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Part A.I ntrodnet ion:

context in ny work, I have approached it by running through each

wlainh consists of (a) - a general description*content,Firs t

and idea .

(d) - source material.and effects achieved.

which is the interaction of time and place.oeco tidly, context,■ This section consists of (a) - rhe place (Print Department

.D. and the University of Massachusetts) -■ its influences on
Tutors influences on my approach..the final finished piece.■ (c) - ;jme ' 1 .e .(b) - Outside influences a nd o t h e r wo rks • the

that period of time that t1! e

This essay sec io :

■
t) andINTAGLIO and ETCHING,

8 .. ■ <IG\..?TY .

These sections cover work produced d :ring
only • I feel what I have produced recently is a fairyears

representation of my work and attitudes.8
Finally, the most forgotten medium of them all is dealt wi th

H
non-exisfant.
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(d) - choice of medium. 
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the last one
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and a half

]p into

In attempting to write an essay dealing with the content and

fire-? main

I am caught in

into two sections.

Without which print-makiuy would be
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(c) - initial intention
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(b) - an appraisal of the image

as been broken

individual piece and breaking it up
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A C I I) B I T E:

Introduction: Part B•

SOURCE MATERIAL:-
I have used photography, generallyo£ printmakinIn all the areas

azines for a recording offroma nd some newspapers,my own, ma

ideas for my prints.

with a questioningis often lookedThe photography of others u no n

he thinking about atthe photo taken? Wha tmi nd • Why was was

portray through cheif triedWhat emotion het im e ? tothe any was

is much neededmanipulation of film All thisor pho to.camera

information before T reramp change in my finished print.or

the dangers ofof0 n vail these levels one has beto very aware

useless . of tr.y work feeltaking an image and rendering Someit I

confidencehass suceeded and I am arriving at Ln myself oa

in my prints.what I want to stateexpress

Earlier lifedrawing hascome from photo's.Lio st of my sketches
• p.mount of time invoIved i nthediscarded due tobeen eigi .ease

making desired studies of images needed for my prints.
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I
I G JNERAL: -LITHOGRAPHY

depth andtexture,being
in Intaglio.important asisacid bite

Charbonell CaereGenerally,Texture has been achieved in washes.

washes and colour.
texture applicator. No t

the seregards texture but also tha tfrom all three materials as
collected around New York andappear prominently in photosthree

butter.magazine cuttings etc. grease,crayons,

thespray paint, aspha t tur •, amongstCharbonell Encre, are

materials used .

the unavailability ofEarly influences in lithography 1 lave be e n

s iae •aluminium plates in Dublin.and small press
,. ite riaIs becameAmerica for six months.renied’ed by studying in
than in Ireland.available and being America everything is bi er

only do I feel this alone is important

Tusche (Korns),

Corrugated card is with muslin and paper an

a one

This was

no t as

surface area of printmaking;,
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(a) litho ART WORK:-

5’to America""Visit ’ No . 20 .

My first print at Che Department of Art, U niversity of

U.S..Massachusetts,

After a hair raising time Crying to

totally new place,trying to
need to get down into new print. Th i s I wasa

felt I could channel all mymyself firmly to the ground. I

into my work.excitement gained after arriving in the States

new products

After offsettingavailable new approaches.

I worked on various colouredlitho stone,

and red Ish brown wash inwashes starting with a Yellow ochre

Asphultum and water.

distilled water washes i n m id Finally anex t .

dark brown wash of Korns Tusche using paper to impress

in it.texturea

Corrugated card was a continuing product available to me and as

seen later kept cropping up in my prints.will be

all the idea wasAbove

, place and country where executed .t imethe Iused ,

andrather liked idea of going to local post office i nthe the

the print andbringing hereat titude
a print .herent ire ed it ion, I gave

The it all.

/ddi t io n

return for her amusing

An area

was added,

the method/process

to me

her co-operation in stamping the

find my way around in a

statement on

sure would anchor

postage stamp and water mark says

brown were added

realise where I was and

card board piece onto a

to me and

to make a

i t wa s

My approach was one of experimentation 'with

of _rease and Jharbonell and

I felt the

a corrugated
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My first lithography was completed and signed in Amherst,

February 26th in the morningMassachussetts on the year 1979in

and was posted by airmail to Ireland for 21^ .

I
I

3 \JvbVr

of myin the numbers series 1 10 the department here atAs case

i the final outcome. Withdictated America”toMass .U. a

a ndstone and all its elements used . Yew presses stoneswe re we reI
used for f irs taluminium plate wasised . With 5” t he t ime .”Xo . a n

I textured imagefor a transfe redbo using corrugated card once again

1 e dmy print and by various printing stages of Alack, a ndo n

I finished print below.up withI ended thedra nge,

1 Cards andpack of my own TarotI wanted to produce aWith
I figured by the t imenew medium.get to know at imea t the same

in bothgroundinga goodtwo prints 1 would haveI finished the se

mediums.

Cd RJGATED lot af my prints dueCARD:- to thethrouthru ns a

’’Visit

X-V :• ---

Hi
c-nobd Xatvjo kJsm

”No. 5”
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beautiful uncontrollable

The figurerolled up in ink.

liquitex polymer medium and distilled water.pro cess by u s i ng a

the stages of my own .to statenumbers wasThe

development in litho.

10 decades.1

I

•!'

1/

1A|»’ x 12|” /Edition 12.3 o r r o wed In ages Stone Lithography.

The central image was borrowed from section of*a

It port r a ye s ba o ie 1 i n th? Lions Den. Da nie 1

I

1

%
&

}•

I

1

1

.1

five was achieved by a reversal

a famous h j.gh

text u r e s .achieved wh e n

10 years,

frayed edges and

cross in Irela nd.

idea with the
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I

Au amorphous shape an animal maybeis surrounded by seven lions.■ top of the key image .lies on
the two images.abovefrom a mauazine appears
dimensional effect.more

This print is an attempt at portraying part of Irish culture.

timeThebeen wrapped up and put in a museum.The high cross lias
element involved is the decay and <.e osion of the high cross .

thus a relationship to the amorphous shape .The metamorphosis,

wrapping for thetextural deviceThe muslin

images .

clo th, and life is evident in the holes

that are spreading and will eventually fall apart.in the muslin

lithograph has beautiful grainy texture w;iich doesThe s to ne come

The choice of lithoout

enhances the grainy stone quality that I wanted for this print and

its idea of crumbling stone and brick.

At the time of starting this print I

in the media of Irelands cultural heritage.

Note photography overleaf ...

■/

3

!

■
'■

!■

1
1

I

a s a

A piece of writing on metamorphosis

So I reckon any

The decay of paperj stone,

is as much a

covered by muslin to add a

came across an awareness

in the solid areas of ochre and brown.

The entire piece is

influence came from the media,
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2/■ 8,I3ALTHMJYTAL

Stone Lithograph on Booking ford paper:,-

M
The apparent lack of good mental health facilities in Ireland has

N relationship with aalways b u g g. e cl a

midnight visit to theGrange Gorman Mental Institute.B sort o±* statement underAssylum I was determined to■
■ the

la ok of s upe rv ision and their apparent grue sorne wasting a way .■
A photo of a mental health patient tri nsfe rred co the stone with

H splashed with acid ~transfer paper is literal burning awaya

Children are walking aroung intakes place.B and all tied together with the textural corrugated card.

B
covers

One character known

himself in and out of institutions all his lifeA person such gs
to overburdened staff. withAsfor very long duebu t neve r

the other lithography -

determined by outside factors.bee n
size of stone and its shape are all determining factorst hepress,

in the finished print.

■i tradi ttonally

emotional part of human life.

J

I 
B

■if

.1

/dd it io n14|” x 12#”

1

I|H
J
I'*

the orange White and green of the Irish flag.

to everyone around Dublin is Mick Mulcahy.

Af ter a

put down some

nurse working in

a fairy tale world

A sun rises but doesn’t shine and the green white and orange

the see ne .

I was so appalled at conditions that patients had

me ever since

The size of the bed of the

I favour trie earthly quality of litho for such a

borrowed Images the size and shape have

t o1ive in,
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MULCAHY: -HICK

1

a M

a the slightestfragile thatof the brain isThe structure so

Th is fragile e leran nt isrender it ha nd icappe d .accident acana coo little acidstrong part of any lithograph. foo much ca n

I

i

Bl
I!

I
/
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3/
/Edition 12.20 ”BATSPARALLELONE.XSRCISES

Stone and aluminium plate lithograph, on Arches Paper:

■

An undressed dummy lies in the window. Raped faceless, stripped

of dignity flung amongst corrugated card strips that

typical sexual image flaunted in most windows, a £ t e x' a wh i 1 e

hy intellect is to be repelled

warning like a flashing

Something like the Art Sign

outside the Taylor Gallery.

I

I

Photo PboviQ MXXj.
Ov VJinCjoVD DxJVMX

x 1.5"

Corset and suspender belt a

with a constant forboding a neon strip.

decoration on the back drop.
serve as a

My instinct is to be attracted.

seems less and less attractive.
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stockings .

by white of corrugated card to ivebroken
1As in etching I an attracted toarea .

surface of litho prints athe oneblacks within black; but due to
Charbonellmoderate application of varying blacksmore

washes are printed with the aid of
Charbonell Encre withseem

to build up image areas.distilled water is used

The material for this and the following print was gathered in

just one of many photos takenSoho New York City was

around ?■:e w Y o rk .

co nsta nt ly

A foreboding effect leading intostimulating one. bizarre withthe

that stark

Once again rhe print is limited to size due to unavailability of
zinc aluminium. But I prefer a smaller scale for such loose

drawing. of home made

transfer paper for the first time certainly effects the print.

wise impressible with stone in Ireland.

The influence of Paul Vunderlicht has certainly helped me

II is

J

■' 7,

1

th

!

I

’’451”

Over-printing a

a litho stone.

typical shop front photo and a

The availability in America for the first time of aluminuim plates

are used.

a blacker on black

neon light.

to produce more delicate washes.

The various products available and the use

is an added bonus as textures and effects can be achieved other-

Litho stones

Corrugated card strips weave between the model in corset and

blue strip on top of solid black,

blacks on black, and

The p^oto is a

immens1y

in finding a confident way of expression with lithography.
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style of harsh expressionism with his human figures has certainly

IV

/Edition 12.20”15Spread Eayled

Aluminium Lithograph on Arches Paper:

instinctive attraction of a girl lying spread infront of meThe
A sexual attraction is there personally. Tutis overpowering.

forboding exists. Inc o mme rc ia 1 ’>a sis a

be comes s 1 ig h11ycenterfolds in magazines and in advertising it

be achieved by flaunting a human

body.■ print is seen from the That warningThe figure in the rear ♦

feeling is achieved by blacks and blues. The crotch area is

the panties. Corrugated card

the decor that the girl is lying

Spray paint texture is used and Charbonell Encre washes. Theo n .-1
fl washes .

!

fl
if this chance elementI suppose

consider photography or painting to -»rint-
express myseIf.making to ■pray pain t was aerasol

I'vecan and worked pretty well. Co u nd that lines and areas of I

of the spray.

Xote photograph overleaf...

I'i

7

i

;l
1

!

i

I

and worked into the print if needs be .

rubbed off on my work approach.

the applicat io n

I;

I

” X

frightening that so much can

as an alternate e

used from an

is used once more as part of

hinted at with two red stripes on

solid can dissociate quite su.jtlely depending on

accident an important part of most of my work is evident

was none existent I would

in the

once it is on a

As in the previous print the washes are left to chance
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New York City:AVFNUSFIFTH

0
Fashionable store front Fifth Avenue. cold reality

ernminating from the p-low of the plastic limbs and the stare I
of those lifeless eyes. .'.otice the corrugated card backdrop L
which relates to ’i of my litho’s.

!■

!•

I

/

J
11

Frdi^t Vx^ndou)
MY.C,. Hodevq Osed Vo«

C'fte.ei.
I feel a
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Maud 1977 *•-KACSREJOHN

I

nai

paintinc of a young lady

■sort

abstraction and morbid wariness of the physical attractions in.1 fI suppose this artist set the ball rollingNew York City . stores .

J: an artistic level whilst in the ”s tates ’’.for me

5/

/Edition 12Amorphois Changes 20” x 30"

different techniques and experimental ideas from a previous

A reversal process was used
for the solids and homemade transfer paper used for muslin

%1

1

6 z

I
f

fi

Oil on Canvas .from a gallery in Soho New York City.

A1 urniniurn plate litho on Arc es B uf f Paper :

I found them very erotic,

initial introduction to the medium.

This ana the following print mentioned were attempts at using

This work is the pure erotic side of my own work without the
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(Both processes are dealt with in detailtextures on the plate.

workshop notes.)in my

likedthat X-ray quality that I’ve in all myI was looking for

feel of the black andIts bard to explain but theetchings .

sensuous but forboding quality.surfaces all contributegrey
talk about my etchings as regards content;

the figurativefact that I am then dealing with
I am dealing with the abstractlitho 1 s

By repeatingthe textures of the corrugated cardBasically I like
the pattern a more dimensional print is created.

shadow area by printing in a darker ink.
■

the other mediums in Printmaking isUsing litho rather than

The feel of ink and its looks,conscious choice.a
sensuous than the etch sild screen quality that is generallymo re

flat and clinical. the sheer size of those two prints and

large solids needed litho is an easier medium thanthe e tcki ing

By using a roller,to achieve this . be achieved ina

whereas, etching wo u Id t a k e

i. nvo Ived in theThe texture s transfer tend

due , clinical image being achieved in litho rather thanto a

etching. even though serigraphy produces clinical imageYet thes I
ink doesn’t settle into to in litho.

Being a much larger size in general I felt I had more freedom to
images around until the finished look sittedmove just right.

1

r

I’ve allowed a

to a

are i’ar

a few rolls,

solid can

to transfer better,

the paper as it seems

up to 15 minutes.

due to the

whereas in these two

Its a lot easier to

Due to
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I

The very
tolice nee gra nd erlarger than at X. 0.A.D.

a n immed ia t e re s ponse .scale

His large delicate pieces had enough anilitysubconsciously.

in iry approach .iu_ with meand zap about them to register

20” x 30”G 1-i 11 e r ing Light

aluminium plate lithograph on Arches paper:

T am looking forCorrugated card is used in a repeat pattern.
1

that elusive X-ray quality without using X-rays themselves.

progressive technique ofa

in the blue/grey inks from left to

right.

-1 The

I other are very much akin to the dimensional patterns of the

two materials used.

I

II

I
i

n

the previous one.

influenced ne

was a

a slight dark to light change

multiples of similar bones repeating within and on top of each

to use

ore a te on a

fact that the department and presses at U. Mass, were

card do put across that rib cage effect of an X-ray.

litho similar in intent to

The litho’s of Alan Green I feel nay have

/Edition 12.

I think the folds created in the muslin and corrugated

I attempted in these litho’s

T’iis is a
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G IXT.IAL:IXTAG LIO

I find and approach etching on both

The large size and 1erne nse

a

compared todifferent

lithography and serigraphy.

Textures are achieved quite accidentally in varying acid baths

a nd times .

I usually arrive at

■ loose hand drawn approach which frequently ended with takinga

throwing acid in puddles onto With theit .

other smaller plates, copper beating of areas and deep bice in

1 strong acids could if you trade nark of mybe a

plates .

The more photographic series usually combines a more 3 Dimensional

aspect w i t h em bos sm ent. I’m almost trying to dissolve the

2 Dimensional surface.

Whenever accidents
!slip of the hand, a badhappen, process mistake, the

foul bite, badwrong acid, T try topressure, them to my best•• i s e
possible advantage. The re copper and zinc

this . It beauties oft »e etching not
1

II
i
I

preparation both mentally and physically,

effort and energy needed to print such large editions requires

f
is a definite feel to

Zinc and Copper in a

like create or

an image which either says something or leans

more physical way.

closely to that time when its almost shouting but not quite.

Accident is an important part of my prints.

a hammer to it or

and I always use is one of

be it a

With the Hotel Utopia series the large size of the plates needed

Due to the metalie surfaces,

Temperature and strength of acid comes into its own.
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imrie nsely.

hard rounds, spray paint,

are major substances and materials used*

Outside influences are definitely presses, the condition of

The way Z approach

the finished result hasray work is very definitely my own; bu t

sually been affected in tutors advice, theeu
laying out on a plate of an image or the amount of time left in

the acid an easier way of printing the plate.I : A

■

1

• g *

lq u ati nt s soft grounds,

some way by a

found in any other medium and attracts me

rollers and of course the tutors early on.

tusche crayon
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I

NO FES:INTAGLIO

The Hotel Utopia Series-

search for ideasAfter arriving at J.F.K. Airport T. began a

Arriving at Central Stationrelating to New York in particular.
looking for a cheapI set aboutafter a really harrowing journey,

Being 30° below freezing point andplace to stay Cor

a boutI we n tgetting dark and with very little money in my pocket,

looking for

Twenty dollars for a grottyI found a hotel ’’Motel Utopia”. room

co ckroaches,whore housewith all the mod
trumatic experienceprost i tute s,

for my first night in New York City

Looking around Fifth Avenue using

I ended up with enough material and inspirationwork in the cold,
I felt I needed that morbid X-ray quality tofor my etchings.

describe it all. I wanted that forboding quality of eroticness

and that b la tent portrayal of the human body clothed and

unclothed ,

looking for that for’ooding quality of eroticism andI wa s that

')latent portrayal of the human body,

glitter and neon commercial outwardness.

7/

Hotel utopia with ocookings

Zinc Intaglio with nail varnish and carborundum of Arches paper:

i.i

I

2k" x 32"

■li

I

i

cons of a

sketches as my camera wouldn’t

a hote1.

There were

neon lights that all lead to a

the night.

also that outward facade of
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i v

crotch an<! cor sot.The blatant spread of a

aq 1a t in t, spray paint and strippledround fineCo arsead'led .
in Nitric AcidFoul bite wa s

legs to add a bit oflight areas of flesh andallowed in the

texture/bite.

I used
achieved by

soft ground.

I feltidea of loosing the head off the plateI quite liked the

the showing of the corset and crotch

than anywhere else.■1
The cho'ce of medium is a very strong consideration in this ca se .

Intel Utopia seriesThe entire four prints of the are a

physical approach to expressing a physical instincti e warning to

its actio ns.

Note photography overleaf....

i

i

1
V'jDCTOfcNPfU AaUHT 
YbftKVRPo

VoR_

[I

a mezzotint rocker,

I

pushing muslin onto

areas with the diamond point.

crayon on soft ground.

roulette course and fine areas of

The stocking texture was

that what mattered here was

the manipulation of the human mind and

area thats what my instincts appealed to: more

Various textures were
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ij

n

That element of hopelessness in the face of the sexual advance

The colouration of the prints in this series

II

i

Photo of models in Fifth Avenue 
T(fiCifXL Of VVttKSJPCC

I

I

are all blue/black.

store front, New York City:

can be pretty frightening.
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it is theFor me,
carborundum strips are added for one; d ime ns io nHotel Utopia. The

No t ice

to be led '

glitter of all, thatSecondly,

it Ln store’Hotel Utopia’ , bethat surroundsdecor and tinsel

fronts or

it across asnot feel that any other medium could putT Jo
The firststrongly as etching can.

large was another important element in the pretty free approach

the actual drafting of the imagesin

as the unavailabilityin the States was hand drawn,All work done

I feel this was a good thing

now the lack of drawing was being I
made up for whe .ther 1 liked it or not.

The elusive mysterious quality of the

fading of certain areas of the figure

3/ f
♦ Hotel Utopia ..rith Aed Nail Varnish* 24" x 32"

Zinc Intaglio with carborundum and red nail varnish:

u Again carborunbdum added on the edge of

and kitch effects .'.iU'chieved in window fronts and infrcrnt of

cameras .

M pair of legs in French s t o c k i n g s

1

1

i

1
of p.noto processes was very evident.

subjects is enhanced by a

other to enable the eye a perspective element.

a chair for the glitter

in a flat space.

time that I could work so

the carborundum stands for the

for me in particular as it meant

the nearest strip is much wider than the

on the plates.

only colouration available to express

The figure in the print shows a

on the street s.

nto the black background .

in, as
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I

H
■1

In Chis print I intended to show
view underneath a chair.
crotch and legs.

The red nail varnish was added as a glowing warning to all who

She scratches across her

J

!

ai 
n

t

I

stockings•

I

So you are looking from underneath a

come near this woman.

a fernal form from a worms
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r
prostitution ofright or wrong.

just trying to put across my first handt h e h uma n f o rm, I’m
’Hotel Utopia’ .

9/
24” x 32”’Hotel Utopia Nith Neon Strip*

Zinc etching with red litho strip:
pubic hair and

in boho and GreenwhichTypical sceneneon light s trip . »! Village areas ♦

Note photograph overleaf..,,

attraction to passer byes.

4-

I
III

i

i

This is print of a model complete with breasts,

across a

The Neon Strip is of course a warning

I’m not campaigning against a

None of my prints are moralistic.

instinctive response to

and an

Such as 451 at Soho.

I don’t intend to put
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Technically the only additional element
in red and printed with the etching.strip rolled up

taken in Times Square, New York City.,PHOTO:

*

I

MI
Ml
n

JESUS
£

11

J

I

to the print is a litho
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10/

24” x 32”at Fifth Avenue1 Motel Utopia1

Zinc etching with carborundum strips:

looking aloofly

typical high fashionOnce again a

window front.

stripled effect was achieved by drawing through soft groundThe

Foul bite was used for most of the lights ononto zinc plate.

the print.

11/

13” 20 ”opjj Accident x

Copper etching on German etching Paper:

The horrors of a road accident which when one reads about in a

it off as just another accident .newspaper, o ne

A kids crushed head,such a happening. blood andIf you examine

brains everywhere

all. more

■1 oeople woull drive tore slowly nd

thought to safety.with more

Irish newspapers would never publish such photo but thisan appeared in a west German paper in Koln (her Spiegel) .

an etching plate and I know

definitely I could not achieve impact in any other

I* m e d i um .

I

I

*

* I

you can really see the terrifying feeling of it

Two girls in shop front window: posing and

I felt at ease with such an image on

tends to pass

aware of the result of hitting

away from the viewers gaze.

Tf more people were

someone at speed, maybe more

the same
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Tie blue/black colour ran&e appeals

Theetching does just that. texture only achievedstark which
by a copper plate in the blacks really makes it feel like a real

tarmac road surface. I

emphasise the horror a bit move.

It also gets nearer my X-ray qualitydropping out the image.

that positive negative feeling in my prints.

The photo was reworked

foul bite and roulette for the mid-tones.a

rshape and size is just the right dimension to allow meThe

feel confident with the plate.

Drop-out of Accident;

■I
ip

i

I

1

It

I

r.IJTO;

Kg g£-:£?' •?

on an

I really am attracted to the grain effect achieved only by

to my senses as cold and

The grainy drop out photo was used to

onto the copper by using aquantints,
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sheer physical effectInfluencing this print has also been the

copper plate.
Also at the timesurface can only be due to copper.

anti drinking - driving laws were being passed in Ireland.

This was ray s tatene nt

12/

: '.OTO:

M

20 ” x

Copper Etchings on German Etch Paper:

Dollymount beach. Marc a friend of mine and myself went down

pair of step ladders and

other assorted junk. After playing around with photos theo n
to have possibilities.

this print was a moment when
il

burst through the flag.rhe The figure
silhouetted against the light areas of the flag.became

of wind and form through the material of the flag. The (J.S. flag

1

I
I

i

--

14 "

..a

f

I

caused by using a

The photo I used and reproduced on

a wave of

of several prints starting from a

beach a few photo’s seemed

light of the setting sun

a sculpting

The beaten areas and textural

This was one

to drivers of busy built up areas in Dublin.

fith the entire flag series I was trying to achieve

bit op fun on

Marc and J.S. Flag on Dollymount Beach

to the beach with an American flag, a



p

31

is nothing to do with politics or

realise after comments from othersAlthough I do

political motive.presenee

Textures after its processing of the photographic image were

To ne s we re putput on with Mezzotint rocker and roulette. o n

in the top area

reproduced photographically with letratone texture.

13/

x

Copper etching on Cupferdriich Paper:

This print started as

two . A candle

an added contrast.

The

whe n

the whole image together - besides beingt ie

the flag.

in my prints.
I

prints.

Note Photograph overleaf....
i

l

I

20 ” 14 "

its very

a photo session with a model wearing the

a red stripe would

as a

of plate was

a vital part of

with a fine and course aquatint.

seems to imply a

This print was the beginnings of a cubist element

and combining a cows skull with the

which let up the highlights in an otherwise pitch black room gave

.S. flag was once again an attractive use of shapes and

The horizontal and vertical lines are important parts of the

the model image was finished T felt that

The texture

’Model with Red Stripe1 or ’Stars and Bars*

slant on the States.

U.S. flag,
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'TOTO:

n

B y u s in this image , a n
added dimension was added. In that all subtleties remained

a bit

The figure in the print is sitting with a flag over her head and
draped over her body. The stripes mold her shape whilst the stars
se 11 le to give
freedom with texture and the medium in general.

have tended

I

-

*

H
Ck ho’DEb ftw \)% VuTIa PtNC> 
'Sw't&seo&xrviy Vh=ee> ^bi V\<

I

—

0)^ Ck 'ft Teaeo Of j
Of HoD€b pTNO V)S^ f\xv?A

and a

an etching as a medium of expression for

The German printmakers such as V.inderlicht and Mekseper

The abstraction is a device me mo re

stars and stripes

in space .

colour element was introduced giving the

more significance.
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*

Co How athat I choose to coursei n) iG

than colours.creative with clarkes and lights rather I

positive expression in such combinations.definately feel a moreM
14/

I!’Model with Skull*

Copper stchin_ on German etching Paper:
!

f lasSimilar source material

in front of a figure.

As■ texture and tone. Tn this print with the

M face

grounds and foul bite.

M previous two prints Ln that a photographic image

■ dp in acid bath. Technically the

instruments used as previous two pieces.same

Tiie difference is with this print, chunky bites were taken out o f
get a perspective feeling to the cloththe that

model is lying on. Also the wrinkles in the backdrop aretrie

accentuated by deep bite. My black on black in this wo rl< scase

stripes and wrinkles standingthe embossedwhen the light hits

the surface.out on

sizes of copper plate available atthehue to the time etchings

0 re s t r i c t e d in size at this stage.a re

0
*

I

M

*

I 
I

1

■II

of being

llpt

Instead of aas previous print.

through experimenting with grease,

x 20

Same approac.: as

a skull sits

in most cases I’ve

was originally used and broken

black areas to

chosen to abstract slightly so that areas

the skull I have added depth and detail

can be broken up into

co influence

of the figure and
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later clonework was thetutor Lio re o n

e noughsee rue cl be to thisto sayface and skull. There never

face .wa s a

H 15/

12”* Three Re f u <e es' x

M
Copper etching on Saunders Paper:■ '^'CTO :

a
■
a

i

ft
ft

ft
a

jndertaken toAn etching
terrifying side of refugees and their plight in Tndo China.ft

I

i

2^"

PWLOME PfCrTV .try and ,jut across the nrcabre,

Through promptings of my



ft
!

the plight of starving peopleThe

ft especially young, old arid infirm is really frightening.

especially the childrenDeprived of food and homes these people,

ft
ft image and skull Like faces of the threeKeeping to the vest

■ Apart from photography■hrourh the best medium I know possible.

■
■ expression.

ft original ma terpl for year ago ofTie

ft I’v

ft children.

ft
Note photograph overleaf....

ft
ft
ft
ft

Ift
ft
ft

ft
ft

the etching is a memory a

a vehicle and medium of

a dramatic photo of three refugees crying out for food.

in etching

young children,

that once again I’m using Intaglio as

seem to be wasting away.

recent events in Cambodia and

used X-rays of three childrens skullsj°por tray those pitiful

I’ve attempted to put across this black horror

the blue/black and harsh whites are so expressive
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symbol or the poor and naked

was put down photographically.

P’lOTO: X-rays pho tos•

■

M
■
M
M
0

0
'Die blacks were achieved with spray paint and fowl bitinc tkrjuth*

■

I ’

a

soft ground is used.

*

■
Phe texture of the vest a



*
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w
to 16/

to 20” x 30’’’Poison At tenpt/M'ary -< ?.een of Scotts'

■
HOTO:«

B
■
■

I

EH
!>

T is ’•’-ray

the poison is lying,of Scotts.

pl the ppison is lying.T ie X-ray K

ital half of the print isthe otherOf course

executionto her life .

to Accidents always seems

A friend of mineprints and in

0 ■

Copper

Q; i sen

J

on Saunders Paper:

to happen in collecting material for my

Tie arrow points to w'jere

shows the Colon /\e-’p

t he le 11e r o f he r

signed by Parliament and completes the attempts on

the case it is no exception.
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I seal with her symbol for tfalker. Of

needed an appropriate, seal for my letter of Mary’sI for Maryinverted I had »M» Thean’ W »So withexecution .

tainly added subtleties to my print which no

beautiful texturalThether medium could have added to.o
I qualities come out in the photo reproduction.

left hand side ofgrey piece of paper onto the
ofa pieceVhilst juggling withshadow.the pr i n tI c tua 1theshadow it suddenly struck me tha c

I than a ttemptinglot more convincing

co py.

I IInstead I screened an execution letter onto the actual grey

the actual printwriting paper and stuck it on The letterto

said to much. bo by eroding away areas of

writing in other words making it unreadable I feel I achievedc/ie
The key word Mary was left untouched.intended result.L15-

subtle insight into the print.

the straight forward representation of an image. T feel lo tto a
said by such in themore

of surface, intention and effects achieved.tex t ire , Ifareas

looking at m y p r i n t s look twice and'.'.as to is inv i tedthe p? rson

i n t e n 11 o n bit more I feel Iinto m yto read a

rather than saying it all in black and .oil? screen in the

letter was way of rendering it acceptable.writing in the

If I had photo etched it, the surface of the writing would have

very convincing.

J

I 
i
K

wnite .

In most of my work I prefer subtle hints or abstracted figures

piece of writing paper was a

intended as a

a rendition of subject i.atter,

nappened to have a

etching plate cer

the only

I screened a dark

1’

can be

course I

Intending it as a

to screen a

top of thepaper on

on its own wouId have

oeen embossed and not

have suceeded,
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I
the inevitable charismafascinated by moiiarcny andalways beenI’v

and assasination attempts. I hadcounter plotssurrounding plots,

of my system.cet this print outto

I life ,the harsh realities in de a t hininitial interest

I from material collected overi nand violence came

is a ndthis is whatX-rays saylastthe vears .two

? .10 TO:

0

. jO v ide n t, bu tnonumo non s

because X have.worksapproach to mya n

I some tn inc, withoutstat eI like because they canthe X-rays

or another.wa y

finished result has workedI feel tha t the

I u r i n t.

I
I

!

i

f

especially we 13. i n t h i s

I 
3

say

Xwra CojA vr\
\)\Xb gs “SyOva 5J1AV&A

that is not to say I don't nave

be inc prejudice-in one

no more .

some of

som-3 extent

emotional feeling or
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?\r0T0: for walking:Those boots were made

I

r
i

17/V
—L10se >oo t s were made For Walking’ x 39”

I Puoto etching and embossment o f Co o tprint s into pa per:

I
I

t 
I

?Vrcno Owo ToR; Wito-T •

II 
I
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ft taken at Dollymo.int Beach. The beach hadoho to a

it . T was attracted•e a it if ul sand a nd wat e r pattern co cha ti.O

flag had been caught in thealong wit;. thethe way the

ft step-ladders, t here jokestep-ladders . Along with the

added asinitially, Thepair of boots wereaft But by adding tothere.boots belonged to somebody who wasn’t

ft element an embossed pair of boot prints, ano therthe photo

but also relateddimension was added outside of the pbo to to

the concept of

3 dimensional looking photo.

used so that colour could be worked intoAn etching plate wa s

ft embossed with doublethe composition.

thickness cardboard.ft
f or ma tthis and most of my printsnice i s thethatThe

ft comple te ly my own . I don’t is any outsidechink therewa s

influe nee .

Physically I feel if my paper was larger and a larger press

really large scalecould be

ft coprint for this piece in particular. liked someoneI would have

not walked. It wa s

ft at Dollymount.

ft for

found 1 amI haveexample painting as a means of expression,

ft The veryits surface dimension.of paper and

ini age whilst r u n n i ng itfact of relying on paperft through a think aboutoress you

ft thetha t pape rThet ime .great deal more than at any other wa

ft

I feel by using printmaking as a medium rather than say

a very windy day

The footprints were

as a

Taken from a

a humorous clement.

to deliver an

thing about

■wind on

have run across my print,

and appreciate its qualities a

used I would like to have tried a

someone walking around on the Flat surface of a

mu ch mo re a wa re



I ^2.

I
i

crisply hisses off a plate is very satisfying a nd the

exc i terne n t is treme ndous peels of its plateimaje

sto ne .or

I
I

I
I
I

I
I
I
J
I
I

-O'

I
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18/

(with real Dunnes Stores Vest and real fish bones)

fish bone and vest embossment and fishPho to etching,

hooks on German etching paper:

The idea running along in this print is simple enough. A man has

the middle of the print.caught a fish and joyfully holds it up in
Yet when everything isThe fish looks

really no differe nee.its basic elements there isbroken down into

this association:s h o wtoI
left brain and ska 11.On an X-ray This sho ws man sthe

ability to think. He’s wearing the typical fishermans vest The

embos sed in keeping with the X-ray patterns.vest Thewa s

embossed textures in the vest relate ofto my earlier use

corrugated card and muslin. The vest is also the basic clothing

to offer a covering to his body skeletonit asInecessary see a

aesthetically. The bonesThe

of the fish are embossed the vest ofinto the relating topaper;I The elements that thetie the composition together are
fishermans flies. The man who caughtThese link left to right.

fish and how heChe s u c c-eed e d in doing it.

The textjre t n a

I ■ >a s ic e leme n t s •The ran and fish thoseo fboth

iti te ij t Lo nsexpressed myco i IdThere is no o ther med iurn haveI tha t

istiie embossment,in the pre ssA s r e g a rd s e v e n asame wa y .

needed to achieve ch is .

I

I

of water a nd sa nd/soil is

the man.

( 20 "

strip below the photo.

feel and texture also appeals to me

of a

X 30") .

so different from the man.

sprang oat

The aim was

’The Big Catch1,



I

The A f t e r
the print department with the fishes insides and

I was 1eft wi thincleaning it out

pair of bones.

fisht line s .

from a Tackle shop.

and I ’ vI liked t h e now

strictly photographic work.got into

the idea andTn my partner print Big Bite t!, istheme the
saw j

19/
1 The Big -Shot’ 20 ” x 30 ”

etching and embossment on German Paper:Pho to

Completing the series of Dollymount prints. photo used

for ’Those Boots were Made is used here. One photoI has flag limp. The other its flaga is in full flight.

I rn id< le nan is blowinga tube at the right flag. Thea

is again part o f the print and is embossed into t h e paper,

The idea here e le me n t s of W i ndto pjt inv isidlethewa s aero ss

and Time.

The character in taken at Koln Carnival.from a pho tothe isce ntre

is blowin the flag onlie Thus

I
I

’’The

sa nd/wa ter

pat?;' rn

for Walking’

’ Draco la ’

air out of a

.1 photo Of

smelling out

i'll.

source material was gathered from a fish shop.

was used for the central image,

a bueket of water,

a more 30 approach with the

vacuum cleaner flex.

except that I a; dealing with the carnivorous habits of man.

a shining

idea of using real objects for a change

flies came

The vest of course came from Dunnes Stores. The

The same

These were mounted on card and run through the press several

Tn the
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I
i n t he tidalTime .is put across

setting sun ends another day*and the

format of the printThe

sand and water patterns*cardboard was used for theand

same logicis thethis print and itschoSe useif medium forThe

I
1

ft

is held together with an embossed border

the right of the print rises.
patterns on the sand,
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Sl'TIGRAi'lIY GDXdRAL:

I
etching has a definite surface layer of ink.

I Depth cannot he achieved

the depth created withItself ino r1 Its ad vantagesphotorraphic re ndit ions• a r 3

I image qualities and colour range

I
serigraphy I needin

I This can in mythe finished piece

the lack of depth achieved in its surface.opinio n,

I
I
I
I

I

Silk screen unlike

course excel

a more three dimensional effect by

including the ease of

hut c a n

multicoloured printing.

its instantaneous

through different levels on the paper,

relating real objects to

make up for

I find
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20/

I 30 ”’Das Unful 1st Uber’ x

and emboss on Dockingford papei :Si Ikseree n

PHOTO:

I
I
I
I
I

bit of a mind boggling word,is a•Gift’re la ted piece .german■ This ’gift’literal translation. wranneras

I wantedfloor in Ko In. t ocarpent - ry factory’swa s

’Vorsicht Rattengift’.that s a ysthis wrapperu se

On ctheRat Poison) and

liasiSach staget June s .the wrapper is repeated threethe print
reaching of an embossment in thedecayed until a

itsto

the left is related toThe decayed dog image o n

rat-poison and is alsothe wrapper.
its natural elements.to

I
The sescreened ontop

The printto wa y.used asare

0
*

of the dog and wrappers.

re turning

natural elements takes place.

20 ”

a device

found on a

tie them together in some

it means poison in a

right of

(Bew ire of

It uas of course eaten the

parallel bars are

link it up with another image.

paper, a decay

the colours of
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■ floating until I added them to the composition.wa s

I The in a Gypsy Camp in Dub 1 in .photo of the dog was taken

I the coloursfor its ease of print in,.

the effect requiredlitho could not achieverequ ired . etching or

I the way ink tendsdue registration problems andtheto

the

I transparent colours would have become opaque.

I With this print the titlenot needed.are

I feel acids ’The Accident is Over’.to

the colours

wrapper may have made the print too attractive disolvingof the

the

a constant headache: wi t h se r igr a phy .beThis to Colourseems

combinations don’t always work with silkscreen due the factto

is practically unlimited and it becomes a prioritychoice

co nee pt .ove ridi ng■ An added dimension to

is the embossment in glass which isthe paper,embossment in away

surface of the print and creates another spacial element.from C: 1 e

21/N
’ Gy nae colonists Fantasy*

fl lithograph and hair on Arches Paper:SiIkscreen,

the right is a figure hedge which has naturallyThe image on o n a

the shape of pubic hair. silk screened as it

I

I
J

I
II

■
N

22”

I

x 32”

this screen print apart from the

This medium was used

initial intentions of expressing a

This was

idea a little.

surface obscuring colours underneath.

the co ncept.

In some cases titles

'-rown into

criti^sm is that the colours I had to use due to

Therefore, my

to lie on



zi9*

a photograph image ,wa s

done bytrian -ilar pubic hair shapesThe other four we re

w 1th C harbone 11is built ip ■ ncrelithography. tr ia ng leThe f irst

soft and harddrawn loosely withwashe s . The others are

li tbographique era vons .

image of a girllinked with theColours in the triangles o nare

the pubic hair shaped hedge.

As

I left withprint I wasthe with mycase

I So on the left I madeto sit correctly.print that didn't seema
around the opposite pubic hair shape. I feeloblong shaped areaan

R its earlier imbalance. Some tinies in athe totha t a nswerwa s
occur and dueimbalance to promptings by myprint an toI seems

tutor this seemed here .thebeto case

I

I

I

I

li n

Ii

i
i

iI

I 
R

I

’Das Unfal 1st Uber'

to the triangular areas©an added dimension pubic hair was added

As was

Note photograph overleaf,,,,e
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I PHOTO:

I
A

I
I
J*'

intention to show this humorous visual pubic hair shape in

Tt doesn’t state anything openlyin this print.has workedrr-. toreI visual than conceptual piece.itbu t

I
I

&

J 
«

v.

iK

is i.:ore a

The photo was taken just outside Dublin near Swords.

P - C.-. V « - >
..x. < .'V

■ 5 - -S'- h ' •••■ 2 ■" ■ -

T • ? • ?’ b | ,. 4‘,
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in scale due
t ime .

sized print.

The subtle washesMy choice of medium is obvious to printmakers.

been achieved in any other way ocher than by’■ could not have

Litho certainly holdslithography .

tching washes would generally lift off in the acid bath.e

this print would not have been possible if it

for the availability of litho plates in the states . The

I size determines the need for a large plate andsheer

bed . lot differentlypre ssI if it had of litho

plates and small size of stones.I
22/I
’Football Violence’ 22” x 30”

I
I A vicious attack at a

dart by a rival

A policeman had been comforting the youth untilsupporter • an
ambulance man could carry him to safety.

This photo appeared in an article

Ge ma n d a i 1 y pa pe r . It seetod really incredible at the t ime tha t

an accomodating

I would have approached this print a

to absence

a subtle wash whereas in

Silk screen on bockingford Paper:

on football violence

a more dramatic larger

The litho areas in

to be completed at X.C.A.D. due

of the litho plates available at the

recent Manchester United football match.

to the size

i n a

were not

4 supporter had been struck on the nose with a

In this print an outside influenc* did force me to compromise

I felt I would have liked to do
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it must have beent imethe sameit really happened. Ye t atw horrific

■ to glance over such happenings, so Ite nds
in a print and show Che reality a

I bit better.

I The main photo was pho to silkscree ned. Once again, I dropped it out
The dart hasstark black and white quality.N coloured red and black to match the red and black of hisbe e n

I the right side of thetear: . A
been colouredprint and areas within the photo image have to

I footbrxll supporters team colours.highlight the

laid on the glass covering the print tli e

is missing from the Its in the kidsse t .fourth one nose .

I
the headline is at the bottom of the print,fromThe wording

I keeping a ’media feel' about it.

I therefore, I hadThe photo to ask myself a fewso

Why did the photographer take it?questions.

I emotions about it? I think in this case I am luckyof his own
that my horror and disgust at what happened is also evident inI take n.the way the photo was The composition is so antiviolence

•i n hugging the supporter,

s t a nd s out a mile.i ttha t

s i ze o f c he pr i n t wa s mana g a b le e no ughThe fitCo the

darts into composition. Tiie i n t ocome s

these darts. That gap between magazines and reality

choice of showing the helpful policeman

scarf of a supporter hangs on

From an armchair one

Did he have any

to allow Lie

Three darts have been

its own with

was not mine

to all involved with this child.

three d iiie n s i o n a 1 e le me n t

tried to put across the message

to give that extra
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is linked.

the Pact thatDueThe choice of medium tois a so

far more economicalscreened it is acolours needed betomany

i n thisof time case •u s e

I
I
V
I
I
I
I

I

■

I 
■

se nszble o ne®
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MAYING:

photo of hand made paper, made at Butterfield Amherst,
craters arethat resemble paperMassachusetts. U.S.N pulp that has been dropped from such a height that it literally

I explodes the dormant pulp away.

I
I
I

following are samples of paper also made at Butterfield.The AS

in Residence* at Butterfield Creative Workshop I initiated
sma 11 paper making course . I feel this lias room for developmenta

in .. C. A. D .here

P^o Of Pwec 
(SvFCKV

’Artist

The areas

Below is a
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Katural Dyes: (including Carrot juice, molds, vegetables)
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'YCBS:

The main influences from other people are my artist tutors

John Kellyand University of Massachusetts.who teach at N . . A . 0 .

immensely in the way he applies himself tohas influenced me

teachinHis approach tohis work and profession.

Tim Mara was my first Artist/Tutor who developed myinvaluable.was

in photographic work which isinterest

I today.

been the biggest single influenceTogether John and Tim have o n

dedicated enough for some ofBoth are

Both also have great energy in whateveri t to

quality sadly lacking by most teachers

PHOTO:

John Kelly.TXTLO:

tutors in U. Mass, and the ability to have

I

a major part of my work

rub off on me.

Other artists who have in some way

and helping me

my career in printmaking.

they are doing which is a

or other influenced my are the

X have encountered,

the run of the
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I
1 Johnny Freidlanger and Freidrick Jekseper.

i ’ a u 1 Vander lick for his expressionistic figures and images that

he Freidrich Mekseper for hisconjures up in his prints.

I
ana colour in all of his works Copper is a difficult medium

I
detail perspective and balance.

PHOTO: F. Mekseper, ’Still Life with Spring’.

I

I
i

of colour in his prints. The

immense variety of colour that he uses without making them muddy
just incredible. Freid longer, I feel,is

I I am just coming tothe future. terms with black and white

I
1

i............  _
Johnny Freidlanger for his

"o . '
- e--

'■? -

’ ■; o /

^0 °°■ ^9

'O

into colour prints soon.

wonderful controlled prints on cupper that show so much detail

The artists in Germany I admire iuriensely are Paul Wunderlich,

will be an influence for

department to experiment and work at any time.

imagery and feel I will move

and he has absolutely mastered it, as regards his eye toto use
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I
Norman Ackroyd and Alan Cox.

looking at tils prints in uheNorman, I really respect and

in London, onlyPrint Department of the Central School of Art

He has a subtletyadded impression of his prints.co my previous

bash hell out of my1 tend to

prints,

thing.sameI
1 In his lithographs a rich texture is built up by just using

A depth and subtlety exists incrvon work and spattered ink.

different densities of the inks and crayon work. The sethe

perspective element in his prints.densities act
by increasing or decreasingarrived at

th.ro ugh the tones.

I

I

as a Depth is

noc often found in printmakers.

the amount of paper showing

There are two other printmakers T admire in England.

Alan Cox also shows that deft touch that Norman Ackroyd has.

to delicately touch the surface and say thehe seems

a
'T
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I " )RMAN kONROYD:

I Norman Ackroyd

Scottish Daybreak

I

I

(

I
I

I

An original etching on J. Green H.P. Waterleaf paper, image size 16/2 x 14% 
inches on paper 25 x 20 inches. Each print was signed and numbered by the 
artist in an edition of 75.

Norman Ackroyd was born in Leeds, England in 1938 and studied at the 
Leeds College of Art and the Royal College of Art which he left in 1964. 
His work has been exhibited widely in group exhibitions including the 
Bradford Print Biennale where he was a prize winner in 1972, and in others 
throughout Europe, and his paintings and prints are in many public and 
private collections throughout the world including the Victoria and Albert 
Museum, London and the Museum of Modern Art, New York.
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ALAN COX:

I
I
1 Alan Cox

Long Barrow I

]
I

I

I
/I I
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J

i
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Alan Cox was born in Birmingham, England in 1941, and studied at 
Birmingham College of Art, and the Central School of Art, London, where 
he finished his post-graduate studies in 1965. In 1967 he founded the 
lithographic workshop 'Grafik' where this edition was printed, and which 
provides artists with editioning facilities. His work is in many important 
collections and has been exhibited in a number of major group and one 
man shows in Europe and America.

An original lithograph in 5 colours on J. Green Waterleaf Mould Made paper, 
image size 31 x 23% inches, paper, size 35% x 28 inches. Each print was 
signed and numbered by the artist in an edition of 40 and was printed in 
London by 'Grafik'.

I 
n
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CONCLUSION:-

I see chai Lange to the artist. Most

artists in etching and lithography, to

concieve literal the drawings will appear, willspace, wnere
ise mirrors.

in reverse, also

the widethet : e

print character of riy prints.theto

hy approach is left-c’.ioug 11 Li tag -Thea
Ithe landscape•c ’’.an shape smore

and colours.

T.ie

I There

the medium, duethefrom

t

I the irAs
its hrus1: strokes

to speak of energy and movement. So to wi tht e nd

The difference though, is>rintrnaking.J painting is more

T 30 I 1 G the

1 will .change

in

throughcome s

t ne

1

I

I

finished expression out themselves a comprehensive form of 
shift in my concentration in printmaking,

and layout.

indirect approach.

finally, I

1 ives on af te '

I
f 
I

1

and crities1 "ouvre”.

working proceedure
energy and thought process put into my art.

i

regards other mediums such as painting they have 

The density or transparency of paint,

process all

is a

its thought process

the print technique as a 

people even mature

Tn printmaking especially in etching riy working 

in cue negative; the division of surface plains and 
variety of textures all add up

a i1ity to 

through its completion,

to direct, T prefere the 

proofs to confirm 

the ability to

Dr. Windbag

food or ho1 Vlke thunder

■ T

the way

to its technical nature.

or errode at

view printmaking as an art to ue created inversely, much 

like-writing from right to left.

techniques in printmaking are not simple the means towards

the aftermath or that it

> ess. The image is aIwa. 3

It is explained between textires,

fo me

The activity and 
the image as a reminder of

the piece has Teen

la nguage .
subject to

f e elm y a r t wo rk e x i s t s

finished .
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