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Quotations concerning St. Brendan's Cathedral, Loughrea.

*The building itself is not noteworthy, but the works of
fhese artists have made it almost a museum of early Irish
art and artistry,:

Brian de Breffny and George Mott (The Churches and Abbeys

of Ireland)

' «o. few modern churches can compare with it in the fine
taste of its interior ornament and furniture?

Denis Gwynn (Edward Martyn and the Irish Revival)

' «oo I would need to enumerate the whole noble series of
windows at Loughrea, for they are of major importance in

the history of Irish art.:

Thomas MacGreevy (St. Brendanes Cathedral, Loughrea)

‘The glass at Loughrea amounts to a gallery of specimens
from An Tur Gloine.®

Jeanne Sheehy (The Rediscovery of Ireland's Past - the

Celtic Revival)
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PREFA C E.

When I first chose St. Brendan's Cathedral, Loughrea,
County Galway, as the subject of my thesis I had hoped
to write on all aspects of the interior decoration. It
was not long before I realised the enormity of this
ambition and so instead chose the most important aspect -
the An Tur Gloine contribution. Therefore I shall not be
discussing the work of artists and craftsmen such as
Michael Shortall, William A, Scott, John Hughes, Francis
O'Donohoe or the Dun Emer Guild.

V Many authors have praised the high standard of
ecclesiastical art, particularly the stained glass windows,
in Loughrea Cathedral and I have selected a short list of
relevant quotations which can be found on the page breceeding
this preface. However, very early on in my research I
discovered that virtually no authors or scholars had ever
tackled the subject of St. Brendan'®s in any degree of detail,
The most in-depth study of Loughreé Cathedral is Thomas

MacGreevy's article for The Capuchin Annual which was published

thirty—fi&e years ago. This article was written before the
last two windows were commissioned but even so it contains
Several inaccuracies and omissions. I hope that my thesis
might be of some value to those interested in the study of
Loughrea Cathedral and of An Tur Gloine in general .,

My Thesis is written in two parts, (the second
 part being an appendix), and I have explained the reason
for this further on. A third section includes short

-ographies on the artists, Priests ang patrons who were
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In 1895, Mr, William Hint, R,BsA,, was invited to write a report on
the Arts and crafts Society of Ireland's first exhibition held in that
Ye€ars Included in the exhibition were stained glass cartoons, He
Ssummed them up in one sentence: "The cartoons for stained glass are
disappointings pictorial effect has in every case been aimed at, and
the effect saerificed to detail', !

Stained glass windows being produced in Ireland were indeed
of a 1ow Standard, Most of the clergy chose to place their commissions
in the hands of foreign stained glass companies, This would appear t¢
be a reasonabie decision were it not for the fact that the foreign
windows were of an e€qually low if not lower standard than those producad
at home, One of the few enlightened clergy, Fr, Jeremiah O'Donovan
gave his views to the Mavnooth College Union, 'yt may seem a rather
sweeping statement to make, but it is a statement upheild by every
expeixt authority on art, that generally, indeed in almost all cases,

3
this glass, from an art Standpoint, is beneath contempt. "
These foreign windows whieh tesembled "crudely bainted window
4
blinds” more often than not had their origin in Munich Or one of the
other large foreign firms, (Plates Nose3,4,5) The Colours used were

muddy and murky : mauves, greens and browns bredominating, The figureg

depicted were stiff anqg wooden, their gestures awkwarq and stereo-typed'
4

facial expressions were blank and vacant - Supposedily suggestive of St




(9 I

but also for advice and help to revitalise the Irish stained giass

and devotion, The saints depicted were invariably incased in gothic

Tevival architectyuray niches complete with over-elaborate pinnacled

caropies, All these windows were mass-produced, No single'artist "

Would begin and complete a window cn his own; he was merely a cog in
the production Process, Furthermore no consideration of the future

sight of the window was taken into account,

The man who initially took it upon himself to halt this fiow

5
of foreign windows into Ireland was Edward Martyn, According to

6
Denis Gwynn, it ajl began when Martyn decided to erect some windows in

7
memory of his family at his parish church of Ardrahan, Unable to

find any Irish windows of a suitable Standard he was forced to look

&
abroad, He went to an Englishman, Christopher Whall, the leading

9
Stained glass artist of the Arts and Crafts movement , It is sti1a

10
uncertain as to whether Whall did execute any windows for Ardrahan,

At any rate Martyn approached Whail not only about windows for Ardrahan




and Technical Instruction came into existence, The Department took
control of the Sechool of art and Te P Gill was appointed its secrctary,

Gill was an old friend of Martyn’s and was sympathetic to his artistic

ideals, He set about reorganising the School of Art's curriculum with
particular emphasis on the introduction of craft classes including
Stained glass, Gill's problem wes finding a suitable instructor for the
stained glass class,
Meanwhile in Edward Martyn's native Galway, a new Catholic
y cathedral at Loughrea had been underway since 1897, By April 1901 the
11 !
Bishop of Cionfert, Dr, Healy encouraged by one of his priests, Fr,
Jeremiah O'Donovan, was beginning to think in terms of furnishing it with
12
- stained glass, There was no question of using inferior Minich stained

glass, Bishop Healy wanted the windows to be made in Ireland, Like
Edward Martyn, he realised that there were no Irish stained glass artists
sufficiently competent to satisfy his demands, No doubt at Edward Martvn's

suggestion, and with Fr., O'Donovan's €ncouragement, he decided to offer

the commission to a non-Irish artist with the important proviso that the

S
2
=

A
at

;% : : 13
commission was to be executed in Ireland with Irishmen as assistants,

Edward Martyn had more then likely decided that the staineq
glass artist to obtain the teaching post at the School of Art would be

the same man that would get the Loughrea commissions, The only problem

now was where would he execute the Loughrea commissions, (bviously




14
Studio would have to be set up, He approached Sarah Purser, "At
first she was inclined to jib; but being a woman of great business

capacity as well as an artist, who, of course, would understand the

15
Ssituation she took the hint e

By April 1901, Martyn, Gill, purser and the Loughrea priests
were working together with a common aim as can be seen in a letter
written to Sarah Purser by the Loughrea priest, Fr, 0O'Donovan,

"I saw Fdward Martyn yesterday: - of course it is our intention
to pay a salary to the stgained glass man, How much I cannot say yet,
but am writing to T, P, Gill to-night about it, Enough to get a really

16
good man ,,,."
By July 1901, it had been decided who the "really good man"

17 18
should be, He was Alfred Ernest Child, Christopher Whall's ''chief

19 20
helper' and "favourite pupilt, Twenty-eight vears later, A, E, Chiild
recalled his first impressionsg "When I was eppointed instructor of this
class in September 1901, I found that there existed (as there Still exists)
a tremendous amount of local talent among the young Irish artists, onlv
requiring to be applied to this important craft, talent which Seems
21

especially applicable to church art in generaj, "

& e ;a i Y ‘t'.e S s

Although A, E, Child'’s s ained glass classes began in the Autumn

of 1901, Sarah Purser’s stained glass workshop wag still in the Plannine
i ng

stages, During 1902, a site for the workshop was found,

Its address was




no, 24 Upper Pembroke Street though the workshop was built in a back-
garden of one of the Georgian houses, (Plate no, & ) Access was by a
lane  off Lower Leeson Street, The workshop was christened "An Tur Gloine'
or "The Tower of Glass", gﬁe choice of name had its origin in a Gaelie
legend, Sarah Purser wag Very much the driving force behind the
enterprise although Child was the manager andduring the early vears it
was inVariably referred to as 'Miss Purser's Stained Glass Works' rather
than by jts correct title, The of ficial opening took place on January
Ist 1903, 1In a speech twenty-five years later, Sarah Purser recalled the
opening:

"On that ist January, twenty.five years ago, we had our first
tea party, Some friends,-Mr. Hughes, the Sculptor, was one of them, came

e

as it were to SQg>usi@ff§_ mpﬁmshop was qui te new, and oh so coldg We

gathered around

*
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no, 24 Upper Pembroke Streect though the workshop was built in a back-
garden of one of the Georgian houses. (Plate no, 6 ) Access was by a

lane off Lower Leeson Street, The workshop was christened '""An Tur Gloine'

or "The Tower of Glass", the choice of name had its origin in a Gaelic

legend, Sarap Purser wag Very much the driving force behind the

enterprise although Child was the manager andduring the early vears it

was invariably referred to as 'Miss Purser's Stained Glass Works' rather

than by its correct title, The official opening took place on January

Ist 1903, 1In 3 Speech twenty-five years later, Sarah Purser recalled the

opening:

"On that ist January, twenty.five years ago, we had our first

tea party, Some friends, Mr, Hughes, the Sculptor, was one of them, came

!

as it were to see us off, The shop was qui te new, and oh so cold¢ We

gathered around the Kiln and drank champagne out of tea Cups -~ it didntt

A

22

L

taste very well, and we betook ourselves to the teapot,,."

et |

In the same
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The very first window recorded in the An Tur Gloine work

23
journals  is The Annunciation (plates nos.7,8,7) for St, Brendan's

Cathedral, Loughrea, It is one of three large two-~light windows made
by An Tur Gloine for the apse of the eathedral, It was executed in

the first half of 1903 by A, e, Child who was assisted by Michael

24
Healy and possibly other students also, (Healvy is recorded as having

25
painted an angel for this window), Although the window is attributed

26
to Child  the design has Clearlycome from Christopher Whall’s hand,

By comparing the Loughrea Annuneciation with a window of the same

subject by Whall in the north nave of All Saints Church, Dogmersfieid,
Hampshire (plate no, f6) it is possible to see an undeniatle similarity,
Christopher Whall's window was execited in 1898, Why then should

A, £, Child choose to reproduce almost identically a window by Whall?
This iscurious especially when one considers that both whall and An Tur
Gloine stressed the necessity that "each window should bte in all its
artistic parts the work of one individual artist, the glass chosen and
painted by the same mind and handlthat made the design and drey the

27
cartoon ,,."

It is not recorded in the work jourmals who exactily commissioned

this and the other two apse windows, It must have teen either Bishop

Healy or Edward Martyn, or perhaps they both contributed to jtg cost,

Edward Martyn might have seen a cartoon or sketch for the Dogmersfieyq
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A. E. Child The Agony in the Garden 13903 Loushresa

Gathedral.

A. E. Child The agony in the Garden 1303 (detail)

Loughrea Cathedral,




Annunei ati RIS
i1on when Visiting Whall in London and liked it so much that

he requested 3 verpecs: :
Vérsion of it for Loughrea, What is perhaps more

robab is t - ;
probable is that Chiiq himself decided to adapt one of Wahll's designs,

Child was no : o s ; : )
t a very Original artist and this is not the only occasion

in which one : - ; 3 ;
of his windows is Closely derived from his master's hand,

The window, which depicts the announcement of Christ's birth

to Mary by the Angel Gabriel, is described in S$t, Luke's Gospel (1:26-38),

T . =
"he Loughrea window is narrower than the Dogmersfield Annunciation

window and consequently Child had to alter Whall's original composition,
Jia : o : ; s & 3

He does this primarily bty placing three recessed steps below the figures,

The doves on the steps are an attractive feature which he repeats when

depicting St, Cecilia (plate no, [[ )} for Haddington Road Church, Dublin,

in the following year, The small rose window completing the Loughrea
window is likewise not to be found in the Dogmersfield window, It depicts
an angel carrying the Lamb of God surrounded ty what appears to be a
crown of thorns, As in the Dogmersfield window, lilies with their
traditional symbolism of purity and virginity fill the background area
between Mary and the Angel Gabriel,

The other two windows in the nave at Loughrea were also

executed in 1903 by A. E. Child, assisted by his pupils, The centraj

window depicts The Agony in the Garden (plates nos, I2,13); Then Jesus

came to a small estate called Gethsemane; ..,.. And going on a little

Sedbadetn

B ral U N

T e B mwil B el Amld o e @




further he fell on his face and rrayed, 'My PFather', he said, 'if it

1s possible let this Cup pass me by, Nevertheless let it be as you,

not I, would have it, (Matt, 26:36-30)

As Be Child's version of The Agony in the Garden is clearly

an adaptation of part of the south transept window by Whall in
Canterbury Cathedral (plate no, [4 ) (1902), His depiction of Christ is
so similar to the cartoon for the Canterbury window that one wonders if

28,
he were lent it by Whalj

The sun dial over which the figure of Christ is stooped has
obvious connotations and the thorny briars clearly anticipate Christ's
crown of thorns, The two angels holding the chalice aloft in the right-
hand 1ight probably have their origin in Whall's studio also,

However, Child has added one or two detzils of his own
conception, On the side of the sundial there is a pelican shown in
relief, Child chose it because of the legend that is associated with
it: - the pelican loved its young so dearly it nourished them with jits
own blood, pecking at its breast to this end, On the other side of
the sundial there is a relief panel of celtic strapwork ornamentation,
This curious detail is so small that it is virtually impossible to see
without the aid of binoculars, Ironically, of all An Tur Gloine

artists. it was A, E, Child, the Englishman who most attempted to
rtists,

integrate, if only superficially, celtic ornamentation into his stained
: S |




Cartoon for both 1 he

Christopher Whall
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Canterbury Cathedral 1402,

Walthamstow,




glass designs., This panel on the sundial must be the first evidence

of his interest in early Irish art. More examples of this interest

will be seen in a window executed for Loughrea by Child many years

later,

The third and finai window in the apse depicts The

—

Resurrection (plates nos, [5,16,17) and so adds a continuity to the choice

of subjects, Not Surprisingly, this window is also based upon designs
by Whall for a window of the same subject, There is a strong similarity

btetween A, E, Child's Resurrection and the version by Whall in Canterbucy

Cathedral (plates nos.l¢,/9) and a two-light window iﬁ St, Ethelberts
Church at Herringswell, Suffolk, (plate no,-'C ) also by Whati is
virtually identical to the Loughrea window, The Herringswell window was
executed in 1902, The resembl-nce is so strong that it seems quite
likely that Child borrowed the cartoons for it from Whall, The main
difference between the two versions is that Child has two angels guarding
the tomb, in other words he depicts St, John's account of the
Resurrection rather than St, Matthew's who only mentions one ‘angel of
Lord’', The other basic difference between the windows is that in Child's
version an angel is shown holding a scroll in the rose window above the

two-lights; there is no angel in Whall'’s version,

A, B, Child executed other similar versions of The Resurrection
4 » g

for churchesin Lreland, There is one to be found in the small Church of

A N T i T




1155,
16.
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The Resurrection 1903 Loughrea Cathedral.

The Resurrection 1303 (detail) Loughrea

The Resurrection 1903 (detail) Loughrea
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Cartoon for left-hand light of

Christopher Whall
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The Resurrection in the south Tre
o UL 115 O 4 rdnser)t o) f- C i
5 anterbury

William Morris Gallery, Walthamst
hamstow

1902.
yhotograph
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Cathedral,

William korris Gallery

L.ondon.
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VCﬁriéfépher Whall Cartoon for right-h

and light of
The Resurrection in the south transept of Canterbury

Cathedral, 1902. William lorris Gallery, Walthamstow,
London. photogranh: leliam'g?rr%éugéllery.
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The Resurrection 1902 St. Ethelbert's

Christopher Whall
Church, Herringswell, Suffolk, England. photograph:

Peter D. Cormack.

8. B Child The Resurrection 1911 Ardearne @. of %

Chnreh

.. Boyle, (o. Roscommon. -
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1reland Church at Ar
Tdcarne (plate no, 21}, near Boyle, County Roscommon,

The main difference j ; ;
1N this version is the posture of the soldiers

uarding the t ;
ok g i omb. It was made in 1911, A single~light window of

3 for the C
1913 fo e Church of Irejand Church, Straffan, Co, Kildare (plate no. 22 )

also has its origin in w ® 5
& in Whall's design but the composition has been

adapted and made more compact so that the similarity is not as strikinge
The fact that these three windows for the apse at Loughrea are
not entirely original works as such, but are based on designs by
Christopher Whall, does not lessen their importance in the history of
Irish stained glass, The vast difference between the artistic quality
of these windows and those that were being made in Ireland or imported
from Munich can be more easily appreciated by quoting 2 contempory
source, The art critic, Robert Elliot, after visiting An Tur Gloine and

seeing the first of the apse windows in progress wrote:

=

"] saw a design full of interest; and I saw some glass that

would make the heart beat with delight in response to the chromatic

impulse trensmitted, And 1 saw an intelligent, appreciative artist and

worker, who knew how to make the most of their leads, And there is very
L ? S e

it tle doubEkthit ttie windonEat Sl.eHEtES S will be the richest bit of :

: Ireland, I shall certainly make
; i colour in modern 3
refulgent, harmonious

29 ~
. . . T
a point of seeing it when finished and fixed in its place. P.

:ints worth noting in Elliot's article are his mention of
Two poin | ;
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A. E. Gaild The Resurrection 1913 (detlail) Straffan

Q. of I Church, "CoeSkEldaren

A. B. Child Christ, St. Joseph and Qur Lady, St. John

St. Peter, wary lagdalen with God the Father in Glory,

lleekness and Wisdom 1324 Convent of Divine Providence,

Foxford, Co. layo.
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he superior i
wheESUbCMOBRqUaliitye of slass used BHAD TUr Sl otney i thet aetinr,

(Childs) knowledge of his craft, There is no record of the exact

type of glass used by An Tur Gloine but there is a contemporary

description of it: "It js made in tiny slabs graduated from two inches

ColasmeEciiragneutiat ithelfedpe i to thist pradation and Tl ermployment of

acid to eat away colour that is first laid on heavily is due to the

exquisite translucent effect, The entire process of ‘leading' and

'firing' is carried out in the 1ittle workshop and by the help of a tiny
30
K1lng"
Elliot's remark on Child's knowledge of how to use lead to its

v 8 ' 3 ] - ; -
best effect echos what Whall wrote on the subject: "You must not disguise

your lead lines ...,Respect vour btars and leadlines, and let them be

31

e

strong and many,
A, B, Child's knowledge of the stained glass craft and his
A, E, Child il

aptitude as an instructor in this craft cannot be over-estimated, Apart

X ;3 s - z a the students
from lecturing on stained glass and its history, he taught all

?
l
i

at An Tur Gloine as well as pupils at the Dublin School of Art, among them

32 HE)

vno
Harry Clarke, Fvie Hone,

3 - ail artist
was the only major stained glass ar

. < 91 1 ‘;,t She did
did not come under his supervision though it could be said tha

T A et e TSR

. : ‘ Child's
learn her craft indirectly from him through Michael Healy,

. iri tained glass
Stature as a father-figure to twentieth century irish sta &

it - remost artists
€annot hHe disputed but his position as one of the fo

P
e
"'I

o




of the sct
1001 he helped to create is less secure, The anse

windows at Loughrea are indicative of his inability to creat a trul
[Sh 1 Bkl . ruly

original composSition of his own, One point to be made in his favour

i t bhe 1 a - i
is that he could manage jarge compositions, unoriginal as they might
e O,

be e ndensTin e apset dt Loughrea are tall - nearly twelve feet

high not including tracery, He could also manage windows with several

lights such as the five-light windows for the Unitarian Church, Dublin
and the Convent of Divine Providence, {(plate no,23) Foxford, Co, Mayo,
His pupils with the exception of Michael Healy seemed to have shyed
away from these large commissions,

During 1903, the authorities at Loughrea also commissioned
from An Tur Gloine plain glazing for the windows and door panels,

Fr, O'Donovan, who since 1902 had been elevated to the position of

34
ft is worth

J S |

noting these points because much of the work done at An Tur Gloine,

: ; , o this nature Furthermore
particularly during the early years, was B RS e * Y

it should be rememtered that artistic patronage at Loughrea was not

restricted to An Tur Gloine, For instance, the carving of the capitals
restri / T 71011

3 ; =f
by Michael Shortall was underway in 1903 and a set of tu?nty four

embroidered banners was executed by the Dun Emer Guild in 1902-03,
' : 35

; : fert, Dr, O'Dea who had succeeded
In 1904, the Bishop of Clonfert, Dr, :

i his ambitions for the future of
i ious year, outlined
B1Sh0p Healy the previ us




T i, o

Loughrea:

!IIt - » ~
1S hoped that the Cathedral, when finished will be a

concrete embodiment of the new movement for the revival of Irish art
X o
It will be an Irish cathedral in the fullest sense ~ the architect

engaged in its completion is gz prominent representative of the new

school of lrish art, 1lrish marbles and lrish materials generally

will be used in its.fuzniture and decoration, The painting, sculpture,
woodcarving, and other branches of art which the Church so loves to
press into the service of her Master will be entrusted to Irish artists,
in sympathy with Irish ideals, and desirous of reviving and developing

the artistic excellence of ‘*Cormac's Chapel®, the 'Cross of Cong', the

36
*Chalice of Ardagh® andthe 'Book of Kells'.

The above is an extract from a letter written by Dr, O'Dea to

two priests of the Diocese prior to their departure on a mission to the

United States to collect funds for the Cathedral, A further two priests

were appointed to collect funds in both the North and the South of 1ireland,

Not only did Irish priests from Loughrea go to the United States

i ; i ws commissioned for Loughrea
in 1904, but so also did three windows com .

37

The Irish Daily independent reported the occasion,

v1r14 '__ .' tuated at "AII TUI'
"Miss Purser H,R,H.,A,; Whose studio is si

is represented at the St, Louis

Gloine'", Upper pPembroke Streety




\ ( t B e 1
world, It has attracted immense numbers of admirers, The exhibition

ists of three i .
cons1is e stained glass windows, of which we give illustrations,

They are designed for the baptistry of the new cathedral at Loughrea
?

and XERESSSRG. Saints Ita and Simeon, the former being designed by

Misell dRSSaant Ehetl otter by MriiMichinel Healy, 'a Dublintartist. The

third, which is the largest, is that of the Baptism of OQur Lord, and was
drawn by Mr, Child, manacer of the works, Although these works are not
long started, so highly appreciated are they already that Miss Purser
has secured many orders in Ireland, It is worthy of note that after
viewing the exhibit, his Grace Dr, Glendon, Archbishop of the Diocese,
publically intimated his intention of using Irish stained glass in the
windows of the new cathedral in St. Touis,"

These three windows which aroused such interest in the United

Sfates,'? were executed in 1904 and installed in the baptistry of Loughrea

Cathedral in March 1906, St. Ita (plate no, 24 ) and St. Simeon (plate no.Z5 )

are both single-light windows and were made So as to form a pair, St. 1ta,
- - i o

38

though designed by Sarzh lurser, was executed by Catherine Q'Brien, No

cartoon or sketch for St, Ita exists in any L shepublicicokleciione

Without such evidence it is difficult to know who was most responsable for

the = £ st, Tta that is in Loughrea Cathedral, By comparing Sarah
“NE 1mage o ®

P 'k tch in the N.G.I for the Cormac (1906) window (plate no, £6)
irser's sketc AL g e

i i the actual window (plate no,27)
in St, patrick's Cathedral, publin, with D

. it i i that the final conception
; Child, it is evident
which was executed by fe B,
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St. Ita 1304

Loughrea (Cathedral.

l. Healy St. Simeon 1904 Loughrea Cathedral,




3. Purser sketch OIS
photograph by N.G.I.

g. Pu rser and A, 15

Cormac King
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of Cashel, 1906, N.G.I.

Cormac, King of Cashel, 1906

St. Patrick's Cathedral, Dublin.

5., Purser and C. O'Brien

Cathedral.

St. Ita 13504 (detail) Loughrea




is more the wor SR
k of Chiilg rather than Purser, However, in Catherine

O'Brien's case it
1t would Probably have been somewhat different, She was

very much a novice at stained

glass (indeed so was Sarah Purser herself),

hereas Child : .
whe 1d was an experienced and competent exponent of that craft,

Sarah Purser may well hav

€ supplied Catherine O'Brien with a detailed

cartoon as well as a watcrcolour sketch, Many vears later, Miss Purser

- - 39
admitted that this arrangement was never found to be satisfactory,

The choice of St, Ita as a subject for a window in Loughrea
Cathedral is hardly surprising since she was the foster-mother of St,
Brendan to whom the Cathedral is dedicated, What is a little surprising
in this window, and in also the one by Michael Healy which forms its
companion, is the inclusion of a gothic canopy at the top (plate NG L )
These canopies are fourd in virtually all Munich windows and one would
have thought that An Tur Gloine artists would have made a point of rot
inciuding this ugly and antiouated feature in one of their first commissions,
Who was exactly responsible for it is difficult to say., Evidence might

; e 7g
=iy o t h \ To : .tE’ 1C b
suggest Sarsh Purser, Michael Healy's sketehitelthe Ma Gl iplas mag: )

RS i ndowlsliows that e had Ta mueh simpler concepEien of

Vel dh pper nortion of his window would look like, One can only guess
what the upper port

il purser’s sketch incorporated the pinnacled canopy and because
that M1SS e

. d to alter his design to correspond
; e a pair he had 8
the windows were to b

with hers,
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Ste. Ita is depj :
. SRLCtedMimiairale white robe  and rich blue cloak

o i 3 g
which contrasts effectlvely with the plush deep red backdrop, The bunch

of Keys and purse attached to her waist do not appear to have any

particular Symbolism but are perhaps a reference to St, Ita's responsible

position as a foundress of the nunnery Hy Connail, in County Limerick,

The two gold brooches which clasp her cloak seem to have a vaguely

celtic design,

Thomas MacCreevy admired the 'sensitive hands' of the caint
i 40
which he felt sure must have been the work of a woman artist (at the
time he w rote the article the window was attributed to Child), The hands
and faces are indeed sensitive and are proef that Catherine O'Brien could
be a good draughtsman, Her rendering of an angel's features (plate no,30 )
(1910) in the Church of Ireland Cathedral, Corey, is further proof of

Catherine O'Brien's drawing capabilities (she had been a pupil of William

Orpen's) however, much of her later work is spoiled by garish colour
st), '

. 2 ?
scheme and awkward compositions <uch as the two windows by: herin iStist Tukess

Church of Ireland Church, Cork (1950) (plate no. 3[ o

S by thehmostipleasimenpoEtion ofythedSt, uLtaiwi pdoniiat
Proba b

Lough .« the bottom sectione It depicts the young St, Brendan being
oughrea, 1is

30y  StarItais said tohave
handed a small boat by an ab
d St, BPrendan with the help of angelsS. Te boat has special
nurse . Brend

i St, prendan's legendary voyage across the
significance; it T
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c. O'Brien An Angel 1910 (Getail) Gorey Church of
Ireland Cathedral, Co.
Brien Light of the World 1950 St Dulkeltis (G

Wexford.

et
Church, Cork.

5. purser and C. O Brien St. Ita 1904 (detail)

ghrea Cathedral.




Atlantic., On the Sails

of
the boat was blazoned the crossed Croziers -

e arms of Clonf : ; .
th ert in which Diocese Loughrea is, The young St. Rrendan

has a ratbher appeaili: x
g pp ing chubby face; the angel has more delicate features,

S as a garlan hi+ _
She heé garland of white flowers in her hair and is wearing a white

dress with a golden butterfly motif on it. Both are sitting crouched on

steps beneath the tall majestic figure of St, Ita,

St cimeon d(plate no, 32 1) bils even more majestic and impressive

looking than St, Tta, He was the "just and devout man who awaited the
consolation of Israel,'" (Luke 11,25), who took the Imfant Saviour in his
arms when he was brought to the Temple and who on that occasion sang the
'Munc Dimittis'e In the window St, Simeonrn is shown holding the taby Jesus
aloft in bis arms (plate nogj‘%)@ At the base of the window, 2lmost
corresponding with St. Rrendan in the companion window, is the figure of

i 25 S n the Baptist
the young St, John the Baptist (plate no. 35 ). Both St. John the Bapti

and Christ were born at about the same time though St, John looks years

older than the infant Christ, To the right of St, John there is a nicely

- Ll i dO esS "hiCh h‘ll ‘7 ana
n 1 € l ' '! e '{ e l C( ) € t( wi tl S tI. aw ;ll“.l t“]() Y V ar (’
= j‘ . e hij C}{ = 1 5 b 'd.S - ot 1 1 <

: - i > res
ToSEEhl AP :d to have brought aiong with them to the Temple, The doves,
Joseph are said tc e

. ~ ‘i\re birds. :
h()-v.]p'l‘rprt look more ljke pears thun l

th windows in the baptistry at Loughrea, this one is
Of the three W L

th b e it is the first window known to be completely
e best known becaus -

2 amining the treatment of
1 o oaNichoel e sl Brom SEINERIRS
designed and execute 7

e
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e S Shueen  ALOA (detail) Loughrea Cathedral.

/ a1 (2 o't ai 1 al o ‘athedral .
st, Simeon 1904 (detail) Loughrea Cathedral

i, Healy St. Simeon 1904 (det#il) Loughrea Cathedral.
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St. John in this window one can see how much Healy was influenced by

{talian Renaissance nainting, His debt to artists like Leonardo

(plate no. 36 ) and Raphael {(plate no, 37 ) is clear and he must surely

have seen original major works by them during his eighteen month stay in
Italy,

The grey-bearded patria%hal figure of St, Simeon dressed in
his vibrant yellow robes anticipates later works such as the depiction
of St, Patrick in the important 1914 window in the Catholic Church,
Donnybrock, Dublin (plate nos 33 ). No doubt Healy's name-sake, the then
Bishop of Clonfert was delighted tos ee in the St, Simeon window the
employment of celtic motifs of which he wrote in his letter to the
American beound priests, All oVer 5t, Simeons yellow cloak and on his
mitre there are Celtic strapwork anc interlacing patterns. Many of Healys
windows show an interest in cloth texture and designs. In a 1008 window
for the Catholic Church, Fairymount, Co, Roscommon, there is in St. Anna's
ciloak the identical chade of vellow with a beautiful bird pattern on it,

~
(plat o Ko

®

In the initial sketch Michael Healy made forthis window he seems
to have intended that there would be four quarries decorated with Celtic
designs to the 1eft and right of St, Simeons head, As in the St, Ita
window, the names of the saints are written in Irish and the lettering

used is generally celtic in origin, This is not at all surprising Since
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Healy St. Patrick with Szints Bithne und Fedelma

114 (8 etail) Catholic Church, Donnybrook. Dublin."

Healy St. Peter and St. Anna, with Lamb 1908 (detail)

¢5tholic Church, ¥Fairymount, Co. Roscommon.
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the interest is arts and crafts waa closely associated with the Celtic
Revival, Zdward Martyn among others, taught himself Irish., All the
inscriptions on the Dun Emer banners and on Scott's ironwork at Loughrea
arefalso in Irish,

Michael Healv's St, Simeon window is clearly successful for a
first complete venture in stained glass, It does, however, suffer some=
what from overworking and an attempt at excess realism, In his stained
glass handbook, Christopher Whall warned that "there should be no full
realism of any kind," Healy, protably because of his strict academic
training, has aimed at rendering the figures in a highly realistic
manner, The Christ Child in particular has suffered with the result that
it locks cold and life=less, Simeon's head also might have been hewn out
of a block of ice,

The third and final window in the baptistry is A, E, Child's

Raptism of Christ (plates nos.40,4i,42), As soon as Jesus was baptised

he came up from the water, and suddenly the heavens onened and he saw the
Sp;rjt of God descending like a dove and coming down on him, And 2 voice
spoke from the heaven 'This is my Son, the Beloved; my favour rests on
Eami e (Maitt 5 316/ 157)

A, £, Child has achieved a successful compositional solution to

this popular subject by the introduction of two attendant angeis (plate ng, #/ )
'S -\ o A

Without the angels in one of the lights, the figures of Our Lord and St Tt
(]
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would have had to he considerably larger and thescene would have been

awkwardly divided in two by the central pillar, The dove is placed

comfortably in the tracery above,

The most admirable feature of this window is not the composition,
however, but the quality and the treatment of the glass itself, This

be

teallylgomes apparent when the vibrancy of this window is compared with a
window of the same subject by Mayer of Munich (plate Bie, T Mayer 's
version is really a dull oil-painting on glass; Child's window glistens
and glimmers as the light outside changes, The stylised treatment of the
background area in this and the apse windows cen be almost blinding when
direct sunlight passes through it., Even on an overcast day the water

appears to sparkle and take on a life of its own,

Much of the impact of this and other windows by A, E. Child is

R

jost due to the conventional gestures and the lack of facial expression,
The Pre-Raphaelite angels in particular are totally lifeless,

An interesting feature of this Loughrea window, is t he canopy,
if one can call it that, constructed from branches and leaves, Christopher
Whall was a Sstrong advocate of drawing from nature, He includes a section
on this sutject in his stained glass handbook, One of the plates in this
book includes a montage of some drawings of plants and leaves by three of
his pupils including A. E, Child. However, this idea of constructing a

rizid architectural-type framework devised from a botanical source is not
0 > S n

one originated by Child but by Whall, It can be seen in Whalj's windows



e e

B I —

at Gloucester Cathedral (plate no.43 ) where Child, among others, assisted
the master before his departure for Dublin, Another more impressive
example of Child's leaf-and-branch structures can be seen in a later
window at Loughrea, The diaper patterns on the costumes of the attendant
angels also have their inspiration in nature and likewise have been

adapted to form a recurring pattern,

A less successful variant on Child's Loughrea version of

The Baptism is to be found in a large four-light window at Tulsk,

Co, Roscommon (plate noe 44 ). llere, Child has changed te two-light
Longhrea window so that the scene is compressed into one of the four=lights
in the Tulsk window, The result is that the scene looks squashed and
cluttered, In this window he has also incorporated the awful architectural
canopy, This is very unusual for Child, Normally the only occasion these
canopies were included by any An Tir Gloine artists was when the window had
been commissioned as a companion to an older, usually foreign, window,
Examples of this are Beatrice Elvery's window of 1907 for Ballaghdereen
Cathedral, Co. Roscommon (plate nO, 45) and Michael Healy's window of 1916
for Clongowes Wood College, Co. Kildare.

There is one window at Loughrea which stands apart from all the
others i cuthe smaillest window in the Cathedral and is not located in

the main body of the building: it is Sarah Purser's St, Brendan (plate no, 46

and it is to be found in the right hand porch, St, Brendan has long been
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Christopher MaEllll.  Sie Asgielie LS00, S ady Chapel,

Gloucester Cathedral (photographed by Whall bherfore

installation in the Cathedral)

PRI TR s mso G SIT I3 ((dleit el at hionie

church, Tulsk, Co. Roscorron.

1 [= Q- o .
B. Elvery SiG e John and St. Annea 1j07 CathOllC Chur‘ch,
35l1l1aghadereen. Co. Roscommon,




associated with the West of lreland, He was a great founder of

monasteries, the chief of which was Clonfert, It was hardly surprising

then, that when the Cathedral at Clonfert came to be named, it was St.

Brendan's name that was chosen,

o > L . - - .
Sarah Purser's 'St, Brendan' is unique because it is the only

window, not in a private collection, which she toth designed and executed
herself, Miss Purser described it as "my only output ... something in the
41

nature of a curiosity," There are a small nunmter of other panels by her

which are in private collections; one of these depicts §t, Columcille,

ancther The Crucifixion,

None of these panels, including 'St. Brendan', are entered in

the An Tur Gloine work jourmals and their exact dates are unknown, There

is, however, a clear reference to St, Brendan in a February 1904 edition

42
of a periodical calledtThe Frish Packet' which means that this little

panel must have been made by then.

The window is inscribed at the base in frish -'Brandan Naompta
ar an Mair' 'gt, Brendan on the High Seas', A somewhat awkwardly
AL 1 -— P I = &Y

poised St, Brendan, the patron saint of sailors, is perched on the btow of
D v e y A ally

his bBoat Behind his head and shoulders there is a mast made up of the

colours of the setting sun. Two monks, one praving, one gazing out to sea,

stand behind him, but 1ower down So as not to detract from the subject of

the window An attractive, though rather crudely painted feature is the
= Wi W g




S. Purser St. Brendan c.1903 Loughrea Cathedral

lichael Shortall 3t. prendan on his voyagse to Ameri
ke nerica

c.1402-1406. capital in Loughrea Cathedral

Healy Holy Family surrounded by six Angels 1907

Loughrea Cathedral.




on the bow complete with Irish harp,

Sarah Purser' : : : . :
€T s St, Brendan is a charming little window even

though it is not executed in the true spirit of stained glass., She has
not made correct use of her lead lines and it has much of the painterly
gualities of an oil painting, This is hardly surprising because by the
time this was executed Sarah Purser, aged about fifty-five, was a mature
and highly accomplished portraitist in oils. In her speech celebrating
the twenty-fifth anniversarv of An Tur Gloine, Sarah Purser admitted

readily that she herself was really not suited to the medium of stained

glasse

43 :
Michael Shortall was involved in the lengthy task of carving four

scenes on each of the capitals surmounting the large pillars in the nave

of the Cathedral, These trace the life of St, Brendan from birth to

= purse icts, that ofi St
death, The same scene as the one Sarah Purser depicts, that of St,

Brendan on his legendary voyage to smerica, is to be found on the first

pillar on the right. (plate no. 47 ).

Only a few short years after its founding, An Tur Gloine had

established itself as the foremost producer of quality stained glass in

Ireland It had many supporters but it also had an occasional critic,

The Irish Bujlder and Engineer of December 29th 1906 reported:

i ; i e before the recent Royal Commission om
"Mr, George Moore in his evidenc




Art in Ireland, said that all modern stained glass is so utterly bad1

and so beastly ugly, that is jis simply throwing away money trying to

improve 1t - in fact the sooner it dies out the better." According to

- 1 T .
BC?trlce _.1\"ery’ Moore was a regular visitor to An Tur Cloine Whenever

Sk ; 44
they had a finished window on view, He had a 1ove-hate relationship

‘Vith both Sarah PurS(?l' and -L'd\vard h’iartyn SO perhaps these Strong works

were said in a moment of anger and directed at the people behind An Tur
Gloine rather than at the guality of Irish stained glass, The Irish

Builder and Engineer, under the editorship of R, M, Butler was a

bi-monthly publication which was enthusiastically supportive of lrish
stained glass and this quotation from George Moore is just about the
only criti cism they ever printed on the subject, Butler was a personal

] - “
friend of Miss Pursers (in one of his articles he described her '"as

45
easily the wittiest woman in Ireland") and he gave An Tur Gloine

46
several commissions,

g : . : : - o _
The next stained glass commission to be executed for Loughrea

Cathedral was in 1907, 1t was for two small rose windows to be placed

above the side altars in the transepts, The Commission was offered by

Mi H £
the Bishop of Clonfert and was executed by Michael Healy at a cost of

270 for the pair These windows 2are easily passed by because of their

: ition
relatively small size and non-central posi .

The left hand window is positioned above a painting by Francis
e a

0'Donchoed4 7 of the Sacred Heart. Michael Healy was friendly with both
Donohoe :
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Q'Donohoe and Michael Shortal] during their student days at the

48

i S
Metropol IueBacze OIS (RN - Y Healys window depicts the Holy Family

e e _
in thelCenles Sl ES e b oulded by six angels in the smaller periphery

_‘Lights (plate 1916 Y L"S)a Rose windows generally provide awkward design

problems: the eliptical shape of the surround lights and their

integration with the central scene, Although still a relative novice

at stained glass (he had only about four years experience), Michael
Healy has succeeded in posing the six angels so that they are in perfect
harmony with the central scene, All six angels gaze inwards at the Holy

Family and still remain individual and natural in their gcstures and

b\.

expressions,

49
A much larger rose window (by the Clarke Studios executed in

the 193Q0's) for St, Joseph's, Terenure, Dublin, is considerably less
successful, In this window seven of the angels face towards the central
scene while the three angels at the bottom look away from the centre,

3 ' o
The result is compositionally not as satisfactory as Healy's Loughrea

window,

; i : ; :
The central scene of Michael Healy's Loughrea window depicts

Our Lady sewing a piece of cloth while being watched intently by the
I oS 4 b o o

Christ Child and Ste. Joseph, Thomas MacGrecvy suggests that there is
' -t o J

more to the subject than simply being "a charming, almost humorous,

study ain pitots domesticitye” His theory is that Michael Healy had in

mind some tenderly loving reference to the seamless robe which in

Christian lore is frequently regarded as symbolical of the Hypostatic




50
Uﬂi OIl.

The ai 3 g
pair to this window (plate no,49 ), on the other side of

the high altar, depicts Our Lady in a less tender and domestic role,

This window is above the side altar dedicated to Our Lady, the central

feature of which is the superb statue of the Madorna and Child by John

Hughes, Unfortunately, the side altar which rises above the statue,
masks the lower portions of Healy's window, According to Alan Denson,
"the scanty evidence would seem to imply that the two works by Highes at

Ioughrea (the Madonna and Child statue and a bronze relief) were set in

51
position some date between 1905~1909," Since Healy's window is dated

1907 it is impossible to know if he was aware of the problem that Hughes

statue, and consequently the side altar which houses it, would cause,

Probably he was noft,

The Window depicts the Madonna and Child in the centre light

surrounded by Saints Patrick, Brendan , Colman, Jarlath, Columba and

Brigid in the periphery lights, From even the best position on the floor

it is impossible to se Saints Colman, Jarlath and Columba, Trying to get

a closer look at the window only masks a greater portion of the lower

half, If Healy knew this problem would occur it seems likely that he

would have . chosen a dififenent subject - one in which the periphery lights,

or at least the bottom three, would have a less important role,

The depiction of the Madonna and Child demonstrates the influence
e

of Italian painting on Healy once more, She is not, however, a gentle
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natural Madonna of [
natura f Leonardo, but a more serious, poised Madonna found

3 -Renais
in pre SancesarteShe holds the infant Christ in her lap and

e e S
stares SoLCIulYRatEthosetun, 58Z€ up at her, The two angels, who
- o ? b

ink her; and the Irj i
f1a ’ € irish saints who surround her also have solemn

krowing expressions Per : i i
N g i ° haps Healy is trying to suggest that the

Madonna and the Saints are aware of the suffering and pain that lies

ahead for the Christ Child in aduit life,

In the same year as these small rose wirndows or perhaps a year

later, (the work journals are not clear), Healy executed a window
depicting St. Anthony (plates noscgcﬁﬂ)o. The Scribbled entrv in the

An Tur Gloine work journal {volume 1) shows that is was ordered, or
payed for, or both, by Rev, Bishop O'Dea and Edward Martyn. The cost was

£490

e =}

The window was erected to the memory of Anthony Smyth of Masonbrook,

Eoughrea shothadidientingie o8 Denis Gwynn refers to the Smyths in his

52
book - Ddward Martvn and the Irish Revival: * John Martyn, the father

of the subject of this memoir, married a Miss Smyth of Masombrook in the

- 1 S T ]
Same countv, whose father velonged to much more humble stock than the

Martyns. but had amassed a large fortune by buying up properties that came
» “ EE &

on the market through the Encumbered Estates Act, and was able to provide
: 2 - o

(1]
his daughter with a dowry of ten thousand pounds,

' ' saint: £t} rc
St, Anthony is one of the most 'popular' saints ot the Church

e ;
; : ivine lost belongings of careless people
With a great reputation for fetr‘flpg Pt Bevkods

53
Mrs, Arthur RBell states

in her bock on the saint that ..« he can be




easily recognised, not only by the aid of hj
. c ] 18

nsual emblems, the book

1ily t by hi :
ard the 1ily, but by his short figure and refined intellectual face."

12 t - .
lichael Healy's depiction corresponds with Mrs. Bell's descrintion
¥ o I ]

as : 1 '
Healy has not only represented St, Anthony in the traditional manner

but has also executed the window in a very conventional and academi
: 3 - mic

way, 1Ihese are probably the reasons for making it less attractive

than his other loughrea windows,

A pale border of stylised foliage surrounds the subject which

is not a typical Healy characteristic, In the apex of the window there

are the "crossed arms with stigmatised hands" which is the symbol of

the Franciscan order; St, Anthony, was of course, a2 follower of St, Francis,
The figure of St, Anthony is clad in a brownish-red robe, The background,

s which is very subordinate to the figure is made up of leaves and rocks,

+ ~

The saint's face is sensitively rendered and in many ways is typical of

what Healy was producing 2t the time, The window is indeed conventional

but it has a auality that elevates it above work of a similar date by

other s B e s Gloine. This special quality can also be

: detected in the :fraightforward but pleasing $ix figures to be found in

i
the apse.of the Gatholilc Ghumoil, FaifyDouit: Co. Roscommon. (plates nos.5%53),

The bottom panel (plate no. b 4 ) depicts a well-known episode
> poTTom DJdIlT L -

: ] catt plicated incident; the result
from St, Anthony's life. It 1S a rather com :

OE il s R R to Verona in order to plead for the release
, . An ,

is men who were being tortured, The saint

of a supportzr of the Pope and h
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with Lamb 1908 (detail)
Cztholic Church, Fairymount, Co. Rosconmon.
. Healy cce Homo und water Dolorosa, with Love and
fost 1900 (dedaditly) catholic Church, Fairymount,

Co, RoscomiuOIl.

Healy Sb. Anthony 107/06 (detail) Loughres Cathedrzl.
1ealy O e




did not, however, succeed in Securing
e O

the release of the prisoners

1t is only in later stories that there €xists a happy ending whe th |
1 Anere &

tyrant, Ezzelino da Romano falis a4 Sty

Anthony 's feet, smitten to the

neart, begging forgix
] =€ IS Wol‘th noting in

his panel is the rendering S
Ll & of the knight's armour, Healy must surely

have learnt thistskill from A, E, Child who was an expert at depicting

shiny, metalliciSurraces MiChildireally exploited this skill in 1ater

years during the war-memorial boom when knights in armour were all the
The exact dates of the next two windows at Loughrea are not a
hundred per cent certain, The windows, both large three-~lights, depict

The Nativity (plates nos.535,554) and The Passion (plates nos,56,57) and

- L] = ?
are nositioned in thée north transept of the cathedral, The 'Passion

54 55 : :
Las been dated 1912 and 1908-1912 . An article in The Freeman's

Journal which was reprintcd in The irish Builder of March 7th 1008 would

i ini ; fipished by that date,
seem positive proof that the window was definitely

: ipti f arge window:
The newspaper report gave 2 detailed description of the largc y

: ine wi that the crafts people at An
'One of the finest of many fine windows

i been on exhibition in their works, It
Tur Gloine have prodiced has just

is a th 1iohE window for the Cathedral Church of Clonfert, where the
ree=lig window IC 283

: ~ already shown
Most Rev. pr O'Dea, Mr zqward Martyn, and others have v
i By T o 23 A

Tri rt Very noticable to the
Itish people some of the resources of Irish art,

nd successful, are some features in this
- . . fl‘. - a b
cr]-tlcal eye, hecalse oril 511'141
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s, Purser and A. 5, Clnaiilel  IHaE Nativity 1312 Loughrea
Cathedral.

S er and A. B child The Nativity 1912 (detail)
S)le Purse & . . = i e o B e U

Loughrea Catnedral.

P er and B. BElvery The Passion 1908 Loughrea
urser & . The Passion

~
=,
J e

Cathedral.

Elvery The Passion 1908 (detail)

5. Purser and B.
Loughrea cathedral.




indow, features which
o window, t are the r i
7 esult of thoughtful Painstaking

s -~ of the most e : :
arte One noti cable features ip their new window is the

way in which the lancet heads of the long lights are fllled with

xpeeling angels, very decorative, in blue and red wings, and patterned

inst ACK o 1 :
robes, against a background of what may be termed acceptable architecture -

that is imapineiieReTiice SRaha: yet are distinctly ecclesiastical, and

wvhich we do not question for a moment, These terminate the upper portion,

in the main part of the large window, the middle panel, and the most

important of the six - the “Crucifixion™ - there arc several original and
beautiful notes of attraction, the very attitude of the dignified figure
of Christ, with erect head, otiwen--eyed, appealing to the universe, strikes

us as separating much else done in this subject The darkened sun and

moon are there, as in early Italian art, and the traditional lcnely

the cross is a most
deloved Beneath ¢t
mourners, Our Lady and St. John the Bel .

ltif'u'! -1 1OnNv i n o 11e and bree =32 - = g
2 1A IN0O1LY A 12 L2

from the foot of the sacred tree - an exceedingly beautiful idea,
tIom the 100 _ sacrte

intellectually carried out.

i i day

|" ]t}. an :erP[,\r()aChable u ?

anels the "bet).aya_ 9 w } S
yarc s arC -

(B
i

Qther

1S Christ to Limbo to
There 1S also the visit of

from the standpoint of arfe.

i ais ip and Eve, with
lit £ the just, with Abel being raised up d
1Cerate the souls o just

' : ! LIRS 1‘b l(’ hI'!P!
1 q S 2 i g b 'r'h(-‘ Se -
H " 3

To right and left of the central

is also shoWil,e

foieq by conquering 1ovVeé,

=g
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‘ ifixion" are panels of :
nCrucl 4 Seated Pilate, with Joseph of Arimathes

: dy of :
begging the DoGYHOERELEor JERT T holy woman starting for e
o

sepulChre; and SbEnC alohGIE "Crucifixjion

in a most fitting place, is

a solmn entombment sealing as it i

the general Solemnity of the

whole window,

The SofemtBaQiS e treatment is immediately apparent, We

note the details, of course, later, The general colour of the glass

chesen prepares us at a distance for what we discover on close i

inspection. The peculiar glow of deep rubies and of low-toned greens
and other colours will, we think, no matter how strong the 1light

destined for it, always, keep this window in the true key with the motif,

o g Miss Beatrice Elverv's "painting" of it isialso a e e D
el . < > ;

undeniable success as a window, It is altogether a window which we are

: H e e |
sure will rank high as ecclesiastical art,

i i N € COIlm™
1‘11!-.8 iS very }‘i‘h l'raise fOI.' a Wlndow Wthh now Vould b
’ St o) ¢

i a, The news~
sidered  one of the duller and more comventional at Loughre

ora ver-enthusiastic,
Paper article hough perhaps over-conbratulatory and o h
icley it I

: o originality of this
does serve to stress the superiority and even the &

is article is t he f act that

i -t in th
Of particular 1nt€f€ut

inti e window, While the
i for her painting of th

Beatrice Flvery is praised




window 15 NOWIEERRUEVERDECE design
gne

d by Sarah Purser, it is A, E Child57

who iS traditionally

attribute 3 .
ted with its painting, The An Tur Gloine
work jonrnals do not

recor i
d the painter and it seems that Child may

A%y H r '. i
pave been attributed simply because in the early years he is k
e £ } nown to

vainte s
Imve!amntcd some of Miss Purser's windows,

The newspaper report is so

detailed and accurate that it must have been written after consultation

l.} ] b r 0 ™ 3 - =
with a member of An Tur Gloine and for this reason it would seem that

rivery and not Child is a more plausible candidate, This means that all

_ : 58
the main members of An Tur Gloine with the exception of Wilhelmina Geddes

were involved in the Loughrea project at one stage or another, There is
no other example of so many An Tur Gloine artists working for the same
churche

There are two rather curious iconographic details in this
Passion window, Firstly, there is the inclusion of the panel (bottom

: . : s s of the just (plate no.5¢).
right) of Christ visiting ILimbo to liberate the souls © J P s

The theme of the window is clearly the passion of Christ Cohioueli s ite

i . £:vion), and while all the other
usually referred to simply as The Crucifixion),

this one is not. were it not for the

Panels are central to the stor¥s

spaper art t t e ee diff i t identi Y his scene. It
L 1cle i mi h hav been .J.f‘I.CLll to id l‘tlf t e
0 P 1C1t 118

christ showing Bsls Swound S to Doubling ihofes
Could easily be mistaken forgsil b =

ckground,

i

: a
were jt not for the snake 1T the b

f the nine panels among the fhree-

(@)
Secondly, the acyangement
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the Passion 1400 (detail)
g B. Elvery The
5 i Se 8 . )
S. Purser an ine ===

Loughrea cathedral.

&, co1ld The Nativity 1912 (detail)

5. Purser and A

Loughrea Cathpdral.
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ead from left to rj;
qonot T 1ght or from top to bottom (see il1
S lllustration),

This window was erect
| ed to oh
John Smvth,
’ 3

another of the Smyth's

of spsonbrock, at acost of £175,

fn_] Ny - -
€ Companion to this window also

cost ELT5 and was erected in 1912 by Mg

Smyth in memory of Marion

, >r and Edgar Smy i '
chichester z g myth, This window was also designed by Sarah Purser

59

od its painting has been attributed to A, E, Child, As in'The Passion'

window, the three=lights contain nine panels which do not follow any

logical sequence (see illustration), It is however, a more pleasing
R O,

window than its predecessor partly due to the exclusion of what the

"freenan‘'s Journal' reporter referred to as "acceptable architecture

imaginative edifices that are yet distinctly ecclesiastical ... " The

ceo

individual scenes representcd are more readily identifiable than those of

The Passion, Just so that there can be no confusion each scene has an

1 se
appropriate quotation in Latin from the Gospels, Unfortunately, these

' se well-versed in Latin,
inscriptions are difficult to read, even fomarho

UE Ca S ':“(3 ~ '(3 -IU’ i s ] (] CT"OIfndtf ? .?.!'ld 1)?!1' e '
]' t 5 ” e : ]. t-mr] "b 1;. S iall and U t

he lower panelse
the confessional which obscures areas ofit

i () i i w1 1 C

it viously changing the
Made the figures as largc as possible without ob

; Th mber of figures
. windowe Sy

The P?.SSlon

e

SCale that was used throughout

-
i (2 ‘) o o

e
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. more explicit i1 ; :
pun29E : * TioetRRmunoe. was inf)
uenced by staj
ined glass

n designing

;ndows WhE
W

6th centur i1
ope from 1 Y windows rather than the p ¢
; Ore famous 12th
and 13th

indows of Ch ,
century W hartres, Bourges etc, She must
ust have sgee A
N original

this er i
examp1eS ol 2 off Stained §lass during her student d
DT days in Paris
(-]
> ife she i
mronghout her 1a remained a regular visji
T visitor to the conti
ntinent,

The fact that the panels which make up The Nativity wind
ow are

fundanentally illustrative, that the inscripti i
. inscriptions are written on 'paper’

scrolls and that the figures themselves are dressed in costumes of that
era, 211 point to an interest in this type of stained glass.

Tt is the costumes, particularly those of the shepherds, which
are so readily eve-catching and appealing., Possibly the best panel is the

top one of the central light (plate no, 54 ). The scene is compact yet

there is plenty of movement as the angel Swoops low over the shepherds?®

heads to announce "Glory to God in the highest and peace to all men.",

The main reason why these three-1ights form such a pleasing entity

is due to the extensive use of di amond-shaped quarries as BESsEmounlER S

so places the emphasis

This use of quarries 1limits baﬁkgm’ﬂ'd“eit ek

0n t . w suffers because of
e figures themselvesSo
ssionless facese

t o
"¢ lifelessness of the

'Y
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Ny ( 12 ) ) t[OIl ‘)f the ?rtS

iwhﬁlﬁf Si¥ YEat R LO“ghreﬂ was Teplaced j;
At 0 i dn ]900 by th
e it e Rt,

Rev,

. miimartine The new Bishap
7, B C b of Clonfert s interests ohvioy 1
-Ously 1ay

\f < aly D

his term of office,

v T
quring ‘D Sentember 1919, the

Mos t Rev, Thomas

<y ceeded him as Rish
moher ty succeedaed 1 S Lishop of Clor ; :
(0 ifert, Again no windows at a1l

e commissioned. By now

e 1T might have looked 1like the decorating of

61

Loughrea had CERSER for good had not the Most Rev, John Dignan become

pishop of Clonfert in Junme 1924, Shortly afterwards the scheme of
decoration began to take an upward turn,

Despite this good fortune there is still a lamentable gap of
thirteen vears in which no windows were ¢ ommissioned at Ioughrea, During

this period all the An Tur Gloine artists and particularly Michael Healy

were developing into mature stained glass artists. Some of their better

ik / i it all the more
WOTks were E—\,roduced dw_lr]_ng these y‘ears and this makes 1 all

T ; m this period,
mfortunate that ILoughrea has no examples fro 2

: nni f e s econd
The first window which marks the b eginning of th

-k S a ‘ l ) / 5 y
Tl i g i ] ,l SS _._ndO'WS o
= S} : a wi

anthorities. The new Bishop of

Commiges > i esan
Missioned or paid for bty the Di1oc€

3 i tion because he must
: d in its erect
involved

Cmnﬁ*ta Dr, Dignan, was however,

: this memorial window in
}'ia'l'»p granted - inon to the d onors to 1n5tall h
& ed permissio : -

y erv 10 i \ i W I ‘tain

5 : ordin
S m:‘»'ffh(adrale rrhis w1ndow was no
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et

jegree of controvers 1
Y Surroundeq it during the p;
] mid 1920's when it was
commissioned,

The windoy
‘ low was er A
ected to the Nemory of Padraig Mac Aoda. or
=

patrick Coy by which nName he is

o
generally remembered, Captain Coy was

a member of the Free Sta
tate Army ang was killed after being challenged

by members of the "Irreo n® :
) fgulars™ near Abbeyfield, Co. Kerry on January

27th 1923, He was a native of Derryhoyle in Clostoken parish which is
about four miles from Loughrea on the Loughrea - Gort road. His comrades,
family and f riends heid a Collection for funds to commemorate the dead
mane A very ordinary celtic cross type monument was erected over his
grave in Kilchreest cemetery, There was some money left over and it was
decided that a side altar or stained glass window should be installed in
Clostoken church The ageing parish priest would not allow this,

iig

\ccording to the dead man's nephew, Brother Pat Coy, this is how the

‘-"Find‘:)'.“f came to b e erected i!_‘l L(‘)ughrea Cathﬁ'drala The cost Of the window

was 2164,
I+ is not known when exactly the window was commissioned,

Probablv not until thesecond half of 1924, It was finished by September

! S = af § iet f
1925 andwent onview in the 7th, and last, Arts and Crafts Society o

Ireland Exhibition, It was seen in Dublin and then travelled to Belfast,

The window wasid ue to travel with the rest of theexhibition to Cork for
1 > \' " \ 11 -

th T olnut Shel Al Thn (Gloine zecords! show fhatiit
e mon -1 ' $

as installed in Loughrea Ccathedral on 10th December 1925, Presumahly the
wWas i1nstalle . o
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donors were anxious to see it j
€¢ 3t in place before the new year, The window

;s recorded in t o
is rec he catalogue of the Arts and Crafts Exhibition: 'no.390.

Two-1ight window for Foughrea Cathedral, *The Apparition of the Sacred

peart to Blessed Margaret Mary,"

In fact the Blessed Margaret Mary had

since 1920 been elevated to Saint Margaret Mary. The seventecnth

century French nun was probably mentioned regularly in newspapers prior

to, and following her canonization, This would have generated renewed

interest in the saint and probably explains why she was chosen as asubject

for thisw indow.

‘ 62

it : Hubert McGoldrick's stained glass window (plate no,éiJ) is

situated in the left-hand side altar of the Cathedral and is positioned at
63

right angles to Francis O'Donohue's oil painting of the Sacred Heart,

The window is just over eightfeet high and approximately four and a half

feet wide, Though quite large, the window is not high off the ground and
so it is easy to appreciate and enjoy fully all the minute details that

. L 1
combine to make this wincow one€ of McGoldrick's most successful works,

As t he title of the window suggests, the scene depicts the moment

when the Sacred Heart appears to St., Margaret Mary Alocogue:

"He asked me f or my heart which I prayed him to take; which he did, and

placed it in his own adorahle heart wherein he showed it to me like a tiny

2t blazing furnace; and he drew itf orth again

atom being consumed in th

like a burni flame in the f orm of a heart, andset it once more in the
> a burning

64

: ) £ ; e 3
' place whence he had taken it oo This very vivid and dramat1cy;cc°uﬂt

[T RS
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H McGoldriék The Apparition of the Sacred Heart to

1925 Loughrea Cathedral.

B L e L MU B

to St. Margaret lary 1925 (detail) Loughrea Cathedral.

St.

1. Clzrke The Sacred Heart John and St. lMargaret
.. 1019 (detail) St. Peter's Church, Phibsboro:
Mary 1919 ( )

Dublin.




calls to mind a similar miraculous event recounted by St, Teresa and

immortalised in Bernini's sculpture of that subject - the Ecstasy of

Sty Teresa,

The recurring colours in McGoldrick's window are deep blue

and sonorous red, This basic but extremely effective combination of

colours is reminiscent of the great medieval windows of Chartres and other

cathedrals of that era, Some of the almost malevolent looking creatures

which are to be

found in McColdrick's window 2lso seem to have a

medieval qualitv,

1t has been remarked that this window combines what is best of

Harry Clarke and An Tur Gloine, Certainly the inspiration of Clarke is

clear; the slightly gaunt, wide-eyed Christ (plate no, 6/ ), the stylised

i
figures and, of course, the treatment of infinitegpa] detail, While

there is no specific window by Harry Clarke which is an obvious proto-

tvpe for Hubert

Heart, St. John

Peter's Church,

may have been a

Thomas

does not appear

McGoldrick's window, some areas of Clarke's 'The Sacred
and St, Margaret Mary (plate no ., 62) (1919) in St
Phibsboreo', a window McGoldrick most likely did see,
source of inspiration,
65

MacGreevyy in his valuable article on Loughrea Cathedral,

to prize this window as highly as others by McGoldrick

such as The Resurrection (plate no, 63 ) in the Mortuary Chapel, Aughrim

Street, NDublin,

The Resurrection is indeed a fine window, (though no one

R
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H. cGoldrick The Resurrection 1939 The hortuary
Chapel, Catholic Church, Aughrim Street, Dublin.

Ee licheldricle  8t. Iuke 1937 St. Ann's €. of I

Shandon, Cork.




sees it any longer because the mor tuary chapel is now unfortunately
used as a store room) but is has none of the engaging detail of the

Loughrea window which is a real feast for the eye, What is very obvious

in The Resurrenction, and to a lesser extent in the Loughrea window, is
Hubert McGoldricks understanding of design and his ability to use the
leading to its best advantage, No other An Tur Gloine artist manages
to use the strong linear quality of the leading with such great success,
This ability tc design harmonious compositions with such apparent ease
made McGoldrick appear to be one of the most 'modern® of the An Tur
Gloine artists during the twenties and early thirties, Fxamples of his
ability in this area can be seen in two of his Cork windows = those at
St. Patrick's Catholic Church and St, Ann's Church of TIreland Church,
Shandon, (plate no, 6‘1‘).

Hubert McGoldrick appears to have happily interchanged between
a highly intricate, detailed style such as to be found at Loughrea and a
dramatically simplified style most often apparent in his later windows

66

but in evidence as early as 1922, Unlike Michael Healy, for instance,
an artist with whom McGoldrick is sometimes likened, he produced mot only
windows of the highest quality but also some which can only be described

as pot-boilers, This is 1amentable for he was greatly talented and it

is Ioughrea Cathedral's 10SS that he is only represented there by one

vindow,
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Noticeable among the details of The Apparition of the Sacred

Heart to St. Margaret Mary is the use of celtic motif. 1t appears in

the upper portion of the two-lights and seems to be an extension of
the altar in the background, Also included in the details are four
small crests, These seem to be purely decorative and not the emblems
of either the name Coy or the Freec State Army. (plate no, 65).

In keeping with the Celtic ornament, the lettering is also of
Celtic origin and the inscription is written ip Irish, A particularly
nice feature is the winged angel with its back to the viewer, holding a
lamp in order that the inscription may be read, (plate no. CEy I
corner of the left hand light, Hibert McGoldricks signature is clearly
discernable, 1t is scratched on a lozenge of vellow glass, 4Above his
name, on the same small sguare of glass, there is a tower - the symbol
of An Tur Gloine - behind which the sun is setting. (plate no, 67) Both
Fthel Rhind and Catherine 0O'Brien regularly signed their windows and
included the tcwer symbol hut these are always like trade marks xather
than the minute glowing scene that McGolidrick has painted,

Atove St, Margaret Mary's head, on the altar behind her, there
is a small shrine of a Madonna and Child 1it by a slender candle (plate n9.68).
Here the use of such basic colours as red, yellow, blue and green couldn’t

be more effective. Tt 1s 2 delightful detail and yet it is a detail

that has not been over-stated oI over-worked; it does not detract from the
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jicGoldrick The Apparition of the Sacred Heart to

garet hary 1925 (detail) Loughrea Cathedral.

McGoldrick The apparition of the Sacred Heart to
pargaret kary 1325 (detail) Loughrea Cathedral.




saint's head below, Kneeling on top of the shrine is a slightly
wicked, elf-like angel who carries a glowing lantern. (plate Co¥al TAOL D
The angels robe is simply a plain white piece of glass but the use of
strong black lines, painted on without hesitation, gives it body and
volume.

There is a watercolour sketch for 'The Apparition of the Sacred

Heart ot St, Margaret Mary' (3809, TG 79) in the National Gallery of

Ireland, For such a small sketch (approx. 163" x 9") it is surprisingly
detailed and finished. The figures of Christ and the Saint in the sketch
correspond exactly with the figures in the 2 ctual window, OQther alter-
ations have taken place though - the most notiecable of these being in
the lower section where the inscription has been moved and the winged
angel added, The colours of this watercolour sketch are rather weak but
they may have faded somewhat over the years, (plate no. 67)

Tf there is one criticism that can be made of this window it is
the weakness of some of the drawing, McGoldricks forte was not as a
draughtsman and usually his best windows are those in which the figures
are highly stvlised, In this window, the gestures particularly those of
the saints, are academic and strained, Her hands are noticeably lacking
in form and this detracts from the overall success of the

window, (plate no, 65),

In 1937, Hubert McGoldrick executed another window depilctinairn
g 15 the

Sacred Heart, this time without St, Margaret Maty, Itis to be found j
LS e d in




)
a
-

S ; E %

‘ ™. iiiinﬁj.s
I Y "]|W'
l:‘ﬁ?’: 4I| Is ’/
| e Vo md J’@ o %l I "'
S e
87 /m\ A
!%‘\ _
|"a ' "W #i' :

LY

“ﬁl'ﬂ il

.m“
l”—"WI. |

Il"él'l

.,\'Eée,’ ' . ;
g8 A
Yy X ST 9
y 4 \ . ALY " L. a&d
k” ” Cl

= /l/ﬂ@ llw A

2k
!| | !:ﬁlui!;%'y!nlll\i\\w\k\

"".;'..’.l

| |m

;D&.\&

Ilm‘ .\

l ¥ d ’ o »

lﬂs{&é' m A7 L | l !rmzmv

15| RO i ¥, NI
i ’ A"f ‘ “-l —-19?1 " ’A‘"

1__!

|l| NG T N m~ll llsi" """" Y CIE R

Homr VT qma\

24 ‘L\Fhwq wyeg\'

6 J H. licGoldrick watercolour sketch f L '
. Dl ¥ or J-lhp An ar. b
= Af 1tion
. largaret lary 1925
W.G.1, - phobograpn by N.G.TI.

of the Sacred Heart 1o St

!
[
i
l
!
{



kel B i - 4 i AT .
o e e
. .. = et

i 1
m
z .

iy ;.

)

Jk _‘9 ﬁ# ,..'\,_;. . ‘ ' '-"':‘,“

LB “ead . NI AP TG A . ' |

’
H

e e AR RSEE R L e . S b ——_———_ %
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Blackrock College Chapel, Dublin. l




Plackrock College Chapel, Dublin, (plate no,7/ ) which has also several
fine windows by Healy and Hone, This version of the Sacred Heart is
mich smaller btut has definite similarities with the ILoughrea window,
The face of Christ is similar - rather Clarkesque; and the use of
pulsating blues and reds predominate,
In 1925 Mrs., Smyth of Masonbrook, Loughrea, wrote to Sarah

67
Purser on the subject of a new stained glass window for the cathedral;
it was to depict St, John the Evangelist and was to commerorate John
Smyth who had died the previous July, He is possibly the John Smyth who
donated the high altar for the cathedral, There are threewindows in all
erected to the memorv of different John Smyths in Loughrea Cathedral,
Infortunately Mrs, Smvth's letter does not have appeared to have survived

but at any rate the commission was accepted by Michazel Healy and the new

G

stained glass window was installed in the Cathedral in 1927 at a co

mn

of €90,

It t is regrettable that although the cathedral has ten
= windows by Michael Healy there is almost a twenty year

Stained glass

gap between the Saint Anthony and Saint John windows, Dr, C, P, Curran
o< - - )

in his wvaluable article on Michael Healy states that Loughrea Cathedral
68
"holds his werk of every period", This is hardly accurate though it

is true to say that the Cathedral does hold the best single reprcsentative

collection of Healy's windows anywhere,

.




Michael Healy's splendid window depicting Saints Patrick,

Eithne and Fedelma (plate no, 72 ) in the Catholic Church, Donnybrook,

is a suitable choice as a link between St, Anthony and St, John, The

work was executed in 1914 and it is probably the first mature work by

the artist, The figures demonstrate his continued allegiance to

academic representation but the extensive use of the ‘aciding’ process,
particularly in St, Patrick®s robes, is indicative of work that was yet F
to come,

The St, John the Evangelist (plate no, /3 ) window at Loughrea

is superficially at least, not all that dissimilar to the St. Anthony

which stands beside it; there is a small top panel, the main figure of
the saint in the middle, and a rectangular panel at the base of the windows
The top panel depicts the Crucifixion (plate noe /4 ) because

just before His death on t he Cross, Christ asked John ''the disciple he

: loved"”, to look after His Mother, Mary (John 19 : 26,27), Beneath the

E Crucifixion scene are the words "In principo Erat Verum" - "In the

Beginning was the Word", This is the opening line of St, John's Gospel,
The main figure of St, John is represented with his traditional attributes;
the serpent emerging from the chalice he holds, and the book, his Gospel,
which he clasps in his other hand, On his left side there is the eagle,
the traditional evangelical symbol of John, In the bottom panel, Christ

is shown appearing before an old grey~haired St, john,
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Healy St. John the | ngelis

Lougnhrea Cathedral.

1927 Louchrea Cathedral

FEvangelist 1327 (detail)



A

It i1s a modern theological development which has decided
that St, John the disciple and St, john the Evangelist were in fact
the same man, The main figure of St, John is depicted without a
beard which is how John, the youngest of the disciples is normallyv
represented, The figure in the panel below is the bearded St. John;
the Gosnel writer, who following the resurrection spent most of his
time at Ephesus and lived to a great age,

The most striking feature of this stained glass window is,
not surprisingly, the main figure of St, John, Clad in a resonant
crimson robe he stares straight ahead (plate no€“75)g MacCGreevy notes
"the apocalyptic note beginning to strike in the expression of the
evangelist ,., " The red and gold halo that surrounds his head has an
almost abstract bird motif ~ probably representing flying eagles, their
wings outspread, The large powerful eagle at St, John's side is also
rendered in firev red and burnished gold; its feathers so metalic and
stylised that they have the quality of swords,

Michael Healy's love of religious symbolism is evident, not
only in the obvious form of the eagle but also in the inclusion of a
small boat, behind the saint's left shoulder, The boat is an emblem
of the Church (the Ark of Salvation), It is one of Healy's favourite

symbols and different versions of it canb eseen in several of hje

windows such as Hope (1915) (plate no, 78) in the Church of Ireland
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in. Healy St. John the Evanrcelist 1927 (dPtail)
-*‘—'* = -
Louvghrea Cathedral.

i s Hope S bR(de e i IRE Mo 1 e
Zopd =
Avenue, Dublin.

Donore

li. Healy The Sacred Heart 1922 (detail) Catholic
Church, Timahoe, Co. Laois. ~

li. Healy B5t. Augustine 1934 (

detail) nhe Augustinian

shurch, Thomas Street, Tublin,




Church, Donore Avenue, Dublin; The Sacred Heart (1922) (plate no.79 )

T}mahOE, Co. Laois: ang in the better-known St. Augustine window (1934)

(plate no. 5C) in the Augustinian Church, Thomas St,, Dublin,

The small erucifixion scene in the apex of the window is

remarkable primarily for its Sky, The depth and vibrance of the colour

seems to imbue the sky with an emotional value which is necessary
because the expressions on the faces

S, lowered in Sorrow, can not be seen

clearly, This small little scene is reminisc-ent of a similarily

successful treatment of the same subject in a panel of the 'Madonna and

Child with Saints Catherine and Dominic' window of 1919 for the Catholic

Church, Dundrum, Co, Dublin, (plate no., S/ )
The bottom panel of the Loughrea window depicting St, John has

ceptured a spontaneity and instantaneous movement that is almost never

k. seen in stained glass, (plate no, 81) The aged St, John, seated at

his desk appears to have looked up just at this moment, Such a qualitv

iS a remarkable achievement in this medium, The distinctive outline of‘
St, John's bearded face is reminiscent of Gustave Courbet's self-portraits
in which he proudly put emphasis on what he called his “Assyrian profile',
(plate no, §3). A charming depiction of St, Columcille (1924-25), one of
five excellent windows by Healy in the Convent, Ballyhaunis, Co, Mayo,

21s0 represents the saints head in a similar manner to that of St, John's ,

(plate no.%¥.
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M. Healy liadonna and Child with Saints Catherine
and Dominic 191.¢ letai . :
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Dundrum,  Dublin.

St. John the Evangelist 1927 (detail)

Loughrea Cathedral.
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In this bottom panel of the $t, John the Bvangelist window,

skillfully applied to a pale quarry is the symbol of the monogram of

the name of Christ, It is easy to read but not so dominant that it

would interfere with the little scene. On either side of this scene

shere are also the Alpha and Omega symbols to represent Christ's words

w1 am the Alpha and the Omega - the first and the last" (Revelations 138Je
The next window destined for Loughrea Cathedral was also

cormissioned by the benevolent Smyths of Masonbrook, According to the

work journals, sketches were sent to Mr, Smyth for approval and he returned

them in July 1926, However, the window was mnot installed in Loughrea

Cathedral until 1920, Clearly A, E, Child, the artist who received the

commission, was busy and was unable to give the window his undivided

attention,

The window was erected fo the memory of Maria Clare Smyth and

Charlotte Frances Smyth, The cost was £195, The window comprises of two

lights and is almost ten feet high (plate no. $5). We know that A,E.Child

began work on this commission almost immediately because in the 1927

edition of The Irish CatholiC nirectory there is an advertisement

(advertisements had tob esent in by Novemper of the previous vear) for

An Tur Gloine, Accompaning this advertisement is 2 black and white

reproduction of the St, Clare half of this window, minus the panel at the

base,
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o dE o (Elpeiakel s shng Clare and St. Frances 1327-29

Loughrea Cathedral.

4. B. Child St. agnes with St. Anne and the Virgin
liary 1924, Convent of Divine Providence, Foxford,
COI l‘.jay()'

N st s Clare and St. Frances 1927-29

(detail) Lou;hréa Cathedral.
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This wiz \ :
vindow by Alfred E. Child has sevcral features in common

SRR SR ns S that (o fESE, . Aunes with Sty Aovia and tne

virgin Mary (1924) in the Convent of Nivine

Providence, Foxford, Co.
Mayo (plate no, %6), These two windows are basically of the same

proportions; there is extensive use of quarries and both incorporate
the distinctive leaf-and-branch ornamentatiom, similar to that already
found in Child ‘s Loughrea 'Baptism’ (1904),

This two-1light Loughrea window features oak leaves and acorns,

probably Child's favourite botanical motif (plate no,57), though

structures of vine leaves with bunches of grapes (1932) (plate no. %% ),

a5}

n be

0
D
4]
=
-
-

e . G 7
e branches bearing fruit (1914) (plate no,.%9) c
two windows commissioned for the Church of Ireland, Zion Road, Dutlin,
None of his pupils, with thee xception of Catherine Q'Brien, seem to

have imitated their teacher in this respect, She even continued to

)

adorn her windows with these leafy structures as late as 1947 (St, Naithis,
: ild had died. > no., 90
Church of Ireland, Dundrum), many years afiteriChiald hac (plate no. 90 J,

! s Py
partly due to the oak leaves,acorns, inscription tearing scrolls

Y : indow s ecms to e voke the era of
and the costumes of the saints, this window €

A ild's windows from c.1918 onwards
Arthurian legend, A great many of Child's €

[ 1 u 1 tv A cor Sid(‘ rable amount OF hv. S ‘n‘."i, I’-"‘O“’S
cap e hi of S ali Y, 4
pture something C this g ° 1

of thi riord were war memorial commissions and So depict knights in the
this pveriod wer AL

. ifi Rai Valour ace et ot
allecnrical roles of Victory, sacrifice, Faith, Val » Peace etc, etc,
S a.l A2
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nL R Childmefsuch is the Kingdom of God 1932
(detail) C. of I. Church, Zion Road, Dublin.

A E. ehild St luke I9ld (deitail) C. of T. Church
7ion Road, Dublin.

¢. O'Brien Like a Tree planted by a kiverside 1947

5t, Naithi's C. of I. Church, Dundrum, Dublin.
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indicat :
They indicate a development from the clearlv Fre-Raphaelite inspired
windows like those execnted for the apse of Loughrea Cathedral,

e 3 . . L .
The two saints depicted in this window at Loughrea are Saint

1 Qa4 o o~ . .
ciare and Saint Frances of Rome, Both ltalian saints, they died in

1253 and 1308 tespectively, Sti' Clare is represented in the

traditional manner; holding a monstrance in memory of her having
miraculously saved her convent from assault (plate no, 71 e St, Frances'
1ife is perhaps less well known than St, Clare's, During forty years of
marriage her life was a2 model of fidelity and devotedness to her

domestic duties; she patiently bore many severe trials, among them being
the death of her children, her husband's banishment and the confiscation

of their estatess

A. E. Chiid, as usual, has renresented the sainte with their

traditional attributes in a very straightforward and conventional manner,
g . = Ps ¥ < 3 i 3
The Strength of this window lies not in the draughtmanship but in the

- -1 15 3 Ar =X~
richness of colour; the deep blue robes, the crimson background drapes

: c an ~1s ha The regular use of
and the glowing orange disc Of St, Claze'shalo, &

. in ; lours secm even more vibrant
pale, mellow quarrics makes the dominant co

than they are. (plate no. qu' e

py 1928, An ‘mir Gloine had been producing stained glass for

twenty~five years In January 2 reception was held at the Shelbourne
nty-£fi yearsSe =

Hobel s main i bt slehoare Wite ibalag e vaete great: succestuans
} - 2 1\ B ¥ S 1
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gave valuable publicity to An Tyr Cloine, A Twenty-Fifth Anniversary

Celebration pamphlet was Jater broduced and it records speeches made by

T. P. Gill and Sarah Purser, (EBxtracts from Miss Purser's speech have
been quoted on pages 5 and 22), 4 further pamphlet was also published
which 1ists the principle stained glass windows executed by An Tur Gloine
between 1903 and 1928, About 200 windows are listed, These two pamphlets,
the studio's work Jjournals, their minute book and Sarah Purser's received
correspondence are the main contemporary sources of information,

In 1929 a set of Stations of the Cross were commissioned from
An Tur Gloine by the Diocesan authorities for Loughrea Cathedral, They
were to be executed not in stained glass, but in opus-sectile mosaic,
a medium that some of the studio's artists had been working in for some
vears, Despite some superficial similarities with stained glass, opus-
sectile mosaic is quite different and therefore the fourteen Stations of
the Cross will be discussed separately in the appendix to this thesis,

During the early nineteen thirties, a pair of stained glass

windows by Michael Healy were erected in Loughrea Cathedral -

They occupy the same

Christ the King, and Our Lady Queen of Heaven,

positions as Healy's St, Anthony and St, John windows but are located

on the opposite wall of the nave, Even if the choice of subject matter
> Opposi 1 -

did not readily identify them as a pair, the treatment and iconographic

apbroach make then ghydipu Scoypantens,




e

-~ 50 —~

Christ the King (plate no,ﬁB ) was commissioned in 1929 to

Commcmﬂrate the twenty"fifth anniverSarY Of Dr. Dignan's EHtrY into the
pricsthood, It was installed in 4pril 1930; the companion window was
not erected until three years later, Both cost £90 each, Michael Healy

depicted Christ the King, or Tu Rex Gloria Christe to give it its corrvect

titie, twice before the Loughrea version; in 1017 for the tiny Church of
freland Church, Kilsallaghan, Co, Dublin (plate no.94 ), and in 1928 for
a church at Warrenpoint, Co, Down, I have only seen the former which is
a fine window, though if one did not know its date it could easily be
mistaken for having been executed at an ecarlier date then 1917, The most
dominant colour is a rich crimson, similar to the shade of Christ's robes
in the Loughrea version,

puring 1930, Michael Hlezly executed three other windows besides

the Loughrea Christ the King. One is in Wellington, New Zealand,

another is a very strajghtforward heraldic window in the Four Courts,

Dublin. and the third is an amazing, though i tle mentioncd window
in, he .

depicting St. Victor in Donore Avenue Church of Ireland Church (plate no.495 ).
e ng St.

This last window with its enthralling details of wild animals is surely one

of hisi best, ifsnotathe greatest, of his single-light windows,

Christ the King is the first window by Michael Healy in
2 2 2 %

Loughrea Cathedral that jndicates to any great extent his use of aciding,
£4 - -

. ss in 'St ohn the Evangelist'
Thete i castrioticilies of this proce s gelastits
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u. Healy Christ the King 1930 Loughrea Cathedral.
Vle =

yi. Healy Christ the reties ALSIUTE (0 ot (@)anein
Kilsallaghan, Co. bublin.

li. Healy §£;_MEEEQ£ 19308 @, of T, Churxehi, S lonenre

Avenue, Dublin.




though Healy had been using it extensively as far backas his 1914

Donnybrook windowe ‘*Aciding* (which is derived from the Abraiding

technique) is the process pParticularly favoured by Michael Healy and
Harry Clarke, where by a layer of colour can be removed from 'flashed
glass' with hydrofluoric acid, Healy shows that skilful use can create
a highly jewelled effect by letting tiny pin points of light pierce
through the coloured glass, Aciding is in evidence throughout Christ
the King but particularly in the area below Christ's feet (plate no, 96 ),
As the light outside changes, the glass appears to sparkle,

This window does not have any of the narrative qualities of
his earlier windows at Loughrea; there is no little scene in the apex or
at the base of the window - the figure of Christ occupies the window
alone, This difference is indicative of Healy's deveiopment from an artist
who emphasised the human aspects of his subjects to one who is interested
in depicting a more deta-ched, austere and regal representation, It
suggests that Michael Healy's artistic inspiration shifted from the
Italian fifteenth century painters to earlier Byzantine art, Indeed
many of his later works, partly because of the aciding technique, appear
to take on some of the characteristics of Byzantine mosaics, The

technical treatment of some areas of Christ the King is not quite as

skilful as might be expected from an artist who normally has complete

Control over his craft, The head of Christ, in particular, does not
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fully demonstrate Healy's ability as a draughtsman, An attractive
feature which Surrounds Christ's head are the three white sparkling
doves,

It is unusual because normally the dove, which is the emblem

of the Holy Ghost, is depjcted singly (plate no,97).

As in the St, John the Evangelist window, Michael Healy

incorporates Christ's monogram and the zipha and omega symbols, Also

at the base is an orb, one of the traditional symbols of monarchy,

Michael Healy is really the only Irish stained glass artist who
incorporated coloured glass in his lettering, This is of course as it
should te for an inscription is an integral part of each window ané should

not appear as if it were an after-thought, 1In this window 'Tu Rex

Gloria Christe' had been acided out of yellow glass which was 'flashed’

with red, The result is stunning,

The companion to this window, Qur Lady, Queen of Heaven

(plate no, 98 ) was execnted by Healy in 1933 and its technical treatment

definitely surpasses 'Christ the

Bishop F, J.

Regina Coeli




robe the aciding process is brought to its limit (plate no,99 ), Were
it not for the saint's hands, the mid-section of this window would
appear to be an abstract design (plate no,(00), It calls to mind
similar virtuoso treatments of cloth such as the red and gold robes of
st, Patrick in his stunning window (1916) in the Catholic Church,
pallvporeen, Co., Tipperary (plate no.idl j,

In this Loughrea window the saint's robes are SO eye-catching
that they dominate the window, Our Lady's face would almost be of
secondary interest, had Healy not endowed her with such graceful

Mo digliani - type features. FLike Christ the King, Our lLady is depicted

as an icon; a two-dimensional image that can be meditated upon.

The year after Regina Coeli, 1934, another window was

commissioned from A, E, Child, Between them ,Child and Healy received

all ten of the Loughrea stained glass commissions from 1926 to 1940,

This window by Child was commissioned by Dr, Dignan and the Diocesan

71

authorities though it is erected to the memory of John J. Smyth of

tasonbrook who had died the previous year. The cost was £90C. The

An Tur Gloine work journals note that the subject of the window was to

y referred to as The Centurion because

be Faith, though it is normall

72

he is the main feature of the window (plate no,(02).

Three centuriors have been made famous by the New Testament

but the one represented if child's window is the Centurion of Capernaum
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descrited in St, ILuke's and St, Matthew's Gospels.

"When Jesus went to Capernaum, a centurion came up and pleaded
with him, 'Sir' he said, 'my servant is lying at home paralysed, and
in great pain'y, 'I will come myself and cure him' said Jesus. The
centurion replied 'Sir, I am not worthy to have you under my roof; just
give the word and my servant will be cured. For I am under authority
myself, and have soldiers under mej; and I sav to one man: Do this, and
he does it. When Jesus heard this he was astonished and said to those
following him, 'I tell you solemnly, nowhere in Israel have 1 found
faith like this" (Matt, 8:5-10), These words spoken by Christ are
snscribed in Latin on a scroll in the apex of the window.

The panel at the base of thew indow also has a Tatin inscription:

incredulitatem meam', This is a quotation from the

2}

"Credo Domine: adjur

Sospel of St,. Mark (0:25), The scene depicted is the miracle of the

epileptic demoniac. Tne grey-b9ar*ed man brings his inflicted son to

Jesus to be c ured but remains sceptical of Christ's powers, Jesus tells

him "Evervthing is possible for anyone who has faith" and the old man

replies "Lord 1 believe, help my unbelief', Jesus then cures the man's son,

A. E, Child has not rEpresented the miracle in as dramatic terms

as St. Mark's description would suggest, St. Mark describes the boy as

: ird hich throws him into ¢ si
being possessed by an unclean spirit whi onvulsions

cansing him to fall on the ground writhing and foaming at the mouth, In
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hild 's window the
Chil oW the boy merely 1ooks overtired as he rests against a

piece of masonery (plate no_fo3)

Despite this m; : : A e
p S minor l1Conographic criticism Faith is probably

. 1] . o Y %
Child's most successfui Window in the nave of Loughrea Cathedral, Its

strong points are the drawing and the rich use of colour, The centurions
arms and legs are admirabiy executed, so much so that they could almost
be mistaken for the work of Michaei Healy, The warm, firey hues of the
centurions cloak contrast effectively with the cold metallic armour and
the lush green foliage in the distance (plate no./0%), The dominant
colours found in the centurion are also evident in the bottom panel, A
noti%}ble absence from this window is the use of white glass and pale
quarries which are almost always a feature of A, E, Child's windows,
The architectural structure in which the centurion is firmly
placed is sufficiently original tobe gquite acceptable, The stone
canital above the Latin inscription has a celtic interlacing carving on

ooe

it and the curved arch behind has a zig-zag pattern which suggests the

influence of Hiberno-Romanesque architecture (plate no,/oc®.
In 1925 another window was commissioned from Michael Healy
72 C s

(plate no,05), This window differs in both approach and treatment from
g & - )

the pair he had previously executed for the east wall of the nave, 1n

Spirit it is more akin to the windows Healy executed in the 1920's, The
s 2 1 3 18 more - 7
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SRS 68

tral panel i J :
cen ! depicts gt Joseph with the christ Child; the bottom

AR SR Etes the Blight j4¢, Egypt; and the apex of the window

depicts an angel (plate (04) ez :
t P N0.{04), When designing this window, Michae1
Healy clearly decided tq connect the top and bottom panels, The

angel is not just 3 decorative device f{lling the gap above St. Joseph's
head but is in fact the "angel of the Lord who appeared to Joseph in a
creantondgsdidiiiiCetiupy take the child and his mother with you and
escape into Egypt and stay there until I tell you ..., "(Matt,7:13).

The angel, though small in proportion to the window, is an
important feature, Clad in a golden robe with scarlet wings, it gazes
downwards and, with one hand raised in command, directs Joseph to 3]ter
his plans, A tongue of flame is seen above the angels head and golden
rays of light emanate f rom the background,

In the central s cene a weary and troubled looking St, Joseph
(plate no, [07) ruts his arms around Jesus who is shown, not as an infant,
but as . growing boy, "This is the Joseph who knows the tragedy of the

world and who has some s pecial understanding of the destiny in the world
50
of the Child whom he carries in his arms ..." This sorrowful overtone

ecling the theme of lealy's earlier window at Loughrea - the 1907 rose
2 ' e - -~ o /s
A

: i1d, wi Irish Saints'
Window depicting the 'Madonna and Child, with .

AS in the earlier window Jesus is depictedas the essence of
s in the e > Rils




innocence -
o Here he holds

up a delicate yellow fi1oyer on to which a butterfly is just about to

alight (plate no, (08 ), The butterfyy is, among the ancients, an epblem
of the soul and of unconscious attraction towards light, Perhans

Michael Fealy inciludeqd it for ‘this reason as well as for its more obvious

decorative qualities,
The colour scheme, in keeping with the theme of the wirdow, is
somewhat sombre and subdued, It is certainly not dull, but it does not

have the glitter and sparkle of Christ the King and Qur Lady Queen of

Heaven. Mauves and blues predominate but there is also the crimson and

green of St, Joseph's robes,
This window is a good example of Michael Healy's ability to

create mood and atmosphere, Like Fvie Hone, but without her wilfuli

crudeness, he can evoke a joyous or tragic quality in a window, Only

Very occas-ionallv do other Irish stained glass artists,(with the

exception of Wilhelmina Geddes); manage to achieve an emotive effect in

2 stained glass windowe

The bottom panel of the St., Joseph window (plate no./0q) is

Straightforward enough - it is basically illustrative in concept and

baTke Bl i predella panels of much earlier windows, In subject
ack O =i . 3 T

. . o ike the Ittl r. ht
matter colour scheme and technique it 1S not unlike the 1j e rig
ity 3 .9 =
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Healy St. Joseph 1935 (detail) Loughrea Cathedral.

I. Healy Ste.Joseph 1935 (detail) Loughrea Cathedrsal,

Illl L]

i. Healy NMedonna and CMMW

Dominic 1919 (detail) Catholic Church, Dundrum. Dublin.
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panel of the nat‘ivity

in hi i
his 1919 Window for the Catholic Church

pundrum, Dublin (py,¢ A ¥
aHE N0. D), S usual with Michael Heaj the
¥

Ste _Joseph windoy
St JOSEPN Y has many details, tigy details, often not not
) ails, not noticed

mn InSPECthT‘I WO minu e 1 i d es l][ 1 f
o w i e Qv erx arounr

h > Seatpd B’Cl nna 1¢ ( : l]- o t h f t t
“-[ e do ar I ld \\ihO al‘e I‘E‘Stinﬁ dllrill (3.11- l.! Oh .]I
> U o s O

_L“ gy]? ‘5 ‘;t ose !! a' i .I(\]? e|17 i [ h I 1Nneacto 1 ne h
L L] J p ~ eCt~ .at . 0("1{. on o (1 'AI 'c.(l;f(,(‘&k i no ] a ﬂ :
+ ’ > £ nag,

ntexrntin t : i
a lantern in t he other, A small fire keeps the Holy Family warm while

a donkey, oblivious walt
V, ous of t he exalted ¢ ompany he is keeping, nibbles on

mn

Some as

ug
=

Above this d omesticscene 'St. Joseph' is written in Irish,
(plate no,i09), Likewise the donor's inscription is also in Irish, As
is expected from Michael Healy, the lettering is unique, specially
designed for this window, It has a celtic quality about it, not because
it is a pastiche fromt he Book of Kells or € ome other early Iirish

manuscript but because of the dedicated attention to-detail,
In Clongowes Wood College, Co, Kildare, there is a three-

light: window (1916) depicting St., Joseph by Michael Healy, The same

S2int is 3 1so featured in Healy's first three DNolours (1936-41) like~

; e igures ict
e Clongowes, £n the Nolour series, t he figures depicted,

pEs . 1 i
thfaugh T R B el artificial air and are lacking the
— - $ ==

fuman quality that is found inthe Loughrea St. Joseph.
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% Healy had barely
i Y Completeqd St, Joseph when he tegan work on

; a large three-light window for the Cathedral, The qat f
B raj, ate for this

R . 74
window 1S normally given g 1936 but jt must have bee d
; = been under

eonsideration thelprevions vyear because it js referred to in th
= 0 Shve fer 0 in the

ninutes o E Gloine committee meeting held in September 1035

L

At this stage the Cathedral 's Stained glass scheme was nearing
completion; all that remained were g rose window, a pair of Single-
lights for the nave and two three~lights for the west transept, It

was decided that the three-1ight window nearest the altar would represent
the Ascension; the companion three-light which was executed between 1037

and 1940 depicts the lLast Judgement, PBoth are by Michael Healy,

Breaking the chronological sequence, it seems more sensible
to discuss A, E, Child‘'s 1937 window first before moving on to what are

often seen as the crowning achievements of Michael Healy's career and

the most impressive windows in the Cathedral,

In 1937 when Alfred E, Child executed St. Patrick (plates nos.lim)

. : was not excellent and his
he was S1xty-two years old, His general health

€¥e sight in particular had begun to deteriorate considerably, His

] decline since the
Stained gtlass output appears to have been in gradual

patrick is in fact one of the last

War-memorial boom ceased and St.

|
!
i Stained glass windows he made,
. t frequently represented
: rtainly the mos I >
; is almost cer
i St, Patrick 1
! ke
' o 3 It is all the more surprising that a
{ S2int in Irish Catholic church€se




A. E. Child St. Patrick 1937 Loughrea Cathedral.

A. E. Child St. Patrick 1937 (detail) Loughrea

Cathedral.
A. E. Child St. Patrick 1937 (detail) Loughrea

Cathedral.




window was not erecteq to hi i
= PR s on in Loughre

a Cathedral because

Dr., 0'Dea, the firgt Bishop of Clonf
1 R Particular interest in

te Patrick and w ;
St. 1 wWrote a _1alg(3 \7011_1me on the Saint's 11{;@
) S ife,

The dominant co

lour of this window 1S green; this might not

seem unusual since St, p

atrick ig the patron saint of Irelang and green

is the colour traditi”nallY aSSociated with hinp were it not for tp
1 im, we 10t fo e

/el . 1 o ~ .
act that large areas of or ; :
{ or gréeen in Stalned glass ‘.\'11’1(1()\\'5 arPP as a .[U].G.;

. 1 b A e F - - .
avoided, Looking at A, E, Ghild‘s window, the

reason is clear enough :

green stained glass, or at least the green glass available to 'an Tur
Gloine' has none of the vibrancy or sonorous qualities that say, their
red, yellow or blue glass has, For this reason Michael Healy normally
depicted St, Patrick in golden robes accompanied no doubt, with protests

from the local yarish priest, (plate no,72). The most interesting

feature of Child's window is his adaptation of celtic ornament, As has

been staten 2lready, A, E, Child was fonder of incorporating early Irish

art motifs in his windows that any of the Trish artists iemselves,

75

' : L T special access to the Pook
Accordine to his daughter, g enildihiad s b
O t }

of Kells in Trinity College, This access was arranged by the influentiaj
< 1 1L LY o N, 3

3 her, Louis Claude who was Vice=~provost
Miss purser probably through her brother,

ick's mitre and his stole have celtic
of the university, Both St, Patrick

int' yes call to mind ,
decorgtion embrojdered on them, The saint's robe ind the

et f vestments which were commissioned from the Dun Emer
*quisite sets of wves ;

Cnilg for Loughrea Cathedral,




The crozier whj :
tch St. Patrjck carries in his left hand appears

to be broadly based on the twelftn century crozier of Clonmacnoise

The background behj i
The background behind the Saint also hag identifiable Irish character-

istics; the distant moy : N !
; ntains, vivig green fields, stone walls and gorse

bushes, There is even j; round tower, possible a reference to St,

patrick's visit to Cashel but also a symbos associated with Ireland and

of course, the emblem of an Tur Gloine, The distant boat could represent

St. Patrick's travels; his journey from Britain to Ireland; then to the
1 European mainland and back to Ireland again,

he dove of course, has obvious significance; it depicts the
third person of the Holy Trinity. St, Patrick is well known for using
a shamrock in order to explain the mystery of the three persons of the

Holy Trinity,

In the bottom panel, A, E, Child has chosen to illustrate one

of the most famous incidents associated with St, Patrick; the lighting

of the pascal fire on the Hill of Slane (plate no,/13). The legend

recounts how the fire, when seen by the King and his company who were

staying at nearby Tara, filled them with anger and consternation
C Bar 2 2art

because they were in the course of holding a druid festival, The end
ause e A 2

i rted to Christianit
inci that the King became conver Ve
result of the incident was

] is the Pascal fire itself.
; f the bottom pane :
An attractive feature O

2 ball of writhing orange flames,




'gt, Patrick', as mipht h ;
. ' 81t be expected jie Written as 'Naom Padraig® in

lettering derivative of Ceitic manuscripts
' 1

Alfred ®. Child's
76

daughter  remembers her fathe i
a ather and mother going to attend Irish classes

i,
given by Willde Pearse, so that when the occasion arose, ana it
: , and i

regularly did, he would be able to write Gaelic inscriptions accurately,

The St, Patrick window is the last of the seven windows

A, E, Child made for Loughrea not including the Purser window he is said
to have painted, They span virtually his whole career in Ireland; thirtye

four vears between the Apse windows and St, Patrick., It has already been

7 mentioned his importance as an instructor; perhaps if Child had devoted

more time to his own work there might have been a greater artistic

g development between The Annunciation and St, Patrick., They might easily

have been executed within a few years of each other, Michael Healy, on

- ; the other hand flP"PlOped enormously during the same periOda It is fitting
€ | S deve

that Healy's first window at Foughrea, indeed the first window he ever

executed himself. shonld depict the infant Christ in the arms of Simeon
exec ) , shor )

while his final window, finished a year before he died, should depict

The Last Judgement,

The Last Judgement

MacGreevy states that The Ascension pud

Angustine window "are probably

- . t.
along with Healy's slightly carlier S
78
s ined glass revival'", Both
i f the Irish staine
the crowning masterpieces O

th : Loughread windows were commissioned by the Bishop of
ese impressive




lonfert at a cost of ¢
c 2300 each, They are of the same broportions as

the two windows designed
Y eC v i
g by Sarah Purser which they face; the side

ichts are near 7S :
ligh ly eleven feet high, the central light over thirteen

eet high, each licht +u O A
fe St ght two feet Wide; in all each window contains about

seventy~five square feet of glass. Their monumental proportions

correspond with the monumental subject matter,

It is worth noting that all the windows executed by Michael
Healy during the last seven vears of his life with the exception of
the Loughrea St, Joseph (I can not speak of his Ecce Homo (1935) at
Bushmills, Co, Antrim, for it is the only one of this period which I
have not seen), are large, some very large, and all high, at least
twelve feet off the ground, In other words, a major consideration of
the artists wes that the windows would be viewed from below and from a

i ' ' x ‘ated and facia
distance, Consequently gestures have been exaggerated an acial

i i ifi i ctimes imbues the figures with a
expressions simplified. This sometimes imb g 2

theatrical. artificial and detached quality., From a technigue point
theatrical, Ly

of view virtually all intermediate tones in the faces and hands have

i i ikeness to woodcuts -
i i the features bearing a 13i ¢
been abolished resulting 1n

i /i 1 st § COlOU. {'1 o aSS
broa reas of solid bla x contrasting with pale flesh re :

IO‘N 11 ‘Nhl Ch th('.‘.:e 1 1T e
T}—] = fl D Wi X

. Pealy's four—light St, Augustine window (1934) for the
evidence is in Healjy

by onas Sto, publin, which is arguably a finer window
Augustinizn Church,
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than either of tphe
Tt combines the technicgat

virtiosity and suypy:om. .
1 3 t‘]_lmi‘ bea”ty O( th@ latCT LOthrea Wiﬂdo‘.‘fS “,it'h the more

anistic ViSion d i N
hum and narrative QUalities foung in his windows of the

1920's. (plates nos 4 5) .

In the Toueh A i i
cfifea Ascension and Tast Judgement the aciding

technique hasg been Stretched to its limits; Perhaps even over-used, With

the exception of the hands and Facesi the procegss has been emploved on
all the glass, Som ) might feel that this is to the detriment of
overall effect of the window, In both these Loughrea windows the
dominant feature and Healy could even be accused of
7/
what Whall considered a cardinal sin; disguising the lead lines,

The first of the Loughrea pair, The Ascension (plate no, ¢ )

. 5 3 f e
depicts a subject that Healy had not attempted in Stained glass before,
The episode is recorded in the Gospel of St, Luke:

The

“Then . hel took them onit as far as the outskirts of Bethany, and lifting

Up his hands he blessed them, Now as he btlessed them he withdrew from
P J 1.0 A tend I b

the | was carried up to Heaven. They worshipped him and then went back
Y€m and was carrie z

jov" (Luke 24:50-52)
to Jerusailem full of Jjov” (Luke -
i ISl id air, his hands raised ngs
: i depicts Christ in mid air, up
Michael Healy depi

N 5 d i ( a1 TAr
L .” t receive a crown that a ang 1 bove holds fOI him \DJ\ te 1'“:_\”? )c
)TGIJQ[']_ o 0o recei a
< x L]

ipicted in th, “ntr
5 =S N0S,I18 119) Dipicte € centraj
To either side angels hover (plates Al i :

the ground bclow are St, Mary and St, John, *the discipie
light, kneeling on the g :




Ascension

Ascension

Cathedral.

The Ascension

M. Healy

cathedral.

The Ascension

M. Healy

cathedral.
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1936 Loughrea Cathedral.

1936 (detail) Loughrea
1936 (detail) Loughrea

1936 (detail) Loughrea




S11S ](\\r@d" Fi"’,’(h apost 1. o
es Postles kneel in each of the side lights (plates nos(26ar)

(judas had hung himself after

het e a
betraying Christ). In the two small

ircular lights the dov shoit E
circul S ove and pentecostal fire are represented; both

o

eing symbols of the Holy Chost,

it must be stated that Michael Healy's composition for the

WY o e e LT i |
Ascension 1S not startingly original, It bears resemblance to Harry

Clarke's Adoration of the Cross (1920) (plate No,/22) at St, Josenh's,

Terenure, Dublin, The similarity is not as obvious as it might have
been because Healy's technique is quite different, Clarke alsc used

the aciding process but never to this effect,

The companion window, The Last Judgement (plate no. tAS) is

i in i a i ne t The Ascension
if anything more sublime in its apocalyptic theme than The A 107,

4 . 1 1 ent in his Gospel -
It is St, Matthew who fortells the Last Judgement in Gosy

escorted by all the angels,

. S 4 v 1'V
"When the Son of Man comes in his glorv,

: . e e of glort 211 the nations
then he will take his seat on his throne oI g Ye

: ; i arate men from one another
will be assembled before him and he will separe

i = = ; a’ \E‘}\t > Wi i i
!* ;]' 2 e (I ceNAaAYT es ' . :f eep f.f()._ t’ 1€ ‘.,)'0 ‘LS e » & i\ ;IF‘
a . Cph,., ot ,.?-,‘t o i — 7 x i

s c Vi vour curse upon
fis s Jlefitahand ReGoRaley from me, with yo :
say to those on his 1€

VO t { he 1 . t
h e al ir sret il'ed oL the d evil and his angels ¢ e
you, o the etermnse fire [,‘f pal {

ternal punishment, end PHEEVEIEUOUS Lo
r r % (> -
And they will go away to €™

eternal life,'t (Matt. 25:31-4

ast Judgement is more original

it e L
The composition of Th
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M. Healy Ascension 1936 (detail) Loughrea

cathedral.
M. Healy The Ascension 1936 (detail) Loughrea

Cathedral.
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H. Clarke AAdoratlon of the Cro§s 1920 St Joseph.s
catholic church, Terenure, Dublin.
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the facial expressions more

animated than those of The Ascension
- %

e Byzantine influence i : ;
The By that was evident in Tu Rex Gloriae Christe
% ]

and Regina Coeli

is 1 . :
; perhaps most noticeable in the upper portion of

this window. The imposing seated figure of Christ, depicted inm

mandorla, might have been copied directly from a Byzantine mosai

c

(plates nos./il¥, 125),

While there was a subtle upwards movement in The Ascension,

this window is completely static and two-dimensional; it is basically
faces - over eighty of them - some regally impassive, some
the epitome of the expressions they depict.

curious co-incidence that virtually the last window

b=t
-
>
n
a2

rrv Clarke and Michael Healy should be large three-

et
®

executed bty both I

. i 5 - P 1 z o & indow ade
light windows representing The Last Judgement, Clarkes window, mad

siss 120455

f‘or lc.he Ca*-':hol"c (,']’HlfCh, .Ne‘\TpOrf, CO: _h-}ayo (p]a‘tG‘ N0 e "2—6), was

! £ F 7 nleted his version Both
executed in 1930’ ten years before JP?I} COmtl - e

; : e Ly : xtreme
are sublime and awe-inspiring in the € a

: ; s oht be expected, is highly
Harry Clarke's window, as migh b k 2 gnly

- . L Al V1 h. 1
imaginative particularly in the depiction pigtnedidenncd fih chacl
LV paltle L) o e

K, (e S ial'ﬂnp(l !rﬂ)!{
]!(?c; 5' ger emo 1\( (}Ll 14‘[:1(_.5@ 4 (& 1
% ! 1A 0w - IOﬂa( ( lal 1

r< from outer space (plate noe [27); Healy's

like weird, ngly, monste

i ‘te ar and pai Slat
Ydamned? have nelifeces s distorted only through fe d pain (plate

80
- clarke's Last Judgement (plate no./26)  though

The design fo

No, 439 ).
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The Last Judgement 1936-41 (detail)

M. Healy

124,

Loughrea Cathedral.

Sancta Sophia, ConstantinOple.i

The Zoe Panel 1028-42.

125.
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126, H. Clarke The Last Judgement 1930 Catholic Church,

Newport, Co. Mayo. photograph Eason & Son.
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H. Clarke
Church, Newport, Co. Mayo.

M. Healy

Loughrea Cathedral.

The Last Judgement 1936-41 (detail)

Loughrea Cathedral.

M. Healy

The Last Judgement
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1930 (detail) Catholic

The Last Judgement 1936-41 (detall)




~rficially more imaginative than y ' :
cupe N Bealy's window lacks the inventive

lealy's compositi ;
ness of Healy posi mongl Solution, Clarke 's obsession with detail
e <L L ertaill

d pre-occupation with rendering the fj, / :
e lgures’ costumes ag €xotically

as leSSib]-e r]O(’S' I thi,llk, detract Fl'om its over all success
- G a8 a

. 4, = 1v cO a 1..‘ X1 ! i O
W‘j]I(I‘J\J@ HCHL/ a . Sser e.-_i,fv'f.t f.,].] 11’]t0 e Same t! h(’ IPQ. ing
§ essce th( S al = ap Wi 21 L. "'gnl neg

Zkg_ﬂiﬁiﬂiiﬂﬂ“ “We are distracted by the highly-jewelled and plush

costumes (plate no,.{30) that the disciples are wearing and consequently

their faces are almost of secondarv interest, In Michael Healy's

Last Judgement, over-elaborate costumes have been generally avoided;

often the figures are so compressed that it is only the facial
expressions that command attention, In effect a pruning process has

occurred, eliminating some of the glitter and sparkle but thereby

emphasising the essential, (plates nos.(3//32),
rdmirers of both Healy's and Clarke's work would probably

i - : - t necessarily their large
agree that often their very best works are no : y arg

three-1icht windows but the smaller single-light windowsi whichihavelbeed
L CC=11 8 . N 2 \ i

commissioned by a sympathetic donor willing to allow the stained glass

artist work without interference,

1 h verv 1' ercs 1 “ |() <N f ‘\,‘]lli l: were h p['j ma ’;
W e ﬂ‘t_,._.. in 1 ow V ere ‘ e
_lt "O_Ild {2 - T

Healy when he was designing the Last

sources that influenced Michael

‘e No dirav 'nrfs sketches or CartOO“S
!uds:fement I[ni or tuna te 15 s i } :
: S L] W

any Irish nublic art collection, Without

diaet 7 ;i
relating to this window 4
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M. Healy The Last Judgement 1936-41 (detail)

Loughrea Cathedral.
M. Healy The Last Judgement 1936-41 (detail)

Loughrea Cathedral.

Cathedral.

131.
132.
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- ai rident in the u
;s fairly evident in bper half, but the j
OWer portion, particuy
2 .cularly

1S 1, 4. C t s « A‘\ pOS.Elb]E’ urc
sea R ] b S( IT C€ ‘if

inspiration here could te an enamel tabernacle made by Oswald P
= 2ld PReeves

for the Honan FHostel Chapel, which Healy would s T
Y § >N,

(plate no./33). Several of his An Tur Gloine colleagues worked on

this project. This superb tabernacle depicts the Tamb of God., OCn the
tabernacle door, looking downwards, rather than upwards, are three
horizontal rows of eighteen angels, Their features like those in Healy's

window have been greatly simplified to create a strong two-dimensional

while this is a possible influence on Healy's arrangement of

the heads in compact rows, it does not explain the woodcut or linocut

appearance of the faces themselves, Michael Healy, apart from being an

: . e . nted illustrator and
outstanding stained glass artist, was also a tale

: : a jork in t
graphic artist, It is not recorded if Healy did do any work in the

be amiliar with
linocut or woodcut medinms but he must surely have been famili vl

ist, Wi i sedde worked in
them because the An Tur Gloine artist, Wi lhelmina Geddes, c

' * in parficular
theQQ ﬁraphir fe('hﬂi ales. rﬂ’]P faces Of the dﬂmnPd » X < 9
2S€ g G ¢ Laues

o-cut prints because of the strong 'black

not only resemble wood or 1in

hecause the agonised features of the

and white' contrast but 2lso

'damned * actually give the apRea

sance of having been gouged out (plate No, 131 ),

e e e i S e T e
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Enamel Tabernacle depicting The
Honan Hostel Chapel,

Oswald ReeVeES
Lamb of God. c.1916
University College Cork.

Healy St. Dominic Reveiving the Rosary 1933

M.
(detail) Dominican Church, Galway.

M. Healy Ste. Augustine 1934 (detail), Augustinian
Thomas Street, Dublin.

Church,
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There are two areas of The I

25t Judgement which recala

e i S EOL i i 1
details found in Slightly earlier Healy windows: the three angcels in
Y windows : > cels i

the centre light positioned below ch

Iist (plate no, (32 ) are

rema :,\ cen < ,h\ (8 C
1 18C¢ ‘ Iii > HT L I 1iis t .E Y 1
1 o L1 C 8 L rum nt Of e i Ui
i:F £ angs IS ea 1 d ]P‘ 1 !gl ime lS ._ll E'.S‘:,l()_' l\'nlc}‘i

are found in a 1933 wi ve St ini i
windowg St. Dominic receiving the Rosary in the

|‘. -'_“‘,:1 F « - -, 4 L
Dominican Church, Galway (plate no,i3%), The flock of white doves

directly below Christ! i i
) tow Christ®s feet which seem to be supporting him in mid-air

La ¥ 1 : Y : :
are not altogether unlike those depicted in the 1934 St, Augustine

window already referred to (plate no, /35 ). If sometimes features in
one window bear a similarity to elements of another window, Healy
always manages to integrate them effectively,

The An Tur Gloine work journals record the subject, artist

cost etc, of both The Ascension and Last Judgement - they also

+
J

record that for both windows the cost was "to include for brass table

31

with inscription which M, Healy omitfed from window'", After studying

the designs for these windows it seems probable that he did not include

1 : : ; d ; »en detrimenta 0 the
the inscriptions on purpose; they Mol Avs bE g st

compositions of the windows, However, mno f e oY e

sl 11 1
found beneath or adjacent to the two windowsS,

In 1942, there were€ only two windows out of the twenty-three
n 192, ‘ ;

L=

P ——

—
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sindows in the i
windows 1 Main body of the Cathedral withoyt Stained g7
: glass,

were either Alfred E, chijg Or Michae] Healy stigs ali;e in 1942
| <3

it seems likelyZuharlivne Bishop of Clonfert woulg have offered thep

- g 1 D :
the commisSsions  DreDignag clearly dppreciated their work as he had
a

given them, ‘as has ‘alteadyipecy noted, all the commissions since 192¢

In 1942, there Were only three artistg still
Catherine O'Brien, Hubert McGoldrick and Evie Hone,

The new commission for g window depicting St, Brigid went to

Evie lone (plate no. (36 ), perhaps partly because the other two artists
were already represented in the Cathedral but probably the main reason

’

was that she was a greater artist than the other two, Evie Hone is
usually, though not guite always, acknowledged as the leading 1ight of
twentieth century Irish stained glass, Certainly hers is a name that
the general public associates with stained glass more readily than
Clarke, Healy or Geddes,

Evie Hone was the last artist to join An Tur Gloine, She

. T 1 Q
commenced work with the assistance of Michael Healy in 1933 and became

: 4 i in }
a full member of the co-operative in 1935, The saint featured in her

first Loughrea stained glass window is St. Brigid whom she depicted on
T oughr

patrick, Brigid and Berac (1934-35) for

three other occasions: ~ Sts,

the Church of Ireland church,

1fast:
(1948) £ the Church of Ireland church, Malone Road, Belfast; and
4 ¢ or e Cht ;

Ardcarne, Boyle, Co, Roscommon; St, Brigid

working at An Tur Gloine -
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E. Hone St. Brigid 1942 Loughrea Cathedral,

E. Hone Saints Patrick, Brigid and Berac (detail )iq3s-3s
Ardcarne C. of I. Church, Boyle, Co. Roscommon,

H. Clarke St. Gobnait 1915-17 (detail) The Honan
Hostel Chapel, University College, Cork,
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vadonna and Child wit :
Mador? ———— WU SES Patrickl ang Brigid (1954
T e -

55) for the

catholic Church, Blackrock Co. Dubyj
::-.,.n,

(I have not Seen the Belfagt

ne \,4 (1 carne "’i naow (
rdcar: .nd plate no, /(3¢ i d
1 A) was in fact Evie Hone 's

‘irst real stained eo1as: 1SS
‘. g S commission, (the better known Annunciation
——carion,

though made a year earlier was not a commission) The window denict
ssi g indow depicts

the three saints and is dividedq into nine Scenes, It is mainlv narrative
> SSH 11y rative

in content, St, Brigid is represented in the traditional manner - that

is holding a small church in the palm of her hand, Though executed in

inimitable style, St, Brigid bears a curious resemblance to

]'i\{’.

Clarke's superb St, Gobnait (1916) for Honan Hostel (plate no, (37 ),

both saints are depicted in dramatic profile holding models of the

L

churches they respectively founded in their left hands, The same glowing

reds and oranges contrasting with eool blues and ultramarines predominate
5 ar oranges contras

in both windows,

The Loughrea renresentation of §£L*B£i§li' cacectitediseven
’ { W Yo ~

1t is the work of the mature stained

years later, is quite different,

3

s a strong narrative element, it is

(6o}
»
0"
)

artist, Though it still contain

Quite typical of its date in relation to Hone 's artistic developement,
k V1 Cdl 3 b

? ;vine bread to a starving peasant
o . r]er_)],CtP(l 51 )
St B Eild SIS

: ‘ ‘_F‘. - 1
girl, kneeli A s ity e HEEY (plate no. (38 ). The background of
sltl, Kneeling a’ Fe

. al= T
th ¢ gildare where the saint founded a convent, In
‘he scene is the tOWINCERE




‘\
\\\\\hﬁmﬂ

.

i =

4z

St., Brigid 1942 (detail) Loughrea Cathedra].

138. E. Hone

Madonna and Child, St. Patrick and St. Brigid
Catholic Church, Blackrock, Co. Dublin.

139,  E. Hone
1954-5.
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the distant hills, barely Visible tq o
5 € naked eye
( - are some animal
Z 1s

.azine: they look 11l
arazing; 2 LOOK Ji1Ke shee b ¢
5 P but are POSSibly meant tq be cows b
v ecause

s}'ﬂ pr1gid i:: rpplltpd ‘tﬂ b(—_" the
% Protectoress of those engaged inp dairy

work, A play upon the name of Kildaze g
‘ Church of the 0 i
ak) is snye
Suggested

by the oak leaf beside the saint's j1eft foot,

L % ‘, }IO - ’- i p i wly IO ( I ()(:k
i oA e Nn¢ LA al 1eEpresen ;t,,n (li \‘t “I‘l”i(l i] Bla !.‘
g 11[ ]' repres t 1C1 L ! {

T (plate no. 139 S
Church (plate no. I/39) was her second last commission and she completed

it in the year of her death, "It Showsthen debt to twelfth and e

century stained glass, particularly through the predominant use of red

and blue, The figures, like those in the Eton College Chapel window

(1949-52) are very large in proportion to the window size {(plate no, [40),
This version of St, Brigid does not 'tell a story' like the Ardcarne and
Loughrea windows. St, Brigid is identified by her distinctive reed cross
which she holds, A small simple , almost abstract church is represented
in the apex and there is a lamb at her feet, Mainly due to its harsh
Colour and ‘primitive' style it is probably the least aesthetically

; s
Pleasing of Dvie Hone's three versions of St, Brigid,

S L al S’ 2 Ia SEL \‘\‘h(’
J_C(’ b‘ n

o Wi imina Geddes seems particularly
feferring to the work of Evie Hone and Wilhe

(1]

rigid: +.+ While their
appropriate in connection with the Loughrea St, Brig

i ; 1. the desire to introduce exuressive power
Sincerity cannot be questioned,

82

: ) ely crude',
into their work often resulted in WY
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E.”Hone gzuci
for window at Eton Colleg

e Chapel, England (1949)

N, 6. T¢ roteearnE Gl le e L e

fi¥i§ﬁ and Last Supper. Sketch design
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The Loughrea _S_,ﬂl_&d

almost in a rush;

that is essential for this craft,

Hlowever, this window does, like so much of Michael Healy's

work, have an emotive quality, While Healy, in perhaps a more subtie

manner could evoke emotion through facial expression or underplayed
gesture, Evie Hone does the same through the large hands of the peasant
girl, raised upwards in an obvious begging gesture, BEvie Hone often
relied on hands for an expressive purpose because whether through

choice or otherwise, the faces she depicts are sometimes almost feature-

less and convey only black expressions, Her 1950 window for Peterswell,

Co. Galway depicts a praying girl at Qur Lady's feet (plate No./¥| ),

: : : Eniiaia
Her pose is similar to the begging peasant girl in the St, Brig

i i i > her firml
window and the' facttthat ishehicDuays e shTddcRoRMEOnS by he y

€lasped hands,

f the peasant girls dress is not a colour
r o a

The mauve colou

i s to have been
that j 11 hosen by stained glass artists but seem
1s normally cho

;s : also bte found in
E" f ie Hone's during this period, It can
avourite of Fvie

T Y i i ntrasting vellow
s who 1S gimilarl depicted with co gy
B Magdalen's dress -
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our Lady of the Rosary 1950 (detail)
ell, Co. Galway.

T
11
\

n

E. Hone
Catholic Church, Petersw
E. Hone Deposition (detail) 1941 Clongowes College
Chapel, Co. Kildare.

Brigid 1942 (detail) Loughrea Cathedral.

E. Hone St.




vair, in Hone's De it3
Bty PoSition (plate N0./M*2) windew f£
* U0 tor Clongowes

Wood

college, Co. Kildare,

a a (& ore t]]e LOU{’, rea St BT Lgldl

)F’l h(.‘ S t.l( T( S t a,t l a( I 1 Ve fe’lt 1 I4‘y1 [_0 'Q L E}r o t
()] L O o &L "!Ol
.. t- - (iP!‘ L10n L e own ()1 !l(ldl(? [' I ms Olou 1 1()]7
o J C n (d tl' t( 1 }\-
18 ¢ [3 orms a C 1 1 f‘ll baCk
4 . 2

of brick and tile which ed |
ch contrasts e ffont o

with St, Brigid's plain
blue habit., (plate no /43 ).

J(?q 1TCEe c]lly Cri t 1 m CV i' Vv I‘() e 1: Ce I)P 1.e¢
J =JI3 R S 5 LC

that she injected much needed vitality back into the craft at a time

when the steady upward trend which had been a feature of the twenties

LC o

and thirties appeared to have ceased,

In 1950, the final stained glass window for the main body of
Loughrea Cathedral was commissioned (plate no.i%#% ), It was the rose
window atnve the organ gallery -~ a window of similar proportions to
Michael Healy's two 1907 rose windows for the side altars, but this

: : >4 and had to be viewed from the
new window was situated at a great height an

centre of the nave to avoid obstruction from the organ, Consequently

; d as bold as possible
the iconosranhic solution had to be as simple an D o
e L )

>

in order that the subject of the window could be understood and
Yae rna . it

appreciated fully from such @ distance.

ived the commissicn and it would be interesting
Fvie Hone recel

t solving the problem, Unfortunately it is

83
. 1 ' 1
survive, Evie Hone's cousin,

to learn how she went abou

tec
3 e ketches €tCe
not known if any initial S

s A e

25



144,
145,

E. Hone

E. Hone
Dubline.

The Creation 1950

The Assumption 135

Loughrea Cathedral.

3 All Hallow's College,




oliver Hone, has suggested that Chi s
G / Preliminary skete

hes or cartoons

for both this window and the st

Brigid wj
g: indow may have been in the

?10 1 O : - 2
11 o FI.A. 1an L .d

peen destroyed in the fire at her family house Rockingha
SCy X am,

co, Roscommon in the late fifties,

The 2 > t 1
fhe theme of the Loughrea rose window jis the Creation, It

is a fitting subject matter when viewelin the context S S e

Re

scheme of the Cathedral, Almost every major aspect of Christ's 1ife

from His birth to His death had so far been represented; from The

Annunciation to The Last Judgement, Several Irish saints, a popular

choise in most churches, were also represented, However, before

. = 1y oy - - { ' 2s ent
The Creation was depicted there was no window with an 0ld Testament

-1
theme,

Th (‘rg 1 1S ‘(\qrt1ber‘1 in 1 h“ oner 'ir](' (:h?*l{*": £ (.‘ > a9 .
-j (@) i C " i el G 8 i = i 1A : .], 2RSSO enes1s:
ine e a - I L le o) =

the heavens and the earth, The earth was

"In the beginning God created

e of the deep; and
Wi+ 4 and darkness was upon the fac jol]
without form and void, C

ce of the waters ... The

: rer the fa
the Spirit of God was moving O

a nd because of its
tion continues for some length an :
description of the Creati
& b

matter has for centuries been a

i . ic subject
imaginative and apocalypt?

an imaginative streak.
(= il

3 ‘J i. t}’.
popular choice for artlsts v
snrprising if an artist such

: at al
1¢ wonld not have been

L ch problems of distance
ticularly when faced with su
as Evie Hone, and partd==ts

e i
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night not have chosen tq Tepresent e Creation ;
P in abstract terms
W the benefit i i e 4
ith t of hindsight it 1S easy tq say that th;
S a 1S would have

> 4 Mmore successfuy i :
peen 1 solution Since most of the elements f th
2 S 0o is window

cannot be clearly identifieq With the nakeg o5
I €,

The theme of the main ¢ircular panel is The Trinity: there is’

Tather ! 1
God the Father s hidnd ScheRiciy IaRE i A guise of a dove and various

symbols associated with Christ - his rmonogram and the alpha and omega

symbols, In the periphery lights, the lion symbolizes the earth; the

cagle symbolizes the air; the pelican symbolizes the water and the serpent

symbelizes fire, The ton panel represents Adam and Eve and the bottom

84
panel depicts the Tree of Life,

This comparatively small window was executed during the same
period as the famous Eton window, Xt is not surprising to find a similarly

strong. almost harsh colour scheme basically composed of the three primary

o

colours; red, blue and yellow, A dramatic colour scheme was necessary fof
2 =y ; g

this rose window for it to assert its positioniipRihedCaticdral siiliad [EVi ¢

sumption {(1953).
Hone used alooit T similar to that of her watery Assump ]

-ndow for All Hallows College, Dublin, The Creation
e window !

{Plate no, [#5 ) ros

(=3 tic vi i t = Ca hedral A
COH Id - 1 unno 1 E\d h}f 1 511?01'5 (o] I.O!.vlgl.lt'(’a t
¥ ceasi ‘y go =

d that The Creation was not in fact

It should be mentione

following Sarah Purser's death in 1943, the
0

Cxecuted at An Tur Gloine€e.

in doubt The following
7ok ctained glass works was in do o (o) g
future of the co-opera

Tl

o S
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pye  Ste Brigid 1957 Loughrea Cathed
ral.,

Scenes from the Lif
e of the Hol
y Famil
Yy

P. Pye
Catholic church,

Coe Galwaye.

creagh, near Ballinasloe
9
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Evie Hone

nad decided, for severay Teasons; that h
§ i she wo
ld prefEr to work fl‘nm Her
own home, Marlay GrangciRpeicH e R, Dub1;
it e (RUDI esh
;. € had a studi
o)
arranged and there she €Xecuted most OF 1
. : t her

Windows untij her death in

n

195

o

n Some wavs 7 I
§ € ways Evie Hone's death ended an era of Irish stained

s1ass making, VYet her inf \ 1t
£1258 g nfluence was so great that it is still evident

in the work of some contemporary Irish stained glass artists twentv-five

years later, One such artist is Patrick Pye and there is a window, in

fact his first stained glass commission, in Loughrea Cathedral, It

the oniyv non=-An Tur Gloine window at Loughrea and although it does not

) : . : 1 - : . § > W o xclude
come directly under the subject of this thesis it would be wrong to exclude
some brief details relating to 1it,

Patrick Fve execnted St, Brigid for the left hand porch at
L C L LCA _l’J ~ 5 -

85

146 In a letter Mr, Pye
Loughrea Cathedral in 1957, (plate no. ).

. \ e !'
14 in patrick Pollen s studio
States that he thinks this window was made 1n ra
stales ngz 1€ 3 S CILe v L

: : S
P d Miss O'Brien worked

2t Upper rembroke Street nubline Mre rollen ant

i per Pembroke Street;

h ftpr 1 hP CcoO i 1.,- S ] 1
€ - 16 yera the ].'a(.[ a1s e

: 1’ i T I,i(\“. ne 1 ]' (2 < - L OLV

\ ] e ()!c _/\J’l "11 yloin E:t_(j() 1 e

ieure in contemporary
known figur
e best

Mr, Pye is probﬂblY th

Rishop of
that when the
Iris tai 1 glass It 1S wor thy of note

"1Sh stained glasse.

(-] ~ i mmis. i on at
I h‘! ( aQt ‘:t.llned f’}aSS CO S1
J]() . -1;3 : 5 ’.].bln Of € 153 n

ienced artist who has

Lml{}hfﬁ‘ﬁp he gave it to
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Co, Galway (plate no, /47 ); the Jesuit House, Emo, Co, Laois; the

Apbbey Church, Glenstay, Co. Limerick; the Catholic Church, Milford,

Co. Donegal; the Catholic Chureh, Dun Laoghaire, Co, Mublin and

elsewhere,
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Jeremiah 0'Donovan (1871~

1942), priest and author, see biography

section p, [|2

& remarkable pronouncement on arts and c rafts in Ireland by an

Irish priest, The Irish Builder and Engineer, July 18, 1901

(p. 809). This article was originally in the form of a speech

addressed to the Maynooth College Union,

Penis Gwynn, Edward Martyn and the Irish Revival ILondon, 1930,

Edward Martyn (1859-1923) patron and author, see biography section p, [0S

Denis Gwynn, Edward Martyn and the Irish Revival op.cit,
?

's family church is in fact
Generally called Ardrahan, the Martyn's y

; rahan
situated at Laban,about half a mile from Ardra o

i lass worker
Arts and Crafts stained g :
i 1849=1924),
Christopher Whall (

see biography section Pe S

s
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10,

11,

80

Peter D, Cormaek

Christopher Wh
Stained Glass Worker\\ Arts and Crafts
LOLKer :

There are however, in Ardrahan Church, two windows, (depicting

St, Anna and St, Robert), by Selwyn Image (1849-1930), a friend of
Whall's, Perhaps Whall had sufficient commissions to occupy himself
and suggested Image's name to Martyn, Also in Ardrahan Church are
Three An Tur Gloine windows, one of which (depicting St, Elizabeth),
is possibly based on a Whall cartoon and this might explain Stephen
Gwynn's remark, Detailed research is required before the confusion

concerning the windows at Ardrahan Church can be solved satisfactor-

arily,

The Most Rev, Dr. John Healy (1841-1918), first Bishop of Clonfert,

see piography section pe 105

letter dated 25-4-01 written by J. O'Donovan to Sarah Purser, N,IL,I,

Stained Glass Worker 1873=1941 articje

C., P, Curran Michael Healy :

i 1942,
printed in Studies vol, 31 Dublin March
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14.

15,

16

el

17,

18,

{¥Ed

19,

20,

i
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3l

Deni
nis Gwynn Edwarqd Martyn and the Irish Revivaj

Op.Cit,

Jetter dated 25-4.(; written by J, 0'Donovan to S, purser, N LI
L4 ° °

The Irish Builder and Engineer op.cit, P. 809

Alfred Ernest Child (1875-1939) Bnglish born stained glass worker

resident in Ireland from 1901 onwards, se biography section p, Q0

The Irish Builder and Engineer op.cit,

EBlizabeth Coxhead Daughtersof Erin - five women of the Irish

Renaissance London 1965,

Irish Builder and Bngineer, Stained Glass in Ireland by A, E. Child.

June 8th 1929 (p. 528-530)

h Anniversary Celebration a pamphlet

An Tur Gloine Twenty-I

commemorating that

Speeches by
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2. There areithreclaSniy Gloine worj journaj
als

240  Michael Healy (1873.194y) ¢,

artist of this centyr o
Yo Seebiography section, p. 106

25, CorPe
Gty

26, James White and Michael Wynne Irish Stained Glass Dublin, 1963,

27,  An Tur Gloine Twenty~Fifth Anniversary Celebration Miss Purser's

speech. op.cit,

28 This cartoon was later joined to another and then framed, After

1914 it became the property of the L.C.C, Central School of Arts

and Crafts, It is now thought to be lost,

Art and Irelandl906 republished Kennikat Press

£ 29, Robert Elliot
No Yo/London 1970,

Ireland - beautiful work by Irish hands,

The Irish Packet Feb,

2T 1904 vol, I, no., 22,

in the Artistic Crafts Serjes

by, London 1905,
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32,

83,

34.

354

36,

3775

38,

39,

40,

Harry Clarke (1889-1931) Irish staineq
e

lass :
and graphic designer. 8 worker, illustrator

See biography section p, |0

Evie H A
one (1894-1955) best known Irish stained glass worker
see biography section Diet| Ol

ref: An Tur Gloine Work Journal No, I NoG, I
° e\Jg Lo

The Rt. Rev, Dr, Thomas O'Dea (1858~1923), author and second

Bishop of Clonfert, see biography section p, |/

Catholic and Church Building : letterfrom the Bishop of Clonfert,

Connaught Champi on 17 Sept. 1904,

Irish Daily Independent 18 Oct, 1904,

Catherine O'Brien (1881-1963) the longest member of An Tur Gloine,

see biography section p, //O

An Tur

speech op.cit.

prendan's Cathedral, Loughrea article

Thomas MacGreevy Ste

printed in The Capuchin Annual Dublin 1947.

Gloine Twenty-Fif th Anniversary Celebration Miss Purser's
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41,

42,

43,

44,

45,

46,

417,

48,

49

y FleE_ﬁEEiyersary Celebration Miss Purser's

speech op.cit,

This refer : :
i erence is cited by John 0'Grady, The Life and Work of

Sarah Henrietta Purser 1848-1043 unpitblished Ph,D., Thesis,

Library, University College:, Dublin
(-}

Michael Shortall (d,1951) Dublin sculptor.

Beatrice Glenavy (nee Elvery) To-day we will only Gossip London 1964,

The Irish Builder and Engineer 14 Sept, 1929 (p, 205)

refs:. in An Tur Gloine work journals, NoGel.

Francis O'Donohoe (1878-1911) Dublin painter, For full biography
strickland A Dictionary of Irish Artists 2 vols,

see: Walter G,

Dublin 1913.

Stained Glass Worker 1873=1941) op.cit,

C. P, Curran Michael Healy :

The Harry Clarke studios Limited were founded in 1930 (a year
€

bef Harry clarke's death) and produced work in his distinctive
efore

style for many decadese
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Thomas MacGreevy St, g

re : '
n_clan S Cathedr,al,. I.ou@::ea op.cit

Alan Denson John Hughes

: Sculptor Kendal, 1969,

Denis Gwynn Edward Martyn and the Irish Revival o
e

cit,

T o s "‘;7 B
ﬁit';l'i”",: .:}%‘ 53, Mrs, Arthure Bell St, Anthony of Padua London 1901, |

Eitnef gy o 54, James White and Michael Wynne Irish Stained Glass Dublin 1963 |

also: Michael Wynne Stained Glass in Ireland, principally ...

1760-1963 unpublished Ph,D, Thesis, Library, Trinity College,

11 sami g University of Dublin, 1976,

John O'Grady The Life and Work of Sarah Henrietta Purser

1848-1943 op.cit,

56, Beatrice Elvery (1883-1970) Dublin born painter, sculptor,

1ass a ctist, see biography section p, 103 1

jllustrator and stained §

jsh Stained Glass op,cit,

3 R ey Ir
57,  James white and Michael wynne 11 Al
3 . ed Glass in ;[_rie,land. principally ...

also: Michael Wynne 2o

1760-1963

e stained glass artist

raphy section p, |04
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MlCha.e.l Wynne ItiSh Stained Gla P i
] SS o oCit,

also: Michae] i
——2€_ Wynne Stajneq Glass in Ireland, principally ,,

1760-1963 Op.cit,

60, The Freeman' i
n 'S Journal and reprinted in The Irish Builder and

Engineer 7 March, 1908,

61, The Most Rev, Dr, John Dignan (d,1954) fiftn Bishop of Clonfert,

{_ S
.I“ﬁ

-

o

SR

. : et -
5 Bt raa 62, Hubert Vincent McGoldrick (1897-1967). see biography section p, 109

63, A framed sketch in oil for this picture is in the Administrator's

residence, next door to St, Brendan's Cathedral, Loughrea,

Henri Gheon The Secret of St, Margaret Mary Iondon, 1937

Thomas MacGreevy St, Brendan's Cathedral, Loughrea op,.cit,

St, Brigid (1922) by H. McGoldrick in the Catholic Church,
e

Fairymount, Co. ROScommon,

ref. to letter in An Tur Gloine Work Journal no, 2 Po45, N,G,I,

C. p. Curran Michael Healy : Stained Glass Worker 1873-1941, op. cit.
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69,

omas MacGreevy OpecCit
Th St. Brendan 'S Cathedr al ? Ioughrea P i
o ®

70,  The Journals, minute book and copies of the pamphlets are now

in The National Gallery of Ireland archives

Miss Purser's

% e i a
received correspondence 1S preserved in The National Library of

71, ref: An Tur Gloine Work Journal no, 3. P«28. N,G,I,

» 72 James White and Michael Wynne Irish Stained Glass Op.Cit,

also: Michael Wynne Stained Glass in Ireland, principally ,..

1760-1963 op.cit,

73s  Thomas MacGreevy St, Brendan's Cathedral, Ioughrea op.cit.

74 James White and Michael Wynne Irish Stained Glass opecit,
(-]

also: Michael Wynne Stained Glass in Ireland, principally ...

1760-1963 op.Cits

interview by David Caron with Mrs, Nora Dungan, Terenure, Dublin,
inte

September 1981,

interview by David Caron with Mrs, Nora Dungan, op,Cit,
nter

William Pearse (1881-1916) Irish patriot,
al - > C g
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78,  Thomas MacGreevy St
o

Brendan®
S Cathedral. Loughrea Op.Cit,

79 Christopher W,

80, Harry Clarke never actually saw this wind
O

finished,

31, An Tur Gloine Work Journal no,3, bages 42 60 N,G,I,

e : AINIRTE e 82, Martin Harrison Architectural Stained Glass (p.73) edited by

i s 1 088 Brian Clarke. Iondon 1979,

v T 83, There is a small gouache painting (approx, 8" diameter) in the
7 possession of Fr, Martin Lydon, The ‘Carmelite Missions Antigque
Shop, Clarendon Street, Dublin, There are no iconographic or
compositional differences between this painting and the finished

window, and So gives no insight into how Evie Hone initially

t ; . B
i conceived this window,

The iconographic symbolism of this window is inscribed on the

reverse of the gouache painting which is in the possession of

Fr, Martin Lydon, oOpeCite

Letter to the writer © oct. 1981,
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- Jesus is condemned to Deatp 1929-
opus=sectile Station of the Cross, Loughrea Ga

thedral.

List of Illustrations.
i, E. Rhind
2o E. Rhind

10.

1,

25

Jesus is laden with the
opus=sectile Station

Cross 1929-33

of the Cross, Loughrea Cathedral,
E. Rhind Jesus Fallsthe First Time 1929-33
opus-sectile Station of the Cross,

Loughrea Cathedral.
E. Rhind Jesus Meets His Mother 1929-33

opus-sectile Station of the Cross, Loughrea Cathedral.

E. Rhind Simon Aids Jesus 1929-33 opus-sectile
Station of the Cross, Loughrea Cathedral.

E. Rhind Jesus is Presented with a Towel 1929-33
opus-sectile Station of the Cross, Loughrea Cathedral.

E. Rhind Jesus Fallsthe Second Time 1929-33
opus—-sectile Station of the Cross, Loughrea Cathedral.

E. Rhind Jesus Consoles the Women 1929-33
opus—-sectile Station of the Cross, Loughrea Cathedral.

E. Rhind Jesus falls the Third Time 1929-33
opus-sectile Station of the Cross, Loughrea Cathedral.

E. Rhind Jesus is Stripped of His Garments 1929-33
O;HS sectile Station of the Cross, Loughrea Cathedral.

Jesus is Nailed to the Cross 1929-33

E. BRhind Loughrea Cathedral.

opus-sectile gtation of the Cross,

Jesus Dies Upon the Cross 1929-33
Loughrea Cathedral.

E. Rhind
opus-sectile station of the Cross,

i Jesus is Taken Down from the Cross 1929-33
% i gtation of the Cross, Loughrea Cathedral.

opus—-sectile .
. is Laid in the Tomb 1329-33

jon of the Cross, Loughrea Cathedral.

E. Rhind  Jesus

i tat
s—gectile S -
- Jesus Falls the First Time c¢.l1915-17

Unidentified _
The Honan Hostel Chapel, University College Cork.




16.

18,

19.

20,

21.

22,

23,

24,

25,

26,

2T,

28

90

’ UniverSity Colle e C
E. Rhind ge Cork. Cork.

OPUS=Se it RSl of %
Spiddal, Co, Galway,

E. Rhind Jesus Falls the T

. hird Time 1918-2 o ;
Station of the Cross, 8 opus-sectile

Catholic Church, Spiddal, Co.Galway.

E. Rhind | Jesus is Stripped of His Garments 1918-28
opus—sectile Stations of the Cross. Catholic Church
Spiddal, Co. Galway,

E. Rhind Jesus is Nailed to the Cross 1918-28
opus-sectile Station of the Cross, Catholic Church,
Spiddal, Co. Galway,

E. Rhind Jesus Falls the First Time 1934-36
opus-sectile Station of the Cross, The Friary, Athlone,
Co. Westmeath.

BE. Rhind Jesus is Stripped of His Garments 1934-36
opus-sectile Station of the Cross, The Friary, Athlone,

Co. Westmeath.

E. Rhind Jesus is Nailed to the Cross 1934-36
opus-sectile Station of the Cross, The Friary, Athlone,

Co., Westmeath.

E. Rhind Jesus Dies Upon the Cross 1934-36
opus-sectile station of the Cross, The Friary, Athlone,

Co. Westmeath.

McGoldrick Veronica presents Jesus with A Towel

o opus—sectile station of the Cross Catholic

1929-31
Church, Westport, Co. Mayo.

Goldrick Jesus consoles the Women 1929-31
e ctile Station of the Cross, Catholic Church,
opus=-se
Westport, Co. Mayo. . |
The Last_Supper 1936 (detail) The Friary,

C. O'Brien
Athlone, Co. Westmeath. |
porcas_Seated 1933 Methodist Church,

E. Rhind

Sandymount, Dubline
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produced severa
for Irish churches.

at Honan Hostel C

stained glass windows from An o

ur Gloine pyut also g set

of opus seecibailie Stations of Th o
o oss,

4 (plates nos. /—i4 i
Opus sectlle mosaicg

we £
T'e probably first made in Irelang
r Joshua Clar] : f N
b3 ke and Sons 0L North Frederick Street
» - ;

Dublin.
The Iris

h Bui E 2 hen
The n_Bullder of 12%h February 1903 announced its

arkets ¢ 0 i
rkets angd reported its special attributes:
"It 1s a modification of mosaic, and can be used for all

R T )
classes oI church and mural decoration at less cost than

glass mosaic.

Another feature is that the material is
e

absoluq}y damp proof, thus overcoming one of the longstanding

difficulties in artistic wall decorations. Any scheme of
colouring can be worked out, and the material so prepared
that surface glitter is altogether avoided.™

Since 1902 mosaic classes had been held at the

Metropolitan' School o Ar v s nNotirecornded if 1 were

oous sectile mosaic or just ordinary mosaic which was taught,

nor is it known who the instructor was; it does not seem To
have been A. E. Child because he is not recorded as ever
having designed or executed any opus—sectile panels while at
An Tur Gloine. Among the Very first mosaic pupills was

BEthel J4. Rhind and in 1904 she won the School of Arts mosaic

} hi ] 906 An Tur Gloine was producing opus-—
scholarship. By 1906 A

r

sectile work,

Ethel Rhind, who was also a stained glass artist,

1 sets of opus sectile Stations of the Cross
33

Michael Wynne catalogues four those

napel, (plates nos. 5,16 ) U.C.C., Cork;

rTET At

o= s 3 2.
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, 1. E. Rhind Jesus is condemned to Death 1929-33
| opus-sectile Station of the Cross,Loughrea Cathedral.
2l E. Rhind Jesus is laden with the Cross 1929-33
opus—sectile Station of the Cross, Loughrea Cathedral.
Bl E. Rhind Jesus Fallsthe First Time 1929-33
opus-sectile Station of the Cross, Loughrea Cathedral.

4% | E. Rhind Jesus Meets His Mother 1929-33
opus—sectile Station of the Cross, Loughrea Cathedral.
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E. Rhind Jesus is condemned to Death 1929-33
opus-sectile Station of the Cross,Loughrea Cathedral.

E. Rhind Jesus is laden with the Cross 1929-33
opus—-sectile Station of the Cross, Loughrea Cathedral.

E. Rhind Jesus Fallsthe First Time 1929-33
opus—sectile Station of the Cross, Loughrea Cathedral.

E. Rhind Jesus Meets His Mother 19239-33
—sectile Station of the Cross, Loughrea Cathedral.
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E. Rhind Simon Aids Jesus 1929-33 opus-sectile
Station of the Cross, Loughrea Cathedral.

E. Rhind Jesus is Presented with a Towel 1929-33
_sectile Station of the Cross, Loughrea Cathedral,

opus

E. Rhind Jesus Fallsthe Second Time 1329-33
opus—-sectile Sfation oif the Cross, Loughrea Cathedral,

E. Rhind Jesus Consoles the Women 1929-33
opus—-sectile Station of the Cross, Loughrea Cathedral,
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E. Rhind Jesus falls the Third Time 1929-33
opus—-sectile Station of the Cross, Loughrea Cathedral,

E. Rhind Jesus is Stripped of His Garments 1929-33
opus—-sectile Station of the Cross, Loughrea Cathedral.

E. Rhind Jesus is Nailed to the Cross 1929-33
opus—-sectile Station of the Cross, Loughrea Cathedral,

E. Rhind Jesus Dies Upon the Cross 1929-33

opus—-sectile Station of the Cross, Loughrea Cathedral.
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14.

150

16.
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E. Rhina Jesus is Taken Down from the Cross 1929-33
Obus—-sectile Station of the Cross, Loughrea Cathedral,

E. Rhindg Jesus is Laid in the Tomb 1929-33
Opus-sectile Station of the Cross, Loughrea Cathedral,

Unidentified Jesus Falls the First Time c¢.1915-17

The Honan Hostel Chapel, University College Cork,

Unidentified Jesus Falls the Third Time c¢,.1915-17
The Honan Hostel Chapel, University College Cork. Cork.
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gpiddal Catholic Church, o, Galway (

plates 108,17-20) : 414

priary, Athlone (plates n0s,21-24)
and of courge
)

- 71 those at
poughrea Cathedral. All but tpe Honan Hogteq St :
ations are

recorded in the An Tur Gloine work i
; JOUrnals, T pav
. e been

1able to find any documentarsy evidence that
] 3 2 hat confirg
una : ST

Wynne's Honan Hostel attribution
There are three ]
h > UArEe major sources ot information on

the Honan Hostel Chapel. These articles are by Sir Jo
J nn
, 4 i e
0'Connell, " Rev., Prof. P. Powere and M. J. 0'Kelly® ang there

is also a continuing reference in The Irish Builder and

-

e e = Ul . A
Engineer. Lhough all three authors praise the opus sectile

e

Stations,; none of them state who was resnonsible for their
execution. The most noteworthy of these articles is the one
by Sir John O'Connell - it is a contemporary publication and
he was personally responsible for commissioning the various
elements that comprise the chapel. In the foreward of his

booklet he offers his thanks to among oThers;

“liss Saran Purser R.H.A., and her assistants in designing

% -, g ; 1 ] -
and making the window in the Bast wall and the windows of

St. John the Bvahgeliat) oy il iochliutivo e GRLCRE el

1
St. Flannan, sndisoe MunciracUSSoNCe s not allude to the
. = L LIELLIC ] LA ) L At = !
3 I~ 2 o ; ; 1 and

Stations of the Cross in thls forward; the only companles

i isine o S
indSvicmaia e acknowledges are those wnich are Irish
=i - - - = J

the subject of the Honan Hostel Chapel

John gave lectures on
ave prompted the Editor of

and one of these lectures Mmay n

Butler, to include the following

The Irish Builder, R.M.
nnection with a
actorily made use of as a

n article by Sir John -
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“The arcading is indeed y
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E. Rhind Jesus is Condemned to Death 1912-28
opus-sectile Station of the Cross, Catholic Church,

Spiddal, Co. Galway.
E. Rhind Jesus Fallsthe Third PTime 1918-28 opus-sectile
Station of the Cross, Catholic Church, Spiddal, Co.Galway.

Stripped of His Garments 1918-28
Catholic Church

E. Rhind Jesus 1S
opus—sectile Stations of the Cross.

Spiddal, Co. Galway.
led to the Cross 1918-28

E. Rhind Jesus is Nai
-sectile Station of the Cross,

Catholic Church,

opus
Spiddal, Co. Galway.
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| Xl Jesus bies upon che cross XII
2l E. Rhind Jesus Falls the First Time 1934-36
4 opus-sectile Station of the Cross, The Friary, Athlone,

Co. Westmeathe.

22 E. Rhind Jesus 1is stripped of His Garmenfs 1934-36
: : ctilg—étation of the Cross, The Friary, Athlone,
-se

ey
o~
!
(|

opus
Co. Westmeatho.

s Nailed to the Cross 1934-36

on of the Cross, The Friary, Athlone,

23, E. Rhind  desus i

=

4
g
f;‘:
&
i':
5

& opus-sectile stati
‘3 Co. Westmeath. 1
1

jes 1934-36
jesd Upon the Cross
QEEEEQQ___ The Friary, Athlone,

24w, B, Rhind
opus—secti
Co. Westmeath. Ba e R

1e Station of the Cross,
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€ Bthel Rhing'g oth
- ; er
e sets of Stati i
Thre Stations, woulg S€em %o indicate that they ar ;
/ e

not by her hand and gre Most likely the

work of g non-Irish §
My own Suggestion is that g Leeds firm, Kayll and

e s

Company.

A
T D

Reed may have heshinedpon biilolaor e A, i They

advertised regularly in The Irish Catholic Directory during

o

i

i
i

the years when the Honan Hostel commissions would have been
under consideration. A black and white photograph of one of
their Stations which was reproduced in the 1913 edition of

the Directory appears to closely resemble the Honan Hostel

Stations.

Hubert licGoldrick is the only other An Tur Gloine
artist who executed a series of Stations. His rather

stylised set (1929-31) is to be found in Westport Church,
Co. layo. (plates nos.2326 ). Besides licGoldrick, Catherine
0'Brien also occasionally worked in opus sectile mosaic (plate no.17);
FEthel Rhind's Spiddal Stations date from c.lJl6 1928; the Loughrea

Stations 1929_1933; and the Athlone Stations 1934-1936.

An Tur Gloine, most sets of Stations, like
An

Before

: were imported.
much of the stained glass

o Lord
"So Steb oif thEs CrosshpnouEtect vimages' of Our Lord,
0 a1t10ns

have to

e

be erectéd. They are almost

among other things, and the conscientious

necessities for b

thel.
priest hastens TO erec’t

he parish at large, %
He falls prey %o the ubiguitous i




25,

26

27.

28,

H. McGoldrick Veronica Eresents Jesus with A Towel
tion of the Cross catholic

1929-31 opus—sectile Sta

Church, Westports Co. Mayo.

H. McGoldrick Jesus consoles the Women 1929-31
catholic Church,

opus-sectile gtation of the Cross,

westport, Co° Mayo.
@re OtBrien The L&St SuHEBr 1936 (detall) The Friary’

Athlone, CO-

E. Rhind NOBCEIE-——==
sandymounts ]

3 Methodist Church,

B e o s 0 1%
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Oine only produced

agep’
*acn for the Dominji

publin and for Qughterard, gq
3 °

rour sets, (a set
y Beeles St

Galway are mentioned in the An

'ur Gloine min
Tur G ute book. Bot@ Sets were to be executed by Hubert
neGoldrick but it seems that these sefs were never begun in

one case, and never completed in the other case.)

While the Loughrea Stations were underway, Sarah

Purser wrote an article for The Irish Builder entitled

"Stations of the Cross: the architectual and artistic point

J

of viewis Much of liss Purser's article examines the problems

of maintaining continuity in size, scale etc. throughout a

series of Stations. Probably these difficulties were ones

which she saw Miss Rhind faced when she was executing her

Loughrea Stations of the Cross. The first Loughrea Station

four more were completed by December

was installed in 139293

e completed by June 1932; and the final

ed at the stained glass works in

1930; another four wer

five, after being exhibit

*11933,10 were sent off to

Pembroke Street, Dubli

Loughrea Uathedral_

Jioh

10 execute fourteen ¢

Five ¥

Ethel Rhind did make a

8tations of the |

period but even so, the

few stained gl 2 ¢ work seems to have

+ was a process that

process involVeE
interfere with

been laborious

;tee meeting in




pctober 1923 recopgq that
, it

It haw;
= ILEVaon ol
o IS iy
+0uUng

That the

10saic g£lass c: ZTing < v e .
mosalC glass causeqd Ereat - erfinding of the
- nOVanC
J e

i to jij :
guestion of how A llss 0'Brien and the
| 1S may pe avoideq i he
2 I miranrt 5 i S iSCUS 3 S

- ‘ Purser's propos: e ‘\SSea, Vi g

PUL Proposal wgg adopteq . e liss
e S o R o
(=]

Prog:
SIS Sl s con

! at present in rea Stations
pleted with 1
A 4 = - l‘Lh T;he arranc
ment that Conr : 2 rrange—
! vO0Nnolly only CEEE o G e
o Bl 2 - YA€ grinding from 8.30 to
10.30 a.m., from, 1 GoRoili R

O g o e b e that, 5
$ )38 4 S
convenlient when the Sri- = e

Ar'T1STs are not present 1

!

s e my .
AT I =) > = =
| nosaic glass Actually came in tile form In

— i o —eitS i i T A2A T";,.';‘.n“r_-n' V] gl e .
1j24 Harry Clarke sold Ethel Ehind a large consignment of l
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Ethel Rhind's Spiddal, Loughrea and Athlene Stations

' ] ‘ are in many ways similar despite the fact that they span
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styl esemblance to her work done in opus sectil
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108 Une of her better windows, a small one-light depicting

Dorcas Seated

«plate no. 19) was made for the Nethodist Church,
sandymount, Co. Dublin, in 1933 - the same year as she
completed her Loughrea series of Stations of the Cross. This
window is evidence that Miss Rhind could work with egual
facility in both the stained glass and opus secg;ile mosaic
mediums, but it is probably as an exponent of opus sectile
that she will be best remembered.
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y1fred Ernest Chilg e s
— o)

qoce Was appbrenticeg to

<o

AT ."’Xf'e 'l 3 : !
nontas JOb only lasted six

]

Srship for g London Art

1

school &nd won it, pps

sducation he entereq g ormal artistic

,11ristopher Whe

StaiDPd ;‘Al. s .
~robably as a paig - : % glass studio
PfOb”b’“ St SR assistant, 4 BE. Chilg ;
f1ld exhibiteqd s -
e e R e 2 =S lted &a design
for lead glazing at the pptq and Crafi i
- VIaIts Exhibitj t

WX 1on in 1849 P s

n February 1901 he 99 (no. 87).

ik A

—

T e A
G Annie Haines ip Tiondon S in Jontenbes

of the same year he ‘heponiias o s E
y gan teaching at the lletropolitan School of

Art in Dublin and two nont ; . o
lontas later the Chilgs! first son was born.

There were three subseguent ohs ; Lo : :
Juent children, a boy and two girls. When

An Tur Gloine opened in January 1903, A. E. Child was appointed
its manager though he continued to teach stained glass at the

Schcol of Art for many years. Child was a founder member of the

ish Craft-Workers. Throughout his life, except for the

s =
15548 CIARS ) ST S |

k

of years, he executed a large number of wlndows Ior

churches in Ireland and occas :ionally abroad. In his lavter years

1 his g 3] healtl eteriorated.
his eve sight began to fail and his general health deteriorated

il ISl

He died from & massive stroke
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W’C‘w Was borp in o
; in iy : i

ua Clarke,

Josh th,e OWHerSor s sty Second son of
. lned o]
&t ] , gporaries glassg
: contemns » Harry Clarke SPuay Lo PUSINess, ke Pk
s ' ., B. Child at the ey Stained glagg i

tained glass commissi E.
s ion eleven Windows for Honan Hostel Chapel
e apel,

: | ¢, Dhese are :
o : | corl generally regardeq 85 being among his best worl
| ' ork.
ppart from stained glass commissions, Clarke also designed ‘

SR ] : : ' . jecorative schemes, textile designs and was a highly talented "

e FiG . illustrator, particularly in black ang while., He is the only

- : ., pajor _T_ri'sh stained glass artist of this period who did not work

at An Tur Gloine. Harry Clarke founded The Harry Clarke Studios |

Limited in 1930 which continued to produce work in his distinctive

style for many decades after his early death in 1931.
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1
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Dr, Dignan dieg in 1954 and

he liost Rev, D, Williag Philbin

who held the
iTaen OT?,BiShiu)()f Clonf
posl b LLil

1ert untiy 1963,




03

trice Glonan o o
pealtlz- e hon

Jublin ip 1883,
s studied modelling under Joh
Tl .

N Hugheg at the ]
f ar

Metropolitan
Art, Dublin from 1896,

3

Y (nee EIVerv)
—— Slvery

school O

Wed to atteng most
gears until 1308. Beatrice Elvery Joined gp Tur Gloine in
1904 and left in 1912 oy o SR el Camphbell
(later 2nd Baron Glenavy), She return
war memorial window for he;
Co. Dublin. As well ag ©Xecuting staineq glass commissions,
Beatrice Elvery also dig illustrations ang SCulpture. She
exhibited with the Irish Arts ang Crafts Society, the Royal

e : : 7y London., Her later
Hibernian Academy and the Royal Academy,

. & alism,
Pheite an lnterest in surre
works, mostly paintings, show an

,3!‘\-"‘" 3 e r I. EeNavs VQ ]; OTrar r L av we w ; - \ 147
> - h 3 v ) COSSJ_O
G c l O I‘a _1 .LO a I
c lLf,_C \_x - LiCl J D du OOl S D -0d vy |

Y . ied in 1970.
was published in 1964, She died
was publisne
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1th regulariy

She Corresponded ¢losely with Miss Purser
quring the next couple of decades,

interrupted her work,

In 1925 Wiss Geddes moved

s0 London where she formed a stugio, liueh of her work can be

seen in Ulster and Britain, Probably her most important
commission was *Te Deum® - & war memorisl (1938) which was
presented to the Belgian Government by Great Britain. It is in

3t, Martin's Cathedral, Ypres.
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A P sy leE i < B U : ;
ek A AR e I-‘,'los't heve Dr. JOhn Heal =
3 Ft 3 T Fo b 4 /""_ f bOI‘n in 1841. e s the 1'
k fr‘st Bishop o Clonfert and ip 1503 ;
? oy : : U rele RET. Was mage Arch Bishop of
G TN D O parently nteregtaqg ha TeAoh Y '
cc
i : il o S | ( - he does not appear to . ‘ eslastical
; . AL
) r o Ly e, jarge volume *The Life ang Writings of ST, Patrick' was
T b0 s i SCea T, . o , : ished by Gill & Son ; : i
p S T publish » Dublin, in 1905, pp, Healy's collected
jaaemr Edien Fe , g wpapers and Addresses" was publisheg by the Catholic Truth
¢ .. L cthaog ( : : society, Dublin, 1909. Dr. Healy died in 1918,
I 5 f i 1
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He joined An Tur Gloine in 1903 and

his death in 1941, Examples of his
stained glass can be seen in most counties of Ireland as well
as in Britain, the United States and New Zealand. Apart from

beine a stained glass artist, liichael Healy is also known for

i ) C R s

his watercolour sketches and ink drawings of Dubliners.

(on

(4
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wvie Hone was !
E££1421- Was born' Tnia8oa o o London she studieq

j at the
pyam Shaw 3¢hool of Art ang then at the

Westminster School of

art. In 1920, she went to parig with her life-long friend the

Irish painter, Marie Jellet. There she studied under Andre

1'Hote and Albert Gleizes. In 1924 she held a joint exhibition

with kamle Jellet in the Dawson Painters Gallery. Evie Hone
began to work at An Tur Gloine in 1933, which by then was
called the Co-operative Stained Glass Works.' She became a
member of the Co-operative in 1735. Evie Hone continued to work
at the Co-operative until it was disolved in 1944. Thereafter
she executed her stained glass commissions at her home, Marlay

‘ E ) 1l She began the famous Eton
Grange, Rathfarnham, Co. Dublin. he beg

: : S : 452

window in 1949 and it was placed in position 1n early 195
She died while attending

Bvie Hone was a Catholic convert.

ljass at her parish church in 1955,
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-~ 1 Pl e T .“.‘"- Y 1
kdward Ldrtyn Wasg 85
e ) Lo59 and wgg

e e | Jelveder@

< ) ) College -‘)U-Dll-n; beaumont and Oy

| | . w - VXFforg 4 man of larce
1mdepenaent lieang g liveg

Ardrahan, g, i n
typical Picture of an Irish landloprg

nember o: the Gaelin - A e _
e et Gaelic VeAgue, he wrote tWo novelg and championeg

Sy causes, He Toundeq the Palestring Lhoir in the Pro~Cat%PdrPJ
ol e o Ll L ,J;-J
Dublin, keenly Supported the Irish

and the revival

A He wag also g dedicated art Collector and left

many fine DPictures tq the National Gallery of {rEiand, Edwarg

Martyn helped o Tound An Tip Gloine and wag Closely dssociateg

With the interior decoration of St. Brendants Cathedral, Loughres,

until his death in LG
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Hubert McGoldrick Was born

1N Rathgar, Dublin in 1897. He
first attended the NMetrounai:s ' ;
> Metropolitan School of Art apeq 14 In

o -l L]

1913 he joined the

)

»

Nt q g r £~
>tained glass firm o

()

Ear ey's, Camden

gtreet, Dublin His name appes;

g by « His name appears on the School of Art Registe
= -

for most years until 1922. 1In 1920 he joined An Tur Gloine
where he remained until 1945. He worked in both opus-rectile
mosaic and stained glass. He exhibited at the Art and Crafts
Society Exhibition of 1925 and several R.H.A. exhibitions. He
returned toAn Tur Gloine in 1953 to execute a large single-light

window for the Dominican Convent, liuckross Park, Dublin. Hubert

McGoldrick died in 1967.
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\ Brien Wwa,s

—— -IOO ‘ . s :
“ ™ in Ennis, Co. Clare in 1881,
In 1901 she began to atteng - I
g 2ttend the letro 1
he lie politan School of Art
{ L i AL O_E ATT
- was a pupi I Sir Wilij
and was a pupil of Siy Wiliiam Orpen. Her name continues to

o

appear on the Rigister of

e
(]

4-1 . joods X
L€ lletropolitan School of Art

dty s of e Beni 1 2
untll 1916 when she was 35, though she hag joined An Tur

Gloine in 1906 St c il R : :

Gloine 1n 1306. She had a large output of stained glass and
occasionally she also worked in opus-rectile mosaic.
Glolne was dissolved as a co-operative in 1944, liss

QO'Brien personally took over the ownership and continued to

work there until her death in 1963. ©She was a regular

—

contributor to exhibitions and was a member of the Guild o

Irish Art Workers.

i —————
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Rt. Rev. Dr. Thomas O'Dea was born in 1858 He

was
pr. Healy's successor and occupied the position of Bishop
of GLONLCLE Trom 1003-Gou Sy tiare Healy, Dr. 0'Dea was
literary minded and wrote 'liaynooth and the U

Questlon' and an unpublished ‘Ireatise ‘on Justicers He dicd

in April 1923 and was succeeded by The Rt. Rev. T. P. Gilmartin.
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eremiah (later Ceralayl -
Jertn {later Gerald ) O'Donovan

. - Was born in LSTl. He was
ordairied & priest for . lerra o . i
r Clonfert in 1695 and the ol lowin:
ok . 18

vear went to Louchre: '

year nt to Loughrea sg Curate During the ‘
. s lne next few vears
J

O'Donovan showed himself ‘

0 3 ed nimself to be an enthusiastic supporter of

Irash or as we as havi int

Irish t, as well as having interests in social reforn
o L e 1,

~ v ] - Ll sy : A
agriculture, the Irish Language, etc. In 1901, he became the

S A e raee "
\dmlnistrator in Loughrea,
ghrea

A oine £ ' : 44 :
Judging from his letters to

RN, W
Saran Furser

y (in N.L.I.),; Fr. O'Donovan seems to have been

1

instrumental in organising the first stained glass commissions

for Loughrea Cathedral. He was a friend of both Edward kartyn's

and Sarah Purser's.
/ N ' o oy let I chrea and resicned from +ho
In 1904, O'Donovan left Loughrea and resigned 1roi tAc
i -+ = o & T 117 e = = what v +7 17
riesthood at the same bime. It istuneilesr as o WhalsexaCibt)

: G Lo S D TR aro A
3 LWia gcti fter staying with re ations ol hawara
caused TGhls actlon, After staying wltn rel

ol
A

For two years, O'Donovan left for London wnere

artvn's in Dublin

B o [ = i L \) ‘r [;;7.(‘__3,", '!/‘..’j(‘
nwe married a Protestant colonel's daughter 1n ihomigy, - HBasy
2l EEEI el LY

Py e

o an's first book
irls and a boy. In 1913 O'Donovan’s first Do

; : ; chres was r:“_t‘OliSWY'led-
i S clergy ath hiongarecy ects
Pather Ralph - 2 satire on tnhe C £

e L oks, and
H ote, and had published, I1Ve Sulbs S GiiciTiRo Sl
He wWI ZRL gt S - !
: ati erald O'Donovan
lished & resnectable literary reputavion. G
eshabl LSS ScEtas -

ied of cancer in 1442.
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sarah Henriettz. Purasq:

;:""m"“w"m'”“"'“"“E:""igw‘CSE;E. Was born in Dungarvan in 1848 of
i 50 oo v gL a1(o) 0 a

vell—-to-do familw ™ 3 ‘

++J«  Following her education in Switzerlang

she attended the lietropolitap School of

Art, Dublin, and
Lerwaras the Academie Julien in Paris. On her return to

Dublin she established herself as a successful portrait

painter. Her stature as a major Figurein irish vt osie
circles grew out of her activity as a patron, hostess and
founder of enterprises rather than out of her own painting
ability. Among the enterprises she was instrumental in
founding were The Friends of the National Collections, tThe
lunicipal Gallery, Dublin, and An Tur Gloine. Sarah Purser

- 1 1 |

ied at her home iespil House in 1343.

Qs
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Ethel Mary Bhing

Was born in Bemes i
© 0 Bengal b Tndia. iy c.1878.
2 She was educated gt Lerry High Se :
J R1lgh 3chool ang began to atteng
the Metropolitan Scehan- E
he ul I —vall 9Cnool of Art Jubli i )
I Art, Dublin in 1902. There she
was awarded g SChOl&rShip for mosaic work In the thirg
; Y > rd
(1904) Arts and Crafts Socilety of Ireland Exhibition, she

xhibited a Head of 125) in mosai
exhibived a Head of June (no. 125) in mosaic. She also

contributed three stained glass windows to the 1307 Irish

Internation Exhibition. Her name continued to appear on the

Register of the lletropolitan School of Art until 1916.

However she most likely ceased to be a day student in 1308
when she joined An Tur Gloine. Her only work in a public
collection is neither executed in mosaic or stained glass;
it is a tapestry she designed but did not execute herself,

entitled ‘'Smuainteach! which is in the National luseun

)2 ¢ 1 h i An Tur Gloine in 1339
(Inv. no. 117. 1926) She retired from An Tur

and died inli95es
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MA 1 ~1 TRy 5
gnrisLvonner W Whe
il DAL We Whalilh W

as born in 1849 in i
was a student gt

Yorthants, He
The R.A. S i
#. 3chools 1n London ang later

exhibited at 'the msahe e :
1e l{()jcil ﬂ.C&(LEmy, betWeen 1876 G 1675

Whall travelled - sy o g S
lled aroung Central ang Northern Italwy studying

‘S
o
554
R
(i
®

4
ture agn Sintin: R :
and painting. While in 1taly he experienced
f 1

a religious vocation to devote himself to Gatholci

During the 1880's and 189Y0's he established himself as the
leading stained glass artist of the Arts and Crafts

movement. He trained many pupils, among then Karl Parsons,
Henry Payne and Alfred Child. In 1907 Christopher Whall's
book 'Stained Glass Work!' was published. In 1913 he exhibited
at the Arts and Crafts Exhibition in Ghent, Belgium and in

I

1916 he exhibited at the Arts and Crafts Exhibition at the

a

RoA Christopher Whall died, aged 75, in 1324.
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Anthony 0f Padusg London 1901

Cowell, “Tohn
W
Where they liveg in Dublin Dublin 1901
0lin 19

Coxhead, Elizabetn

I ; _ :
aughters of Erin — five women

of the Irish Renaissance

London 1965

Cormack, Peter 7
a3y Christopher Whall 1849-1924.

rvts & Craf tai 7 ’
& Crafts Staineqd Glass Worker London 1979

Curran; G e M4 ol
Michael Healy : Stained Glass

Worker 1873-1941 article printed in Studies Vol. 31 Dublin

March 1942

4

de Breffny,Brian & liott,George The Churches and Abbeys of

Ireland London 19706

Denson,; Alan John Hughes, Sculptor 1865-1941 |

Kendal 1369

Elliott, Robert Art and Ireland 1906 republished

Kennikat Press N.Y/London 1970

The Secret of St. Margaret biary

Gheon, Henri

London 1937
To-day we will only Gossip

Glenavy (nee Elvery), Beatrice

London 1364
liichael Healy article printed in

Glendon, Patrick H.

The Capuchin.Annual Dublin 1942.

Harry Clarke - monograph and

Gordon Bowe, Nicola

catalogue Dublin 1979
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Harrison, Martin
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