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O S S ar v of t e r m s

Bolton Street College

College of technology in the Dublin Institute of Technology. Deals
mainly with engineering based subjects.

Department of Education

HEA-

NCA-

NCEA-

RCA-

RHA-

SRC-

Main government body responsible for the education of the
citizens of the Republic of Ireland

Higher Education Authority
Main financing body for  third level Colleges and Universities

under the control Department of Education

National College of Art, Kildare St. Dublin.

Main National college for the education of artists and designers in
the Republic of ireland. Directly controiled by the Department of
Education.

National Council for Educational Awards
Main awarding body for a number of non-university third ievel
Colleges.

Royal College of Art
Postgraduate College of Art & Design in London.

Royal Hibernian Academy
Academy of artists in Ireland. Associated to the Royal Academy of
Britain.

Students' Representative Council
Body elected by student to represent their views and needs as
students, to the relevant ends.

Students Union

TCD-

Same as SRC.

Trinity College Dublin
Constituent College of the University of Dublin. Adjacent to NCA.












Prior to 1967, the National College of Art was a very academic school of art,
steeped in traditions borrowed from the antique, neo-classicalism and the
Renaissance. In that year students found themselves frustrated with the
College, it's methods, teachings, and it's direct Civil Service control. They

rebelled against the structure in an attempt to improve their situation.

This thesis aims to examine what had led to this rebellion, what influenced it,
what happened during the years from1967 to 1972 at the College, and the
effects the events of this period had on the College and the Department for

Education's policy on Art & Design Education.

This thesis addresses the cultural climate in and through which the rebellion
occurred. It will reflect upon the impact of the wave of student and youth action
across the globe in the late 1960s, and the philosophies which are part and
parcel of this wave. The aim of the discussion is to show that the events of
other art Colleges and other Universities had a direct influence on the ideas,
thoughts and hopes of many of the students involved with the events at the
National College of Art between 1967 and 1972. It is within this discussion that |
place the events of the NCA amongst those of Berkeley, Hornsey and the

Sorbonne.

The events of 1968 in Paris and Hornsey and the influence of such movements
as Situationalism and the plethora of political movements that arose from this
period were so widely publicised, that they played an important role in the}
politicising of the students and staff at the NCA. While the subjects are
deserving of further argument and exploration, the necessity for an awareness
of their existence and how this serves to create a greater understanding of the
broader implications of their influence on the rising tide of student rebellion

across the world and indeed consequentially at the National College of Art






explains their inclusion in the course of this discussion.

When addressing the student led movement at the NCA, the role of the
Department for Education in the day to day running of the College is examined.
The complete ignorance by the Civil Service administration of the world of Art &
Design and the role it played within the community had led the College into a
third world status in the third level education system. The Department of
Education regarded Art & Design education as of little value to the country, its
culture or its economy. It is the outcome of the Department of Education

consistently ignoring the problems of Art & Design that | explore .

This thesis also explores the influence of the Royal Hibernian Academy (RHA)
on the NCA.The theoretical inheritance of the College combined with the
ideologies of the RHA are examined in their combined influence on the
educational content of the NCA. It is the Neo-Classical education that had
survived in the College that made it an ideal candidate for the surrogate school
to RHA philosophies. The years that followed the beginning of World War I,
witnessed the closure of the RHA school. It was this combination of educational
theories of the NCA and the practicing philosophies of the RHA that minimised
the influence of Modernism on both the Fine Art and Design faculties in the

College.

The influences of Design development in Industry, as Ireland moved towards a
Common Market (1974 ), are examined as important foundations for student
action at the NCA. The commissioning of constructive texts on the role of
Design in Industry by Coras Tractala, such as the Scandinavian éeport (1961)
and Council for Design Report (1965) offer valuable insight into understanding
how seriously industry had adopted design as an integral part of the production
process. This in turn focused on the education of designers in Ireland to serve

this new role, and the reports supported the potential for a reformation of the
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NCA to a new National College of Art, Architecture and Design. This thesis
discusses the platform that had been created by these Reports and their
importance to the genesis of the student movement and in setting its aims and

objectives.

The final chapter charts the events between 1967 and 1972 at the National
College of Art. This account offers an interpretation of how the events of this
time were influenced by a number of different factors, while giving a fuller
understanding of the reasons and the implications of these events. At the end
of this period the College had irreversibly changed, and a structure had been
put in place that developed into the National College of Art & Design that we
see today. The Government had changed their views on Art & Design
Education on a National level and had also instigated a reformation of the
primary level art education system. The lack of a comprehensive primary and
secondary level education in Art & Design was central to the problems that
were arising at the NCA. Thus the reformation of the primary curriculum in 1971
showed an awareness by the Department of Education of the problems that

were central to visual education.

My personal interest in the subject is derived from my participation within the
Students' Union as it's President during 1993-94 and as a student of the
College. | see the late 1960s at the N.C.A. as a rare example of united student
action which sought to bring about positive change in their situation and they
succeeded against the odds. This however was a difficult struggle and it took
many casualties and much sacrifice on all sides. | pay tribute to those who
made the sacrifice to make the College a place where the education of art &

design is possible.

The aim of this thesis is to realistically discuss the issues that have not up to
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now been addressed with regards to the NCA during this period by considering
the causes, the actions and their effects on the College between 1967 and
1972, by discussing their value as an agent of change. It concludes by showing
us a realistic interpretation of the events by which we can gain a fuller
understanding of a period in the history of this College which proved to be a
major turning point in its 250 year existence, and in a sense contextualises the

situation we find ourselves in today.
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The National College of Art, Kildare St. Dublin. (1971)
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A little academy or school for drawing and painting, was an accurate if
overused description of the origins of the College. Established by the Royal
Hibernian Society in 1746 and opened in 1749 in a small premises provided by
the society in Shaws Court, off Dame St. It provided training in drawing and
painting for the young ladies and gentlemen of Society, giving them the much
sought after social knowledge to function in within the Neo-Classical fashion of

the time.

It passed from premises to premises, settling in Leinster House on Kildare St.
In 1849, the school came under the aegis of the British Board of Trade and
after a short honeymoon period passed over to the South Kensington
Department of Science & Art and the institution became the Metropolitan
School of Art in 1877. It was taken over in 1900 by the newly formed
Department of Agriculture and Technical Instruction for Ireland.

After the formation of the new Irish State the College passed over to the
Department of Education in 1924, under which the institution was raised in
status to The National College of Art (Colaiste Naisiunta Ealaiona na hEireann)

in 1936.

From its' origins it developed as a finishing school for those young ladies and
gentlemen who were expected to have a good knowledge of the antique. The
year 1848 brought the discovery of the ruins of Pompeii and Herculanium, and
as Vesuvius had engulfed the two cities, in the same manner high so;:iety
embraced the antiquities and the interest and fascination that it came with it. So
the youth of Irish Aristocracy studied the calmness, simplicity and correct
proportion of all that was Neo- Classical. It was this impetus that laid the
philosophies and ideals that guided the teaching of Art at the College for over

200 years.
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Design education of the mid 19th Century was intensely based on the
application of pattern and decoration in the wake of the Industrial Revolution.
The lessons set out by William Morris and the Arts & Crafts movement had
been heavily emphasised especially with the advent of the Great Exhibition in
1851. The basis of this type of Arts & Crafts Design remained with the National

College of Art until the late 1960s, almost unchanged in its format and practice.

The object of the College was to promote and facilitate the advancement of art
in Ireland, and to enhance the value of Industrial output through an alliance of
artistic design with practical skill and to maintain the highest standards of
artistic achievement in National Culture. To many of the students at the
College in the late 1960s however this was a fallacy.The students felt that the
College was failing to provide its students with the adequate education and
skills that would equip them for a career in Art & Design or a relevant

foundation conducive to their development as informed teachers of Art.

The vast majority of the Art teachers have qualified through a system
which no Art Educationalist could possibly defend. This qualification arises
from a series of single subject Art & Craft examinations which are not tied
to courses and have little or no relevance to the present day requirements
of teachers or Art Students. (Art & Design Education, p.8)

The relevance of the courses being provided at the NCA seemed to be far
removed from that which was required by the contemporary Fine Art community
and the professional Design field from the graduates of the National College of

Art. The origins of this particular problem arose mainly from the RHA.

It was in 1943 when the Royal Hibernian Academy truly took the political power
reins of the college. The RHA was incorporated by Charter in 1823 and is
modelled on the Royal Academy, London ( Founded 1768 ). Academies of Art

first started to appear in the mid 15th Century and were based on the
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"humanism" of the Renaissance. The Academic movement spread and became
so powerful that it almost completely controlled the content, direction and
development of the Visual Arts; it also monopolised the distribution of individual
art objects. The London Royal Academy acquired its gallery and school and
became the most powerful and influential visual arts body in the British Empire.
By 1943 the Royal Hibernian Academy (Dublin) was without premises of its
own to house a school or gallery adequate for its needs. The NCA then became
the un-official headquarters of the RHA, with the annual exhibition of RHA
members held in the College every summer. The NCA provided an opportunity
for the RHA to pass their ideas and artistic philosophies down to another

generation of young artists.

The early 1940s was an important time for the RHA, as the Government had
withdrawn its funding for the RHA school in response to the National
emergency of the World War 2. This led to the closure of the RHA school in
1939. The true power and influence of the RHA over the College was never so
strong as it was during the years from 1943 to 1967. The brainchild of this was
Mr. Micheal De Burcha who was appointed Director of the National College of
Art in 1943 after a short spell as an Art Inspector. This placed him in the unique
position to appoint his own staff. Soon after his appointment, key positions in

the College hierarchy were to be filled by RHA members.

This gave the RHA both a "job for the boys" and a venue for their annual
exhibition and all but in name an academy school. The thoughts and beliefs of
the education of art was described by Trevor Scott (Student Representative
Council President , NCA 1967-68) as a Dickensian dusty old procedure: "The
student body felt that the College had been chugging along at the same pace
for many years and there was no innovation in terms of education”. It was the
syllabus that had, in artistic terms, stifled the progress of the students, and in

Design terms was antiquated.
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The front door of the NCA, Kildare St.
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The attitude of the RHA towards design in my view, had not changed since they
adopted the ideas of William Morris in the mid 19th Century. Elsewhere design
had advanced in leaps and bounds towards the end of the 1960s. Design had
become an inherent part of the industrial process and demanded designers to
perform at a professional level (similar to that of an engineer). The students
who were graduating from the National College of Art had nothing to offer
industry, except perhaps potential. The system of education they were forced to

follow was of no practical relevance to professional design in all of it's areas.

Their syllabus was based largely on that formulated by Zuccari, it was a soul
destroying affair. All students were put through the same dreary old routine.
The pencil was their only tool. They would begin by copying from line
engravings of say ears, eyes and noses taken from paintings of accepted
masters such as Poussin and Raphael. After these had been mastered, they
would progress onto executing limbs before going onto draw from plaster casts.
Some such dismal article as a plaster ball or bunch of grapes, would initiate
them into the properties of light and shade. Next followed copying from casts
from the antique, such as the Laocoon. Finally students would be allowed to
enter the inner sanctum, the life class. Here the model would be nobly posed by

one of the visiting professors.

The beliefs and academicism of the RHA had little or no place for Design in the
contemporary sense, their ideas remained solely within their accepted form of

Art. The students had had enough of this attitude.

It is hard to visualise what it was like beforehand (1967), it was something
out of Victorian times. The attitude towards any applied arts was
atrocious....the attitudes towards industry or commercial work or
advertising or anything like that was not clued in, it was a joke! It
generated quite a lot of unrest, hence when the emanant tutors of the time
were approached about a change of attitude-- we want to learn this, or this
is what we want to know about, or can you teach me this, some people felt

17






it was an affront--and they eventually walked out....it was devastating for a
number of the staff who had been there for years going along with the
backwater flow of the College.

(Pat Malone, Head of Graphics, DLSAD, in conversation with author
28/10/94).

"I am almost forced to the conclusion when | come to consider the
problem of education...that on the whole we should benefit from the total
abolition of all academic instruction in art." (Herbert Read quoted in
Arthur J. Pulos "Stop the World- We Want To Get On," Journal of the

Industrial Designers Society of America, September 1969.).

It became the view of many of the students that a certain amount of elbow room
was needed for their education, a view presided that art could not be taught,
and therefore the best that anyone could do would be to provide the facilities
and possibilities for talented people to develop themselves. However, the NCA
could not provide these facilities, either in contemporary art and design
knowledge or in physical facilities. The College had been starved of funding
and requesting anything had to go through a plethora of Civil Service

Departments.

The record of the Department of Education in its dealings with Art & Design
Education has been disgraceful. Visual Education has long been treated as the
poor relation to its academic family. Even today the National College of Art &
Design is looked upon as a monotext College, whose graduates are the non-
employable, and thus the college is non market driven. In many respects this
has been the unchanged view of the Department of Education since its
inception in 1924. | believe that this constant neglect was one, if not the primary

reason, for the student unrest of '67-'72.

In the early 1960s two reports were commissioned on Design in Ireland as a

response to the booming economies of the European States; these were the
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Report of the Scandinavian Group in Ireland (1961) and the Council for Design
Report (1965). Both of these Reports looked at the general state of Design in
Ireland, within industry and education. The former gave a very general overview
of differing industries, both craft and industrial production, and looked at some
of the traditional talents and skills within these industries. The latter paid much
attention to education and the setting up of structures to support design
awareness. The recommendations of these Reports became the foundation for
the students demands in 1967 and gave the students direction, a clearly

defined goal and a platform for their argument.

The Scandinavian Report recommended to Coras Tractala that special
attention needed to be paid to the education of Designers to feed Industrial
production.
We encountered in Ireland the extraordinary situation of a multiplicity of
art, architectural and craft schools, not one of which appeared to us
capable of adequately satisfying the needs of the country in regard to

Design.
(Scandinavian Design Report,1961, p. 8)

The Scandinavian group were not impressed at all by any of the industries and
schools they visited, with only a couple of exceptions. They thus went back to
the source of the problem, the education of designers for industry and found the
ideas of the National College of Art sadly lacking in its ability to turnout anyone

who could be useful to industry.2

The final impression we took away from the School was that its methods
of education were completely out of date and it is our opinion that the
National College of Art as presently constituted cannot be the starting
point for the education of people in the different crafts or indeed for the
education of painters, sculptors or designers.

(Scandinavian Design Report,1961, p. 45)
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NCA Students protesting outside the Municipal Gallery of Modern Art.
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Unfortunately the recommendations fell on deaf ears and much of the reactions
to the Report within the College and Department for Education was along the
lines of disgust at these foreigners coming in an telling us what to do with
centuries of tradition behind us. Indeed the response of the Director of the
College was that: "It can only lead to a Neo-Nazi style purge in the National
College of Art" ( NCA Student Prospectus, 1971, p. 7). Thus nothing was done,

not one recommendation was put into place. This Report was binned.

One of the main reasons here was that the Report had been commissioned by
Coras Tractala in the run up to membership of the EEC and much of the blame
was laid at the footsteps of the Department of Education who didn't want to

hear about it, much to the frustration of those in the Design field.

The Council for Design with some restraint said that, "the premises at Kildare
St. are totally inadequate for a National College of Art. The council members
added : "The existing space for additional building is negligible and in our
opinion the present premises cannot be adapted. Even at the moment the
accommodation for administration, staff rooms and student rooms, library,

reading rooms canteen and cloakrooms are obsolete or non-existent."

The Council for Design recommended that a new National College of Art,
Architecture and Design be set up.3 "The College should be built in the Bolton
Street area of Dublin and be associated with, but not part of, the College of
Technology. The National College should have the maximum of academic
independence compatible with integration into a national programme of design

education and promotion."

Again the findings of this Report were for the most part ignored by George

Colley (Minister for Education) in 1965, and again nothing was done about the
21






state of the National College of Art. The students of the time had taken to heart
the findings of the Council for Design Report, they could not believe that
nothing was going to be done about it. The lack of action by the Department of
Education on the recommendations and comments of these reports frustrated

the students of the College.

A Commission on Higher Education Report in 1967 said of the College
structure:

It is controlled, administered and staffed on civil service lines; it has none
of the usual forms of government found in institutions of higher
education....and it has no academic authority to make appointments. The
academic work of the college is carried out by professors and other
teachers, but its general administration is under the control of a
government department. In such an arrangement, there is a duality of
responsibility and a clear focus of authority cannot be discerned...."(Irish
Times, 18-06-69, p.12)

The findings of these Reports had been filed away and forgotten about by the
various Ministers. This had frustrated both the professional Design community
and the students of the NCA. It was on the basis of these findings that many of
the student manifestoes, reports, and demands were to be based. It is for this
reason that the Department of Education can be linked to propagating the
student actions; it had not heeded the very loud warmings, preferring to bury it's

head in the sand over the matter.
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Footnotes to Chapter 1

RHA Hierarchy at the NCA (1969):

Mr. Micheal De Burcha ( RHA Secretary) Director of NCA
Maurice MacGonigal ( RHA President ) Assistant Director of NCA
Sean Keating ( RHA President ) Professor of Painting of NCA
John F Kelly ( RHA ) Professor of Painting at NCA
Carey Clarke ( RHA ) Painting Department at NCA
Fergus O' Ryan ( RHA ) Painting Department at NCA
James Nolan ( RHA ) Part time at NCA
Tom Ryan ( RHA ) Part time at NCA

CTT estimate on Irish Design in Industry

"Industry also needs designers. All discussions with industry on the
subject have revealed massive if undefined discontent with the design
situation in Ireland both as regards the availability of Designers and
education and training facilities. The C.I.O. of ten years ago and the
recent C.1.O.P. surveys together with the various statements of the
Confederation of Irish Industry on the subject confirm this. There is
widespread recognition in Industry that Design is a key factor in Industrial
Development but no clear idea regarding the numbers and kinds of
Designers required or types of institutions in which they should be
trained. It is stated by Industry that they cannot locate the designers they
need in Ireland and have to employ people from outside the country. It is
estimated that over 100 foreign designers undertook work for Irish firms
over the five years 1966-70." CTT estimate (1973).
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Footnotes to Chapter 1

el Proposed Structure of a new National College of Art, Architecture and

Design by the Council for Design.
It is suggested that the college might be organised into:
1) A Preliminary School

2) A Faculty of Fine Arts with Departments of
Painting
Sculpture

3) A Faculty of Industrial Design with departments of
Interior Design & Furniture
Fashion
Textile Design
Glass, Stained Glass, Ceramics and mosaic
Silversmithing, Jewellry and Metalwork
Design for theatre, film and television

4) A Faculty of Graphic Design to include
Commercial Art
Illustration
Typography, Lithography, Etching and photography
5) A Faculty of Architecture

6) A teacher training course
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The years of the 1960s witnessed the outbreak of youth rebellion which quickly
spread from country to country, shaking old traditions ( academic, cultural,
moral, political ) and brought all traditional forms of authority into question; it
convulsed governments, toppling some. All over the world it was the young
people who were rebelling, led by students, perhaps the most privileged of all at
that time, and mainly by those from well to do families. They had nothing but
scorn and contempt for the older generation's achievements, and they heaped
accusations upon their elders who had expected praise or at least a little
understanding. As in the case of the NCA, most of these elders were
nonplussed and hardly believed their ears. But the shrill voices became louder,
more numerous, more urgent until no longer could the tumult be overlooked or

made light of.

One thus must look at the climate of the late 1960s in Ireland and beyond,
within the NCA, the Department of Education, and the Government and their
counterparts across the Globe, to the Art World and its influences. One of the
key and most obvious parallels we can draw from the late 1960s must be the
entry of politics to the academic training grounds of many countries, such as

the student actions at Berkeley, Berlin and Paris.

The Universities had traditionally been a peaceful institution whose smooth
running depended on the acceptance of the supreme power of the Authorities
and the rejection of violence. But it was the entry of politics into the Universities,
sometimes by the minority militant groups, that led to the extensive student
revolt that was covered meticulously by the media and thus served as a
blueprint for the latent confusion and intense embitterment about a system that

stifled the real development of talent at the NCA amongst the students of the

College.
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Poster from students at the Hornsey College of Art, 1968.






The students of Berkeley, Berlin and Strasbourg rose up against what appeared
to be the heavy hand of authority. These events became part of the rising tide
of student and youth demonstration worldwide which lead to the student actions

at the Sorbonne in 1968.1

The real seed to the hotbed of protests in France emerged from the reaction to
the war in Vietnam when in Tokyo workers in the Zengakuren went out in pitch
battles with the police which prevented Tokyo ports from becoming major US
bases. In Colombia and New York the students were demonstrating against the
war. In Madrid the students were fighting Franco's Fascism in the Universities.
In Milan the Italian student's group the " Black Hand" showed their contempt for
the capitalistic society by burning down part of the polytechnic and occupying
one of the lecture halls (Aula Quatro). In Rome there were violent clashes with
the police and university authorities, the result being the complete paralysis of
the University system. In Warsaw the students banded with the intellectuals in a

challenge to the political dictatorship of the Bureaucratic Party.

Many of these incidents were the main course of the daily newspapers and
television media. By 1968 the Irish media had became interested in student
action in Ireland. Indeed when the events at the National College of Art first
came to light, they received wide coverage in the Irish Media. Individuals like
Jack Dowling (RTE) and Lelia Doolin(Irish Press) became personally interested
in the struggle. The other significance of the widespread coverage of these
events would have been to raise awareness amongst the apolitical students of

their educational institution and the politics of their situation.

On Friday 22nd March 1968 in Paris six militants from the National Vietnam
committee were arrested. That evening about 150 students occupied the
Administration offices of the Sorbonne in solidarity with the arrested militants,

and a heated debate carried on there until about 2 a.m. The results of the
28






discussion were published in a pamphlet distributed the next day which called

for an end to the Capitalistic structure in France.

On 28th March the Dean announced the closure of the Sorbonne until the
following Monday. The next day over 500 students gathered on the lawns
outside the University and split into discussion groups to debate the above
issues. On Monday 21st April the 2nd year Sociology class voted to boycott
their examinations on the grounds that their studies were a capitalist fraud. The
next day 1,200 students took over the large lecture hall attended also by Karl

Deitric Wolff of the German SDS (Students Union).

On 22 March, when there were only 142 of them, they symbolically took
power by occupying the lecture hall. After this event, which caused quite a
stir, the authorities took a "liberal" decision: they officially allocated a
lecture hall with 400 seats to the students. But meanwhile the original 142
had swelled to more than a thousand and their ranks were still increasing.
The situation became explosive when the students continued to be barred
from using the larger lecture theatre. Thus, while pretending to be liberal,
the authorities tried to constrict the movement, and merely succeeded in
accelerating its growth....

( Guy Michaud, Professor of French Literature at the Faculty of Nanterre
in Nouvel Observateur, 15th May 1968 )

The events of the Sorbonne spiralled as more and more students became
politically aware of their situation through student led lectures. After the Easter
break the Dean again ordered the Sorbonne closed and seven militant students
were called before a disciplinary board of the Sorbonne. This was to prove a
fatal decision. On the day of the hearing thousands of students gathered en
masse outside the Sorbonne and the College was put under police protection,

and then started to arrest students inside and outside the College.
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Students at work in the NCA (1969)
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All hell broke loose and violent clashes with the police poured out of the
College down into the Latin Quarter. This was to be the night of the barricades,
as the police battled with students and young workers all night. The next day
the world media was ablaze with stories of Student Riots in Paris. As the
newspapers hit the streets of Dublin, the Champs Elysees was a sea of 35, 000
demonstrators who marched on the Sorbonne in order to take it. The days that
followed saw the students of Paris on a 'teach out', gathering on the main
streets of Paris. Violence erupted again as the police forced the students back
into the Latin Quarter and the second night of the barricades and the

‘communards'.

On May 13th the workers of France called a general strike in solidarity with the
students, and less than a week later the country was on the verge of a
revolution as the stock exchange was burnt to the ground by a sea of workers
and students who were marching through the streets of Paris. Most of the
manufacturing industries had been overtaken by the workers, such as the
Renault factories at Cleon, Flins, Boulogne and Rhodiaceta. On 22nd May the
Government in a last ditch attempt to save the country voted a general

amnesty.

At this point it must noted that behind the 22nd of March movement at Nanterre
in Paris lay strong political and theoretical influences. A Group called Enrages
were specifically inspired by the Situationalist International. The previous winter
in Strasbourg had witnessed another of the student revolutions that was
specifically influenced by De Bord's Situationalists. Yet it was at the Sorbonne
where the Situationalists played an active role in the events, seeking to
encourage and promote workers councils, and a revolutionary line within them,
without exercising positive powers of decision and execution or political control

of any kind.
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The influence of the Situationalists on the events of the late 1960s, and
especially in the student uprisings is often unrecognised. Although it cannot be
shown that they had direct links to the NCA dispute, it can be argued that their
influence as a movement was indirect, both in their involvement in the events at
the Sorbonne, throughout France, and through their influence as a movement

with an artistic base.

A similar creative explosion became the grounds for a revolution at the Hornsey
Art College in London in 1968. The students and staff took over the College in a
working educational experiment that tried to break out of the dead social
structure that had been created in the aftermath of the Coldstream Report. The
Art Colleges in England were being rationalised and placed in polytechnics.
Many of these Art Colleges did not survive the move. It was this attempt to
move Hornsey Art College that sparked the revolt by the students and tutors. It
became a working case study that was to be referred to by student of the NCA

in 1969.

The seminars that were held in Hornsey during the occupation became its
lifeblood. Intense debate on the system of education, the gallery system that
existed, the examinations and theories on Art became a manifesto for any Art
College Revolution. The influence of Hornsey Art College on the students who
visited it form the NCA in 1969, such as Claire O' Loughlann, is an important

consideration.2

It was the optimism and awareness created by Paris 1968 and some of the
ideas of Hornsey that made it possible for the SRC at the National College of
Art to educate their fellow students as to the problems of the College and their
role in changing the situation. "The excitement of what was happening in Paris
and in the States would have highlighted the lack of activity, the inactivity and

sameness of the situation here" (Trevor Scott, SRC President 1967). The
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feeling for the first time in many of these young people's minds of being able to
voice their own opinions about what was going on in the College was thrilling.
The sense of optimism created by all the events of the late sixties and in
particular the success of their counterparts in the Sorbonne who nearly brought
the whole country down, all contributed to a need in the minds of individual

students to take the College to task about the issues therein.

It would be unfair and indeed untrue to suggest that all the students involved
with the student movement at the NCA in the 1967-72 period were all politically
aware, but certainly its leaders seemed to be, and none more than Donal O'
Sullivan who, according to one, was "a strategist and a good thinker" ( Pat
Molloy, former Student 1967 ), and who in many of his letters gives detailed
accounts of the politics of his time with great interest.This is important in linking
the influence of the events in Hornsey and the Sorbonne on the events at the

NCA.

Other students such as Claire O Loughlann, Grainne Dowling, Alice Hanratty,
Trevor Scott, Robert McColgan and Paddy Gillan (all student activists ) were all
very aware of their contemporary politics. They all claim that the importance of
Paris 1968 on the movement in the NCA could not be calculated, but its effects
were tangible in the students' response to their leaders call. It was in this
context that the global events of the sixties effected the events of the NCA,

through the ideas thoughts and actions of a few, who led the many to revolt.
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Footnotes on Chapter 2

The global wave of rebellion of the 1960s.
At Berkley in 1964, the Students defended their rights to participate in
politics, in response to activists like Martin Luther King and Malcom X and
the Vietnam war. Again in Berlin the students stood up against the
American atrocities in the Vietnam war. The actions that probably had
most influence on some of the activists of the NCA must surely have been
the rising of the students of the Sorbonne and Nanterre in Paris, when the
student actions in 1968 lead to a workers action which combined to bring
France to the brink of a Civil War. These actions must be looked at more
deeply in order to examine the possible links between the institutional
revolts in Paris and Dublin.

The development of the movement that was to eventually shut down the
NCA in February 1969 was born from a step taken by the SRC in October
1967 to compile a report for submission to the Minister for Education on
the problems in the College. This report was submitted to the Brian
Lenihan by Donal O' Sullivan in April 1968, at the same time as the
disturbances and occupations at Nanterre in France. It set out two main
grievances to which all the other problems were related, the first quoted
the Council for Designs report stating that the Kildare St. premises were
completely in adequate for the NCA. Secondly it stated that the NCA was
the sole college directly under the control of the Civil Service in Higher
Education and that this was unacceptable, they demanded an
independent Governing Body.

In France the Genesis of the Student movement is as blurred as its aims
seemed to have been, much of the ideology that inspired the French
movement had indeed been been taken from the Student demands for
free speech at Berkley in 1964, the Situationalists of Strasbourg in
October of 1966, possibly also by the Dutch Provos and the "Blouson
Noir" (contemporary antichrist groups) and on a further plane the
"Zengakuren"( Union of Japanese Revolutionary people) and the
Japanese League of Young Marxist Workers, these were groups of young
Students and workers who fought against western capitalism and Eastern
Bureaucracy alike.

One specific point at which could be seen as the genesis for the Student
Movement in France was at Clermont Ferrand and Nantes in December
1967 when the restrictive monastic like hostel rules of the University were
repealed after clashes between the authorities and the Students. These
actions manifested themselves when the Students called in family
planning experts to compile a manifesto based on the revolutionary
theories of Wilhelm Reich and then launched a sexual Education
Campaign on Campus and the Male Students forcibly occupied the
women's' hostels. 29 Students were arrested in an attempt to discredit the
Campaign, it was later disclosed that two of the people asssted were
actually out of the country at the time of the occupation. These actions by
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Footnotes on Chapter 2

the Students subsequently led to the repeal of rules in most other
Universities in France by February 1968.

This was followed by the boycott at Nantes when a minority of Students
assembled outside the Rectors office, he had them arrested, which led to
an outright boycott of all psychology lectures on the basis that they were a
"systematic subordination of individual behaviour to false social norms"
(Cohn Bendit 1969 ,p.30). The agitation in Strasbourg ended in the
occupation of the Rectors office, which was copied in France, and a
parallel can be drawn the NCA as the first direct action taken by the
disgruntled students was to occupy the College in a "Work In".

2 Donal O'Sullivans, Letter to Grainne Dowling on the visit to Hornsey by
NCA students:

"A number of the key students have arrived back from London ( a weeks
visit to Hornsey, Central School , Royal College etc ) today. Their ideas
are a little on the innocent side but at least they have ideas.Some of them
have already begun to plan for the next year." (letters to Grainne by Donal
O' Sullivan june 1969 ).

A number of students were sponsored to travel to London to examine the
state of the Art Colleges there, in order to assess the national College of
Art in the context of other institutions of its' kind. This was sponsored by
the Government and the Department of Education under the auspices of
the Advisory Council.
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i | The Initial Exploration

In 1967 Donogh O' Malley (Minister for Education) wandered into the NCA
unannounced and asked for the students' views on the College. Here he met
the Students Representative Council President, Trevor Scott. The Students
Representative Council (SRC) then started an investigation into the problems of
the College. The details, complaints and recommendations were collected from
students, staff, art educationalists, painters, sculptors, and designers. This was
the beginning of the student unrest that was to come to its peak in 1969. The
SRC had rejected its primary role at that time, which was to organise the Arts
Ball, and pay off the previous year's debt. It had chosen to tackle the problems
that had been highlighted by the Scandinavian and Council for Design Reports.
It is most important to note that the initial push came from the Minister for

Education.

| believe that Donogh O' Malley had actually taken heed of the Reports and was
going to try and do something with the College, as walking into the college and
talking directly with the students would indicate in a sense, that he had
undermined the position of the Director. Unfortunately Donogh O' Malley died
suddenly and was replaced by Brian Lenihan. The meeting scheduled with Mr.
O' Malley was thus transferred to Brian Lenihan. The students met Lenihan
soon after the submission of their twenty seven page report, which was quite
mild in it's content, in April 1968. At this meeting Mr. Lenihan said that he was
impressed with the report, and while he did not know anything about Art, he
promised them a governing body with student representation within one month
and a new building within five years. This was the students' first lesson in
politics: they believed that if the Minister said he would do something, then it
would be done. Brian Lenihan, however, is very good at making promises, and
not fulfiling them. Lenihan thought that this would be enough to quieten down

these students.
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Plate 6

Students protesting against the sacking of the foundation course
teachers who had criticised the authorities of the College and the Department.
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During the summer Lenihan ran into difficulty with a subsection of the 1924 Act,
which implied that, pending legislation, he could not divest himself the
responsibility of the NCA. Therefore in August 1968 he met with the students
again, and introduced Mr. Sean O' Connor, Assistant Secretary to the Minister,
who was to investigate the situation in the College and make recommendations
by Christmas. This was a stalling factor, the Minister had a lot on his plate at
the time. The Commission for Higher Education (1967) had recommended the
setting up of Regional Technical Colleges all over the Country, and as this was
a huge task, the Minister had decided to put the NCA on the backburner and let

a subordinate take care of it.

Mr. Sean O' Connor proposed an Interim Advisory Council with student
representation to advise the College Director, Mr Micheal De Burca, with
particular reference to entrance examination standards and the restructuring of
courses. This was not what the students wanted; it was not an autonomous
Governing Body. The Minister claimed that a Governing Body would need
legislation, so the students reluctantly accepted this. This Council was to be
composed of two Government appointees, three staff members, three students,
Mr. O' Connor and the Director. The SRC felt that the Council by its very

structure could not fulfil its Terms of Reference.

After three meetings Mr. O' Connor said, "it became clear that it was not
competent to deal with the the re-structuring of courses and the reform of
teaching methods-members of the council said they were neither willing nor
able to discuss these matters". So as a result of this the students rejected the
Council at a General Meeting. They then met to propose that an executive
educational committee of art educationalists to be set up, to restructure the
courses and review the teaching methods and staff qualification. The Advisory

Council agreed to recommend this to the Minister.
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Plate 7
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Gillian Healy hanging a sign outside the NCA after the Minister of Education
had closed the College down in February 1969.
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The Minister however was taken by surprise and on Wednesday 19th February
1969, he rejected the Council's recommendations. This was the key turning
point in the whole sequence of events. The Minister had set up this Council to
give him a recommendation on what to do next, his rejection of their
recommendations was a clear sign that he didn't want to do anything about the

NCA, and that he was playing a stalling game.

2 A time for action

At a meeting of students called at 4 pm, the SRC gained a unanimous vote for
action the next morning at 10 pm. On Thursday morning the Students of the
NCA started a work in at the College, boycotting classes and doing self-
motivated work. During this work in, Maurice MacGonigal (R.H.A. and
Professor of Painting, NCA) walked out and resigned in protest at the turning
over of power to students. The Minister acted hastily on the advise from his
department and closed the College until further notice. This came as a
complete surprise, and indeed, seemed in retrospect an over-reaction to the

situation.

Because of the refusal of the majority of students to attend the regular
classes and conform with the ordinary regulations of the National College
of Art, the Minister for Education has decided with regret to close the
college from Monday next until further notice.

(Irish Times, 20-02-1969, p.3)

The position of Sean O' Connor, as Advisor to the Minister at the NCA had
always been a bone of contention among the staff. He was felt to have been
undermining their position. It was devastating for a number of staff who had
been there for a number of years, going along with the backwater flow of the

College, that students were upsetting the status quo. Thus the walk out of
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