,
The remainder are very unIrish, tooL and U. ■

The lowercase is moreelaborate and stylised.
successful hut some of the letters are still very I!

It is a verycomplicated, fo'r example the h, q and z.
stylised face and it does not really suit,

However, it is slightly moregood line in, Irish.
successful in its relationship to Irish, in my opinion,
than American Uncial because of its definite script feel
and because the letters are more united within themselves.

Recently, Letraset held a competition for the design of -
The winning entries have beennew Celtic typefaces.

addea co the Letraset range and will probably, in due
course, become standard bases for Irish lettering in
graphic design projects.

72
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or form a
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ghlpkLlmnuo 
pqppsruuov- 
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The most successful of these is Calli (Illustration 30).

with its round script quality and clear verticals.

We are offered awith only slight differences.
choice with some of the letters which can be very useful
in choosing the character required in a design project.

shown does not really suit the rest of the
Thetypeface but the other two are very useful.

1.similarities between the a,
this type and Colm Cille Gaelic can be noted,and t o

Where O'Lochiainn has a downward facingstrongly.
serif, on the g and t for example, Calli returns to the
Traditional example of the Book of Kells for the

Because Calli con-triangular serif above the line.
tains many of the better qualities of early script and
script based type it works very well.

The main distractions I find, apart from letters which
can be avoided such as the additional a, n and &, are

There is a very definitethe b and minuscule s.

d and u, nothing else echoes the feel of this letter.
The same slant appears in the u, wand y, but it is
anchored and balanced here by the strong vertical -

The minusculethe same does not apply to the b. s,
although similar to O'Lochiainn has a higher setting in
this type, and unless dropped by the individual designer,

The most characteristic partit looks out of place.
tnis typeface occurs withinof each letter in x-height.

73

I
vertical feeling to this typeface, and unless the b 
with the additional (and Therefore not strictly necessary)

i

type,

o,

although Calli defines the triangular serif more

The second a

m, n,

Many of the letters are very closely akin to 0'Lochiainn1s 
o

f, g, i,

It bears a distinct resemblance to Colm Cille Gaelic,

r, s
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cibcdefghi 
jklmnopqi? 
StllVWXlJZ 
1234567890 
C$£?!0£iou

cibcdefcjTrijk 
TinnopqRSC 
uvwxyz 
1234567890 
S?!£$(fe3

AbCOeFGMLO
mODQRSGUVUU
XUZA6c6ef56jjf}l
roDopQrscaviDxgz
J234W8Qo(&I?IW| 33



In a straightIn this s it occurs as an ascender.

However although this type hasvisual distraction.
its drawbacks, which the additional letters overcome

The numbers of this type-typefaces on dry transfer.
face are particularly elegant and beautiful.

The four other typefaces, Carrick, Tuam Uncial,
Armoin an'd-Kilfane are slightly less successful.
Carrick (illustration 31) tries too hard to impose
external character on the Irish letters without devel-

The overall effect isoping what is already there.
s and x beingclumsy with, in my opinion, the f, j

Tuam Uncial (Illus-the least well adjusted letters.
tration 32) is similar to American Uncial in its
vertical quality, but the character of the face is
completely altered by the squaring-up of the letters.
It improves on the brittleness of American Uncial, but,
unfortunately, the gaps in the typeface lead to a
breaking up in legibility in smaller sizes. If the
word Manannainn is written in this the problems the
verticals ang gaps may impose are demonstrated.
Although too heavy and square to resolve the problem
of Irish in print, I find this a more attractive face
than Carrick because of its lack of elaboration and
pretension.

Armoin (Illustration 33) once more presents us with
capital as well as small letters. With the possible

■The typefaceof the capitals are at all successful.
is too lightweight to stand the elaboration and
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to an extent, it is one of the most successful Irish

setting, without allowances being made, it causes

exception of the B, C, D, I, M, 0 and S, I think none
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Of the more successfulcomplexity of this design.
capitals, I only find the C, D, I, M and 0 so because

The B, however, is verythey are the most simple.
Its design and its relation to a lowerattractive.

case uncial b is pleasing and the only fault is its
Armoin is too thin - in a setting it looksthinness.

spidery and drawn apart - too tall for the weight of
Although some of its letters would lookrhe letters.

well in a bolder face, the design itself is rather too
fussy to be really good. d
and q are too elaborate to sit well beside the
and o, and the a is very strange and out of character
with the rest of the face. The lengthening of the
downstrokes of the h, k, m and n and the upstrokes of

w and y, as well as the little twists on the
i, 1 and r give an impression of extreme complexity.
All these details in this'light face look extremely

The oval quality of the

I ri sh
The elegance and quality of the ovaltypeface.

which,
apart from the twisted 1 and the strange 7, are rather
beautiful.

Kilfane (Illustration ?4) is rather reminiscent of the
early display type which O'Lochiainn criticised, yet it

Itis one of rhe more successful of these typefaces.

its~roundness and simplicity is refreshing after the
There is a definite charelaboration of the others.

(

I I
.1

acter to this face, but the letters are not distorted
75

has a rather heavy uncompromising vertical quality, but

The curly lines on the b,

rhe u, v,

spidery when set into words.
face is rather leegant,' and perhaps if it were less 
fussy and bolder, it could make a successful

c, e

aspect can be seen in the accompanying numbers,



The letters all grow genuinely out ofto suit it.
the Celtic tradition, adopting the boldness and strength
of Kilfane on the way - not having the character imposed

It is not an immenselyupon them,
exciting answer to the Irish character in print, but it

It combines character withis a solid reliable one.
as Lynam

It definitely has an Irish quality and isdesires.
not undisciplined like Carrick or Armoin; although
slightly heavy it is attractively round and script-
like and will make up well and legibly to any size.

With Baoithin, Calli and Kilfane the basic need for
To various extents, all solvedisplay types is answered.

Lynam’s problems with regard to booktypes which can also
Each problembe applied to the area of display type.

is different and some will be answered better by more
stylised types - hence the usefulness of the other

It is at the very least encouraging totypefaces.
reflect that since O'Lochlainn was writing in 1931,
the situation with regard to Irish display typefaces

This is a good sign for futurehas greatly improved.
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bilingual design, z-

discipline, good appearance and usefulness,

as in Carrick.



Approaches to Bilingual Design
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"In graphics, the creative process is generated by,

He also states thatdiscussion of graphic design.
typography is a constant thread through all graphic

that has to beUsually theactivities. message
It iscommunicated demands the use of copy.

extremely rare that a specific point can be made
The most effective

Noting this and also bearingby superfluous details.
in mind that, as Karo says, typography should not be
an isolated aspect of graphics but an integral part
of the design, bilingualism creates problems for
designers.

Usually, the least complex and elaborate solution to
a design problem makes^ the greatest and clearest

It is this initial impact which makesinitial impact.
people notice and take heed of the message to be

Therefore the whole purpose of thecommunicated.
achieved through simplicity.graphic activity is often

Posters are probably the most obvious example. Loading
a poster with superfluous copy clutters it, making it

Unless theharder to pick out the essential message.
design is good and well considered the result can fall

For example,short of achieving the desired effect.
in generic advertising, although all the necessary
information about the subject may appear on the poster,
it might not be so effective as a simpler design withi

This method results in peoplegreater visual impact.
remembering the subject more clearly and they are then
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and particularly concerned with, problems of visual 
so Jerzy Karo (21) begins hiscommunication"

solely through a visual image.
graphic designs are often very simple and uncluttered



receptive to further information, whereas in the
first case, they might have ignored it completely,
not having the impetus to read a large amount of text.

When graphicsBilingualism involves two languages.
are designed giving equal exposure to both languages,

Even with unequal exposure, itthe copy is doubled.
This complicatesis increased to a given extent.

matters from the designer's point of view. If one is
striving for directness and impact, the additional

However, as Miltonlanguage increases the problen.

much from restriction as it does from freedom.
Bilingualism in design is not an insurmountable problem.
it imposes extra demands on the designer but it does
not mean that bilingual graphics are neither interesting
nor effective.

Bilingualism is mainly a typographical design problem,
and the problem varies largely depending on the amount

This may depend on the policies behind theof copy.
bilingual aspect of the design. Canada, for example,
has an official bilingual policy and any official
documents or advertisements must appear in both

French (the minority language) commandinglanguages.
equal space and importance with the more widespread

The same applies in Belgium, between FrenchEnglish.
Ireland is, constitutionally,and Flemish. a

bilingual country with Irish recognised as the first

However, as there are no nativenational language.
o

a means of communication, and from a practical point
Because of the country'sof view, English suffices.
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monolinguals left, Irish is not generally accepted as

Glaser states (22): "quality in art seems to come as



should contain an equal amount of Irish. It is design
with equal display of both languages that I wish to
discuss.

Separating the two languages is one method of
There are two waysapproaching a bilingual problem.

to do this - total separation and separation within
In the case of total separation, a designa unit.

is worked out which will be common to the result in
both languages, and the lettering superimposed on it.
Both languages used separately with the same design
results in two posters, brochures, etc., which are

There are times when a singlevisually similar.
result bearing both languages is not the only answer
to the design problem but economics and Identity
(where both should look the same and be identified
with each other) preclude two totally different results.

Even allowing for
different syntax and word length between two languages

The same stressthe amount will not vary enormously.
will be laid on the same phrases in both languages and o

Thenote will be taken of this at rhe design stage.
The background to theforms and an image results.

typography, whether it be photographs, illustrative or
even just a blank sheet of paper, can be produced in

Then the message will bethe quantities required.
printed on to it - half the number in one language, ••

A present example of thisand the rest in the other.
approach is the posters exhorting us to support

When a design for a poster is formulated the amount of 
copy is taken into consideration.

bilingual nature as laid down in the constitution, 
communication (especially from official sources)



The illustration shows aguaranteed Irish industry.
pair of scales, piled high with guaranteed Irish
products and the ctopy says - "Cl-aon an mhea le Gaelearrai
lontaofa" -and alternatively "Tip the balance with
guaranteed Irish". It is a very simple approach,
where the message is exactly the same but as it promotes
Irish goods, it is effective to have the message seen

The impact of thein Irish as well as English.
message would be lessened if they used smaller type.. .

When two posters are seen side byand more text.
side, or two advertisements crop up in the same magazine -
similar but different, they have an impact of their own.
At first it seems like overstating the case but wnen
they are seen to be separated by language it does make
one think.

In this particular case this approach is right because

This approachposter and this emphasises the message.

annual report or a survey. The text may be bulky and
doubling it by using a second language may result in an

If it is technical or of limitedawkwardly sized book.
it is likely that only one language version

However, in the case of Canadianmay be looked at.
official reports, for example, bilingualism is a

Canada produced a report on computernecessary factor.
It was not aimeduse which fell into this category.

it was likely that in the

It was, therefore, printed asof it would be opened.
two separate books with the same jacket design and layout.
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interest,

one stops to consider the Irish aspect of the additionalo

is also useful when one considers, for example, an

case of its being a dual-language book, only one half
at general readership, so



The cover illustration was very simple and the chapters

This was t.ie same on both books.
extremely attractive, well designed and laid out pair
of books, which because of common elements were easier
and more economical to produce than two completely

This is usually the method used byseparate reports.
Forms are very confusing at the bestform designers.

of times and when it is necessary that they appear in
both languages, the most clear and direct method is

Another method of design using both languages is for
both to appear separately within a single format.
Again the criterion may be the equality of the two

It has the advantages that both languageslanguages.
available at the same place at the same time andare

also because they are separate, no confusion results.
This can be done on a single sheet format very simply
by printing one language on one side, and the other on

After total separation, this is thethe reverse.
It need notleast confusing way to produce forms.

necessarily be a single A4 sheet - long horizontal

display the desired language, the other being on the
blind reverse side, and can be very simple, clear and

Larger formats, such as poster size maps,attractive.
diagrams and even posters can be produced effectively

iin this way.

This method can also be used when the format is not a
There are two' ways ofsingle sheet of any size.
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The result was an
were separated by a page bearing a replica of the cover.

often thought to be the production of two separate forms .o

brochures, folded vertically, can be unfolded to



bringing this approach to the design of booklets.
Reading from left to right, start at page one and
continue to page eight, for example, in one language
and then page nine to sixteen contains the same

This has someinformation in another language.
disadvantages however - it necessitates a bilingual
cover as the presence of the second language is not
immediately evident and one has the problem, without
knowing the length of text, of where the second

Usually it would be the middle,language begins.
but this may not be obvious from the binding and a
common set of illustrations may also displace the

A more attractive and acceptablesecond text.
Again reading fromdesign is the upside down method.

left to right, start at page one and continue to page
Page nine is actually an ' .•eight in one language.

Theinverted second language version of page eight.
design behand this is that pages ene to eight are
printed in one language and pages nine to sicteen are
printed upside down in the second language reading
backwards from sixteen to nine. What this means is
that if the booklet is turned upside down and back to
front, what should be the back cover is actually the

It is a very cleverfront cover of the other language.
and simple treatment, having the advantage of both texts
in a single presentation with no inequality between the
two languages.

An example from Canadian official publications strikes

The report is a series of single A4 sheets,design.
83 J

a balance between these two methods of separation in



They are presented in aall independent and separate.
folder which opens out like a book to reveal a pocket

the left hand side for the text in one language andon
similar pocket on the right hand side to hold thea

It is a rather clever idea,other language leaflets.
especially if the problem would be best answered by
single sheet presentation, and demonstrates that there
can be many variations on a single theme as regards the
solution to a design situation.

Another approach to bilingual design is parallel
This is perhaps the most used solutionpresentation.

to the problems posed by bilingualism and is especially
It involveseffective with large amounts of text.

columns of type set side by side, one in one language,
It is one of the simplest and mostone in the other.

direct solutions and there are many ways of applying it
On a large format such as a poster,to a given problem.

this presentation is usually very clear and legible.
One has only to differentiate sufficiently between the

There needs to betwo languages to prevent confusion.
enough space between the two columns so that the eye
does not wander across from one to the other, and a
justified setting on at least one side also helps.
The columns can also be separated visually by using
illustrations.or common references in the central space.
With posters, the size and clarity of typography can
usually be controlled easily and this is a very straight
forward method of bilingual communication.

With large amounts of text, such as reports and books,
the size of type is much smaller and there is a tendency
to read across tne two columns, so differentiation is
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necessary.

varying typesizes and typefaces, central justification
and different colours. If one language is printed in
black and other in blue it is very easy to follow the
progress of the given languages through the book. The
same applies with the use of different typefaces for

The noteeach language.
40, 41 and 42) gives examples of Three different methods

As can be seen from these
examples the length of text can vary between languages
and as the quantity of text gets larger, so does this

This can be solved by using differentdiscrepancy.
type sizes, having one column wider than the other or
by breaking up the text into short chapters so that the

In an illustrated work,inequality is controlled.
photographs and illustrations can be inserted in the

Like separation,shorter column to achieve balance.
parallel presentation is not confined to books and
posters, it can be used on letter-headings, forms one
approach to bilingual forms is a central column for

and queries on both sides in columns in eachanswers,
language - exhibition display, and any area graphic
design touches.

These three approaches
Almost every design problem can find a

This does
however, that each problem must be solved thus.

the most used and useful they are
&5

of using parallel presentation with a given subject 
(text from the Bible).

Usually the provision of a definite space 
between columns is adequate, but other solutions include

on Liber Librorum (Illustrations

are the basis for most bilingual

although these are

graphics.
solution rooted in one of these methods.
not mean,
There are as many solutions as there are problems, .and



’sv-tapj

If the problem is not thenot the only ones.
presentation of a given text and allows scope for
imagination and creativity, men as with other areas of
graphics, the solutions can be endless.

Minimal typography in a bilingual design context can
The main problem withlead to exciting results.

bilingualism is that communication in two languages
If the message isusually involves bulk of copy.

simple or if one is advertising a product, then the
copy can often be trimmed to the minimum and this frees

Not to havethe designer from certain restrictions.
to display a large amount of text leaves room on a
poster for the imagination to fill. A very strong
graphic image can usually get the message across and

Much modernthe importance of type becomes secondary.
graphics sells the product or message on the pictorial

An example of recent yearsimage and not on the copy.
has been the advertising campaign for Benson and

The campaign was based on cleverHedges cigarettes.
juxtaposition of a familiar object (which in another
situation could be a bilingual package) in an unusual

Its success lay in the pictorial aspect.

If the imagesolution to a bilingual design problem.
is strong enough to convey the message, then perhaps

two sentences are required to complete the
A very strong image also has thecommunication.

advantage of not needing very large display type - it

the message will be read.
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setting.
Copy was not important, and this approach could be a

a-tracts notice and once the attention is caught then

only one or



Another solution using minimal typography is actually
to make the copy form the illustration. It happens in
rare cases that message in both languages will have a
common factor and this can be used to effect the design.

A variation in this answer to the bilingual design
problem is not to use two languages. In the world of
graphics any solution is possible and although this may
not seem a true solution it is relevant.
it hinges on a very strong pictorial image,
factor between the two languages or a very familiar
object, or more than one of these. If the object being
promoted is extremely well known, such as a multinational
company or a famous typewriter then only a pictorial
image and the brand name is needed and the result is a
poster in a visual language which is understood anywhere
that- the brand name is known.

Bilingualism is often a highly emotive subject. If one
language is in the minority then its speakers and
supporters may feel unfairly treated if the other

An example of this is ?language is given priority.
Irish is usually in a much smallerIrish roadsigns.

typeface than English and it rarely gets priority.
This had led in the past to the defacement of many

The English version of placenames haveroadsigns.
been painted out leaving only the Irish which generally
is too small and cramped to be legible to the passing

An argument against equal space for bothmotorist.

have tne following advantages:-

languages is the resulting confusion of the double image.
If both languages appeared in different colours with a

Once again,
a common

common number indicating distance it would probably



(1) the recommendation would have been followed and a
(2) the coloursection of the community pacified;

definition would avoid any confusion that both names
might cause and (j) the numbers could be made larger

This is one area where Iand therefore clearer.
think the colour solution to a bilingual design
problem is relevant.

Colour can be a solution to bilingual design, where
equality between the languages is desired and definition

It is easy to followoetween them is necessary.
separate colour patterns (signifying different languages)

diagrams and any graphic projects.
, ItColour is also visually exciting and attractive.

a well laid out and designed piece of work andcan Ijf
make it into a superb piece of art.
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design do not stop at display type and large format,
such as posters, layout.
munication of information, large amounts of bilingual
text must be considered. In books, brochures and
leaflets it will concern book typefaces. Although the
approaches to bilingual design and layout already
discusses are valid and necessary in this area, special
thought must be given to bilingualism in small type-

The design of blingual text poses two problems -sizes.
layout and type.

"in combining any two languages into one typographic

differing in the size of the average word, sentence and
paragraph; and differing in the incidence of certain

Welsh situation. The problem with layout is how the two
The text has to be

Adjustments will have
If the

be different commencing or finishingto consider may
amounts of space

Quote from Asher Oron: A new Hebrew sans Serif for

Bilingual Printing.
90

length and paragraph lengths.
be made if the lengths vary considerably.to

total lengths of the texts are different, then solutions

languages will look side by side.
studied for various lengths - total length of text, word

harmony, the designer will have to deal with copy of 
different length (representing the same message)

The typographical problems bilingualism imposes on

Very often for the com-

letters of the alphabet, characteristic of each language"*

points, different sizes of type or 
allocated to each language. The last two are dependent

as Alistair Crawford (27) quotes in his ppper on the
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on word and paragraph length.

If similar

One way of overcoming it is to set the textpancy.
in paragraphs - aligning each with the same message at

The
following paragraphs would be aligned in the same way.
Gaps will be left but the texts will continue together
and one will not end paragraphs earlier than the other.

Another method of dealing with different lengths is to
insert common illustratiive material into the short

If the gaps in the other method are visuallytext.

the fault.

For example, one language can begin at a set point and
Over thethe second half way down a parallel column.

next few pages both languages may run paralied in full
colums and on the last page the longer text can run on

This can be quite effective.column.

and colour should all be considered.

important thing with bilingual text is to consider the
91

for a given distance while the other may be a shorter 
Horizontai

Varying the beginning and ending of the 
languages should also be considered (Illustration B ).

paragraphs in each language differ considerably then 
the total length of the text will reflect this discre-

o 
distracting, the insertion of illustrations may overcome

narrow column will result in few words in a line, 
uneven distribution and impaired legibility.

presentation where successive paragraphs are in 
different languages and the use of different typefaces

common commencing point and letting them end separately 
(using the same typesize for each language).

If a large number of 
words in a language are long, a large typesize set in a

Every design problem has its own particular character
istics and the solution may be found in these. The



alternatives and not simply design for one language
and try to fit the other into the grid and pattern
evolved for the first. Each language has its ov/n
peculiarities and designing for the co-existence of
two is a design problem where this factor should be
recognised and considered.

The other major concern of bilingual text is the use
Alaistair Crawfordof one or more suitable typefaces.

quoting "Language and Readibility" by Tibor Azonto
oclarifies the problem to be considered:-

"The fact that every language has its ov/n characteristics
gives rise to several questions relating to legibility,

As a result of theaesthetics and techniques ...
different frequency of individual sounds, the graphic
form of each national language offers a specific visual
and aesthetic pattern which differs from texts printed

This visual, aesthetic exterior,in other languages.
as .we well know, is influenced most decisively by the

Each identical sound signal,typeface selected.
accentuated letter, word picture and letter group has a

The same, letter shapesdifferent role in each language.
This canappear differently in different languages.

be easily demonstrated if we look at analytical,
Identical typefaces have totallycomparative examples.

different effects in English or French text.... not
every typeface brings out properly and characteristically
the rhythm of a given language, nor offers the best and
most readable visual picture of the text, nor does every

Atypeface serve the orthography of the language ....
typeface which has

92
an agreeable effect in the case of



aesthetic picture (more frequently
in the case of German, Finnish or Polish texts, and

legibility may be affected."even

Crawford continues, explaining and demonstrating the
differences between the Welsh and English languages in

Differences occur because Weslh is oftenprint.
printed in a typeface designed for English and the
spacing, character frequency and character juxtaposition
of the Welsh language do not always suit typeface in
which English looks well.

A similar situation occurs with the Irish language in
its relation to English in bilingual text. 'When a type
face is found that is; practically and aesthetically
suitable for use in the Irish language, there is a choice

First one has to decideof two alternative procedures.
whether the use of different typefaces for each language

If so, typefaces must be found thatis acceptable.
suit the practical and aesthetic requirements of both
languages and, in addition, are visually and aesthetically

If different typefaces are ruled out, chencompatible.
a compromise must be reached - a typeface which is, to
the maximum extent, legible, visually pleasing and suit
able in both languages.

Illustrations 35, 36, 37 and 38, are examples of some of
the most frequently used typefaces of the present day.
They are a selection of common faces from an IBM type-

The
typefaces available on modern typewriters and typesetters

an English text would give quite a different visual,
a disagreeable effect)

I
are becoming increasingly used and plhy a large part in

setter - a roman face, a sans serif and italics.
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11 pt Universe Medium/13 Body
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35

Is beag tir sa domhan a bhfuil taithi faighte inti ar fhadhbanna 
dha-theangachais san oideachas inchomparaide leis an taithi ata againne ar 
na fadhbanna sin in Eirinn le leathchead bliain anuas. Ta a Ian foghlamtha 
againn de bharr ar dtaithi fein i dtaobh nithe ata ag deanamh tinnis do 
lucht teangeolaiochta agus do lucht teangacha a theagasc ar fud an domhain, 
nithe mar an aois ar cheart leanbh a chur ag foghlaim an dara teanga, ce 
acu is fearr an chead teagasc a dheanamh tri mhean teanga dhuchais an 
linbh no tri mhean teanga ata le muineadh do, ce acu sa chead no sa dara 
teanga ar cheart tosu ar mhuineadh na leitheoireachta agus mar sin de. Is 
trua, agus a bhfuil de thaithi luachmhar againn, a laghad taighde agus a 
laghad measunaithe ar thorthai ar saothair ata deanta againn.

Few countries have had as much experience of the problems of 
bilingual education as Ireland has had over a period of more than fifty 
years. Much practical experience has been gained here on topics which 
are at present occupying the minds of linguists and language teachers 
the world over, topics such as the proper age to introduce children to a 
second language, whether it is better to begin a child's education in his 
vernacular language or in a desired second language, whether the initial 
teaching of reading should be in the first or in the second language and 
many other similar problems. It is a matter for regret that while we have 
had such valuable experience in these fields so little research has been 
carried out and so little done to evaluate that experience.
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v/hen an Irish type is not availablemodern design.
the easiest alternative is to use an existing face.
This is not an ideal situation, but because it is a
real one, these typefaces should be considered for the

English is legiblepart they play in bilingual design.
and visually pleasing in all of them because they are

It can be seen,designed for use in this language.
however, that they do not all suit the Irish language

None have accents in their founts.to the same extent.

Irish generally looks better in italics - this may be
Researcha legacy of the traditional manuscript slope.

on the English language, however, has shown that italics
reduce legibility. Although italics may have an
undesirable effect from this point of view, they do

Because of their slope, theysuit the Irish language.
appear to be rounder and more flowing than upright
letters and this lends itself to the traditional way of
perceiving the written Irish word.

Universe (55), although becoming
increasingly familiar used in Irish, is not really

There are no upstrokes, curls or flourishes,ideal.
It also has a slightlyso each letter is very separate.

Both these qualities arerectangular feeling to it.
Irish type usually hasforeign to the Irish language.

the influence of manuscript writing in its design -
often either slope, roundness, thick and thin strokes
or upstrokes, the remnants of joined up writing.
Universe, with its unvarying width of line and the
definite independence of its letters is too severe for

Because the letters are so separate there isIrish.
In Irish there isa vertical breaking up of each word.

94

The sans serif.
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saothair ata deanta againn. 37

Few countries have had as much experience of the problems of 
bilingual education as Ireland has had over a period of more than fifty 
years. Much practical experience has been gained here on topics which 
are at present occupying the minds of linguists and language teachers 
the world over, topics such as the proper age to introduce children to a 
second language, whether it is better to begin a child’s education in his 
vernacular language or in a desired second language, whether the initial 
teaching of reading should be in the first or in the second language and 
many other similar problems. It is a matter for regret that while we have 
had such valuable experience in these fields so little research has been 
carried out and so little done to evaluate that experience.

Is beag tir sa domhan a bhfuil taithi faighte inti ar fhadhbanna 
dha-theangachais san oideachas inchomparaide leis an taithi ata againne ar 
na fadhbanna sin in Eirinn le leathchead bliain anuas. Ta a lan foghlamtha 
againn de bharr ar dtaithi fein i dtaobh nithe ata ag deanamh tinnis do 
lucht teangeolaiochta agus do lucht teangacha a theagasc ar fud an domhain. 
nithe mar an aois ar cheart leanbh a chur ag foghlaim an dara teanga ce 
acu is fearr an chead teagasc a dheanamh tri mhean teanga dhuchais an 
linbh no tri mhean teanga ata le muineadh do ce acu sa chead no sa data 
teanga ar cheart tosu ar mhuineadh na leitheoireachta agus mar sin de Is 
trua, agus a bhfuil de thaithi luachmhar againn, a laghad taighde agus a 
laghad measunaithe ar thorthai ar saothair ata deanta againn
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Few countries have had as much experience of the problems of 
bilingual education as Ireland has had over a period of more than fifty 
years. Much practical experience has been gained here on topics which 
are at present occupying the minds of linguists and language teachers 

. the world over, topics such as the proper age to introduce children to a 
second language, whether it is better to begin a child’s education in his 
vernacular language or in a desired second language, whether the initial 
teaching of reading should be in the first or in the second language and 
many other similar problems. It is a matter for regret that while we have 
had such valuable experience in these fields so little research has been 
carried out and so little done to evaluate that experience.

do bharr ar d.aidri kin i d.aobh „hh“„“ , d ’ 1" f0?h,“"h“ 
lucht teangeolaiochta agus do lucht teangacha a the r t“lrus do 
nithe mar an aois ar cheart leanbh a chur^ fXaZT 
acu is fearr an chead teagasc a dheanamh tri X^elaTh " 
linbh no tri mhean teanga ata le muineadh do ce acu a §k dh.UchaiS “ 
teanga ar cheart tosu ar mhuineadh na leitheoireachta atn^ 
trua, agus a bhfuil de thaithi luachmhar againn a latrhmF?
laghad measunaithe ar thorthai ar saothtuT ata deaLta againn “



often a play of light and space between the letters of

interferes with the visual quality of the face.

character points of view, it is quite legible and very
practical.

The horizontal quality of Press Roman (j6) is very
harsh but the thick and thin strokes are an improve-

Serifs alwaysment on the solid line of Universe.
seem too severe and ordered for the Irish language.
They impose a rigid horizontal discipline on the words
and interfere with the space and light that usually

This gives a boxed inruns through the letters.
The thick and thin strokes infeeling to the words.

this example produce a softer and more Irish quality
than does the unwavering line of Universe. The b and
f of this face are particularly successful in their

The b is sorelationship to the Irish language.
because it has' no bottom serif, and the round loop is
reminiscent of script, and rhe f, because of its large
curved top which reaches towards the following letters
in the manner of an Irish f.

The letters of Baskerville (57) are rounder and more
In tnis way itthan Press Roman or Universe.open

suits the Irish language to an extent, but again the
serifs impose a squareness and foreign discipline that

However, the very round
and o, with their variation in line

It is letters like the a and g, withtype in Irish.

However, because is such a clear and well composed 
type, although not suitable from aesthetic and

a word, but it is not so definite or strict, and this

weight, are very good and lend visual appeal to the

does not look well with Irish, 
letters, c, e,
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Is beag tir sa domhan a bhfuil taithi faighte inti ar fhadhbanna 
dha-thcangachais san oideachas inchomparaide leis an taithi ata againne ar 
na fadhbanna sin in Eirinn le leathchead bliain anuas. Ta a lan foghlamtha 
againn de bharr ar dtaithi fein i dtaobh nithe ata ag dcanamh tinnis do 
lucht teangeolaiochta agus do lucht teangacha a theagasc ar fud an domhain, 
nithe mar an avis ar cheart leanbh a chur ag foghlaim an dara teanga, ce 
acu is fcarr an chead teagasc a dheanamh tri mhcan teanga dhuchais an 
linbh no tri mhcan teanga ata le muincadh do, cc acu as chead no sa dara 
teanga ar cheart tosu ar mhuineadh na leitheoircachta agus mar sin de. Is 
trua, agus a bhfuil de thaithi luachmhar againn, a laghad taighde agus a 
laghad measunaithc ar thorthai ar saothair ata deanta againn.

Few countries have had as much experience of the problems of 
bilingual education as Ireland has had over a period of more than fifty 
years. Much practical experience has been gained here on topics which 
are at present occupying the minds of linguists and language teachers 
the world over, topics such as the proper age to introduce children to a 
second language, whether it is better to begin a child's education in his 
vernacular language or in a desired second language, whether the initial 
teaching of reading should be in the first or in the second language and 
many other similar problems. It is a matter for regret that while we have 
had such valuable experience in these fields so little research has been 
carried out and so little done to evaluate that experience.



their foreign appearance that disrupt the attractive
quality that the round letters lend to the Irish
language.

Of the four examples, Baskerville Italic (38) is the
only one which positively suits the Irish language.
There are no square serifs and the flowing upstrokes
are akin to traditional script. There is a nice round

harsh an element as it does when upright. Most of
the letters work very well - the slope, the roundness,
the thick and thin strokes and the interaction between
the letters of a word all lend themselves to Irish.
The italic a and b work particularly well - both harking
back to traditional Irish manuscript writing.

The first three examples look very well in English.
However, Baskerville Italic is not so easily legible
in the English language for exactly the same reasons
that make it attractive and legible in Irish. W e
are too familiar with the upright, square (whether through

attractiveness, character and legibility in both languages
Two typefaces, each 'Suitingmay have to be reached.

Thisrhe language in which it is used, may be chosen.
consideration of the overall aesthetic

quality to this type and even the g does not seem as

must give rise ro a 
appearance and relationsnip between the two types. 
However, if these factors are considered and resolved 
for individual projects, the the quality and practical

SQlidi line' dr' Straight- serifsK-tpglity; • of . Engli sh in print.
This means that when the-designer -is^choosing a typeface 
fof'a bilingual project, a compromise between relative

use of bilingual design in Ireland will greatly improve.
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One of the most exciting and worthwhile book projects
of This century is Liber Librorum of 1955. To quote
the introduction: "The international project called
Liber Librorum is a common manifestation on the part
of leading book designers all over the world to cele
brate the 5OOth anniversary of the Gutenberg 42-line
Bible."

Egch participant - there was a total of 43 from 15
different countries - designed and printed his indi
vidual solution of the typographic problem of the Bible.
Four of the solutions bear some relevance to my discus
sion of Irish and bilingual typography.

Ireland's contribution to Liber Librorum is a section
of the first chapter of the book of Genesis (illustration
39). From the notes on the contribution - "The Old
Testament was first translated into Irish in the year
1685, and since then no complete translation into
Gaelic of the Old Testament has been done. The present
is a free Translation done by Colm O'Lochiainn from the

It has no ecclesiastical sanction but isEnglish.

accepted by the critics as good Modern Irish. The type
face used is 12 point COLM CILLE GAELIC designed by
Colm O'Lochiainn at the Sign of the Three Candles in

It hasDublin, and cut by the Monotype Corporation.
been set on 14 point body, and the running head is its

The type is available in four sizes,own lower case.

The titlings are BAOITHIN,italic.
0 Lochiainn collaborated with Victor Hammer to produce
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8, 10, 12 and 14 point, each with its appropriate
a type oh which Colm

a version of Hammerschrift suitable for the printing of



LIBER GENESIS
CAPUT I.CHAPTER I.

|li

A

In the beginning God created the heaven & 
the earth. And the earth was without form, 
and void; & darkness was upon the face of 
the deep. And the Spirit of God moved upon 
the face of the waters. And God said, Let 
there be light: & there was light. And God 
saw the light, that it was good: and God 
divided the light from the darkness. And 
God called the light Day, and the darkness 
he called Night. And the evening and the 
morning were the first day. And God said, 
Let there be a firmament in the midst of the 
waters, & let it divide the waters from the 
waters. And God made the firmament, and 
divided the waters which were under the 
firmament from the waters which were a- 
bove the firmament: &. it was so. And God 
called the firmament Heaven. And the eve
ning & the morning were the second day. 
And God said, Let the waters under the 
heaven be gathered together unto one place, 
and let the dry land appear: and it was so. 
And God called the dry land Earth; and the 
gathering together of the waters called he 
Seas: & God saw that it was good. And God 
said, Let the earth bring forth grass, the herb 
yielding seed, & the fruit tree yielding fruit 
after his kind, whose seed is in itself, upon 
the earth: & it was so. And the earth brought 
forth grass, and herb yielding seed after his 
kind, & the tree yielding fruit, whose seed

1

In principio creavit Deus ccelum et terram. 
Terra autem erat inanis et vacua, et tene- 
brae erant super faciem abyssi: et Spiritus 
Dei ferebatur super aquas. Dixitque Deus: 
Fiat lux. Et facta est lux. Et vidit Deus lu- 
cem quod esset bona: et di visit lucem a ten- 
ebris. Appellavitque lucem Diem, et ten- 
ebras Noctem: factumque est vespere et 
mane,dies unus. Dixit quoque Deus:Fiat fir
mamentum in medio aquarum: et dividar 
aquas ab aquis. Et fecit Deus firmamentum, 
divisitque aquas quae erant sub firmamento, 
ab his quae erant super firmamentum. Et fac
tum est ita. Vocavitque Deus firmamentum, 
Ccelum: et factum est vespere et mane,dies 
secundus. Dixit veto Deus: Congregentur 
aquae quae subccelosunt,in locum unum: et 
appareat arida. Et factum est ita. Et vocavit 
Deus aridam, Terram, congregationesque 
aquarum appellavit Maria. Et vidit Deus 
quod esset bonum. Et ait: Germinet terra 
herbam virentem, et facientem semen, et 
lignum pomiferum faciens fructum iuxta 
genus suum, cuius semen in semetipso sit 
super terram. Et factum est ita. Et protu- 
lit terra herbam virentem, et facientem se
men iuxta genus suum, lignumque faciens 
fructum, et habens unumquodque semen- 
tern secundum speciem suam.Et vidit Deus 
quod esset bonum. Et factum est vespere et 
mane, dies tertius. Dixit autem Deus-, Fiant 40

i
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1

Irish Gaelic."

The result is a beautiful representation of rhe Irish
Colm Cille Gaelic is perhaps thelanguage in print.

finest example of a solution to Lynam's problem of
It is used with welldesigning an Irish typeface.

designed and appropriate titlings, and printed on good
paper (Swift Brook Parchment made by Swift Brook Paper
Mills at Saggart, County Dublin). The title and the
initial S are hand lettered by Eamonn Dunne. Altogether,
the result is an example of the best, through paper,
type and titling, that can be achieved using the Irish
character in print.

Other interesting examples include two American contri-

The former (Illustration 40) is a very simple display
using parallel

Visually thepresentation, justified to both sides.
layout is very clear and attractive, the columns having
sufficient space between them to distinguish their

The English translation is longer, however,differences.
and although this is only a short section, there is .

This is some-already a difference in length of text.
thing that on a full scale would have to be carefully

to a veryas one text could not run on,considered,
Both passages are setlarge degree, past the other.

in Janson Antiqua and this uniformity is attractive.

bilingual rendering of Genesis in Hebrew and English. o

align phrase for phrase.

99
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Again, using parallel presentation-, the two languages
This means that on a full

of text in both English and Latin,

The New York contribution, (Illustration 41) is a

butions, one from California, the other from New York.



scale there would not be
of text.

Monotype Bembo.

numbers of paragraphs in the central space. It is a
very clear, disciplined and legible presentation and is
also very attractive. The page reading appears at the
lower outside corner of the page, so on the left hand
page it lines up under the Hebrew, and on the right
under the English. Although it has a similar theory
of design to the Californian example, because of the
unjustified outer edges, it has a completely different
visual impact.

A third, and again different, rendering of bilingualism
through parallel presentation is a German contribution
with German and Greek texts (Illustration 42). Like
the Californian example, both columns are justified on

However,both sides, giving a clear parallel format.
unlike the Americans who displayed the languages with
equality of type size and space, this rendering differ
entiates between the languages through both of these.
The Greek translation runs to a much longer copy, there
fore the difference is balanced by printing the German
in 12 point on a large format and the Greek in 10 point

Because of this, the texts comein a narrow column.
Thenear to alignment, and the design is justified.

extreme visual differences between the languages,
emphasised by the different treatments, adds up to an
attractive presentation.

100

■

The left hand Hebrew column is justi
fied to the right and the English to the left, with the

a problem in varying lengths 
The two languages are differentiated by the 

different typefaces, being set in uavid Hebrew and



I. BUCH MOSE-TENECIZ

I

I

42

L
I

II

vov Kai zqv yqv. 2 q bt yq qv adpa- 
zog Kai aKaTaaKEuacrrog, Kai gko-

9e0U EratpEOETO ETldva) tou iibazog.

ihren eigenen Samen bei sich selbst hatten, ein jeg= 
licher nach seiner Art, Und Gott sah, dafi es gut war.

[I

pili
A

1'I 

in ii

4 Und Gott sah, daE das Licht gut war.
Gott das Licht von der Finsternis, 5 und nannte das 
Licht Tag und die Finsternis Nacht. Da ward aus 
Abend und Morgen der erste Tag.

6 Und Gott sprach: Es werde eine Feste zwischen 
den Wassern, und die sei ein Unterschied zwischen 
den Wassern. 7 Da machte Gott die Feste und 
schied das Wasser unter der Feste von dem Wasser 
uber der Feste. Und es geschah also. 8 Und Gott 
nannte die Feste Himmel. Da ward aus Abend und 
Morgen der andere Tag.

9 Und Gott sprach: Es.sammle sich das Wasser un= 
ter dem Himmel an besondere Orter, da2 man 
Trockene sehe. Und es geschah also. 10 Und Gott 
nannte das Trockene Erde, und die Sammlung der 
Wasser nannte er Meer. Und Gott sah, dafi es gut 
war. 11 Und Gott sprach: Es lasse die Erde aufgehen 
Gras und Kraut, das sich besame, und fruchtbare 
Baume, da ein jeglicher nach seiner Art Frucht trage, 
und habe' seinen eigenen Samen bei sich selbst auf ’npoy noiouv 
Erden. Und es geschah also. 12 Und die Erde liefiauf=. yfjg. Kai eyeveto ofrraic 
gehen Gras und Kraut, das sich besamte, ein jegliches

AM ANFANG SCHUF GOTT HIMMEL ’Evdpxfi ETtoiqoEvd9edgTdv oupa- 1
2

Inscriptio: yeveaig Kdopou. I. 4 i&ev, item ibsv vv. 8, 10, 13, 18, 21. 10 avarepaTa. 11 k. y. sig 
dpoidfrjTa eni zqg.

”1 UND ERDE. 2 UnddieErde war wiist undleer, 

und es war finster auf der Tiefe, und der Geist Gottes ’F0? cnavio zqg d(3uaaou- koi nvevpa 
SeOU E7TE(pEOETO ETTOtVCD TOU UOKTO;.

schwebte auf dem Wasser. j Kaj ° Scog rsvq9qTO) cpiug. 3
Kat eyeveto <pa>g. 4 Kai etbsv 6 Seo; 4

3 UndGott sprach: Es werde Licht! und es.ward Licht, oti koAov. koi biExcopiGEv b
■ - - - , -pa gj-hied 9edg avd pscov tou ipwTog Kai ava

pEGOV TOU CKOTOUC* 5 Kai ekoAegev 5 
0 9edg to ipajg qpepav Kai to GKOTog 
EKdAsoE vukto. Kai eyeveto scntepa 
Kai eyevETO Ttpan, qpepa pia.
6 Kai Eirav 6 9e6c FEvq9qTW crepe-. 6 
<x>pa ev peaip tou iibarog, Kat ecru? 
biaxwpRov avd peoov ubarog Kai 
ubarog. Kai eyevero ouriug. 7 Kai 7 
ETtoiqoEV 0 9eog to areoEiupa- Kai 
btExtoQtaev 0 9eog ava peoov tou 
ubarog 6 qv unoKarw tou gteqeiu- 
parog, Kai avd pscov tou ubarog 
tou ETtaviu tou arepeiupaTog. 8 Kai 8 
EKaAeoev 0 9edg to Grepea’pa ou- 
pavov- Kai eibev 6 9edg oti koAov. 
Kai eyevero earapa Kai eyevero 
Ttpcoi, qpepa beurepa.
9 Kai eirav 0 9eog Luvax^qTtu to 9 
iibcop to unoKarcu tou oupavou cig 

das auvaywyqv piav, Kai dtpBqru? q £q- 
pa. Kai eyevero ourwg- Kai avvqySq 
to ubmp to uTioKaTu) tou ovoavou 
sig Tag auvayioydg auriev, Kai dvp- 
9q q gqpd. 10 Kai EKaAeaev 0 9eoc 10 
zqv gqpdv yqv Kai Ta ouorqpaTa 
Ttuv ubaTtuv EKdAeoE 9aAdccag- Kai 
stbsv 6 9edg oti koAov. 11 Kai Einev 11 
0 9eo; BAaaTqaaTiu q yq pozdvqv 
Xootou anetpov anEppaKavd ysvog 
Kai Ka9’ dpoiOTqTa, Kai JuAov Kap-

' ’ KapTidv, OU TO GTtEO- 
paauTou EvauTuj KaTdyevogETtiTqg

' ' ... 12 Kai e£- 12
qvEyKEV q yq pozdvqv xootou C7tEi- 
pov aneppa Kara ysvog Kai Ka9’ 

nach seiner Art, und Baume, die da Frucht trugen, und bpoidTqTa, Kai JuAov Kapnipovno-
touv KapTtov, ou to Grappa auzou 
ev auTuj Kara ysvog sni Tqg yqg.
13 Kai Eibcv 6 9eoc oti koAov. Kai 13 
eyevETO sarapa Kai eyeveto Ttpiei,

13 Da ward aus Abend und Morgen der dritte Tag. npepa zpiTq.
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I
Bilingual design in Ireland is, for the most part,

All design from officialunexciting but necessary.
sources should be bilingual because of the stated
status of the Irish and English languages in the

Bord na Gaeilge is proving that thereconstitution.
is widespread goodwill towards the Irish language and
enormous scope for bilingual design in the private

Therefore, there is a contitutional need forsector.
bilingual design from government, and there is a market
for bilingual advertising and design from other sources.
Any design can be geared towards bilingualism but for
bilingual design to survive and thrive, the designs

They must work -produced must fulfil two functions.
they must inform, persuade, fulfil their necessary
communication purpose and they must also be attractive

Otherwise bilingual design in Irelandand exciting.
The second language will bewill remain in limbo. o

added on whenever necessary and then in as surreptitious
What is needed is to stop thisa manner as possible.

present state of affairs, to take a clear fresh look
at the situation of bilingual design in Ireland, and to
put a real effort into resolving it.

The Irish language can be seen as a symbol of our ethnic
This should also be apparent from our design.identity.

We can receive superb example from other nations, like
Canada, of how to cope with bilingual design in modern

We also need a realisation of the situationgraphics.
The

To achieve a situationin practice largely monolingual.
102

here before this example can be applied to it. 
nistory of the Irish language has resulted in a peculiar 
situation where the country is officially bilingual but



where bilingual design is universally accepted as the
norm, needs the efforts of many sections of the

The state of the languagecommunity, not just designers.
through the years has also resulted in its having various '!
connotations in the minds of the Irish people. It is
necessary for the designer to know something of this

attitudes that a bilingual design and approach may
inspire.

o

There are many areas from which the Irish-English
bilingual designer may extract information and inspiration.
Early Celtic art has been often exploited to provide
examples and models for design with an Irish quality to

There are good and bad examples of this, but itit.

which lo base modern work.

Bilingualism poses special problems to typographers.
The theory behind the use of two languages together must
be considered - layout, the relation of the two languages
to the same typeface or the relation of two typefaces

The permutations may be enormous butto each other.
the optimum and not the easiest solution should be the

Much research is available on typography for the

for use in it.
the Irish language as it has appeared in early manu-

103

scripts and in print over the years as well as in 
modem Irish and English typefaces should be considered.

*

history, and of the present state of the language in 
order that he may know of the possible (good and bad)

goal.
English language and many typefaces have been designed 

For a satisfactory bilingual result,

has not, even yet, been fully realised as a source on



There should also be a realisation of the standard of
present bilingual design, both here and abroad. There

many different approaches to any graphic designare
problem, and this does not cease to be true when o

bilingualism becomes a factor. A realisation that
bilingualism can be used in many exciting ways and
consideration of these is necessary before bilingual
design in Ireland becomes challenging and exciting
rather than the boring inevitability most of it is at
present.

»All these factors have influence on the outlook and
standard of bilingual design in Ireland. Inspiration
can be found in the histories, theories and examples
that could result in creative, exciting and good

Even without abilingual design in this country.
widespread campaign to change bilingual design, the

The realisation that there aresources remain.
advantages to preserving and expanding 'the Irish
language without trying to replace English, has led to
the public in general becoming aware of and supporting

As graphic design is playing

design in Ireland.

104

towards bilingualism should have
Hopefully, in the future, goodwill towards bilingualism 
and the growth and improvement of the graphic design 
industry here will result in good, exciting bilingual

an effect upon it.

a policy of bilingualism.
an increasingly large part in our lives, this attitude
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