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Kandinsky, Composition II, 1911.

Japanese mon, various, 17th century.
Japanese Swordguards, various, 17th century.
Japanese Arrowheads, various, 18th century.
King, Art Nouveau Brooch, 1909.

Japanese Swordguard, Akasaka, 17th century.

Maru - bor, 18th century.
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INTRODUCTION

Japan has been recognised as the source of much inspiration in
Western visual arts and crafts for well over a century. It's
influence has touched a huge variety of areas; furniture, interior
design, jewellery, ceramics and printing. But what is it exactly
that proves so inspirational? What did Japanese artists and
craftspeople have that eluded their Western counterparts until it's

ports were opened to the world?

By the late nineteenth century, industrialisation and mass
mechanisation seemed to have drained the age of creative energy.
Artists and craftspeople were desperately searching for a new
source of inspiration. They found this inspiration in Japan.
Japanese art has a very clear style and a strong sense of identity.
This strength was picked up on and eagerly adopted by European
artists who, in the midst of the turmoil of the industrial revolution
which was seen as causing a divided society, welcomed the sense

of unity and harmony found in Japanese art.
























































































































































































































