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I feel one aust never stop looking or stop 
thinking and it is important to extend tne 
vision of the child in art# My aim is to be 
as open .-is possible, one can't go bacK tne 
work of the past is fully developed and one 
cannot go back and add to tnat, but tne 
experience gained in the ‘■nt can oe used as 
a learning process in co . .unicating arc concepts 
and understanding of skills in tne present.

In the past man .-jade objects were produced 
by craftsmen wao totally understood the aateriala 
the used. Man has discovered in response to 
probieas new materials m the search for solutions 
to jrobletts union xmced him, in society. These 
new materials tnat were discovered gave new 
ideas for new creative energies, we see that 
new :aterials breed new pr ice /es.

I taink art is important I believe in visual 
experience. I think what is important is how 
to maintain onseif how to be clear. What I 
am saying is one should be clear about ones 
relationship with art in order to communicate 
in art education, one enould be clear about 
ones relationship with arc before comraunioating 
art elements to students. I feel one iust be 
very clear about cheir approaches aims and 
objectives in order to co...iunicate efficiently.
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The human beln^ is creative he searcnes for 
understanding and knowledge to express nis 
creativeneas, he looks to his scmrroundings 
to find his place there and in the universe. 
It is vhis phenomena that expressed creative 
activity since the beginning of human history. 
Every generation seeks to perfect upon the 
previous ones activity. Every generation made 
intakes many times repeating the owes allready 

made, sometimes we learned from them but always 
e are affected by their activities, this is 

..tan as a creative being.

la the past the wording methods witu material 
changed to meet new ideas. This phenomena 
was broken up by tne rise of the industrial 
revolution whicn appears to have gotten out 
of control. This changes our envoirment raoidly 
and frequently we find a jumble of haphsard 
unplanned envoirment wita shapes that don’t 
relate in form or pattern. Now more tnan 
ever e need an understanding of the c .instruction 
around us, as it has a vital impact on our 
d;;ily lives. This understanding begins and 
lays in the hands of our educators. Educators 
therefore must bear in nine tnat knowledge 
acquired in schools and universities, ail 
forma of colleges etc. an< axso experience 
gained in practice is of crucial importance.
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I like to look at Inages that are involved 
with its own material in time and apace, what 
I mean is form material and space used efficiently. 
1 am interested in a certain -way of using of material 
again I stress the importance of using it efficiently. 
It is important to search for the results of 
structures that demand a uiniaim of material 
and time that arise from the desire to be 
extre.aelly eoomonical with the energy available.
It is the task of every builder to provide and 
utilize and to extend living space.

Ihis
.ueh in advance of

We are living

I see art as a natural and necessary challenge 
and a physical one. I relate this challenge to 
the challenge of childrens involvement in doing, 
where it should come from them, and where it is 
important for children to meet and respond to 
the challenge in the classroom. Children in 
meeting and responding to activities -here 
this chai’exige gives them confidence and growth.

On the decisions we nave made today we need 
to look at a much longer period ahead then 
we are loo zing today, I mean looming tnirthy 
or sixthy .years ahead rather than one or two 
or three as is traditional in the pant, 
idea creates a need to act 
the develop© ;ent of a arises.
in a world in which we need to look decades 
ahead when making decisions on vital issues.
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Art S3eas to be going over the neads of society 
whereas if its net not as a mysteries activity 
but where their inner needs require and s«m 
their deveinpament as creative and functional 
members of society I see this as .a natural working 
atmosphere for them. Old demolished build Inge 
sbructionS diseared for the new, there is nothing 
ton•; with Lais, the new ca.es place of the old, 
thia is progress:tfie progress of clvxlixation: 
civilisation has evolved from the wr/ lower 
forne of nature, The population of the world 
doubles every chirthy years science and technology 
produces many wasteful and useful results, we are 
aware that there is ?. li it to the earths resources. 
It takes .t lease ten lillion years for coal to 
be formed fro;-; decaying animal and plane matter. 
A wasteful use of limited resources or oil and 
other rain materials is been made. All of these 
are been caused by lack of proper direction in 
science -nd knowledge ia this reveleat to art? 
It is when we see dishowest use of material and 
no understanding of its Qualities or structural 
aspects, koday people are working in a factory 
with no underst. nding of the process or processes 
involved in mt-kine a work. Bu t we are cons can ,ly
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capacity.
builder.
activity.
it is.

Industrial buildings become part and are 
part of the city envoirment. This is mans 
potential as a builder and the buildings are 
his powers and the extension^ of his potential 

This is the potential course as a 
Nature annihilates the source of this
This is a world in itself for what 

A man and his guitar playing to a queue 
of people waiting for a cinema to open. This is 
part of the man made structural envoirment.
’’hich can be called the man iade street, for life 
the human becomes part of the street, and the 
tune becomes a direct communication to the 
queue of people, and the works represent images 
of reality.

Everything has a source, an origin the worli 
can do without coal but can it do without art? 
again materials are limited and it is revelent 
to art to use them efficiently, not only their 
uses but how they are used. This again lies 
in the hands of art educations, I will go on 
and say we are unaware of the quality of the 
limitations of our resources, and it is not 
only important but crucial to change tixis attitude. 
Again one questions the revels ice of art? must 
people think its on a very superficial level, 
a change is needed, we could start b. asking what 
they are seeing and the justification lies in the 
material and structural envoirment.
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Throughout his evolution rac/rt has --.Iways left 
behind him signs of and momento’s to his 
activities, aid very strongly present 
in old Ireland. They are the beginnings in the 
pnst of the direct use of material this 
material presence is si ilar to the presence 
of scone in landscape.

Wet streets, umbrellas, neon lights, gutters, 
•..u.ile bridgete - all one;™ are images and art 
part of reality of city life, Where ve see 
old structural buildings, ' C "^cogonisc yesterdays 
reality like the appearance of antiquities in the 
countryside of old Ireland. These atone structires 
are made using materials directly from the 
earth as a natural source material.

?rogresa is progress, and should be so, art 
should Live today and relate to its own time. 
If she old architects, ••rtiflta, seiensou :s etc, 
had something to say or offer in the past, 
their ideas tli'-uI ' be carefully anallyoed to 
s o if they are revelent today if not, if ,hey 
are relevenc let use use their experience. The 
structures the old and the nev .are accented* 
Is this the meaning of progress? progress is 
hat comes tomorrow and it is mans power us a 
builder and his qualities and capacries in 
doing so.
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I relate thia to classroom activity which 
is a beginning for disapproving what exists 
and providing: alternatives. Creativity ie 
down in society. Education can even tell 
us hov' to pat something bnck together again 
ue dori*t set- much of practical learnin~ eg. 
changing a Plug we need a balance with art

©lores the story which, mopears revel ent to 
solving problem, of the tian caught hanging half 
way up a cliff face, ?;nc he needs to r.ao 
a decision wheavher to go up or down. His 
life depends on his decision if we could 
relate this to education, everybody seems 
incapable of dioision making in many circumstances 
where as one should decide and then learn from 
this decision whea trier right or rong. One 
should decide and learn from vh t. one learn 
from what one does.

Referring back to decisions we need only 
to glance at past achievements for understanding. 
But what is important is not to rely on the 
common saying, an excuse to say, we always came 
through before^ we must meet the challenge nd 
respond to it. To much planning may kill 
the individual freedom which there is real 
no progress. Today therefore the educationalist 
institutions role in that it provides both know­
ledge needed ;o solve problems in improving 
living conditions. This is where the importance 
of education lies.
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Education forgets that the ability to quantify 
and make precise measurements is less important 
that discovering the right thing to quantify 
ie. finding neanginful and signifent questions 
to ask of experiment and observation.

activity and intellect. It is important 
to have a direct contact with materials seeing 
that our sourronndings are made and constructed 
of three dimensional solutions, and also 
with a practical social context activity 
is very urgent since the three dimensional 
world is made for this.

The creative abilities of the individual are 
now more important to develop than ever, 
see one part of our society making jumble 
for the other. We need a language, A language 
to develop the childs individual growth, 
individualism is needed so that individuals 
can create for themselves.

Children lacic vision - they are the leaders 
and decision -lakers of tomorrow. We need to 
study to learn to understand even more intensinely 
than before, our education is for Che benifet 
of future generations.
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Teaching should be creative, by doing something 
ourselves, eg. taxing a material any material 
and doing something >i;h it :e make a personal 
mark. The artist today has come in contact 
with materials and tools and h.\s began to use 
them creaxeively. The quality of materials 
can motivate students to create expressively in 
building structures etc. The structure and 
quality of certain materials change the orx 
and ideas for the worx. Therefore there 
are different working methods for each indivdual 
material. Teaching aspects are important co 
mate precise wotks also this jives spontenunity 
to working methods and not forgetting a 
material /ell worxed precisely is an 
aesthetic work. Experiment .ixn material 
and structures ;ive results to efficient 
visual and structural results.

■ ft Ln a teohni L >gical a ■. a
should sse the use of tools and .iach5.ne 
creativity in the classroom. Tools of 
ail sorts hand cools electric toole etc. 
should be pare of the ar; room equipment. 
It is important f.)r students ;o knon 
qualities of tool and materials. Experiment 
should play a very important part of this 
process of tools and materials.
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creative

These new materials not only 
give rise to new idea© but demand nev, 

possibilities for the mediu . involved.

loo .ia^ at su^as abilities in. the ezivoirment 
•o see nis desire ?.ad need to build and
ooactruet in materiaIs. and the cuesvion 
is ho*, shoulo children be intro 1 jed :nd 
/icet thees naterials?
Wat is needed is a balance between childrens 
ideas and for then to develop and understand 
skills in cons traction.

Today c are within a new area of new materials 
created for society;) needs. The invention of 
plaotlOB nas had an impact on our daily lives, 
synthetic aaterials .^ive new .torn of construction 
in suractures.

Experiment is i;<i^orca.it bee-iuse 1 '• ;oeF...s there 
is no real pre-rconoept ions. haterial caa 
iiive uncMi'S vandi;'*j of spatia.1 relati onship’s 
anu spatial volumes, ciiis is of iriportaiioe 
tziis mwarb^ess of space in fact it can 
be -.ore valuable than tae actual r: .'ir.p then.

we need in schools no for children to 
explore and understand new materials that 
relate to the need of tae uorld around the i. 
One needs to look at tno .-ftaterials used in 
society before b'-yiu.i?.to thiru. about fhat 
aatxori -Is to in-roduce to the cV:usro-ja.

orca.it
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Children of all ages should be allowed to
The materials

This cells us that education 
to introduce children

inoreasin.:’.
of our envoir.ent.

Again Q refer to hie p. st experience 'here man 
material and cools h < a direct understanding 
of vic .. ucriels :ie handled.

handle materials and tools.
should relate to today and their uses 
today. The skills in relation to material 
should be in conjunction :1th a balance of 
students ideas.

There is  story of ? boy who thought the 
shape of fish fingers indict.ted $he true 
shaoe :;f fish.
hao a resuonsibiSity
to an awareness of aaterialB that relate 
to tne envoir,ient. This introduction la 
more crucial than before.

Our sourroandings are changing and society 
is changing con? tanvly, there if. a constant 
move .ent. We cpcJt go beck on the worlds 
achievements can*t go back. Technology is 
moving fast if technology t?.kes over we 
need to have total control over our actions 
;ino responses. Vfethin this field are of 
importance is the increase of ncperrrj.on hetv-een 
man and ^h’terial. Shia eeperation is rapidly 

Thie decre .re our understanding
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We need to provide a working atmosphere. If 
the spirit of our time, where children can 
have freedom to experiment and realize the 
importance of the social context of find 
a place for material in the curriculum tnat 
means of signifence to children and in 
doing so relating to today and the people 
of today.
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"cross

We aaze marks uheather on f.he street or 
in the snow, but constantly ■ e make .arks, 
mar-CB co;i i-aicate to say soaietnin > to us 
either individually 01* col? ectif/Aly. 
Im exci tec 1.7 taeoe marks I reel, che 
narks convey ccr-.o fee; in.:: or thought.

The most individual nark is the linger 
am painting is rn i-civic-- 1 i^-.ge 
an individual inn :.uage. But some 
images arc personal road sign ic not, 
botj ttre nare b/ someone aud both oarciualaate 
in different insofar as its functions* 
and being underet: ;d by people, 
points the way.

The sign the 3;<w;>l} the s ,n tells 
us the way, the symbol eg. the never 
ending line of a wedding ring, is the 
2i08t obvious circle chat represents 
eternity3 science gives us the exnlantlon 
of the circle as been "symbol for the 3unl’ 
A very comon Moro;:sw visual/ ^yiTtboliz-- 
carietiauni ty.
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Therefore a society that has no ro 
for this cotlvity for individualism'-- 
real-ty oaiuiot be c,;ristianed a humi n 
society. It begins • ith tne individual, 
it be ;ias tzith the individual as an artist.

The nature of art has become -.Acerziiui today, 
no one can see : to say what a work of art 
is? - or rather, . nt ch is more important 
which is not a wor.< of art? looking at mass 
behaviour, at education oi art, arc snould 
be tne subject chat keeps ail possible 
areas open for the individual to realize 
the vision and ideas in knowing himself.

She road sign the symbol, whatever, both r-re 
a specialized language. Arc today is us 
spectalized as the science and the way 
much of it is thought does apply itself 
to teoimique, rather than philosophy, vhat 
is needed is a balance of the two, into a 
unified ’ hole. Are needs skill of ;-iaterlai 
and vision to communicate efficiently. The 
function should be to educate not to just 
be hopin., chat lick of this will Qade up 
by students gifts. Art should be a quality 
a certain quality of experience that becomes 
and locates itself in the world.
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and luminous, 
cybernetic, systems,

The art critic attempts to communicate 
its beauty response with words, while 
the artist discover new areas and forms 
the critics and forms the critics discover 
new cabelSo Peoples major thoughts is 
labelling and for children and art worlcA 
discussion can lean into and provide its own 
insight. A criticism experience for them 
is important and also for adults. Word 
language can tell us what we see and 
special language can show our own vision 
into roans of new realizations, either 
seeing, feeling or fantasy.

In art there are assembleage, pop and up art, 
there are hard edge, colour, shaped canvasses, 
there are neo- figurative, funky and envoirment 
there are minemal and kinetic, 
there are computer, 
participatry end sfo forth on of the new 
next present thing is the names discovered 
or rather devises by artists themselves.
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■•■’e need to value the onil'r- diocrintiv: oo-.-ers, 
suoh as lenr-in, Ehe.’i to dincover cneir own 
criwial analyses of a wor eg. t.ere‘s two

n;y ventiol&l lines, its t--'O confusing fro® 
this ajiyle. In three dimeani :>nal -ork Line 
can leant tha fora in relation, to the

;a Io - :. . . cutin:
fraiii every point of vie. „

The uestion arises frequently Idalia 
■.■na ocasr-ionnlly ..on: pun.;.?1 :>eo. le. 
hat in it? what does it aean.

: L nil: ... :j? arise
hen ?eo le are confronted by a ■.■>3era 

aoulpturf; and :-.od?rn ;«intia;s, 
i-.’ost ox' tne ti'ic the rnn.-v.-r 3;. -Id be, 
This is this, 
This it* this > nd nothin else.
It does not ue--.n anr’thintj in the sense of 
the ...o ..i-.; you are ioo.cLa/ f ir in it. 
it means itself.
A fri u le a.<a be ?. 8 11
a ;? In perspective or a Xbbb tree.
But often in 20
It is -x .i >a ' . one can talk
;b;/«; we b ' ■ ’*-■ "> '‘ i: • <ines,

■.ii» ■ =.)i'u& :. t.-y b73S line, rut one says, 
a ’.iira io r: .; pq>- .i-'e, intn/estia,;
sh^ye vo soae leoyle, es.) .'.n suae rtists.
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Arc teaching should attract and attract 
hard all forms of ugliness and dullness's 
tnat our sourroundings breed, the 
teaciier should provide the right 
opportunities and the right materials 
and the must efficient possible ways 
in eacouragMigg and giving confidence in using 
them. */e must encourage children to 
value taeir vision, their own vision. 
V-e must encourage the student to create 
emotionally for what emotion creates in him.

In our sourrouadings obvious are the 
presence of people, obvious are the real 
presence of things. The individual thing is 
disinct and separately made from other 
things, because it is dietincly and 
separately made, the art of making may 
be through hand machines, mis presea taess 
is unique and has a seperatr err.ry into 
reality.

Limitations are evident today in the 
Question of the case of material. We 
must famllarise children with these material 
that make up xheiz* daily envoi rment, the 
material. Both visually and three dimensionally 
must serve children so that they can extend their 
ideas to knowledge in exnerience.
Ve must familarize children with those 
that take part if our daily lives.
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This is not to do with hand craft the hand 
for it© own sake. This maxing of objects in 
the past and coses. The aim of mass production 
which evident the individual thing has a seperatB 
identity. But its opposite associated with 
the products of mass production of technology 
and mass production objects without 
separated identity.



The following is a lesson
I carried out in the classroom concerning5

and a limited number of plyerSo
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the use of material and space. 
The materials used were wire
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The following is a lesson
I carried out in the classroom 
the use of material and space. 
The materials used were wire 
and a limited number of plyers



WAT? 3D. - Drawing.

(a)WHY?

(b)

(c)

(d)

MATERIALS NEEDEDHOW?

w
■
Bbt

11.25 - 12.45.
2nd. YEAR 
23-5-79

n6

■< 

■

To promote an understanding 
of drawing in three - dimensions. 
To promote an awareness 
of a sense of contour drawing 
in two and three dimensions 
To devlop an understanding 
o£ exploring space by 
drawing in three - dimensions. 
To promote skills in using 
wire as a medium bending, 
cutting, joining, etc.

Coil-wire
Sheet of catridge
Drawing medium - conte etc.
Plyers cutters
Ruler



1

STAGE 2 CContinued.

Students write down in art and dcsi :n copy.

(1)

(2)

D® awin g (1) Front view of head and neck.

(2) Profile of head and nec;:?

STAGE 3 Cozi tinned.

h

■
Mte

I

■

The drawing are to be made under the 
following conditions.

(2) Each drawing must touch 2-sides 
of the squares.

On your sheet of paper make 
two squares 8Hx 8”
(placing of the squares on the 
page is important«)

Working with a friend make 
two linear drawings trying to 
capture qualities of facial 
Chirac telsties.

(1) The drawing must be made without 
lifting your pencil off the page.

F 
F

Introduction to wire as a medium. Ito 
properties eg. it has a certain spring, 
flow, when it comes out of the coil



STAGE .3. Continued^

(Bending, Joining, Cutting etc*)DEMONSTRATION

if bent to much it loses its 
epringness its flow.
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