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Gregoire Muller.FROM:

allowed him tofor cultural freedom hasBeuys’s bid
stylistic boundaries.transgress

Everything is part of the all-encomposing language that

to create.

would be engulfed

in t ime .

fat that slowly meltsMaterials that deteriorate. 9

juxtaposed with more

permanent things.

A time dimension is created in the mind.

certitudes become no more real than those vague feelings

of having already experienced an absolutely similar

sensation or situation.

The different meanings

and the meaning of the sensations experienced in the

contact with them.

Man has a chance to assert his freedom against all sorts

of determinism that society tends to impose upon him.
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"Disturbs the Peace”

Honesty won and, any., 
says it better than I

This mixture of quotation and comment is offered to the 
reader in the sense of a documentary film with ’voice over’ «» 
1 could have taken off the quotation-marks amd presented the 
bulk of the information as if it were in my own words. 
Honesty won and, anyway, it seems to me that Joseph Beuys 
says it better than I can.

A lot of the material in this thesis has been brought 
together from many sources, including German ones. So far^ 
as the writer knows, the German material is now in English 
for the first time. Statements mde by Beuys were translated 
from the German by a friend in the United States.
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INTRODUCTION

born in Kleve,Joseph Beuys is a German artist,

bank of the lower Rhine on 12th May 1921.
to be the most influential European artistHe may well prove

of the post war period.

continuous investigation and synthesis of aHis work forms a

whole range of material and spiritual phenomena. His

activity partakes of the character of both high priest and

research scientist. He is very German in character and there

is something in both his work and his words that is often

Beuys has hardly travelled or lived abroad. He studied at
!the Dusseldorf Art Academy and later, in 1961, took a

professor of sculpture.

Through all Beuys’s work there runs

his interpreters forced to call the 'transcentental’ .are

His work is not demonstration of the nature of materialsa

or processes but their

philosophical premises.

part of a system of balances of energies and potentials,

normal materials.

Beuys’s pieces involve metaphysical entities. It must be
noted that the area of the Rhineland he comes from has

!<
forms of mysticism.home for extreme

nature and animal in the sym

pathetic magic of pre-Christian religions, tran-and the
thesubstantion of bread and wine into flesh and blood,

thecentral fact of Christian religion, are
The fat equalscentre of his work, crucial concept.

I

untranslatable and inexpressible.

The intimate bond of man,

When he uses felt oft fat it is as

not simply as an extension of the sculptor’s

teaching post there as

is a

on the left

a strain of what he and

as near to

traditionally been a

use to express certain fundamental
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infinite manipulation.inert mass capable of
lines and angles ismeeting place of straightThe corner a

symbolic interpretation.capable of different levels of

to Beuys to push himself to extremeIt
A Stuka pilottest his own endurance .physical limits, to

when his

in theHe was trapped, badly injured,plane crashed.
Despite thein freezing weather.wreckage for several days,

permanent damage from these injuries, he persisted in

involving himself in extreme acts of physical endurance.

stood or kneltIn the

white box for twenty-four hours, performing a complex

series of actions involving objects placed at full stretch

from his. He had prepared himself for the work by fasting

for several days. At the climax of SCOTTISH SYMPHONY he ■

stood motionless for hour. In THE CHIEF-FLUXUS SONG

roll of felt for twenty four hours.

early 1950s, he has successfully used and discarded various

artistic processes. Drawing was originally his major

His drawings are strange, diagrammatic.activity. There

graffito cave drawings:

lines of force. His later

notebook.

Increasingly these

girls and skeletons^'reindeer and mountain streams mingle 

with abstract diagrams like

drawings

a mode of inquery in the

he lay wrapped in a

or made

over an

on a

Since Beuys abandoned science as

during the war, he f©ught on the Russian Front,

seems necessary

are more and more like an experimental scientists’

from drawings he moved on to making objects.

energy, an

action TWENTY-FOUR HOURS of 1965, he

is an affinity with Celtic ornament,

objects were incorporated in, 

during, his various actions and performances.



has regularlyBeuysappearing to court controversy,Without
His teaching me

the barriers of media, his acceptancedesire to work across
caused frictionhavefrom other disciplines,of students

said that teaching isHe haswith academic authorities.
he will make less and less actions

desire to repeat himself.

One of his most controversial events was his founding of the

German Student Party in 1967• this was bothTypically,

a stance

of West Germany and elsewhere. Invited to do an action at

explaining his political philosophy.

Beuys certainly possesses an extraordinary charisma,

simultaneously shunning the art press and courted by it.

of which the actions

and objects are only the islands that show above the

surface .

Beuys has constantly asserted that the power of the artist

scientist does. title he
gave one of his rare exhibitions: MAN ” .TRUTHOF"CREATOR

criticism both in the highVly charged political atmosphere

because he feels no

not simply reveal it as the priest or

His work may be summed-up in the

that has attracted some

been at the center of it.

radical and non-aligned,

his supreme work, and that

the Tate Gallery in London in 1972, Beuys spent a day

is to create truth,

Equally, his whole life is an art-work,

thods, his
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INTRODUCTIONONEPART

brief background

involved with Fluxus;

be known outside Germany.which is when his work began to

it

shows that Beuys had a very early interest in natural

large part of his work is based. It

shows that at an early stage he was involved inalso
research and investigation and this he lias continued right

through his life. The teaching, philosophy and spiritual

ideas of Rudolf Steiner ha1^ greatly influenced Beuys and

brief note on him as he is mentioned
many times in the following pages.

born in 1861 in Austria.

ed itor, a
spiritual movement still active in Europe and America, based
on the notion that there is

to pure thought but accessible only to the highest faculties

of mental knowledge. He founded the Anthroposophical
society in 1912.

spiritual processes of the world through a dream-like

consciousness but had since become restricted by his

attachment to material things . The renewed perception of

spiritual consiousness
to ra<ise above The
tnis goal by is theoreticallyi n t e 1 le c t

!i
1

II

things required training the human

ability to achieve

and founder of Anthroposophy,

Rudolf Steiner was

science upon which a

here I will give a

He wa s a

attention to matter.

an exercise of the

He believed that man once participated more fully in

I felt it was important to include this material as

In this first section I want to give a

a spiritual world comprehensible

scientist, artist,

to Beuys up to the time he became
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ONE - INTRODUCTIONPART

brief backgroundaIn this first
the time he became

be known outside Germany.is when his work began towhich
itinclude this material as

natural

Itlarge part of his work is based.science upon which a
involved inshows that at an early stage he wasalso

and investigation and this he has continued rightresearch
The teaching, philosophy and spiritualthrough his life.

ideas of Rudolf Steiner hai^ greatly influenced Beuys and

brief note on him as he is mentioned

times in the following pages.many

born in 1861 in Austria.Rudolf Steiner was

editor,

spiritual movement still active in Europe and America, based
on the notion that there is

to pure thought but accessible only to the highest faculties
of mental knowledge. He founded the Anthropo sophical
society in 1912.

spiritual processes of the world through a dream-like
consciousness but had since become restricted by his
attachment to material things. The renewed perception of

to matter. The ability to ach ieve
this goal by

intellect is theoretically

section I want to give

involved with Fluxus;

c o n s io u s n e s s

I felt it was important to

He was a

to I^rlse above attention

a spiritual world comprehensible

here I will give a

shows that Beuys had a very early interest in

to Beuys up to

He believed that man once participated more fully in

spiritual things required training the human

an exercise of the

scientist, artist, and founder of Anthroposophy, a



I

7-

innate in everyone.
'•

near Basel, Steiner built his firstIn 1913 at Dornach,

’’school of

it was replaced byspiritual science”. Burned in 1922,
ano ther, made of moulded concrete according to
Steiner’s design.

1

I
I

Goetheanum, which he characterised as a
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BEUYS’S CHILDHOOD

for myself very early*
child .terrifically andthey worked

despite all that,I had,
thereIn thelandscape and to Kleve •

influenced mefor instance7who

large laundry in the immediatea
i paren ts house .

dark building with giganticexists.
progressive spiritchimney stones.

who continuously experimented here and there with every

possible piece of equipment.

ing machinery, steam boiler and heating supplies, ironing

machines and spin drying machines with huge degrees of value

child, naturally, because it was

fantastic and grotesque at the same time.

’’Then drawings like Deerherder or Ghenges Khan’s grave

these thingsemerge, as

fundamentally psychological phenomena; primary experiences,

child.

conception. that later present themselves as completely
objective in the career . perso n
experiences things somewhat pictorially.

way, that I played out whatever I had
experienced . I can still remember very well that for a full
year I imagined myself which means I walkeda shepherd,as

I

”1 had to care

vicinity of my

could take for examples:

enormously,

oppressively

enduring relationship

neighbourhood

Johannes Sanders, 
w) Un
owned

I

w as that

course of a

The laundromat was a

so much so

that facinated me as a

Saunders himself was a

that a person can define

person actually experiences as a

to the

Dreams like these are an extraordinarily subjective

At his store there was interest-

a very lasting

on me as a

As a child a

At least for me it

It was bombed during the war and no longer

The times were hard;

were certain people; a person

in part dreams, that a
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later appeared,itaround with a staff, EURASIENSTAB as
around with

and I was
proper shepherd whome •

well thatIn this role I felt so verythat came my way.
hadfimmediately attempted to playthe experiences that I

out’1.

interested in plants and botany and realised”1 began to be
that what there was to study in this field would fill many

WeWith other children excursions were organised.books.

Naturally

that all had a play quality. A large tent was built of

rags and remnants that we hadtowels, and inside

each thing that we had collected beginning with I
fish,creeping insects,mo squitos, bugs, ra t s, and old

mechanical equipment, and whatever we could get our hands on’.

It happened that I also made extensive excavat io ns, because

we labyrinth of diggings. This
all played itself out in Kleve

1925 - 1933".

—o~

i

I
i

1

I
always herding my imaginery sheep

scouted out everything

’ begged’

I was a

built parts underground a

was shown,

arranged collections and made them open to all.

in the years from
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YOUTH:-in the HITLERAbout his participation

must admitA personscruples about it."I had really no
the situationThe nthe opposite of today.somewhatthat
at the fullest.livedefinite way to

aout of the question thatIt's
rank and file and wears aperson stands in the

free and unattached.felt outselves to befor the most part we

Above all, I found myself protesting from

instead of as an outsider, experienced the samebut,
in school out of the situation wherealsomy parents house,

a

in the Hitler Youth.

A person researches and investigates much in this age. I

was doing this, taking in everything that was forbidden

during the time of Hitler. It opened for me a special love

literature like
Mae terlinck, George, Oskar Pannizza and others. They had

I had read
them in part but my enthusium for them did

JUlgendstiijL hada ny way. no

influence whatever On the contrary I had not then,

nor do I single bit of sympathy for it. Above

all that does not prevent me from enjoying and valuing this

wardrobe that I have placed in my apartment which was designed

by Joseph Maria Olbruch, Iin Dusseldorf.and which I found

have valued it for the

li
for the spiritual upheavles of the turn of the century after 
^tLgendstiijl and Symbolism. There came

as in

now have a

an inner situation,

was ideal for youth in a

that they influenced me in
no t go so far

neither a direct nor indirect importance for me.

o n me .

person would have liked to remove stains from me, as al®

reason that the OHU-ge nds t il decor on

uniform, but

we were manipulated; good,
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it is very reserved”.

He made severalDuring the war Beuys was
On one of these his planeraids over the Russian front.

He was trapped, badlygrounded during a snow storm.was
in freezinginjured in the wreckage for several days,

He was found and freed from the wreckage by aweather.

These people cared for him while hegroup of Nomads.

The time he spent withwas recovering from his injuries.

great influence on Beuys as he
h

contact with the Mongal Slavic mentality of these

primitive people whose life is spent in a continuous

wandering across the Russian Steppes. Beuys frequently

refers to primitive cultures in his drawings and performances

Indians of the United States, the Celtic culture of thee.g.

British Isles. I feel that this incident of actually having

his life saved by a primitive people is

experiences of his life.

one of the strongest

them has had a came into

a Stuka pilot.
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THE POST-W PERIOD

housefind his parents’from the war toHe returns

taken up shop

and Hans Laniers
bro thers

in natural sciencehis studiesencourage him to pursuewho
Brux teaches Beuys someto further himseof in art -but

while Larners makes contactof the techniques of sculpture
’’The onlyParisian artists of the Cafe du Dome.with the

side was Hans Larners.

the only possibility' ’’that is

He Begins Art School at Dusseldorf.

Discussions with Roiner Lynen:-

"I remember yet exactly these particular polemical

discussions of which only one substantial example is

We discussed much. Often we argued overnecessary.

Rudolph Steiner. Lynen Was and still is a rigorous

1 have followed these paths
of thought with great interest for many years”.

Beuys was first introduced

it .

19^5 and 19^l6,

of Steiner again a very very strong

Steiner’s fundamental knowledge of

Natural Science ques t io ns .
I repeatedly returned to the subject of Steiner in

I

to Rudolph Steiner by 
Fritz Rolf Rottenburg in 19^1;

and gained from them 
impression from all of

with his fathers

I 
i

in Rinderno

irst of all I couldn’t feel very enthusiastic about 

Later,

one who was on my As the only one

opponent of Steiner, whereas,

I took up the writings

said ’yes

after the war,

bombed out - they have
He meets Walter Brux
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tried to clarify the writer.anddiscussions with Lynen,
that inrather to agreerefused to respond, or

refers directly andstart that

practically to reality•
I had to strivewgs hard to get into the Steiner class.It

teacher who onlyhard for this because he was the kind of
worked with a few students.
at the academy.

For a studio and teaching spaceHe was rather private.
He washe had rented

not prepared for discussion with his students; he was too
His strength was his spontaneitymuch of 9

not his talks and discussions.
He thought I could never become a sculptor. , he said

you are a painter".
Despite that, be accepted a student. All the botanical

different sides,

of mythology”.

..

I
I

"No "

analysis and anatomical animal studies

wherd-n^also plays a personal conception

But Lynen
Steiners ideas there lay a

a mono-maniac.

a small schnaps manufacturing place.

me as

came through from

"a sculptor you could never be;

He neither worked nor taught
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Bees, Wax and Fat:

cities is doubtless'warm organisation’The
needed to bring wax andthe essential element that I have
That which has interestedfat into connection with the bees.

in their system of livingabout the bees,me
is the entire warm organisation of such an organism and

sculpturalthere is evenwithin this a

outer form. The bees have this warm element on the o ne

hand, which is a very strongly flowing On the other,o ne .

they build sculpture that is crystaline; they make regular 2
entirely geometrical constructions.

thing to discover of sculptural theory, therefore , of the
FETTECKEN-FAT CORNER, for example, which also emerges in

specific situations a geometric context.as But the actual
warm issuing character is really the flowing warm outgoing
element wherein the fat is influenced IIby the warmth and
then even flows away ♦

i

Ii

of the bees

or even more

’warm organisation’

There is still some-
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Drawings, Deer and Hares:-

and religionscontains both landscapesThe subject
motives and animalsthemes.
from his interestswans, springsbees,e .g.

sticks to mythologicalStill hein science and biology*
andphysical representations,engagement rather than mere

of his works •this adds a surprising aspect to many

is not difficult to immediately recognise the object,It
Many of his worksis difficult to grasp its message.but it

like tokens of primitive cultures (to which theyappear

always refer), but at the

modern equivalents,

If we count with the state of mind in which Beuys conceived

his representations of animals,

analogies between many of his drawings and cave and rock
paintings from the paleolithicum.

resemblance of shapes. In bo th cases there is this magic

copiousness that leads to a harmonious synthesis of art

and religion.

The deer and the elk

mythical feeling. life and fullness.

to the e nviro nme nt, they occupy an

extremely intimate place in nature’s process of

sign from the magic world of

experience and not yet been affected by

They stand for organic

Being naturally tied

are direct metamorphises of Beuys’s

knowledge that lias 

the intellect.

same time they want to be their

His preference for vegetable

organisation.

it is easy to see distinct

The deer is a

But it is more than a

hares, deer,
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theof the deer, the antlers,main characteristicsThe
mostly schematizedsnout and the

that areand gives them a key
world of fairy-tales, antlers haveIn the

Apart from

different meanings in popular belief, it is stronglyits
general principle of womanhood, birth andrelated to the

The hare digs itselfthe chemical processes of the blood.
In the figurativein and completely unites with the soil.

carry through in his mind,

material, which allows him to aquire knowledge, to sharpen

and eventually bend (and thus

Beuys aims both at strictly individual evolution ofa man,

and at a maximal collective evolution. ’How to explain

27)opictures to

The last drawing in The Secret Block for
Ireland is This expresses the alchemical

II
"the hare sign of

alchemical transformation and chemical change: the mobility

of blood, the •Hrelationship between the hare and menstrual
blood, birth and incarnation: the upper half for the soul,

I;and the lower for fertility”.

interview with Cosmopolitan Magazine Beuys was asked:
"Is it possible to introduce yourself?”. After a moments

thought he replied human being

but a hare”.

slender legs are 

immediately identifiable

(See

restructure) his thoughts.

peaky
implified, which makes them

function in compositions

"Hare’s Blood”

a dead hare) (See p»

as a

or s

In an

a magic power.
The hare is another of Beuys’s many symbols.

more abstract•

a Secret Person in

a profound unification with some

"First I’m not really a

sense, this refers to an activity man can only radically

character of Beuys’s person:
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commissions:-with no

time of crisisthis"Doubtless,
hadbecauseexperience but also, in actuality,

most essential
to die off•

body unmarried; II have fully left my
Thefor too long.had dragged my body around with me

thatgeneral state of exhaustion —initial occurance
Allturned itself quickly into

things had to change
Sickness^s> are almost alwaysmetamorphasis had to come .

spiritual crises in life where old experiences and thought

positive changes.

Certainly many people experience this phase of

unorganisation and reorganisation, but when a person come s
through it he sees much that was originally only

1vaguely laid out. Such a crisis is sign that eithera a
directionlessness exists or that too many courses have been

take n.

From then on a systematic work

Also at that time I occupied

myself with Dada.

this movement that which would

not inwardly

the Fluxus people, most of whom worked
within the concept of Dada. I joined myself with and at the

same time I developed idea of Fluxus.my own

11

!

I

J

I
!

11 
ih

worked like a war 

somethings

nly outwardly organisationally, 

with the Neo-Dadists,

was a

unclear or

I joined myself o

principles began for me.

truth also, (later

A time of sickness

for me in so far as

on certain fundamental

a regular renewal event.

files are cleared out, to become recast thoroughly into

be taken for

I tried to pull out the key though from

I think this phase was one of the

themselves; from the physical inward a
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the study of1958 and 1959 were spent entirely in
At the timefield of natural science.literature in the

understanding of science in Beuys.
to the realisationcame

and Science had become dramatically

opposed in the development of thought in the Occident and

tha t

dis'olution of this polarity intuition in conception. Thea
furthering of ideas must be built upon the beginning of

all that is human, scientific,
stems from art. In this entirely primitive view of art all

the conclusion that
science was originally held up as art.

1

I

II

IThrough researches and analysis he 
that the two concepts%lrt

•’IIIk

it intensified a new

the reason for this fact must be looked for along with
c

things are associated; we come to

human knowledge, that is,
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TWOPART

Fluxus

The Chief, Fluxus Song
i!Twenty Four Hours

How To Explain Pictures To A Dead Hare

3^th Movement of the Siberian SymphonyEurasis,

Manresa

Haupstrom

Founding of German Student Party

Fluxus Concert

Closing of Dusseldorf Art Academy

Iphigenie - Titus Andronicus
Pro spect 169

Discussion with Willi Brant

Scottish Symphony
We enter The Art Market

-o-
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Action Celtic (Kinloch Rannoch)

’’Festuni, Fluxorum, Fluxus”



FLUXUS:-
wi th

activity began"My Fluxus
that a personactivitiesabout all possibleNam June Paik

oftenEvery sothat alsocould do or perhaps
in Wiesbadenwith Macuinas who was

programme
army,

it hadof tours.format and the possibility
be clarified which people a personto

then applied forthese“activities?

neededdifferent positions to organise whatever things were

Macuinas and Paik concentrated"Fluxus-Festivals ” .for such
the Wiesbaden Aktion, 19^2. I was published on theon

but for some reason could not be in on

I prepared for the Dusseldorf Festival thethe aktion.

In 1962 Ifollowing year to be held at the Academy.

myself took part in no aktion”.

OF THE FIRST FLUXUS:-

Most of the participants were musicians.

pronounced area of specialists.

Everything from the simple tearing of

paper to the full transformation of human society can be
illustrated. gio bal

concept because there no special Fluxus idealogy.was The

■

synchronized works within one which takes place

Quickly succeeding Participants wereprogramme.

merely asked what necessary material and which space
■

was ideal; for example there would always be

1

ideologies

speaking

I

must be done.

with the American

i

'■ \

J
!

I

I

Everything was

a piano,

to be joined under a

There were

in a

There was not a

was the

in 1962 as I was

a small piece of

could drum up for

Yes, we all three

participants1 list,

a few

were as numerous as the participants.

we met

to talk about organisational questions,
First of all,
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that was aboutbutneeded,ladderbuckets of water or a
bro ughtthat each onebeyondnecessaryWhatever wasall.

hiniself •

all that flowedtendencies above"There were three
of the context of

That was the

When oneleast.
Because there waswho tried to bring it into unity.o ne

whiledadaistic tendency brought in by people like Paik,a J
surrealistic tendency was also brought in by thea

Scandanavians. The political dimension was very scarce^

it was actually only brought in in the original talent of

Macu inas” .

All Fluxus people were sensitive spirits, they experienced
much and in particular very harmonious.were They were

always directed toward materials with the most possible

dramatic effectiveness without wishing precisely to fix

the conceptual. The lacked a perceptable
!'isubstructure, clearly marked out goal.
II

I

I
I

1!T

'1

spiritual development to evolve something.
looks closely at the facts, I was the only

1

!

■

II

likewise a

together to try to put things more out

a proper theory,
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POSTER FOR FE STW FMJXORUM FLUXUS.

ji

Staatliche Kunstakademie 
Dusseldorf, EiskellerstraBe 
am 2. und 3. Februar 20 Uhr 
ais ein Colloquium fur die 
Studenten der Akademie

MUSIK und ANTIMUSIK 
DAS INSTRUMENTALE 
THEATER

George Maciunas 
Nam JunePalk 
Emmet Williams 
Benjamin Petterson 
Ttkrninia
Dick Hlggina 
Robert Watte 
Jed Curui
Dieter HUlcmazuu
VtKHt 2kiAi 
Jackson Mac Low 
WoM Yostell 
/ran Ptfrrt V'ilhrbi 
Fnni Trowbridge 
Terry Riley 
Tomaa Schmit 
Gywjp bf.ru
Raoul Hausmann 
Casparl
Rdbert I ilb'.m

Daniel Spocrri 
Alison Knowles 
Bruno Maderna 
Wfcrt>« ZMrifn 
La Monte Young 
Henry Flynt 
Richard Maxfield 
John Cage 
Yoko Ono 
Jozef Patkowskl 
Joseph Byrd 
Adfr-b T-ruc/ 
Grffith Jloee 
Philip Corner 
Achov Mr. KctoocJkv 
Kcnjiro Exski 
Jjm-m Tw 
1jm.u DiugwcwJu 
lateen Anhalt 
Jdrgen Friishotrn

Toshl Ichlyanagl 
Cornelius Cardew 
Pgr Ahfbom 
GArrjnm Ijkj
Bri on Gyain 
Sun Vandcrltfrk
Yortakl Mateudalra 
Simone Morris
Sylvano Bueaottl 
Muslka Vitells 
Jak K. Spek
Frederic Bzewakl 
K. Penderecki
J. StaeulcnfiB
V
h. Salcioa
Kunlharu Aklyama
Joii Kurt 
Tori Takemllau 
Arthur KOpcko
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Fluxus ”, aFl uxor uni,1963:
Art Academy incolloquium for students in the State

Dus seIdorf.

too .action with a hare
key point

of demonstrations in Fluxus.in my further development
theof my first action was a . • . the .name was

I had a big black52 seconds from the Siberian Symphony.
I

blackboard X wrote diagrams, the idea being to communicate

therefo rewith other spectators than only human beings;

the hare and I made the connecting line from the black

board, from the dead hare who hung on the blackboard over

connecting line divided in

proportioned sections and it hung over small sticks

sticking in bowls of clay and this line uTGrvC over the whole

piano and then I play4.it - piano - I playj pi

special sounds (and I made this action with the dead hare).
I made it open, took the heart connected with the whole
line to the piano and the sticks and the bowls of clay. It

Siberian landscape .a From
this time I used the word action than happenings,more I
anti-art, Fluxu s, Art To tale and all these

1

1»declaratio ns.

ill!J

He organised "Fes turn,

4

Hi

this diagramjand there was a

it was a
*My first action was an
was on of the most important actions,

The name

I think it

piano on the right side and a blackboard and on this

ano, I produced

looked very empty, really like

play4.it


I

Symphony: 1963.

■

i

I
1!

I

Siberian

if

I

•I

8

I'n I

■

I



22.

seminar aboutAlan Kaprow holds aJuly 18th, 196.3:

the evening at Galerie Zivirner, fat entered for the"In
the FAT PILLOW.medium into the real withfirst time

I could discussVery interesting evening because

His presentation of Happening Iall themes with Kaprow.

Weuntenable at least from the concepts here.

But he did not want tospoke about theoretical structure.
because above all Fluxus

would be discussed rather than Happening".

I had actually not employed one

ideas of Fluxus, and tried to realise it in materials".

ABOUT OBJECTS:-THE-

"What remains is their provocative declaration, and that is

little valued, because they speak to all the possible powers
of spontaneity in the viewers who can get beyond the
irritating question, to the
centre of feeling which is often repressed or perverted■

the soul or whatever a person will call thistoday, to

subconcious focal point".

1

!

i
I

I I I I

i 1

I

i

|

i
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"Concerning materials,

Happenings in Galerie Rudolf Zvirner, Koln.

That was a

as a

"What is that supposed to be?",

found to be

know much about that, I believe,

new thing, rather I had only further developed the foundational
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Fluxus Song.196^4, December 1st: CHIEFTHE

dead hare at each end,rool of felt, a

fat corner of German margarine at onea
felt roll amplifies BeuysA microphone at one end of the

exhaling, rattling in the throat,breath ing, inhaling,
nagging, hissing and whistling.coughing, sighing,

Beuys:

two dead harescloseness with the

family members, members of the press,

friends and others.

what is it supposed to be?

Has Prof. Beuys really be^rolled up for eight hours?

noc hungry?Is he

Is that Fluxus?

Is this a happening?

both of these things?What are

few saw him climb out of the felt. A person
immediately asked him why he called for the raising of the

Berlin Wall by 3cm.

Beuys: types of men come against each other, that
have explained themselves to be separated from each other
by different ways of life. That could only be so with

He calls his work
”1 am

!

1

■

"Two

us ’’

I
1 i! i

I
I

1

Heard were questions such as:

Beuys lay inside a

a demonstration of the plastic principle.

After 24hours a

" An ancient noise that can

In the room were

bring a person into a

end of the room.

Unfortunately, I’m uninformed,

Gallery Rene Block, Berlin^

a transmitter; I shine out"



Fluxus Song: 1964.The Chief
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Beuys’s work deals with transformation. The hares
symbolise rebirth. The fat when given warmth creates
energy and flows away. Beuys is insulted and warmed by
the felt. battery and transmits energy
from within the felt.

■

1

lip
I.

b

I
if I

H

f

I
'I

He becomes a
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HOURS1965, 5th June: TWENTY r-FOUR
nand in us under us ..t!

Gallery Parnass, Wuppertal.
r:

0 therThe happening lasted from midnight to midnight.
Charlotte Moormann,artists involved were Bazon Brock,
Schmit and Wolf Vostell.

Beuys had prepared himself for the action by fasting for

several days.
the other artists worked inBeuys

other rooms nearby.
knelt onBeuys stood or

pe rforming

placed at full stretch from him.

tries to lay his head on the fat pillowEach t ime hehim .

he is distracted by the objects.

lying on the ground sticking

the lungs of dead animals.knitting needles into A
vibrating washing machine to one side. Barbed wire, symbol

runs around theof German division, room .

the literary man of the happening-actionBazon Block, group,

stands with his head in front of a slowly rotating disc

like a gambling wheel, every fifteen minutes

up

waste

material•

Charlotte Moorman plays on a cello wrapped in plastic.

anti space isspace

i

I
underground....

!

rafter twenty-four hours a text. 
5

Nam June Paik controls a robot make of technical

> Hi
■

'i 

t 
I

I

a whitebox for the twenty-four hours,

a letter comes

next room,

worked in one room,

a complex series of actions involving objects

Beuys’s idea of time - beyond time,

Nam June Paik, Eckart Rahn, Tomas

A pillow of fat is near

Wolf Vostell in the
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it goesHe says that hereillustrated in this action.

into the plasticbeyond the physical realm,8 it goes
cLthe moment of extenable movement is a

and time and that meanscondition of experience in space

extension into the spiritual space •an

WITNESS TIME: -OF THE

Beuys tries to make possible this spiritual time/space

experience in the action. Also he is trying to show the

witness of the times,

spiritual existence.

I

f
I

H

1
fi

iif

I

!
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I
M

idea insofar as

When man understands himself to be a

he experiences the widening of his real existence into a

audience that they are the source of the times.
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PICTURES26 th November:1965, EXPLAINHOW TO
HAREDEADTO A

Galery Schmela, Dusseldorf:

Beuys covered his head with honey and gold leaf. He

in his arms and took it to thecradled the dead hare

pictures.

I let him touch the pictures with his paws andsee n .

meaa^hile talked to him about them... I explained them to

not really like explaining them to people.him because I do

shadow of truth in this. A hare

than many human beings with their stubborncomprehends more

it .picture to

The hare probably knows better than man that directions

Andimportant.are

"With honey on my head, I do something which naturally has

A man’s capability is not to givedo with thoughts.to

think, to give forth ideas.rather it is to Throughho ney *,

will the deathlike character of thoughts at presentthat

be brought to life again. Honey is without a living

idea can be living.A man’s Or it can besubstance .

intellectualised and death-like, and remain dead, manifesting

bringer of death in the political sphere or initself as a

field of education”.the

"The hare has a direct relationAbout the hare: to BIRTH

1
>

1I
■

I

I
4

understand what is really important about

1

I

I I 
ft

j

II
HIM

! '

i!

plI
irql

"I explained to him everything that was

You know the hare can turn on a dime.

to be

rat io nalism. . .Itold him that he needed only to scan the

actually nothing else is involved"

Of course there is a
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dead hare: 19o5*
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I

Because

the hare does in reality what 1!
He incarnatesHe burys himself, house .

himself in the earth, and that alone is important”.

!i

i:

’ll

A

only do in thought.

1 ar

I li

’I 
a

he digs himself a

a man can
For me the hare is the symbol of incarnation.
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1966, 14th - 15th October:

ACTION: EURASIA 34th MOVEMENT OFAND
THE SIBERIAN SYMPHONY.

Gallery 101, Copenhagen .

This was the 34th section .from the Siberian Symphony, a nd

The introductory motif washalf.
Knee ling,Beuys slowlyDIVISIONTHE OF THE CROSS.

lying on the floor

watch with antowards a blackboard,

which he thenadjusted alarm.

half erased; underneath he wrote EURASIA.

The remainder of the piece consisted of Beuys maneuvering

dead rabbit along a marked line. The.rabbits legs werea
thin black wooden poles. When the rabbitextended by long,

shoulders the poles touched the floor. Beuys

the board where he deposited themoved from the wall to

three things happened; he sprinkledway back,On therabbit.
i the rabbits legs, put a thermometer in

Afterwards he turnedit s tube .its mouth and blew into to

the erased cross and allowedthe board with

while he himself allowed one foot, whichtwitch its ears
1

iron plate to float similar plate,was tied to an o n

the floor.
is the split between East andtheThe division of cross

The half cross isand Bysantium. the UnitedRomeW e s t,
which the rabbit is on itsto Theway.Europe and Asi&, 1

floor is a metaphor it is hard tothe walkiron plate o n

|l'

wh it powder be tween

1

AI

■ !

■

I

!

\

I

over a

lasted an hour and a

pushed two small crosses which were

on each cross was a

On the board he drew a cross,

was on his

the rabbit to
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interruptions on theand the ground is frozen. The three

All this

is only understandable when the word Siberia is caught.

1966 SPAIN: -

The death of Beuys was performed in

with a provincial doctor, two grape farmers and their

Beuys lay on a fur, wrapped in a sheet,wives looking on.

his head covered with a paper bag in which holes were cut.

His mouth was stuffed with five

he loved cigars). He raised his head to allow his wife

to place her hand under it and he said to Per Kirkeby

in a

shorter than we

r

JL

' i

li

•I

i

■ il

a Spanish vineyard,

was going away with horror and paralysis over his fate.

or six cigars (because

way back signify the elements snow, ice, wind .

thought, less than one year, and that he

raspy death-like voice that his artistic life was
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1966, 15th December.

ACTION: MANRESA

Gallery Schmela, Dusseldorf.

It was in the village Manresa that Ignatius of Loyola had

his retreat on Monserrat.

repentance and experienced a mystical event. It was there

In Manresa, Beuys speaks about a spiritual historical

reference point of the existing exchange of all areas of

being and links them in the frame of his

and "Beyond Space coming together to one field of meaning.!!

the relationship of rationalityactionsThe key to Beuys’
’’IIntuition is the higher form of theand intuition.

The rational is absolutely not in the positionrational.

to experience ideas.

winter and the weather was cold.It was
the public locked through the windows of the Gallery at the

Other onlookers stood pressed closely together inevent.
indoor space available in the Gallery.the only

Bjorn

■ i' I'I

J

"Beyond Time"

j 
hlh

Joseph Beuys^

the first of their Art,a musical continuous demonstration,

With frozen noses,

in 1523 that he began to write his Ejercicos espirituales.

Norgard and Henning Christianson work the space in

He spent a long time there in
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1967, 20th March.

ACTION: HAUPTSTROM.
At the opening of FATROOM,
Gallery Franz Dahlem, Dramsdadt •

symbol of radiating power in
all directions.

In the Dramstadt house of the Martin Behaim Society, Beuys

entire white wall with butter and makes

out of bars of butter on the floor.

ritual of man has been cleaning and scraping.The

Beuys hopped and slid on the butter rubbed floor and ate

Ito his ear and thenthen stood withHe

with hand to forehead.

1967, 22nd June:
ST UDE NTENPARTEIFounding of the DEUTSCHEN

PARTY-)STUDENTGERMAN(THE

in the Art Academy

Its members were students and journalists,in Dusseldorf.

over two-hundred in all.

by Johannes Stuttgen:-From the

important aspect of the new party is the desireThe most

education of all men to spiritual maturity.for the

the beginning be your speaker".Be nys:

The party was

i

iffl

!. II '!”1 will at

I

protocel of the D.S.P.

I1

■I

The founding meeting of the party was

"antenna "

a large ring

The Eurasianstaff serves as a

rubs an

some of it .

founded to procure information, to pursue

I
If
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HAUPTSTROM: 19^7 •
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political ideas.

"Not only

Western Society”,

1967, 17th November: -

signature of the founding protocol and theNotorised

statements of the D.S.P. (German Student Party) through

Joseph Beuys (1 chairman), Johannes Stuttgen and Bazon Broch

(2 and 3 chairmen).

with ten minutes ofBeuys opens the party,

whistling and whispering into a microphone.barking,

VACU JM/MASS , MASS/VACUUM: -1968:

Beuys arranged a roomful of bicycle pumps wrapped in fat.

In the action the air was expelled loudly from each pump,

placed, together with an extra thirtythen the pumps were

in a T-shaped steel box on which Beuysfive pounds of fat,

This T-shaped tow cross,lid .we Id e d a

frequent images in his actions,

religious symbol.of force

!il

I
; ■

4'
■ 1

s

1J

i ■

■

a problem for students but for the whole of

as well as a

axe in hand,

is one of the most

a symbolic meeting of lines

enlightenment and to be able to effectively concretize
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1969, 27th March: FLUXUS CONCERT

On the stage stands

On the piano

green), a flute, bottle of

cough medicine. trunk containing rubbar

balls .

On the tape;

Nee, streetNee,

commotion and electronic sounds. Then Beuys plays the

takes cough medicine again, coughs intoflute or piano,

the microphone and strews saurrkrout over the music stand.

time Christianson plays quiet notes on the

violin,

stamps on

1969, 7rh May:

theBy the order of
the Dusseldorf Academy of Art isXes tphalie nNo rhe in

theclosed with

Professor Dr.Director

1

J

Ja,

On the floor a

a grand piano with a microphone and

while Henning Christianson switched on a tape recorder.
ja mans voice saying Ja,

a bottle of nasal drops and a

Beuys takes the cough syrup and puts nose drops in his nose

education ministers of the state

scrapes on the green violin and
At the same

help of police who were called in by the

are two violins (one painted

E. Trier.

sounds of birds and noise of sirens,

lights a pipe,

the balls in the trunk.

Ja, Ja,

music stand.

Nee, Nee,
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1969, 29 th 30th May.

IP 11IGE NIE /TITO S ANDRONICUS: -

The white horse eating hay, a microphone hidden in the hay.

The sounds of the horse eating is amplified. A tape

recorder gives the

the performance is based. Beuys plays with margarine,

piece of iron and cymbols.sugar,

The amplified sounds of the horse eating and stamping

cover the sounds of the reading.

"Intuition tells

is by using your head.

be made are important.which can

crystaline. Functional organic

Impulse = man.

things nexttwoTo put

not change,

they are repetitions)

is against theatre, against traditional space and theHe

literary fantasy.

i

r'

i

!!
o

e
text from Goethe and Shakespeare on which

co-ordinate = man.

the only way you are prepared

they are not for ideas but

Verbal = intellectual,

important but the further associations

to each other defines both.

The materials are not

you this,

The plays do 

accoustical material (because
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1969, 30 tli September 12th October.

ELECTRIC FOOT PLASTIC FOOT

'69,Prospect Dusseldorf.

The sculpture consisted of two batteries with coloured
gelatine lying them and two giant felt paths hangingo n

from the wall*

One felt path hangs flush with the wall and is sown taut

over a plastic framef the other hangs lightly rumpled and

forms at the ground level varying drapery folds.

I

ART: -ANTI

questioning after furtheringBeuys ’

3 Iof conciousness,

thinking) in the comprehensionactivity (which is
1

ittivity) be causeof art,

suffers without it.and manexistence,

is the basis of mans(ac

IH

a man-like

idea of anti-art as

after creativity, after fuller moving into



FOOT: 1969.plasticFOOT,ELECTRIC
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1970, January 24th - February 22nd.

Group Show TABERNACLE:

Louisiana Museum Copenhagen.

Beuys shows a 16mm film TRANS SIBERIAN RAILROAD:-

camera becomes the viewers eye which looks throughThe

in the wall; one eyeda

action,no

no flourishes, blow-up, merely slight blurriness andno

deliberate double image,

e nviornment,

the hole the wall,in his point of view slightly changes.

1970 9 May 1st.
Discussion between Joseph Beuys and Willi Brandt on the

occasion of the Andre Masson show in the Museum at the

Ostwall Dortmund.

to air itsto allow theBeuys asks Brandt
that others canleast o neeview atpolitical

Butappraise their ideas.
the street,level other than

the media”•not for myself, for and
good ideaZJ but he couldn'tthat:Brandt answers

polit icalartbecauseitget himeslf into
propaganda”.be c ome sitoffice wherever

’’and for that reason I ask,

"Its a

outspoken freeing of

"opposit ion”

"strengthens a

a hole

small hole would be) .

like when the observer of an

per month so

the camera is static (as

There isview through a

because he uses the other eye in fro nt of

they have no other information
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1970, 26th - 30th August;

( KINLO C H RANNO CH )ACTION: CELTIC SCOTTISH SYMPHONY .

Edinburgh College of Art, Edinburgh.

"Actually when I we nt to Edinburgh I had

I am making I had

film, piano and many other things.a I didn’t

know what would happe n •

concert ” . I prepared myself inwardly beforehand. Whe n

I we n t in the re all I It presented

itself to me being important. I needed that. Duringas

my thoughts about

Then if the circumstance aroseI bought the axe .axe .

in the Gallery and II placed it thereit .

Thenitdidn’t use

o nII began.

develop (explain) the correspondingeverything and toco touch

t ime-plan.drawings,

The beginning is simple. The place

on thislive only once"WeThen I said,is impor tant .

considers that a swethatplane t, and

place plays a roletheso1 ive shean organism,

in Scotland? Whatis herewha tque st io n,Simply first

this to crawl, then I set mybegin likeThen Iis it here?

had a radio.and promptlyan tennae up
Arthur’s roundScotland,in me,alive

The elements met and showedthe Grail.legend of

of the forework. A personfounda tio na

vI Is

• I ■ 

J:

I

"consciousness”

Henning Christianson.

in that"

saw myself in

table, the

. ' ’ pre sent,

saw was an old floor.

I only knew I was going to make a

'I -

ordered a

it I saw some kind of business with an

a man

frame d ia t^ly i t wa s

live only once

to design a Then into the room came

the space and began off and

a concert there.

With Henning Christianson.

I could use

as a

but is Was good that it stood there.

nothing, only the
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must not evaluate tha t
The forework hangs
life" .

Two f i Ini s showing on the (Vacuum Mass)back wall o ne o n

other (Eurasienstab) projected

larger picture format directly 2 portable

case t te recorders, 1 micropho ne,

1 piano, 1 1 blackboard,axe , 1 round tim plate, 2 bottles

of slip, 1 ladder, 1 floor,

felt covered long plank.

left of that the

behindtape apparatus and that on the wall thetuner, spear

right of that the piano,and the bottles with the slip,
Icovered plank; right on the wall the

windows are blackened.ladder? the ■!

First Eurasienstab then Vacuum MassThe films are shown.

this film a few days beforeHe had madeand Rannoch Moor.

the highlandsand Mark Littlewood inwith Rory Me Eivern

Part of the filmcomposition by Arthur Kapcke.with a
lump of fat, the nfirs thand squeezing ashowed Beuys’s

bleak background of the moor.thea

the feltBeuys leans
he thenfilm Rannoch Moor,thenext tocarrying around)

casette recorders over histwo

TheJ a,Ja,J a,shoulders which play

I1

on a

behind a

a silver board?the

goes forward with the

tape apparatus and tuners,

together and is closely related to my

1 spear,

lump of plasma, against

covered plank (which lie has been

as if it were a musical score.

a microphone with the axe leaning on it,

In the left of the room the film projectors,

on the back wall.

blackboard on the back wall.

behind that the felt

In the middle of the room is

gelatine, and a black

Nee, Nee, Nee.
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CELTIC (KINLOCH R\NNOCK) - Scottish Symphony: 1970.
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Vacuum Mass film ends and the other plays on alone.

Earlier he had thrown now

tii plate and slowly gathers the

gelatine piece by piece from the wall. He carries the

plate like a waiter, fingers spread; the ladder under the

he setsright arm, against the wall to reach the higher

of gelatine .

When he has finished gathering it he sets the ladder

lifts the plate over his head and poursbeside him, the

the floor.his head and shoulders onto

his head and sings

He0,0,0,0, the microphone and lays itinto

, and placed himself legs widethen went after the spear

ight hand the concluding imageapart,
Christianson switchedwhile Henningbehind the blackboard,

i

off the electric

j Hl
5 M

piece s

apparatus (lights, recorders etc .

gelatine slowly over

on the floor.

He then lifts the blackboard over

the gelatine against the wall, 

he takes the ladder and

the spear in the r
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12th October.197°,

ENTERWEACTION: THE ART MARKET: -

Alvermann, Wolf Vostell and Helmut Rywelski.With II.P. They

sent out an open letter during

Koln Art Market.

A protest against the further cementation of selling

monopoly that has presented itself as the ’’Society of

Progressive Art Dealers”.

for many years by the Koln city administration. They have

given the society rent-free all of

for their meeting.

the Koln Culture

thirty minutesThey speak to him for aboutDepartment .

through a closed glass door.

high art market price is unsuitableBeuys:

no thingexpensive,so

by the market alone.rhe priceabout this, be cause
I thinkfree art market.forI have demonstrated new,a

little furtherha sthat the art market

I can do

the Art Museum and rooms

because my works are made

to go .

is set

They go to see Dr. Hackenberg at

It has been promoted this way

the preparation of the new

I hold that the
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no accident that Beuys was dismissed from
his professorship at the Dusseldorf Art Academy in 1972,

internatio nal
t esthetic goal.

between two contrasting
esthetic systems. Beuys is now skilled in feinting with
the world, it like sense

of scale beyond the physical to the social.

To a certain sector of the public, any proposal for reform

in politics or art, is instantly dismissed asor change,

in complete disregard for the bottom-line purposenaive,

Inof the proposal.

this charge has been levelled in various waysrecent art,

is in fact beyondwhose worldliness,at Joseph Beuys,

nearly changed the nature of artquestion . Beuys very

education in Germany through his continuing political

might say), fell short,heAKTIONS ( or performances, we

Freehut he has plans for yet a

International University for Creativity (in Dublin) •

moderately newa°ne who has tried

(liberal or professional), or toschoo 1
the public conciousnessin toart related issue

(Beuys Dusseldorf Art Academy wast he’ s struggle against

several years) can underestimateheadline forin Germanynews

that is required tocynicism,the to sayno tsheer tenacity,

rfleet these ends.

school his most importan

to shape even

I think it was

another school

or that he pronounces the founding of a free

X 
. No

or the real nature of the proposer

and uses

curriculum at any

most between virtue and vice,

a canvas, expanding the

to teach,

The difference is

introduce any
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is not a Utopian in the popular sense. Nor is heBeuys

be fitted into left-wing or right-wing groups, on anyto

opposed to the statist dictatorships ofissue .

the capitalists in his own

country.

— o —

*

Wtae Mhalf to say that the K!.V.
S^ea alive and well currently operating through the 

-J olid Research Exchange xii ^e±iaS •

Beuys is as

Eastern Europe as he is to
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THREEPART

for a Free Art AcademyPlans

Demonstration against Koln Art Market

Founding of Organisation For Direct Democracy

Through Plebiscite

Numerus Claus us

Letter to The Director of Dussledorf Art Academy

Presentation : Voglio Vedere I Mier Montagne

Isolation Unit

Overthrow Finally The Part Dictator

Kunst = Mensch (Art = Man)

Peace Party
Information BureauDocumenta 5,

Farewell Action

Interview with German Press

Free International University

Evergy Plan for the Western Man

and America Likes MeCoyote: I Like America

I
i

I

Letter to The 142 Rejected Students
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Beuys deals with the real world and his own esthetic on

no t sacrificing one for the Hiso ther.

Organisation for Direct Democracy AKTION, at once

real world and

advanced esthetics. Beuys does not

ask it to do good, or to believe in

He asks itfigure . life and art as linked, to

begin where he begins, ’’Man,

you have the strength of in

step toward the fruition of his goal is his referendum

new democracy”, a practical step and’’for a a

In his organisational charts proposingmetaphorical one.

a newly s true ture^. society, in his pamphlets, in the hundred

Beuys demonstrates howdays of discussion at Documenta,

real world as carefully

the s t ud io .

Documenta hundred days is an exampleIn his AKTTONS the

filling the viewer’sin f ro nt,the meaning,

debated and argued, fromAt Documenta Beuys

meaning of political power.morning till night,
in the public, he

the nstructure s canclaims,
that the on-believesBeuysthrough referendum.realised,

back and forth, is anthese subjects,a bo u t
oscillating sculpture.

i

By unlocking the latent creative powers

be created,

going dialogue

new political

a particular political

over the

is an

at once

before ending in conclusions.

a modernist mind can

an instrument in the

mind and eye •

the same level,

an instrument in

The next

and symbol are

work in the

and acutely as in

a performance at the Tate Gallery in London.

to see

self-determination”, he said,

go to the world and
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1971, January:-

Beuys plans a free academy and inter communications centre.

project using the old two story

Dusseldorf convention ce ntre . The free Academy should be

times in which things happen;
art academy but an educational establishment that takes in

anthropological dimensions and, above all, pursues sociology.

The furthering of this new

free academy in this model school.

the world around him.

the ability to define oneself.

self-determination of all people from hereThe free o n, as

revolutionary oneI see this art concept

totality.”

to say:’’Then I am ready to

particular point in the biography of man mustfirst at a

society with divisionin abe come aevery man

of labour•”

tudy physics, while another will studys

suchBefo re, however,third nursing etc..thepainting,
person must be developedaensues,to specialisea decision

out of man's poweridea i.e.total artis ain this that

and will procure a personemotionsof thought,
I,

’’achieve something;”*

10th February:-1971,

the KoIn Artofexclusivnessthe
Demonstrat io n

’’Then he decides to

spe c ialis t

r:

against

specialise and to decide and

no t an

concept art depends on this new

that can

a memory bank of the

in itsas a

’’/Jperso n

Only from this point on comes

learns to define himself and

He hopes to begin his
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Market from October, 1970 is continued in the programatic

promotion of a free production fair in
artists Ervin Hruich and Klaus Staeck.

CALL SUMMONS against the Koln Art
Internationally known artists,Market . museum directors,

and critics signed it. Those who signed

denied support of the Berlin and Koln Art Market as long

they do not allow a production fair organised by artistsas

to exist.

"It is schizophrenic and

with their products and

by repressive institutional appearancessociety,

structured Koln and Berlin Art Markets”.like the conservative

25th April.20tn March1971,

DRAWINGS:-ANDOBJECTS

WUPPERTAL.MUSEUM,VO N-DER-HETDT

LIFEknowledge ,IStalk
stated that he wishesHerule .his teachingLESSON,AND

process of change.evo1ut i o na r ythrough anto alter society

manifesto "AUFRUF"

j

entitled ARI

He hands out a

are humbled

a free ordering of

ideas take up a position

gallery owners

a joint ACTION with

demanding a changein conciousness and

Beuys gave a

inconsistant, when artists, who
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1st June:-1971,

Founding of the Organisation for Direct

Democracy through Plebiscite.

From the statute and political

organ isa t io n: -

1. Freedom of formation in the political system from the

lowest to the highest.

2. Sovereignity of the people at all administrative

levels.

3. the making of their own constitution.

Men and Women without party card are equal with

5.
people and government workers.

when equalin particularPeoples veto case s6.
is not certain) .handling of all men

in Dusseldorf; thereisinformation centreThe

can be registered.

under the leadership of Joseph Beuys,The organisation grows

concept thatsocial politicala
anthropologist Rudolf Steiner.of the

This principle is
tha twa sThe groundwork of

whe nheal thyman could
idealstheHe gaveorganised .

new context .

I

(e .g.

this plan

i t wouId be concious ly
only be

state/knovzledge/spiritual LIFE.
isacion principles

of the French Revolution a

a person

The people as

programme of the

No privilages for particular representatives of the

the social life of

those who have party cards in the law-giving body.

rests on the three organ-
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Beuys believes that it is of the most importance that

people be self-determining. Freedom comes only through

thought. ’Tian really is not free in many respects. He

is dependent on his social circumstances, but he is free in

his thinking ” .

"We must work at the ground of the statutes and the

system of government (

bounds of legality.

history and perspective, without crossing the borders into

illegality.

The conceptthrough organisation.

the product of many”.

Over the Organisation for Direct Democracy:—

conclusiontheto

is o u t s id e art.thatperso n

theory of realisation, a ndpedagogical concept,
thattherefore,I must dispute,

roof •
t h i s :to

very important .

creative being^is alsothat heof this,
necessarily in anmust behavethis reasonand that he for

anti~authoritarian
lies actually somewhat sooner,co neepttheory

i; i

fashion.

The perception

"I have come

constitution) of the states and we

possibility for a

The organisation builds on

a free being;

a conciousness

I heed a

that is only conceivable

that a person is

as a

We are trying to open new points of

a substance

The pedagogical question refers

First of all to convey

that there is no one

things under one

can move ourselves only inso-far as we remain within the

1 heed a

of art will become widened as social architecture that is

there are three similar
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in that I ascertain that only the

change the situation in time, there Core , can wo rk

revolutio nary things from out of ‘his cre a t iv ity .

Yet another degree goes back to the pedagogical theory;

it would mean: Art like creativity like personal freedom,..

the changing of the

mankind,

’the proletariat’. These things belongs withor ray

pedagogical concept; thus to work practically and politically.

what exists and to

that and to organise the people into

They stand in agreementsome day.a position of strength,

the choosing of party statefor example, in ora
goes out from the people,s ta teof theAll powerDemocracy.

inform them ofis possible is what
organise them.t ime

jority of people have

to changeway. for e xampie, I

Theywill easily step into plebiscite.then the people

itd iscer ned,havewe

who as partydelegated tobetofor their voice
in his mind butelseno thinghaspolitician

We will no longerof his party.interestsseriously the
for ourselves and will stepwill choosewedelegate a man,

ma terials.of productionthe areainto plebiscite o n

Ji1’

1

sociatal situation

and it works repressively on

one man,

is only one a constitution...

one who

a formal

one vision,When the ma

that which we

but now that

that there

is no longer sensible

we wish to

will say so ,

to take

is open is to remove

We inform people about this,

and at the same

instant it lies before

call ’the majority’ or ’the workers’

as like now in an j

creative person can
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When the majority decides that then the law is of value.
Or the minority, they that have the power in their hands,

make themselves uncreditble Because also

the one who has power today certainly wishes, Democracy,
as they say. Then they will easily experience that which

they must cake seriously with the Democracy, that,

therefore, the majority has made

against which they force themseIve s.

QUESTION: Mr. Beuys,

power to give power up willfully,

the authority ofthe authority here isANSWER : Yes ,

creativ ity, thus

thein a moment whereauthority of insight.

their interests lie , and how theymajority has realised where

simply through thethrough their interest,can carry

In that they organise themselvesprinciple of plebiscite.
will be endedo Usec ircumstance stheand in an instant

have through the rightthat youof power from your power,

Th u s
That is thecreative people.freeindividuals, aspower as

fou nda tion.
when I describeI anticipate,thatnoteYou must always

the futuresomething fordirectly meansittha tsome thi ng,

state .

(

of self-determination.

as a Democracy.

use of their

how can your programme

the people make a

a law for themselves,

now as there is no one who has the

I say,

the authority of the spirit or the

be realised without the force of authority?
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it

therefore,

the firstIt was stage‘

There also it became

work with the st ude n t s Students

e s se nt ial co-workers in the process of changingare very

butsociety,

the streets. I can

all people”now speak to

18th June:1971,

LEAFLETS:THEACTION WITH

On Ko In Main Street.

work andleaflets explaining Beuys’Handing out
People were sympatheticstreet discussion.e ncouraging

strength of thedo against thebut

mighty law?”
leaflets went to support thefelt andAn edition ’with

Direct Democracy.fo r

i

1 ifHi

"The Student Party”

Orga nisation

was a party against parties,

also artistic paradox.

there I gained many good co-workers.

was a paradox then,

can be very unfruitful.

very clear to me that the political

a person cannot build one-sidedly on them,

founding I went out intoand from the

’’what can a person
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1971, July August .

Beuys takes 142 rejected students into his class.
CLAUSUS:-NUMJRUS

About letting the rejected applicants into his class
Beuys said:-

”That does that the students settle and makecan

themselves comfortable with often is hinted inme ,

rather they will have their
conscientiousness tested by me ,
study at the Art Academy.

the existing system that metriculationto

"game-plan”, because my experience with this

principle of choosing has been very negative. My most

those who had been rejected.to look for, rather among

introduction of the progressionI had not had thisIf

culture,u niversity,educa tio n,of school principles,

could not make ready myth in If re edornc r e a t i v i t y,

I will take onintroduction,I had thismission . Becanse

But asrestriction•students without

t heiswhich I aim at, it

sys terns .
criticism of thelies theIn the presentation

of formal democracy.
Party-state, the

forth of goals a newse t tingtheinlie sreason there
Iformal,overcoming of pure,t heformed nature of schooling,

isItrepresentative democracy •

of aims

criticism

not compatible with the

decides a

I am not answerable

as so

false interpretations,

not mean

whether they may have a

interested students were

changing of our socio-political

not directly in the group of those

to the final end

For this
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fundamental law, that a formal democracy will practice,
that which is in the statutes of the law ALL POWER
COMES FROM THE PEOPLE. The majority of the population
will one day decide everything having to do with the dealings
and needs of the law.

I do n *t believe
the wa y o f evo lu t io na ry -

I

aIways say evo1u t io revolution:n evolutionary in the methods

and revolutionary in the set up of goals,

But I am clear dn the

and the evolutionary - revolutionary way is leveling out,

that is something I experience daily. n

From an open

Prof. Edward Trier from Joseph Beuys andAcademy,

Johannes Stuttgen:-

unrestricted admissionof thethe experienceWhen likewise

with two trial semesters,

I97O, for the present should onlyconference of June,. l^th9

thetried and
suchnoAnd itoca^sion for stocktaking.

method oftoof the conference

we 11 asthewhich the

state constitution opposed.
such a gamein

not ready to
inall people.basic rights of

lh2theThe ref0 re >

if

seeking education.

decision

spirit,

stands indeed also

so-called rejected

fact that critical co nlhiousness grows

c onte n ta s

with the

the laws of our

in the end effect

that man can go

the director of the State Art

t he n c o u n t e d u nwo rka b le ,

letter to

We a re

I have ho

then it is

as it was decided in the teachers

revolutions in one step.

illusions and

turn back to a

participate

particular the young people
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students have their chance to be objectively tested in the
trial semester.
Every attempt to Prescribe

an illegal encroachmentis into teaching freedom.
possible that a teacher who is willing for it will
142 additional students although other civil employed

to the 1imit with 6 s tude n t s , or

Questions of capacity of the schoolrooms, staff,
teaching materials, tea ch e r s,

together with admissions limitatio nS e

of lack in certain

their officers,

the head of the majority govern from afar - v. e,,

the party politicians. isCLAUSUSThe NUMERUS

fundamentally illegal and not something that is governed

Capacity is notproblem of capacity.

small amount of resourcesan issue . The

should be allowed theirparty politics.

they will•education when and where
needs of societytoward theOur decision is orientated

of theand the guarantees
in free schools for

development of education

everyo ne .
through the dictator

viol®ntly IThis need will be
for which the statebeginning

0 f t h e Party. areW e
of the culturallibera t io ni neapctble ,has proven itself

|

|i'
I

II
suppressed

ins truction

teachers fill themselves

authorities,

school,

co nstitution

take on

by the solution of a

For this appearance

areas must be supported by existing

those who over

civil servants and finally,

It is

a task,

is a result of

The majority

a method of admission to our class,

some like number .

etc. do not have to figure

toward a freer
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constitution and informations source s.

From a letter to the 1242 rejected students:-

I have admitted you into my class at the Art Academy, you

are therefore students the Academy. Your
of study begins withcourse the Winter Semester I97I-I972

beginning October 15th 1971. The first two semesters

sen-e presentation of your worka

not this course ofor

study is suited t o yo u •

Also in this act teacheras

to admit those whom I wish to many as I wish

(a right guaranteed by the constitution that I do

curtail for myself under any

the heavy and thoroughly piggeon-holed ar of eachI refuse

Such a procedureadmission regulation.

interested in thearbitrary and unresponsible.

become familiarto

Onetc.

thenfirst impression
whetherexamine them as toable tobetowith them in order

that personsuitable forbetoof study appe&rsthis course
of their portfolio deliverwo rk stheTherefore,or not.

i <point of view. Fo rtoo vaguea

and abilitiesgoa Isof yourreal judgementa
in fhclonger timeafter aFir5£insight is required.

Ji

circumstances).

a nd

and also

trial period with
through which0‘will^de teraiine^ whe ther

too little for me

as a

a deeper

not wa n t

)as

I am

teach and as

students,

with their mental attitudes, their working methods

time passes, to become familiar

is the expression of my right

of mine at

seems to me to be

to get aquinted with them,
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co-working situation with the o ther students and in
comparison of all results among yourselves.
procure a clarity for himseIf this point.o n

necessary that each applicant

and I have decided to stand

for this.up

I believe always muchIt is, better under extreme conditions

to present the hardest demands on each to

work simply for the of study.co urse You should

have the possibility, to make your own decision,whether

and

position . for example,Perhaps, yo u wo u Id not like to have

It

eIsewhere.yourseIf,another teacher for

sh if tedshould not bea ndThe problem applies to everyone

freedom inTrueisonto just a f e w, a s

lies finallyfree school also,teaching and education,

need out of hisand results asinterest of every ma nin the

direct nature •

result of aa
in the greatestis alsorather hesocial being,not only a

the point at whichisHe rebe ing .sense

political.be come severy art ultimately

from here

rights and thefor your
this political

right of others.

i

prepares himself to remain 

possibility of test,

strugci®

J

o ny

A person can

And as

3nd stand up

and^

chance of a

man is

me as your teacher.

and every person,

a free creative

you will study under theseconditions-as to place

now the case.

is then your concern to look for

It is

here or

open to the

work together with me in

need of this direct nature,

All should come

in the
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said that in my class the

tistic education is of primary importance and by noar

have to take part in the problems, but

alsopf you do n1tdo

ineans do you

it yet be

not let it separate you.

In closing must



1971, 17th August.

PRESENTATION: VOGLIO VEDERE I MIEl

Stedelijk van Abbe Museum, Eindhoven.

He takes his bedroom furniture

Italian words chalked in on each.

Beuys wishes to show in that itroom,

of an outsider who thje.fspace

The weapon (rifle) o n

withhint.

reduces and concertrates. A personwhich

looks with his aiming instrument,

through killinghis possession,

grain are helpers ofNotch and

They build theconcentration .
sharpened point.

1971, ^4th October.

UNIT:AKTION = ISOLATION

with Jerry Fox,

State Art Academy, Dusseldorf.

felt .They

the shape ofi nfires tartsdumps out ash, ait
candle in thefoam .he puts out

MOUNTAINS:MYSEETO* * fra.nslation: WANTI

59 o

co-ordination system that

i

a ma n focuses,

MONTAGNE: **

or partisan.

a glacier .

with ext ingusher

the presentation of a

sees himself as a wild

a cross which

There is a

reconciles itself in a

Jerry Fox smokes a pipe,

The acquiring process occurs.

chosen as an aiming instrument,

The wardrobe could be

the wall is therefore an important

The weapon is

and arranges it, with

use only one material

to get something into

off and se izing .

has built itself through the passing of time as a living



I
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I

MOUNTAINS:I MY 1971.tfANT SEETO

I

!

1

I



60.

window. Fox takes two iron pipes and begins hitting them

toge the r« de breaks

NextReuys holdswhich is amplified.

fire and lets it revolve around the tape recorder.the

i

l!

a dead mouse over

a window at the height of the noise
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1971» 14th December.

ACTION: OVERTHROW FINALLY the PARTY DICTATOR:
Demonstration against the widening influence of the
Rochus Clubs in Dusseldorf.

The advice is for the rich, not yield. Ge neral

welfare advances.

done by Beuys and fifty students in the

forest where t here were plans to build more private tennis

They marked thecourts. trees that would be cut down with

white circles and It brought aboutcrosses .

the political community by the business community that the

trees should be saved.

’’The whole world is talking about the protectionBeuys:

W ebu tof the envircQnent, o neno

co ntri bu tio n ,this action ourperform with

the lives of thosee sse nt ial toremovedthat would be are

of the future generation.

that will follow.

will stand as witnesstrees,of these

against him.
to be protected.it is

do with the protection ofhaving toaction

thecertainly notbut mostthe environment,
of environmental protectionis atherewhe re vermo re ,

usthere.will becomes up, we

to Highnot onlyall,

I
I 
I
1

Socle ty”?

question

The environment belongs to

down one

an out cry

of many

The action wa s

The forest environment is for everyone,

takes care of it.

last. Further-

we will

Th is is our first

This demonstration is only one

And should even one

there we

because the trees

try to saw
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18th December,1971,

= MAN):

Kaiser We lhelni - Museum, KrefeId.

Art is like itman; is like ere ativity, like freedom.

Every man is creat ive, therefore free. Freddom and

creativity di splace art principally in the ability to

define form and change. That goes for the artistic sphere
social sphere.

time of spiritual metamorphosis.
realised through the employment of creative

possibilities •

the only revolutionary powersaid,

which for thecreativity,

the only revolutionary powerbit absurdly,present works a

in art.

spread so completely theto

isconcept of art, that

creativity,whole of humanthere fore, the
of relation can only takechangingthethatthe conclusion

T tie together willWhenwill of man.place through the
that means:of democracy

then heself-determinatio n ,i nstrength

ahimselfwill create for

already is art,

contained in

aquainted with his

and I have posed the question,

then he comes to

When a person

KUNST = MUNSCH (ART

the concept of science,

wh e n man becomes

as well as the

Freedom can be

one day,

is the power of human

Beuys sees this epoch as a

”1 start my political struggle not from alteration, a

For these reasons I have always

de-construction in the economic sphere, I begin from my

knowledge about schools.

democracy grounded on this

with the idea
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will. T wouId 1 ike to abolish all

that wh i ch wo rk s as self

197 2, 26 th 27th February.
INFORMATION ACTION:

He spent each day explaining his political philosophy -

I
31st March .1972,

PARTY:? LAC'D

and Jonas HafmerJoseph Beuys

by2nd strophes of1st and

Holderlin, 713c
three like

2-17 of Johnchapter 15,
brotherhood from Montesquieu’sa ndideas of freedom,equal!ty

followed in a spontaneousreadingsThe seL’esprit des Lois’ •
sgwed flagHafner

in it.a corpse1 ike
statuewrapped up a

for DirectOrganisationtheofcase

filled with vinegar

Heand

j
I'

I

People recited the

- 71^4a from Plato’

the Apostle and the

that is undemocratic, 

dicta tory, and acheive

”Nomoi”,

de terminatio n ”

cloths together and

"Peace Party"

s dialog

Tate Gallery and Whitechape1 Gallery, London.

"Man you have the power of self-determination".

a spo nge .

It is
Beuys has the carrying

Plebiscite.

the sponge against the church

exchange while Jonas

of Christ

Democracy Through

placed



n
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door and wrote upon it with vinegar.

(March 31st is Good Friday).

’’Much mischief has been

the course of history.

concept that in the passing of time has gotten a passive

character .

the outer wars, then he has

reached a positive The war of ideas

wishing for”.

1972, 1st May.
JOSEPH BEUYS SWEEPS OUT:ACTION:

theDuring the May 1st procession, Beuys sweeps Uf

Platz in Berlin.of the Karl Marxpavenie n t

I

I ■

I

When man carries on war and struggles with

Originally peace was a very active

done with the concept of peace in

state of peace.

the only positive peace worth

the word EXIT

with in oneself wouId be

consciousness and thus avoids



I

I

HORNS: 196

'h
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197 2, 19th May.

in the State Art Academy in
Dusseldorf about a FREE SCHOOL FOR CREATIVITY:

On the panel with
the

Monche ngladbach - Johannes Ciadders,
the Dusseldorf Gallery owner Alfred Schmela, the painter
Erwin Meerich, the collector Hans van der Grin ten and the

art historian Willi Bongard.

a kick off of the foundation of

Interdisciplinary Research".

I
8th October.1972, 30th June

DOCUMENTA 5 •:

’’Organisationinformation bureau for theBeuys maintains an

Democracy through Plebriscite".for Direct

two assistants,desk along with

surrounding walls are

word MAN*theis written
unconditional freerather anfaction,be a power

schoo1 ” .
he wants to nationalisewhethe rasks Beuys

not concerned with” no ,business. Beuys
soc ialisa t io n ” .likeI wo u Idrathernationalisation,

seemso f we s tThe state, whethe r
describes the state us*whoDibeliusBishopHe quotesan evil.

jI

!

Joseph Beuys were his friends, 
museum director from

a nswers,

Chaired discussion

”we
on one

a rose on

or east

seven blackboards,

A young Swiss man
I am

The eve nt was me ant

do not

t o be

Beuys sits at a

want to

the desk* on the

to him to be

a ’’Free International School for Creativity and

He states,
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aH animal from the

he

lie asks Beuys what he has
accomplished . He advises that Beuys should join the

to put his money towards furthering
their end. Beuys answers: ’’You con not think. T cannot
work with the concept of classes. There is only the idea

A person must simply realiseof man.

existed in history, that is democracy”.
Other questions and a nswers: -

Q:

Politics?

the politics ofconcerned withBeuys: are

creativity of all. ■»

Mr.Q: 1
price is too high tonamely, the

in1 i v e sBeuys:
work throughutilise myI mustit.

wo rk s .
theory andbetween yourco nnectiontheQ: see

notobjects andonly myseenhaveBeuys: Many people
t hem .which belong toid e a sseen my

yourseIf aa s
Q: describe

Be u y s: Yes.
Much goes toolittle here.too

Q: isA person
isIt

slowly in this
in a crisis.

crisis.Be u y s: in aisAr t

r b

i

I

in the system participates

undergrou nd.

non—violent anarcnist?

argues heatedly against Beuys, 
calls the ACTION imbecility.

entertained

Couldn’t we

Everyone w ho

be able to pay?

Beuys your arc works are

still too e

a part of the system,

I do not

what has never yet

the sale of the

9 workers movement and

Mere we

W o u Id yo u

talk about Documenta and not only about

a young man comes in and

your felt objects.

Doc urn® n ta.

All things are
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Q: earner in the German Art Market. What
do you do with the mo ney?

The money goes intoBeuys: this organisation.
How far canQ: exhibition be suitable forum,a

to give the public further impulse,

the place isYes,Beuys: relatively unimportant. I have
an office here copy of my office in

Dusseldorf that is located in the street. Here

people in from outside. It looks exactly

a hairs difference.like our office, no t And there

I have thought about it.everyone

What is more effec t ive ?

Dusseldorf or stand this platform and reachup o n

the obvious conclusion;people here .
There wenow pickle harvest.isin Dusseldorf it

in a day, a nd he re wewouId have p e rhaps
I can reach people from allHe rereach many people.

form international contacts.I can

is very important.That
isolated division?office hereQ; Do

Becauseisolated here.myseIfBeuys: No .
here .all possibilitiesI have

and nothing hasNo onethe people.freely with

to n o v/.uphindered me
theof I’ice athave opened yourQ: Does the fact that you

not onlyto pursuewishthat you5th Documenta mean
artistic intentions with it?but alsopolitical intentions
political intentions must

Beuys; theBe cau se

it is a

actual future

one visitor

an art

Here I can talk

over the world .

as you hope it will?

I see

You are a large

you see your a s an

in no way

can come

can come in.

I have come to

Should I now stay in
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be artistic, that mentis they must stem from human

individual9 For this reason I occupy myself with
with the pedagogical aspect.the school problem,

thus aThis is
revolutionary model.

state influencedin theit isNot likeof the State .

1 amOn this matter,schools.

formulates democraticrevolutionary model that so

foundation proceedings.

all powerin the constitution:

state comes from the people.of the

I

I

i1

I*

L

I

I '

"freedoms model" thats understood

creativity,

as a
a free press,

trying to build a

The re must be

from individual freedom of every

a free television media,

and so forth,

So it is even now

that is not dependant on the influence
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28th August:1972,

winter semester
again states that he will take all of the contestants
into his class . He sends letter to the heada

the Ministry of Science and
the parents oC all the applying students.

8th October:1972,

FAREWELL ACTION:

On the 101st day of Documenta 5

Joseph Beuys and Abraham Christian Moebuss.

MATCH FOR DIRECTBOXING DEMOCRACY:

Documenta when Abraham C. Moebuss started

the point that he challengedargument with Beuys , to

Beuys to a fight.

announced as :Beuys was

democracy through direct encounters”.

for Direct Democracy.The money went to

1972, 10th October:
in the Academy"disturbing the peace”forBeuys is fired

Johannes Hau.
according to

to dowill continueheback sayingle tterJeuys sends the
whe ther he will betois made ashis job until a

extra
He suggeststhe students.forroomnoistheretoldHe was

The ministry refuses.ha 11 •
of the empty

I

the Organisation

students.

’’fighter for points for direct

1 72-r73 Beuys

decision

a heated

co nven t io n
the use

a bo x i n g m ate h bet we e n

During registration for

of t h e
Art Academy - Edward Trier,

able to accept the

the Wissenschaftsmimster

The idea for this action occured on the first day of



70.

Out of 227 applicants only 5Z4 were acce p ted. Beuys has

offered to finance his own teaching.

•TEACHING TOOF PAY FOR UTSinstead ART, HE WISHES

TO PAYART FOR HISHIS TEACHING.SELLTO

1

...
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From an interview1972:

"He (Beuys) must stand fastRau: against
Those who had the job before him had the lack of

with it

"Don'tInterviewer: you .fear that Beuys and those who
after him will shake the ministry positioncome of
Prof. Rau?Herr

Rau: not be answerable to

From an interview with Joseph Beuys in the German Press :

Q: "Will you teach

Beuys: certainly - I started my class last Thursday."Yes,

In theI have raised

it says abovejust sentletter to the ministry that I have
dissolution of theall: the argument for the immediate

circumstances of duty no twas
knowledge .is publicd issolutionfor the
Until now,discussion.this a justI will bring about from

duty and taughtdone myI havefor the past eleven years
for thebe judgedtoanswerable

in the academy. For I am

me " .toyoung people entrusted
art ist".is anperso n

Q: of yours,”1 know a quote
iswhat reasonartistanBut when every person is

fessors?" .
continuing to have art ge neralin aartist,indeed anisBeuys: ma n"Now every toexample ,Corbe ,in u s tmantha t asense . The artist existence .ownof hist ionManage the determina

l
!•

demo nstratbrs. 

to face

"every

that ""I cannot and will

too "

confidently given.

and art proacademies

The actual reason

But at a

with Johannes Rau:

a protest because of the notice.

continue to in spite of the notice?"

there for

space problem, he must deal
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definite stage in life every man becomes in a certain way
specialist. One studiesa the other scuIpture

a doctor and so o n. For this
need also specialist schools”.

’’Why do relativelyQ: so many people crowd irifcthe field
of Art?”

"Art is in my opinion,Beuys:

That means they change theircan

circumstances . many people perceive

that humans, for the most part, further

developed in art".

Q: "But not all people they
cannot all study at the art academy”.

"Should all people wish to study art then they mustBeuys:

If that werebe given the opportunity.

that lives in the spirit.

thing happening".to fear such a
such would be possible could beQ:

further development of therealised in fifty years after a

means of production".

Man wouldhand in hand.that would go.Beuys : "Yes now,

not only need his
realise more and more

abovethat he must,ratherstandard of living,surrou nd ing
things .

s trueture,pre sentin ourconcernednot what we are

s c i® n t if ichere byall will be judged
in terestsnot thecertainlyareintersstsThese scientific

of the majority.

sp ir itua1

standards.

the only evolutionary force.

only through creativity

reason, obviously we

chemisty, 

or painting, the thirdbecomes

can become artist£« expecially,

can be,

have a world There’s no reason

so we would finally

But that is

that man does

"But a world in which

And I believe that

all things be nourished by

w i th
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DOES NOTIT matter WHAT ART YOU PRESENT - THE
important POLITICAL STATEMENT IS THAT PEOPLE ARE

TOfre£ BE CHALLENG ED AND TO CHANGE IN A PUBLIC
SITUATION - THE ART IS THE COMING TOGETHER OF THE
PEOPLE THE AFFIRMATION OF SEEKING AND WILLINGNESS

CONFRONTED ,BETO AND FREEDOM TO ACCEPT OR REJECT
ISWHAT

Q: acting irresponsibly wh e n

you take refused applicants and there by

enlarge your class to

"WhoBeuys:

It is clear to

students in other academies^are

nature of German Schoolsthat the whole

consequently,pred icament;

the freeing of the totalbut rather forarc academy issue,

in thisAndschool system in

study intothat peoplei temerge ncy,

The youngallowed to .no tge ne ra llydistress, who we re

equality mustthatpeople also have clearly recognised

co me sagainst the phrasealsocontinue . They are
outside and aretheotherswhe n

!»
- ORGANISATION FORACTIONQ:

the Kasselinhundred dayso neforDIRECT DEMOCRACY
success? n

for whatandwhat purposeDocumenta . For
no nsen$e .violencea no

Beuys:

1

’’’Whoever

first paints

PRESENTED "

"I hold

stand on

are able

first "

you are

in a predicament.

is in a

over three hundred
f

revolution

I am fighting not only for the

me that

given no chance

That is

in all of the

"You have presented you

is better

"If one says to you,

is acting irresponsibly here seems obvious.

in the art academy and now many

t o be

this same predicament.
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At Kassel, ran UP against
among the people . After Kassel we had a good taste for
offices of informatio n . Also in England, Switzerland and

I hadDenmark, t o be everywhere ,

beginnings and the organisatio n of

’’After the successQ: a disappointment
in Dusseldorf . . . !!

itseeBeuys: Through these ACTIONS

the academy and through theat way that it was handled

popular. It became clearer tomore

to do • Namely that through

relevant smallworks we heal Equality

in actual outworking

stand up for that,that thedevelopment must exist. I

Constitution will be fulfilled. 0 thers

it permanently".

laws of thethetoKept’’Have you reallyQ:

and in

the callted myself withBeuys:
academy andtheteacher atthat w hi ch Iof duty,

remainedI haveIt means,of the state.also as citizen

of the conference

a tseme s tertheto beginrejected applicant
first day of thetheKasselturned fromDusseldorf. I re

the academy
early morning.

newfifty fivewhere I found about

these information bureaux".

in Kassel followed

and I joined

”1 don’t

students

”1 have completely ad jus

and invited the

"our model”

students

that way.

the people that I am

DEMOCRACY became even

have as

to help work on the complex

by Minister Rau my idea about DIRECT

the decision

a great interest

the woufids of society.

the constitution?"

X we nt into
semester in the

constant to

doing what is necessary

Sekretariat in the rules of

in the education culture and also

the house

have broken with
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with them and arrived a t the sekretariat .
There I said: Here i will stay until the students receive
what is theirs by right as that is, the
opportunity to study.

year.

The students were forced
le ave •to notice.

jn spiteof that , I persist further, with what was decided
the conference, nsidering it obligitory forat

take on as many students can

the end it will be clear, that itin

else who pulls the reinsbut someone

bis hands.

Thar is not good for the work or for the academy”.

setting yourself against the Ministry not also"Is thisQ:

your

nosiumental work?"

In all my ACTIONS,Beuys: "It

whether it is figurative

form of pictorialfoundatio n, the
of Self-determination,the powerFor example,human powers .

Throughof creativity.

sent out "activated",will beACTIONS the publicall my
will be'reached.

whereby a
this isof sculpture,piecelike asocial order

thehimself asknowsfar asray purpose in. SoArt .
co nd i t io ntheinisWILL heessence of FI1.FF

world content of ihe Action*

I was given

students,

original form

artistic activity,

concepts of fundamental

so cial architecture

To form a
a ma n

me to

as I

or conceptual art,

in co

a living piece of

of the academy in

there lies atfc^

is essentially a piece.

to form the

that which is the

e nergize " .
i Hs

ia noty director,

that is to say a

That wa s very efficient last

This year the police intervened.
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27th April:1973,

pounding of the Association for the

The Association has two goals:

To realise the goal of Beuys,1.

the old convention hall in Dusseldorf which stands employ,

therby doing away with the

limits the number of students accepted to the art school

(twelve out of every hundred).

2.

art academy that attempts to

science,

thisBeuys also has the
freepro ject .

interdisciplinary school.

art and philosophy.
support of Heinrich Boll on

of aadvanceme nt

Free International University for Creativity and 

interdisciplinary Research.

join art and society, art and

need for numerus clausus which

To further the idea of a special interdisciplinary

Boll wrote a manifesto on the idea of a

that is, to free
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University:

In this school doQ: the to learn how
of u nre strained consumerism?

Beuys: thatso they become immune to it ♦ I have
nothing against a n economy based advertising.on But the

press,
be ru n the advertisers. They
are principally of human cultureareas sphere with the

economic orientated advertising of the

It is damnable,

to

that needs

looking into is but rather, in

circulation andwhere production,rhe field of production,

alsoof goods occures,co nsumpt io n

in this circulation processmust be

and culture are separatedUnfortunately today economy

widely from each other.

himself what need actuallytoye t prove nToday man had not
that manThe momentis working.and for what hemeans

of goods must fill a higher
realises that

biological needs and raisingfromma n
link thet ime ,thatat

his standard of living
theArt will then openeconomic .thecultural realm with predominantlythebreak opentopossibility for man

into cultural freetated productio n
ori® nend

relevant problem of today in the economic sphere

is a manipulation

object purpose

"Yes,

organically founded

media for information

by other things besides

the production

no w so

About the Free International

I am coming more and more

radio and television must

worst sort.

the field of culture

not in the cultural sphere,

the realisation that the

to escape the
people also have

ma nip ula tio n

task than just freeing

, he will ,
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spaces .

Therefore , I would 1 ike to look into this needful binding
of culture and economy, to organise educationala n
system, that is structured like a free Both
establishme nt s are really the same , human potentislities

service in the production of
goods, system through the setting free of
mental potential. It is necessary that seeing people

production flows back into the

cultural sphere, therewith it closes for itself the cycle

basis of gained

(earned) production potentialities as well.

the self abolition of capitalism willthe nand culture,

Capitalism that through its accumulation oftake place .

of production has distrubed the flow ofmoney and means

need of spiritual&heart o

itself when the economicfillsne ed

organic co-operation.
and cultural spheres

of events,through this coursematurebe come
of one paid weekday inthe priviligeis givenma n

the workertha tthat means,
the

the assembly linenot produce o nweek doesthe
that,ofinsteadbut

be comeof all tofirstablebeshouldThereby hemind . and its end,production processthewith

working of the

enterprise.

u niversity,

of development of potentialities

as a potential means

this cycle from economy 
LV 

f^ f ounda 110 n 

nourishment and this

that a

This way can

of life begin an

and the

for one day of

or on some machine

When man establishes this organic cycle between economics

That is also at the

of human alienation

perso nally aquainted

to culture.

come into

he can enrich his

enterprise through

in the school
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with which he will be able to understand from where and

for what industry produced and he will

the worth of that production.

In this way will industry a place of culture,

and the workers will become interested in the education of

their spiritual opportunities through thisthemselves to

schooling because through it they

meaning of their occupation at the place of work.

26th July.1973, 29th June -

MULTIPLES:OFexhibition

Karlsruhe.Gallery Grafikmeyer,

CELTIC 4-exhibition the film ACTION:During the

It showed awas shown.

ADDRESS:NEWBEUYSJOSEPH

ACADEMY,ARTruinedSTATE

DUSSELDORF,

signed postcard with the text:

can rightly assess the

come into

BISKE LLTEii STAASSE 1.

goods through him,

]je able to critically we.igh
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ENERGY1973: plan FOR THE WESTERN MAN:

Beuys presented his ENERGY PLAN FOR THE WESTERN MAN
in New York, Cuicago and Minneapolis, speaking all the

using thetime , spoke n wo rd in lecture form. This Energy
plan for the future take s its impulse from Beuys’s belief

that the human being is fundamentally spiritual being,a

and that our vision of be extended to

encompass all the invisible energies with which we have

lost contact, or have become alienated, Then

new energies crea ted,

and living substances = democratic forces of love, wa rm t h ,
and above all freedom

Sun State .

it relates toobutThere *s

to the development of thinking,

a nd, will;change,

link his organic instinctive feelingthen whether he can

’’Only the human capacityto his thinking processes:powers

intofor thought can bring
Thinking is (of history”.course

is aracethe humanandevolutionary,
be reawakened.of this mustn c i o u s n e s sBut coevolution .

and spiritual in allof physicalthe balsinceAnd so must
logical outcome of Beuys’ sThefields of human activit.'

could never be»e co nomics’liketermEnergy Plan is that a
of simply physical goods:

reduced to describe
3 c o n o m i c s ,are

all forms of

species in

and all forms of

d e t ermin^ the future

procluc tion

the production

from which we

and for Beuys these are real

the world must

can be

new causes

a futurological aspect to this,

the substances of Campanilla’s

the world, and these

feeling, and will powers.

There’s the question of whether man can

a state of
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crea t ive.

The expansion of terms
beyond their restricted

applications is the ksy to the ENERGY PLAN FOR TILE
WESTERN MAX, and to all of Beuys’s activity. To present
the energy plan he used his voice, extending the definition
of sculpture to the moulding of thought forms into words,

the lecture format and determining the

that accompanied them.

The energies he described those he has pursued throughare

years of drawings, sculpture,

right from the beginning.

is vital that humankind shouldof thinking forms .

slowly learn to speak,

He mustabove all tothis applies

that fundamentally he knowsfactbecome concious of the

and that

make it possibleno tjust does
words and then into freefirstly intothoughts and feetings

it makes it impossiblesaying thattoThis amountsspeech .
human beings within the

for him to work togethe

conceptual field.
theall images.that produceswo rd’’For is theitme
Whe nof moulding

theinduce

"It

visual structure of the diagrams

environments and performances,

key sign for all processes

theoretical language,

and definitions

a vital

and organising.

should come out of its dumbness and

production are

I speak using a

transmitter of energy and a

It is

an enormous amount

direct means in the sculpting

for him to clarify his

I try to

r with other

He was trying to demonstrate that the voice is

an official or state education

words arrange into

the man in the street.
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imp fuses of this power,

understanding of evolution”.

JOSEPH BETO
NEW ADDRESS:
mBTAMEMIE MMMIE

BUINEO H OWE

the power of the whole 
understanding of language which for me is the spiritual



83.

I LIKECOYOTE: AMERICA AND AMERICA ME:LIKES

Rene Block Gallery, New York.

journey from Europe to

After theAmerica ♦ ice fields of Labrador, Beuys covered

the last he saw of Arnerica .

At Kennedy Airport he was wrapped from head to foot in

the material which for him is both insulator andfelt,

warmth pre server.

driven straight to

the coyote. The action ended a week later,

insulated in felt, to the ambulance

on the first stage

Straw had been brought with the coyote. Beuys brought

objects from his world: Fe It,

flashlight and Wall Street Journal,

Several times each dayedition of each changing day.

series of movements.

Then he would fallhis hat .the felt, eased it up over

The general structure of thesideways onto the ground.

the coyotemovements was always

nee .varied with each seque

believe I madeBeuys: "I

energy constellation:trauma point of the

with the Indian, the Red Man”.the whole American trauma

the coyote appears, respectedofThis is the figurewhe re
Red Man, despised and persecuted byand thevenerated by

The COYOTE action began

c 
contact with the psychological

United States’s

waIk i n g s t i ck, gloves,

when once more

his eyes and that was

of his journey back to Europe .

he performed a

on the

the place which he was to share with

he was carried back

but those of

fifty a day and the

the same,

He swathed himself in

He was loaded into an ambulance and
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polarity and a gulf. Somehow the traumathe White Man, a
to be reversed and amends made: ’’You could say thathas

be made with the coyote, a nd o n lyreckoning has toa

coyote was the image of transformation,the Indians theFor
and like the hare and the stag in Eurasian myths, he could
change his state from the physical to the spiritual and
vice versa at will. With-the coming of the White Man, the

and

having classed him as an antisocial menace, white society
could take its legalised revenge on him.

That is why Beuys insulated himself from the rest of

America: ’’The manner of the meeting was important. I
wanted to concentrate only on the coyote. I wa n t e d t o

insulate myself,isolate myself,
other than the coyote”.

as low and common cunning,
coyote’s ingenuity and adaptability were now interpreted

he became the mean coyote,

see nothing of America

then can this trauma be lifted”.
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CONCLUSION:-

Is Beuys 1s wo rk °nly art, no t serious politics? Or is it
politics, no t serious art?

What he has done, it isme , to fuse high art and
high politics. The strength of his work lies precisely

in its chameleon structure, which holds from beginning
to end: in the nature of the presentation (through

drawlngs, and verbal statements, and dialogue, and

dress) and its substance (ask for

decentralising power; base new society

in creativity, not greed;

emphasising grades) . form of presentation - which isThe

the "oscillating sculpture" of the dialogue is of

For Beuys to have presented his workcourse revolutionary.

immediately miredHappening would have

work is rigorously thought out andmud .

a

that puts the

social and political strategyrigour of itsThat the
I am amazedartworks made today.virtually trancends many

simply fooling about,isthat Beuys

naive.
likehe is,

done ;haswhat heremember
(a majorArt AcademyBusse Ido rf

of art (andna t u reabout thede ba tenationwidecaused a
federal court voiding hisincaseawo nre centlyeducation;

poster,

all)

organisa tio n

state-supported art school);

by those who say

all artists, politically

changed the curriculum of the

furthermore organises

the objective of a

a referendum or

complexity of materials and events

as a painting, or even yet one more AKTTON

Let us

at once

it in art-historical

of other artists to shame.

The entire

or that

a sculp ture,

begin in education, by de-

seems to
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dismissal, "instituting his professorship and all hisre

back pay; and now he is maneuvering to gain state support

for a of art,

co ns t itue ncy . The se

incapable of acting successfully in the real world.

te achin'For Beuys, of the major aspects of his

Esse ntially, itwo rk. consists in showing his students

all the systems imposed by our culturenew

and in emphasising the truly creative faculties.

Through art man has to assert his freedom against

all sorts of de terminisms - that society tends to impose

upo n h im . Beuys is therefore not only in opposition to the

capitalist system and its limiting values,

terms of socio-economicinMarx ism,

co nd it io ns .

His deversity demonstrates his ambition to create a

possibly be.

is imposed on man, Beuys rebutsstructureTo

supernatural creation of a world that haswith a somewhat
to have.the meaning that he, as

in this respect, it is trueand,this freedom,
teaching is the mostof Beuys’sthat the message

aspect of his work.important

I

-o-

"free academy”

a world whose

is o ne

a chance

wh ich sees hLima n 1i£e

We too have

a free individual, wants it

open to international

but also to

a naive man,

language that is as large as it can

alternatives to

are hardly acts of
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