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Quetzalcoatl 143

O

1
1

0

0 
o

F1g- 55- Xolotl: the larval form assumed by Quetzalcoatl in the Land of the 
Dead. (Teotihuatecan fresco.)

itUuatl Gods

raP all in his precipitous flight.10 
ng of Tollan’s anguish refers to this 
|B1, after the death of the things of 
BBld of a reality still hidden from 
otne miserably shipwrecked on the 
■the depths of his own non-exis- 

pen and the pile of broken bones he 
Mt into new life. From immersion 

which his own is dissolved, 
d with the arrows that allow him, 
rj^ofDawn, “to shoot his thunder- 
^■an-kind the salvation each indi- 
himself.

^>lotl, who has the thankless task 
^Blity, is the chrysalis born of the 
he future Star of the Morning. The 

any way arbitrary. This figure 
^■shapeless, like a larva; moreover 
7k one of the emblems of the soul, 
ate that:

HJuetzalcoatl died he was not seen 
then he went to dwell among the 
^pr days he was furnished with 
jBys there appeared the great star

-^■1, personifying the period during 
■f the western sky and remaining 
nee again in the east, is simply the 
(flatter, the dark region of death. 
He points), seen in Figure 55, re- 

1in the infernal regions. Once more 
^>f Teotihuacan correspond to the



The bloodsuckjng teeth of the vampire bat are plainly 
visible in this sculpture of an elaborately masked goddess.
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La Turn ba de palenque.—The tomb at 
Palenque. Cultura Maya.

Craneo adornado con turquesa y concha.— 
A s\ull inlaid with turquoise and shell. 
Monte Alban.

Detalle de una lapida que cubre la tumbn 
de Palenque.—Detail of the stone sial 
covering the tomb at Palenque. Culture 
Maya.
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E7 numen del pulque como dios de la 
muerte. Lamina 16 del C6dice Borgia.— 
The god oj pulque portrayed as the god oj 
death. Plate 16 of the Borgia Codex. Cul- 
tura Mixteea.

Lamina 73 del Codice Borgia, con la re- 
presentacion de Echccatl, Quetzalcoatl y 
Mictlantecutli.—Plate 73 oj the Borgia Co­
dex with a representation oj Bchecatl, 
Quetzalcoatl and Mictlantecutli. Cultura 
Mixteea.

Representacion de la muerte en el Codice 
Borgia.—A representation oj Death in the 
Borgia Codex.
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The Law of the Centre 93
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Movement, the Fifth Sun is represented by

©

r

c

a.

I

I 
i 
i
I

(Fig. 9) is characteristic of fire—it is invariably found on Aztec 
braziers and incense burners—and of Quetzalcoatl.

The same stylized cross, with the points of the quincunx 
clearly marked, is the characteristic sign for Venus, the Morning 
Star (Fig. 10).

When it means

Language
ftn? Centre, symbolized by the Fifth 
gaent Light-heat, dynamically united 

ne... exploration, archaeological re- 
^that Teotihuacan reflects the image 
SB the Law of the Centre prevents 
p^^ing forces. These cycles, based 
1 planets and upon laborious calcula- 
|Mfc yearly death and resurrection of 
!^®o embrace immense units. These 
1 to the mystic search for moments of 
■jBnion between the individual and 
MBty, the finite and the infinite, 
isingle detail in the City of the Gods 
■Mthe astronomical computations 
J^(pribe on their monuments and in 
I every measurement, every line, and 
Lghe exact precision with which 
m| in mythology and symbolism 
lle'without the previous existence of 
l^wd this, we have only to imagine 
JMa comprise a whole metaphysical 
be.Tln order to form some idea of this 
Hew of the variants of the q uincunx. 
^^■onsists of five points, either en- 
ug? 2 and za). These symbolize the 
|-he Sun, the human heart, and heat.

the god of fire in Teotihuacan 
^Sl e than fifty times on one of the 
pnuments (Fig. 4).
^fld of being represented by circles, 
^Hbetween them takes shape and 
pss (Fig. 5)- This is the commonest 
■■ on the image of a fire god (Fig. 
H>f Quetzalcoad (Fig. 7); and on 
tout the surrounding line, this cross

Fig. 4. Aztec image of a cosmic cycle. In the centre, the Fifth Sun represented as 
in Teotihuacan, surrounded by symbols of the previous eras. Two fire serpents 
form the outer circle; their fiery character is suggested by the starred volutes seen 
on the human heads in the lower part of the figure, and by the butterfly motif on 

their bodies. (Mexican National Museum.)
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Bustos, portrays a

on tin, also by Hermenegildo 
jamily giving thanks to the Virgin.
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LA PORTENTOSA VIDA 
DE L^L MUERTE, 

Ja JV^P p RATR.IZ 
DE LOS s’ePUXC'ROS, 

VENGADORA DE LOS AGRAVIOS

DEL ALTISIMO, 
Y MUY SEKORA 

DE LA HUMANA NATURALEZA, 
cuy* celebre Historiaeocomienda i I05 Hombres -< 

( de buen gusto .
: 1-RjiY JOAQUIN BOLANOS,

. Pridkadar AfostalkotLi Colfgio Saninario Je Propa- . . ‘ 
ganja FiJ^ SantisitM de Guadalupe extra- ' V
nxurtt* de la awy Noble y Leal Ciudad de Zacatecas , 

en la Nurt>a Galiday Examinador Sinodal del ' ', < 
Obitpado del Nuevo Reyno de Leon. ■ ■>. .

■ iu "■ A-.

IMPRESA EN MEXICO 
eo la Ofidna de lot Hcredcros del Lie. D. Joseph de Jauregui, 

Calle de San Bernardo. Aiw de 179a.
' ■
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0

^^^Blustracion. Hecha la mueite por Hora ana 
^^^eleuada tone de vanas esperanzas que se 

habia Jabricado en su pec ho un jotsen bi- 
^uJ^arro Hamad o Junior. Capitulo XXXII.— 

Death tumble.; do tun a la! I 
^^totu er of vain hopes which a str age youth 

named Junior had built up in his breast.
hapier XXXII.

emorial que pre sen ta la muerte a el Rey 
de I os Cielos queJan dose de la ingralitud 

los hombres. Capitulo XX.— The pe~ 
which Death presented to the King 

^^oj hleauen com plaint nig of human ingra- 
litndc. Chapter XX.



Cano triun fal de la muerte. Pira ftin era- 
ria. Arte popular del si gio XV HL—A tri­
umphal car of death. An XVIII century 
popular art "funeral pyre". Musro de To­
luca.
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yi^f siinipit .cun niica! Pira funeraria.—A "funeral pyre 

de Toluca.
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^a lle^a a c! Jieatc pojlrero.

i Todo la znuerte fevera 
t Aruina, Lala, y dellruye,
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muerte, tercera hoja.^‘pUco de la muerte, tercera hoja.— 
third page of "The polyptych of Death".
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Pollptico de la mtterte, cuarta hoja- 
Fourth page of "The polyptych of Death

i

j)C3* quc rc <pxi& It® 
•nose- icslny 'pcrd®nudej|| 
genian desdichadacal® 
MesVuyera. todax! alma.

■ ■ J-

: . t- ^4^-

V •- '
- "A■<;•• -A. £■



toUplice'de la muerte, hoja final.—Last 
"page of “The Polyptych of Death".
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Fig. I. Central detail from Diego Rivera’s mural in the Hotel del Prado in Mexico City, 
Sueno de una tarde dominical en la Alameda Central (Dream of a Sunday Afternoon at 
Alameda Park). Posada is depicted arm in arm with a skeleton figure based directly on 
Fig. 21 of the present book (“the calavera of the fashionable lady”). The skeleton’s 
right hand is held by Rivera himself as a boy. Directly behind him, with a hand on his 
shoulder, is seen—as an adult—his wife, the painter Frida Kahlo. (Next to her is the Cuban 

patriot Jose Marti.)
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l|»l

21. "La calavera catrina" (The talavcra ol the fashionable lady). Broadsize: z.

22. "Calavera Siglo XX" (“Twentieth Century" calavera)-. tm.
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12. “Calavera revolucionaria” (Revolutionary calavera). Broadside; z; 1910 or after. Repre­
sents one of the soldaderas (woman soldiers, camp followers) who rode and marched

with the rebellious bands.

13. “Calaveras del monton” (Skeletons on the heap) [or “Calavera de Madero” (Calavera 
of Madero)]. Broadside; z; 1910. On Madero, see Introduction, p. xix. 92% of original size.
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Diego Rivera. Carpa fragmemo.—”Tcm 
ihotu”. Detail of a mural by Diego Rivera.

Diego Riuera. Lu calauera calrina. Frag- 
memo del mural del Hotel del Prado.— 
”La Calauera Calrina”. Detail of a mural 
by Diego Rivera in the Hotel del Prado 
in Mexico City.
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Fig. E. The “Calavera huertista,” representing General Victoriano Huerta, another print 
no longer attributed to Posada. 83% of original size.
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